Digitized  by  the  Internet  Archive 

in  2013 


http://archive.org/details/connoisseurillus77lond 


305801 


305801 


TheConnoisseur 

An  Illustrated  Magazine 
For  Collectors 


BURLINGAME 

PUBUG 


Edited  by  C.  Reginald  Grundy 


Vol.  LXXVIII. 

(MAY — AUGUST,  1927) 


LONDON 

Published  by  THE  CONNOISSEUR  Ltd.,  at  the 
Editorial  and  Advertisement  Offices  of  The  Connoisseur, 
at  i,  Duke  Street,  St.  James's,  S.W.  i 
1927 


PRINTED  BY 
BEMROSE  AND  SONS  LTD., 
DERBY   AND  LONDON 


INDEX 


ARTICLES  AND  NOTES 


(/*>/.)  denotes  Article. 


I 


98, 
Nevill 


I. — The 

N  i  wland 


"  Abysmal  Ignorance  " 
Address,  A  Temporary  Change  of  (Note) 
"  a   la  Marlborough,"    Profiles,    by  Mrs 

Jackson  (Xote) 
Alpine   Scenery  (Xote) 
Amshewitz  Exhibition  (Xote) 
Anonymous  Correspondence  (Xote) 

Athletes    in    Sculpture    and    some    Water  colours  of 

Public   Schools  (Xote)  

Australia:  A  National  Movement  (Xote) 
Al'THOKS   AND  CoNTKIltlTORS. 

Heard,  Charles  R. 

Gill,  Thomas,  of  Birmingham,  A  Sword  by  (Note) 
Reviews  ...       ...       ...       ...       ...  175, 

Tobacco  Jars  in  the  Mycr  Collection  (Art.) 
Brinton,  Selw\  n. 

Italy,   Notes    from       ...        ...        ...    62,  127,  kj2, 

Walston     (Waldstein),     The     late     Sir  Charles, 
Litt.D.,   Ph.D.,   1856-1927  (Obituary) 
Burton,  Latham.     Copley  Book-plates,   Two  (Xote) 
Chancellor,   E.   Beresford,  M.A.,  F.S.A.  Wren's 
Restoration  of  Westminster  Abbey. 
Drawings  (Art.) 
Clayton,  B.  C.      "  Free  Miner  Brasv  .11 
Church,  Cloiicestershire  "  (Xote) 

Coke,  Desmond.  "  Abysmal  Ignorance  "  (Letter) 
Cope,    Mrs.    Ilautenville.       Heraldic  Department 

(conducted  by)     ...        ...        ...        •••37,  104 

Cotterell,   II.   H.,  F.R.IIist.S.       Pewterers'  Trade 

Tokens  of  the  Seventeenth  Century  (Art.)... 
Dodds,  Xessie.  Wooden  Bygones,  Some  (Xote)  ... 
Eden,  F.  Sydney.  Stained  Tressed  Class  (Xote)... 
Lditor — see  Grundy,  ('.  Reginald  (Editor-in-Chief). 
Gibson,   Eugenie.       Fans    from    the   Collection  of 

H.M.  the  Queen,   Some  (Arts.)  ...  3,67 

Groves,    Major   W.    Peer.      Oribe-Yaki  :    A  Little 

known  Japanese  Ware  (Art.)  ... 
Grundy,  C.  Reginald  (Editor-in-Chief). 
"  Abysmal  [gnorance  "  (Art.) 

Clear  Statement,  A  (Xote)  

.      Oil    Painting  at  the  Royal  Academy  (Art.) 
Holmes,  Sir  C.  J.     Constable's  Gold  Medal  of  1S24, 
Presented  to  the  National  Gallery,  London, 
by   Sir  Charles  Cheers  Wakefield,'  lit.  (Art.) 
Jackson,  Mrs.  F.  Nevill. 

Burke  and  Dare  'Art.)   

Profiles  "  a  la  Marlborough  "  (Xote) 
fohnson,  R.  Brimlev.    Flora  of  Mrs.  Delany,  The 

(Art.)   

aul.  Brussels  Art  Notes  ...  <>2 
Bainbridge,   Cardinal,  SnulTers  of 


Lambotte,  Sir 
Littlehales,  11 

(Xote) 
Long,  Basil  S. 
Harriott,  VV.  H. 

(Art.) 
Kent,  William, 
Spicer,  Henry, 
McGreevy,    Thomas.     Paris,  Notes 
Manners,  Lady  Victoria.  Review 
Rackham,  Bernard.    Elliot,  Wallace 
English    Porcelain  (Art.) 


AGE 
256 

230 
125 
253 
166 

253 
250 


■  M 
176 
>  I  I 

253 

57 
102 


MS 

34 

98 

254 

25 

228 
!4 


1  Si 

205 

99 
250 
88 

138 

230 

2  V  ' 

220 

2S2 


PAGE 


:  A  Forgotten  Imitator  of  Prout 

Some  Drawings  by  (Art.) 
'wo  Miniatures  by  (Xote) 

from  ...  61, 

Collection  of 


10 
08 

229 
251 
V' 


Authors  and  Contriultors — continued. 

Roberts,   W.       Huntington   Pictures,  The.  IF— 
Komney,  Law  renc  e  and  (  Hhers  (Art.) 

Roe,  Fred,  R.I.     .Misericords  Again  (Art.)  

Roe,  F.  Gordon  (Assistant  Editor). 

Baker  of  Maidstone  (Letter)   

Gordon,    Miss  (Letter) 

Maidstone  Epitaph,  A  (Letter)   

Sc  ulpture  at  the'  Royal  Academy  Exhibition  (Xote) 
Water-colour  and   Black  and  White  at  the  Royal 
Academy    Exhibition  (Xote)  ... 

Ross,  James.    Bristol  Artists  (Note)   

Sieveking,     A.      Forbes,     F.S.A.,  F.R.Hist.S. 
Voltaire,  Some  Little-known  Portraits  of  (Art.) 

Slade,  J.  J.     Irish  Harp,  An  (Xote)  

fanner,  Lawrence  F.     Wren's  Restoration  of  West- 
minster Abbey.    II. — The   Signatures  (Art.) 
Watson,  John   A.    G.      Liverpool   Transfer  Tiles, 

Some  of  the   Le  s-known  (Art.) 
Westropp,  M.  S.  Dudley  (Letter)   

Williams,  Isaac  J.      "  New  "  Wilson   for  Cardiff 

(Xote)   

Ayoub,    Moussa — see    A   Syrian's   Flower  Paintings 


(Xote) 


of, 


II.  Littlehales 


Bainbridge,  Cardinal,  Snulfers 

(Note)   

Baker  of    Maidstone  (Letter) 

Baldersby  Park,  Sale  at  (Xote)  

"  Banquet  of  the  Gods,  The"  (Letter) 

Black  and  White  at  the  Royal  Academy  Exhibition, 
Water-colour  and,  by  F.  Gordon  Roe  (Assis- 
tant  Editor)  (Xote)   

Blake,  William,  Centenary  Exhibition  (Note) 

Book  plates  at  Carrier's  (Note)  ... 

Book  plates,  Two  Copley,  by  Latham  Burton  (Xote) 
Be  it  iKs    Rl-.\  [EWKD. 

"  Animals,  The  Drawing  and  Construction  of,"  bv 
VV.  Evans  Linton,  R.W.A  .'. 

"  Antiquarian  Quarterly,  The,"  Xo.  9,  Vol.  II.  ... 

""  Antiques,  American,  The  Practical  Book  of,"  by 
E.  D.  Eberlein  and  A.  D.  McClure  

••  Architecture  and  the  Applied  Arts,  A  Manual  of 
Historic  Ornament  treating  upon  the  Evolu- 
tion, Tradition,  and  Development  of,"  by 
Richard  Glazier 

"  Architecture,  English,  in 
Arthur  H.  Plaisted 

'•  Art   and  the  Material," 

LL.D  

•'  Art  Poison  :  An  Exhortation  by  an  Art  Critic  "... 
••  Art,  Who's  Who  in,"  Vol.  L,  edited  by  Bernard 

Dolman 

"Arts  and  ('raits,  'flic:  A  Monthly  Review  of 
Arts  and  Handicrafts,"  edited  by  Herbert 
Furst   

"  Artwork  :  The  International  Quarterly  of  Aits 
and  Crafts,"  edited  by  Herbert  Wauthier... 

"  Art  Worker's  Studio,  The,"  Xew  Series  ... 

•■  Bemrose,  The  House  of,  1826-1926,"  by  II.  H. 
Bemrose,  M.A.,  Sc.D.   


Country  Village,"  by 
S.  Alexander,  M.A., 


195 


235 
40 
232 
1S8 

1 00 
126 

153 
164 

145 

28 
52 

58 

[24 

102 

235 
128 
107 


1  go 
180 
252 
102 


1  2  1 

120 


244 


1  ig 
247 


249 
179 


179 


-'  f9 

56 
56 

24S 


ill 


Index 


in  Steatit,"  by  Karl 
by    C    L.  McCluer 


1  Maxwell  ... 
No.    i. — Elyse 


Books  Reviewed — continued.  ' 
■■  Blake,  William,  The  Engraved  Designs  of,"  by 

Laurence  Binyon 
■■  Book  Auction  Records,"  Vol.  24,  Parts  I.  and  II. 

121, 

"  How  Porcelain,"  by  Frank  Hurlbutl   

"'  British  Museum  Quarterly,  The,"  No.  4  ■■ 
'  British  Society  of  Master  Glass  Painters,  Journal 

of  the,"  No.  6  ...   

"  Bruegel,   l'ieter,  The  Elder  :   A    Study    of  his 

Paintings,"  by  Virgil  Barker  

••  Byzantine  Art,  A  Picture  Book  of  "   

••  Cambridge,  Ceremonies  of  the  University  of,"  by 

The    Rev.    H.    P.    Stokes,    LL.D.,  Litt.D., 

F.S.A  

••  Canadian   Art   Movement,  A  :    The  Story  of  the 

Group  of  Seven,"  by  F.  H.  Ilousser  

••  Caricature,  A  History  of,"  by  Bohun  Lynch  ... 
'•  Carpet-Knotting    and    Weaving,    Notes   on,"  by 

C.  F.  C.  Tattersall   

"  (  hinesische  Kleinbihl 

With 

"  Clue    to    Dock,  Fro 
Stevens 

••  Colour,  Excursions  in,"  by  Donal 
••  Colour-Print,    Masters   of    the  : 

Lord,"  by  Malcolm  ('.  Salaman   

••  Costume  and  Fashion,  Senlac  to  Bosworth,  1066 

to  1485,"  by   Herbert   Morris  ... 
"  Crompton   Centenary,    Guide   to   an  Exhibition 

showing  the  Development  of  Spinning,  Early 

Fabrics,  and  Relics  of  Samuel  Crompton  "... 
••  Crompton,  Samuel,  ami  the  Spinning  Mule,"  by 

Thos.  Midgley   

•'  Cross,    The   Way  of   the:    The  Stations  of  the 

Cross,"  by  Alfeo   Faggi,   Poems  by   Pa  Irak' 

Colum 

■•  Decoration  and  Furniture,  The  Practical  Book  of 
Learning,"  by  Edward  Stratton  Holloway  ... 

"  Decorative  Art,  The  Studio  \  ear  Book  ol,  i()27, " 
edited  by  C.  Geoffrey  Holme  an  1  S.  B. 
Wainwright 

'"  Demuth,  Charles,"  edited  with  an  Introduction 
by  A.  E.  Gallatin   

"  Denkmaler  der  Knppenkunst,"  by  Rudolf 
Berliner 

■•  Design  in  Everyday  Life  and  Things,"  The  Year 
Book  of  the  Design  and  Industries 
Association 

••  Detective  Mysteries,  Famous,"  by  C.eorge  Barton 
"  Devon,  Unknown,"  by  L.  du  Garde  Peach 
••  Dolls  and  Dolls'  Houses,  A  Picture  Book  of  "... 
Dorsei,  Unknown, "  by  Donald  Maxwell  ... 
Drawings  of  the  Great  Masters:  Drawings  of  the 
Early  Flemish  School,"  by  A.  E.  Popham 
•■  Drawings,  Old  Master,"  Vol.  I.,  No.  4;  Vol.  II., 

No.  5,  edited  by  K.  T.  Parker   

■  Durham  Cathedral  Library,  A  History  of,"  by 
II.    I).    Hughes,    M.A.      Introduction  and 
additional  Chapter  on  "  Some  Later  Durham 
Bibliophiles,"  by  L.   Meade  halkner,  MA... 
"'  Engraving    and     Etching,     The     Masters    ol  : 
Albrecht  I  hirer."  by  Campbell  Dodgson  ... 
Etching,  Masters  of,"  No.   14.  Charles  Meryon, 
Introduction  by  Malcolm  C.  Salaman 
■•  Eumorfopoulos    Collection.     The    George:  Cata- 
logue   of  the  Chinese,    Corean,   and  Persian 
Pottery  and    Porcelain,"  Vols.    III.   and  IV., 

by  R.  L.  Hobson   

■•  French,    How    !    Learnt:    A    Brief   Record,  with 
Suggestions  lor  Learne  rs,"  by  "  Pat 


1  \ 

-HO 
'  1  t 

tig 


50 
1  _•  1 


247 

248 
24.5 

249 

1  tg 

120 
179 

56 

1 75 

240 

244 
244 

248 

5° 
116 

55 
120 

244 
1  2  1 
244 

249 

24; 
52 
1  70 

48 
241) 


Books  Reviewed — continued.  PAGE 

"  From  An  Old  House,"  by  Joseph  Hergesheimer, 
with  illustrations  from  photographs  bv  Philip 
B.    Wallace   '   50 

"  Funeral  Customs:  Their  Origin  and  Develop- 
ment," by  Bertram  S.  Puckle  ...        ...        ...  56 

"  Furniture,  English,  an  Encyclopaedia  of  :  A 
Pictorial  Review  of  English  Furniture  from 
Gothic  times  to  the  Mid-Nineteenth 
Century,"  edited  with  an  Introduction  by 
<  Hiver  Blackett    4c) 

"  Furniture,  French  Provincial,"  by  Henri  Longnon 

and  Frances  Wilson  Huard    ...       ...       ...  244 

"  Furniture,     The    Practical    Decoration    of,"  bv 

H.  P.  Shapland,  A.R.I.B.A.  ...  116 

Greece  and  Rome,  The  Culture  of  Ancient,"  by 
F.  Poland,  E.  Reisinger  and  R.  Wagner. 
Translated  from  the  German  by  John  Henry 
Freese        ...       ...       ...       ...       ...       ...  52 

"  Hall-i'-th'AVood,  Bolton,  Its  History  and 
Arrangement  as  a  Folk  Museum,"  by  Thos. 
Midgley     ...       ...       ...       ...       ...       ...  241; 

"  Henry  VIII. 's  Newe  Wyne  Seller  at  Hampton 
Court  :  Built  A.n.  1535  ;  Cleared  and  Revealed 
in  ]i)27,"  by  Ernest  Law        ...        ...        ...  24c) 

"  Hull  Museum,  Record  of  Additions,"'  No.  LXN., 

edited  by  T.  Sheppard  ...       ...       ...       ...  240 

"  Hull   Printing  Trades  Exhibition,   1927,"  edited 

by  T.  Sheppard  ...       ...       ...       ...       ...  24c) 

Hull's  Art  Treasures,"  edited  by  T.  Sheppard  ...  241J 

•'  Indian  and  Indonesian  Art,"  A  History  of,"  by 

Ananda   Kentish  Coorharswamy        ...        ...  242 

'"  Industrial    Art     and     British     Manufacture:  A 
Survey    of   the    present    position  of  British 
Industries  in  respec  t  of  Industrial  Art  "   ...  240 
International  Exhibition.  Paris,  ie;25  :  Report  011 

the   Industrial  Arts  "     ...        ...        ...        ...  248 

"  Inventaires,  deux,  de  ia  Maison  d'Orleans,  1389 

et   1411.x,"  edited   by   F.  M.  Graves  ...        ...  176 

Irving  Collection,  Souvenir  of  the  (illustrated)," 

compiled  by  Richard  Quick,  F.S.A.  (Scot.)...  240 

*'  Italian,  North,   Drawings  of  the  Quattrocento," 

by  K.  T.  Parker  ...       ...       ...       ...  242 

"  Junk    Snupper,    The  :    The    Adventures    of  an 

Antique  Dealer,"  by  C.  R.  Clifford   17S 

"  Livery  Companies  ol  the  City  of  London.  Works 

of  Art  belonging  to  the  "        ...        ...        ...  55 

"  London  Child,  The,"  by  Evelyn  Sharp,  illus- 
trated by  Eve  Garnett    ...       ...       ...       ...  120 

"  London,  Disappearing,"  by  E.  Beresford  Chan- 
cellor ...       ...       ...       ...       ...       ...  249 

"  Maecenas."  by    Dr.  Joachim  Stern  ...         ...     1 7 cj 

"  Magic   Flute,  The  :  Marginal  Sketches  to  Mozart's 

Manuscript,"  by  Max  Sle\ogt  ...       ...  ng 

"  Man,  The  Evolution  of.  Scientifically  Disproved 
in  Fifty  Argument-,"  by  Rev.  William  A. 
Williams,  D.D.     ...         ...         ...         ...         ...  24Q 

■•  Maps   and    Charts,    Old     Decorative,"    by    A.  I.. 

Humphreys,  F.S.A.      ...       ...       ...       ...  49 

'  Method,  Three  Essays  in,"  by  Bernard  Berenson  175 

"  National    Art    Collections    Fund  :  Twenty-third 

Annual    Report  "  ...        ...        ...        ...  178 

"  National  Gallery,  Trafalgar  Square  and  Mill- 
bank  :    Directors'  Reports,    i()2(>"      ...        ...  17S 

••  National    Portrait     Gallery,    Hours    in    the,"  by 

John  Steegmann  ...       ...       ...       ...  247 

"  Needlework,  Domestic:  lis  Orig.ns  and  Customs 
throughout  the  Centuries-,"  by  G.  Saville 
Seligman   and   E.    Talbot    Hughes       ...         ...  4c) 

"  Norwich.  Georgian,  and  its  Builders,"  bj  Stanley 

J.   Wearing.   F.R.I.B.A.  ...        ...         ...  120 

"  Oxlord    University    Press,  Some  Account  ol  the  "  55 


IN" 


Index 


Books  Reviewed — continued.  page 

•'  Paint  and  Colour  Mixing,"  by  A.  S.  Jennings...  s() 

"  Pah  ton  Magazine,  The,"  Vol.  I.,  No.  2  ...       ...  2411 

"  Paris,"  bv    Sidney    Dark,  drawings  by  Henry 

Rushbury,  A.R.W.S                        "...       ...  52 

"  Perfume,  The  Mystery  and  Lure  61,"  by  C.  J.  S. 

Thompson           ...       ...       ...       ...       ...  243 

"  Persian    Pottery,  A  Piilure   Honk  of"     ...        ...  121 

•'  Picture,    How  to    Study  a:    Hints  on  Apprccia 

tion,"  by  G.  F,  II.  Berkeley  ...       ...       ...  121 

"  Picturesque   Great    Britain,"  by  E.    O.  Hoppc, 

Introduction  by  (diaries  F.  G.  Masterman  ...  177 

Place-Names,  Origins   in:    M.   Matter,"  by  an 

Ignorant  Student  ...        ...        ...        ...  249 

"  Plate,  Old  English,"  bv  Wilfred    foseph  Cripps, 

C.B.,   F.S.A  ni. 

"  Plotted  in  Darkness,"  by  May  Wynne    ...        ...  240 

"  Pre-Raphaelites    and    their    School,    A  Picture 

Book  of  "  ...       ...       ...       ...       ...  121 

"  Raffaello,    La    Prima    Giovinezza    di,"    di  (• 

Magherini  eel  E.  Giovagnoli     ...       ...       ...  177 

"  Recollections  of  Sixty  Years,"  by  Allan  Fea    ...  51 

"  Rodin  :    .Masters  of    Modern    Art,"    by  Leonce 

Benedite,  translated  by   Wilfred  Jackson     ...  51 

"  Royal  Commission  on  Historical  Monuments 
(England]  :  An  Inventory  of  the  Historical 
Monuments   in  Huntingdonshire  "     ...        ...  115 

"  Rugs,  Collecting  Hooked,"  by  Elizabeth  Waugh 

and  Edith   Foley  ...        ...        ...        ...  50 

'  Rusticus,  or  the  Future  ol  the  Countryside,"  by 

Martin    S.    Hriggs  ...        ...        ...        ...  170 

"  Ryijy  Rugs  of  Finland,  The,"  by  U.  T.  Sirelius  170 
"  Salon,    The,    10,27  "...        ...        ...        ...        ...  120 

Samplers,"     selected     and     described    by  Leigh 

Ashton       ...       ...       ...       ...       ...       ...  243 

"  Secret    Mountain    and    other    Tales,    The,"  by 
Kenneth  Morris,   decorations  by    K.  Ronmey 
Towndrow  ...       ...       ...       ...       ...  120 

"  Sketching  from  Nature,"'  by  F.  J.  Glass  ...       ...  i2r 

"  South  Africa  :   A  Series  of  Pencil   Sketches,''  by 
William    Timlin,    Introduction    by    G.  E. 
Chittenden  ...         ...         ...         ...        ...  170 

"  Sporting  Prints,  Famous  :  III. —  The  Derby  "  ...  249 
"  Spoiling     Prints,     Famous :     II. — The  Grand 

National,"  Introduction  by  T.  Romford      ...  56 
"  Townshend,  The  Lively  Lady,  and  her  Friends," 

by  Frroll  Sherson         ...        ...       ...       ...  52 

*'  Trade  Unionism  ami  the   Trade  Union  Bill,"  by 

Ramsey  Muir       ...        ...        ...        ...        ...  249 

"  Umbria  Santa,"  by  Corrado  Ricci         ...       ...  176 

"  Victoria    and     Albert    Museum  :    Catalogue  of 
English  Furniture  and  Woodwork,"  Vol.  III., 
Late  Stuart  to  Queen  Anne     ...       ...       ...  120 

"  Wall-Treatments,  Hie  Practical  Hook  of  Decora- 
tive," by  Nancy  McClelland  ...        ...        ...  244 

"  Weavers,    To    Young:     Being    Some  Practical 
Dreams  on  the  Future  of  Textiles,"  by  James 
Morton       ...        ...        ...        ...        ...        ...  170 

"  Young  Authors,   The  :  A  Hook  of  Verse  and  Prose 

Written  and  Illustrated  by  Children  "  ...  121 
Bookshelf,  '*  The  Connoisseur  "  ...  48,  114,  175,  242 
Bowes   Museum  Changes  (Note)  ...        ...        ...  127 

Bristol  Artists,  by  James  Ro>s  (Note)   126 

British  and  Dominion  Art  (Note)        ...        ...        ...  126 

British  Antique  Dealers'  Association  (Note)  ...        ...  64 

British  Antique  Dealers'  Association,  Annual  General 

Meeting  of  the  (Note)    18S 

Brussels  Art  Notes,  by  Sir  Paul  Lambotte  ...  (12,  252 
Burke  and  Dare,  by  Mrs.  F.  Nevill  Jackson  (Art.)  ...  Si 


Burlington  Fine  Arts  Club — see  William  Blake 
Centenary   Exhibition  (Note)  ... 

Burrell,  Sir  Williaro,  'Tapestries  of  (Note)   

Bygones,  Some  Wooden,  by  Nessie  Dodds  (Note)  ... 

Cartier's,  Hook-plates  at  (Note)   

Castile,    Badge  of  (?)  (Letter)  

(dnnest-  Art  in  Bronze  and  Ceramics  (Note)  

Chinese   Frescoes  (Note)  ... 

Chinese  Wallpapers — Old  and  New  (Note)   

■•Christ   Disputing  with  the  Doctors"  (Letter) 

Clausen,  Sir  Ceorge,  ami  St.  Stephen's  Hall  (Note) 

(dear  Statement,  A,  by  ('.  Reginald  Grundy  (Editor- 
in-(  :hief)  (Note)   

Clock  by    Thomas  Tompion,  A  Hracket  (Note) 

Colour  Schemes  by  Leonard  Richmond  (Note) 

Colvin,  Sir  Sidney — see  Obituaries   

Connoisseur,  I. til..  The — tee  A  (dear  Statement,  by 
C.  Reginald  Grundy  (Editor-in-Chief)  (Note) 

Constable's  Cold  Medal  of  1X24,  Presented  lo  the 
National  Gallery,  London,  by  Sir  (diaries 
Cheers  Wakefield,  Hi.,  by  Sir  C.  J.  Holmes 
(Art.)   ...  '  

Copley   Hook-plates,  'Two,  by  Latham  Burton  (Note) 

Correspondence,   Anonymous  (Note) 

Correspondents,  To  (Note)   

Cremetti,  Eugene — see  Obituaries 

Current  Art  Notes  ...       ...       ...       ...    57,  122,  1S0, 

Daily    Express"    Exhibition,   The — see   A  Young 
Artists'  Exhibition  (Note) 
Dana   Exhibition  in  London  (Note) 
Decoration,  .Modern  (Note) 

Decorative  and    Industrial   Art  Exhibition — see  Two 

May   Exhibitions  (Note) 
Delany,  Mrs.,  The  Flora  of,  by  R.  Brimley  Johnson 

(Aiu    " 

"  Deposition,  'The  "  (Letter) 

Dexter,  Mr^.  Morton — see  Victoria  and  Albert 
Museum  :  American  Donor's  Generositv 
(Note)   .'. 

Doge,  Portrait  of  a  (Letter) 

Dominion  Art,    liritish   and  (Note) 

Drawings  by  William  Kent,  Some,  bv  Basil  S.  Long 
(Art.)    "  

Dusk  to  Daylight  at  the  Royal  Soiicty  of  Painters  in 
Water-colours,  From  (Note) 


PAGE 

180 
184 

228 

252 
40 
128 
186 
128 
107 
251 

250 
122 
125 
IQI 

250 


138 
102 
166 
237 
254 
250 


1  'i-^ 
187 
256 

63 

220 
166 


124 

237 
1 26 

93 
59 


Elliot,  Wallace,  Collection   of    English   Porcelain,  by 

Bernard  Rackham    (Art.)        ...       ...       ...  74 

Etchings  by  (diver  Hall  (Note)  

Ezekiel,  Marcus — see  Obituaries 


254 
n,i 


Fans  from  the  Collection  of  H.M.  the  Queen,  Some, 
by   Eugenie  Gibson  (Arts.)      ...       ...  3,67 

Felletin  'Tapestry — see  Victoria  and  Albert  Museum  : 
American  Donor's  Cenerosity  (Note) 

Teuton,    The  late  Samuel  Ceorge  (Obituary)  ... 

T  ine  Art   'Trade  Guild  Dinner  (Note)  ... 

Fine  Arts  Provident  Institution  (Note) 

Flora  of  Mrs.  Delanv,  The,  by  R.  Brimley  Johnson 
(Art.)  ...        ...      "   ' 

Tdow^er  Paintings,  A  Syrian's  (Note) 

Flower  Paintings,  Tine  (Note)  ... 

Frani  is,  T.  E.  (Letter)   

"  Free  .Miner  "  Brass  at  Xewland  Church,  Glouces- 
tershire, b\    H.  C.  Clayton  (Note)   


131 

124 

60 
186 
icS6 


'-'4 

i.XS 

38 


34 


Index 


PAGE 


French  Artists,  Two  (Note)    61 

Giffard  or  not  GifTard  (Note)    43 

Gill,  Thomas,  of  Birmingham,  A  Sword  by,  by  Charles 

R.  Beard  (Note)   161 

Gillett,  Edward  Frank,  R.I. — see  Death  of  a  Sporting 

Artist  (Obituary)    126 

Glass,  Old,  European  and  American  (Letter)   52 

Glass,  Stained  Pressed,  by  F.  S.  Eden  (Xote)        ...  34 

Gordon,  Miss  (Letter)    40 

Hall,  Oliver,  Etchings  by  I  Note)    254 

Hare,  Burke  and,  by  Mr>.   F.  Xe\  ill  Jackson  (Art.)  81 

Harp.  An  Irish,  by  J.  J.  Slade  (Note)    164 

Harriott,  W.  H.  :  A  Forgotten  Imitator  of  Trout,  by 

Basil  S.  Long  (Art.)    ro 

Haunted  Room,  Tales  of  a  (Xote)    167 

Heraldic  Department,  conducted  by  Mrs.  Hautenville 

Cope   37,  104,  256 

Hirst.   Norman,  Water-colours  by  (Note)    251 

Hueffer,  Mrs.   Francis — see  Obituaries          ...        ...  254 

Huntington,  Henry  Edwards — see  Obituaries  ...  igr 
Huntington   Pictures,    The  :   II. — Romney,  Lawrence 

and  Others,  by  W.  Roberts  (Art.)      ...        ...  rg5 

'"  Hurling  "  in  Ireland  (Note  and  Letter)      ...        ...  63 

Imperial   Gallery  of  Art — sec  British  and  Dominion 

Art.  (Note)                                                    ...  126 

Irish  Harp.  An.  by  J.  J.  Slade  (Note)  ...    164 

Italy,  Notes  from,  by  Sehvyn  Brinton  ...    02,  127,  192,  253 

Jacobite  Wine  Glass,  A  (Note)  ...       ...       ...       ...  T03 

Japanese    Ware.    Oribe-Yaki  :    A    Little-known,  by 

Major  W.  Peer  Groves  (Art.)  ...        ...        ...  205 

""  Judith  with  the  Head  of  Holofernes  "  (Letter)  ...  i>>7 

Kent,  William,  Some  Drawings  bv,  bv  Basil  S.  Long 

(Art.)   '.      "   93 

Kent,  William,  Some  Drawings  by  (Note)     ...        ...  iqi 

Knox,  Dr.  Robert  (170,1-1862) — sec  Burke  and  Hare, 

by  Mrs.    F.  Nevil]  Jackson  (Art.)   81 

Lambarde,   Aurea  (Letter)         ...       ...       ...       ...  10S 

Laszlo  Portraits,  Some   (Note)  ...        ...        ...        ...  255 

Lee.  Family  of — sec  A  Maidstone  Epitaph  (Letter)...  232 

I.eggatt.  L.  Martin — see  Obituaries     ...       ...       ...  254 

Leverhulme  Collection — see  The  Victoria  and  Albert 
Museum:     American     Donor's  Generosity 

(Note)    124 

Liverpool   Transfer  Tiles,  Some  of  the  Less-known, 

by  John  A.  G.  Watson  (Art.)   28 

Madonna  and  Child  (Letter)        ...    38 

Madonna  and  Child,  with  Donors,  etc.  (Letter)       ...  38 

"  Magi.  Adoration  of  the  "  (Letterl    ...        ...        ...  232 

Maidstone,  Baker  of  (Letter)    235 

Maidstone  Epitaph,  A  (Lee  Family)  (Letter)  ...        ...  232 

Mary,  H.M.  Queen,  Some  Fans  from  the  Collection 

of,  by  Eugenie  Gibson  (Arts.)  ...       ...     3,  67,  131 

May  Exhibitions,  Two  (Note)     ...       ...        ...        ...  63 


Mezzotint  Portraits,   English  (Note) 
Miniatures  by  Henry   Spicer,  Two,  by   B.  S.  Long 


  22g 

Mining — see  The  :I  Free  Miner  "   Brass  at  Newland 
Church,   Gloucestershire,  by    B.  C.  Clayton 

  34 

Misericords  Again,  by  Fred  Roe,  R.I.  (Art.)  ...       ...  23 

Modern  Decoration  (Xote)         ...       ...       ...       ...  256 


pag*: 

Myer  Collection,  Tobacco  Jars  in  the,  by  Charles  R. 

Beard    (Art.)   211 

National  Art  Collections  Fund  Lecture  (Note)         ...  64 
National  Gallery,  London,  Changes  at  the  (Note)  ...  63 
National  Gallery,  London,    Constable's   Gold  Medal 
of   1S24   Presented    to   the,    bv    Sir  Charles 
Cheers  Wakefield,  Bt.,  bv  Sir'C.  J.  Holmes 

(Art.)    r38 

National  Museum  of  Wales — see  "  New  "  Wilson  for 

Cardiff,  by   Isaac  J.  Williams  (Note)  ...  58 

National  Portrait  Gallery,  London  :  Accessions  (Note) 

64,  187 

Needlework  "  Pictures,"  New  (Note)  ...        ...        ...  64 

■"  New  English,"  The  (Note)      ...        ...        ...       ...  60 

New  Pictures  for  Old  (Note)      ...       ...       ...       ...  60 

New   Society  of  Artists — sec  New  Pictures  for  Old 

(Note)    60 

Newland  Church,  Gloucestershire,  The  "Free  Miner" 

Brass  at,  by  B.  C.  Clayton  (Note)   34 

Notes  ...       ...       ...       ...       ...    34,  102,  r6r,  228 

Notes  and  Queries  ...        ...        ...    38,  107,  166,  232 

Notes,  Brussels  Art,  by  Sir  Paul  Lambotte      ...       62,  252 
Notes,  Current  Art  ...        ...        ...    57,  122,  r8o,  250 

Notes  from  Italy,  by  Sehvyn  Brinton  ...  62,  r27,  192,  253 
Notes  from  Paris,  by  Thomas  McGreevy         ...       61,  251 

Obituaries      ...        ...        ...        ...        ...        ...       rgr,  254 

Oil  Painting  at  the  Roval  Academv,  bv  C.  Reginald 

Grundy  (Editor-in-Chief)  (Art.")    88 

Oribe-Yaki  :  A  Little-known  Japanese  Ware,  by  Major 

W.  Peer  Groves  (Art.)  ...        ...        ...        ...  205 

Our  Plates     ...        ...        ...        ...        ...    57,  122,  180,  250 

Palmer,  Samuel,  Exhibition  (Note)      ...       ...        ...  125 

Paris,  Notes  from,  by  Thomas  McGreevy      ...         6r,  251 

Perkins,  W.  T. — see  Obituaries  ...        ...        ...        ...  191 

Pewterer's  Trade-Tokens  of  the  Seventeenth  Centurv, 

by  H.  H.  Cotterell,  F.R.Hist.S.  (Art.)  25 
Porcelain,  English,  Mr.  Wallace  Elliot's  Collection  of, 

by  Bernard  Rackham  (Art.)    ...        ...       ...  74 

Profiles       a   la   Marlborough,"'   by    Mrs.    F.  Nevill 

Jackson  (Note)     ...        ...        ...        ...       ...  230 

Prout,    W.    II.  Harriott:    A  Forgotten  Imitator  of, 

by  Basil  S.  Long  (Art.)         ...       ...       ...  10 

Public  Schools,  Water  colours  of  ...       ...        ...        ...  253 

Queen,  H.M.  the.  Some  Fans  from  the  Collection  of, 

by  Eugenie  Gibson  (Arts.)      ...        ...     3,67,  131 

Recollections  of  Sixty  Years,"  by  Mr.  Allan  Fea — 

see  Tales  of  a  Haunted  Room  (Note)   (167)  5r 

Reynolds,  Sir  Joshua,  A  Portrait  of  Horace  Walpole 

by  (Note)  ...       ...       ...       ...       ...  164 

Richmond,  Leonard,  Colour-Schemes  by  (Note)       ...  125 
Roe,  Canon  Robert  Gordon — see  Obituaries  ...        ...  191 

Romney,    Lawrence   and    Others  :    The  Huntington 

Pictures,  II. — ,  by  W.  Roberts  (Art.)  ...  195 
Royal  Academy  Exhibition,  Sculpture  at  the,  by  F. 

Cordon  Roe  (Assistant  Editor)  (Note)  ...  iSS 
Royal  Academy   Exhibition,  Water-colour  and  Black 

and    White    at    the,    by    F.     Gordon  Roe 

(Assistant  Editor)  (Xote)    rgo 

Royal  Academy,  (  )il  Painting  at  the,  by  C.  Reginald 

Grundy  (Editor-in-Chief)  (Art.)    88 

Royal  Institute  of  Painters  in  Water-colours,  Sunshine 

and   Shadow  at  the  (Xote)    58 

Royal  Society  of  British  Artists  (Xote)  ...        ...  124 

Royal  Society  of  Miniature  Painters  (Note)  ...        ...  1S3 


vi 


Index 


v  u;e 


Royal   Society  of  Painters   in  Water-colours,  From 

Dusk  to  Daylight  at  (lie  (.Vote)    sg 

Rutter,  Mr.  Frank,  Dinner  to  (Note)  ...       ...       ...  Go 

St.   Louis  (  ?)  (Letter)                                                 38,  108 

St.  Stephen's  Hall,  Sir  George  Clausen  and  (Note)...  251 

Saleroom,   In  the   44,  no,  171,  238 

Sales,  Two  July  (Note)    ...        ...        ...        ...        ...  kji 

Sculpture    at    the    Royal    Academy    Exhibition,  by 

F.  Gordon  Roe  (Assistant  Editor)  (Note)  ...  188 
Sculpture,    Athletes    in,    and    Some   Water-colours  of 

Public  Schools  (Note)     ...        ...        ...        ...  253 

Sculpture  for  the  Victoria  and  Albert  Museum  (Note)  256 

Ship  Models  and  Pictures  (Note)         ...        ...        ...  255 

Shipping  Prints,  Old  Spoiling  and  (Note)       ...        ...  126 

Silver  Trowel,  A  Fine  (Note)     ...       ...       ...       ...  254 

Silversmiths'   Competition   (Note!         ...        ...        ...  256 

"  Snake  Chains  "  (Letter)    10S 

Snuffers,  Cardinal    Bainbridge's,   by   If.  Littlehales 

(Note)                             ...    102 

Society  of  draphic  Art  (Note)     ...        ...        ...        ...  254 

Society  of   Scribes  and    Illuminators — see  Two  May 

Inhibitions  (Note)         ...        ...        ...        ...  63 

Spicer,  Henry,  Two  Miniatures  by,  by    B.   S.  Long 

(Note)         ...        ...        ...        ...        ...        ...  22Q 

Sporting  and   Shipping  Prints,   Old   (Xote)  ...        ...  r2f> 

Sporting  Artist,  Death  of  a  (Obituary)         ...        ...  126 

Stained  Pressed  Class,  by  F.  S.  Eden  (Note)  ...  34 
Statement,  A  Clear,  by  C.  Reginald  Grundy  (Fditor- 

in-Chief)  (Note)   250 

Sudbury  Priory,  Middlesex  (Note)        ...        ...        ...  62 

Sunshine    and    Shadow    at    the    Royal     Institute  of 

Painters  in  Water-colours  (Note)      ...        ...  58 

Sword  by  Thomas  C  .ill,  of  Birmingham,  A,  by  Charles 

R.  Beard  (Note)   161 

Syrian's  Flower  Paintings,  A  (Note)  ...        ...       ...  124 

Tapestries,   Sir  William  Burrell's  (Note)      ...       ...  184 

Thatched  Cottages  in  Wessex  (Note)  ...        .  .        ...  184 

Tiles,  Some  of  the  Less-known  Liverpool  Transfer,  by 

John  A.  G.  Watson  (Art.)    2S 

Tobacco  Jars  in  the  Myer  Collection,  by  Charles  R. 

Beard  (Art.)    211 

Tompion,  Thomas,  A  Bracket  Clock  by  (Note)        ...  122 

Trafalgar  Table  Cloth  (Letters;  ...        ...        ...       109,  166 


PACK 

Trowel,  A  Fine  Silver  (Note)   254 

Van  de  Velde  Memorial  in  London,  by  Admiral  Sir 

George  Hope,  K.C.B.,  K.C.M.G.  (Letter)  ...  1S7 

Victoria  and  Albert  Museum,  Sculpture  for  the  (Note)  256 

\  ictoria    and    Albert    Museum  :    American  Donor's 

Generosity  (Note)      124 

Voltaire,  Some  Little  known  Portraits  of,  by  A.  Forbes 

Sieveking,  F.S.A.,  F.R.Hist.S.  (Art.)         ...  153 


Wakefield,  Sir  Charles  Cheers,  Bt.,  Constable's  Gold 
Medal  of  1S24  Presented  to  the  National 
Gallery,  London,  by,  by  Sir   C.  J.  Holmes 

(Art.)   '   13S 

Wallpapers,  Chinese — Old  and   New   (Note)   [28 

W.dpole,  Horace,  A  Portrait  of,  by  Reynolds  (Note)  164 
Walston  (Waldstein),  The  late  Sir  Charles,  Litt.D., 

Ph.D.,  1856-1027,  by  Selwyn  Brinton         ...  57 
Water-colour   and   Black   and    White   at    the  Royal 
Academy    Exhibition,    by    F.    Gordon  Roe 
(Assistant  F.ditor)  (Note)         ...        ...       ...  10,0 

Water-colours  by  Norman  Hirst  (Note)  ...        ...  251 

Water-colours  of  Public  Schools,  Athletes  in  Sculpture 

and  Some  (Note)  ...        ...        ...        ...        ...  253 

Water-colours,  Old   English  (Note)        ...        ...        ...  123 

Weguelin,  John  Rienhard,  R.W.S. — see  Obituaries  ...  254 
Westminster  Abbey,  Wren's  Restoration  of — 

I. — 'The   Drawings,  bv  E.  Beresford  Chancellor, 

M.A.,  F.S.A.       ."  145 

IT. — 'The  Signatures,  by  Lawrence  E.  Tanner  ...  145 
Wilson   for  Cardiff,  "  New,"  bv   Isaac  J.  Williams 

(Note)    58 

Wimborne  Sale  (Note)      ...       ...       ...       ...       ...  12S 

Wooden  Bygone-,  Some,  by  Nessie  Dodds  (Note)  ...  22S 
Work  Tables,  From  'Two  Old,  by  Agnes  E.  Rogers 

(Note)    164 

Wren's-  Restoration  of  Westminster  Abbey — 

I. —  The   Drawings,  by  E.  Beresford  Chancellor, 

M.A.,  F.S.A.      '   145 

II. — The  Signatures,  by  Lawrence  E.  Tanner  ...  145 
Wright,  Arthur  G. — see  Obituaries    191 

York  and  Lancaster  Regiment  (Letter)   roS 

Young  Artists'  Exhibition,  'The  (Note)  ...       ...       ...  192 


ILLUSTRATIONS 


Architecture.  page 
Westminster   Abbey,    Design    for    Central  Tower, 

Endorsed  January  8th,  172?    ...        ...        ...  148 

Westminster  Abbey,  Design  for  Dome  and  Spire, 

Endorsed  January  8th,  1723   ...  14S 

Westminster,  Elevation  of  North  'Transept,  showing 
cut-out  with  Wren's  Scheme  for  Restoration, 
Endorsed  and  Signed  May  20th,  1719       ...  147 
Westminster    Abbey,    Plan    of    Choir,  Sanctuary, 
Apse,  and  Part  of  the  'Transepts,  showing  the 

Old  Choir  Stalls  and  Pews    152 

Westminster  Abbey,  Plan  of,  with  Cloisters        ...  151 
Artists  and  Engravers. 

Bystrom,  J.  N. — see  Unidentified  Statue    ...       ...  232 

Canaletto.    Venice,  Scene  in:  Piazzetta     ...       ...  105 

Constable,   John,  R.A. 

Country  Road  :  'Trees  and  Figures  (Colour)       ...  21 

Haywain,  The  "    142,  143 

Sky  and  Trees,  Study  of  (Colour)    139 


Artists  and  Engravers — continued. 

Dana,  W.  P.  W.    Dinard  Beach  at  Low  Tide 

Dibdin,    Thomas     Colman.      England,  In 
(?  Newport,   Essex)   (Colour)  ... 

Edouart,  Augustin — see  Silhouettes. 

Etty,  William,  R.A.    Graces,  The  Three  ... 

Gainsborough,  T.,  R.A.      Margaret,  The  Art 
Daughter  ... 

Hancock,  Robert. 

Ruins  (Printed  on  a  Worcester  Dish) 

'Tea  Party,  'The  (on  an  Enamel  Watch  back) 

Harriott,  Miss  Sibella  Christine.  Antwerp 

Harriott,  W.  H. 

Alpine  Scenery  (September  22nd,  1S27)  ... 
Paris,  Notre  Dame  and  the  Morgue 
Ratisbon,  Well  in  the  Cathedral  at  (1839) 
River  Scene 

Soumont,  'The  Church  of,  Normandy 


Old 


PAGE 
1 89 

233 

S3 

8S 

33 
30 
14 

1  I 

17 
13 
10 
16 


Vll 


Index 


PAGE 

Artists  and  Engravers — -continued . 
Harriott,  W.  H. — continued . 

Venice,  Scene  on  the  Grand  Canal,  after  Samuel 

Trout    IS 

Hepburn-Edmunds,  Miss  Nellie  M.,  V.P.,  R.M.S. 

Paisley  Shawl,  The  (Mrs.  Gerald  Matthews)  185 
Holland,  Win.  L. — see  Silhouettes. 
Hoppner,  John,  R.A.       Beauchamp,  Lady  (after- 


wards Marchioness  of  Hertford)  (1784)       ...  202 

Huber,  J.  (attributed  to).    Voltaire,  Portrait  of.  in 

Gouache  and  Silk  (Colour)    isg 

Kent,  William. 

"  Arthegal  Fights  the  Saracen  Pollente  "         ...  94 

"  Calepine  Saves  Serena  from  being  Sacrificed  "'  94 
Plan  and  Elevation  of  the  Artist's  Kitchen  with 

a  Sketch  of  his  Cook   ...        ...        ...        ...  0" 

Lancret.    Camargo,  Mile.       ...       ...       ...       ...  30 

Lawrence,  Sir  Thomas. 

Anderson,    Miss  Emily,  as   "  Little  Red  Riding 

Hood  "      ...        ."   196 

Oftley,  The  Hon.   Mrs.  Cunliffe    198 

Lorimer.    Sir   Robert,   A. R.A.      Trowel,  deMgned 

by,  for  Stowe  School    ...       ...       ...       ...  255 

Nicholson,  Francis.    Chester,  Lamb  Row  ...        ...  140 

Norriss,    Miss    Bess    (Mr>.    Nevin   Tait),  R.M.S. 

Russell,  Mrs.  Walter  (Miniature)    185 

Philpot,  Glyn,  W..  R.A.    Mond,  Mrs.  Henry      ...  89 

Prout,  Samuel.    Venice,  Scene  on  the  Grand  Canal, 

by  W.  H.  Harriott    15 

Raeburn,  Sir  Henry.    Blair,  Master  William       ...  200 

Reynolds,   Sir  Joshua.    Walpole,  Horace  ...        ...  163 

Richards,  John  Inigo,  R.A.    Haves  Church,  Kent 

(Colour)       ...        ...        ...        ...        ...        ...  213 

Roe,  Fred,  R.I.    Changing  Guard  at  Buckingham 

Palace        ...        ...        ...        ...        ...        ...  91 

Romney,  George. 

Acton,  Mrs.   Lee       ...       ...       ...        ...       ...  201 

Beckford  Children,  The  (1789-91)   199 

Hamilton,  Lady   (1792)        ...        ...        ...        ...  195 

Milles,  Mr.  Jeremiah  ...        ...        ...        ...       ...  203 

Spencer,  The  Ladies  Caroline  and  Elizabeth  ...  223 

Willett,  Mrs.  Ralph  (1700)   197 

Singleton,  Henry.    Ale-House   Door,  The  (Colourl  4T 

Spicer,  Henry.    Addison,  Ralph  (Miniatures)       ...  230 
Stuart,  Gilbert. 

Anthony.  Mr^.  Joseph,  Junr.         ...        ...        ...  31 

Copley,  John  Singleton,  R.S.  (Colour)    ...       ...  95 

Sully,  Thomas.     Musidora       ...        ...                  ...  169 

Tait,  Mrs.  Nevin — see  Norriss,  Miss  Bess. 
Turner,  J.  M.  W.,  R.A. 

Adriatic,  Marriage  of  the    ...       ...       ...       ...  245 

Schloss  Eltz,  On  the  Moselle  (Colour)    194 

Van  Miereveldt,  M.  J.    Elizabeth  (Stuart),  Electress 

Palatine  and  Queen  of  Bohemia      ...       ...  n 

Van  Miereveldt  (alter).    Roe,  Sir  Thomas   181 

Williams,  Alyn  P.,  R.M.S.    Mussolini  (Miniature)  184 

Wilson,  Richard,  R.A.    Pistyll-y-Caen    59 

Worlidge,  Thos.    Voltaire        ...        ...        ...        ...  157 


BOOK-PI  VTES. 

LyndhuTst,  Lord  (John  Singleton  Copley,  Junr.), 

and  his  First  Wife        ...        ...        ...        ...  103 

Bygones. 
Wooden. 

Boot  Jack         ...       ...       ...       ...       ...       ...  229 


PACK 

Bvgones — continued. 


Wooden — continued . 


ColTee  Mill   

...  228 

Goffering  Machine 

...  22S 

Harp,  Carved  from  Irish  Bog  Oak 

162 

Harvesters'  Keg 

229 

Knitting  Sheath 

229 

Pistol   

229 

Spoon  Rack 

228 

Truncheon 

229 

Watchman's  Rattle 

229 

Werk  Table,  Fitments,  Early  Victorian 

...  165 

( CARVING — see  Sculpture. 


Decoration  (Interior). 

Wallpaper,  Chinese  Design,  Eighteenth  Century  ...  127 

Fans,  belonging  to  H.M.  The  Queen. 

Bartolozzi  Emblems  of  the  Power  of  Love,  Ivory- 
mounted  Fan,  English  (T7S0)  ...       ...       ...  6 

!i  Children  of  the   Gracchi,   The,"  Ivorv,  English 

(1752)    68 

Classical  Subject  in  Angelica   Kaulfmann  Manner, 

Ivory  Brise  Fan,  English  (1785)        ...        ...  6 

Classical  Subject,  Italian,  Mid-Eighteenth  Century  70 
Classical  Subject,  Louis  XV.  ...        ...        ...       134,  135 

"  Dejeuner  sur  l'Herbe,''  French,  Mid-Nineteenth 

Century      ...        ...        ...        ...        ...        ...  70 

Diana    and    her    Nymphs    Hunting,    on  Pricked 
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Paisley  Shawl,  The  "  (Mrs.  Gerald  Matthews),  by 
Miss  Nellie  M.  Hepburn-Edmunds,  V.P., 
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R.A.    ..."    245 
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Beckford  Children,  'The.  by  George  Romney  (1789- 

i7gi)    199 

Blair,    Master    William,   by    Sir   Henry  Raeburn 

(1S14)    200 
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(Colour)      ...       ...       ...       ...       ...       ...  233 

Gainsborough,   Margaret  ('The  Artist's  Daughter), 
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"  Magi,  Adoration  of  the  "    (Unidentified)  ...  235 

Milles,  Mr.  Jeremiah,  by  George  Romney  ...        ...  203 

Mond,  Mrs.  Henry,  by  Glyn  W.  Philpot,  R.A.  ...  89 
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Roe,  Sir  Thomas,  alter  M.  J.  Yap  Miereveldt  ...  181 
Schloss  Eltz,  on  the  Moselle,  by  J.  M.  W.  Turner 

(Colour)      ...        ...        ...        ...        ...  ... 

Sky  and  Trees,  Study  of,  by  John  Constable,  R.A. 

(Colour)      i3g 

Spencer,  The    Ladies  Caroline  and  Elizabeth,  by 

George  Romney   ...       ...       ...       ...       ...  223 
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Inkpots,  Pair,  Painted  in  Blue  (1766)    7S 

Mug,   Painted   in  Blue  (1768)    7q 

Mugs,  Three   (Colour;         ...       ...       ...       ...  IT- 
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Monro,  Dr.  Alexander,  cut  by  Edouart      ...       ...  84 

Profiles   11  a    la   Marlborough,"   Two,    Painted  on 
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Stained  Glass. 

Mould  for  making  Stained  Pressed  Glass  Quarries  36 
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Malory.    Arthur,  Le  Mort  d'  (1913)   
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Swift.     Gulliver's  Travels,  1st  edition 
Virgin,  The  Hours  of  the,  English  MS.  (1430 
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Commodes,     Harewood,     Fair,  Semi-Circular, 
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Arm-chair  ...        ...        ...        ...        ...        ...  241 

Cabinet,  Marquetry    ...       ...       ...       ...       ...  46 

Chair,  Winged  Easy  ...        ...        ...        ...  112 

William  III.    Chairs,  Set  of  Six    ...  173 

Glass. 
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Cross  for  the  Battles  of,  with  Clasp  ...        ...  174 

Cromwell,  Protector  (1652),  Gold  Medal    ...        ...  174 

Elizabeth,  "  Dangers  Averted,   is8g,"  Large  Size 

Gold   '    174 

Maida,  Battle  of,  Officer's  Special  Gold  Medal  for  1-4 
Mary  Tudor,  State  of  England,  1555,  Gold  Medal 


by  Jacopo  Trezzo          ...        ...        ...        ...  174 
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Peninsular  Cross,    Gold            ...        ...        ...        ...  174 
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Pyrenees,  Gold  Medal  for,  with  Clasp    174 
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Vimiera,    Battle   of.    General    Officer's   Medal  in 

Gold,   1808,  with  Clasp    174 
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Andirons. 

English.  Enamel,  Early  Seventeenth  Century...  241 
Louis    XV.      Ormolu,     Chased    with  Chinese 

Figures    47 

Keys,  Locks  and  Padlocks,  Collection,  Twelfth  to 

Eighteenth   Century       ...       ...       ...       ...  240 

Miniatures. 
Smart,  J. 

Chase,    Thomas          ...        ...        ...        ...        ...  112 

Lady,  A  (1776)    112 

Marriott,  Mrs.  (1775)    47 

Plowden,    Miss  Sophia,  when  a  Child  (1785)   ...  47 
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Musical  Instruments. 

Bechstein,   C.      Pianoforte,   Seven-octave  Boudoir 

Grand        ...       ...       ...       ...       ...       ...  173 
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Guadagnini,  J.   B.,  Parma,  Violin  ...  ...  ...  173 

Magini,  G.  P.,  Old  Brescian  Violin,  with  Bow  ...  241 
Puckers,    Johannes,   Antwerp    (1617-42).  Harpsi- 
chord          ...        ...        ...        ...  ...  ...  173 

Stradivarius,  Cremona  (i6gQ),  Violin  ...  ...  173 
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Ohjets  d'Art. 
Enamels. 
Battersea. 

Box,  Modelled  as  a  Monkey      ...        ...        ...  47 
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Limoges  Ewer  ...       ...        ...        ...        ...  173 

Jade. 
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Gold    Pique    Point    and    Cloute,  Engraved 
Mother-o'-Pearl     ...        ...        ...        ...       ...  241 

Louis  XV.  Pocket  Book,  Tortoiseshell,  Gold  Stile  241 
Stuart  Diary,  Tortoiseshell,  with  Silver  Stile    ...  241 
Snuff-boxes. 

Brichard,  Eloi,  Paris  (1757).  Snuff-box,  Gold  ...  173 
Empire     Snulf-box,     Gold,     Oblong,     Set  with 

Diamonds  and  Crowned  Monogram  ...       ...  173 

English    Snuff-box,    Gold,    Shell    Shape,  Early 

Eighteenth  Century       ...       ...       ...       ...  241 

Louis  XV.  Snuff-box,  Gold  ...       ...       ...  173 

Louis   XV.    Snuff-box,  Gold,    Shell  Shape,  Rim 

engraved  I.  Cunst         ...        ...        ...        ...  241 

Louis  XVI.   Snuff-box,  Gold,  Oblong      ...       ...  %y 

Toys. 

Georgian.     Doll's  House,  complete  with  Furni- 
ture and  Figures  in  Costumes         ...       ...  47 

Work-boxes. 

Charles  II.  Casket,  Oblong,  Covered  Needle- 
work, containing  Metal  Inkwells,  Glass 
Bottles  anil   Mirror         ...        ...         ...         ...  112 

Picti  res  am)  Drawings. 

Aiken,  II. 

Derby,  1846,  Coming  in   for  the  ...        ...        ...  238 

Derby,  1846,  The  Start  for  the    238 

Dover  and  London  Coach  on  the  Road,  Summer 

and    Winter,    Pair          ...  ...        ...        ...  238 

Going  tn  the   Meet      ...         ...  ...         ...        ...  238 

Returning  from  the  Meet      ...  ...        ...        ...  238 

Antiquus,  Johannes.    Bourgeau,  Catherine,  Mother 

of  Jehan  Perrault,  aet  <j(>  ...       ...       ...  m 
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Pictures  and  Drawings — continued. 
Backer,  J.  A.      Gentleman   in  Dark  Coat, 

Plumed  Hat,  A  

Bartolonimco,    Fra.     llolv  Familv 

The   

Bastien-Lepage.    doing  to  School 
Beechey,  Sir  \\  ill iam . 
Beechey,  Mrs. 

.Morton,    Katherine,    Wife  of 
Fourteenth  Marl  of  (1789) 
Picton,  Sir  Thomas 

Self  Portrait    ... 

Benvenuto,   Giovanni  Battista 

Saints,  The  (1520) 
Berghem.     Landscape,    Castle    Ruins    and  figures 

Blake,  William.    Oberon  and  Titania  (?)  

Blommers,  li.  J.    Minding  Baby 

Pol,  Ferdinand.     Self   Portrait  and   his  Wife,  Pair 

Boltraffio.    Christ,  The  Infant   

Boucher. 

Calisto,  The  Discovery  of  ... 

Love's  Messenger  (1765) 
Boudin,  Eugene. 

Douarnenez 

Trouville,  The  Sailing  Boats 
Brabazon,  H.  B. 
Breakers,  after  G.  Courbet 
Constable,  Souvenir  of 
Lake  of  Ceneva,  after  G.  A.  Fripp 
Lake  of  Genoa,   alter  Turner 
Landscape,  after  David  Cox 
Lion    of    St.     Mark's,    Venice,    alter     R.  P. 

Bonington 
Midler,  W.,  Souvenir  of 
Quay  Scene,  with  Shipping  ... 
Tangier,  after  E.  Delacroix  ... 
Venice 

Venetian  View,  A 

Venice,  Island  of  San  Giorgio  Maggiore  ... 
Bruegel.    Village  Scene,  A 
Cameron,  Sir  I  >.  Y. 

Armine,  The  Blue  Pool  of  ... 

Arran 

Duart   

Sutherland,  The  Heart  of 
Cameron,  Hugh. 

Haymakers  at  Noonday 

Morning  by  the  Sea  ... 
( 'analetto. 

Venice,  The  Grand  Canal  ... 

Westminster  from  the  River,  View  of 
Cockburn,  Major-Gen.  J.  P.  (1778-1847).  Canadian 

Scenery,  Four  Volumes  of  Drawings  of 
Coello.    Charles  V.  of  Spain  and  his  Wife,  Pair... 
Constable.    Salisbury  Cathedral 
Cooper,  T.  S. 

Cattle  on  the  Edge  of  a  Stream 

Meadows  at  Curfew  Hour,  In  the  ... 

Sheep  in  a  Pasture,  Nine  ... 
Corot,  J.   B.  C. 

Abbreuvoir  Marecageux 

Chevriere  an  Bord  de  Peau  ... 

Clariere  aux  cinq  Arbres,  La 

Douai,  Souvenir  de  Lecluze  prcs  ... 

Lisiere  de  Foret  avec  un  Bin  heron 
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'ICTURES  AND  DRAWINGS — continued, 
Corot,  J.   B.  C. — continued. 
Marais,  Le 

Normandie,  Souvenir  de   

Sous  Bois — Un  Tronc  d'Arbre  abattu  en  travers 
d'un  Ruisseau 

Correggio.     Madonna,  The  Sorrowing   

Cossa,  Francesco,  of  Ferrara.    Terrace  of  a  Castle 

with   Figures,  etc. 
Cotes,    F.     Lady  in  White  Satin   Dress  and  Gauze 

Scarf   Playing  a  Harp  

Cotman,  J.  S. 

Cader  Idris  from  Barmouth  Sands   

Shipping  in  a  Breeze  

Cox,  David. 
Landscape,  A 

Peasants  with   Cattle  among  Ruins   

W  hid,   Rain  ami   Sunshine  ... 

Windy  Day,  A   

Cranach. 
Gentleman 

Gentleman,  aged   si,  in  Black  Cloak  with  Fur 
Collar   

Von  Born,  Catherine  ... 
Crome,  John. 

Flock,  The   Return  of  the  

Maas,  Scene  on  the  River  ... 
Cuyp,   Albert.     Boats  Becalmed  on  a  River 
Dana,  \\  .  P.  W.    Dinard  Beach  at  Low  Tide 

Dante,  X.     Harland,  Admiral  Sir  Robert  

Daumier,  H . 

Fumeurs,  Les 

Wagon  de  Troisieme  Classe 
Debar,    Bonaventure.    Seasons,  The 
Degas,  Edgar.    Danseuses,  Les  Deux 
de  Hooch,   Pieter.  Interior 

de    Keyser,  T.       Van    der  Wercke,  Abraham,  of 

Nydegen,  and  his  Wile,  Pair  (1626) 
de    Largiliiere,   X.      Kniger,   Walter   C,   in  Red 

Cloak  with  White  Cravat 
<le  Wint,  P. 

Haweswater  Mountains,  The,  from  the  Western 

Terrace,  Lowther  Castle   

Thames  from  Richmond,  The 
Drouais,  Francois  Hubert. 
Bethune,  The  Children  of  Comte,  Playing  with  a 

Dog  (1761)   '   

Lady,  Portrait  of  a 
Nobleman,    Portrait  of  a 
Dupre,      Victor.       French      Landscape:  Storm 
Approaching 

I  hirer. 

Man,  Portrait  of  a  (1503) 
Windisch,  Una  Urlana  (1505) 
Wise  Virgins,  <  >ne  of  the  (1508) 
Fl  Greco.     Figure  Subject,  A 

Fnglish    School.       Morton,    Sholto  Charles,  Four- 
teenth Farl  of,  Eighteenth  Century  ... 
Fantin-Latour,  II. 

Dahlias  in  a    Class  Jug 

Peaches  in  a  White  Dish 

Roses 

Roses  in  a  Vase 

Wild    Flowers    and    Plums  ... 

Ferneley,  J.    O'Callaghan,  The  Hon.  C.  (M.F.H. 
of  the  Waterford  Hunt)   
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PlCTlRES    AND    DRAWINGS  continued. 

Fildes,  Sir  Luke. 

Doctor.  The    239 

Naomi  (1914)    •••       ■••       •••       •••       ••■       •••  239 

Flemish  School.    Gentleman,  Portrait  of  a         ...  44 

Flint,  Russell.    Shrimp  Net.  The  Great    45 

Foster,  Birket. 

Children  with  a  Donkey    172 

Ferry,  The:   Sunset  ...        ■■■        •■•        •••  111 

Gardeners,  Little    -39 

Girl  at  a  Brook.  A    239 

Thames.  A  Backwater  on  the    239 

Fragonard.    Music         ...        •••        •••        •-•  J7i 

Gainsborough. 

Christie,  James,  Portrait  of  (1778)    i/i 

Clarges,  Miss    ...        ...        ...        •••        --•        ■■•  J7i 

Lysons,  Dr.  Daniel,  M.D   no 

Pack  Horse  Bridge,  The    239 

Pedlar's  Cart,  The    45 

Pitt,  William,   Farl  of  Chatham   239 

Gallo,  Girolamo.    Still  Life    45 

Graham,  Peter. 

Moorland  Rovers         ...        ...        ...        ...        ■■•  no 

Moorland  Scene,    A   ...       ...       ...       ...       ...  238 

Greuze. 

Contemplation  ...        ...        ...        ...       •••  171 

Sevreuses,  Les  ...        ...       ...        ...        •■•  171 

Guardi,  F.    Venice,  View  Near       ...        ...        ...  23S 

Hals,  Frans.    Man,  Head  of  a  Young      ...        ...  23S 

Harlow,  G.  H. 

Congratulations  ...        ...        ...        ...        ...  171 

Proposal,    The  ...        ...        ...        ...        . ..  172 

Henderson,  Cooper. 

Bath  Coach,    The,  and  Companion,  Pair         ...  239 

Coach  on  a  Road,  A  ...       ...        ...        ...  23S 

Devonport,  Exeter,  Falmouth  and  London  Coach 

on  the  Road    23S 

Edinburgh,  Carlisle   and    Lancaster   Royal  Mail 

crossing  Shap  Fells       ...       ...       ...       ...  238 

Hull  and  London  Royal  Mail  on  a  Road         ...  23S 

Leeds  and  London  Royal  Mail  Changing  Horses  23S 
Louth-London    Royal  Mail  Coach    Travelling  at 

Night,  The      110 

Herring,  J.  F. 

Brompton,    Chatham,     Gravesend    and  London 

Coach,   the   "  Commodore       ...        ...        ...  238 

"  Orlando,'"  Portrait  of    23S 

1;  Voltaire,"   The   Marquis   of  Cleveland's,  with 

T.  Lye  up   238 

Highmore,  J. 

Welman.  Isaac  (1737)  ...       ..        ...       ...  44 

Welman,  Simon  ...       ...        ..         ...        ...  44 

Hine,  II.  G. 

Brighton,  An  Effect  seen  off         ...       ...       ...  45 

Chalk  Pit,  An  Old,  near  Eastbourne      ...        ...  45 

Holbein.    Holbein,  Hans,  Portrait  of,  at  the  Age 
- 

Hoppner.     Reynolds,  Mrs..   Portrait  of      ...        ...  23S 

Hudson.  Thomas.    Lady  in  a  White  Satin  Dress, 
with    Pink    Cloak    edged    with    White  Fur, 

44 
4; 

Israels,   Josef.      Sunset  Scene,  Girl   Reclining  on 

...  _ 


PACE 


Pictures  axd  Drawings — continued. 
Jacque,  C. 

Flock,  The        ...        ...       ...        ...        ...  ...  no 

Sheepfold,  The           ...        ...        ...        ...  ...  172 

John,  Augustus. 

Blue  Pool,  The           ...        ...        ...       ...  ...  no 

Woman  Reading,  A  ...        ...        ...       ...  ...  no 

Johnson,    Cornelius.       Lady  in  Black   Dress  and 
wearing     Pearl     Necklace    and  Earrings. 

Portrait  of  a  (16501       ...        ...        ...  ...  44 

Kalff,  W.    Still  Life    23S 

Lancret.    Overdoors,    Set   of   Four  ...       ...  ...  171 

Largilliere.    Mary  of  Modena         ...       ...  ...  45 

Lawrence. 

Grote,  Mrs.  Joseph     ...       ...       ...       ...  ...  171 

Mother  and  Child.  A         ...       ...       ...  ...  172 

Leader.  B.  W. 

Roadside,  A  Wet       ...        ...        ...        ...  ...  239 

Sunset  after  Rain       ...        ...        ...        ...  ...  110 

Welsh  Valley,  In   a   ...        ...        ...       ...  ...  23g 

le  Due,  J.    Card  Players,  The         ...        ...  ...  239 

Leighton,  Lord. 

Melittion           ...        ...        ...        ...        ...  ...  239 

Vespers,   After            ...        ...        ...       ...  ...  239 

Linnell,  J.,  Senr.    Sandhill,  The  (18561      ...  ...  239 

Lucas,  J.  Seymour. 

Sport,  A  Good  Day's  (1885)    239 

Tuscan   Strad,  The     ...        ...        ...        ...  ...  45 

Lucas-Lucas,      A.     F.      Thatcher,     Arthur,  on 

"  Tacitus  "           ...        ...        ...        ...  ...  239 

Luini,  Bernardino.    St.  Katherine  of  Alexandria...  238 

Luny,  T.    Action  between  H.M.S.  ";  Action  "  and 

five  French  Frigates,  July  2is^  i76r  ...  45 

Mabuse.    Abbess,  Portrait  of  an      ...        ...  ...  23S 

M'Taggart,  Wm. 

Hayfield,   The,   Broomieknowe      ...       ...  ...  44 

Landscape  with  Figures       ...       ...        ...  ...  44 

St.  Columba  at  Iona,  The  Arrival  of       ...  ...  44 

Maris,  Jacob.    Towpath,  The           ...        ...  ...  110 

Maris,  Matthew.    Cuisiniere,  La      ...       ...  ...  239 

Marshall,  Ben. 

Bay  Mare  and  a  White  Horse,  A  (1822)  ...  ...  238 

Campbell,  Sir  Henry  Frederick    ...        ...  ...  172 

Martin,  David.    Christie,  General  Gabriel  ...  172 

Mauve,  A.    Pastures  New,  To         ...       ...  ...  110 

Meissonier. 

Comrades          ...        ...        ...        ...        ...  ...  172 

••  1814  "    172 

Jouers  de  Bottles  a  Versailles         ...        ...  ...  172 

L'Ecrivain  Meditant  ...        ...        ...        ...  ...  172 

Musician           ...       ...       ...       ...       ...  ...  172 

Recit  du  Siege  de  Berge-op-Zoom   172 

Mierevelt.    J'ortraits,  Two      ...        ...        ...  ...  172 

Millais.  Sir  J.  E.  Bride  of  Lammermoor.  The  ...  239 
Millet,  J.  F. 

Hunt.  Wm.  Morris,  Portrait  of    ...        ...  ...  239 

Last  Load.  The         ...       ...       ...       ...  ...  238 

Sleeping  Nymph  and  a  Faun,  A  ...        ...  ...  23S 

Molenaer.      Frozen    River    Scene,     Skaters  and 

Sleigh,   Buildings  in  Background      ...  ...  44 

Monet,  Claude. 

Belle  Lie,  Sunset  on  the  Waters  of         ...  ...  239 

Falaise  a   Fecamp,  La        ...       ...       ...  ...  no 
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Pictures  and  Drawings — continued. 
Monticelli,  A.  T.  J. 

Femmes  Rouges,  Les  Petites 

Statue,   The   ' 

Mor,  Sir  A.    Nobleman,  Portrait  of  a 
Morland,  G.    Departure,  The  (1702) 
Munthe,  I..    Winter  Landscape,  A  ... 
Murillo. 

Immac  ulate    Conception,  The 

Si.  Joseph  with  the  Infant  Saviour 
Nasmyth,  !'. 

Ilaselmere,   in  Surrey 

Winding  Road,  The  ... 
Nattier. 

Lady,  Portrait  of  a  ... 

Victbire,  Madame 
Nicholson,  Win.    Flowers  in  a  Black  Vase 
Orchardson,  Sir  W.  Q. 

Borgia,  The  (10.02) 

Lyric,  The  (1904) 
( )rpen,   Sir  Wm . 

Circus,  The  Old 

Roscommon  Dragoon,  The 
Palmer,  Sam. 

Harvest    Time  :  Evening 

Landscape 

Rome,  The  Golden  City,  from  the  Janiculum  ... 
Paris  Bordone.    Gentleman,  Portrait  of  a  ... 
Pickenoy,  Nicolaes. 

Lady,  Portrait  of  a  ... 
Nobleman,  Portrait  of  a 
Pissarro,  Camille.    Osny,  Hords  de  la  Vione 
Pocock,  N.    "  Isis  "  and  the  "  C;esar,"  An  Action 

between  the 
Pollard,  James. 

Bath,    Bristol   and    London   Mail    Coach   on  the 

Road  :  Moonlight 
Coach  Setting  Out  from  Waltham  Cross,  A 
Edinburgh,  London  and  Glasgow  Coach  outside 

the      Angel  "   Inn,  Islington  ... 
Hull    and     London     Royal     Mail     Leaving  the 
"  Swan  "  Inn,  Enfield  ... 
Pourbus,   F.      Gonzaga,    Vincenzos,   the  Second, 
Portrait  of 

Pourbus,  F.,  the  Younger.  Woman,  Portrait  of  a 
Raeburn,   Sir  Henry. 

Austin,  The  Hon.  Mrs.,  of  Kilspindie 

Grant,  Alan,  Portrait  of 

Harrower,  James,  of  Inzievar,  Portrait  of 
Oliphant,  Daniel,  Portrait  of 

Scott-Elliot,  W  illiam,   Portrait  of  

Raphael.      Virgin    and     Child,    with    the  Infant 

St.  John   

Rembrandt.    Head  of  a  Bearded  Man 
Reynolds,   Sir  Joshua. 

Keppel,  Lady   Elizabeth,  Portrait  of 

Rumbold,  Sir  Thomas  (1788) 

Samuel,   The  Infant  ... 
Richardson,  T.  M.    Castel  a  Mare  ... 
Rising,  R.  C.    Nelson,  Lord  (1801 1  ... 
Robert,  Hubert. 

Mountainous  Lake  Scene,  A 

Ruins  and    figures,  Classical 

Street  Scene,  A 
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Snap,"  out  of 
•"  Burringdon," 


Pictures  and  Drawings — continued. 

Romanino,   (',.     Virgin,  The  .Marriage  of  the 
Romney. 

Douglas,  Rev.  John  (1791)  ... 

Girl,  Portrait  of  a  Young  ... 

Griffith,  Mrs.  (1786)   

Griffith,  Richard  (1780) 

Hamilton,  Lady,  as  a  Bacchante 

Hamilton,  Lady,  as  Cassandra 

Lambarde,   Mrs.    (1789-90)  ... 

Lambarde,  Multon 

Morgan,  Mrs. 

PresCOtt,    Mrs.,    and  Children 
W  ilson,  Mr.  James 
Vorke,  Mrs. 
Rubens. 

F  amily  ( '■  roup,  A 

Mars   

Men,  Sketch  of  Two  ... 
San  Severino,  Lorenzo  di.    Agony  in  the  Carden 

The   

Sargent,  J.  S. 
Albera,  Padre 
Blind  Musicians,  The 
Gipsy  Encampment,  The 
Loggia,  The 
Sartorius,   F.       "  Mexican,"  by 
"  Mexico's    Dam,"  beating 
by  "  Eclipse,"  over  the  Stockbridge  Course, 

July  15th,  17S3  (17S3)   

Scott,  Samuel. 

Engagement    between    H.M.S.    "  Nottingham  " 
and      the      French     two-decker  Battleship 
'"  Mars  "  (1746)  ... 
Old  Northumberland  House 

Taking  of  "  The  Acapulco,"  in  the  South  Seas 
by   Commodore  Anson,  1743   ('74'd  ••• 
Segantini,   G.  Idyll 
Shaver,  W.  J. 

Coach,   Departure  of  a 

Coach  on  the  Road,  A 

Coaches  Meeting,  Two 

Horses,  Changing 
Siberechts,  Jan.    Woody  River  Scene 
Sickert,  Walter.     Elephant  Poster,  Dieppe,  The  .. 
Simon,  Lucien.     Wrack  Burners 
Sisley,  Alfred. 

Bords  de  la  Riviere  ... 

Bonis  de  la  Riviere  a  Moret,  Au 

Sevres,  The  Bridge  at 
Steen,  Jan.    Lovers,  I'he 
Stott,  Edward. 

Belated   

Flamingoes 

Folding  Time 

Kiss,  The 

Moonlight   Idyll.  A   

Returning  to  the  Fold 
W  ashing  Day 
Stubbs,  G. 

f  avourite  Hack  and  Do 

Gatton   I'ark,  Surrey, 
Hunting  Scene 
"  Sharke,"  with  his  Traint 
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of  Robert  Ladbroke  of 
The   
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Pictures  and  Drawings — continued . 

Swan,  J.  M.    Adrift    no 

Teniers,  David. 

Herdsman,  A    ...        ...        ...        ...        ...        ...  44 

Prodigal  Son,  The     ...        ...        ...        ...        ...  171 

Tiepolo.    Anthony  and  Cleopatra  (1741")     ...        ...  171 

Tintoretto.    St.    Mark  Preaching  at  Venice         ...  44 
Titian.    Nobleman  in  Black  Dress  edged  with  Fur 
and  wearing  Black  Cap  with  Jewel,  Portrait 

of  a    44 

Troyon. 

Ferry  Unloading,  The  ...       ...        ...        ...  172 

Watering  Place,  The  ...        ...        ...        ...  172 

Turner,  J.   M.  W. 

Apennines,  Scene  in  the      ...        ...        ...        ...  172 

Gutenfels,  The  Castle  of,  on  the  Rhine  ...        ...  239 

Lurleyberg         ...        ...        ...        ...        ...        ...  23g 

Unknown.       Quebec,    Plan  of,    showing  principal 
Encampments  and  Works  of  the  British  Army 
under   Major-Gen.  Wolfe,  and   More  of  the 
French  Army,  under  the  Marquis  of  Mont- 
calm during  Siege,  1759  ...        ...        ...    11 1 

Van  Beyeren.    Lobster,  Fruit  and  Wine  Glass  on 

a  Table,  A  ...        ...        ...        ...        ...  44 

Van  Cleve,  J.    Madonna  and  Child,  The  ...       ...  44 

Van  den  Tempel.    Boy,  Portrait  of  a         ...       ...  45 

Van  der  Xeer,  A. 

Apes,    Fruit  and  Flowers     ...        ...        ...        ...  239 

River  Scene  with  Buildings,  A      ...        ...        ...  239 

Van  der  Xeer,  Eglon.    Self  Portrait  ...        ...  172 

Van  de  Velde,  Willem. 

Dutch    Fleet    in    Action   against    the  combined 

English  and  French  Fleets  in  1673,  The    ...  171 
River  Scene,  A  ...        ...        ...        ...        ...  45 

Van  Dyck,  A. 

Brouwer,  Adriaen,  A  Portrait  of  the  Painter  ...  238 
Head  of  a  Woman  in  a  Large  White  Ruff  ...  172 

Van  Gogh.     Poppies,  Daisies  and  Cornflowers      ...  110 
Van  Goycn,  Jan. 

Dutch  Landscape  and  River  Scene,  A    ...        ...  238 

Farm  Wagon,  A         ...        ...        ...       ...        ...  45 

Van  Helmont,  S.  J.    Artist,  Portrait  of  the        ...  in 
Van  Os,  J.    Flowers,  Fruit  and  Bird's  Xest       ...  239 
Van  Ostade.    Farm-Cart   and    Figures  outside  an 

Inn,  A       ...       ...       ...       ...       ...       ...  no 

Van  Ruisdael.    Ferry  Boat,  The      ...        ...        ...  172 

Vermeer.     Cavalier  Holding  a  Lady's  Hand,  A  ...  23S 
Vernet,  J.    Lake  Scene,  A  (1766)    ...        ...        ...  238 

Vickers,  A.    Watering  Place,  The  (1861)  ...        ...  no 

Wainwright,  J.     Falstaff         ...        ...        ...       ...  in 

Walton,  F.  A.     Cottage  in  Sunshine,  The  ...        ...  44 

Waterhouse,  J.  W.    Danaides,  The  ...       ...       ...  no 

VVheatley.    Gentleman,  in  Red  ('oat,  with  his  Wife  44 

Whistler,  J.  M.    Lady  Reclining,  A   230 

VVimperis,  F.  M.    Common  Scene,  with  Sheep    ...  45 
Zeghers.    Boy  and  Two  Girls  ...       ...       ...  172 

Zuccarelli,  F.    Landscapes,  Fair      ...        ...        ...  45 

Potters  and  Porcelain. 
( 'helsea. 

Scent  bottle,    Modelled    as    Lovers    and  Flower- 
sprays  ...        ...        ...        ...        ...        ...      4  7 

Vases  and  Covers,   Three     ...       ...       ...       ...  173 

( Chinese. 

Howls  and  Covers,  Pair,  Painted  with  Flowers 

and   Birds  ...        ...        ...        ...        ...  112 


PACK 


Pottery  and  Porcelain — continued. 
( "hinese — continued. 

Dinner  Service            ...        ...        ...        ...        ...  173 

Girl,  Famille-rose  Figure  of  a  Dutch      ...        ...  47 

Inkstand  and  Cover,  B'amille-verte,  Oblong      ...  46 

Jar  and  Cover,  Oviform       ...        ...        ...        ...  173 

Kwan    Vin,    Aquamarine    Figure    of,  Seated, 

holding  a  Sceptre          ...        ...        ...        ...  241 

Plate,  Famille-verte,  Man  Ploughing  Scene,  etc.  112 

Plate,  Famille-verte,    Saucer-shaped         ...        ...  46 

Plates,  Egg-shell,  Deep  Circular     ...        ...       ...  46 

Tankards,    Cylindrical,    Painted    with  Chinese 

Figures,  Two       ...        ...        ...        ...        ...  173 

Chun  Vao.    Bulb  Bowl,  Quatrefoil  Shape,  on  Four 

Short  Legs            ...        ...        ...        ...       ...  241 

Delft.  Ducks,  Figures  of,  Pair,  Ormolu  Bases  ...  112 
Derby. 

Dessert  Service  (40  pieces)  ...        ...        ...        ...  173 

Dessert  Service  (52  pieces)  ...       ...        ...        ...  173 

Dishes,   Saucer,  Pair     ...        ...        ...        ...        ...  173 

Dresden. 

Bruhl's  Tailor  and  his  Wife,  Count         ...        ...  46 

Figures,  Pair    ...        ...        ...        ...        ...       ...  173 

Harlequin,  Figure  of  a        ...        ...        ...        ...  241 

Faenza.     Bottles,  Set  of  Five  ...        ...        ...        ...  173 

French. 

Placques,  Oval  Bisque         ...        ...        ...        ...  47 

Service,  Faience,  Painted  in  Chinese  Taste      ...  240 
Fulda.    Boy  and  Girl,  Court  Costume,  and  Boy  as 

Harlequin,  beneath  a  Tree,  Group  ...        ...  240 

K'ang-Hsi. 

Bowl,  Famille-verte,  Enamelled  with  the  Dragon 

Festival       ...        ...        ...        ...        ...        ...  47 

Bowl,  Large,  Brilliantly  Enamelled          ...        ...  241 

Dishes,   Famille-verte,  Pair,  Enamelled   ...        ...  47 

Junks,    Pair,   Yellow,   Decorated   in   Green  and 
Aubergine,  Wood  Stands  Carved  as  Waves, 

Inlaid  Tinted   Ivory       ...        ...        ...        ...  112 

Vases  and  Covers,   Pair        ...        ...        ...        ...  173 

Kien-Lung. 

Cisterns,  Famille-rose           ...       ...       ...       ...  173 

Dinner   Service           ...        ...        ...        ...        ...  173 

Jars  and  Covers,  Mazarin-blue,  Pair       ...       ...  47 

Luncheon   Boxes  and   Stands,  Picnic,  Lacquer  ...  241 

Vases  and  ('overs,  Fair        ...         ...         ...        ...  240 

Lowestoft.     Pounce    Pot,    Painted    with    Sprigs  of 

Flowers       ...        ...        ...        ...        ...        ...  46 

Ming. 

Blower  Put,  Brilliant  Turquoise     ...        ...        ...  241 

Immortals,  Set  of  Fight  Figures,  Enamelled      ...  240 

Ink  Palette,  Oblong,  Enamelled,  etc   240 

Jar,  Globular,   Enamelled     ...                            ...  240 

Jardiniere,   Hexagonal,  Inc  ised   Design  of  Lotus 

Plants,   Chrysanthemums,  etc.          ...       ...  240 

Priest,    White  Figure  of  a  ...         ...    240 

Seat,  Barrel-shaped    240 

Vase,    Baluster    Form,     Coarse    Grey  Crackle, 

Enamelled,  etc   240 

Vase,  Baluster,   Small  Mouth  (c.  1500)   241 

Vise,   Openwork,   Inverted,   Fear-shape  ...       ...  241 

Wine  Jar,  Imperial,   Painted  Dragons  and  Clouds  240 

Nankin.      Bottles,    Pear-shaped,    Fainted  Land- 
scapes,  etc.           ...        ...        ...        ...        ...  240 

Plymouth.    Pounce   Pol          ...       ...       ...       ■•■  46 


win 


Index 


Pottery  and  Porcelain — continued.  page 
Sevres. 

Jardiniere  and  Stand  (1758)  ...       ...       ...  173 

Jardinieres  and   Stands,   Set  of   Three,  Fventail- 

shaped,  by  Tandarl,   1 7 f > - >        ...        ...        ...  240 

Staffordshire.    Sportsman  Standing  with  his  Gun 

against  Milestone,  Retriever  with  Bird       ...  112 

Sung.    Vase,  Ju,  Spherical   Body,  Tapering  Base, 

Trumpet    Neck,   Two  Elephant    Handles      ...  241 

Swedish.     Toilet  Service  and    Table  Mirror,  Gilt...  241 

T'ang.  Horse,  Large  Figure  of  a  Chestnut,  White 
Mane  and  Tail,  Green  Hoofs,  and  Figure  of 
Attendant  in  Green  and    lirown        ...        ...  112 

W  orccster. 

1  (inner  Service,  Barr,  Might  &  Barr  Period  ...  241 
Mug,  Cylindrical       ...       ...       ...       ...       ...  240 

Sculpture  .  Carving,  etc. 

Archer  and    Spearman    Attacking  a    Town,  Lime- 
stone Slab  from  Kouyunjik,  660  B.C.  ...  241 

Bronzes,  Italian  School,  Two  ...        ...        ...        ...  173 

Children,    Ivory   Figures  of,  Pair     ...        ...        ...  241 

Christ,    Life    of,    Ivory    Diptych    Carved    in  Low 
Rebel,  with    iS  Subjects   from  the,  Flemish, 
Fifteenth  Century         ...       ...       ...       ...  47 

Courtiers,     Persian,     Relief    in     Limestone  from 

Persepolis  ...       ...       ...       ...       ...  241 

Dionysos,  Ivory  Statuette  of,  Graeco-Roman         ...  47 
Fisherman  with    Pelican  and    Child  at  his  Feet, 

Ivory,  Japanese  ...       ...       ...       ...  46 

Frigate,  French,  Model  of  a  ...        ...        ...        ...  47 

Indian    King,    Carved    Half-length   Figure    of  an, 

Black  Stone,   First  Century  a.d.      ...       ...  241 

Man   and   Girl  with    Toads,  Ivory  Group,  Japanese  4G 
Virgin     and     Child,     Silver-gilt    Group,  French, 

Fifteenth  Century  ...       ...       ...       ...  47 

Woman  and  'Two  Children,  Ivory  Group,  Japanese  4(1 
Silver. 

Augsburg.  Tea  Service,  Gill  and  Engraved  ...  174 
Blackwood,     'Timothy,     Dublin.        Porringer  and 

Cover  ...        ...        ...        ...        ...        ■••  174 

(  Tiarles  1 1 .    Tazza    1  1 2 

Crespin,    Paul.       Candlesticks,    Set    of  Fourteen, 

Engraved  with  the  Royal  Arms  and  Cypher, 

1727    *74 

Fifteenth    Century.     Bowl,    Mazer,  Maplewood, 

Silver-gilt   Rim     ...        ...        ...        ...        ...  47 

George  I.    ('ream  Jug,  Plain   Pitcher        ...        ...  47 

George  II. 

F.wer,    Cow       ...        ...        ...        ...        ...        •••  174 

Paten    47 

George  III. 

Cream   Jug,   Cow       ...        ...        ...        ■••        •••  112 

Dishes,  Entree,  Set  of  Four    112 

Inkstand    112 

George  IV.  Dishes,  Entree,  with  Covers,  Oval  ...  112 
I.H.  monogram,  three  pellets.  'Tazza  (1658)  ...  174 
James  II.  Candlesticks,  Square  Base,  Pair  ...  112 
Lamerie,  Paul. 

Coffee  Pot   (1733)    47 

Tazza,  Plain  (1722)    112 

Tea  Kettle  (1751)    1 74 

Trays,  Oval,  Pair    1 74 

Le    Sage,   John.       Salvers,    Square,    Pair  (1727), 
Engraved  with  the  Arms  of  the  Fourth  Earl 
of  Chesterfield      ...        ...        ...       •■•        •••  174 

Matthew,  \Ym.     Table,  Model  of  a  Gate-leg  (1600)  47 


PAGE 

Silver — continued . 


Payne,  11.    Candlesticks,  Pair  (1704)   

47 

Peaston,   Wm.    Salver,  Large  Circular,  Engraved 

with  the  Arms  of  Sparrow  (Essex)  ... 

1 1  2 

Schuppe,    John.     Cream  Jug,  Cow  ... 

1 1  2 

1683. 

Bowl,   Bleeding  ... 

112 

1608. 

Forks,  'Table,  Slip-top,  Six 

'  74 

1716. 

Lemon-strainer,   Flat    Pierced  Handles 

47 

1725. 

('ream  Jug,  Plain 

47 

1725. 

Dredger,  Plain  ... 

47 

1727. 

Cream  Jug,  Plain 

47 

r  73'J- 

Plates,  Dessert,  Gilt,  Eighteen   

174 

1757. 

Cream  Jug,  Formed  as  a  Cow 

47 

1  761 . 

Candlesticks,  Set  of  Four 

1 12 

Spoon,  Fruit,  Antique 

1  1  2 

Sutton,  John.    Spoons,  Fruit,  Set  of  Six  ... 

1 12 

Swei 

lish,  Old.     Toilet  Service  and   Table  Mirror, 

(Wit   

1  74 

Unclassified . 

Fo 

rks,  Dessert,  'Twelve  'Three-prong 

i; 

Ke 

ttle,  Embossed,  with  Stand  and  Lamp 

1 12 

William  III. 

Beaker,  maker's  mark,  waterfowl  in  dotted  circle 

47 

('up,    Two-handled  Half-fluted 

1 12 

Paten       ...        ...        ...        ...        ...        ...        ...  47 

Wine    Cups    and    Flagon,    Silver-gilt,  Engraved 

with  the  Arms  of  William  III.  and  Mary  ...  174 
Stained  Glass. 

English,   1540,  bearing  Coats  of  Arms,  Five  Panels  241 

Stamps. 
Argentine. 

15c.  blue  (1S62)  ...        ...        ...        ...        ...  174 

"  Labourer  "    Series,    Collection    of  (November, 

tgrr,  to  December,  1915)        ...       ...       ...  174 

1  peso,  black  and  deep  blue  ( i8gg-ig.oo)  ...        ...  174 

Rivadavia  Issues,  Collection  of  (1864-72)  ...  174 

20  pesos,  bhuk  and  carmine  (i8gg-igoo)  ...        ...  174 

Newfoundland,     is.    deep    orange-vermilion   (i860)  174 

Nova  Scotia,    is.  cold  violet  (1 851)  ...       ...        ...  174 

Switzerland.     Geneva  5  +  5C  black  on  yellow-green 

(1X43!    174 

Textiles. 

(  '.1  rpi'l  s. 

Anne,  Queen.     Carpet,  Needlework,  in  Wool  ...  46 
Aubusson.     Carpet,  Flowers  and  Scrolls...        ...  173 

English,    Old.     Carpet,    Needlework,  Coloured 

Silks  and  Wool  ...       ...       ...       ...  241 

Kirman.    Carpet,  Silk         ...        ...        ...        ...  47 

Persian.    Carpet         ...        ...   47,  17.S,  241 

Samplers. 

Sampler,  dated  1648  ...        ...        ...       ...        ...  173 

Sampler.  Fight  Bands  of  Embroiderv  in  Colours 

(1668)   241 

Sampler,  Inscribed  with  an  Alphabet  (1644)       ...  241 
Tapestry  Panels,  etc. 
Aubusson. 

Lambrequins  ...       ...       ...       ...       ...  173 

Peasant  Woman  and  Girl  in  Extensive  Land- 
scape ...       ...       ...       ...       •••       •■■  in 

Brussels.  Pluto  and  Proserpine,  Seventeenth- 
Century  Panel  by  V.  Leyniers    173 

Burgundian.  Queen  Surrounded  by  her  Court 
handing  a  Letter  to  a  Messenger,  Sixteenth- 
Century  Tapestry  in  Silk  and  Wool  ...        ...  46 


xix 


/  iidex 


Textiles — continued .  page 
Tapestry  Panels,  etc. — continued. 
Flemish. 

Butcher  Slaughtering  a  Pig,  Male  and  Female 
Figures  in  Foreground,  Seventeenth  Century  112 

Stag  Hunt,  The    173 

Tapestry  Panel,  Seventeenth  Century  ...        ...  46 

Woodland  Scene,  Flowering  Plants,  Birds  and 
Dog  ...       ...       ...       ...       ...       ...  112 

Italian.       Velvet    Panel,    Crimson,  Seventeenth 

Century       ...        ...        ...        ...        ...        ...  47 

Landscape    Panel    in    Gros-point  Embroidery, 

Eighteenth  Century        ...       ...       ...       ...  47 

Morris.     Quest    of  the    Holy    Grail,   The,  alter 

designs  by  Sir  E.  Burne-Jones         ...       ...  240 

Sheldon.  Cushion  ("oxers.  Tapestry,  Woven 
<:  Stoning  of  St.  Stephen  "  and  three 
Episodes  from  the  Story  of  Susanna  ...        ...  241 


Textiles — continued.  page 
Tapestry  Panels,  etc. — continued. 
Stuart.       Bed-hangings,  worked    in    Crewels  on 

Linen,  etc.  ...        ...        ...        ...       ...  46 

Time-Pieces. 

Bertrand,  Charles,  Paris.  Clock,  Louis  XVI.  ...  240 
Bull,  Wm.,  Stratford.  Clock,  Bracket,  Chiming  ...  11 1 
Knibb,  Joseph,   Oxon.    Clock,  Miniature  Bracket, 

Walnut  Case         ...        ...        ...        ...        ...  241 

Pridham,     London.      Clock,     Longcase,  Cream 

Lacquer      ...        ...        ...        ...        ...       ...  47 

Stokes,   S.,  London.       Clock,   William  and  Mary 

Longcase  ...       ...       ...       ...       ...  47 

Tompion,  Thomas,  London.    Clock,  Chased  Brass 

Dial,  Walnut  Case        ...       ..."      ...       ...  tit 

Unclassified.  Clock,  Tall  Hall,  Quarter  Chiming  173 
Voisin,  Henri,  Paris.    Clock,  Mantel,  Ormolu  Case, 

Louis  XV.  Design  ...        ...        ...        ...  241 


Israel  Sack 

85,  Charles  Street 
Boston,    Massachusetts,  U.S.A. 
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By  appointment 


THE  HOUSE  FOR  FINE  ANTIQUES 


A  fine  Charles  II.  Walnut  Day-bed.  with  carved  head  ornamented  with  twisted 
balusters,  and    heavy    twist   stretchers,  5  ft.  6  in.  long  by  1  ft.  9  in.  wide. 


Exceptionally  fine  and  rare  William  anJ  .Wary  carved  Walnut  Day-bed,  in  green  damask.  A  Museum  piece. 
Sizes  on  floor,  5  ft.  10  in.   long  by  2  ft.  8i  in.   wide.    The  scroll  head  extends  a  further  twelve  inches. 

GILUREIGATE 

FURNISHERS   AND    DECORATORS   TO    H.M.    THE  KING 

73  to  77,  OXFORD  STREET,  and  7,  SOHO  SQUARE,  LONDON,  W.l 


I-ree  delivery  in  London  and  suburbs. 


Carriage  paid  to  any  Station  in  Great  Sritiiin. 


FIRE  INSURANCE.  Our  Booklet,  "The  Risks  That  Ark  Run,"  post  free  on  Enquiry.  Send  for  copy. 
This  booklet  should  be  read  by  all  who  value  their  possessions  and  desire  to  secure  full  compensation  in  the 

event  of  loss  by  Fire  or  Burglary. 
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A  A  M  4k. 


May.  1927 


Collectors  and  Dealers  should  carefully  read  these  Advertisements. 


SPECIAL  NOTICE.— The  charge  is  4d.  per  word, 
minimum  5/-,  which  must  be  prepaid  and  sent  not 
later  than  the  12th  of  the  month  to  appear  in  the 
month  following.  Special  terms  for  illustrated  an- 
nouncements can  be  obtained  from  the  Advertisement 
Manager,  1,  Duke  Street,  St.  James's.  London.  S.W.  1, 
to  whom  all  letters  should  be  addressed.  Advertisers 
can  have  their  addresses  inserted,  for  which  the 
rate  of  4d.  per  word  will  be  charged. 


Replies  addressed  to  this  office  should  be  clearly 
marked  with  the  Register  Number  (great  care 
being  taken  that  the  correct  number  is  given)  on  the 
left-hand  top  corner.  They  are  forwarded  immediately 
on  receipt. 


No  responsibility  is 
'•  The  Connoisseur  ' 
effected. 


taken  by  the  Proprietors  of 
with   regard    to    any  sales 


FOR  SALE. 

Private  collection  of  Ship  Models.  Ship  Paintings 
and  Engravings.  Also  large  collection  of  Nailsea 
Glass.      No.  R 141 7. 1 

Set  of  early  Chelsea  Figures,  •«  Earth,"  "  Air," 
••  Fire,"  "  Water,"  perfect  condition,  also  Chelsea 
figure,  "  America,"  for  private  disposal  onlv. 
(No.  R1419.) 

Baxter  Colour-Print,  "The  Belle  of  the  Village." 
and  one  Le  Blond  Colour- Print.  What  otter-  ? 
(No.  R1420.) 

Back  numbers  of  "The  Connoisseur,"  111  to  256, 
few   missing  ;    also   copv   Old   Sporting  Prints. 

'No.  R1421.) 

STAMPS  ^  e  a  most  complete  slock  of  Stamps  of  all  countries. 

W  I  nmru  from  common  kinds  to  rarities.  Want  lists  a  speciality. 
80-page  Catalogue  free      BR1DGER  &  KAY.  Ltd.  170.  Str.nd.  London.  W.C.  2 


Benjamin  Jonson.  bv  Honthorst,  for  disposal. 
R1422.) 


No. 


ANCESTORS  in  SILHOUETTE 

ORIGINAL  FOR  SALE.    5.600  named 
and  dated,  taken  in  England.  Scotland, 
and  Ireland,  by  AUGUSTE  EDOUART, 
1826-1839. 

Write  and  ask  if  your  Grandparents  are 
amongst  them.    Catalogue,  1,  3  post  free. 

!.  Duke  Street.  St.  James  s.  S.W.1;  or  579.  Madist 


■  ■ 


AMERICAN  PORTRAITS 

Facsimiles  of  AUGUSTE  EDOUART's  3,700 
named  and  dated,  taken  in  United  States, 
1839-49.  Every  Town  Reference  Library, 
Historical  Institution,  and  Collector  should 
own  this  aid  to  pictorial  research.  Over 
100  Physicians,  Surgeons,  Clergy  of  all 
denominations,  Senators,  Men  of  Letters, 

Single  Figures  -  £1  10  0 
Complete  Series    £800     0  0 

Catalogues.  British  or  American,  Ij6 
■ 

The  Connoisseur,  1,  Duke  Street,  St. 
James's.  I^ond.-n.  S.W.1  ;  or  579,  Madison 
Avenue,  New  Yurk.  U.S.A. 


For  sale,  privately,  remarkable  collection  of  250 
Netsuke,  mainly  collected  in  Japan.  Rev.  L.  B. 
Cholmondelev,  Beacon  House,  Painswick,  Gloucester. 

Bombay  Cabinet,  beautifully  carved,  perfect  condition, 
Mze  39  in.  bv  54  in.  Old  Chinese  Incense  Jars. 
(No.  R1424.)" 

Visitors  from  Overseas,  take  back  some  easel  pictures. 
Large  number  of  Masterpieces  of  Rural  England. 

bv  Constable  and  others,  for  private  disposal  onlv. 
(No.  R1425. 

Fine  H.  B.  Brabazon  Drawings  from  private  collection. 
Birket  Foster,  £12.  Seen  London  or  approval. 
(No.  R1427.) 

Fine  Oil  Painting  on  Panel,  32|  in.  by  23A  in.,  by  T. 
Willaerts  (1646),  of  a  man  in  black,  lace  collar,  left 
hand  on  skull,  coat-of-arms.    (No.  R1428.) 

Will  Americans  or  others,  desirous  of  purchasing  a 
very  fine  collection  of  English  Lustre,  please 
communicate  with  advertiser,  Hillcroft,  Arcadia 
Avenue,  Bournemouth. 

COST1NUED  ON  PAGE  LXXXIV. 


.Antiques  for  SaU. 

Old  Sheraton  and  Chippendale  Bookcases  :  Queen  Anne. 
Chippendale  and  Sheraton  Bureaux  :  Sheraton  Sideboards  : 
Jacobean  Oak  Chests  ;  Queen  Anne  and  Chippendale 
Chairs:  Chippendale  Settees:  Queen  Anne.  Chippendale 
and  Sheraten  Tables:  Grandfather  and  Bracket  Clocks; 
Convex  Mirrors:  Old  China:  Glass:  Prints:  Brass  and 
Steel  Fenders,  etc. 

Mrs.  F.  A.  TIGHE 

51,  Sidney  Road,    Stockwell  Road, 
Brixton,  London,  S.W.  9. 

(Five  minutes  from  Stockwell  Tube.) 
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Gbese  fine  examples  of  016  (Beorgian  Silver  are  representative  of  a  number 
of  rare  and  marked  pieces  In  untouched  condition  \\)<x\  are  to  be  found  In 
tbe  (Tompanv's  stock.  Go  tbose  Interested  will  be  sent  pbotograpbs  and 
particulars  of  otber  pieces  In  tbe  Company's  possession  upon  request. 


IJV  AI'POINTMKN T 


"Pair  "Antique  Silver  Sauce 
Xoats,  date  <Beora,e  II.  1747. 


"^Antique  Silver  Sujar 
basket.  date  (Beorje  III. 
1793. 

maker  "Jfenry  Chawner. 


Set  of  4  Antique  Silver 
Sauce  Dureens.  with 
Covers,  date  (fceorje  III. 
1 806.  maker  ZJohn  "Ernes. 


Antique  Sliver  (toffee 
"Pot.  date  (fceorje  II. 
1  740.  maker  3ohn  "P«ro. 


"^Antique  Silver  Walter 

diameter  8  inches, 
date  (Beorgc  III.  1  76? 
maker  toward  dapper 


Set  of  4  "Antique  Silver 
Salt  (Cellars. with  Spoons, 
date  (Beorje   III.  1821. 
maker  W.  "Elliot. 


Antique  Silver  Mtustard 
"Pot.  date  <&eorcje  III. 
1800. 


"Antique  Silver  Walter. 

diameter  7  Inches, 
date  George  III.  1773. 
maker  3ohn  Carter. 


GOLDSMITHS  6  SILVERSMITH! 

COMPANY  11° 


Experts  lit  Antique  Silver. 

.Regent  Street,  London  m 


(Cot'tver  of  Siixusstum.se  Street) 
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8Y  APPOINTMENT 


ST  APPOINTMENT 


TO  H.M.  THE  KING 


TO  H.M.  THE  QUEEN 


YAMANAKA  &  CO. 


LTD. 


127,  New  Bond  Street,  London,, W.l 


Figure  of  a  Kwan-Yin,  with  flowing  robes 
and  holding  a  scroll,  standing  on  wave-edged 
stand.     Fukien  Blanc  -  de  -  Chin  Porcelain. 
Height,  34  in. 


WORKS  of  ART 

NEW  YORK  WASHINGTON 
BOSTON  OSAKA  PEKING 


May,  V.ril.    No.  crcix 
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For  many  years  past 


®ib  EncUtsb  jfurmture 

in  its  original  condition,  has  been  the  leading  feature  of  the  collections  which  are  always 
on  view  in  Hamptons'  Galleries  for  Antiques,  Pall  Mall  East,  London,  S.W.  i 


Hamptons'  Antique 
No.  0.9778. 

An    unusually  charming 
Queen  Anne  Wall  Mirror 
of  finely  toned  Walnut  in 
original  condition. 
2  ft.  2  in.  high. 
1  ft.  4  in.  wide. 


^Antiques  bought. 

For  interesting  examples  of  Antique 
Furniture  Hampton  £s?  Sons  are 
ahoays  pleased  to  pay  the  full 
current  lvalue.  When  possible,  a 
photograph  of  e^ery  piece  to  he 
disposed  of  should  he  sent  with 
the  particulars. 


Hamptons  deliver  to  house 
by  their  own  Motor  Vans  or 
pay  carriage  to  any  railway 
station  in  Great  Britain. 

HAMPTON  &  SONS  Ld. 
Pall  Mall  East,  S.W.  i 

Telephone:    GERRARD  0030 
Telegrams  :"  HAMITIC  LONDON" 


0.9779 


Hamptons'  Antique  No. 
0.9779.  A  2  ft.  (i  in. 
wide  Queen  Anne  knee- 
hole  Dressing  Table  of 
finely  figured  Walnut, 
fitted  with  one  long 
drawer  and  a  shallow 
drawer  beneath  ;  six  half 
drawers  and  a  cupboard 
in  the  recess. 


Hamptons'  Antique  No. 
0.9221.  A  Chippendale 
Mahogany  Arm -Chair  in 
fine  original  condition  ;  the 
loose  seat  covered  in  a 
modern  gros-point  needle- 
work of  a  floral  design. 


0.9742  (Closed). 


A  Sheraton 
on  square 


Hamptons"   Antique  No.  O.U74i\ 
Mahogany    enclosed     Dressing  Table 
tapered  legs,  with   fitted  interior  2   ft.   1  in.  wide 
when  closed  ;  4  ft.  2  in.  wide  opened  ;  2  ft.  0  in.  high. 


AMPTONS 


Antique  Furniture 


The  Connoisseur 
CONTENTS— continued  from  Page  IV. 

PAGE 


PEWTERERS'  TRADE-TOKENS  OF  THE  SEVENTEENTH  CENTURY.      By  H.  H.  Cotterell,  F.R.Hist.S. 

(With  a  page  of  reproductions)         -        --        --        -  ------25 

SOME  OF  THE  LESS-KNOWN  LIVERPOOL  TRANSFER  TILES.    By  John  A.  G.  Watson.    (With  ten 

illustrations)    -        -  -  ----------28 

NOTES.    (With  four  illustrations)         -  ....                 .                                  .        .  34 

NOTES  AND  QUERIES.     (With  rive  illustrations)  -                 -  38 
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THE  CONNOISSEUR  BOOKSHELF    48 

CURRENT  ART  NOTES.    (With  one  illustration)  -                -        -                .......  57 

PLATES. 

FAN,  REPRESENTING  RINALDo  IN  THE  GARDEN  OF  ARMIDA.    L<  H  IS  XV.    Reproduced  by  Gracious 

Permission  of  H.M.  Queen  Mary.    (In  colour)  -        -  -        -  Frontispiece 

ELIZABETH  (STUART),  ELECTRESS  PALATINE  AND  QUEEN  OF  BOHEMI  A.    By  M.  J.  Van  Miereveldt. 

In  the  National  Portrait  Gallery,  London  -  u 

COUNTRY  ROAD;    TREES  AND  FIGURES.     By  John  Constable,  R.A.    In  the  Victoria  and  Albert- 
Museum,  London.    (In  colour)         ...  .  -.-..-21 

MRS.  JOSEPH  ANTHONY,  Jun.     By  Gilbert  Stuart.     In  the  Metropolitan  Museum  of  Art,  New  York  31 

THE  ALE-HOUSE  DOOR.    By  Henry  Singleton.     Jn  the  Victoria  and  Albert  Museum,  London.  (In 

colour)     -        --        --        --        --        --  -.--.--41 

THE  THREE  GRACES.    By  William  Etty,  R.A.     In  the  Metropolitan  Museum  of  Art,  New  York       -  53 


Old  Masters 

Owners  of  important  Old 
Masters  and  Works  of  Art 
desirous  of  selling  privately 
should  communicate  with 

Mr.  Arthur  Ruck, 

who  is  in  direct  touch  with  the 
chief  American,  Colonial, 
and  European  purchasers. 

Examples  must  be  of  the  highest  quality 


GALLERIES  : 
4,  Berkeley  Street,  London,  W.  1 


VALUATIONS  FOR  INSURANCE, 
PROBATE,  TRANSFER,  Etc. 

FIRE  LOSSES 

and  Assurance  of 

ADEQUATE  COMPENSATION 

By  an  Assessor. 

An  interesting  and  revealing  publication  on  the  subject 

|    POST    FREE     ON     APPLICATION  TO 

HAMPTON  &  SONS 

AUCTIONEERS    AND  VALUERS 

20,  St.  James'  Square,  London,  S.W.I 

Telephone:   Regent  7500  and  at  wimbledon 

(PRIVATE    BRANCH    EXCHANGE).  AND  HAMPSTEAD. 

The  Connoisseur  continues  to  increase  its  sales 
overseas,  particularly  in  the  United  States  and  South 
America.  English  dealers  desirous  of  doing  business 
abroad,  should  take  space  if  not  already  doing  so. 

The  Advertisement  Manager,  Mr.  T.  Livingstone 
Baily,  will  be  pleased  to  give  any  advertiser  advice 
free  of  charge. 
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STONER  &  EVANS 


Telegrams 
talofa,  plccy.  london. 


(Members  of  the  British  Antique  Dealers'  Association) 

OLD  ENGLISH  POTTERY 


Telephone i 
6658  Gerrard 


A-pair  of  very  fine  Ralph  Wood  Groups  of  cupids  on  a  lion 
and  lioness,  coloured  glazes.    Height,  8J  in. 
A  white  Saltglaze  Figure  of  a  shepherdess 


A  Ralph  Wood  Figure  of  a  shepherd,  coloured  glazes. 
A  white  Saltglaze   Figure  of  a  masquerader.  the  eyes  of 
black  manganese. 


A  Lambeth  Delft  Wine  Bottle,  inscribed  "Claret  1657  "  in 
blue     Height.  61  in. 

An  extremely  rare  Lambeth  Delft  Oval  Dish,  after  Palissy.the 
sunk  centre  having  figures  of  Venus  and  cupids  in  relief,  the 
rim  with  four  oval  and  four  circular  sunk  panels,  the  former 
painted  with  vases  of  flowers,  and  of  the  latter  three  are  painted 
with  ships  in  blue,  the  other  inscribed  "C.W.E.  1  664."  those  at 


the  top  and  bottom  being  flanked  by  mask  heads  in  relief.  The 
whole  very  beautifully  coloured  in  blue,  green,  yellow  and  brown. 
Length.  1  8J  in. 

A  Liverpool  Delft  Puzzle  Jug.  inscribed  "  Here  gentlemen, 
come  try  your  skill,"  etc..  and  dated  1733  in  blue.  Illustrated 
in  Hodgkin's  "English  Pottery."  page  137. 


A  rare  Bristol  Delft  Dish  (one  of  a  pain,  very  finely  painted 
with  figures  in  Chinese  costumes  in  colours,  the  green  tunics 
being  of  exceptional  brilliance.    Diameter.  13  in. 

itA  Bristol  Delft  Mug.  very  finely  painted  in  blue  with  a  por- 
trait of  a  man  handing  a  bag  of  money  to  a  woman  who  holds 
out  her  apron  to  receive  it.    Above,  in  a  panel,  is  inscribed  "  Jane 


Lanchester,"  and  below"  1752."  flanked  by  figures  of  a  woman 
in  a  land  cape  and  a  fisherman.    Height,  6i  in. 

A  Lambeth  Delft  Charger,  painted  in  colours,  with  a  full- 
length  portrait  of  William  III.  in  armour.  A  very  rare  specimen. 
Diameter.  1  3^  in.  (Enquiries  are  welcomed,  or  we  would  purchase 
similar  specimens.) 


3,  King  Street,  St.  James's  Sq.,  LONDON,  S.W.1 
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M.  Harris 
&  Sons 


ESTABLISHED 
1868 


Six-leaf   old  Spai 
folding 


Early  Stuart 
carved  oak 
C  OFFER 


,  New  Oxford 
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er  painted 


Abridged 
CATALOGUE 

7 POST 
S.  FREE 


Genuine  Antique 
Furniture 

AND 

Works  of  Art 


WANTED  TO 
PURCHASE : 
One    or    more    old  Georgian 
Chairs  to  match 


reet,  LONDON,  W.C.I 


i  v 
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SPINK  &  SON  LTD. 


jfinc  ant>  IRarc  Coins 


SPINK  &  SON  LTD.  have  catalogued  the  Hamilton-Smith  Collection 
ot  Coins  for  sale  at  Messrs.  Glendining's  rooms  in  May.  The 
Coins  are  on  view  at  17  &  18,  Piccadilly,  London,  where  any  advice 
on  these  rare  and  interesting  pieces  will  gladly  be  given. 


TWO  SPECIMENS    IN  THE   ABOVE  COLLECTION 


Price  Lists  of 
COINS  and 
MEDALS 

of  all 
countries  and 
all  periods 
appear  in 
every  issue 
of  the 
Numismatic 
Circular, 
published 
monthly,  post 

free  to 
subscribers  at 
5/-  perannum. 


OXFORD  THREE-POUND  GOLD   PIECE  OF  CHARLES  I. 


Collections 

of  Coins 
and  Medals 
Valued  and 
Purchased. 


Auction  Sales 
attended  at 
Home  and 
Abroad. 


SILVER   ONE-POUND   PIECE   OF  CHARLES   I.      STRUCK   AT  OXFORD 


SPINK  &  SON  LTD. 

16,  17  &  18,  PICCADILLY,  LONDON,  W.l 

(Close  to   Piccadilly  Circus) 
Telephones:   Regent  05 1  9  and  Gerrard  8023  Cables:   "Spink.  Piccy,  London" 
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BY  APPOINTMENT  TO 


H.M.   THE  QUEEN 


FRANK  PARTRIDGE 

LONDON  :  NEW  YORK  : 

26,  KING  STREET,  ST.  JAMES'S,  S.W.I  No.  6,  WEST  FIFTY-SIXTH  STREET 


A  fine  quality  set  of  six 
Chippendale  Chairs. 


Set  of  six  Chippendale  Chairs. 
3  ft.  6  in.  high. 


An  Exhibition 
of 


sonne  of 
finest 
Gothic  Tapestries 

in  the  world 
will  be  held  at 
these  Galleries, 
commencing 
Tuesday,  May  24th, 
1927 


Another  fine  set  of  six 
similar  Chippendale  Chairs. 


A  fine  set  of  thre»- 
Chippendale  single  Chairs. 


EVERY   ARTICLE  GUARANTEED 
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ENGLISH    DELFT  POTTERY 

JAPANESE  INFLUENCE  AND  APPRECIATION 


XT  u  ill  be  remembered  that  t!i  :  < >risji:ial  object  in  manufacturing  opaque 
I  glazed  or  tin  enamelled  pottery  in  this  country  was  to  imitate  and 
compete  with  the  Chinese  porcelain  which  was  being  imported  in  the 
seventeenth  century.  The  English  potters  were  not  content  with  pro- 
ducing the  white  appearance 
alone,  but  they  proceeded  to 
copy,  in  many  cases  with  signal 
success,  the  decorations  of  the 
Ming  and  K'ang-tze  periods,  and 
later  those  of  the  Kien-Lung 
period.  There  are  also  instances 
of  the  imitation  of  Japanese 
designs,  three  of  which  we  re- 
produce. Such  examples  are  not 
plentiful  in  English  Delft,  but 
the  Japanese  influence  is  easily 
traced  in  the  later  Chelsea,  Bow 
and  W  orcester  porcelain. 

The  Japanese  possess  a  history 
of  line  artistic  ceramic  produc- 
tions, and  they  are  celebrated  for 
an  artistic  appreciation  second 
to  no  other  people  in  the  world. 
Some  of  their  own  early  pot- 
tery is  of  very  great  value, 
though  this  type  is  scarcely  ever 
met  with.  It  is  not  surprising 
therefore  that,  with  such  an 
inheritance  of  the  flair  for  good 
things,  the  Japanese  connoisseur 
of  to-day,  ignoring  the  early 
crudeness  of  slipware  and  giving 
but  a  parsing  glance  to  the  later 
more  flowery  and  mechanical 
productions  of  this  country,  has 
with  a  sure  instinct  directed  his 
attention  to  what  is  by  far  the 
most   important  [epoch  of  our 


Xo.  1. 


ceramic  history,  namely  English  Delft  pottery.  With  the  unostentatious 
persistence  characteristic  of  his  race,  he  is  quietly  acquiring  the  fine 
decorative  examples  of  our  early  factories,  and  wealthy  Japanese  of  taste, 
of  whom  there  are  many,  in  common  with  the  Swedish,  value  such 

acquisitions  for  their  decorative 
beauty  in  a  manner  that  has 
occurred  to  very  few  of  our 
countrymen.  It  is  the  old  story 
of  a  prophet  having  little  honour 
in  his  own  country,  when  we  find 
that  Japan,  Canada,  and  the 
United  States,  and  such  far-flung 
colonies  as  Australia  and  New 
Zealand,  appear  to  be  far  more 
interested  in  the  fine  works  of 
our  ancestors  than  we  are  our- 
selves, though  this  implies  no 
disparagement  of  the  perspi- 
cacious few  of  the  connoisseurs 
of  this  country,  who  have  not 
overlooked  this  fine  period. 

What  can  be  more  delightful 
than  the  example  Xo.  3,  the 
central  decoration  of  which  has 
Japanese  influence.  Uponadove- 
grey  ground  a  while  border 
decoration  is  imposed,  called 
Bianco  Sopra  Bianco.  The  central 
floral  effect  is  in  aubergine,  blue, 
green,  and  yellow,  making  a 
charming  effect,  and  painted  by 
probably  the  finest  flower  painter 
of  all  time,  who  worked  at  both  the 
Bristol  and  Liverpool  factories. 

The  largest  collection  in  the 
world  of  English  Delft  may  be 
inspected  at  this  Gallery  by  all 
who  are  interested. 


Dish,  decorated  in  the  Japanese  manner  with  floral  sprays  in  blue 
and  white.    Diameter,  13J  in.    Circa  1740.    Bristol  Delft. 


No.  1  Plate,  decorated  with  a  stork,  flowers,  and  foliage,  in  blue  and 
white,  by  John  Niglett.    Diameter,  '.)  in.     Circa  1750.     Bristol  Delft. 


Xo.  :S.    Plate,  decorated  with  floral  sprays  in  polychrome,  in  the  Fazackerley 
manner.     Bianco  Sopra  Bianco  border.     Diameter,  !)  in.      Circa  1760. 
Bristol  Delft. 


HoUts:Io,o6      CASA  ROSSA  (PRIVATE)  GALLERY    Tekphone  No. 

(Closed  Saturdays)       79  &  80,  Glebe  Place  ::  CHELSEA,    S.W.       377b  Kensington 

Connoisseurs  hate  found  it  unsafe  to  leate  this  Gallery  out  oj  their  itinerary,  as,  apart  from  English 
Pottery,  some  of  the  finest  of  the  world's  works  oj  art  find  a  temporary  resting-place  within  its  walls. 

!  I  »  tli-  in  r<f.i>-  in  lie   ber  of  American  clients,  ami  lor  the  convenience  of  Overseas  collectors  who  have  no  agents  in  London,  we  have  made 

arr.ni,'e-n»  its  with  a  reputable  linn  of  forwarding  agents,  wh  .  will  carry  out  the  necessary  formalities  involved  in  the  despatch,  insurance,  customs  declarations, 

etc.    We  ourselves  pack  and  deliver  to  these  agents,  free  of  charge. 
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ARTHUR  EDWARDS 


rdegrams  &  Cables:  EDWATURCH,  LONDON^  /7™l*  ^  f-f *  %*A    C^^\\a\*%ag  ESTABLISHED  NEARLY 

Telephone:  MAYFAIR  3627  OlrailOrU    VjailCrlCb,  HALF  A  CENTURY 

57  to  61,  Wigmore  St.,  Cavendish  Sq.,  London,  W.l 


One  of  a  set  of  6  attractive  old  Hepplewliite 
single    Chairs,    with    pierced    splats,  and 
shaped  seats. 


Two  specimens  from  a  large  collection  of 
old  Sheraton  wheel  and  pediment 
Barometers,   in   perfect    working  order. 


One   of  a   very  charming   set   of   (i  old 
Chippendale    ladder-back    single    C  hairs, 
with  saddle  seats. 


A  tine  large  old  Sheraton  inlaid  mahogany  Sideboard,  with  shaped  front  and  raised  back  for  glasses,  enclosed  by  sliding  panels  with 
interesting  old  ormolu  honeysuckle  mounts.      Width,  7  ft.      Depth,  2  ft.  7  in.      Height  overall,  3  It.  8  in. 

A  ra:e  and  beautiful  old  Sheraton  oval  inlaid  mahogany  Wine  Cooler,  on  taper  legs.      A  unique  riece. 

GENUINE   ANTIQUE  FURNITURE 
TWENTY     ROOMS     OF     OLD     FURNITURE    ON     ONE  FLOOR 

XIII 
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w 

FINE    OLD    MAHOGANY    BUREAU  BOOKCASE. 

77,  79  &  81,  CHURCH  STREET 

KENSINGTON    -   -   -    LONDON,  W.8 

(lO    minutes    by    Taxi    from    Piccadilly  Circus) 
To  avoid  confusion,  note  my  name  and  correct  address 

May,  Ht27.-  No.  i. ,  i\.  XIV 
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ANTIQUES 


Set  cf  eight  Mahogany  Chairs.       Six  single  and  two  Arms. 


Old  Mahogany  Spinet  adapted  as  Dressing  Table.       5>  ft.  6  ins.  X  2  ft.   x   2  ft.  1 1  ins.  high.       Signed  John  Broadwood,  1807. 


DEBENHAM  &  FREEBODY 

{Debenhams  Ltd.) 

72,  Welbeck  Street,  LONDON,  W.  1 

BUR  UK<G  AM  £ 
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W.  Turner  LORD  &  C2 

tapestries  a  NjnPTOT  Tin  Q  furniture 

IReeMeworfe  /\1N  llv^/LJC/O  decorations 


Pair  of  Repousse  Silvered  Metal  Candlesticks  of  the  seventeenth  century,  in  fine  condition. 

3  ft.  6  in.  high. 

20,  MOUNT  STREET  Telegrams:  "LORDOSIS 

GROSVENOR  SQUARE  LONDON" 

LONDON,  W.  1  Telephone:  GROSVENOR  1510 


M..v,  l!t^7.    No.  ccnix. 
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Telephone 
no.  19 


BY  APPOINTMENT 


W.  WILLIAMSON  &  SONS 


William  Williamson 


Martin  Williamson 


44  &  45,  HIGH  STREET,  GUILDFORD, 

SURREY 


Established 
end  of  18th 
Century  by 
Great- 
Grandfather 
of  present 
Principals. 


Open  all  day 
Saturday. 

Half-day 
Wednesday. 

Vans  deliver 
FREE 
in  London. 


WALNUT   BUREAU   CABINET  OF  THE  QUEEN  ANNE  PERIOD. 

One  of  the  largest  collections  of 


to 

to 

to 
to 
to 
to 
to 

to 

to 
to 


OLD  ENGLISH  FURNITURE 

in  the  Country  carefully  displayed  in  Periods  and  uncrowded-no  reproductions.  ^ 


The  Connoisseur 


IMITED 


UST?  187  O. 


"PACKERS  OF  WORKS  OF  JRT. 
CARRIERS  TO  ALL  "PARTS  OF  THE  WORLD. 

We  have  installed  separate  cubicles  in  this  warehouse  to  enable 
our  clients  to  store  their  goods  prior  to  packing  and  shipping. 


LONDON  WAREHOUSE  (IN  DRURY  LANE),  AND  PART  OF  LORRY  FLEET. 

C1I1  El'   OFFK  K  : 


LONDON  : 
CARRIER  IIOISi:, 
MM.    WILLIAM  STRKHT, 
E.C.  I. 
I  ki.ki'IIom:  ■ 
<  lv:STKALKi72  (S  I.IXKSi. 

W'KtS'l    END  BRANCH  ! 
SIIOK'I   -.   <.  \  RDKNS, 
Din  KY   I.AXK   [NORTH  kni»(  w.c.a. 
TKL.KIWOXK  : 
t'KNTKAl,  8172  IKXTRNSION 

LIVERPOOL: 
■-■s.  Brunswick  street, 

TKI.KPIIOXB :   BANK  4IH. 

BRISTOL: 
!JH,  UALDWIN  STREET. 

TKI.K1MIONK  :   BK1HTOI.  IIHK. 


GLASGOW  : 
->.">.  ROBERTSOJi  STREET 

TRI.KPIIONK  :  CITY  T.~I»:». 

MANCHESTER : 
ORME  BUILDINGS, 
THE  PARSONAGE. 

TKI.KI'IIOXK :  (  I  I  V  T.-'^1I. 
(  ONNKI  TING  WITH 

/)  f\  ICS.  7tfF>NEI^  &(p 

NEW  YORK: 
:{!>.  PEARL  STREET. 

BOSTON'  : 
:jO.  INDIA  STREET. 

PHILADELPHIA: 
:5  1<;,  WALNUT  STREET. 


CHICAGO: 
Mi    ll!),  WEST  MONROE  ST. 

SAN  FRANCISCO  : 
1  III,  CALIFORNIA  STREET. 

7^ViES,^^N£]i&(ocQt/h,f/iiAm:EjS.A. 

RUE  BAUDIN, 
PARIS  (9k). 


WEST  END 
WAREHOUSE  : 
SHORT'S  GARDENS,  W.C.S. 

(  AIII.H    ADDKKSS  : 

"  SPEDITION," 

I/O l<     VI  I.   ABOVE    ADllld-HI  > 


,  77 >  7? a/2: R  &  (a,  l 


IM/TED 


SST<.Bt-ISMF.l^\^_J     1870  — 

CARRIER   HOUSE,   KING   WILLIAM   STREET,   LONDON,   E.C. 4. 

TELEPHONE:   CENTRAL  61  72  (5  Lines). 
Packing  Warehouse  —SHORT'S  GARDENS.   DRURY   LANE.  W.C.2 
H  1.000  super-feet  of  ground-floor  accommodation  for  PACKING.  STORAGE.  &c). 

FOREIGN     CARRIERS,    WAREHOUSEKEEPERS,  EXPERT 
PACKERS,   MOTOR    HAULIERS,   AND  UNDERWRITERS. 
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EDWARDS  &  SONS 

(OF  REGENT  STREET)  LTD. 

157, 1 59  &  161,  REGENT  STREET,  LONDON,  W.  1 

Telephone:   GERRARD  4581  Cable  Address  :    "  EDWARDSONS,  LONDON" 

^he  Regent  Qalleries 

Visitors  to  London  arc  invited  to  inspect  our  wonderful 
collection  of  Queen  Anne  Walnut  and  Old  Waterford  Glass 


A  MAGNIFICENT  SET  OF  QUEEN  ANNE  CHAIRS  IN  RICHLY  FIGURED  WALNUT. 
These  Chairs  fetched  a  record  price  at  a  recent  sale  ;  they  are  of  exceptional  beauty 

and  in  original  condition. 


The  Connoisseur 

MESSRS.   SOTHEBY  CO. 

ESTABLISHED  1744 

34  &  35,  New  Bond  Street,  London,  W.  1 


FORTHCOMING  SALES  BY  AUCTION 
Each  Sale  commencing  at  ONE  o'clock  precisely 


May  2nd. — A  Collection  of  Etchings  and  Old 
Master  Engravings  formed  by  the  late  Horatio 
J.  Lucas,  Esq..  between  1860  and  1873. 

May  3rd- 6th. — The  Magnificent  Collection 
of  Armour,  Weapons,  and  Works  of  Art,  the 
property  of  the  late  S.  J.  Whawell,  Esq.,  sold 
by  Order  of  his  Executors,  the  Midland  Bank 
Executor  and  Trustee  Co.,  Ltd..  and  Mrs. 
Applevard.  Illustrated  catalogues  (32  plates) 
one  guinea. 

May  9th. — The  Valuable  Library  of  the  late 
George  A.  Crawley,  Esq..  sold  by  Order  of 
Mrs.  Crawley. 

May  10th. — Valuable  Old  English  Silver,  etc.. 
comprising  the  property  of  the  late  George  A. 
Crawley,  Esq.,  and  of  Judge  Sir  Thomas  Gran- 
ger (deceased).  Illustrated  catalogues  may  be 
had. 

May  11th. — Old  Masters  Engravings;  Fine 
Sporting  Prints  ;  Modern  Etchings,  etc..  com- 


^  v. 


y 


1  * 


7*  V    ,3i  /.T 


prising  the  property  of  the  late  George  A.  Craw- 
ley, Esq.,  and  of  the  late  Andrew  Tuer,  Esq., 
F.S.A.,  sold  by  Order  of  the  Executors  of  the 
late  Mrs.  T.  L.  Tuer. 

May  11th. — Valuable  Textiles  and  Objects  of 
Vertu,  including  the  very  fine  Collection  of  Sam- 
plers from  1648  onwards,  the  property  of  the  late 
Andrew  Tuer,  Esq..  F.S.A.  Illustrated  cata- 
logues (2  plates)  Is. 

May  12th. — Important  English  and  French 
Pictures,  including  Portraits  by  Reynolds.  Rom- 
ney,  Raeburn,  Nattier  and  Hoppner;  Fine  Sport- 
ing Pictures  by  Aiken,  Ben  Marshall,  Sartorius. 
and  Wolstenholme.  including  the  property  of 
Lord  Vernon,  and  of  the  late  S.  J.  Whawell,  Esq. 
Illustrated  catalogues  (5  plates)  2s.  6d. 


Sale  May  13th. 
A  fine  Early  Georgian  Sideboard. 


Circa  17  30. 


Sale  May  13th. 
One  of  a  set  of  24  panels  of 
Chinese  Wall-Paper. 


Oil  Painting 


Sale  May  12th. 
"Genl.  Sir  Henry  F.  Campbell." 


Ben  Marshall. 


May  13th. — Valuable  Porce 
lain.  Works  of  Art,  Furniture, 
Musical  Instruments,  etc.,  com- 
prising  the  property  of  the  late 
George  Crawley,  Esq..  of  Coun 
tess  Manvers,  and  of  Mrs. 
Greenwood.  Also  Twenty- 
four  panels  of  Chinese  Wall- 
Paper  the  property  of  the  Duke 
of  Atholl.  Illustrated  cata- 
logues ( 10  plates)  5s. 

May  16th  17th. — A  selection 
from  the  Library  at  Rise  Park, 
Hull,  E.  Yorks..  the  property 
ol  Capt.  Adrian  Bethell. 

May  23rd  -  24th.  -  Printed 
Books,  comprising  the  property 
of  the  Rt.  Hon.  Viscount 
Furness. 

May  30th.  A  collection  of 
^aluable  and  Ancient  Works  of 


Sale  May  1  1th. 
A  fine  Stuart  panel  in  "petit-point." 


1  7  in.  by  13  in. 

Printed  lists  of  prices  and  buyers'  names  may  be  purchased  after  each  sale. 

SALES    ON    VIEW    AT    LEAST    TWO    DAYS    PRIOR.  CATALOGUES 


Art.  the  property  of  Archibald 
G.  B.  Russell,  Esq..  including 
Chinese  Pottery  and  Bronzes; 
Indian.  Peruvian.  Mexican. 
Egyptian  and  Babylonian  Sculp- 
tures, etc. 

May  30th-31st,  and  June 
1st -2nd.  —  Valuable  Printed 
Books,    Autograph  Letters, 

early  Maps  and  Atlases,  etc.. 
comprising  the  property  of  W. 
Scott-Elliot,  Esq..  Arkleton. 
Langholm.  X.B.,  of  the  late 
Conrad  W.  Cooke,  Esq..  and  of 
the  late  F.  H.  Purchase,  Esq., 
Sundials.  Amersham. 

May  31st  (at2. 30p.m.). -The 
Anhalt  Gospels,  a  magnificent 
tenth-century   manuscript,  the 
property  of  a  collector.  Illus 
trated  catalogues  (4  plates)  2/-. 

Particulars  on  application. 

MAY    BE  HAD. 


May,  1927.— Xo.  cccis 
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LAW  FPU  LSH AM&COLE 


4 


www 


POTTERY,  PORCELAIN  and  GLASS,  BATTERSEA  ENAMEL,  FURNITURE, 
NEEDLEWORK,  BOXWOOD  and  IVORY  CARVINGS,  PRESSED  HORN  and 
TORTOISE-SHELL,  SHAGREEN,  PIQUE,  OTHER  OBJECTS  of  ART  and  CURIOS. 

ASK    TO    SEE    THE    BARGAIN"  TABLE. 
i  ffc  ~  —  af  E  E  B 


=5B   SB  ^8 


gg  g  g 


7  South  Molton  St.  London  W.  1 

( Brook  Street  End ,  3  minutes'  walk  from  Bond  St.  TubeStation) 


jg  e§|  ~  ^ 


i1 

Nil1 

> 
J  P 

|> 


A  visit  from  DOMINION  and  AMERICAN  TRADE  BUYERS  is  cordially  welcomed 


The  Connoisseur 


At  Messrs.  KNIGHT,  FRANK  &  RLTLEY'S  ROOMS,  20,  HANOVER  SOI  ARE,  LONDON 


w.  1 


THE  MARGRAVE  PALLAVICINI  COLLECTION  of  WORKS  OF  ART 


EMOVED 


from  STUBICHHOFEN 

AND    OTHER  PROPERTIES, 

including 


SCHLOSS,  STYRIA 


The  Immaculate  Conception,  by  Murillo  : 
The  Nutcracker,  by  Velasquez  :  a  portrait 
cjfan  Oriental,  by  Tiepolo  ;  The  Alchemist, 
by  Marinus  Van  Reymerswale;  a  portrait  of 
the  painter  Adriaen  Brouwer,  by  Anthonis 
Van  Dyck  ;  two  panels  of  an  Altar-piece, 
w  ith  devotional  and  other  figures,  by  Pieter 
Koeck  :  an  important  landscape  and  river 
scene,  by  Jan  Van  Goyen  ;  a  Frieze,  with 
numerous  half-length  figures  of  Prelates, 
by  Griinewald  ;  a  portrait  of  a  Papal 
Secretary,  by  Raphael  :  a  fine  portrait  of 
a  Citizen,  by  Cornelis  de  Vos  ;  The 
Rialto  Bridge,  Venice,  by  Antonio  Canal 
(Canaletto)  :  The  Panel  of  a  Cassone,  by 
Francesco  Cossa  of  Ferrara  ;  The  Descent 
from  the  Cross,  by  Jacopo  da  Ponte  (II 
Bassano)  :  Christ  with  the  Crown  of 
Thorns,  by  Jan  Mostaert  ;  The  Madonna 
and  Child,  by  Van  Hoogstraeten  ;  a  three- 
quarter  length  portrait  of  a  man,  by 
Hans  Brosamer.  A  sketch  of  two 
men  in  Roman  attire,  by  Rubens  ;  a  three- 
quarter  length  portrait  of  the  Virgin  Mary, 
by  Dirk  Bout>  :  a  portrait  of  a  Woman,  by  Francis  Pourbus  :  A  Mounted 
Knight,  leading  a  Procession,  by  Andrea  Alovigi,  of  Assisi ;  The  Sorrow  ing 
Madonna,  by  Correggio  :  also  others  by  Noel  Coypel,  G.  B.  Crespi  (II 
Cerano),  Luca  Giordano,  E.  J.  De  Goya,  Bernardino  Licinio  and  E.  Pourbus 
(the  younger)  ;  old  Viennese  and  Dresden  Porcelain  in  figures  and  groups : 
Louis  Seize  and  other  gold  boxes  ;  a  Louis  XVI.  gold  Tabatiere,  in  chased 
trellis  work  ;  a  plain  gold  rectangular  box,  the  lid  painted  with  an  oval 
miniature  portrait  of  Marie- Angelique,  Duchesse  de  Fontanges  :  a  necessaire 

casket  of  ebony  with  chased  gold  mounts,  containing  gold  and  mother-o'- 

  pearl  implements  (a  gift  of  the  Empress  Elizabeth  of  Russia) ;  a  17th-century 

•  "*  tu\.*&l0     Armenian   Carpet,  crimson  ground  with  pale  yellow  and   blue  figuring, 
10  ft.  X  6  ft.  3  in.,  etc.,  which  Messrs. 


Lot  1  4 


KNIGHT,  FRANK  &  RUTLEY 

will  sell  by  Auction  at  their  Rooms,  as  above,  on  Friday,   May  27th, 

at  one  o'clock  precisely. 


mm 


Lot  29  Lot  3 1 

On    view    Monday,    May    2.*rd,    and    three    following    days,    from    10    to    5    o'clock    each  day. 

Catalogues    free   (illustrated   copies    price    10s.    6d.   each)    of  the    Auctioneers,    20,    Hanover    Square,    London,  W.l. 
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By   Direction   of  C.   H.   F.   Kinderman-Walker,  Esq. 


24,  MANCHESTER  SQUARE,  W.l 

The  Contents  of  the  Mansion 


i 


5\are  016  CngUsl)  ^furniture 


including: — A  magnificent  ADAM  BOOKCASE,  carved  with  fan  ornaments,  flutes  and  swags,  and  enclosed  by  panelled  doors, 
12  ft.  long  by  11  ft.  6  in.  high;  a  French  carved  Bergere,  upholstered  in  BEAUYAIS  TA1'ESTRY  :  a  Queen  Anne  walnut 
chair,  on  cabriole  legs,  with  carved  claw-and-ball  feet  ;  a  WILLIAM  &  MARY  chest  of  drawers  with  raised  panels,  inlaid 
bone  ;  a  0-fold  Chinese  black  lacquer  screen  ;  two  important  6-fold  painted  leather  screens,  on  gilt  and  silver  backgrounds  ;  a 
Flemish  verdure  tapestry  panel,  designed  with  castle  and  birds  in  a  landscape;  an  ADAM  gilt  side-table,  supported  by  Sphinx 
columns,  with  variegated  marble  top;  a  QUEEN  ANNE  walnut  bureau  bookcase;  an  ADAM  coin  cabinet,  carved  in  medallions 
and  swags;  a  WILLIAM  cS:  MARY  small  inlaid  walnut  chest,  on  stand,  with  folding  top;  an  EARLY  OAK  CREDENCE 
SINGLE-FLAP  TABLE,  on  seven  columns  ;  a  REFECTORY  TABLE,  with  carved  frieze  and  two  stools  ;  an  old  inlaid 
COURT  CUPBOARD;  a  WILLIAM  KENT  CHEST  of  two  long  and  two  short  drawers,  finely  mounted  in  chased  ormolu, 
on  lion's  paw  supports;  CI  II PPENDALE,  SHERATON,  and  other  old  English  chairs,  settees,  mirrors,  tables,  chests;  old 
English  bracket  clocks  by  GOULD.  JOHN  TILBY,  ROBERT  SADLER,  and  others;  a  COLLECTION  OF  MEZZOTINT 
ENORAYINGS,  many  in  colours,  including  portraits  of 
Nelson,  Hood  and  Rodney,  after  Reynolds,  Northcote, 
Hugh  Baron,  Keating,  etc.  ;  old  silk  brocades  and 
needlework:  PERSIAN  CARPETS  &  RUGS;  old 
English  wardrobes,  tallboy  chests,  dressing  tables,  and 
the   ifeneral   contents  of  the   Mansion,    which  Messrs. 


KNIGHT,   FRANK  &  RUTLEY 


will  sell  by  auction, 
on  the  premises  as 
above,  on  Thurs- 
day and  Friday, 
June  2nd  &  3rd, 
at  one  o'clock 
precisely  each  da)-. 
Private  view  (by 
card  only)  on 
Monday,  May  30th, 
from  10  to  5  o'clock. 
Public  view  on 
Tuesday  and  Wed- 
nesday, May  31st 
and  June  1st,  from 
10  to  5  o'clock  each 
day.  Catalogues  free 
(illustrated  copies 
price  5/-  each)  of 
t  h  e  Auctioneers, 
•20,  Hanover  Square, 
London,  W.l. 


NOTE. — The    Residence,    No.    24,  Manchester  Square,   W.,  is  for  sale  by  Private  Treaty, 
Sole  Agents : — Messrs.  Knight,  Frank  &  Rutley,  20,  Hanover  Square,  W.l. 
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WILLERSLEY  CASTLE,  MATLOCK  BATH,  DERBYSHIRE 

(Close  to  Cromford  Station  (L.  M.  &■  S.  Rly.).    About  a  mile  from  Matlock  Bath.    About  fuo  miles  from  Matlock.) 

Adam,  Chippendale,  Sberaton,  and  Repplciobitc  Furniture,  etc. 


By  Direction  of 
Captain  R.  A. 
Arkwright. 


An  Adam  Gilt  Suite,  car\ed  with 
arrows  and  trophies,  of  3  settees,  4 
elbow  and  6  small  chairs,  in  silk  damask  : 
a  set  of  Chippendale  Chairs,  with  inter- 
laced backs:  an  important  suite  of  12 
Hepplewhite  Chairs,  with  carved  rail 
backs:  a  Sheraton  Satin  wood  Bookcase, 
painted  nymphs,  after  Angelica  Kauff- 
man,  and  decorated  with  Prince  of 
Wales'  and  peacocks'  feathers:  a  pair 
of  China  Cabinets,  with  trellis  glazed 
doors,  inlaid  bands  of  harewood:  a 
Chippendale  Architect's  Table:  a  tall 
Hall  Clock,  in  Chippendale  mahogany 
case,  by  Winstanley  of  Wirksworth  ; 
Jacobean  Oak  Coffers;  Georgian  and 
Chippendale  Tallboy  Secretaire  Chests  : 
Wardrobe's;  Bookcases:  Mirrors: 
Writing  Tables:  Escritoires:  Adam  and 
Hepplewhite  mahogany  and  painted 
4-post  bedsteads  :  Sheraton  inlaid 
mahogany  Sideboards,  Card  and  Side 
Tables.  The  paintings  and  drawings 
include:  A  View  of  Ullswater  Lake,  by 
Joseph  Wright,  of  I)erh\  :  an  important 
Work  by  Hondecoeter  :  A  Wolf  with 
dead  Sheep  and  Birds;  A  View  of 
Snowdon,  by  Copley  Fielding,  and 
others  by  J.  M.  W.  Turner.  I)a\id  Cox, 


H.  B.  Carter,  Scarlett  Davis,  James 
Holland.  J.  D.  Harding,  Paul  Sandby, 
Scott,  S.  Prout,  G.  Morland,  and 
Henry  Seaforth :  Mezzotint  and  Line 
Engravings;  an  important  Library; 
Bronzes:  Marble  Busts;  old  Derby, 
Worcester,  Continental,  and  Chinese 
Porcelain  in  Groups,  Tea  and  Coffee 
Services :  Copeland,  Spode  Blue,  and 
White  Dinner  Services  :  Derbyshire  Spar 
Vases  and  Ornaments ;  Table  Glass : 
the  general  equipment  of  40  bed  and 
dressing  rooms:  Persian,  Indian.  Wilton 
and  ANminster  Carpets  and  Rugs  :  silk 
and  cretonne  Curtains :  Blankets : 
Linen  :  Georgian  Silver  and  Sheffield 
plate  in  Salvers,  Trays,  Tankards, 
Inkstands,  Candelabra,  Spoons  and 
Forks  ;  a  few  outdoor  effects :  a  Lead 
Tank,  dated  1794  ;  and  miscellanea,  which 

Messrs. 

KNIGHT,  FRANK  &RUTLEY 

will  Sell  by  Auction,  on  the  premises  as 
above,  on  TUESDAY,  June  7th,  and 
following  days,  at  one  o'clock  precisely 
each  day.  Private  view  (by  card  only), 
on  Friday,  June  3rd,  from  10  to  5 
o'clock.  Public  view  on  Saturday  and 
Monday,  June  4th  and  6th,  from  K)1 
to  5  o'clock  each  day.  Solicitors: 
Messrs.  Williams  &  James.  Norfolk  House,  Thames  Embankment,  W.C.2  ;  and  Messrs. 
Lymn  &  Lymn,  Westminster  Bank  Chambers,  Matlock.  Catalogues  free  (illustrated 
copies,  price  5  -  each),  of  the  Auctioneers,  20,  Hanover  Square,  London.  W.l. 

NOTE  The  Estate  of  290  Acres,  including  Willersley  Castle,  will  be 
offered  by  Auction  at  the  NEW  BATH  HOTEL,  Matlock  Bath,  on  June  2nd. 
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VICARS  BROTHERS 

beg  to  announce  that  they  have  just  published  this  original 
mezzotint  engraving,  by  Norman  Hirst. 


RYE    MILL,  SUSSEX. 
Size  8|  in.  by  I \\  in. 


Onlv  150  impressions,  all        p  C  ^      ^  o      ,     /        Plate  to  be 

signed  by  the  engraver.       rnce  £5  J      J  destroyed. 

Other  Sussex  subjects  by  the  same  engraver  arc  :- 

Ringmer  Mill.  Earnley  Mill.  On  the  Cuckmere. 

£3    3s-  each- 
Clayton  Mills.  Arundel  Castle. 

^4    4s.  each. 

12,  Old  Bond  Street,  London,  W.i 
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HIGHLY  IMPORTAN1 


being  tn 

The   Rt.   Hon.    VISCOUNT  KNOLLY 
Major   W.   G.  LAMBARD 
LADY   WALDIE  GRIFFITf 
A.   H.   GLEN   COATS,  Esc 


Mrs.  LAMBARDE,  by  G.  RONNEY. 


JAMES  CHRISTIE,  Esq., 
by  T.  GAINSBOROUGH,  R.A. 


W  inch   will    he  SOLD   AT   AUCTION  01 
At  the  Auctioneers'  Great  Rooms 
ton    view   tour   davs  prior) 

b 


RICHARD  GRIhMTH,  Esq.,  by  G.  ROMNEY. 


CHRISTIE 

AND 


Telegrams:  "Christiart,  Piccy  " 


CATALOGUES  MAT  BE  HAD  OF  I  HE  Al  (.TIO.YEER. 
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flPICTURES  BY  OLD  MASTERS 


properties  of 

The  Late  Mrs.  W.  S.  SALTING 
C.  LEICESTER  WARREN,  Esq. 
J.  A.  CHRISTIE,  Esq.,  M.P. 
Miss  MAJOR,  and  others. 


LADY  HAMILTON  as  a  BACCHANTE, 
by  G.  ROMNEY. 


Mrs.  JOSEPH  GROTE, 
by  Sir  T.  LAWRENCE,  P.R.A. 


FRIDAY,  May  20th,  1927 

8,  KING  STREET,  ST.  JAMES'S  SQUARE 
LONDON,  S.W.i 

Messrs. 


MANSON 
WOODS 


Mrs.  RICHARD  GRIFFITH,  by  G.  ROMNEY. 


I  Li  A  ST  RATED,  21  PLATES,  15  - 


Telephone:  Gerrard  5056 
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The  Important  Collection  of  Modern  Pictures  and 

Water-Colour  Drawings 

The  property  of  the  late  The  Hon.  Mrs.  Henry  DENISON 


Which  will  be  Sold  at  Auction,  by  order  of  Executors,  bv 

Messrs.  CHRISTIE,  MANSON  &  WOODS 

At  their  Great  Rooms,  8,  King  Street,  St.  James's  Square,  S.W.  1 

On  Friday,  May  13th,  1927. 
Catalogues  may  be  bad  tel.  Gerrard  5056 

May,  1027.    N'o.  r«  ix.  XXVIII 
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An  interesting  Oak  Room,  from  an  old  house  in  Cumberland,  now  in  Robersons'  Galleries. 

(The  modern  stone  fireplace  is  not  shown.) 


FINE  OLD 

PANELLED  ROOMS 

TWENTY  OLD  ROOMS,  COMPLETELY 
PANELLED  IN  OAK  OR  PINE,  ALWAYS 
IN  STOCK,  FURNISHED  IN  PERIOD  STYLE 

Personal  inspection  is  invited. 
^Photographs  and  descriptions  will 
be  sent  on  receipt  of  detailed  inquiry. 

ROBERSONS 

213  to  229,  Knightsbridge 

LONDON  S.W.7 

WANTED    TO    PURCHASE— HISTORICAL    PANELLING    OF    FINEST  WORKMANSHIP. 

XXIX 
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J.   W.  NEEDHAMS 

(member  of  the  british  antique  dealers'  association) 
telephone:  2330  Central  established  33  Years 

FURNITURE,  CLOCKS,  |&c.  EARLY  POTTERY 

OLD  SILVER  6c  SHEFFIELD  PLATE         ENGLISH  &  ORIENTAL  CHINA 

PRINTS  AND  WORKS  OF  ART 


***4*i4 444*444*44**4 


VERY  FIXE  PAIR  SATINWOOD  HEPPLEWHITE  CHAIRS.      IN  GOOD  COLOUR  AND  CONDITION. 

Colonial  and  American  Buyers  specially  invited 

WANTED -GENUINE  ANTIQUES  FOR  CASH 

AH  Goods  Guaranteed,  and  money  returned  if  not  satisfactory 


ST.  ANN'S  GALLERIES 
2,    ST.    ANN'S  SQUARE 

AND       DEANSGATE  ARCADE 


MANCHESTER 


\r.iv.  M.127.  No.  o 


X  X  X 
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A  fine  example  of  an  early 
Chippendale  mahogany  chair, 
with  carved  and  shaped  back 
on  cabriole  legs  with  scroll  toe. 


A  fine  old  Walnut  Elbow 
Chair  with  carved  and  shaped 
high  back  and  Cabriole  legs 
and  stretcher  rails.  Original 
caned  panels  in  back  and  seat. 
William  &  Mary  period. 


Trollope  &  Sons 

(BRANCH  OF  TROLLOPE  6?  COLLS  LTD.) 
WEST  HALKIN  STREET  GALLERIES 
BELGRAVE  SQUARE  ■  LONDON  •  S-W-l 

Antiques      '      Colour     <     Decoration     <  Furnishing 
Fine  antiques  readily  purchased  for  cash 


The  Connoisseur 

MAGNIFICENT    SHERATON   BUREAU  BOOKCASE 


A  rare 
and  interesting 

specimen, 
probably  unique. 


In  original 
unrestored 
condition  and 
fine  colour. 


ERNEST  ETHERIDGE 


3,  Queen's  Hotel  Buildings 


BIRMINGHAM 


Telephone:   Midland  923 


Mhv,  lt>27     Xo.  crcix. 
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LENTQON  6- AVOIDANT 

Old  English  Furniture       *  Decorations 


1 

1  1 

1!  ! 

A  SET  OF  FOUR  FINELY  CARVED  AND  GILT 
ADAM  ELBOW  CHAIRS,  IN  PERFECT  CONDITION 


c 
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May,  l'tL'7. 


XXXIV 


ACTON  SURGEY 


Jl  rare  1 5th-century  Oa^  Screen,  about  11  ft.  in  length,  carved  on  either  face, 
ana  some  wonderful  old  Tudor  ceilings  rich  in  ornament. 


THE  MOST  EXTENSIVE  COLLECTION  OF  FINE  QUALITY 
ENGLISH  PANELLED  ROOMS,  etc..  IN  THE  COUNTRY 

XXXV 
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Cbe  'Treasure  Bouse "  for  Antiques 


>4l 


AMERICAN  VISITORS 

are  cordially  invited  to 
ook  round  our  Showrooms 


Only  30  miles  from 
Liverpool  or  Manchester 


On  the  Main  Line  to  the 
Lakes  or  Scotland 


Telegrams  : 

"Antiques,  Preston" 

Telephone      -      414  'Preston 


Frederick  Treasure,  Kay  Street,  Preston 


'  Member  of  the  British  Antique  Dealers'  Association). 


Messrs.  PUTTICK  &  SIMPSON 

will  hold  the  following  SALES  by  AUCTION 
during    MAY    at   their  REYNOLDS  GALLERIES 

47,   LEICESTER   SQUARE,   LONDON,  W.C.2 

Telephones:    Gerrard   3716  &   37  17.  Established  1794. 

Books  and  Manuscripts,  the  property  of  the  late  William  Harwood,  Esq. 

(to  be  sold  by  order  of  the  Executors)    ...        ...        ...        ...    May  4th  and  5th. 

Old  Engravings,  Modern  Etchings,  Drawings,  &c.  ...  ...       ...    May  6th. 

Old  English  Furniture,  Old  Chinese  Porcelain,  and  Objects  of  Art  ...    May  6th. 
Postage    Stamps    (including    the    collection    formed    by    Col.    F.  W. 

Pixley,  F.S.i         ...    '   May  10th  and  11th. 

Baxter  and  Le  Blond  Colour-Prints,  English  Papier-Mache,  &c...    May  12th. 

Old  English  Furniture,  Old  English  Porcelain  and  Glass    May  13th. 

Valuable    Violins,  Violas   and   Violoncellos,   including   a   fine  violin 

by  Antonius  Stradiuarius,   the  property  of  the  late  Baroness  M.  .1. 

Huyssen  de  Kattendyke  (to  be  sold  by  order  of  the  Executors)    May  19th. 

Old  English  Silver,  Sheffield  Plate  and  Jewellery    May  19th. 

Old    Chinese    Porcelain  and  Pottery,  Antique  Textiles  and  Lace, 

Persian  Rugs,  &c.        ...    ...    May  21st. 

Postage  Stamps   ...    ...        ...    May  24th  and  25th. 

The    fine    collection  of  Baxter  Colour-Prints    formed  by    the  late 

Richard  Broughton,  Esq.,  of  Accrington  (to  be  sold  by  order 

of  the  Executors)    ...        ...        ...        ...        ...        ...        ...        ...    May  26th  and  27th. 

Old  English  Furniture,  Old  English  Porcelain  and   Objects  of  Art    May  27th. 

Mar,  1*127. — No.  cccix.  XXXVI 
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M.  Knoedler  ®  Co. 


Pictures  by  Old  and 
Modern  Masters 


EXHIBITION   OF   FLOWER   PICTURES  OPENING   MAY  25th. 


New  York:                           LONDON:  Paris: 

14.  East  57th  Street             ^  Qjd  Bond  17.  Place  Vendome 

Telephone  :  2514  Gerrard 

W.  1  Telegrams:  "Knoedler,  Piccy,  London'" 
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CECIL  DAVIS 

Specialist  in  Old  (English  &  Irish  Qlass 
8,   ST.   MARY   ABBOTT'S  TERRACE 

KENSINGTON,  W.  14 


Fine  specimens  of  Wine  Glasses,  decorated 
in  white  enamel   (circa    1760-70),    Nos.  I 
and  3  being  very  rare  examples  of  film 
enamelling. 

An  important  pair  of  Adam  Wall  Lights,  of  fine  quality,  28 J  in.  by  13  in. 
Very  high  prices  paid  for  similar  examples. 

wing  to  the  continued  growth  of  the  business,  Cecil  Davis  is  shortly  opening  new 
showrooms  at  the  above  address,  where  ample  space  will  be  available  for  the  display 
of  the  large  representative  collection  of  18th-century  Drinking  Glass,  Irish  Candelabra 

and  Chandeliers,  Fine  Table  Glass,  etc. 
TRADE  SUPPLIED.  DETAILED  MONTHLY  LIST,  POST  FREE,  3d 


HARRODS 

AUCTION  GALLERIES 

KNIGHTSBRIDGE,  S.W.I 

Auction  Saks 

of 

WTIQUES,  WORKS   OF  ART,  BRIC-A-BRAC,  PORCELAIN,  SILVER 
PLATE,   JEWELLERY,   BOOKS,   AND   POSTAGE  STAMPS 

SALES   DURING  MAY 

Tuesday,  May  3rd.  Postage  Stamps. 

Wednesday,  ,,  nth.  Antique  and  Decorative  Furniture. 

,,  ,,  1 8th.  Jewellery,  Silver,  Pictures,  and  Antiques. 

,,  ,,  25th.  Modern  Furnishings,  Antiques,  and  China. 

ADVICE  GIVEN    FREE.  CATALOGUES  FROM 

HARRODS  LTD.,  Estate  Offices,  62/64,  Brompton  Road,  S.WJ 

May,  1927.    \*o.  mis.  XXXVIII 
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ri3. 


(1914) 

ANTIQUES.    DECORATIONS  FOUNDED  1B68 

invite  inspection  of  a  fine  collection  of  original 
panelled  rooms  in  oak  and  pine. 


An    oak    panelled     room,   complete   with   chimneypiece   and    the  original 

enriched  plaster  ceiling. 

Recently  removed  from  Albyns,  and  as  illustrated  in  the  "Royal  Commission  on 

Historical  Monuments,  Essex,"  on  view  at 


lO,  Carlisle  Street,  Soho,  London,  W.  1 
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BRU  FORDS' 


INCORPORATING  J.   ELLETT   LAKE   It   SON,  EXETER. 


241,  HIGH  STREET 
EXETER 

AND     AT  EASTBOURNE 


Antique  Silver 
Fine  Old  Furniture 

a 

Works  of  Art 


Dower  Chest,  17th  century.  Poker  work 
on  cedar  wood.  6  ft.  by  1  ft.  9  in.  by 
1  ft.  10  in.  Mahogany  Stand,  modern  : 
height,  14  in. 


WILLIS'S  ROOMS 

KING  STREET 
ST.  JAMES'S,  S.W.I 

Telephone    4725  Gerraro 


Robinson,  Fisher  &  Harding 

Jiuctioneers 

PICTURES  PLATE 
ENGRAVINGS  JEWELLERY 
ANTIQUE    AND  MODERN 

FURNITURE 

PORCELAIN 


jldvice  given  in  Town  or  Country. 


SALES     AT     PRIVATE  HOUSES 


VALUATIONS 


♦♦♦♦♦♦♦ *..*»■ 


DAVIS  &  SONS,  Ltd. 

209,  TOTTENHAM  COURT  RD.,  LONDON,  W.  1 


Established  nearly  a  century. 


Telephone  :  Museum  2046. 


Mav,  1027.    No.  cccix. 


9  ft.  6  in.  Antique  Mahogany  Bookcase,  in  original 
condition. 


A   Fine   Collection   of  antiques    always   in  Stock. 

All  Goods  marked  in  plain  figures  at  exceedingly 
moderate  prices. 
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PEARLS 

AT 

Bargain  Prices 


WM  OGDEN  offers  the 
following  Pearl  Necklets 
which  he  has  bought 
privately  for  cash  or 
taken     in    exchange :— 

VERY  IMPORTANT  THREE- 
ROW  NECKLET  -  -  £3,500 

PEARL    NECKLET,  WARM 

TONE  £435 

SMALL  PEARL   ROPE  -  £785 

PEARL   NECKLET,  BRIGHT 

CREAMY  TONE  £925 

SMALL  FINE  QUALITY 

NECKLET     -      -      -  £98 

FINE   ROSY   NECKLET       -  £1,450 


FINE   PEARLS    AND  JEWELS 
BOUGHT  FOR  CASH  TO 
ANY  AMOUNT 


Pearls  re-threaded  and  advice 
given  free  of  charge 


WM  OGDEN 

4,  KING  STREET 
ST.  JAMESS,  S.W.I 

Telephone     -     Gerrard  7554 


Z\k  sate  transport  of  Worfes  of 
Hrt  anb  antiques  is  a  matter 
of  ora\>c  importance  -even  to^oav 
there  arc  "  pirates  "—in  other 
woros,  inefficient  packers. 


{Therefore  it  behoves  each  collector 
to  entrust  the  transport  ano  packing 
of  his  treasures  to  the 


LONDON  :    6  10,   CECIL   COURT,  ST.  MARTIN'S  LANE,  W.C.2 

Telephone  :  Cablegrams  and  Telegrams  : 

Gerrard  30-15  "  Kamsmarat,  London 

Case  Making  and  Packing  Warehouses: 
6.   7  and  K.   Whitcher   Place.    Rochester   Road.   Camden   Town,  N.W.I 

M  F  W       V  n  R  kT         Cameron-Smith  &  Marriott  Ltd. 

YUKK:      Huds()n    Forwarding    and    Shipping    Co.,  Inc. 

17-19,   STATE    STREET,   NEW   YORK  CITY 

Telephones  :  Cables  : 

Bowling  Green  10329-10330  "Jacbers.  New  York 

Also  represented  in  Boston.  Philadelphia,  and  principal  cities  of  the  world 
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DELOMOSNE    &  SON 

(Members  of  the  British  Antique  Dealers'  Association) 

4,  CAMPDEN  HILL  ROAD,  KENSINGTON  HIGH  STREET,  W.8 

Telephone:  Park  1804 


Specialists  in  016  Cn^Usl)  aa6 
Tlrisl)    (Blass   of    fine  quality 


Illustrated  is  an  early  Irish  Cut  Glass 
Chandelier  for  7  lights. 

We  have  now  in  stock  three  chandeliers  of  this  period 
and  quality  for  four,  six,  and  eight  lights  respectively,  and 
one  for  six  lights  of  the  slightly  later  "Adam"  period. 
Also  four  pairs  of  Candelabra  of  fine  quality,  and 
several  pairs  of  candlesticks. 


Also  a  fine  marked  Spode  Dessert  Service,  28  pieces ; 
Old  Worcester  Tea  Set,  45  pieces :  and  other  services. 
Queen  Anne  Walnut  Bureau,  2  ft.  6  in.  wide,  &c,  &c. 


GENUINE     ANTIQUES  ONLY 


SALE  BY  PUBLIC  AUCTION 

OF 

^Vntique  (Tl)inese~porcelcnrt 
an6  Japanese  (Turios 

AT  THE 

LONDON  COMMERCIAL  SALE  ROOMS, 
MINCING  LANE,  E.C.3, 

ON 

Tuesday  and  Wednesday,  May  10th  and  11th,  1927. 

Commencing  at  1.0  p.m.  precisely  each  day. 
Consignments  of  Antique  Chinese  Porcelain,  Pottery,  etc.. 
containing  specimens  of  the  Han,  Tang,  Sung,  Ming,  also 
Kang-Shi,  Kien-Lung,  and  Tao-Kwang  periods.  Blue 
and  White,  Famille  Rose  and  Famille  Verte,  Celadon, 
Turquoise,  Coral,  etc.  ;  Ginger  Jars,  Beakers,  Bowls, 
Plates,  Vases,  Figures,  etc.  ;  Antique  Chinese  Lacquer 
Panels,  Modern  Cloisonne,  Chinese  Silk  Embroideries, 
consisting  of  Coats,  Skirts.  Suits,  Runners,  etc.  ;  Silk 
Kmbroidered  Shawls,  Antique  Chinese  Rugs,  Haidstonc 
Carvings,  etc.,  etc. 

New  shipments  of  Japanese  Ware,  consisting  of  Fine 
Ivories,  Walrus  Carvings,  Satsuma  and  Kutani  Ware. 
Bronzes,  Ivory  Necklaces,  etc.,  etc. 

The  goods  will  be  on  show  at  the  Port  of  London 
Authority's  Warehouse,  New  Street,  Bishopsgate,  E.C.  2, 
on  and  after  Thursday,  May  5th,  daily  from  8  a.m.  to 
5  p.m.    (Saturday  8  a.m.  till  12  noon.) 

Catalogues  will  be  ready  by  May  5th,  and  may  be  obtained 
from  the  Brokers  : — 

M  essrs.  EASTWOOD  &  HOLT 

DUNSTER    HOUSE,    MINCING    LANE.  E.C.3 

Telephone:  Telegrams: 
ROYAL  3640.  "  WHANGHEE,  FEN,  LONDON." 

May,  1927.    No.  cccix. 


CHEAPEST  ANTIQUES  IN  LONDON. 

Wanted    anything  of  American  Interest.  Also  Sporting  and  Sea  Paintings. 


Fine  William  and 
Mary  double- 
domed  Walnut 
Bureau  Bookcase, 
in  good  condition. 
Price  very 
reasonable. 


V.   P.   RICHARDS   &  GO. 

48,  ALFRED  PLACE,  S.W. 

Telephone:  Kensington  9754.  (Outside  South  Kensington  .Station) 

COMMISSIONS  EXECUTED.       TRADE  SUPPLIED. 
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JOHN  SPARKS 


BY  APPOINTMENT  TO 
H.M.  THE  QUEEN 


LONDON : 
37a,    DUKE  STREET 
MANCHESTER  SQUARE,  W.  1 

CHINA: 
103,  Chao  Tung  Road,  Shanghai 


Pair  of  fine  Famille-Verte  Vases. 

Height,  1 8  in. 
K'ang  Hsi  dynasty  (1662- 1773). 


CHINESE 
WORKS  OF  ART 

PRIVATE  COLLECTIONS  AND 
SINGLE  SPECIMENS  PURCHASED 


JAMES  RIMELL  &  SON,  Ltd. 

Sporting,  Fine  Art, 
and   General  Books 
and  Engravings 

HHHn  1  SHM 

Just  issued,  post  free  on 
application  : 

Illustrated  Catalogue 
(No.  272)  of  fine  Sporting 
Prints,  Military 
Costumes,  and  Naval 

Prints,  including 
fine  extensive  series  of 

Dutton's  Famous 
Marine  Lithographs 
(637  items). 

Dutton.  v 

CLIPPER  SHIP  "  SOLENT."                                            Lithograph  by  T.  G. 

6,  Duke  Street,  Piccadilly    ::    London,  S.W.I 

(Late  53,  Shaftesbury  Avenue) 
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ESTABLISHED  1724 


BERT  &  CO. 


ESTABLISHED  1724 


Antique 
Silver 


Old 

Sheffield 
"Plate 

Fine 
Jewels, 
new  and 
second- 
hand 


Antique  Silver 
Tray,  2  7  in.  long, 
230.50  oz. 
Date,  1817. 
Maker, 
William  -Ball. 


3,  VIGO  STREET 


LONDON,   W.  1 


|  MAGGS  BROTHERS 

34  &  35,   CONDUIT  STREET, 
NEW  BOND  STREET, 
LONDON,  ENGLAND 

AND 

II   130,  Boulevard  Haussmann,  Paris,  VIIT 

Carry  one  of  the  Largest  and  Choicest 
Stocks  in  England  of  Fine  and  Rare 

I  BOOKS  -  -  PRINTS 
I   AND  AUTOGRAPHS 

jj  Illustrated  Catalogues  in  each 

|:  department   regularly  issued. 

I  m 

jj  ^    These  Catalogues  appeal  especially  to 

j|  the  Connoisseur,  Collector  and  Antiquary, 

jj  <J   Customers'   "  Desiderata "  searched  for 

K  and  reported  free  of  charge.     fj  Items  of 

jj  rarity  and  interest  always  gladly  purchased, 

jj  CJ  Shipments  to  America  every  week. 


J.  A.  JACK  &  G.  SHANKS 

(Trading  as  the  Chester  Street  Gallery),        Telephone:  VICT.  6079 

32A,  CHESTER  STREET  (Chester  Mews) 
GROSVENOR    PLACE,    LONDON,    S.W.  1 


May,  10-27.     No.  rc<-ix 
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^  lair  man  Sons 

ESTABLISHED  1884 
LLANDUDNO  LONDON  HARROGATE 


016 

^Furniture    .  <Tl)ina 

Silver 

^ttiniatures  .  Uvorics  . 

TLacqucr 

Cttamels 

Carvings  in  Jade,  Crystal 

and  other 

Hardstones 

RARE    CHINESE  OBJECTS 

OF  ART 

Ivory  group  of  fine  technique,  carved  from 
one  piece.  Signed  Kosho.  Height  10  in. 
A  unique  example  of  the  best  period  of  ivory  sculpture. 


26b  $  26c,lftittg  Street  St.3ames's 
TLor6or,  S-W.l 


(Opposite  Christies) 


BASIL  DIGHTON  &  LEONARD  PARTRIDGE 

Antique  Furniture  t  Tapestries  :  Engravings 


Set  of  Six  Single  and  Two  Arm  Sheraton  Mahogany  Chairs 

3,     SAVILE     ROW,     LONDON,    W .  1 

ALSO  23,  EAST  64TH  STREET,  NEW  YORK 


XT..V 
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RICE  & 
CHRISTY,  UD 

TELEPHONE:  MAYFAIR  7059. 


Antique  Furniture 
and  Tapestries 


93 

WlGMORE  STRE;ET 
LONDON,  W.l 


A  Stuart  Oak  \X'ing  Chair  in  Tapestry. 


CHELSEA  for  ANTIQUES 


LEADER'S  GALLERY 

226,  King's  Road    ::  CHELSEA 

(Opposite  the  Town  Hall). 

OLD  PORCELAIN    ::    OLD  POTTERY 
OLD  GLASS 

A  very  large  selection  of  old  English  Porcelain 
and  Pottery,  including  Bristol,  Bow,  Chelsea, 
Worcester,  Derby,  Swansea,  Nantgarw, 
Liverpool,  Leeds,  Whieldon,  &c.  Stafford- 
shire and   other  figures.     Old   English  and 

Irish  Glass,  Battersea  Enamels,  &c. 
Moderate  Prices.  Enquiries  Invited. 

Telephone:      KENSINGTON  7007 


The  OLD  CHELSEA  GALLERY 


277,  King's  Road 


CHELSEA 


Proprietor  : 
Mr.  EDWARD  LEADER. 


HODGES  LIMITED 

~)  AC\      O  O  1  Nr.    South  Kensington 

Z^V,  orompton  KoadMUie»./..^,s.w 

Telephones.  Sloane  2241-2       Telegrams:  "applied.  London  " 


Old  Carved  Oak  Four- Poster,  in  original 
untouched  condition. 

ENQUIRIES  ARE  CORDIALLY  INVITED. 
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DOBSON  &  SONS,  5,  New  Bond  Street,  LONDON,  W.  1 

Telephone:  Gerrard   4796  Telegramsi:   "Daintily,  Wesdo.  London" 


An 

exceptionally 
fine  set > of 
Old 

Sheffield 
Plate 

Candelabra 
and 

Candlesticks 
by 

Matthew 
Boulton 


ANTIQUE  SILVER  AND  OLD  SHEFFIELD  PLATE 


H.  GILHOFER  AND 
H.  RANSCHBURG  Ltd. 

LUCERNE    33,  Haldenstrasse  33 

Just  Published 

Catalogue  VIII.-  —comprising  an  important 

collection  of 
Fine  and  rare  Engravings,  Etchings,  Wood- 
cuts,Tetc,  by  the  Old  and  Modern  Masters: 
Rembrandt,  Diirer,  Mantegna,  Meckenem, 
Schongauer,  The  Little  Masters,  etc. 

Fine  Decorative  Prints. 

Modern  Etchings  and  Lithographs  by  the  French 

and  English  Masters  of  the  XlXth  Century  : 
Besnard,    Corot,    Manet,    Meryon,  Millet, 
Rodin,  Zorn,  etc. 


The  richly  illustrated  Catalogue  can  be  obtained  from 

H.  GILHOFER  &  H.  RANSCHBURG  Ltd. 

LUCERNE,  33,  HALDENSTRASSE 

PRICE    SWISS    FRS.  5 


XL  VII 


The  Connoisseu> 


Owen  Evan-Thomas  20 >  Dover  St.,  w I 


Telephone :    Gerrard  2317       Cables:  "  Ovantiqua,"  London 


An  18th-century 
Mahogany  Bow-front 
Sideboard. 
Dimensions : 
4  ft.  5  in.  wide  ; 
3  ft.  1  in.  hieh  ; 
1  ft.  2$  in.  deep  at 
ends  ;  2  ft.  Oj  in. 
deep  at  centre. 


THE 

METROPOLITAN  MUSEUM  of  ART 

NEW  YORK 
Announces  the  Publication  of 

AMERICAN  SILVER  of  the 
XVII  and  XVIII  CENTURIES 

by  C.  Louise  Avery 


This  admirable  study,  clearly  and  concisely  written, 
of  the  history,  technique,  and  forms  of  Colonial  silver 
plate,  is  generally  conceded  to  be  a  standard  work  on 
the  subject,  and  is  therefore  of  the  utmost  value  as  an 
authentic  guide  in  purchasing  and  collecting.  It  con- 
tains as  well  a  list  of  the  foremost  Colonial  silversmiths, 
an  outline  of  their  lives,  and  a  description  of  their 
hallmarks.  The  second  half  of  the  book  is  a  carefully 
annotated  catalogue  of  the  famous  Clearwater  Col- 
lection of  American  silver  in  the  Museum. 

141  beautiful  half-tone  illustrations,  216  pages. 
$5  bound  in  paper,   s6  in  boards  ;    postage    1  6. 

Orders  and  inquiries  in  England  should  be  addressed  to  : 
BERNARD   QJJAR1TCH.  LTD., 
II.  Grafton  Sireet,  LONDON',  W.  I 

1 


AT 


THE  OLD  IRISH  GLASS  GALLERIES 

(Mrs.  Graydon  Stannus.  f.r.s.a.). 

23,  Earl's  Court  Square,  S.W.5 


A  very  rare 
(  harles  II.  Cup  and 
Cover,  in  dark 
heavy  old  I  hiblin 
Glass,  excellent 
condition*  Date 
circa  1760.     A  most 
interesting  specimen. 

Also  a  very  fine  show 
of  Table  Lights  and 
Candlesticks,  dating 
from  ITfiO  to  lSi^. 


MA  III 


The  Connoisseur 


A.    pair   of  very   attractive    old  Flower  Paintings 


Hntiques 

and 
OTorks  of 

Hrt 


□  0 

□ 


FERMOYE 

Telephone:  May  fair  4355  Cables:  "  F  KRM  ANOY,  LONDON" 


Panelled 
Rooms 
Decorations 
etc. 


67,  Grosvenor  St. 

BOND    STREET,  W,l 

-  LONDON 


Frank  T.  Sabin 


OLD  MASTERS 


172,   NEW    BOND  STREET 


XI  IX 


The  Connoisseur 


I  R.  LAUDER 

Hntiques   and   Cdorks   of  Hrt 


T  have  always  a  nice  clean  stock  of  genuine  period 
Antique  Furniture,  and  very  often  something  of 
exceptional  interest. 

American  Visitors  arriving  in  Glasgow  will  find 
it  very  much  to  their  interest  to  visit  my  Galleries, 
and  I  can  assure  them  of  my  own  personal  attention 
to  all  enquiries. 


=         Telephone  :  No.  647  Douglas 


1,  SCOTT  STREET  j 

(Sauchiehall  Street)  §ee 

GLASGOW  1 


CYRIL  DEAKIN 

Has  a  large  selection  of  Chinese  Porcelain  on  view, 
ranging   from    Tang    to    the    Kien-Lung  period. 


A  Stoneware  Jar  with  decoration  cut  through  a  treacle- 
brown  glaze.    Tz'u-Chou,  Sung  Dynasty,    lo  in.  high. 

26,  Bcauchamp  Place,  S.W.  3 


■oft  Brompton  Road). 

May,  192". — No.  cccix. 


'Phone:    Kensington  7267 


Illustrated  is  a  Sheraton  period  Mahogany  slant-top  Desk,  3  ft.  G  in.  wide 
in  good  original  condition.    (Have  6  others  similar  in  stock.) 

Can  also  ofTer  Sheraton  and  Chippendale  Sofas.  Wing  and  Barrel- 
back  Chairs,  Convex  Mirrors,   3-section   Dining   Tables,  Breakfast 
Tables  on  pillar-and-cla w,  sets  of  Sheraton  and   Georgian  period 
Mahogany  Dining  Chairs,  etc. 

American  enquiries  especially  invited.         Through  quotations 
delivered  nearest  Port,  all  charges  paid  if  desired. 

WILLIAM  LEE 

-  WHOLESALE   ANTIQUES  — 

120,  Halifax  Old  Road,  HUDDERSFIELD, 

(Member  of  the  British  Antique  Dealers'  Association.)  YORKS 
Telephone  2849.  Cables: — 'Lee,  Antiques,  Huddersfield." 

1. 


The  Connoisseur 


The  Century  House  Antique  Galleries 

100,  KNIGHTSBRIDGE,  LONDON,  S.W.I. 


Telegrams  : 
KRAGTUDA.  LONDON' 


Speciality : 

CHINESE  (LOWESTOFT)  PORCELAIN 
AND    OLD   ENGLISH  FURNITURE 


Telephone  : 
KENSINGTON  864 


Ss~.  ss  ss.  ss.  ss.  //.  ss.  ss.  'Ss.  ss. : 
\ 

RECENTLY  PUBLISHED 


§ 

§  "  Armorial  Porcelain 
of  the  Eighteenth 
Century  " 


by 

Sir  Algernon  Tudor-Craig, 

K.B.E.,  F.S.A. 


Limited  Edition 
Profusely  Illustrated 

Price  £3:3:0  Nett 


SS  SS.  S/-  Ss.  SS.  SS.  'SS.  SS.  SS.  'SS. 


§ 
§ 

Ss. 


Arms  : 
Marshall  &  Hume 
(Yung-tching  c.  1730). 


Catalogues  of  Armorial  Seals  and  Porcelain 
(alphabetically  arranged)  post  free. 


Arms': 
Newton  &  Allen 
(Kien-Lung  c.  1750). 


One  of  tl)c  Sights 
of  5cotlan6 


\  7ISITORS  TO  INVERNESS  AND  THE 
V  HIGHLANDS  should  inspect  the  Museum 
of  Antiquities  and  rare  Jacobite  Collec- 
tion, together  with  over  thirty  newly  decorated 
specimen  rooms,  which  are  laid  out  with  fine 
examples  of  the  various  periods,  including— 

Rare  old  English  and  Scotch  Furniture 
French,  Italian,  and  Dutch  pieces 
Old  Silver  and  Sheffield  Plate 
Old  China,  Cut  Glass,  and  Works  of  Art 


Collected  and  purchased  from 
_  .  ,  ,    .  old    mansions,     castles,  etc.. 

A  superior  genuine  old   mahogany  Tallboy,  with  canted   fretwork   corners;    throughout  tne  Highlands. 

an  antique  mahogany  Grandfather  Clock  and  an  oak  ditto.    In  perfect  condition. 

ALL  FOR  SALE. 

A.  Fraser  &  Co., 

The  Old  Curiosity  Shop,  Union  Street,  INVERNESS 


LI 


The  Connoisseur 


BY    APPOINTMENT  TO 


IS    MAJESTY   THE  KING 


Pictures  Drawings 
Enpravinp-s 


VALUATIONS    :  COMMISSIONS 
RESTORATION 


LEGGATT  BROTHERS 

30,  St.  James's  Street, 
London,  S.W.  1 


Signed  and  dated.         P.  T.  V.  BRl'SSELL.         Canvas,  30  in.  by  24  111 


Established  is. 


Telephone  :  Regent 


H.  R.  HANCOCK 

Many  sears  manager  and  successor  to  DICKINSON'S,  late  of  W'igmore  Street 
and  104.  New  Bond  Street 
Tele/thane  :    Refient  1160.  Telegrams:  "  Kanushi.  Piccy.  London." 


Specialist  in 
OLD 

CHINESE 
PORCELAIN 

A  Large  Stock  on  view  to 
interest  collectors,  at 
moderate  prices. 


One  of  a  pair  of  old  Chinese 
fine  quality  famille-verte 
beaker-shaped  Vases. 
Kang-He  period.  1661-1722 
21  in  high. 


37,  Bury  Street,  St.  James's 
LONDON      -       -       -     S.W.  1 


FOR  SALE 


Antique  carved  Mahogany  Sideboard. 
Length,  -5  ft.  4  in.    Fine  colour  and  patina. 

Large  Stock  at  Moderate 
Prices.  Trade  and  Export 

CHAS.  ANGELL 

34,  MILSOM  STREET 
BATH 


!  II 


The  Connoisseur 


Remarkable  set  of  four  early  Sconces.       60  oz.  5  dwt.         London,  1697-  1747. 
Three  by  Isaac  Dighton  ;   one  by  Paul  Lamerie. 


Vicfyerys  for  Qifts 

DRESSING  CASES,  BAGS, 
MOTORING  REQUISITES,  etc. 


Cocktail 
Sets 


C.VICKEF 


No.  L484 

Electro-Plated  Cocktail  Set,  for  8  persons,  with  Crystal 
Glasses  etched  with  Fighting  Cocks    -    £&    1  Os. 


Call  or  write  for  Catalogue. 


j  e\  /ICKERY 


145  &  14? 

REGENT  ST. 
LONDON. 
W  1- 


Ul\  >fypomtmpr:(- 
SiA'crtmit/icfc.  toMMfficTyrirj 
Je»'ffh">'  fo     J^f  the  Queen 
Sifre/SmitA  fo ^/'JZNXeff>i'ince'fMfe 


Always  something 
new  at  Vickery's. 


I 


in 


>. 


No.  L  485. 

Electro-Plated  Revolving  Tray  with  Cocktail  Set,  Glasses 
decorated  with  Cockerels  in  natural  colours    •    £7  2s.  6d. 


1.1  II 


TJic  Connoisseur 


.Antique  Silver 


^Enquiries  inviU5  for 
an?  article  in  Antique 
Silver  artu  Olo 
Sheffield  TUate 


Very  Fine  Cake  Basket, 

George  II.,  1752.    Weight,  72.7  oz. 


WILSON   &   SHARP,  IID-'  Edinburgh 


Telegrams  :    "Rubies.  Edinburgh." 


TELEPHONE:    EDINBURGH  21850 


J.  NEAVXS 


IKNRY   J.  NRWNS) 


Pair  oF  very  fine  signed  Bron/es  by  Deniere,  measuring 
liS  in.  high  :  on  Marble  Pedestals,  measuring  40  in.  high. 

18,  Mount  Pleasant 
TUNBRIDGE  WELLS 

KENT 


KI'IIONK     .No.     I  IO? 


LORIES  LTD. 

(Members  of  the  British  Antique  Dealers'  Association) 

106,  Wigmore  St.,  W.  1  M^I*,R 


A  unique  old  Sheraton  Cabinet,  with  finely  fitted  drawer  for  writing,  etc. 
Original  condition  throughout.    45  in.  wide;  6  ft.  1  in.  extreme  height. 

WANTED  TO  PURCHASE.  SIMILAR  SPECIMENS. 
HIGHEST  PRICES  GIVEN. 


Vf.'.y,  192"  V 


L1V 


The  Connoisseur 


S.  W.  WOLSEY,  €arly  Period  Specialist 


GENUINE!  ANTIQUE 
FURNITURE  and 
DECORATION 


The  largest  Stock  of 
genuine  Antique  Oak 
Period  Furniture  and 
Decoration  in  London, 
and  at  the  lowest  prices 


71  72,  Buckingham  Gate 


Telephone : 
VIC.  5594. 


LONDON,  S.W.I 

3ROCHURE   ON  REQUEST 


Rare  Gothic  Carved  Oak  Coffer,  3  ft.  4  in.  wide, 

1  it.  7  in.  deep,  2  ft.  4  in.  high. 

Latten  Candlestick  and 'Bowl,  fifteenth  century. 


ABRAHAM  MARSHALL 

Member  of  the  British  Antique  Dealers'  Association 
Member  of  the  Fine  Art  Trade  Guild 

I  lllllllllllllll  III  III  III  MINI  IIIIIMIIMIIMIIIIIIIIIIII  lllll  MINIMI!  Ill  III  llllilllllll!  II 

^Antique  furniture 
au6  Works  of  Z\xt 


SET  OF  FIVE  XVIIth-century  OAK 
CHAIRS,  very  fine,  original  condition 

XVIth-century  HALBERDS 

FINE   PEWTER  FLAGON 
Dated  1697 

FINE  PEWTER  22  in.  CHARGER 
London  Marks 


56,  New  St.,  HUDDERSFIELD 


The  Connoisseur 


J.  CORKILL, 


From  a  set  of  ten  single  and  two  arms  Sheraton  Pericul  Chairs,  on  turned  legs,  in  practically 
perfect  original  condition.    Need  reupholstering. 

Three-block  mahogany  Table,  a  rich  dark  colour,  and  in  original  condition. 
8  ft.  5  in.  long  bv  3  ft.  9  in.  wide 


460,  NEW  CHESTER  ROAD, 
ROCK     FERRY,  BIRKENHEAD. 

10  minutes  from  Liverpool. 
20  minutes  from  Chester. 

Four  hours  by  direct  train  from  London 
(  Euston). 

Telephone :    Rock  Ferry  198. 

Telegrams:  "Antiques,  Birkenhead." 

Established  1866. 

One  of  X\)Q,  ^Largest  an6 
most  Interesting  Stocks 
of  (BeniUne  Antiques  in 
tfye  country. 

<^> 

Furniture,  Pottery,  Porcelain, 
Glass,  Silver,  Sheffield  Plate, 
Needlework,  Long-case  and 
Bracket  Clocks. 


A  large  Stock  of  Furniture,  Glass,  China,  Pewter,  etc.,  suitable  for  the  American  Market 
All   details  of   packing    and   shipping   personally  attended  to. 


Examples  by  Old  Dutch  Masters 

Gainsborough.    Reynolds.    Hoppner,    Hogarth.    Geo.  Morland. 
John  Constable.  John  Crome.  J.  F.  Millet.    Barbizon  School. 
T.  S.  Cooper.  R.A..  N.  Berchem.  Ribera.  Peter  Neeffs. 


William  Etty.  R  A. 


Size  38  in.  by  32  in. 


Mrs.  LOUISE  C.  HOYLE 

(A.  T.  LEEMINGI 

81,  BRIDGE  STREET,  iy  it 

~  DEANSGATE,    MANCHESTER 

PICTURES  BY  OLD  AND  MODERN  MASTERS 


Telephone:   Victoria  7799 


A,  G.  LOCK 

1 12,    VICTORIA    STREET,  S.W.I 
Old   English  Furniture 


Fine  Walnut 

Bureau 

Bookcase. 


May.  1027.    No.  <:c< 


I  A  I 


The  Connoisseur 


Zbc  fccligbtful  atmospbcrc  surrounDmg  all 
antiques,  ano  their  intrinsic  value  as -antiques, 
can  be  utterly  oestrovcc<  bv>  faultv  packing 
an&  transport. 

lUc  specialise  in  tbe  packing  ano  sbipptng  of 
all  treasures,  ano  are  recogniseo  to  be 

The  World's  Leading  Art  Packers 

Hs  official  packers  ano  Sbtpping  Bgents  to  tbe 
Snoerson  Galleries,  iparh  Bvenue  ant>  59tb 
Street,  IRc.v  JtJorfe  Citv> 

we  bavc  banoleo  some  of  ;tbc  most  valuable 
collections,  tncluDiiici  that  of  tbe   late  lor!? 


Xeverbulme 


LONDON  :  6-10,  CECIL  COURT,  ST.  MARTIN'S  LANE,  W.C.2 


Cablegrams  and  7  elegrams  : 
"  Kamsmarat,  London 


Telephone  : 
Gerrard  3043 

Case  Making  and  Packing  Warehouses: 
n.  7  and  8,  Whitcher  Place.  Rochester  Rd.,  Camden  Town.  N.W.I 


NEW  YORK 


Cameron-Smith  &  Marriott  Ltd. 
Hudson  Forwarding  and  Shipping  Co.,  Inc. 

17-19,    STATE    STREET,    NEW    YORK  CITY 


7  clephoncs  : 
Bowling  Green  10329-10330 


Cables  : 
Jacberg.  New  \  ork 


Also  represented  in  Boston.  Philadelphia. and  principal  cities  of  the  world 


JAMES 
GONNELL 
&  SONS 


Fine  old  Georgian  Walnut  and  Gilt  Mirror  of  superb  quality. 


1,  ALBEMARLE  ST. 


CORNER  OF 
PICCADILLY 
(First  Floor). 


LONDON,  W. 


47,  Old  Bond  Street,  W.  ;  and 
75,  Vincent  Street,  Glasgow 


I  A  I  I 


The  Connoisseur 


Blumentbal 

IRapoIeon  Ifoouse, 

ic,  Iktno  Street, 
St.  James's, 

Xonfcon,  s.m.i 


Morns  of  Hrt  purcbaseo 
ano  soli) 


Anne  of  Austria,  by  Mignard,  from  Casa  Ricardi  di  Firenzi. 
Sight  Measurements.  27^  in.  X  22  in. 


Che  Green  fros 

(Major  and  Mrs.  A.  Y.  Whishaw) 

Old  €tislisb  Furniture 
Old  Chinese  Porcelain 
:    Old  Jewellery    :  WA 


Trade 
Supplied 

Half-day 
Wednesday 


Telephone  : 

324 
Haslemere 


Chinese  Chippendale  Armchair,  beautiful  colour  and  original  condition. 

HASLEMERE,  Surrey 


W.  F.  GREENWOOD 

AND   SONS,  LTD. 
Antiques 


May,  10-J7    Xo.  cccix. 


Fine  Silver  Gilt  Tea  Caddy  by  Paul  Lamerie.  1741. 

24,  Stonegate,  YORK 
10,  Royal  Parade,  HARROGATE 

I. VIII 


The  Connoisseur 

Messrs.  A.  FLEMING  (Southsea)  L™  ^nt^iie  &  ¥ine  Art  Dea/ers 

THE  CASKET,  47  to  57,  Castle  Rd.,  and  81,  Palmerston  Rd.,  Southsea,  PORTSMOUTH 


Four  example-, 
of  the  finest 
craftsmanship 
found  in  the 
woi  k  of  the 
French  prisonei  s 
of  war, 
704  to  1815. 

Fully  rigsjed 
three-deckers 
of  the  Period, 
complete  with 
every  rope,  spar, 
and  block  in  its 
place,  and  fit 
specimens  for 
any  collection  or 
museum  as 
authoritative  and 
educational 
exhibits  of  the 
Period. 


ON  VIEW. — The  famous  "Casket"  collection  of  Ship  Models  in  wood  and  bone,  Oil  Paintings,  Water-Colours,  and  Prints 
of  interesting  naval  and  marine  events,  Old  Naval  Wool-worked  Pictures,  Old  China  and  Pottery,  decorated  with  fascinating 
shipping  subjects,  Old  Geographical  Globes,  etc.,  etc.,  etc. 

WANTED. — Items  enumerated  in  above  collection.  Whole  collections  or  single  items  purchased.  Immediate  attention  and 
liberal  prices.    Communicate  at  once.  Telephone  :  Portsmouth  4727 


 ,  A  VERY  CHOICE 

W  OLD  ENGLISH 

WALNUT  BUREAU 
BOOKCASE, 
of  the  Queen  Anne  Period. 

The  upper  part  is  en- 
closed by  a  pair  of  doors, 
with  silvered  plate  glass, 
and  with  two  slides  below 
for  candlesticks.  The 
interior  has  two  adjust- 
able shelves  and  three 
drawers. 

The  bottom  portion 
k  contains  two  large  and 
two  small  drawers, 
and  the  inside  of  the 
fall  has  a  cupboard, 
pigeon-holes  for 
stationery,  and  eight 
small  drawers. 

The  walnut  veneers 
are  unusually  rich  in 
figuring  and  colour. 

3  ft.  2  in.  wide, 
G  ft.  t>  in.  high, 
1  ft.  10  in.  deep. 

£88  Gns. 


PETER  JONES,  LTD. 

Sloane  Square,  London,  S.W.I 


Telephone:  Sloane  3434 


THE  "PASSION  FLOWER  CHINTZ 

<31  in.  wide.      On  Tan,  Apricot,  and  Green  grounds. 


W.   H.  HAYNES 

The  -CHINTZ"  Shop 

25  &  26,  SPRING  STREET,  PADDINGTON,  W.2 


Telephone     Paddington  5180  (i  lines) 

L.IX 


The  Connoisseur 


Set  of  Georgian  Silver  Dishes,  with  Arms  of  the  Rt.'Hon.  the  Earl  of  Laihom. 
Each  dish  with  a  stand  and  lamp. 


19,  Kensington  High  Street 


London,  w.  8 


TELEPHONE:     NO      1254  WESTERN 


MARTIN  &  CO.,  Ltd. 

Pearl  and  Diamond  Merchants 

A  LARGE  STOCK  OF  OLD  SHEFFIELD  PLATE. 
RARE  AND  INTERESTING  ANTIQUE  SILVER. 
EARLY  ENGLISH  CLOCKS. 

Your  enquiries  will  be  esteemed. 


C.  orge  III.  Diamond  Cluster  Necklet  and  Pendant,  untouched  condition.  A 
rare  and  wonderful  piece  of  Jewellery.    Brilliant  quality  diamonds. 
In  its  original  case. 

Promenade,  Cheltenham 


Established    1 806 

May,  1927.    No.  eccix. 


'Phone   282  1 


FRANSELLA  &  MOSS 


I  Members  Br 


A  ut ig tie  Dealers'  As 


'Phone  :  Gerrard  7480. 


LICENSED  VALUERS 


WE   SPECIALISE  IN 

FINE  OLD 
CHINESE 
CERAMICS 

and   cordially   invite   you   to   inspect  our 
always  interesting  stock,  without  obligation 
to  purchase. 

All  Our  Goods  are  Fully  Guaranteed, 

and  the  prices  moderate. 

NO  REPRODUCTIONS 

It'  you  appreciate  choice  and  genuine  old  pieces  at 
reasonable  cost,  make  a  note  of  thi-i  address  before 
\  on  forget  it. 

29,  GERRARD  STREET,  W.  1 


The  Connoisseur 


I  his  photograph  does  not  do  justice  to  the  beautifully 
jaded  and  mellow  tone  of  the  •veneers. 


BY  APPOINTMENT 


ANTIQUES 

F  i  n  e  S  h  e  r  a  t  o  n 
Secretaire  Bookcase 
in  mint  condition  ; 
6  ft.  8  ins.  wide  by 
8  ft.  3  ins.  in  height 

MAPLE  &  CG 

TOTTENHAM  COURT  ROAD 
LONDON  :  W.  1 

PARIS  BUENOS  AIRES 


Telephone:    Kensington  4099 


A.  TIMMS 


113,  Sydney  Street 
CHELSEA,  S.W.3 


Alember  0/  the  British  A  ntique  Dealers'  Association. 
Five  minutes  South  Kensington  Station.         One  minute  Chelsea  Town  Hall 


A  six-fold  very  finely  decorated  old  English  Leather  Screen.  Chinese 

decoration. — From  Lord  Latham's  Collection. 
Chippendale  Settee,  with  exceptionally  finely  carved  mahogany  arms 
and  fluted  legs. 

Fine  Collection  of  Genuine  Antiques  always  in  stock. 

tT$est  'Prices  given  for  Genuine  Jlntiques. 


R.  KIDSON  SWALES 

antiques  ano  decorations 


A  VERY  KINK  MAHOGANY  KOW-KRON TK1>  SIDKHOARD 
slight  stiiim  inlay.    Width,  ."1  ft.  <i  in.;  depth,  2  ft.  ."1  in. 
Mahogany   Swing  Minor,  with  three  shaped  drawers. 
Pair  of"  Candelabra  (Sold). 


THE  GALLERIES 
1,    COOKRIDGE  STREET 


LEEDS 


L.XI 


The  Connoisseur 


t      -  <^  ,  > 

VICTOR 
JO  U  RADO 


Flower  and  Bird  Pictures  bp 
Old    Masters,  needlework, 
tapestries,  and  fine  Queen 
Himc  Walnut  Furniture 


Queen  Anne  Wing  Chair,  covered  in  original  Goblin  Tapestry. 


102,    MOUNT  STREET, 

Grosvenor  Square,  w.  1 

Telephones:   Mayfair  5857 

Grosvenor  2857 


ANTHONY  BROOKE  Ltd. 

20,  Brompton  Road,  S.W.  1 

DEALERS    IN  Telephone — SLOANE  5035. 

Old  6ngUsb  furniture  &  Cdorks  of  Art 

Collections  or  single  pieces  purchased. 


EDGAR 

(W.  H.  Adgey  Edgar) 


TELEPHONE : 
MAYFAIR  1357. 


A  very  fine  half-circle  Adam  Period  Writing  Desk. 
Length,  A  tt.;  depth.  2  ft.  7  in. 

Miv,  1027. — So.  cccix. 


Fine  translucent  .hide  Koro.    Height,  8  in. 

OLD  ENGLISH  FURNITURE. 

ORIENTAL  WORKS  OF  ART. 

Fine  Carvings  in  Ivory,  Jad=,  Amber,  Rose-quartz,  Crystal. 
Apatite,  and  Amethyst.      Snuff  Bottles.      Mirror  Paintings. 
Coromandf  I  Screens.       Chinese  Furniture. 

A  fresh  shipment  from  China  just  arrived. 

41,  DUKE  ST.,  MANCHESTER  SQUARE,  W. 

0/i  the  way  to  the  Wallace  Collection.  Side  of  Selfridqe's. 
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Some    fine    old    Georgian  Silver 


A  fine  George  II.  Silver 
Kettle  and  Stand. 
Weight,  59.75  oz. 
By  Francis  Nelme,  1732. 

On  the  left,  a  George  I. 
Brandy  Saucepan. 
By  Petley  Ley,  1723. 

On  the  right,  a  George  1 1 . 

Brandy  Saucepan. 

By  George  Jones,  1727. 


Old  Silver  or  Plate  purchased 
for  cash.     Enquiries  invited. 
Expert  valuers  for  Probate  or 
Insurance. 


BIRCH   &  GAYDON  IP 

153,  Fenchurch  Street,  London,  E.G. 3  ^ 


(Established  1790) 


J.  G.  MAY  81  SON 

(Established  1888.) 

Genuine 
Hntiques 
only. 


Gxport  Business 
a  speciality. 


r  w  -\  Grosvenor  1  730 

1RITTON  Antique* jm6 
120a,  Mount  St.,  W.  1      Works  of  ^Art 


TELEPHONE— CENTRAL  5843. 

61,  Temple  Row 
BIRMINGHAM 


Corner  of 
Needless  Avenue. 


Finely  modelled  Solid  llronze 
standing  on  Mahogany  Pedes- 
tal, from  the  185  2  Exhibition, 

by  Henri  Pic. 
Height  of  Bronze  3  ft.  6  in. 
Height  of  Pedestal  1  ft.  3  in. 


T 


One  of  a  set  of  three  single  and  one  arm  finest  Hepplewhite  Chairs 

Very  fine  Adams  Chandelier.      Fine  Walnut  and  Mahogany. 

Chinese  Lac  Screens,  Fine  Porcelains,  etc. 
WE   BUY   OLD   FURNITURE.  ETC. 


TJic  Connoisseur 


A  large  collection  of  fine  William  and  Mary 
and    Queen    Anne    Mirrors    is    now  on 
exhibition  at  these  Galleries. 


One  {of  a  set  of  6)  Chippendale 
Mahogany   Chairs,  seats  covered 
with  old  green  damask. 


016     CngUsb     ^furniture  Needlework 
and  Oapestries 


KENT  GALLERY 

LTD. 

44,  CONDUIT    STREET,   W.  1 

TELEPHONE:    GERRARD  7296 


GENUINE  ANTIQUE  EARLY  PERIOD 
FURNITURE  SPECIALIST 


A  fine  early  Carved  Oak  Chest,  in  original  untouched 
condition.     4  ft.  long:   2  ft.  4  in.  hiyh. 

REUBEN  SHENKER 

70,  Red  Lion  St.,  Holborn,  London,  W.C.  1 

TELEPHONE !     CHANCERY  7223 


THE  ABOVE  MECHANICAL  CLOCK  IS  AN 
EXAMPLE  OF  A  UNIQUE  COLLECTION  OF 
EARLY  HORO LOGICAL  ART  TO  BE  FOUND  AT 

ROBERT  GENEEN  L? 

y/n1  Oivyil'nor  Qa/leries' 
51,  New  Bond  Street  London.  W.l 


r 
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PHILLIPS,  SON  &  NEALE 


HARRY  PHILLIPS 
FOUNDER  1796 


VALUERS  for  PROBATE 
AND  FIR E  INSURANCE 

and 

AUCTIONEERS 

"f 

OBJETS  D  ART,  PICTURES, 
FURNITURE,  PORCELAIN, 
SILVER,  JEWELS  &  WINKS 

at  their 

FIFE  GREAT  ROOMS 


73,   NEW   BOND   STREET,  W.i 


MAYTAIK  0170 


CHARLES  WOOLLETT  &  SON 

{Member  of  the  British  Antique  Dealers'  Association) 

762  Margate    253,  3\(orthdown  T^oad,  ^Targate 


Magnificent  hand-carved  Chinese  Pagoda  Cabinet,  inlaid  with 
ivory,  etc.,  8  ft.  high  by  4  ft.  wide 
Also  a  pair  of  very  fine  Imari  Vases,  3  ft.  6  in.  high. 
ALWAYS  A  LARGE  AND  INTERESTING  STOCK  OF  ANTIQUE 
FURNITURE,  CHINA,  SILVER.  PICTURES.  &  WORKS  OF  ART 

To  Americans. — Only  half-an  hour's  car  ride  from  Canterbury 

I, 


Old  English  Panel  Dated  1769 


We  invite  inspection  of  our  Old 
Chinese  and  English  Wall  Papers 


GREEN  &  ABBOTT  Ltd. 

123,  WIGMORE  STREET,  W. 


The  Connoisseur 


Kyt  Oldc  mint  Rouse,  Pcoenscp,  s«s«x  \t 
Largest  Collection  of  Antiques  in  South  of  England.     42  SHOWROOMS  ON  VIEW     f  ^ 


X 


Set  of  six  smalls  and  one  arm  genuine  old  Hepplewhite  Chairs  in  natural  colour 

ONLY    ADDRESS:     MINT    HOUSE,    PEVENSEY,  SUSSEX 

Telephone  No.:  7  Pevensey  Proprietor:   C.  ALLEN  Telegrams:  "  Mint  House,  Pevensey' 

Personaljattention-given  at  all  times  by  asking  for  Proprietor. 


(1011001018'  Curio  Corner 

(flDiss  (Boulofar) 

Cables:  i3oloplatc,  Xonoon.  'Cclcpbonc  :  ©crraro  2102. 

15,  2>ovcr  Street,  flMccacMlty,  M.  1 
Bealcr  in  IRare  Hnttques 


Sberaton  ADabogans  Sofa  Cable,  two  flaps.  On  sbapco  supports, 
5  ft.  wioc.   B  cbarming  piece  in  perfect  condition. 

jfme  3nhstan6  in  ADalacbite,  reputes  to  have  been  in  tbe  imperial 
IRussian  collection.   /IGaiinifkcnt  marking  an&  a  rare  specimen. 

Collection  of  JFinc  Olo  lEngUsb  Jfuinitiuc, 
<3lass,  Ma  lac  bite,  amber,  .Tvorv*.  &  Olc>  Jewels. 


JFinc  antiques  of  even?  Description 
intrcbascD  for  bnibcst  casb  prices. 

May,  !!ti?7.    No.  cccix. 


You   are   always   sure   of  a   bargain  at 
Shenker's  Antique  Galleries 


Late  15th-century  Oak  Refectory  Table  in 
fine  original  condition.  Top  in  one  plank. 
Size  :    7  ft.   6  in.   lone    and    26  in.  wide. 


-  AT 


Shenker's  Antique  Galleries 

118,  Brompton  Road,  Kensington,  S.W.3 

(Opposite  Harrods) 
Telephone  :  SLOANE  2963  TRADE  SUPPLIED 

Telegraphic  Address  :  Antiqushen,  Knights,  London. 
Cable  Address  :  Antiqushen,  London. 
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Their  recent  acquisition  of  the  famous 
business  of  Mark  Feetham  &  Co., 
late  of  Clifford  Street,  Bond  Street, 
W.,  has  placed  Bratt  Colbran  &  Co. 
in  an  unequalled  position  for  the 
supply  of  exact  and  finely  finished 
reproductions  from  Period  fireplace 
models  of  exclusive  character  and 
authentic  design. 

You  are  invited  to  visit  our 
Period  Fireplace  Gallery. 

BRATT  COLBRAN  &  Co. 

and  the  Heaped  Fire  Company  Ltd. 

10  Mortimer  St. ,  London,  IV.  i 

Telephones:  Museum  6701  and  6702. 
Telegrams:  "  Proteus,  Wesdo,  London  " 


aces 


Original  €nsrauiti9$,  etcbincjs,  Woodcuts,  etc- 


BY  OLD  AND  MODERN  MASTERS. 


AlUEGREVEKS  HEC  EST  PR^SENS  PlcTORii  IWO 
HENWCI'PROPRfE  TVAM  OENVEKE  MANVS  1 
ANNO  fVE/€TAI  IS  XWlll 


ALDEGREVER  :  Portrait  of  the  Artist. 


Rembrandt, 

Diirer, 

Cranach, 

Mantegna, 

Meckenem, 

Ostade. 

Van  Dyck, 

Nanteuil, 

Drevet, 

Edelinck, 

Bone, 

Cameron, 

Corot, 

Daumier, 

Degas, 

Delacroix, 

S.  Haden, 

Leg r os, 

McBey, 

Manet, 

Meryon, 

Renoir, 

Rodin, 

Whistler, 

Zorn. 


GUTEKUNST    &  KLIPSTEIN 

BERNE,     SWITZERLAND,     Hotelgasse  8 

New  Complete  Illustrated  Catalogue,  No.  XXII.— Old  and 
Modern  Masters.  Price  5  francs.  Now  ready 

Supplement  to  above,  No.  XXIII.,  price  3  francs. 

TELEGRAPHIC    ADDRESS  :     ARTUS.  BERNE 


By  Special  Appointment  to  H.M.  The  King. 


ANTIQUE  FURNITURE 


An  Antique  Mahogany  Turnover  Chippendale  Tea  Table,  2  ft.  8  in.  wide. 
A  set  of  8  small  and  2  arm  Antique  Chippendale  Chairs  in  Mahogany  and 
Haircloth.       A  George  III.  Silver  Tea  Set.    Dublin,  1770-71. _46i  oz. 

WYLIE  &  LOCHHEAD,  I? 

Furniture  Decorations  Panelling 
Carpets  Curtains  Bedding 

SCHEMES  AND   ESTIMATES  SUBMITTED 

45,  BUCHANAN  STREET,  GLASGOW 
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18th-century  English  Carpet.         Set  of  Exotic  Bird  Curtains.         18th-century  English  and  French  Furniture. 

DENNIS  MAYNARD  °ffice  buildings, 

NEWCHAPEL.       (On  Main  Eastbourne  Road.) 
TRADE.    —  28  MILES  FROM  LONDON. 


MISS  FALCRE 

64,  George  Street,  Baker  Street,  W.  1 

LANGHAM  2741 


One  of  a  pair  of  fine  old  Hepplewhite  Semi-circular  Tables,  marqueterie 
mahogany  tops  friezes  and  legs  finely  carved  and  gilt 

FINE  OLD  CHINA,  EARLY  ENGLISH  NEEDLEWORK 
SAMPLERS.   Specialist  in  BATTERSEA  ENAMELS. 

All  interested  are  cordially  invited. 


J.  SOUHAMI  &  SON 

FANE  ANTDQUE  AND 
SEMlI-ANlIKttUE  MUGS 
®  AN  ID)  CARPETS  © 
EMBROIDERIES 
WLWTSJAreSTrHES.ee 

One  of  the  Oldest 
Firms  in  the  Trade 

TRADE  ENQUIRIES  INVITED 

37,   NEWMAN    ST.,   OXFORD  ST. 
LONDON,   W.  1 

'Phone  :    Museum  3742 


Ma  v.  1027.    No.  cccix 
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A.  T  REN  GOVE,  88,   HIGH   STREET,  CROYDON,  Surrey 

Nation)  Within  10  miles  of  London 


(Member  British  Antique  Dealer 


no  reproductions.     Antique  T)ealer  to  the  Trade. 


TEL.:    CROYDON  2155 


Appreciated 


Customers' 
Own  Ideas 
Carried 
Out 


Connoisseurs 


Trade 

Only 

Supplied 

(strictly 

wholesale) 


DIAMOND-SET  PASTE  AND  FINE  MARCASITE 
JEWELS 

MANUFACTURED 

BY 

HAROLD  A.  LAZARUS 

AT 

33,  Southampton  St.,  Fitzroy  Square 
LONDON,  W.l 


Telephone : 
Museum  1061 


Closed  All  Day 
Saturdays 


Near  Ct.  Portland 
Street  Rly  Station 


A  Bookcase  has  a  splendid  part  to  play  in  every  home. 
Here  you  see  how  a  Minty  Bookcase  finds  a  ready  wel- 
come, and  fits  in  with  a  tastefully  furnished  apartment. 


-4 


****** 


********* 


SECTIONAL 


AS  EXHIBITED  AT  THE 


^i^Bt>  OKCASE 

Its  beauty  comes  from  the  fine4timber, 
finely  and  accurately  worked.  The 
casement  doors  never  jamb,  and  afford 
easy  access  in  a  moment. 

Write  for  /Vein  Illustrated  Catalogue  containing 
fullest  particulars  of  Minty  Bookcases,  including 
carious  period  styles  at  moderate  prices. 

Jl^ty  (Dept.  58) 

44-45,  HIGH  STREET,  OXFORD 

London  Showrooms  :  36,  Southampton  St..  Strand, W.C. 


DAILY  MAIL 

IPIEAO.  w 
iL'SmiOESSIYflON 


L.\I\ 
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SCOTLAND 


Charles  II.  Needlework  Dressing  Case. 
In  perfect  condition.      Brilliant  colouring. 

JOHN  BELL 

29,  Windmill  Brae  &  5-7,  Crown  Street 
ABERDEEN 


Early  Needlework  Panel.  31  in.  by  26}  in. 
One  of  a  pair. 

A.   L.  MACKINNON 

216,  Union  Street 
ABERDEEN 


Flower  &  Fraser 

LIMITED 

141,  New  Bond  Street 
LONDON,  W.l 

Telephone  :    Mayfair  602  2 


An  original  Kent  Side-Table,  in  Cuba  mahogany, 
with  marble  top.      2  ft.  5  in.  wide. 


Antiques  Works  of  Art 

Decorations  Furnishing 


"THE    HUNTING    OF  DIANA" 

By  SALVATOR  ROSA 

Previously  in  the  collection  of  Lord  Yarborough 
Size  6  ft.  4  in.    X  4  ft.  9Jin.    (193  c/m  X  145  c/m) 

SALVATOR  ROSA,  born  1615  at  Borgo  di  Renella,  near  Naples 


The  "Hunting  of  Diana"  is  considered  to  be  one  of  the  finest 
specimens  of  this  master's  work  in  existence,  being  completed, 
without  doubt,  during  his  best  period. 

Like  all  this  artist's  landscapes,  it  has  some  very  dark  parts.  Between 
two  big  brown  rocks  we  look  into  a  splendid  valley  of  Calabria. 
Some  hunters,  dressed  in  the  fashion  of  the  XVIIth  century,  lances 
in  hand,  are  running  down  to  a  water  in  the  foreground,  where 
their  dogs  (presented  full  of  life)  are  in  the  act  of  flying  at  the 
throats  of  some  deer  brought  to  bay  by  hunters  and  hounds  alike 

For  large  photograph,  fuller  particulars,  price,  and  permission  to 
view,  write:  T.  KAYSER.  15.  Coolhur.t  Road,  Crouch  End. 
London,  N.8. 


M,iv,  1927.— No.  cccix 
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MUIRHEAD  MOFFAT  &  CO. 

134-138,  DOUGLAS  STREET, \  GLASGOW 
Hold  one  of  the  largest  stocks  of  Genuine '  Antiques  in  Scotland 


Old  Silver.  Needlework.  Glasses,  etc. 


Sixteen  Rooms  crowded  with  Antiques,  many  of  which  are 
suitable  for  American  and  Colonial  markets. 
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A  rare  Ale  Decanter,  with  Telephone 
white  enamel  decoration. 


MARTIN  BAXTER 

Speciality — 

Old  English  and  Irish  Glass 

Antique 
furniture 

la,   PICCADILLY  ARCADE, 
LONDON,  S  W.  1 

Gerrabd  3472 


THE  NETHERLANDS 
DISPLAY'D 

By  MARJORIE  BO  WEN,  F.R.S.Lit.,  F.R.Hist.Soc. 
25s.  net. 

This  book  is  full  of  information  dealing  with  Dutch 
Art,  its  primitives  onwards.  It  abounds  with  details 
of  its  artists,  useful  to  collectors  and  others.  The 
author's  knowledge  of  European  history  and  art 
makes  this  book  of  great  interest  and  importance  to 
connoisseurs,  and  no  art  library  can  afford  to  do 
without  it.  It  has  a  copious  index,  and  is  excellent 
as  a  book  of  reference. 

\Y  rite  for  illustrated  prospectus,  sent  gratis  on  request. 

JOHN  LANE  THE  BODLEY  HEAD  LTD. 
VIGO  STREET  LONDON,  W.  1 


QUANTRELL 
ANTIQUE  GALLERIES 

IOO  DEAN  5T  LONDON  W I 

Established  over  half  a  Century 

GENUINE  OflK  AflD  GEORGIAN  FURNITURE 
CARVINGS  MTLEPIECE5  EITflEflTS  Etc. 


FLEET  STREET  STAMP  AUCTIONS 


STAMPS 

HARRIER  ROOKE  &  CO.,  LTD., 


The    World's    Leading   Stamp  Auctioneers 

and  who  have  sold  over  700.000  lots, 
hold  Auction  Sales  Weekly. 

On  May  5th,  6th,  13th,  14th,  19th,  and 
20th,  will  be  offered  further  selections  of  the  famous 
"  Meyer"  Collection,  valued  at  over  £20,000. 

Illustrated  Catalogues  free. 
Note.  -  All  Letters  to  69,  Fleet  Street 

HARMER  ROOKE  &  CO.,  LTD. 
69,  Fleet  Street,    London,  E.C.  4 

May,  192".    No.  rccix. 


EARLY    SIXTEENTH-CENTURY    OAK  WARDROBE 
BEAUTIFULLY   CARVED.     7  FT.       7  FT.  X   3  FT.  7  IN. 

FOR   SALE  BY  PRIVATE  OWNER 
Apply:-  DRURY 

1  2,  Ranmoor  Cliff e  Road 

SHEFFIELD 


Reproductions   of   the  Complete 
Woodcuts   of   Albrecht  Diirer 

Edited  bv  Dr.  WILLI  KL'RTH  (Custodian  in  the  Kupferstichkabinett, 
Berlin).  Introduction  by  CAMPBELL  DODGSON,  Esq..  M.A., 
C.B.E.  (Keeper  of  Prints  and  Drawings,  British  Museum). 
This  complete  edition  of  Diirer's  Woodcuts  will  be  welcomed  by 
scholars  and  laymen,  seeing  that  they  have  long  felt  the  need  of  it. 
Approximately  350  woodcuts  will  be  reproduced,  every  device  of 
modern  technique  being  used,  in  order  that  the  wealth  of  creation 
to  be  found  in  the  work  of  this  versatile  artist  may  be  presented  in  a 
worthy  form.  Limited  Edition  only.  A  prospectus  ■zuili  be  sent  to 
anyone  interested.        £.7  10s.  Od.        To  be  published  shortly . 

W.  &  G.  FOYLE,  Ltd., 

Art   Booksellers  and  Publishers, 

119-125,  Charing  Cross  Road,  London,  W.C.  2. 
Phone:  Gerrard  9310  (3  lines). 


WANTED    Odd  Chairs  to  match 
the  above 


Jl  large  and 
varied  stock 
of 

Antiques  only 

T.  Ordish 

CHINA  STREET 

LANCASTER 
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Expert  Packing  —  Safe  Transit 

ANTIQUES  ■■  FURNITURE  ■  WORKS  OF  ART 

GERHARD  &  HEY  Ltd. 

Art  Packers,  Shipping  Agents,  etc. 
Great  St.  Thomas  Apostle,  LONDON,  E.C.4 

|(0#  Cannon  Street) 

jl  26,  Preesons   Row,  LIVERPOOL 

Also  MANCHESTER,  SOUTHAMPTON,  HULL,  etc. 


ANTIQUES   AWAITING  PACKING 


QUANTITY   CASES.  SEPARATE  STORAGE  ROOMS   FOR  ACCUMULATING  PURCHASES 

FOR   EVENTUAL   PACKING   AND   SHIPPING.  CONSULAR   PAPERS  COMPILED,  etc. 


NEW  YORK 
BOSTON  - 
PHILADELPHIA 


Draeger  Shipping  Co.  Inc.,  8-10  Bridge  Street 
Stone  &  Downer  Co.,  1 48  State  Street 
John  L.  Vandiver,  2-4  Drexel  Buildings 


RANSOMES' 

LAWN  MOWERS 

"THE  BEST  IN  THE  WORLD" 


Illustration  of  24  in.  LIGHT  MOTOR  LAWN  MOWER,  recommended  for 
use  on  Sports  Grounds  and  Gardens  up  to  four  acres  in  extent. 


MOTOR  LAWN 

MOWER  PRICES 

16  in. 

20  in. 

24  in. 

30  in. 

MODEL 

MODEL 

MODEL 

MODEL 

£45 

£60 

£70 

£90 

Also  HAND.  HORSE,  PONY  AND  DONKEY  MACHINES 


Sold  by  all  Ironmongers  and  Seedsmen 
Illustrated  Catalogue,  A'o.  U4,  free  on  application  to 

RANSOMES,  SIMS  &  JEFFERIES  Ltd. 

ORWELL  WORKS,  IPSWICH 


£tephenson's 

^  Floor  Polish 

best  for  parquet,  oak,  stained  floors  and  linoleum. 
3|d.,  6d.,  9d.,  1/-  and  1/9. 

Sole  Manufacturers  :  Stephenson  Bros  ,  Ltd.,  Bradford. 
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Hnttque  Silver 


Oval  bead-edge  Tray,  9j  in.  dia. 
George  III..  1809. 

Oval  thread-edge  Tray,  9i  in.  dia. 
George  HI..  1792. 

Examples  of  Georgian  Silver 
Mustard  Pots. 


The  Sussex 
Goldsmiths  and 
Silversmiths  Co.  Ltd. 


13,    PAVILION  BUILDINGS 


CASTLE  SQUARE 


BRIGHTON 


~W  Over    Half   a   Century's  Experience 

as  High-Class 

PICTURE  FRAME  MAKERS 

Carvers,  Gilders,  Picture  Liners,  and 

RESTORERS 

PICTURE  DEALERS 

FRAMES  MADE  TOB  CUSTOMERS'  OWN  DESIGNS 

CHAPMAN  BR0S  (chelsea)  LTP 

241,  KING'S  ROAD,  CHELSEA,  S.W.3 


Studio  and  Works  : 
245a.  KING'S  ROAD 


Telephone : 
KEN  0674 


Warehouse  -   1  1.  CHURCH  STREET 


Arthur  Churchill 

Old  English  and  Irish 
Glass  Old  T)r inking 
Glasses,   all  Periods 

10,  DOVER  STREET  (Fir.,  Fio„r> 
LONDON,  W.  1 


Two    old    Irish    Glass    Oval    Bowls.        Many    others   in  stock. 

May,  1927.— No.  cccix. 


Telephone      Regent  5431 
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Established  1892 


Telephone:  Gerrard  7621 


J.  LEGER  &  SON 

13,    DUKE  STREET 

ST.    JAMES'S,    LONDON,  S.W.I- 

by 

©lb  Masters 

of  the  English,  French,  Dutch, 
German    and    Italian  Schools 


portrait  of  Miss  Mary  Emmet.  Geo.  H.  Harlow.     30  in.  by  25  ic 


INSPECTION  CORDIALLY 
INVITED. 


OIL  PAINTINGS 
PURCHASED. 


GEO.  S.  FINDLAY 


3,  Fitzroy  Place, 
Sauchiehall  St., 

GLASGOW,  C.3 


DOUGLAS  4466 


Genuine  Elizabethan  Oak  Refectory  Table,  in  untouched  condition. 
Size,  8  ft.  by  2  ft.  4*  in. 


OLD    CHINESE     PORCELAIN    AND    WORKS    OF  ART 


A  Pottery  Chariot  drawn  l>y 
three  cream  glazed  horses,  and 
with  two  outriders,  each  carry- 
ing a  sword  and  an  axe.  The 
glaze  partly  iridescent.  Found 
in  a  tomb  near  Loyang,  North 
China.    T'ang  period. 


r>T  TTtrT^n   Xr   ^OIV^    48>  Davies  Street,  Brook  Street,  W.  1 

X)  J— /  Vj  X_y    A       A         V-X.      OV^/X^I  O      Close  to  Claridge's  Hotel.  Telephone:  MAYFAFR  ION 
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EXPERT    VALUER  FOR 
PROBATE   AND  ALL 
PURPOSES 

HOUSEHOLD 
VALUATIONS 

(Castle.  Mansion  or  Cottage) 


W.  E.  HURCOMB 

CALDER  HOUSE,  PICCADILLY,  LONDON,  W.  1 


(Entrance  :  1,  Dover  Street) 


Phone:  REGENT  6878-9 


PEARLS,  EMERALDS 

DIAMONDS 
ANCIENT  SILVER,  etc. 

Valued  or  sold  by 
Auction 


Georgian  Tea-pot  and  Coffee-pot. 
Sold  for  £498  10s. 


Note  the  very  plain  marks  on  TAZZA. 


Sales  on  premisec.  contmts  of  residences  a  spjciality.  Valui'.ions  for  P.-obate,  Insurants,  e'.c,  at  moderate  fees.  Weekly  Auction  Sales 
of   Pearls.  Dia-nonds.  Old  Slvir,  Sheffield  Plate      No  Bjying-in  Charges.      Sta-nps  purchas:d  for  cash.      Parcels  Safe   Registered  Post. 


W.  E.  Hurcomb,  Calder  House  (Entrance  :  1,  Dover  Street), 
Piccadilly,  London,  W.l.  'Phone:  Regent  6878-9 


HURCOMB 


SALE  MAY  11th,  1927 

Brewery  House,  Huntingdon 

On  the  Main  Line  L.  &  N.  E.  Railway 


R.  &  E.  HANDSON 

are  favoured  with   instructions  from  G.  Hyams, 
Rsq.,  to  sell   by   Public   Auction  in   the  above 
residence,  on 

WEDNESDAY,  MAY  11th,  1927, 

Genuine  Oak  and  Pine  Panelling 

including  an  Oak-panelled  Room,  comprising  six- 
panelled  door  Bookcase  with  carved  cherubs: 
Fireplace,  with  overmantel  and  corner  alcoves, 
being  21  ft.  by  14  ft.  by  10  ft.:  a  Pine-panelled 
Room  with  oak  cornice,  14  ft.  6  in.  by  19  ft.  by 
10  ft.  :  a  quantity  of  Oak  Panelling,  Carved 
Corbels,  Oak  Columns,  Carved  Frieze  Dado,  and 
a  number  of  excellent  Plaster  Panels  with  raised 
figures,  etc.,  etc. 

The  Auctioneers  call  the  special  attention  of  private  and 
public  connoisseurs  to   this   sale,   the   rooms  being  in 
unrestored  condition  affording  an  exceptional  opportunity 
to  obtain  a  genuine  oak  or  pine  room  intact. 

The  Sale  will  commence  at  2  o"clock.      The  whole  cati 
be  viewed  by  appointment  with  the  Auctioneers  :  — 
Ntt.  High  Stkkkt.  Huntingdon,  and 
18,  Nomu  Street,  Peterborough. 


Old  Irish  Glass 

By 

Mrs.  GRAYDON  STANNUS. 

12/6  net. 

NO  handier  book  exists  on  the  fascinating 
subject  of  Old  Irish  Glass  than  this  pro- 
fusely illustrated  volume  by  Mrs.  Graydon 
Stannus,  which  is  now  in  its  second  (revised  and 
enlarged)  edition. 

As  a  practical  experimenter  in  the  field  oi 
Lda-N-N-making.  Mrs.  Graydon  Stannus  is  able  to 
give  valuable  particulars  of  the  methods  of  the 
old  craftsmen,  and  supplies  numerous  hints  where- 
by genuine  examples  may  be  identified  and  dated. 

Fakes  are  also  dealt  with,  so  that  the  volume  is 
one  w  hich  no  serious  collector  can  afford  to  ignore. 


1027  \ 


THE   CONNOISSEUR  LTD. 

i,  Duke  Street,  St.  James's,  LONDON,  S.W.  i 

or 

The  Connoisseur  Publications  of  America  Ltd. 
6,  East  53rd  Street,  New  York  City, 

to  whom  all  orders  for  the  United  States  should  be  addressed. 
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331.  — Attractive  Class  Urns  with  Covers,  strawberry 
cut,  fine  quality  and  gracefully  proportioned.  Height, 
12j  in.    £7  the  pair. 

332.  — Pleasing  pair  of  tall  Candlesticks  in  old  English 
cut  glass,  pierced  for  electric  light.  Height,  12  in. 
£10  the  pair. 

2733.  — A  set  of  old  Irish  Tumblers  with  pressed  bases, 
cut  in  plain  panels.    Ten  for  £7. 

2734.  — A  choice  pair  of  plain  Decanters,  engraved  with 
coat  of  arms.  Kitted  with  suitable  old  stoppers,  though 
not  the  original  ones.    The  pair  for  £15. 

2735.  — Rare  set  of  nine  double-lipped  Kinger  liowls, 
with  nine  plates.  Broad  belt  of  fine  cut  diamonds.  The 
set  of  eighteen  pieces  for  £20. 

2736.  — Double-lipped  Kinger  Howls,  hollow  cut  flutes 
round  the  base.  Believed  to  be  Waterford.  Set  of 
nine  for  £10. 


381. — Pendant  as  illustrated,  fine  replica  of  an  old  Irish 
piece.  Height,  Slj  in. ;  diameter,  7  in.  Sparkling  cut 
crystal  drops.  Remarkable  value  at  30/-  complete. 
Larger  sizes  at  70/-  and  £6. 

381a. — A  similar  Pendant  to  3S1,  but  somewhat  smaller. 
Available  in  clear  glass,  in  amber  and  in  emerald  green. 
Complete  20/-.  ~.  — 

Largest  stock  of  fine  glass  in  town.  Illustrated 
catalogue  post  free  on  request.  No  catalogue 
issued  of  old  glass,  but  indicate  your  require- 
ments and  we  will  quote  for  anything  suitable. 


■. 


S°CIETY  LIMITED. 

(facing  harrods) 


116,  Brompton  Road,  London,  S.W.  3 


EXHIBITION  OF 

ANTIQUE  FURNITURE 


AT 


^Old-World  Galleries, 


65,  Duke    Street,   Grosvenor    Square,  W.l 

(Four  doors   from  Oxford  St.  and'  Squires  the  Chemists,  near  Selfridges) 

AMERICAN  &  COLONIAL  VISITORS 

are  cordially  invited.    Admission  free.  Visitors 
are  not  asked  to  purchase. 

Antiques  admitted  Duty  free  to  the  U.S.A. 

W2  undertake  to  arrange  for  packing,  consular  invoices, 
declarations,  freight  and  delivery  to  your  home,  and  can 
give  quotations  for  same  within  a  few  hours. 


Set  of  ten  carved  York- 
shire Oak  Chairs,  including 
two  Arm-chairs. 


Set  of  six  and  two  carved 
Walnut  Stuart  Chairs. 


Also  sets  of  Queen  Anne,  Chippendale,  Hepplewhite  and 
Sheraton  Chairs,  and  single  Chairs. 

Twenty  ROOMS  arranged  on  five  floors,  furnished  in  old 
English  Oak,  Walnut  and  Mahogany  Furniture  of  ail  periods. 

Send  in  advance  for  our  new 
ILLUSTRATED  CATALOGUE, 

Sent  on  receipt  of  3d.  stamps,  which  contains: — 

(1)  "Useful   Household   Hints,"   by  H.  Stanley  Barrett, 
Architect. 

(2)  Suggestions  as  to  Furnishing,  Colour  Schemes,  etc.,  of 
various  rooms,  by  Mrs.  BARRETT. 

(3)  Furniture  as  an  investment. 

(4)  Hints  on  buying  antiques,  and  on  fakes. 

(5)  List  of  dates  and 
periods. 

(6)  Complete  illus- 
trated catalogue, 
with  prices,  ar- 
ranged alphabet- 
ically. 

(7)  How  to  furnish 
your  home  in  an- 
tiques for  £100. 


COUPON. 

Enclose  3d.  for  illustrated  Catalogue.  English, 
Colonial,  or  Foreign  Stamps  accepted. 


Name... 
Address 


PLEASE  CUT  THIS  OUT. 
Connoisseur,  May,  192  7. 
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f<^^*  8  Special  Bargain 

0  ffS^^fc-t*  A*1       Kneading  Trough,  Walnut  wood  ;  price  £  5 
"THE    LITTLE    GREEN  SHOP," 
F>,  William  Street,  Manchester  Sq.,  W.I. 


Old  Needlework.  China 
Furniture,  Jewellery 
Glass 


ANTIQUES 

M.  JARVIS,  37,  Church  Street,  SHEFFIELD 


A.    E.   JAMESON    &  CO. 

Dealers  in  all  kinds  of  Antiques 

257,  Glossop  Road,  SHEFFIELD 


P.  W.  HOLOWAY 

336B,  King's  Road, 
CHELSEA,  LONDON,  S.W. 
Telephone     -      Kensington  2831 


SPECIALIST  RESTORER 

and  COLOURIST  of 
PRINTS,  DRAWINGS 
AND  BAXTER  PRINTS 


HOTOGRAPHY 


ANTIQUES  AND 
WORKS  OF  ART 


§ 


Lt.-CoI.  0.  B.  HARTER 
54,  Cathcart  Road,  S.W.  10 

Telephone    Kensington  3808 


CECIL  A.  HALLIDAY 

44,  Broad  St.,  OXFORD 


OLD  ENGLISH 
FURNITURE, 

etc. 

TELEPHONE    1  1 61 


REPAIRS. 


Valuable  Porcelain,  Enamel  and 
Pottery  repaired  and  restored. 
Miss  SYLVIA  GYE,  27,  Holland  Rd.,  KENSINGTON,  W.  14 

Telephone:  Park  5755 


etrloom  (Ballen?  (M.  K.  Grant)  100,  Queen's  Road, 

W.2  (1  minute  from  Whiteley's).  Every  Article  marked  in 
plain  figures.  Special  Terms  to  American  and  Colonial  Trade. 
Cheapest  in  district  for  Genuine  Antiques,      Tel.    Park  2 1 42 


YE  ANTIQUARY 
48,    HIGH    STREET,  OXFORD 

18TH-CENTURY  OBJETS  D'ART  OF  ALL  DESCRIPTIONS 
ALSO  GRAHAM'S  JUNK  SHOP   


H.   R.   FOX  A  L  L 

Underhill  Street 

BRIDGNORTH 


OLD  SAL0PEAN 
ANTIQUE  -  - 
FURNITURE,  &c. 


G.  W.  FORD  &  SONS,  1 1  &  13,  Appleton  Gate,  NEWARK 

Fine  examples  of  ANTIQUE  FURNITURE,  SILVER, 
and  OLD  SHEFFIELD  PLATE  always  on  view. 
Established  1884  Jllso  at  290,  Glossop  Road,  Sheffield 

Antique  Silver  and  Old  Sheffield  Plate 

F1TZROY,  44,  Palmer  Street  (Chandos  House),  WESTMINSTER 

Phone    Victoria  0438  (Opposite  Army  &  Navy  Stores)  S.W. 

Both  Collectors  and  Dealers  cordially  invited. 

72WUuU£S  ARNOLD  ETHERIDGE 

^  VHl  IVJ  \*  (Late  Frank  Davis  Ltd.) 

WORKS    OF    ART       Pictures  Framed,  Cleaned  and  Restored 

15,  STEELHOUSE  LANE,  BIRMINGHAM 

OIL  PAINTINGS  by  Edwin  Ellis,  Buxton,  Knight,  and  others. 
WATER-COLOURS  by  Artists  of  repute. 
Old  Silver,  China.,  Glass,  Ivories,  Sheffield  Plate,  etc. 

L.  A   &  H   A   DALBY,  7,  Town  Hall  Square,  BRADFORD,  Yorks. 


C0AGULINE 


Transparent  Cement  makes  difficult 
repairs  easy.  Unites  glass,  china, 
ivory,  hone,  wood,  leather,  ehony,  and 
most  other  materials  permanently,  strongly,  and  neatly.  Sixty  years' 
repute.    Chemists,  6tl.  and  1/-. 


ANTIQUE 
FURNITURE 


W.  H.  WHITE 
4,  8  &  9,  College  Court 
GLOUCESTER 


<3rh:  ANTIQUE  DEALERS  TeiT 


WALFORD  &  SPOKES 

r  ,  Anni^tment  86-7»  High  St.,  and  14,  Magdalen  St.  OXFORD 


Genuine  Unrestored  Trade  supped 
Old  English  Furniture,  etc. 

J.  C.  TYE,  Week  Street,  MAIDSTONE 


s  produced  and  can 
be  obtained  from  the 


Ruskin  Pottery  1 

Originator,  W.  HOWSON  TAYLOR,  Smethwick, 

near  Birmingham,  England 
SUTTON     &     SONS     Antique  Galleries 

Vicarage  Street,  FROME,  Som. 
Xtcenscfc  Valuers  '©bone  9$ 

D.  T.  SAINSBURY 

ANTIQUES 

1,  WEST  TERRACE,  QUEEN'S  RD.,  BOURNEMOUTH 


ESTABLISHED  21  TEARS 


TELEPHONE  1595- 


R 


Set    of    eight    Chippendale  Mahogany 
Ladder-back  Chairs,  also  a  good  quality 
2  ft.  6  in.  Walnut  Bureau. 


AND0LPH 

(ARTHUR)   Tel.  102 

6,  15, 16,  Bridge  St.,  HITCHIN,  Herts. 


E.  OWENS,  5,  Exchange  St.  East,  LIVERPOOL 

Old  Chinese  and  English  Porcelain 
Old  Dutch  and  English  Pottery 
Wanted — Early  English  Stained  Glass 


May,  1927.    No.  crrix. 


0  a  w  A  t —  A  r~»T-  OLD  AFRICAN  AND  SOUTH  SEA 
OAVAuL  MK  I    CARVINGS.    ARMS  &  ARMOUR. 

OLDMAN,  77,  BRIXTON  H  ILL,  LONDON,  S.W.  2 

W.  J.  McCOY  81  SONS,  LTD. 

BELFAST 

DEALERS     IN     ANTIQUES,    OLD    PRINTS,  etc 

Genuine  Examples  always  on  hand. 

S.  MANHEIM,  15,  Fordwych  Rd.,West  Hampstead,  N.W.2 

Telephone  .  Hampstead  6476 
Colonial,  American  and  English  Collectors  and  Dealers  will  find  a  visit  to 
the  above  address  most  lucrative  since  my  stock  of  English  Pottery  and 
Porcelain  suits  all  requirements  Write.  'Phone,  or  Call. 

01  T)  OAK  IN  I  AKFI  AND  FOR  SALE.-An  historical  old  Oak 
VJL.U  Wr\r\  111  L-rlIVCL./AllL>      staircase,  with  spiral  balusters,  etc. 

W.     H.  MAWSON, 
13/15,  Lake  Road,  Keswick,  1  5,  Victoria  Street,  Windermere. 

Cumberland.  Westmorland. 

■  AW  OLD  COTTAGE  FURNITURE 
lEYTON    old    ENGLISH  PEWTER 

■  aNGHAM  2007 

■■■    48,  BLANDFORD  STREET,  BAKER  STREET. 

E.  A.  LINDOW,  Knightsbridge  Galleries     Licensed  Valuer 

(Member  of  the  British  Antique  Dealers'  Association)  Kniehtsbridee  Tube  Station 

Tel.:  3792  Kensington    31a,  Brompton  Road,  London,  S.W.  1 

And  47c,  Sandgate  Road,  Folkestone. 
Engravings,  Old  English  Pottery,  English  and  Irish  Glass  and  Porcelain 

LEWENDON    •*  Antiques 

YE  ODDES  AND  YE  ENDS  OF  BYGONES      ^  ~ 

14-18,  OXFORD   STREET,  NEWBURY 

(Above  Chequer's  Hotel,  m  lin  London  and  Bath  Road.) 
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M°3  N°3  N°3  N°3N°3  N°3  N°3  N°3  M 

N°3  N°3 

N°3  N°3 

1  PLAYER'S  No.  3  1 

N°3  N°3 

n°3  Virginia  Cigarettes  n°3 

N°3  ^  N°3 

jj|  What  a  difference  the  g$ 

SI  extra  quality  \\ 

jH  makes!  jj| 

mot  10  /or  8d.           20  /or  1/4  21 

M03  WITH  OR  WITHOUT  CORK  TIPS  M°3 

N°3  Also  in  i-lb.  Card  Boxes  at  5/-  ^3 

III    N°3 

N°3  JOHN  PLAYER  &  SONS,  ^ 

N°3  NOTTINGHAM.  J1  5 

noz.  N°3 

jw?  Branch  of  the  Imperial  Tobacco  Co.  (of  Great  Britain  and  Ireland),  Limited.  ^  p  ^  j^q^ 

M?3  N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3N°3  N°3  N°3  N°3  N°3N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3 


F.W.  PHILLIPS  Ltd. 


PHOTOGRAPHIC 
REPRODUCTIONS 

A  perfectly  produced  photograph  of  your 
furniture,  glass,  china,  etc.,  can  help  you  by 
illustrating  your  description  and  stimulating  an 
interest  far  greater  than  any  words  can  produce. 

THE  COST  IS  SMALL 

Telhphone  BRIXTON  468,  or  Write  - 

SYDNEY  W.  NEWBERY,  Lend™,  sy w.9 

The  Dealers'  and  Collectors'  Photographer. 


For  Specimens  of  my  work  see  The  Connoisseur. 


ENQUIRY  6  VALUATION  DEPARTMENT. 

THE  above  department  is  conducted  by  The  Connoisseur  to  assist  readers  to  obtain  reliable  information  regarding 
all  subjects  of  interest  to  the  collector.  Queries  may  be  sent  upon  the  Enquiry  Coupon,  which  is  printed  on  the 
following  page,  and  must  be  accompanied  by  an  initial  fee  of  5s.  Expert  opinions  can  be  given  as  to  the 
value  and  origin  of  any  objects  that  are  sent  to  us.  and  arrangements  can  be  made  with  authoritative  experts  to  inspect 
collections  upon  favourable  terms.  Objects  sent  to  us  will  be  returned,  together  with  expert's  opinion,  as  soon  as  possible. 
In  every  case  return  postage  or  carriage  is  charged  extra  to  the  fee.  Owing  to  limited  storage  facilities, 
an  additional  fee  will  be  charged  on  articles  not  removed  within  three  weeks  from  the  date  of  the  opinion. 
Special  attention  is  called  to  our  NOTES  AND  QUERIES  page,  upon  which  questions  difficult  of  elucidation  arc- 
printed  in  rotation,  so  that  our  readers  may  assist  in  solving  them.  Photographs  of  pictures  for  identification  will  be 
inserted  on  this  page  if  17/6  is  paid  to  cover  cost  of  making  block,  etc.  Communications  and  goods  relating  to  the 
Enquiry  Department  should  be  addressed  to  the  Enquiry  Manager,  The  Connoisseur  Ltd.,  1.  Dukk  Street. 
St.  James's,  London,  S.W.I,  except  in  the  United  States,  where  photographs  and  particulars  only  should  be  sent  to 
The  Connoisseur  Publications  of  America  Ltd.,  6  East  Fifty-Third  Street,  New  York  City. 

London  Telephone   No.  7995  Gerrard.  New  York  Telephone     No   8931  Plaza. 

SEE    FOLLOWING    PAGE    FOR    ENQUIRY  COUPON. 
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TELEPHONE:       KIVERSIDE  0039 


WILLIAM  WILLIAMS 

Fine  collection  of  Japanese  Lacquer,  consisting  of  : — Perfume  Boxes.  Inros  and 
Tsuba  ;    also  Wood  and  Ivory   Netsuke,  Bronze  and  Iron  Tsuba.  Swords,  etc. 
From  the  collection  of  the  late  C.  H.  T.  Hawkins,  Esq. 

189,  Railway  Approach,  SHEPHERD'S  BUSH,  W.12 

Three  doors  from  Goldhawk  Road  Station  (Metropolitan). 


(CARDIFF) 
..  LIMITED  .. 


FRANK  HALL 

Fimjlrt  & jlntique  ^Dealers 
132,  Queen  Street  -  CARDIFF 


Telephone  No.  4226 


EDWARD  NIELD 

(Member  of  the  British  Antique  Dealers'  Association. ) 

 antiques  

Speciality:  EARLY  ENGLISH  FURNITURE.  POTTERY.  GLASS. 
PEWTER,   IRONWORK.  Etc. 

223,  Corporation  Street,  PRESTON 

{Adjoining  Star  Cinema) 


Telephone  :  PRESTON  244 


MAYFAIR  1820 


A.  BARNETT 

Dealer  in  Old  Engravings  and  Works  of  jJrt. 

5,    Bruton    Place,    Bruton    Street,    W.  1. 

Wishes  to  purchase  old  Shipping,  Sporting,  and 
Colour  Prints.    Also  old  Continental  China. 

BEST    MARKET    PRICES  GIVEN 

wanted  SacFreres 

OLD  and  ANTIQUE 

AMBER   9-New  Bond  Street 

Highest  prices  given      Telephone     -     Qerrard  2190 

THE  ROYAL  SOCIETY  OF  MINIATURE  PAINTERS, 
SCULPTORS  AND  GRAVERS 

ANNUAL  EXHIBITION 

MAY— JUNE 

All  applications  to  be  made  to  the  Hon.  Sec.  Mrs.  Lucy  W. 
Macdonald,  Arlington  Gallery,  2  2,  Old  Bond  Street,  W.  1 


'Phone  : 

G  ERR A  RD 

3904 


for 

Fine 
OLD  PEWTER 


Century 


Telephone:  Museum  6807 

Ralph  Hyman 

Dealer  in  Antique  Silver, 
9,  Southampton  St.,  Holborn,  W.C.I 

Set  of  four  parcel  ^ilt  Candlesticks. 

Maker:  John  Bridge,  1825/26. 
(Three  Swans  on  Rocks  and  Shells  ) 
Great  Bargain,  18  -  oz.    Unique  lot. 


ANTIQUES 

AT   COMMERCIAL  PRICES 


40  minutes  from 
King's  Cross  by  rail. 


Percy  A.  Rodwell 

Roslyn  House  Galleries 

Sun  Street,  Hitchin 


Old  CRYSTAL  CHANDELIERS 

on  hand  or  purchased 

Chandeliers   repaired,  reassembled, 
and  missing  parts  supplied  

F.  W.  STAND1SH 

11.  EAST  ST..  BAKER  ST..  W.l.  Telephone  :  Langham  2495 


INVENTORIES 

— -  Specialise  in   


VALUATIONS  AND 
HEWITT  &  Co. 

.Auctioneers  and  Valuers       VALUATIONS  OF 

LYMINGTON,  Hants  ANTIQUES.  CHINA, 
SILVER,  JEWELLERY,  and  all  ART  OBJECTS 

for  Insurance,  Probate,  Sale,  Division,  etc. 

TO  \  AT  fUir  A  \TQ  I  have  hundreds  of  GENUINE  OLD 
1U  AMr,I\ll^/\r\o  ENGRAVINGS  of  places  of  interest 
in  AMERICA  and  CANADA,  about  100  years  old,  rich  colour.-,. 
Suitable  for  framing.  Sample  sent  £1.  Also  other  items  relating 
to  America. — BULLARD,  Tykeford  Lodge,  Newport  Pagnell,  England. 


CT  A  UDC    DtlDPUACEfl       We  are  desirous  of  purchasing 
OlnlYIrO    rUllUnMOCll^      to  any  amount  collections,  or 
important  lots,  of  all  kinds  of  stamps,  old  and  modern.    Submit,  stating 
price  required,  and  an  immediate  reply  and  settlement  will  be  given. 
BRIDGER  &  KAY,  Ltd.,  1  70,  Strand,  London,  W.C.2 


COMPLETE    SET  OF 
32    OVAL    LE  BLOND 
OIL  COLOUR-PRINTS 


Established  1841 


teOldc  CroinwelHan  Treasure  Rouse 

(Adjoining  Ladies'  Club) 

W.    BOSWORTH    &  SONS 
Antique  and  Fine  Art  dealers 
31.  Marefair.  and  17,  Kingswell  Street.  NORTHAMPTON 


B 


Genuine  Antiques 


ISHOP 

  of      in   

IDEFORD       Furniture,  China,  Glass 


W.  S.  MILLS 

10,  Southgate  Street,  WINCHESTER 


FURNITURE.  PICTURES. 

CHINA,   GLASS.  Etc. 


REFERENCE  NO. 


For  Office  itse  only 


ENQUIRY  COUPON 


Name  (state  whether  Mr.,  Mrs.,  or  Miss) 

Address  in  full    

Subject  of  Enquiry 


Date 


7  927. 


(To  be  accompanied  by  a  remittance  value  5/-) 


N.B.-FOR    PARTICULARS    REGARDING    THE    USE    OF    THIS    COUPON    SEE    PREVIOUS  PAGE. 

Vtav,  1927.    No.  cccix.  I. XX X 
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At  "LITTLECROFT,"  BOSTON  SPA 


YORKSHIRE 


2J</  order  of  the  Executors  of  the  late  E.  f.   'Dodgshun,  Esq. 

HEPPER  &  SONS 

Will  sell   by  Auction,  on    MAY  24th, 
and  following  days, 

Che  Valuable  Contents 
of  the  Residence 

including 

A  FINE  COLLECTION  OF  170  ETCHINGS 

By   AXEL.    H.  HAIG. 

Choice  Chippendale,  Hepplewhite,   Sheraton,  Old 
Oak,  and  other  examples  of 

ANTIQUE  FURNITURE 

Old  Delft,  Oriental,  and  English 

CHINA    AND  POTTERY 


Catalogues,  //-  each,  may  be  had  from  the  Auctioneers, 
East  Parade,  Leeds,  seven  days  prior  to  the  sale. 


L.  LOEWENTHAL 

"Dealer  in  •  Intiques 

4,  St.  James's  St.,  London,  S.W.  i 

Telephone:    RECENT  1181. 


I  WO  VIEWS  OF  LIFE-SIZE  MARBLE  BUST  OF  POCAHONTAS, 
purchased  from  the  great-grandson  of  the  then  owner,  who  brought 
it  from  America. 

A  selection  oj  choice  Period  Furniture  always  in  stock. 


William  &  Mary  Coffee  Pot.  1698. 
I.1J  Maker,  Jonathan  Chartier. 


W00DR0W  WELLS 

96,  HIGH  STREET 
WIMBLEDON 

A  stock  of  real  genuine  Antique 
CLOCKS 
SILVER 
GLASS 
CHINA 
FURNITURE 

A  mcricans     Cordially  Invited. 

TELEPHONE:     WIMBLEDON  1685 


To  owners  of  rare  stamps  seeking  disposal 
The  Bond  Street  Auctions  offer  the  best 
medium  for  selling.  Interested  collectors 
should   write  for  free  Auction  Catalogues. 

Sales  held  every  Monday,  at  2.30  p.m. 

[h.  r.  harmer 

6-8,  Old  Bond  Street,  W.  1 

Telephone:   GERRARD  1623 


HERALDIC  QUERIES 


READERS  of  The  Connoisseur  often  wish  to  identify  British  Coats  of  Arms  or  Crests  on  objects 
in  their  possession,  and  this  department  is  maintained  solely  in  their  interest.    Full  particulars 
of  the  items  should  be  sent,  accompanied  when  possible  by  a  drawing,  tracing,  or  rubbing, 
which  cannot  be  returned.     No  original  Silver,  China,  etc.,  must  be  sent.    Replies,  for  which 
no  charge  is  made,  are  inserted  in  The  Connoisseur  as  soon  as  possible.      The  Connoisseur  does 
not  undertake  to  identify  Continental  Heraldry,  to  trace  pedigrees  or  the  right  to  bear  arms. 

Address  British  or  European  correspondence  to  the  Heraldic  Expert,  The  Connoisseur  Ltd., 
1,  Duke  Street,  St.  James's,  London,  S.W.I.  United  States  enquiries  to  be  sent  to  The  Connoisseur 
Publications  of  America  Ltd.,  6  East  Fifty-Third  Street,  New  York  City. 

See  following  page  for  Heraldic  Coupon,  which  must  be  enclosed  with  enquiries. 
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'E^/EL  CASKET 
YEOVIL 


SILVER^ 


i  ITALIAN   ANTIQUES  i 

■  LARGEST  COLLECTION  IN  LONDON  ' 


\   E.  SUCCIO,  9,  Fitzroy  Street 


LONDON,  W.  1 


i  Telephone  :  Museum  607  1 

■        Sole  American  Agents :   GRALEE.  Brush  Hill  Road,  Readville,  Mass 


RALPH  BEARD 

Old  English  Furniture 
and  Works  of  Art 

8.  Lower  Grosvenor  Place 

^Behind  Buckingham  Palace'         S.W.  I 


Telephone  : 
Victoria  8526 


CHARLES  BASKER  &  SON 

75  &  76,  WESTGATE    -    -  GRANTHAM 

Dealers  in  the  Antique 

SILVER  AND  JEWELLERY  A  SPECIALITY 


C.  &  D.  O'DONOGHUE 

-  DEALERS  IN 
Old  English  and  Old  French  Furniture. 
Old  English  and  Oriental  Porcelain. 

12,  VICTORIA  PARADE,  TORQUAY 

Telephone  3567 


Established  at  same 
address  0%'er  21  years 


MAUD  M.  JAMES 

(M.  M.  MILLER) 

Hfine.  015  TEngUsl)  furniture 

CHINA,  GLASS,  SILVER,  PRINTS,  etc.,  etc. 

8,  Lansdowne  Road,  BOURNEMOUTH 


EDWIN  A.  JOHNSON,  has  definitely  decided 
of  49,  Museum  Street,  W.C.I    to  RET  I  RE  from 

business.    The  lease 
having  been  disposed  of,  the  whole  of  the  stock  of 

Old  Chinese  Porcelain 
is  offered  at  GREATLY  REDUCED  PRICES 

Telephone :  Museum  5142 


OLD  OAK  PANELLING 

Fine  stock  that  can  be  adapted  and  fitted  to  meet 
requirements  of  architect's  or  own  designs. 
Also  Beams,  Flooring,  Doors,  Fireplaces,  Windows,  etc. 

If  possible  please  make  appointment. 

\A/M  I  OMri  ALMA  WHARF,  ALMA  ROAD, 
V»  IYI.      l_V^INVa,  VICTORIA   PARK,  E.2 

THE  MISSES  HELEN  AND  ISABEL  WOOLLAN 

( Patronised  by  the  Royal  Family) 

Queen  Anne  House,  Duke's  Lane,  Church  Street, 
Kensington,  W.  8 

PAPIER  -  MAC  HE,    OLD    PEWTER,  BRASS, 
COPPER  PIECES. 
GENUINE    ANTIQUES    OF    ALL  KINDS 


Under  Royal  Patronage 

..  Antiquities 
11,  Quarrp  St. 
Guildford 

Telephone :  92  Guildford 
Open  all  day  Saturday 


OLD  ENGLISH 
FURNITURE,  DECORATION 
AND  WORKS  OF  ART. 


Many  of  the  Inkpots  in  the  illustrated 
article  of  September,  1918,  of  this 
Magazine,  are  now  in  our  collection. 


Have  you  seen  the  Antique  Furniture  at 
J.  FRANKS  &  Co., 

The  Galleries,  High  Street,  St.  Neots,  Hunts, 

Where  people  are  invited  to  walk  round, 
in  and  out.  with  no  obligation  to  purchase. 

OLD  CHINA,  GLASS.  SHEFFIELD  PLATE.  PRINTS,  etc. 


ANTIQUES  weapons 

\  CUHiOS  j  PISTOLS,  etc. 

Capt.  E.  F.  BOULTBEE,  38,  Walcot  Street,  BATH 


REFERENCE  NO. 


For  Office  use  only 


FREE  HERALDIC  COUPON 


FOR    HERALDIC  QUERIES 


Name  (state  whether  Mr.,  Mrs.,  Miss,  etc.) 
Address  in  full 


Date 


1927 


N.B. — FOR    PARTICULARS    REGARDING    THE    USE    OF    THIS    COUPON,    SEE    PREVIOUS  PAGE. 

May,  1!»2T.    No.  cccix.  I.XXXII 
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ANCIENT  PRIOR'S  HOUSE 

CRAWLEY,  SUSSEX 

Facing  the  Old  George  Hotel. 

FOR 

Antique  Furniture 

OF  ALL  PERIODS 


Oriental  China 
and  Rugs 


Proprietor  : 

J.  WYNDHAM  PARKHURST 

PHONE:    CRAWLEY  98 


Old  Daps 

(Irene  Ashmead-Bartlett) 


Antique  furniture 
prints  Glass 
fabrics  Cushions 
Decorations 

53  Beauchamp  Place 

LONDON.  S.W.  3 

Telephone  : 

SLOANE  3682 


Old  Satinwood  Table.    Height,  27  in. 
Width,  37  in. 


Mrs.  FOLEY 
Forres  House  Galleries,  DEAL 

Telephone:  Deal  3 7 9 

At  home  to  Visitors  and  Clients  on  Sundays 
and  during  holidays. 


Just  purchased  : — A  very  fine  5  ft.  Sheraton 
Sideboard,  William  and  Mary  Chest,  some 
nice   old   Irish   Glass    and  Square-Marked 
Worcester. 


MAWER 

Limited 

Furnishers  Eif  Jit  'Dealers  by 
appointment  to  H.M.  the  King 

antiques 


i  i 


Mirror  of  Queen  Anne  period, 
in  carved  and  gilded  frame. 

To  Overseas  Visitors- 
Mr.  Mawer  would  be  pleased  to  meet 
visitors  from  Overseas  at  these  galleries 
by  appointment,  and  personally  conduct 
them  over  the  display  of  choice  and 'rare 
antiques. 

ESTABLISHED  1870 

223,  FULHAM  ROAD 

SOUTH  KENSINGTON 
LONJDON  S.W.  3 
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Portland  Vase  White  Plaster  Replica.  Duplicate 
cast  of  base  in  pedestal.  Offers,  Mallinson,  White 
House  Farm,  Aberford,  Vorks. 

Genuine  Old  Chinese  Red  Lac  Bed,  Superbly  Carved 
Panels.  View,  West  End  by  appointment.  (No. 
R1431.) 

To  Americans.  Bow-fronted  Sheraton  Sideboard, 
mlaid,    four    legs.    Elizabethan    Oak  Dresser, 

three  drawers.     (No.  R1434.) 

Inlaid  Chippendale  Sideboard  Sarcophagus  Cup- 
boards, 6  ft.  3  in.  across  back,  perfect  condition, 
photo.    Also  Antique  Cabinets,  and  Farmyard 

Picture  by  Herring,  3  ft.  9  in.  bv  2  ft.  9  in.  Offers. 
(No.  R1435.) 

"  The  Connoisseur,"  Nos.  2.~>1  to  285  inclusive.  Perfect 
condition.    What  offers  , 3    (No.  R1437.) 

Americans  interested  in  the  National  Gallery  Old 
Masters,  and  would  like  to  view  Mr.  Morelli's  copies 
in  drawings,  should  apply  to  Miss  Seers,  58,  Geoffrey 
Road,  Brockley,  London,  S.E. 

Set  of  six  small  Hepplewhite  Chairs  in  perfei  i 
condition.  To  be  seen  bv  appointment.  (No. 
R1439.) 

Adam  Settee  in  good  condition,  unrestored,  silk 
damask  covering.  Photograph  sent  or  can  be  seen 
on  application.     (No.  R  144(1.) 


AMBER 

FASCINATING    rope    of   old    Persian  Amber. 
Large,  oval  beads,  the  rich,  deep  colour  of 
heather  honey.    Length,  about  42  in.  Selected 
beads  of  fine  quality.     A  rare  bargain  at  .£10. 

CRYSTAL 

A DAINTY  necklace  of  finest  rock  crystal,  olive- 
shaped   beads   meticulously  carved  by  hand. 
Separated  by  smaller  beads  of  black  onyx  and 
rock  crystal.     Length,  30  in.    An  unusual  necklace 
at  an  attractive  price,  £A. 

Over  500  real  stone  necklaces  always  in  stock.  Price 
list  post  free.  Selections  sent  on  approval  on  receipt 
of  references.  Mav  we  re-string  your  beads? 

DROOD 

SOCIETY  Ltd.  ( Facing  Harrods ) 
116,  Brompton  Road,  London,  S.W.3 


Old  Chinese  Porcelain,  Cloisonne, Bronzes, Carvings, 

bargains  ;  details  sent.  C,  2,  West  Side,  Wimbledon 
Common,  SW. 

Old   Masters  :  one  on  copper  by  Erasmus  Guellinus 
(pupil  Rubens)  ;  one  of  Italian  School.  (No.  R1442.) 

WANTED. 


Freemasonry.  Collectors  or  Dealers  having  anything 
old  in  connection  with  Freemasonry  are  invited  to 
communicate  with  advertiser,  who  is  willing  to  pav 
high  prices  for  old  Masonic  manuscripts,  documents, 
certificates.  Also  old  Masonic  books,  pamphlets, 
broadsides,  exposures,  etc.  Masonic  china,  pottery, 
glass,  prints,  jewels,  aprons,  and  all  curiosities  bearing 
on  Freemasonry  desired.  Also  any  bound  or  loose 
pamphlets  and  newspapers  before  1770.  (No.  R141ri.) 

Armorial  China  (Chinese)  Collection,  or  single  speci- 
mens, especially  circular  dishes.      Write  No.  R1418. 

Wanted  by  collector,  marked  Leeds  Pottery  ;  specially 
wanted  figures  in  colour  and  a  few  pieces  Black 
Basalt  Ware.    (No.  R142(i.) 

Antique  Furniture  Salesman  (24).  smart,  seeks  change. 
Has  good  practical  and  all-round  experience  of  trade. 
(No.  R1432.) 

Gentlewoman  wants  position  in  High -class  Antique 
Business,  temporary  or  permanent.  Small  remunera- 
tion to  gain  experience.     (No.  R1433.) 

Regular  Army  Officer,  retired  pay,  with  good  collection 
antiques  and  considerable  knowledge,  desires  partner- 
ship with  other  officer  or  public  school  man  ; 
established  business  preferred  ;  small  capital  also 
av  ailable  ;  references  giv  en  and  required.  (No. 
R1436.) 


For  the  Trade 

or  PRIVATE  COLLECTOR 

PERFECT  RESULTS 
from 


5  6 


with  two  proofs. 
Special  quotations  for  collec- 
tions, large  quantities,  or  for 
fire  inburance.  Contractors 
to  H.M.  Government,  the 
leadingPublic  Galleries,  West 
End  dealers  and  Collectors. 


WALLACE    HEATON  LTD, 

EXPERT    COMMERCIAL  PHOTOGRAPHY 

119,  NEW    BOND  STREET,  LONDON,  W.l 


RESTORER  FOR  ALL  THE 
PRINCIPAL  ART  DEALERS 
AND  COLLECTORS  IN 
THE    UNITED  KINGDOM 

Telephone  No  :  Victoria  3596. 

N.B.    The  only  Address  is 

167,  Ebury  Street. 


Mav,  ]!>27. 
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l'.unted  18th-century 
Cabinet. 


Columbia 

(J.    B.  CAMPBELL) 

40,  Beauchamp  Place 
Brompton   Road,  S.W.3 

KENSINGTON  4850 
♦  ♦ 

ANTIQUES,  FURNITURE, 
CHINA,  GLASS, 
WEDDING  PRESENTS, 
BROCADES, 
DECORATIONS. 


^Antiques* 


The  pleasure  of  your  visit  is  requested  to  inspect  the  Rare 
and  Valuable  Collection  of  Genuinely 

016  Turniture,         016  pictures, 

016  Silver,  016  <b\a$$  ano 

016  (Tl)ma  of  the  cenowneo  Swansea 
ano  IRantiianv  ano  all  tfoc 

Prices  Moderate.      Ot\KV   EngltSb  JpaCtOHeS. 

ART  COLLECTORS'  GALLERIES 

2,  Royal  Buildings,  Park  Place,  CARDIFF 

'PHONE  5702. 


J.  KYRLE  FLETCHER  LTD. 

The  Bridge,  NEWPORT,  Mon. 

Have  for  disposal 
A    MAGNIFICENT  CABINET 

decorated  in  English  Black  and  Gold  Lacquer,  with 
finely  pierced  hinges,  corner  brackets  and  lock  plates 
on  the  original  cabriole  stand,  carved  with  Amorini, 
Flowers  and  Scrolls.     Circa  1680. 

Photographs  and  full  particulars  on  application 
Monthly  List  of  Antiques  post  free  on  request 

And  at  47.  Xkwhort  Road,  CARDIFF 


The  Index  to  Vol.  76  of 
THE  CONNOISSEUR 

is  now  ready,  and  the  complete  set 
to  December,  1926,  can  be  obtained 
for  £4  6s.  6d.  Single  copies  can  be 
purchased  at  Is.  2d.  each,  post  free 
(with  the  exception  of  the  following  : 
40,  41,  42,  43,  48,  56,  57,  62, 
63  and  64,  which  are  2s.). 


PEWTER 

British,  Colonial,  and  American  buyers  pleasa  note  :  This  is  the 

CHEAPEST     HOUSE     IN  BRITAIN 

FOR  ANTIQUE  PEWTER 
Flagons,  Tankards,    Dishes,  Plates,   Bowls,  Jugs, 

Candlesticks,  etc.,  etc. 
Old  Pewter  Valued  20  years'  experience 

FREE  OF  CHARGE  at  your  service 

RICHARD  NEATE 

{Member  of  the  British  Antique  Dealers'  Association) 

92,  Albany  St.,  Regent's  Park,  N.W.I 

Telephone  :  Museum  3883.       Bus  —  3,  59. 
Cable  address  ■  (Via  Western  Union)  ' '  PEWTER ,  LONDON." 


FOLKARD  &  SON 

ESTABLISHED  1814 

355,  OXFORD  STREET 

(near  Bond  Street),  W. 

antiques,  ©lo  Cbina,  Cut  Glass, 

Silk  1Ree0le\vorK\ 
©16  Silver,        Sbeffielo  plate, 
paintings  on  Glass,  etc. 


COLLECTORS,  COUNTRY  DEALERS,  AND  TRADE  SUPPLIED. 


ESTABLISHED  1839 


JACKSON  &  SON 


Partners  :   T.  Btacoiv  &  M.  D.  Btacow. 


OLD  ENGLISH 
FURNITURE  AND 
MISCELLANEOUS 
ANTIQUES 

Main  Street,  Sedbergh  (LMS) 

YORKSHIRE 

'Phone:  No.  16,  Sedbergh 
Tel.:   "Jackson.  Antiques.  Sedbergh." 
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OLD  ENGLISH  FURNITURE 
OLD  ENGLISH  CHINA  AND 
POTTERY  -  OLD  PICTURES 

Trade  Supplied 

C.  L.  PIGKARD 

Portland  Gate,  Portland  Crescent,  Leeds 

WITHIN     10    MINUTES  OF  ALL  STATIONS 

GRANDFATHER  CLOCKS 

In  original  condition. 

Guaranteed  Timekeepers. 

Grandfather  Clock,  musical,  quarter  striking  :  a 
fine  old  specimen.  Four  train  movement, 
brass  gilt  dial,  moon  action  and  date  £95 

Another  in  Walnut  case,  Queen  Anne  period  £35 

Similar  one,  provincial  make       .  .         .  .  £30 

A  Friesland  Grandfather  Clock,  carved  oak  case, 
repeats  the  hours  automatically    £10  10  0 

„41so-^4ntique  China,  Class,  and  Silier. 

J.  HARRIS 

5,  RUMFORD  STREET 
LIVERPOOL 


J-  R-  COOKSON 


(KENDAL) 


One  of  the  best  selected  Stocks  of 

i  GENUINE  ANTIQUES  j 

in  the  Provinces.  1 
t 

M0T0RIST8  passing  through  the  old-fashioned  town  of 
KENDAL  (in  Westmorland),  when  journeying  to  or  from 
Scotland  and  the  Lake  District,  should  call.     'PHONE  140 


VALUER  REQUIRED  by  firm  of  Auctioneers  (Northants.) 
to  undertake  the  preparation  of  Sale  Catalogues  and  complete 
Household  Inventories  of  Antique  and  Modern  Furnishings, 
without  supervision,  at  short  notice,  when  required.  Applica- 
tions will  be  treated  with  strict  confidence.  Apply  by  letter  to 
"Auctioneer,""  Box  2470,  co  The  CoN\oissi-:rK,  1,  Duke 
Street,  St.  James's,  London,  S.W.  I. 


BLANMORE 

Penshurst,  KENT 


Telephone  no.  33 


Genuine 

Antique  Furniture 

Sporting  Prints 
and  other  Pictures 

Oriental  China 

Objects  of  Art 

1.  A  Queen  Anre  Toilet  Mirror 

in  walnut,  with  shaped  front 

2.  A  pair  of  1 2  in.  Georgian  Silver 

Pillar  Candlesticus.  1791 

3.  An  Early  Georgian  pedestal 

knee-hole  Dressing  Table  in 
Spanish  mahogany 


Height,  4  ft.  6  in.  ;  width,  3  ft. 


One  of  a  complete  pair 
OLD  IRISH 
CUT-GLASS 
CHANDELIERS 

(.fitted  for  electric  light). 


Offers  invited. 
Photo  sent  on  request. 


Write  Box  2469, 
c  o  The  Connoisseur, 
1,  Duke  Street, 
St.  James's,  S.W.  1. 


TUDOR  GALLERIES 

proprietor:  flCrs.  H.  flD.  Srowett 


.Antiques 

of  every  description 
bought  and  sold. 


Cannon  Street 
BIRMINGHAM 

Two  pie:es  of  early  Jacobean  Pewter.        Telephone:    CENTRAL  1962 


WORMS  IN  FURNITURE 

AND    STRUCTURAL  TIMBER 

B'i  JOHN  GIRDWOOD 

A  book  of  the  greatest  interest  to  all  persons  who  own 
or  are  responsible  for  the  care  of  valuable  furniture  or 
structural  woodwork,  modern  or  antique. 
12s.  6d.  net 
OXFORD    UNIVERSITY  PRESS 


llilllllllllllllllllllllllllllll 


ANTIQUE 

PEWTER 


iiiiiiiiiiiiiiiiiiiiiiiii 


H.  &  A.  KIMBELL 

'  Members  o:'  the  British  Antique  Dealers'  Association) 

182,  Alders^ate  St.,  LONDON,  E.C.I 

ESTABLISHED    1868  — 


niiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiin 

OLD 

JEWELLERY 

iiiiiiiiiiimiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiim 


; 
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A  MAGNIFICENT  WILLIAM  AND  MARY  WALNUT  BUREAU  CABINET.  WITH  UNIQUE  INTERIOR  AND  ORIGINAL 
MIRROR   DOORS.  CONDITION   AND  QUALITY  THE   FINEST.  3   FT.   4    IN.    WIDE   BY   7   FT.   5    IN.  HIGH. 


j  GREGORY  &  COMPANY  | 

B  19,  Old  Cavendish  Street,  London,  W.  i 

(     Furniture  Carpets  Decorations 

IlllllllllllllllllllllillM 
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Telegrams:  "  Glasstiaue[<  Piccy)  London." 
Telephone:  Regent  1811. 

G.  GLASS 

Ot6~£n3lisb  Silver.  Sheffield 
Jplate,  -Antique  3ewels,  etc. 


Trade  Enquiries  Specially  Invited 


Set  of  four  Candlesticks,  1 76-1:   113  oz.    Cup  and  Cover.  1760;  65  oz. 


35,  King  Street,  St.  James's 
LONDON,  S.W.I 

(Lpte  of  Deansgate,  Manchester) 


H.  STUART  PAGE 

129, 
Bridge  Street, 
WARRINGTON 


A 


varied  anc 


Pair  of  Adams  Stools  in  untouched 
condition.    Original  needlework  seat** 


interesting  stock  of 

ANTIQUES 

ONLY 


-  7= 

DEALERS  IN  ANTIQUE  SILVER  and  OLD  SHEFFIELD  PLATE. 

Trade  Inquiries  Invited 

A.  B.  C.  SILVER  PLATE  MANUFACTURING  CO..  LTD. 

15.  NORTON  FOLGATE,  B1SHOPSGATE,  LONDON,  E.C. 

TciEPHONt      BISHOPSGATE  1587 


American  Importer  and  Collector  of 
Colonial  and  Oriental  Antiques 

Wishes  to  deal  with  a  responsible 
wholesale  antique  house  in  England, 
to  buy  or  to  sell  on  commission. 

For  further  information  kindly  get 
in  touch  with 

GREGORY  BARTEVIAN 

480  Boylston  St.,  Boston,  Mass.,  U.S.A. 


William  and  Mary  Walnut  Arm- 
Chair,  in  original  condition. 


Mrs.  HOPE 

39.  THURLOE  PLACE 
SOUTH  KENSINGTON 

telephone:  s.w^ 
3650  Kensington 


Genuine  Antique 
Furniture 

Works  of  Art 

Complete  Furnishing  and 
Period  Decorations,  etc., 
undertaken. 


FENTON  &  SONS, 

11,  New  Oxford  Street, 
LONDON 

.Established  1880) 

have  a  large  collection  of 
OLD   ENGLISH   &  FOREIGN 


Arms  ^Armour 

Antique   China,  Furniture, 
rietal-work,    Carved  Oak, 
Curiosities  and  Antiquities 
of  all  kinds. 

11,  New  Oxford  Street 


Anita  Caldwell 

OLD  ENGLISH 
FURNITURE 

OLD  ENGLISH 
CHINA  SERVICES 
OLD  GLASS 

46,  Brompton  Road 
LONDON,  S.W.3 

Telephone:  KENSINGTON  2336 
Cables:     "  SARITA,   LONDON  " 
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Ackermann  Galleries 


157,  NEW  BOND  STREET,  W.l 

(ESTABLISHED  1783) 


Oil   Painting   by   Sawrey   Gilpin.   R.A..   and   Geo.  Barret,  R.A..   178  1 

2  5  in.  x  30  in. 
(Engraved    by   T.    Morris   and   F.  Bartolozzi) 


OLD   SPORTING  AND  NAVAL 

Pictures  and  Prints 

Topographical  Prints 
Aquatints         Etchings  Mezzotints 
OLD     SHIP  MODELS 
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Cyril  Andrade  Ltd. 

~3Palm<mY  (Balleries, 

8,  Duke  Street,  St.  James's 


LONDON 


S.W.I 


Telephone:     1980  REGENT 


WANTED  TO  PURCHASE 

THE  WORKS  OF  ART  OF  ALL 
NATIONS. 


One  of  a  pair  of  exceptionally  fine  William  and  Mary  Commodes, 
with  gesso  gilt  ornaments  on  mouldings  and  carved  and  gilt 
legs.   Circa  1680-1690.   2  ft.  wide  :  1  7$  in.  deep  :  2  ft.  6  in.  long. 


A  Special  Exhibition   of  Arms  and 
Armour  is  being  held  at  these 
Galleries  during  the  month 
of  May. 


NOTICE  OF  REMOVAL 

MYERS  &  CO. 

(of  59,  High  Holbom) 
beg  to  notify  their  customers  and 
others  that  they  have  taken  larger 
and  more  convenient  premises  at 

102,  New  Bond  Street,  W.l 


Telephone : 
GROSVENOR  3042. 


Telegrams  and  Cables : 
MYERSLEBER,  WESD0.  LONDON.' 


LIBRARIES  PURCHASED    «    VALUATIONS  FOR  ALL  PURPOSES 


Chippendale  Arm-Chair. 

May,  1927.— No.  ccrix. 


Fredk.  Jones 

Old  Gnslish  furniture. 
China. 
Works  of  Art. 


Trade  Supplied. 

1,  Tavistock  Street, 
Bedford. 


MURRAY'S  ANTIQUES 

EXETER 


Fine  pair  Giant  Figures, 
"  The  Cobbler  and  his 
Wife,"  by  Enoch  Wood, 
Height,  13  J-  in. 
In  perfect  condition. 
Not  made  up. 

We  have  in  stock  very 
many   large   groups  and 
figures  by  Enoch  Wood 
and  Wedgwood. 


16  &  17,  Cathedral  Close  and  4,  St.  Martin  s  Lane 


Antiques 
and  Old 
Pictures 


Pictures 
care/idly 
cleaned  cV 
restored 
by  Expert 

Lowest 
Prices 


THE  SMALL   COLLECTOR  LIMITED 

MRS.  G.  A.  LEWIS.  Director.  Telephone:  SLOANE  4069 

3i,  BASIL  STREET,  KNIGHTSB RIDGE,  S.W. 

Show  Rooms  at  52,  Walton  Street,  three  minutes  from  the  Shop. 
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VE  ITCH  Mm 


jfmc  ©to  Silver 


Pair  of  fine  Oueen  Anne  Lighthouse  Sugar 
Castors.    London,  date  1703.     Height  63  in. 
Maker.  Charles  Adam. 


Pair  of  exceptionally  fine  Queen  Anne  Tapersticks. 
Height  5j  in.     Made  by  Anthony  Nehne  of 
London  in  the  year  1704. 


An  Irish  Tazza,  with  rope  edye  in  splendid 
condition.    Made  in  Dublin,  169:i. 
Diame  er  9  in.    Heinht  3  in. 


Messrs.  Veitch  deal  specially  in  Old  English.  Scottish,  Irish,  and  Old  American  Silver,  and  Line  Sheffield  Plate,  and  have  one  of  the  finest  and 
largest  stocks  in  London,  at  most  re  isonable  prices,  the  greater  portion  of  which  is  duty  free  into  America. 

7  CARLTON  STREET,  LOWER  REGENT  STREET,  LONDON, S.W.I 

AND    AT  INVERNESS 

TELEGRAMS:      VEITCHIUS,   PlCCY.   LONDON."  CABLES  ',   "  VEITCHIUS.   LONDON."  TELEPHONE'.    GERRARD  8174. 

"Sheffield  Plate:  its  History.  Manufacture  and  Art,"  Imperial  8vo,  Illustrated.  — H.  N.  Veitch,  1908. 


WANTED 


GREER,  ROMAN,  EGYPTIAN  j 

AND  t 

\   FINE  NATIVE  ANTIQUITIES  j 


SYDNEY  BURNEY 

13,  St.  James's  Place, 
London,  S.W.  1 


STEWART  ACTON 

(Member  of  the  British  Antique  Dealers'  Association) 

IN  STOCK 

Very  fine  Sheraton  Serpentine-front  Side- 
Table. 

Several  joined  Stools  in  original  condition. 

Refectory  Table  and  Forms. 

Oyster,  and  plain  Walnut  Wall  Mirrors. 

Set  of  Papier-Mache  Trays,  coloured  ground. 

Seventeenth-century  Dutch  Whaling  Picture. 

Sets  of  China  Door  Plates. 

Set  of  Lacquer  Chairs,  bird  decorations. 


Telephone  : 
BRIGHTON  5899 

All  specimens 
guaranteed 
genuine 


12,  Prince  Albert   Street,  BRIGHTON 

Also  at  "RIVERSIDE,"  BRAMBER,  SUSSEX 


MARY-ANN 
ARCHER'S 
SHOP  OF 
ANTIQUES 


AN  AUBUSSON  CARPET. 
Size,  10  ft.  7  in.  by  7  ft.  4  in. 


59  BEAUCHAMP  PLACE.  LONDON,  S.W. 


WANTED  for  an  Author  who  is 
writing  on  the  art  of  JAMES 
HOLLAND  and  JOHN  F.  LEWIS, 
R.A.,  water'Colour  drawings  by  these 
artists.  Will  purchase  for  cash  any- 
good  drawings  or  sketches. 

WALKER'S    GALLERIES  Ltd., 
1  1  8,  New  Bond  Street,  W.  1 
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By  Appointment 
Fine  Art  Dealer  to  H.M.  The  Queen 


VALUATIONS  FOR 
PROBATE 

WHOLE  COLLECTIONS 
OR 

SINGLE  SPECIMENS 
PURCHASED 


ALBERT 
AMOR 

(Sole  Proprietor  :    W.  LESLIE  PERKINS) 

Has    the    Largest    and    Finest    Selection    in    the    World  of 

OLD    ENGLISH  PORCELAIN 


ALSO 


CHOICE  EXAMPLES  of  ANTIQUE  FURNITURE 


COLLECTIONS 
VALUED.  ARRANGED 
AND 
CATALOGUED 


A  set  of  six  magnificent  Charles  II.  Walnut  Single  Chairs,  beautifully  carved  and  in  original  state.   Total  height  to  top  of  back.  3  ft.  1  0  in. 
GUARANTEED     GENUINE     AND  RECOMMENDED. 

A  pair  of  exceedingly  rare  old  Chelsea  Figures  of  "  The  Imperial  Shepherd  and  Shepherdess."  finely  modelled  by  Louis  Francois 
Roubiliac.  and  richly  decorated.  12  in.  high.  Each  specimen  bears  the  gold  anchor  mark,  and  both  figures  are  in  an 
excellent  state  of  preservation. 

31    &   32,   ST.    JAMES'S  STREET 

LONDON,  S.W.I 


May,  1027. — Xo.  cccix. 
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Some  Fans  from  the  Collection 
(First  Article)  By  Eugenie 

Ri  al  love  for  the  beautiful  in  art,  and 
the  flair  for  understanding  and  appreciating  it,  is 
a  gift  which  cannot  be  taught.  It  is  either  inborn 
ur  inherit!  d  by  people  from  their  forebears.  In 
each  case  circumstances  and  guidance  will  develop 
this  gift  to  a  great  extent.  Her  Majesty  has  had 
the  benefit  of  both,  which  has  made  her  an 
appreciative  collector  of  various  objets  d'art,  and 
amongst  them  her  love  for  fans  is  highly  developed. 
Not  only  has  The  Queen  preserved  carefully  all 
those  received  by  inheritance  or  presentation, 
but  has  herself  added  numerous  fine  specimens  to 
the  collection,  and  supervises  the  cataloguing  of 
it  with  great  knowledge.  It  gave  me  the  deepest 
pleasure  to  see  this  collection,  various  items  of 
which  are  tastefully  mounted  in  a  screen,  while 
others  are  set  individually  in  frames,  and  to  find, 
in  course  of  conversation,  how  profound  is  The 
Queen's  judgment.  During  one  of  these  conver- 
sations, Her  Majesty  said  that  her  mother,  Her 
Royal  Highness  the  Duchess  of  Teck,  was  very 
fond  of  fans,  but  that  The  Queen  herself  began 
to  take  an  interest  in  collecting  fans  after  her 
marriage.  The  Queen  also  told  me  that  she  has 
no  special  preference  for  any  particular  kind  of 


of  Her  Majesty  The  Queen 
Gibson 

fan,  but  likes  any  one  that  is  beautiful  and 
artistic. 

In  the  frontispiece  is  reproduced  in  colour  a 
very  interesting  fan,  remarkable  both  historically 
and  in  workmanship.  It  was  given  by  King 
William  IV.  of  England  to  Her  Royal  Highness 
Augusta,  Duchess  of  Cambridge,  and  left  by  the 
latter  to  her  grand-daughter,  The  Princess  Vic- 
toria Mary,  now  Queen  Mary.  The  leaf  is 
painted  in  gouache,  on  skin,  and  represents 
Rinaidn  in  the  garden  of  Armida,  an  incident 
taken  from  Torquato  Tasso's  Gernsalemme  Libe- 
rata.  The  designs  on  fans  in  the  periods  of 
Louis  XIV.,  XV.,  and  XVI.  of  France  were 
generallv  of  a  poetical  and  allegorical  character, 
in  the  maimer  oi  Watteau,  Boucher,  Pater,  and 
Lancret,  which  time  marks  the  zenith  of  fan 
decoration  in  France.  Most  remarkable  and 
appropriate  in  this  fan — probably  having  been 
made  for  the  Corbeille  de  Noce  of  a  Ro}Talty — is 
the  graceful,  delicate  goldsmith's  craftsmanship 
in  the  brins  (or  sticks)  and  panache  (or  outer 
sticks),  studded  with  diamonds,  pearls,  and 
emeralds.  Everything  is  in  keeping,  even  to  the 
rivet  which  holds  the  brins  and  panache  together. 
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In  the  first  of  the  black-and-white  illustrations 
is  reproduced  another  historical  fan,  with  a  fine 
miniature  portrait  of  the  second  son  of  King 
George  III.,  Frederick.  Duke  of  York  and  Albany, 
who  died  just  a  century  ago.  He  wears  the  blue 
ribbon  and  the  Star  of  the  Garter  over  a  red  uni- 
form coat,  with  gold  epaulets.  The  fan  belonged 
formerly  to  Her  Royal  Highness  Augusta,  Duchess 
of  Cambridge.  It  is  carved  in  ivory,  in  delicate 
fretwork  of  the  English  Empire  period,  about  1S12 
to  1S15.  perfectly  characteristic  in  style  down 
to  the  rivet  of  paste,  used  much  for  jewellery  and 
ornaments  at  that  time. 

Xo.  ii.  is  not  only  a  unique  fan  from  the  fact 
of  its  remarkable  history,  but  also  by  its  unity 
in  colour.  The  brins  and  panache  are  of  red 
tortoiseshell.    On  the  right  one  is  the  monogram 

V.M."  under  the  royal  crown  in  diamonds, 
which  are  in  excellent  taste,  and  form  a  fine 
foil  for  the  subdued,  delicate  hue  of  the  woodcock 
feathers.  There  are  twenty  blades,  composed  of 
6,570  feathers  from  the  woodcocks'  wings,  each 
single  feather  being  fixed  with  two  stitches  of 
thread,  and  worked  upon  a  linen  base  ;  the  back  of 
these  is  formed  of  the  ordinary  woodcock  feathers 
from  the  breast  and  wings.    The  feathers  used 


for  this  fan  were  supplied  by  His  Royal  Highness 
the  Duke  of  York  mow  His  Majesty  King  George 
V.)  and  some  of  his  friends,  from  wings  of 
3,260  woodcocks,  there  being  only  one  of  these 
miniature  feathers  found  in  each  wing.  The  fan 
was  commenced  on  August  iSth,  1900,  and  com- 
pleted on  October  28th,  1901,  the  lady  who  worked 
it  being  unable  to  devote  more  than  an  hour  or 
sc  at  a  time  to  it,  as  the  work  was  so  fine  and 
tedious. 

In  Xo.  iii.  is  illustrated  an  ivory  brise  fan. 
exquisitely  cut  in  English  late  eighteenth-centurv 
fretwork  {circa  1785),  with  floral  and  conventional 
designs.  In  the  centre,  reserved  within  a  shaped 
panel,  is  a  classical  subject,  so  finely  painted 
that  some  might  be  by  no  means  indisposed  to 
ascribe  it  to  the  hand  of  Angelica  Kauftmann 
herself.  The  picture  shows  a  lady  seated  under 
a  tree,  playing  on  a  lyre.  Before  her  is  an  altar, 
over  which  hovers  a  cupid — a  detail  suggesting 
that  a  love-song  is  in  progress.  The  brins  and 
panache  are  embellished  by  an  overlay  in  gold, 
and  their  floral  design  in  appropriate  colours  is 
treated  in  the  Vernis  Martin  manner.  The  ribbon 
holding  the  brins  together  is  a  perfect  match  to 
the  whole  scheme. 


Fans  from    The  Queens  Collection 


Typically  English  in  character  is  the  fan  in 
No.  iv.  It  is  printed,  and  belongs  to  a  group  of 
fan  leaves  of  about  1780.  These  designs  were 
associated  with  the  names  of  G.  B.  Cipriani,  R.A., 
and  Angelica  Kauffmann,  and  reveal  the  iniluence 
of  the  brothers  Adam  in  some  of  their  motives. 
They  were  engraved  by  Bartolozzi,  the  figures  and 
their  backgrounds  being  rendered  in  stipple.  This 
is  an  example,  charming  in  conception,  of  the 
three  medallions  so  often  seen.  In  the  centre, 
a  cupid  astride  a  lion  typifies  the  "  Power  of 
Love."  This  motive  was  taken  by  Bartolozzi 
from  the  antique  gem  by  Protarchos  in  Florence. 
In  the  smaller  medallions  on  each  side  is  a  cupid. 
with  the  attributes  of  Hercules,  and  a  little  winged 
Psyche.  Around  these  three  ovals  is  a  Moral 
design  of  garlands,  wreaths,  and  horns  of  plenty, 
painted  in  gouache,  in  a  delicate  colouring  of 
jade-green  and  pink.  The  brins  and  panache 
are  exquisitely  carved  in  polished  ivory,  with 
mythological  figures  inspired,  like  the  rest  of  the 
fan,  by  the  revival  of  the  antique  influence  during 
that  period  in  England.  A.  Poggi,  who  issued 
this  fan,  was  publisher  also  of  many  portraits  of 


the  Royal  Family  ■exhibited  at  the  Royal  Academy. 
Amongst  his  publications  of  imaginary  and  antique 
subjects,  "  The  Power  of  Love  "  on  fans  is 
considered  to  be  among  his  best. 

No.  v.  is  of  peculiar  interest,  as  the  motive  of 
this  fan,  painted  on  paper,  is  a  souvenir  of  Prince 
Charles  Edward  Stuart's  invasion  of  the  United 
Kingdom  in  17-15.  Here  he  is  shown  sword  in 
hand,  and  clad  in  complete  armour,  which  is 
half  concealed  by  a  red  cloak.  Behind  him  is  a 
fierce-looking  lion,  typifying  strength,  and  there 
also  is  an  altar  with  devoted  hearts.  Beside  him 
are  Mars  and  Bellona,  the  former  wearing  plumed 
helmet  and  cuirass,  while  the  latter,  in  a  crimson 
cloak,  holds  in  her  right  hand  a  shining  shield, 
on  which  a  Gorgon's  head  is  seen  ;  in  her  left  hand 
is  a  spear,  and  behind  her  flies  an  eagle.  The 
figure  of  Mars  is  supposed  to  embody  a  portrait 
of  Cameron  of  Lochiel,  one  of  the  Prince's  most 
ardent  and  loyal  supporters  throughout  his 
campaign.  Tradition  adds  that  the  figure  of 
Bellona  was  inspired  by  the  beautiful  wife  of 
Murray  of  Broughton,  Margaret  Fergusson,  of 
Cailloch,  in  Nithsdale,  who,  when  the  Prince  was 


No.   II.  FAN,   COMPOSED  OF  6,570  FEATHERS  FROM  THE  WINGS  OF  3,260  WOODCOCKS 

STICKS  OF  TORTOISESHELL  WITH   HER  MAJESTY'S  MONOGRAM   IN  DIAMONDS 


No.  III.—: 

ENGLISH 


IVORY  BRISE  FAX,    PAINTED   WITH   CLASSICAL  SUBJECT  IN  THE  ANGELICA  KAUFFMANN  MANNER 
CIRCA  I785 


No.  V. — -FAN,  PAINTED  WITH  A  REPRESENTATION  OF  PRINCE  CHARLES  EDWARD  STUART  IN  THE  COMPANY  OF 
MARS  AND  BELLONA 


Xo.   VI.  FAN,   PAINTED   IN   GOl'ACHE,   ON   PARCHMENT,   WITH   A  PASTORAL   DANCE  THE  STICKS  ARE  OF 

MOTHER-OF-PEARL  AND   A  LORGNON   IS  ATTACHED  CIRCA    lS6o  ORIGINALLY  BELONGED  TO  H.R.H. 

THE  DUCHESS  OF  TECK 
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proclaimed  at  Edinburgh,  sat  on  horseback  with 
a  drawn  sword  in  her  hand,  distributing  white 
cockades.  This  fan  leaf  is  furi&ffer  adorned  on 
both  sides  with  war  emblems — spears,  red  and 
white  striped  flags,  swords,  dr^rns,  and  trumpets. 
Between  these  trophies  are  two  medallions, 
typifying  Knowledge  and  Wisdom.  The  leaf  is 
framed  with  a  border  of  festoons  and  conventional 
ornaments.  Similar  printed  paper  fans  were 
distributed  during  Prince  Charlie's  stay  in  Scot- 
land. In  those  the  three  figures  were  still  the 
same,  but  surrounded  by  allegorical  and  mytho- 
logical figures,  such  as  Britannia,  Jupiter,  and 
others.  Such  fans  were  sold  in  great  numbers. 
That  illustrated  here  is  probably  one  of  those 
painted  in  Rome,  where  Prince  Charles  went  and 
eventually  died.  It  ma}"  even  have  belonged  to 
one  of  his  faithful  supporters  there. 

The  so-called  Spanish  fans  were  mostly  made 
in  France,  which  country  established  the  types 
almost  for  all  time  for  this  sceptre  of  women.  The 
French  were  always  past  masters  in  the  carving 
of  ivory,  mother-of-pearl,  tortoiseshell,  and  other 
materials  used  for  the  brins  and  panaches  of  fans. 
It  is  well  known  that  a  minor  Spanish  painter, 


Cano  de  Arevalo.  towards  the  close  of  the  seven- 
teenth century,  who  was  unsuccessful  in  painting 
pictures,  conceived  the  idea  of  decorating  fan 
leaves,  a  task  at  once  more  lucrative  and  more 
congenial  to  his  talent.  For  that  purpose  he 
shut  himself  up  in  his  studio  for  a  whole  winter, 
and  painted  a  great  man}"  of  these  fan  leaves. 
He  sold  them  very  quickly  and,  becoming  well 
known,  devoted  himself  entirely  to  this  branch 
of  art.  Consequently,  the  Queen  of  Spain  of  the 
time  appointed  him  her  painter.  But  Spanish 
ladies  generally  maintained  a  preference  for  French 
fans  until  so  recently  as  about  1880.  They 
suited  the  fancy  of  these  ladies,  and  were  well 
adapted  for  that  deft  manipulation  which  helped 
to  enhance  the  allure  of  their  graceful  dress  and 
mantilla.  The  fan  seen  in  No.  vi.  belonged 
originally  to  Her  Royal  Highness  the  Duchess 
of  Teck,  and  is  a  charming  specimen  of  the 
nineteenth  century,  about  i860.  The  leaf  is 
painted  in  gouache  on  parchment,  and  repre- 
sents a  pastoral  dance,  in  the  appropriate  gay 
colours.  The  brins  and  panache  are  of  mother- 
of-pearl,  richly  ornamented  in  gold  overlav.  The 
rivet    and    loop   attached    to   it    are    of  fine 


Xo.  VII.  —  FAN  or  HONITON  I.ACE,  BEARING  THE  SHIELDS  OF  ENGLAND,  IRELAND,  SCOTLAND,  AND  WALES  AND 
THE  CYPHER  OF  QUEEN   MARY,   TO  WHOM   IT  WAS   PRESENTED   BEFORE  HER  CORONATION 


Fans  from   The  Queens  Collection 


No.   VIII.  FAN,   PAINTED  IN  GOUACHE  ON  SKIN,  WITH 

STICKS  OF  IVORY  ENRICHED  WITH  GOLD   PIQUE  WORK 

goldsmith's  work.  The  loop,  which  came  rather 
late  into  fashion,  is,  of  course,  for  threading  with 
a  ribbon,  so  that  the  fan  might  be  slung  ovei 
the  arm  ;  or,  by  passing  the  loop  over  the  little 
linger,  the  fan  could  be  so  held  if  desired.  A 
useful  and  unusual  detail  in  this  fan,  which  can 
be  clearly  seen  in  the  illustration,  is  the  lorgnon, 
which,  working  on  a  spring,  can  be  hidden  under 
the  panache  when  not  wanted. 

No.  vii.,  which  is  worked  in  Honiton  lace,  was 
made  from  the  design  of  that  well-known  writer 
on  fans,  the  late  Mr.  WooUiscroft  Rhead,  an 
Honorary  Freeman  of  the  Worshipful  Company  of 
Fan-makers.  Displayed  on  a  shaped  shield,  freely 
designed  in  the  Early  Jacobean  manner,  is  Her 
Majesty's  cypher,  surmounted  by  a  Royal  Crown, 
and  encircled  by  the  Garter.  On  either  side  are 
shields,  placed  cantwise,  bearing  the  Arms  of 
England,  Ireland,  Scotland,  and  Wales.  The  fan  is 
bordered  with  the  Rose,  Thistle,  and  Shamrock, 
while  the  sticks  and  outers  are  of  light  yellow 
tortoiseshell,  held  together  by  two  diamonds. 
Entirely  of  British  manufacture,  the  fan  was  pre- 
sented to  Her  Majesty,  before  her  Coronation,  by 
Mr.  Oscar  Berry,  the  then  Master  of  the  Company, 
and  Sir  Homwood  Crawford,  the  Senior  Past- 
master.  This  information  was  received  by  the 
writer  from  Mr.  Hugh  D.  P.  Francis,  M.A.,  Clerk 
of  the  Worshipful  Company  of  Fan-makers. 

To  conclude  this  first  article,  there  is  illustrated, 
in  No.  viii.,  a  highly  interesting  example  of  the 
Louis  XIV.  period,  judging  by  the  frame  on  which 
the  leaf  is  mounted.     These  brins  and  panache 


JOSEPH   RECEIVING  HIS  BRETHREN  " 
FRENCH,   LOUIS  XIV. 

are  made  of  ivory  ornamented  with  gold  pique 
work.  Austere  beauty  characterises  their  design, 
and  is  quite  in  harmony  with  the  leaf,  which  is 
painted  in  gouache,  on  skin,  in  harmonious  tones 
of  grey,  blue,  fawn,  and  brown,  edged  by  a  floral 
garland  of  gold  on  black.  The  picture  on  it 
represents  Joseph  receiving  his  Brethren,  a  subject 
here  freely  treated  in  the  classical  taste  of  the 
time.  Joseph  is  enthroned  on  a  gold  chair, 
beneath  a  canopy,  surrounded  by  warriors  and 
attendants.  Of  the  guards,  one  grim  figure  is 
especially  prominent  in  the  colour-scheme,  as 
are  also  the  lady  in  a  scarlet  dress,  who  kneels 
to  restrain  a  dog,  and  the  female  figure  next  to 
her,  who  is  attired  in  cornflower  blue  and  brown . 
Most  prominent  of  all,  Joseph  himself  wears  a 
dark-blue  dress  and  vermilion  red  cloak,  with  a 
laurel  wreath  on  the  head.  Before  him  kneels  a 
youth  in  orange  tunic  and  blue  cloak.  The  page, 
carrying  a  golden  bowl,  is  in  a  light-blue  tunic, 
while  the  leader  of  the  brethren  is  conspicuous  in 
his  blue  tunic  and  red  cloak.  All  these  hues  are 
harmoniously  composed  into  a  homogeneous 
scheme,  and  the  fan  is  a  remarkable  specimen  of 
that  richly  ornamented  period  of  Louis  XIV., 
which  constituted  the  beginning  of  the  golden  age 
of  the  fan  in  France.  In  some  ways,  it  is  perhaps 
to  be  regretted  that  what  might  be  termed  the  rich 
simplicity  of  such  fans  was  not  perpetuated.  <  )n 
the  other  hand,  it  was  but  natural  that  the  style 
of  the  fan  should  keep  pace  with  the  more  daintily 
luxurious  costumes  and  light  elegance  of  the  general 
environment  in  which  they  were  displayed. 


W.  H.  Harriott  :  a  Forgotten  Imitator  of  Prout 
By  Basil  S.  Long 


Every  collector  of  old  English  water- 
colour  drawings  finds  himself  faced  sooner  or 
later  with  the  problem  whether  a  certain  drawing 
is  by  Samuel  Prout  or  merely  the  work  of  an 
imitator  or  copyist.  Leaving  aside  the  earlier 
landscapes  and  seascapes,  the  typical  "  Prout 
is  a  view  of  an  old  Continental  building  or  street, 
with  one  or  more  figures,  usually  in  "  peasant  " 
costume,  and  the  ancient  architectural  features 
are  drawn  with  a  blunt  pen  and  washed  with 
water-colour.    Besides  chromo-lithographs,  which 


occasionally  mislead  the  tyro,  water-colour  copies 
of  such  drawings,  often  old,  are  very  numerous 
and  frequently  deceptive  when  comparison  with 
genuine  examples  of  Prout 's  work  is  not  feasible. 
But  during  and  after  Prout 's  lifetime  there  were 
a  number  of  artists  who  sometimes  worked  more 
or  less  in  his  manner,  and  certain  of  their  drawings 
may  easily  be  mistaken  for  his.  Two  such  painters 
— S.  C.  Harriott  and  W.  H.  Harriott — were 
mentioned  in  a  note  by  Mr.  F.  Gordon  Roe, 
which  appeared  in  The  Connoisseur,  May,  1024. 


No.   I.  —  RIVER   SCENE  15V   W.   II.  HARRIOTT 


SUGGESTING  THE   INFLUENCE  OF  F.   L.   T.  FRANCIA 
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page  40,  and  it  is  now  possible  to  add  a  lew 
particulars  concerning  them. 

The  name  of  Harriott  occurs  frequently  in  the 
annals  of  the  Church,  the  Army,  and  the  East 
India  Company  during  the  latter  half   of  the 


at  Mortlake,  and  receives  from  the  Society  of 
Arts  their  gold  Isis  medal  for  An  original  land- 
scape, from  the  Ladv  of  the  Lake.  Next  year 
they  award  him  a  silver  medal  for  an  original 
painting  of  a  landscape,  and  in  the  same  yeai 


Xo.  II.  WELL  IN  THE  CATHEDRAL  AT  RATISBON  BY  W.  H.  HARRIOTT,  1839  IN  THE  MANNER  OF  SAMUEL  PROUT 


eighteenth  and  the  tirst  half  of  the  nineteenth 
centuries.  William  Henry  Harriott,  the  artist, 
was  a  son  of  Major  Thomas  Harriott,  of  the 
East  India  Company's  service,  who  resided  at 
West  Hall,  Mortlake,  and  died  there  in  his  sixty- 
fifth  year  on  April  iQth,  1816.  Major  Harriott's 
widow,  Diana,  died,  aged  eighty-three,  at  Grove 
House,  Twickenham,  on  February  loth,  1844. 
W.  H.  Harriott's  name  first  appears  in  the  181  r 
catalogue  of  the  Royal  Academy,  where  he 
exhibited  a  view  of  Saltwood  Castle,  near  Hythe. 
At  that  time  he  was  residing  at  15,  Clipstone 
Street,  Fitzroy  Square,  and  he  was  still  living 
there  in  the  following  year,  when  the  Society  of 
Arts  awarded  him  a  silver  medal  for  a  view  of 
Trossac  Mountains,  a  copy.  He  then  disappears 
till  1814,  when  he  is  living  at  the  paternal  mansion 


he  sends  to  the  Royal  Academy  a  view  of  Mailing 
Abbey,  near  Maidstone.  In  1817,  the  Society  of 
Arts  give  "Mr.  H.  Harriott,"  of  the  same  address, 
their  gold  Isis  medal  for  an  oil  landscape. 

W.  H.  Harriott  marries  Miss  Sibella  Mary 
Hunter,  daughter  of  a  Mr.  Robert  Hunter, 
probably  about  1817,  for  in  that  year  Sir  Martin 
Archer  Shee  exhibits  her  portrait  at  the  Royal 
Academy,  to  be  followed  ten  years  later  by  Ins 
portrait  of  her  husband. 

Harriott  continues  to  exhibit  at  intervals  at 
the  Royal  Academy,  the  British  Institution,  and 
the  Society  of  British  Artists  till  1837,  his  address 
from  182 1  to  1833  being  20,  Manchester  Street, 
and  from  1836  till  his  death,  14,  Sussex  Place, 
Regent's  Park.  Dated  drawings  suggest  that  he 
probably  visited  Switzerland  in   18 r 8,  and  the 
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Tyrol  in  1820.  He  first  exhibits  a  Continental 
view  in  1821,  and  his  subjects  appear  to  indicate 
that  he  toured  in  France,  Germany,  Italy,  Bel- 
gium and  Holland.  In  1824  he  becomes  an 
honorary   member   of    the    (Roval)    Society  of 


stock,  property  in  India  and  Holland,  etc.,  was 
entrusted  to  his  brother,  Major  Thomas  George 
Harriott,  of  the  Royal  Staff  Corps,  at  that  time 
on  half-pay,  and  Captain  William  Hunter,  of  the 
15th   Regiment  of  Native  Tnfantrv  in  Bengal. 


No.   V.  SCENE  ON  THE  GRAND  CANAL,  VENICE  BY  W.   H.  HARRIOTT 


AFTER  SAMUEL   PRO  IT 


British  Artists,  and  the  annual  catalogues  of 
that  institution  continue  to  this  day  gratefully 
to  record  his  donation  of  ten  guineas.  In  1833 
Harriott's  name  appears  in  the  list  of  subscribers 
to  Prout's  Facsimiles  of  Sketches  made  in  Flanders 
and  Germany.  The  Gentleman' s  Magazine  records 
that  his  death  occurred  at  Sussex  Place  on  Novem- 
ber 4th,  1839. 

The  copy  of  his  will  at  Somerset  House,  while 
not  giving  the  value  of  his  estate,  suggests  that 
he  died  worth  a  good  deal  of  money.  On  May  6th, 
1837,  when  he  made  his  will,  his  wife  and  his 
daughters,  Sibella  Christine  and  Clara  Matilda, 
were  still  living,  and  the  two  latter  were  under 
twenty-one  years  of  age.  The  administration  of 
his  bequests,  which  included  £1,000  from  an 
insurance  policy  with  the  County  Life  Association, 
five  shares  in  the  County  Fire  Association,  bank 


Harriott  seems  to  have  been  connected  with  quite 
a  number  of  Anglo-Indians.  His  sister,  Clara 
Amelia,  married  Mr.  Robert  Parry  Nisbet,  of  the 
Bengal  Civil  Service.  Harriott  bequeathed  twenty 
of  his  drawings,  etc.,  to  a  Mrs.  Thomas  Nixon, 
of  Papplewick,  Nottinghamshire,  and  others  to 
members  of  his  family — for  instance,  his  niece, 
Clara,  wife  of  T.  P.  Marten,  of  the  Bengal  Civil 
Service,  was  to  receive  his  copy  of  Prout's  Rialto. 

I  am  unable  to  say  what  became  of  the  widow 
of  W.  H.  Harriott,  or  his  elder  daughter,  Sibella 
Christine  ;  but  his  younger  daughter,  Clara 
Matilda,  married  Lieut. -Col.  Bunbury,  C.B.,  at 
the  Church  of  St.  Stephen  the  Martyr,  Avenue 
Road,  on  April  14th,  1853.  The  wife  of  Colonel 
Thomas  George  Harriott  died  at  Brighton,  aged 
fifty-eight,  on  December  12th,  1854. 

Mr.  F.  Gordon  Roe  has  pointed  out  to  me  that 
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this  would  seem  to  have  been  Colonel  Harriott's 
second  wife.  In  Rev.  R.  S.  Cobbett's  Memorials 
of  Twickenham  (London,  1872),  it  is  noted  that 
the  hrst  interment  in  the  second  additional 
graveyard  at  Twickenham  (Royal  Oak  Lane), 


Barret,  junr.,  Alexander  Fraser,  W.  A.  Xesrield, 
Sir  M.  A.  Shee,  and  others,  which  included  several 
by  the  Harriotts.  W.  H.  Harriott  evidentlv 
worked  in  various  styles.  Several  of  the  drawings 
bv  him  in  the  collection  are  in  the  manner  of 


SO.  VI. — THE  CHURCH  OF  SOUMONT,  NORMANDY 


BY  W.  H.  HARRIOTT,  1S36  IN  THE  MANNER  OF  J  .  S.  COT  MA  N 


const-crated  1839,  "  was  that  of  the  wife  of  Major 
Thomas  George  Harriott  "  (p.  43).  On  p.  134, 
reference  is  made  to  a  tablet  in  Holy  Trinity 
Church,  Twickenham,  commemorating  the  Major's 
wife,  Frances  Elizabeth,  "  eldest  daughter  of 
William  Henry  Ashhurst,  Esq.,  of  Watherstoke 
House,  Oxfordshire.''  She  died  May  15th,  1839, 
m  her  twenty-ninth 
history  of  Grove  House, 
Cobbett  mentions  that  among 
there  were  "  the  ladies  Tumour, 
family  ;  after  whom  followed 
George  Harriott,  J. P."  I  hnd 
himself  died  at  Graefrath,  near 
July  18th,  1857. 

The  late  Sii  Edward  Marshall-Hall,  K.C.,  had 
a  collection  of  drawings  by  J.  YV.  Allen,  George 


year.  In  detailing  the 
Twickenham  (p.  350), 
those  who  lived 
of  the  Winterton 
Colonel  Thomas 
that  the  Colonel 
Diisseldorf,  on 


Prout,  and  of  these  a  specimen  is  shown  in  Xo.  ii. 
Prout  published  a  drawing  of  the  same  subject  in 
1833,  but  the  composition  was  different. 

Harriott  also  imitated  closely  the  style  of  John 
Sell  Cotman  (1782-1842),  as  will  be  seen  from 
No.  vi.  The  two  artists  were  acquainted,  for, 
as  stated  bv  Mr.  Laurence  Binyon  in  his  Crome 
and  Cotman  (1897,  p.  78),  Cotman  copied  or  used 
sketches  by  Harriott.  At  the  salt-  at  Sotheby's 
on  Mav  13th,  1925.  of  drawings  belonging  to 
Sir  Henry  Theobald,  K.C.,  lot  88  included  a  small 
view  ot  Cologne,  by  Harriott,  and  a  landscape 
composition  signed  by  him,  and  dated  May,  1832  ; 
the  latter  drawing  was  in  Cotman's  manner,  and 
was  stated  to  have  been  copied  by  Cotman. 

In  No.  i.  is  shown  a  Rirer  Scene,  by  Harriott, 
which  bv  its  composition  strongly  suggests  the 
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style  of  F.  L.  T.  Francia,  Bonington's  master. 
In  No.  vii.  may  possibly  be  traced  reminiscences 
of  the  work  of  Prout,  Francia,  and  T.  S.  Boys. 
The  drawing  represented  in  No.  iv.  is  executed 
with  considerable  freedom  and  some  dramatic 
feeling  ;  it  may  show  signs  of  Cotman's  influence, 
but  they  are  not  very  obvious. 

Other  artists  whose  work  Harriott  seems  to 
have  imitated  or  copied  are  Clarkson  Stanheld  -in 
a  view  of  Portsmouth  Harbour,  dated  1837,  and 
David  Cox — in  a  drawing  of  Hay  Barges  on  a 
( dim  Sea  :  both  of  these,  and  views  by  Harriott 
of  Abbeville,  Rouen,  Schaffhauscn,  Oberstein,  and 
Venice,  belonged  to  the  late  Sir  Edward  Marshall- 
Hall. 

A  drawing  in  the  Front  manner  by  Sibella 
Christine  Harriott,  eldest  daughter  of  W.  H. 
Harriott,  was  reproduced  in  The  Connoisseur 
for  May,  1024.  The  example  now  shown  (No.  iii.) 
is  signed  and  dated  1838  at  the  back.  John 
Wood  (1801-1870)  exhibited  a  portrait  of  Miss 


Sebella  Christine  Harriott  and  a  favourite  Spaniel 
at  the  Royal  Academy  in  1829.  Possibly  Miss 
S.  <  .  Harriott  became  a  Mrs.  Saunders,  for  on 
the  back  of  the  Church  of  Soumont  (No.  vi.)  is 
written,  in  another  hand  than  W.  H.  Harriotts, 
what  appears  to  read  "  S.  C.  Saunders." 

Another  drawing  in  the  collection,  depicting  a 
mountainous  landscape,  is  inscribed  at  the  back, 
"  W.  H.  Harriott  /  Composition  /  T.  G.  Harriott 
fecit.  /  1818."  This,  of  course,  is  by  Major  (after- 
wards Colonel)  Thomas  George  Harriott,  who  is 
mentioned  above.  The  execution  of  the  drawing  is 
weak,  though  atmosphere  is  adequately  expressed. 

Still  in  the  same  group  of  drawings  is  one  in 
the  style  of  Prout,  signed  "  H.  Enny,"  another 
completely  forgotten  painter,  and  doubtless,  like 
the  Harriotts,  more  or  less  of  an  amateur.  I  have 
reason  to  believe  that  Harry  Willson,  who  ex- 
hibited 1813-1852,  also  executed  water-colour 
drawings  of  Continental  subjects  in  the  Prout- 
Harriott  manner. 


No.   VII.  —  NOTRE   DAME   AND   THE   MORGUE,    PARIS  BY   W.   H .  HARRIOTT 

POSSIBLY    REVEALING    REMINISCENCES    OF    PROUT,   FRANCIA,   AND    T.    S.  BOYS 
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No.    I. — HL'RLING 


LATE   FIFTEENTH  CENTURY 


GLOUCESTER  CATHEDRAL 


Misericords  Again 


By  Fred  Roe,  R.I. 


In  the  course  of  my  previous  articles  on 
Misericords  in  The  Connoisseur  (October,  1926, 
and  February,  1927),  I  alluded  to  those  at  Malvern 
Priory.  These,  while  not  in  the  foremost  rank, 
are  fascinating  examples.  Many  of  the  months 
and  seasons  are  represented,  though  the  series  is 
not  complete.  One  of  the  subjects  shows  a 
lumpish  varlet  in  the  act  of  divesting  an  imperious 
personage  of  his  high  boots  or  buskins  ;  while 
(  lose  at  hand  stands  a  large  tankard  of  liquor 
(No.  ii.).  This  scene  might  be  intended  to 
portray  a  Season,  but  much  more  likely  a  wet 


month.  Again,  a  man  seated  at  a  trestle  table, 
and  raising  a  goblet  in  either  hand,  is  said  to 
typify  January,  i.e.,  toasting  the  Old  Year  out 
and  the  New  Year  in  (Xo.  hi.).  As  Janus  is 
usually  depicted  with  two  faces  instead  of  holding 
two  cups,  the  attribution  is  open  to  doubt.  While 
the  Malvern  examples  are  (erroneously)  said  to 
date  from  circa  1480,  the  hair  of  the  bibulous  gentle- 
man just  referred  to  is  strikingly  in  accordance 
with  that  of  King  Richard  II.  in  the  Westminster 
painting,  and  other  even  earlier  effigies.  Manx- 
other  details,  not  taking  into  account  the  planning 
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of  the  rest-ledge,  show  them  to  belong  to  the  end 
of  the  fourteenth  century.  Both  in  design  and 
accomplishment  the  Malvern  misericords  are 
immeasurably  inferior  to  the  specimens  at  Nant- 
wich  and  Carlisle  ;  those,  too,  at  Ripon  and  Bristol 
(of  which  presently)  are  equally  ahead  of  them. 
Supporters  to  the  central  design  are  wanting  in 
at  least  one  of  the  Malvern  examples,  the  rest- 
ledge  merely  tapering  off  into  a  finial.  The 
omission  is  not  altogether  unusual.  The  finely 
carved  misericords  at  Gloucester  dispense  entirely 
with  supporting  objects,  their  places  being  occu- 
pied with  cusped  tracery.  One  of  the  Gloucestei 
misericords,  exhibiting  two  players  engaged  in 
some  sort  of  ball  game,  is  shown  in  No.  i.  [Since 
writing  this  article,  I  notice  that  Mr.  F.  H.  Cripps- 
Day  alludes  to  this  stall  in  connection  with  the 
old  game  of  "  Hurling,"  vide  The  Connoisseur, 
February,  1927.] 

In  Ripon  Cathedral,  some  very  definite  informa- 
tion is  available  regarding  the  genesis  of  the 
misericords  there,  since  the  date  1489  is  carved 
on  one  of  them,  while  1494  appears  on  an  accom- 
panying stall-end.  Here  is  an  exceptionally  fine 
and  artistic  set,  evidently  the  production  of  a 
master  hand.  In  No.  iv.  is  seen  Samson  trans- 
porting the  gates  of  Gaza,  the  empty  machicolated 
gateway  of  the  city  being  shown  on  the  left-hand 
side  of  an  excellently  rendered  mediaeval  forti- 
fication. The  splayed  boots  of  the  strong  man 
indicate  a  fashion  which  came  in  during  the  reign 
of  King  Henry  VII.,  and  the  conventional  foliated 
supporter  on  the  left  -  hand  side  shows  signs  of 
the  approaching  Renaissance.  Both  design  and 
execution  are  admirable,  it  being  obvious  that  the 
craftsman  has  taken  every  opportunity  afforded 
by  the  limitations  of  his  medium.  Samson  con- 
vinces you,  in  spite  of  his  costume  and  surround- 
ings. The  bowed  shoulders  and  powerful  grasp 
of  his  hands  could  hardly  be  bettered.  In  No.  vi. 
the  return  of  the  spies  from  the  Promised  Land 
is  represented,  and  in  this  specimen  the  supporters 
on  either  side  of  the  central  subject  are  quaintly 
represented  as  having  "  eyes  within,"  i.e.,  in  the 
middle  of  their  bodies.    The  group  bearing  the 


grapes  is  accompanied  by  a  scroll,  once  presumably 
painted  with  an  appropriate  text  which,  un- 
fortunately, has  disappeared. 

In  the  Sow  plaving  the  bagpipes  before  its 
young,  Ripon  possesses  what  is  most  probably 
one  of  the  finest  mediaeval  representations  in 
sculpture  of  the  porcine  tribe  in  existence  (No.  v.). 
Note  the  attitude  of  the  little  pigs,  who  appear 
to  be  clapping  their  fore-trotters  and  keeping 
time  to  the  music.  Here  the  attendant  supporters 
are  roses,  unmistakably  of  the  Tudor  type  ;  that 
on  the  right  hand  being  turned  a  dos.  All  of  the 
three  Ripon  examples  referred  to  here  are  carved 
in  very  high  relief. 

The  stalls  in  Bristol  Cathedral  are  said  to  have 
been  put  up  circa  1530,  during  the  rule  of  Abbot 
Elyot,  whose  arms  they  bear  ;  but,  if  this  in 
substance  is  correct,  there  must  be  some  doubt 
in  assigning  a  coeval  date  to  certain  of  the 
misericords  which  they  embody.  Most  of  the 
Bristol  specimens  are  of  inferior  quality,  and,  in 
some  of  them,  the  design  is  undeniably  poor  ; 
but  that  illustrated  in  No.  vii.,  typifying  matri- 
monial infelicity,  is  of  a  higher  class,  and  bears 
evidence  of  issuing  from  a  hand  more  gifted  with 
artistic  cunning.  The  stock-pot  is  on  the  fire, 
and  the  man  has  taken  off  the  lid  in  an  attempt 
to  pilfer  a  stray  morsel  for  himself,  whereupon 
his  good  woman  has  vigorously  asserted  her 
position  as  head  of  that  department  of  the  house- 
hold. Over  the  man's  shoulder  is  a  round  object 
which  has  every  appearance  of  being  a  flying 
utensil,  which  has  just  shot  by  his  head.  In  the 
original  composition  this  missile  would  be  balanced 
on  the  opposite  side  by  the  raised  arm  of  the 
woman,  which,  however,  has  been  broken  off. 
The  design  fits  into  its  position  harmoniously, 
and  the  carving,  in  high  relief,  without  being 
quite  equal  to  the  best  pieces  at  Ripon,  is  far 
in  advance  of  that  at  Ripple  or  Malvern.  The 
Bristol  misericords  are  embellished  with  the 
heavily  moulded  cap  which  is  a  feature  of  fifteenth- 
century  work,  but  on  comparing  the  finely 
rendered  domestic  quarrel  with  a  scene  of  the 
preaching  fox ,  it  will  at  once  be  noticed  that 
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No.   III.  MAN  WITH   TWO  CHALICES 


LATE   FOURTEENTH  CENTURY 


MALVERN 


the  moulded  outline  on  the  latter,  while  possessing 
a  superficial  likeness,  is  contracted  and  relatively 
unskilful.  In  fact,  the  mouldings  have  every 
appearance  of  indifferent  imitation.  I  do  not 
know  if  this  has  been  observed  before,  but  the 
same  mediocritv  as  regards  mouldings  exists  on 
other  Bristol  misericords,  of  which  the  subjects 
show  less  artistic  excellence  than  the  matrimonial 
wrangle.    To  hazard  a  theory,  it  is  my  belief 


that  the  quarrel  formed  part  of  an  earlier  and 
better  set,  and  that  others  were  supplied,  to 
pattern  as  it  was  thought,  at  a  time  when  the 
decaying  Gothic  influence  was  less  understood. 
Some  small  but  significant  divergencies  in  costume 
support  this  conjecture. 

The  last  on  mv  list  is  a  Scottish  example.  The 
series  of  stalls  and  misericords  at  Dunblane,  with 
one  other  set,  are  said  to  comprise  almost  the 


N"0.    IV      -SAMSON   REMOVING   THE  GATES   OF  GAZA 


LATE  FIFTEENTH  CENTURY 


RII'ON  CATHEDRAL 
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NO.  V.  SOW  PLAYING  BAGPIPES 


LATE  FIFTEENTH  CENTURY 


RIPON  CATHEDRAL 


whole  of  the  mediaeval  Ecclesiastical  woodwork 
surviving  in  Scotland.  The  Chisholm  arms  appear 
on  one  of  the  misericords,  surmounted  by  a  mitre 
(No.  viii.) ,  and  this  gives  some  indication  of  their 
origin.  Now,  the  family  of  Chisholm  furnished 
three  bishops  in  succession  to  the  See,  the  first 
occupying  the  Prelacy  from  14^5  to  1527,  the 
second  from  1527  to  1504,  and  the  third  from  1564 
to  1573-  The  question  would  seem  to  be  to  win  mi 
n|  these  sixteenth-century  prelates  do  we  owe 
the  stalls  and  misericords  ?    The  suggestion  has 


reasonably  been  made  that  the  work  was  done 
in  the  time  of  the  first  named,  as  the  second 
was  a  man  whose  chief  object  was  to  convert 
the  church  property  to  his  own  use  ;  while  the 
third  held  the  See  at  a  date  when  the  Reformation 
was  practically  complete.  From  the  evidence 
afforded  by  the  stalls  themselves,  the  first  quarter 
of  the  sixteenth  century  is  denoted  ;  but  what 
is  astonishing  is  the  distinctly  Gothic  character 
of  the  angel  supporters,  compared  writh  the 
debased  shape  ol  the  shield.    The  design  "I  the 
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Xo.   VII.  MATRIMONIAL  INFELICITY 


FIFTEENTH  CENTURY 


BRISTOL  CATHEDRAL 


angels  is  of  a  very  high  order,  and  their  wings 
lit  to  the  shape  of  the  surmounting  mitre  with 
pleasing  precision.  Flanking  the  angels  are 
branches  reaved  from  trees.  In  the  Dunblane 
example,  the  planning  of  the  seat  is  of  great 
consequence  ;  it  is  flatly  convex  in  shape,  destitute 
oi  mouldings,  and  terminating  in  simple  ribbons. 

The  study  of  misericords  is  one  demanding 
much  original  investigation.  Books  may  aid,  but 
they  will  hardly  supply  the  want  of  this.  It 
may  be  added  that  in  one  or  two  specimens 


among  the  present  series,  which  have  been  already 
dealt  with  by  Mr.  Francis  Bond,  I  have  endeavoured 
as  much  as  possible  to  "  keep  off  the  grass," 
since  his  admirable  work  on  the  subject  leaves 
little  to  be  recorded  save  in  the  shape  of  a  few 
conscientious  disagreements. 

[As  in  the  case  of  the  previous  articles  in  this 
series,  all  the  photographic  illustrations  arc 
reproduced  from  prints  supplied  by  Mr.  Brian  C. 
Clayton.] 
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PEWTERERS'  TRADE-TOKENS  OF  THE  SEVENTEENTH  CENTURY 

By  Howard  Hcrschcl  Cotterell,  F.R.Hist.S.,  etc.,  of  Croxlcy  Green 


Side  by  side  with  the  article  on  Pcwterers' 
Trade-cards,  which  I  wrote  in  collaboration  with  Mr. 
Ambrose  Heal,  and  which  appeared  in  The  Connoisseur 
for  December  last,  these  notes  on  Pewterers'  Trade- 
Tokens  put  before  collectors  two  interesting  and  comple- 
mentary side-lights  on  the  work  of  the  old  pewterers. 
Up  to  now  these  aspects  would  seem  to  have  escaped 
attention,  save  by  those  forming  general  collections  of 
the  two  subjects.  lint  specialisation  -by  trades — should 
be  of  great  interest  to  collectors,  of  whatever  kind  of 
ware  or  subject,  investing  their  researches  with  a  fringe 
of  unlooked-for  corroborative  evidence  and  fuller  details 
of  individual  craftsmen. 

It  would  be  gratifying  to  know  that  someone  was 
making  himself  responsible  for  the  formation  of  a  collection 
of  trade-cards  and  trade-tokens,  for  each  individual  branch 
of  collecting.  The  field  is  still  open,  and  without  any 
very  great  expenditure  the  chances  of  bringing  together 
more  or  less  complete  sets  are  neither  beyond  the  dreams 
of  avarice  nor  accomplishment.  But  let  it  be  understood 
that  the  idea  is  to  specialise  on  particular  trades,  as 
opposed  to  the  formation  of  general  collections,  which 
is  already  being  done  in  many  places.  Some  scheme  of 
specialisation  might,  I  suggest,  be  carried  out  with  the 
view  of  ultimate  bequest  to  such  museum  as  lias  shown 
the  greatest  interest  in  the  various  subjects  in  question  ; 
and  on  condition  that  such  bequests  be  housed  side  by 
side  with  the  particular  branch  of  collecting  to  which 
they  have  immediate  reference,  and  that  they  be  not 
absorbed  into  existing  general  collections.  The  idea  might 
be  extended  to  the  formation  of  a  collection  of  works 
on  each  particular  subject,  to  be  similarly  placed.  Thus, 
the  items  in  the  various  collections  might  be  studied 
from  A  to  Z  without  the  necessity  of  running  off  to 
some  more  or  less  distant  library  where  comparison 
between  the  actual  article  and  the  standard  work  of 
reference  is  impossible. 

It  would  seem  almost  unnecessary  to  say  anything 
in  regard  to  the  history  of,  or  the  causes  which  gave 
rise  to  the  use  of  tokens  in  England.  But  for  the 
information  of  those  who  do  not  know,  it  may  be  well 
to  state  that  they  were  the  outcome  of  the  urgent  need 
for  small  change,  a  fact  which  is  borne  out  by  the  Common 
wealth  farthing,  illustrated — though  not  a  token — at 
No.  14a,  and  which  bears  the  words  "  For  necessary 
Change  "  on  the  reverse.  It  is  true  that  there  were  in 
use  from  early  times  silver  pennies,  half-pennies,  and 
even  farthings,  but  their  diminutive  size  and  the  con- 
sequent ease  with  which  they  were  lost,  militated  against 
their  popularity.  There  was  undoubted  need  of  a  more 
convenient  small  coinage,  but  there  was  also — especially 
in  the  official  mind — a  great  prejudice  against  the  use 
of  a  base  metal.  In  the  year  161 3,  King  James  I.  sold 
the  patent  rights  of  striking  copper  farthings  to  one  of 
his  subjects,  an  arrangement  confirmed  later  by  King 
Charles  I.,  but  in  private  hands  it  led  to  such  abuses 
that  it  was  foredoomed  to  failure,  the  issuers  adopting 
the  suicidal  attitude  of  refusing  to  re-change  the  quantities 


which,  from  time  to  time,  accumulated  in  the  tradesmen's 
hands. 

However,  time  went  on,  and  the  need  became  so  urgent 
that  these  latter  conceived  the  plan  of  issuing  what  have 
now  become  known  as  tokens,  which  indeed  they  were — 
tokens  of  the  fact  that  they  would  be  accepted  back  in 
part  payment  of  future  purchases  by  the  individual 
tradesman  who  issued  them.     (See  Rev.  of  No.  19a.) 

I  very  gratefully  embrace  this  opportunity  of  acknow- 
ledging the  friendly  help  I  have  received  in  compiling 
these  notes  from  Messrs.  A.  H.  Baldwin,  of  London  ; 
W.  J.  Faulkner,  of  Endon,  Stoke-on-Trent;  Ambrose 
Ileal,  of  Beaconsfield  ;  Edwin  Hollis,  E.Z.S.,  of  the 
-Museum,  Aylesbury  ;  C.  G.  J.  Port,  F.S.A.,  of  Worthing  ; 
T.  Sheppard,  of  the  Municipal  Museum,  Hull  ;  Henry 
Symonds,  F.S.A.,  of  Taunton  ;  Thomas  Warburton,  of 
Manchester;  and  M.  S.  Dudley  Westropp,  M.R.I. A.,  of 
the  National  Museum,  Dublin. 

The  lists  which  I  am  able  to  give  comprise  : — 

a  Tokens  which  it  is  known  were  used  by  pewterers. 

b  Tokens  which,  though  no  trade,  or  a  trade  other 
than  that  of  the  pewterer,  is  mentioned,  bear  as 
their  chief  device  the  Arms  of  the  Pewterers' 
Company,  or  other  device  alluding  to  the  metal  or 
to  articles  fashioned  from  it,  and  which,  therefore, 
may  have  been  those  of  pewterers  too,  or  have  other 
connection  with  the  trade. 

Many  of  those  referred  to  I  am  able  to  illustrate 
through  the  courtesy  of  the  individuals  referred  to  above, 
but  I  should  be  very  grateful  to  any  reader  who  can 
supply  either  fine  sketches  or  good  photographs  of  the 
remaining  ones,  so  that  at  a  future  date  my  lists  may  be 
made  complete. 

Immediately  following  my  numbers  is  given  the 
reference  to  each  in  Williamson's  edition  of  Boyne's 
Trade-Tokens  of  the  Seventeenth  Century,  the  abbreviations 
Obv.  meaning  Obverse,  and  Rev.  Reverse. 

Tokens  Which  Were  Used  by  Pewterers. 

1.  (London,  p.  656,  No.  1708.)  Obv.,  s-m-a-in-little- 
brittain-pewterer-i667.  (ln  five  lines.)  Rev.,  The 
Pewterers'  Arms  (no  legend).  (Large  £d.)  (Note. — 
This  is  the  Token  of  Samuel  Attley,  who  took  his  Livery 
in  the  London  Company  in  1667.  H.H.C.) 

2.  (Not  in  Williamson  or  Boyne.)  Obv.,  iohn-baker- 
of-kingston=  An  arm  holding  a  hammer.  LB.  Rev., 
vpon-hvll-pe\vterer  =  a- 1 665.    (id. J 

3.  (Yorkshire,  p.  1320,  No.  132.)  Obv.,  iohn-baker  = 
An  arm  holding  a  hammer.  Rev.,  of-hvll-i665  =  I. L. 
(id.) 

4.  (Ireland,  p.  1388,  No.  453.)  Obv.,  francis-banc  khs- 
of=A  pot  of  lilies.  Rev.,  gall\vav-pewterer=  F.B. 
id.  (Undated  id.)  (Note. — Francis  Banckes  died  in 
1687.) 

5.  (London,  p.  656,  No.  1706.)  Obv.,  iohn-bird-i66S 
=  A   bird   with  a  branch  in  its  mouth,  lime-street. 
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Rev.,  AT'PEWT ERERS'HALL  =  HIS'HALFE'PENNY    (£d.)  {Note 

—John  Bird  was  Beadle  to  the  Company,  hence  the 
address. 

6.  (Ireland,  p.  1377,  No.  287.)  Obv.,  ignatiys-browne- 
in-  =  I.I.B.  id.  Rev.,  high-street-dyblin-pevtrk  =  A 
tankard.  1671.  (id.) 

7.  'Ireland,  p.  1377,  No.  200.)  Obv.,  ionathan- 
bvtterton-pewtr  =  A  dog  with  a  bird  in  its  mouth. 
Rev.,  er-high-streete-dvblin-63  =  I.B.  id.  (id.)  (Note. — 
He  died  in  1683.) 

8.  (Gloucestershire,  p.  251,  No.  176.)  Obv.,  samvell- 
canner-in=A  tankard.  Rev.,  te\vkesbvrv-pe\vterer  = 
S.C.     (Undated,  £d.) 

9.  (Ireland,  p.  1370,  No.  178.)  Obv.,  iohn-fryers- 
i66S  =  A  ship.    Rev.,  of-clonmel-pevterer  =  id.  (id.) 

10.  (Warwickshire,  p.  1215,  No.  182.)  Obv.,  thomas- 
heath- 1666  =  A    melting    pot    between    T.L.H.  Rev., 

IN-WARWICK-PEWTERER  =  HIS-HALF-PENV-  (id.) 

11.  (Sussex,  p.  1 1 75,  No.  113.)  Obv.,  iohn-henty-of= 
I.H.  Rev.,  lewes-pewterer  =  A  fleur-de-lys.  (Undated, 
\d.)  (Note. — The  name  Henty  appears  on  the  Subsidy 
Roll  of  162 1,  and  is  still  found  in  Lewes.) 

12.  (Kent,  p.  350,  No.  59.)  Obi.,  thomas-hvtten- 
pevterer  =  The  Pewterers'  Arms.  Rev.,  in-canterbery- 
i669  =  A  grilhn.     id.  (id.) 

13.  (London,  p.  548,  No.  434  )  Obv.,  stephen-mabber- 
LV-AT  =  The  Pewterers'  Arms.  Rev.,  broad-street- 
eaxd=S.E.M.  67  (Jd.)  (Note. — His  touch  is  No.  200  on 
the  first  touch  plate.) 

14.  'London,  p.  534,  No.  246.)  Obv.,  henry-napton- 
in  =  The  Pewterers'  Arms.  Rev.,  bishopsgate-street  = 
his  half  peny.  1670.  (id.)  (Note. — He  is  mentioned  m 
the  register  of  St.  Helen's,  Bishopsgate,  at  the  registration 
of  the  birth  of  his  son,  on  April  12th,  1672.) 

15.  (Not  in  W  illiamson,  but  its  position  there  will 
be  Yorkshire.  103a.)  Obv.,  iohn-benson  =  half-peny. 
Rev.,   iN-HOLLiFAX-i07o  =  The  Pewterers'   Arms.  (id.) 

16.  (Derbyshire,  p.  118,  No.  13.)    Obv.,  ioseph-sher- 

WINN-OF=  1666.      ReV.,    ASHBOYRN-PEWTERER  =  HIS  HALF 

peny.  (id.) 

17.  (Devonshire,  p.  137,  No.  23.)  Obv.,  iohx-webber- 
of  =  A  tankard.  Rev.,  barnestable-i666  =  I.W.,  con- 
joined, large,  filling  the  field. 

Tokens  Bearing  the  Pewterers'   Arms  ok  Other 
Kindred  Device  or  Legend. 

ia.  (London,  p.  615,  No.  12 15.)  Obv.,  iohn-abbot- 
in-ovld  =  A  Baluster-measure.  Rev.,  grafeld-lane-in- 
waping  =  I.E.A.  (Undated,  £d.)  {Note. — The  device  is 
described  in  Williamson  as  a  "  black-jack,"  but  I  share 
the  opinion  expressed  by  Mr.  Oliver  Baker,  in  his  book 
on  Black-jacks  and  Leather  Bottells,  that  it  is  distinctly 
a  pewter  measure.  H.H.C.) 

2a.  (London,  p.  783,  No.  3281.)  Obv.,  kobt-bristow- 
chesmvnger  =  The  Pewterers'  Arms.  Rev.,  at-waping- 
wall-  R..M.B.     (Undated,  ]d.) 

3a.  (Oxfordshire,   p.   925,    No.   38.)      Obv.,  THOMAS- 
bvrges  =  The  Pewterers'  Arms.    Rev.,  of-hister-im>5 
T.M  15.  (Jd.) 

4a.  (Buckinghamshire,  p.  53,  No.  \i\.)  ()/>v.,  (  iikistoph- 
CLIFTON  =  A  pot  of  lilies.    Rev.,  in-s  1  oney-stratford  — 


t  .I.C.  (Id.)  (Note. — The  owner  of  this  token  may  well 
have  been  a  pewterer,  for  I  have  a  record  of  a  provincial 
pewterer  of   this  name   but   of  unknown  provenance. 

H.  H.C.) 

5a.  (Kent,  p.  377,  No.  422.)  Obv.,  william-reade- 
in-milton  =  The  Pewterers'  Arms.  Rev.,  neere-graves- 
end-i666=  his-half-peny.  (id.) 

6a.  (Kent,  p.  377,  No.  423.)  Obv.,  will  read-i n- 
milton  =  The  Pewterers'  Arms.  Rev.,  near-gravesend 
=  W.M.R.     (Undated.  \d.) 

7a.  (Warwickshire,  p.  1208,  No.  91.)  Obv.,  iohn- 
sm  it  h  =  The  Pewterers'  Arms.     Rev.,  Coventry- 165 1  = 

I.  L.S.  (Jd.) 

8a.  (Devonshire,  p.  137,  No.  25.)  Obv.,  richard- 
weber-i n  =  The  Pewterers'  Arms.  Rev.,  barnestable- 
i667  =  A  flower  between  RAY".  (Jd.)  {Note. — The  Webbers, 
of  Barnstaple,  were  well-known  pewterers  from  circa 
1650  to  1735,  if  not  for  a  much  longer  period;  see  No.  17. 

H.  H.C.) 

ya.  (London,  p.  711,  No.  2389.)  Obv.,  red- -r  -streete- 
1(1.57  =  tho-whitle.  Rev.,  corner-beech-lane  =  A  Balus- 
ter-measure. (Note. — The  same  comments  apply  to  this 
as  to  No.  ia,  g.v.) 

10a.  (Kent,  p.  3.56,  No.  128.)  Obv.,  MARY-WILLIS- 
1669  =  The  Pewterers'  Arms.  Rev.,  of-cranbroock  = 
her-half-peny.  I.M.W.  (id.)  (Note. — Mary  Merriam, 
of  Goudhurst,  Kent,  and  John  Willis,  of  the  same, 
clothier,  were  married  by  the  minister  of  Cranbrook 
on  September  16th,  K>(>i.  Mary  Willis,  widow,  was 
buried  there  on  August   13th,  1678.) 

11a.  (London,  p.  614,  No.  1208.)  Obv.,  ye-pewter- 
platter  =  T.M  AY.  Rev.,  in-gratiovs-streete  =  A  platter. 

12a.  (London,  p.  725,  No.  2573.)  Obv.,  the-pewter- 
pla  =  A  plate.      Rev.,  st-john-streete=  I.E.M.  (Jd.) 

13a.  (London,  p.  6.51,  No.  1646.)  Obv.,  ye-pewter- 
poi  iN  =  An  alehouse  pot.     Rev.,  leadenhall-stree  = 

I.  E.B. 

14a.  (Not  being  a  token  proper,  this  is  not  referred  to 
in  Boyne  or  Williamson.)  Commonwealth  pattern  farthing, 
in  pewter.  Obv.,  Ioz-of-fine-pewter  =  In  a  garland  of 
roses,  the  initials  T.K.,  and  cm  a  shield,  a  cross.  (The 
Arms  of  the  Commonwealth.)  Rev.,  for-necessary- 
Change-  =  In  a  shield,  a  harp  over  a  sun  radiated. 

Tin-:  Following  Tokens  bear  a  Tankard  for  their 
Devic  e. 

15a.  (Staffordshire,  p.  1059,  No.  95.)  Obv.,  ion- 
comberladg-his-half- =  A  ball,  1664.  Rev.,  peny-in- 
Wolverhampton  =  A  tankard. 

n>a.  (Yorkshire,  p.  1326,  No.  193.)  Obv.,  William- 
goo- • -er-his-peny  =  A  tankard  (?)     Rev.,  the- • -te-of- 

LEEDS- 1 669  =  A   jug    (?)  (id.) 

17a.  (London,  p.  5N5,  No.  N72.)  Obv.,  iosepii-inman- 
at-the  =  A  tankard.  Rev.,  tankerd-hovse-in-drewry- 
la x E- 1668.      (In   five  lines.)  (id.) 

[8a.  (Worcestershire,  p.  1277,  No.  70.)  Obv.,  WILLIAM- 
movntford  =  A  tankard.  W.M.  Rev.,  i n- Kidderminster- 

1666=  HIS-HALF-PENY.  (id.) 

iga  (Yorkshire,  p.  1318,  No.  119.)  Obv.,  samvell- 
ogden-of-hawworth  A  tankard.  Rev.,  i-will-ex- 
change-my-i670=  id.  (id.) 
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No.  I.  MAX  AND  DEAD   BIRD  BY  SADLER   AND  GREEN 

No.  II.  SPORTING   SHIELD   OF  ARMS  SIGNED    "SADLER,  LIVERPOOL 


Some  of  the  less=Rnown  Liver 
By  John  A.  G.  Watson 

On  July  27th,  1756,  Sadler  and  Green  of 
Liverpool  introduced  their  celebrated  transfer  printed 
tiles,  and  these,  or  such  as  have  survived  of  them,  still 
hold  their  own  among  the  most  daintily  picturesque 
ceramic  relics  that  have  descended  from  the  latter  half 
of  the  eighteenth  century.  Since,  however,  Liverpool 
tiles  have  previously  been  discussed  in  The  Connoisseur 
on  various  occasions,  I  propose  now  merely  to  describe 
a  few  of  such  lesser  -  known  examples  as  have  not 
hitherto  been  illustrated  in  these  pages.  By  way  of 
comparison  and  of  indicating  the  sources  from  which 
the  engravers  derived  their  inspiration,  a  painting  and 
one  or  two  other  objects  than  tiles  are  also  included. 

In  No.  i.  is  seen  a  man  and  dead  bird  by  ruins.  This 
tile,  printed  in  black  by  Sadler  and  Green  of  Liverpool, 
is  probably  one  of  the  Fable  Series.  What  the  subject 
represents  is  not  known  at  present,  and  no  example 
of  this  tile  appears  in  the  museums  at  London  or 
Liverpool. 

No.  ii.  is  printed  in  red,  with  a  sporting  shield  of 
arms  surrounded  by  trophies  and  emblems  of  sport 
in  scroll-work  and  foliage.  It  is  signed  "  Sadler,  Liver- 
pool." Examples  of  this  tile  are  to  be  found  in  the 
British,  Victoria  and  Albert,  and  the  Liverpool  Museums, 
but  they  are  not  signed.  Another  "  heraldic  "  transfer 
tile,  the  Arms  of  the  Society  of  Bucks,  appeared  in 
The  Connoisseur,  January,  1025,  page  36. 

What  appears  to  be  a  very  unusual  tile  is  that  given 
in  No.  lii.  The  present  writer  has  never  seen  or  heard 
of  a  similar  example  elsewhere.  It  is  printed  in  black, 
with  a  composition  which  is  catalogued  in  the  British 
.Museum  as  an  "  Allegorical  scene  referring  to  the 
French  Revolution."  Possibly  it  conveys  the  idea  of 
the   embodiment   of   Chivalry   presenting    the  French 


>ol  Transfer  Tiles 

Republic  to  another  female  figure  whose  identity  is 
doubtful.  Behind  her  is  a  shield  charged  with  three 
leopards  in  reverse.  As  displayed  these  are  not  the 
leopards  of  England,  unless  perchance  the  difference  is 
due  to  an  engraver's  error,  in  which  case  the  helmeted 
woman  may  represent  Britannia.  Behind  the  group 
of  figures  appears  one  symbolical  of  Evil,  while  a  River 
God  occupies  the  immediate  foreground.  This  tile 
would  not  have  been  printed  till  after  Sadler's  death 
in  1789,  and  is,  no  doubt,  verv  rare. 

Two  tiles  printed  in  black  are  shown  in  No.  iv.  They 
represent  a  man  and  woman  on  a  terrace.  Of  all  the 
known  tiles  printed  by  Sadler  and  Green,  this  seems 
to  be  the  only  instance  where  the  same  subject,  or 
practically  the  same  subject,  is  reproduced  in  reverse 
on  another  tile.  It  will  be  noticed  that  the  foreground 
is  not  the  same  in  both  tiles,  also  the  borders  are 
different  ;  that,  however,  is  a  minor  detail.  Prints 
used  on  tiles  were  sometimes  reversed  when  transferred 
on  to  plates,  bowls,  etc. 

On  No.  vii.,  printed  in  black,  is  a  girl  dancing  to  a 
man  playing  upon  a  pipe  and  tabor.  The  border  is 
unique.  Above  this  illustration  is  one  (No.  v.)  from 
the  picture  of  Mile.  Camargo,  by  N.  Lancret,  circa  1730. 
in  the  Wallace  Collection.  There  is  no  doubt  that  the 
subject  of  the  tile  originated  from  this  picture.  There 
is  another  tile  representing  a  girl  dancing  and  holding 
a  wreath  ;  it  is  catalogued  in  the  British  Museum  as 
being  after  the  same  picture.  If  so,  it  is  very  freely 
adapted.  (See  The  Connoisseur,  November,  1924, 
page  155.) 

No.  viii.,  printed  in  black,  is  the  subject  of  the 
celebrated  Tea  Party  as  rendered  by  Sadler  and  Green. 
Above  it.  again,  is  displayed  an  original  enamel  Watch- 
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back,  \  '\  inches  in  diameter,  by  courtesy  of  the  Royal  who  employed  Sadler  and  Green  to  print  for  them. 
Worcester  Porcelain  Museum  (No.  vi  ).  This  is  also  Hancock  varies  his  Watch-back  design  on  Worcester 
printed  in  black,  and  is  signed  "  R.H.  f.",  i.e.,  Robert         porcelain,  but  the  Tea  Party  print   on    Bow,  and  on 


NO.   III.  ALLEGORY  REFERRING  TO  THE  FRENCH   REVOLUTION  IN  THE  BRITISH  MUSEUM 

Hancock  fecit.  The  Liverpool  design  was  no  doubt  the  "watch-back,"  are  identical,  and  signed  by  the 
taken  from  Hancock's  engraving,  and  the  same  copper        same  engraver. 

plates    were   used    for   Wedgwood,    Leeds,   and   others  Representing  ruins,  two  tiles  printed  in  red  are  given 


No.   IV.  MAN  AND   WOMAN  ON  A  TERRACE  BY  SADLER  AND  GREEN 
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No.  V.  MLLE.   CAMARGO  FROM  THE  PICTURE  BY  LANCRET,    IN  THE   WALLACE  COLLECTION,  LONDON 

NO.  VI. — THE    "TEA  PARTY"  BY  ROBERT   HANCOCK.   ON  AN  ENAMEL  WATCH-BACK  ROYAL 

WORCESTER   PORCELAIN  MUSEUM 


in  No.  ix.  Unfortunately,  one  of  them  has  had  three- 
quarters  of  an  inch  broken  off  one  side.  These  prints 
are  finer  and  more  delicate  than  the  others  of  Sadler 
and  Green's  Ruin  Series,  two  of  which  are  figured  in 
The  Connoisseur,  April,  1922,  pages  197  and  201. 
The  Worcester  porcelain  dish,  here  reproduced,  is 
from  the  Schreiber  Collection  at  the  Victoria  and 
Albert  Museum  ;  it  is  printed  in  black  with  ruins  and 
other  small  decorations  by  Robert  Hancock  (No.  x.). 


At  first  sight,  the  prints  seem  to  be  identical,  but 
reversed.  On  close  inspection,  a  number  of  small 
differences  are  to  be  found,  quite  sufficient  to  prove 
that  the  tiles  and  the  dish  were  not  printed  from  the 
same  plates.  It  is  difficult  to  explain  the  marked 
resemblance.  Possibly,  both  Hancock  and  Sadler,  or 
one  of  Sadler's  engravers,  made  copies  of  some  popular 
print  now  lost  and  forgotten  ;  or  Sadler  made,  or  em- 
ployed someone  to  make,  a  copy  from  Hancock's  prints 


No.   VII.      GIRL  DANCING  SUBJECT  BORROWED   FROM   NO.  V. 

NO.  VIII. — THE   "TEA   PARTY"  BY  SADLER   AND  GREEN,   AFTER  ROBERT  HANCOCK  (SEE   NO.  VI.) 
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No.  IX. —  RUINS 


THE  TILE  ON  THE  LEFT  IS  INCOMPLETE 


on  Worcester  porcelain.  It  was  evidently  a  popular 
design,  as  the  ruins  occur  together  on  two  dishes,  and 
singlv  on  other  pieces  in  the  Schreiber  Collection. 

With  the  exception  of  No.  iii  ,  all  the  tiles  figured 
are  in  the  writer's  collection  ;  lie  begs  to  thank  the 
British  Museum,  the  Victoria  and  Albert  Museum,  the 


Royal  Worcester  Porcelain  Museum,  and  the  Keeper  of 
the  Wallace  Collection,  for  kindly  allowing  him  to 
reproduce  the  other  pieces. 

[Articles  or  notes  by  Mr.  Watson,  on  Liverpool 
Transfer  Printed  Tiles,  appeared  in  The  Connoisseur, 
April,  1022,  November,  1924,  and  January,  1925.] 


NO.   N.  —  WORCESTER   DISH  WITH  DESIGNS   OF  RUINS,   ETC.  BY  ROBERT  HANCOCK 

IN  THE   SCHREIBER   COLLECTION.   VICTORIA   AND   ALBERT   MUSEUM,  LONDON 
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NOTES 


The  "Free  Miner"  Brass  at  Newland  Church, 
Gloucestershire 

Mining,  as  everyone  knows,  is,  in  its  various 
forms,  a  very  ancient  industry,  though  it  is  also 
an  industry  which  leaves  few  pictorial  records  of 
its  activities.  In  the  first  illustration  is  seen  a 
monumental  brass  in  Newland  Church,  Gloucester- 
shire, which  is  of  particular  interest  as  giving  a 
contemporary  picture  of  a  Dean  Forest  iron- 
miner  of  the  late  mediaeval  period,  in  the  working 
dress  of  the  time.    The  brass  consists  of  a  rect- 


NO.  I.— THE  "FREE  MINER  "  BRASS,  NEWLAND  CHURCH, 
(iLOUCKST KKSHIRE  (PHOTO    BRIAN  C.  CLAYTON) 


angular  plate,  about  8  inches  by  12  inches  in  size, 
figuring  a  helmet  with  a  miner  doing  duty  as  a 
crest.    At  present  it  forms  part  of  a  fifteenth- 
century  monument,  part  of  which  is  seen  in 
Xo.  ii.,  stated  to  be  that  of  Sir  Christopher  Bayn- 
ham  and  his  wife.    These  two  effigies  are  evidently 
of  mid  fifteenth-century  manufacture — they  have, 
by  the  way,  been  assigned  to  circa  1448 — but 
the  crested  helmet  appears  to  the  writer  to  belong 
to  a  later  date  than  the  figures  of  the  knight  and 
his  lady — the  end  of  the  century,  in  fact — the 
metal  being  about  double  the  thickness,  and 
the  style  and  workmanship  quite  different. 
Possibly  it  has  been  moved  to  its  present 
position  from  some  other  site.    The  figure 
is  evidently  intended  for  one  of  the  Free 
Miners  of  the  Dean  Forest  of  which  New- 
land  originally  formed  part,  and  shows  the 
working  equipment  of  the  day,  comprising 
a  small  mattock,  a  wooden  hod,  carried  on 
the  back,  to  hold  the  ore,  and  a  light  con- 
sisting of  a  candle  stuck  in  a  lump  of  clay, 
fixed  to  a  stick,  and  carried  in  the  mouth 
like  a  pipe,  a  form  of  illuminant  used  in 
the  Dean  Forest  coal  mines  till  within  fix  - 
ing memory.    His  dress  appears  to  consist 
of  a  close-fitting  cap,  jacket  with  belt,  and 
breeches  tied  below  the  knee.    From  very 
early  times  the  Free  Miners  of   the  Dean 
Forest  formed  a  body  endowed  with  special 
rights  and  privileges,  some  of   which  are 
exercised  by  their  successors  at  the  present 
day,  though  coal  has  now  displaced  iron  as 
the  mineral  sought. — B.  C.  Clayton. 

Stained  Pressed  Glass 

The  collector  of  ancient  stained  glass 
comes  across,  at  times,  pieces  of  seemingly 
painted  glass,  almost  invariably  in  the  form 
of  quarries  and  fragments  of  borders,  which, 
by  reason  of  the  character  of  the  glass  itself 
-  thick,  with  a  fine  greenish  tone — and  of 
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Notes 


NO.  II.  THE   "FREE   MINER       BRASS   (A  TILTING  HELMET  CRESTED   WITH  THE   FIGURE  OF  A  MINER) 

LATE  FIFTEENTH  CENTURY  SHOWN  IN  ITS  RELATION  TO  THE  EARLIER  BRASS  OF  SIR  CHRISTOPHER  BAYNHAM 
AND   HIS  WIFE  CIRCA    I448  NEWLAND  CHURCH,  GLOUCESTERSHIRE  (PHOTO  BRIAN  C.  CLAYTON) 


the  designs  upon  it,  mostly  fourteenth  and  fif- 
teenth century  in  style,  convey  an  impression  of 
antiquity.  When,  however,  the  surface  of  the 
glass  is  examined,  it  is  found  that  the  outlines  of 
the  design  are  incised  in  the  glass  and  tilled  in 
with  brown  enamel.  The  experienced  collector 
will,  no  doubt,  know  at  once  that  glass  treated 
in  this  way  cannot  be  ancient,  but  even  he  may 
be  puzzled,  for  the  designs  are  quite  in  the 
manner  of  the  old  craftsmen.  In  many  specimens 
of  this  incised  pattern  glass,  too,  the  design  is 
heightened  with  yellow  stain,  usually  applied  to 
the  back  of  the  glass. 

If  the  knowledgeable  may  be  puzzled,  the  less 
experienced  collector  may  be  deceived.  Perhaps 
the  latter  may  be  induced  to  pay  an  extravagant 
price  for  that  which,  though  it  is  not  lacking  in 
artistic  effect  and  resemblance  to  ancient  work, 
especially  when  it  is  set  up  in  a  window,  cannot, 
at  the  outside,  be  more  than  eighty  years,  and 


may  be  as  little  as  about  thirty  years,  old.  The 
history  of  incised  and  stained  glass  is  of  some 
interest.  About  the  year  1840,  Messrs.  Arthur 
and  Nathaniel  Powell,  partners  in  the  firm  of 
James  Powell  &  Sons,  so  long  established  in  the 
precincts  of  the  Whitefriars,  on  the  eastern  side 
of  the  Inner  Temple,  and  now  located  at  Weald- 
stone,  in  Middlesex,  thought  out  the  idea.  They 
seem  to  have  been  influenced  by  two  considera- 
tions :  they  recognised  that  reproduction  of  a 
design  by  mechanical  means  would  be  less  expen- 
sive than  handwork,  saving  both  in  labour  and 
time,  and  also  that  a  window  made  up  of  small 
pieces  of  glass  would  escape  the  window  tax  of 
those  days. 

Messrs.  Powell's  plan  was  to  make  iron  moulds, 
about  half  an  inch  thick,  with  the  required 
patterns  in  relief  on  their  upper  surface.  Most  of 
their  moulds  had  one  pattern  only  upon  them, 
but,  tor  purposes  of  economy,  some  of  them  had 
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more  than  one  design.  On  one  side  of  the  mould 
a  '  hole  was  provided  into  which  a  long  iron 
handle  could  be  inserted.  The  process  of  manu- 
facture was  simplicity  itself  :  the  mould,  the 
design  side  uppermost,  was  placed  in  a  press,  a 


NO.  la.  MOULD    FOR    MAKING  STAINED 

PRESSED  GLASS  QUARRIES 

lump  of  semi-tfuid  white  glass  of  the  consistency 
of  dough  was  placed  on  the  mould  ;  the  press 
was  brought  down  upon  it,  and  the  pattern 
appeared  incised  on  the  glass.  When  the  glass 
had  been  trimmed  up  and  annealed,  it  was  ready 
for  the  finishing  touches — the  staining  with 
yellow,  if  and  where  required  —which  was  done 
in  the  usual  way,  and  the  tilling  up  of  the  incised 
lines  which  constituted  the  design  with  brown 
enamel.    This  was  done  by  coating  the  whole 


surface  of  the  glass  with  the  enamel  and  rubbing 
it  off,  leaving  the  incised  lines  filled  with  it. 
Firing  in  the  kiln  completed  the  glass.  By  these 
means,  of  course,  many  ornamented  quarries, 
sections  of  borders,  or  other  similar  designs, 
could  be  made  in  the  time  that  an  artist  would 
take  to  paint  one  of  them. 

The  demand  for  incised  stained  glass  quarries 
and  borders  was  fairly  considerable  up  to  about 
thirty  years  ago,  and  there  are  many  examples 
of  Messrs.  Powell's  work  in  that  line  to  be 
found  in  churches  and  houses  up  and  down  the 
country. 

Among  others,  examples  are  to  be  seen  in 
Buckhurst  Hill  Church  and  Magdalen  Laver 
Church,  both  in  Essex  ;  in  Lavenham  Church, 
Suffolk  ;  and  in  several  churches  in  the  neigh- 
bourhood of  York. 

As  I  have  already  indicated,  the  artistic  effect 
of  an  incised-pattern  window  is  quite  good,  and, 
if  the  designs  are  ancient,  an  expert  may  very 
well,  when  viewing  such  a  window  from  the 
floor  level  of  a  church,  take  it  for  a  genuine 
example  of  ancient  work.  Close  examination,  of 
course,  shows  him  its  true  character,  and  there 
is  this  to  say  in  praise  of  the  process,  that  it  could 
never  be  used  with  any  success  by  the  forger  of 
old  stained  glass  ;  the  expert  could  never  be  de- 
ceived by  it,  as  he  may  be  by  the  efforts  of  the 
skilful  forger  of  hand-painted  work.  I  may  add 
that  this  note  was  inspired  by  the  fact  that  the 
two  examples  of  incised  stained  glass  illustrated 
(No.  ii.a)  were  bought  by  the  writer  from  a  person 
who  honestly  believed  them  to  be  ancient,  and, 
in  that  belief,  asked  a  fairly  high  price  for  them. 
It  will  be  noticed  that  one  of  these  quarries  is 
a  product  of  the  design  in  the  lower  half  of  the 
mould  also  illustrated  (No.  i.a). 

Mr.  A.  Marriott  Powell  has,  most  kindly,  shown 
me  a  large  number  of  examples  of  these  incised 
quarries  and  borders,  and  of  the  moulds  in  which 
they  were  made,  has  given  me  most  of  the  in- 
formation upon  which  this  note  is  based,  and 
has  also  furnished  me  with  a  photograph,  here 
reproduced,  of  one  of  the  moulds.  I  am  indebted, 
too,  to  Mr.  J.  A.  Knowles,  F.S.A.,  of  York,  for 
his  kind  help  in  tracing  the  story  of  pressed  and 
incised  stained  glass.  F.S.E. 
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NO.   II«.  TWO  QUARRIES  OF  STAINED  PRESSED   GLASS  NINETEENTH  CENTURY,   FOLLOWING  FIFTEENTH- 

CENTURY  DESIGNS  THE  QUARRY  ON  THE  LEFT   WAS   MADE  FROM  THE   MOULD  ILLUSTRATED   IN  NO.  Irt. 


HERALDIC  DEPARTMENT. 
Conducted  by  Mrs.  Hautenville  Cope. 
(For  coupon,  see  advertisement  pages,  April  issue.) 

(H.  227)  Tracing  ("  Effie  "). — The  arms  are  those  of 
Priestley  or  Prisley,  impaling  Lister  of  London  ;  while 
the  crest  and  motto  are  those  of  Graham,  also  Moir ; 
the  crest  is  a  curious  one,  i.e.,  an  eagle  or  falcon  preying 
on  a  stork.  Prestley,  co.  Herts.,  and  London,  had  a 
different  crest. 

(H.  228)  Arms  on  Vase  (Leamington  Spa). — These 
are  the  arms  of  Dundas,  Bart.  (Dundas  of  Arniston), 
silver,  a  lion  rampant  gules  within  a  bordure  ermine,  with 
a  salamander  in  flames  below  the  shield.  The  weird- 
looking  supporter  on  the  sinister  side  should  be  an 
elephant.  The  second  shield  is  Baillie  quartering  Car- 
michael. 

(H.  229)  Achievement  (Toronto). — Heraldic  decoration 
on  china  is  seldom  technically  correct.  The  shield  gules, 
a  chevron  silver  between  3  sinister  liauds  couped  at  the 
wrist  is  like  the  arms  of  Grey  and  Malmayns,  which  have 
the  3  hands  without  the  chevron.  Perhaps  the  latter 
has  been  added  for  difference,  but  Byrne  or  Burn  has 
those  arms.  Both  crest  and  motto  are  those  of  Dick. 
You  can  see  them  in  the  Peerages  under  Dick-Cunyngham, 
bart. 

H.  230)  Oriental  Mug  (Gt.  Yarmouth). — The  arms 
are  Gough  impaling  gules,  3  hinds  (?)  trippant,  which 


may  be  Hinde  or  Billing,  but  I  cannot  find  any  corrobora- 
tion. The  Baronet's  crest  may  be  Pechell.  The  other 
two  are  borne  by  man}-  families.  The  Greyhound  is  the 
crest  of  the  Palmers,  Cunliffes,  Burchells,  etc.,  and  the 
<  ampbells  have  rwan  rising,  whii  h  I  think  may  be  the 
ornithological  species  intended.  Silver  Seal,  with 
medallion  of  King  Charles  I.  on  upper  part  : — The  arms 
appear  to  be  3  greyhounds  courant,  and  the  crest  a  peewit's 
head.  Without  knowing  the  colours,  it  is  often  difficult 
to  identify  arms,  and  in  this  case  there  is  the  additional 
trouble  that  I  know  of  no  family  bearing  greyhounds 
in  their  coat  and  a  peewit's  head  for  crest.  I  am  inclined 
to  believe  that  the  latter  is  either  a  griffin's  or  eagle's 
head,  or  a  wolf  head.  Perhaps  G.F.W.P.  would  examine 
the  seal  more  closely,  and  write  to  me  again. 

(H.  231)  Arms  on  Embossed  Silver  Plate  (London, 
W.i). — The  arms  (2  chevrons  and  6  martlets)  are  those 
of  Cookes  of  Bentley,  Worcestershire.  The  motto  was 
Deo,  Regi  Viciuo.  A  baronetcy  was  granted  to  the 
family  of  Cookes  of  Norgrove,  Worcestershire,  in  1664, 
which  became  extinct  1701.  Sir  Thomas  Cookes,  2nd 
bart..  was  founder  of  Worcester  College,  Oxford.  As 
vour  silver  plate  shows  a  baronet's  helmet,  it  seems 
quite  likely  that  it  belonged  to  Sir  Thomas.  He  married 
Mary,  elder  daughter  of  Thomas  Windsor  Hickman,  1st 
Earl  of  Plymouth  and  7th  Lord  Windsor,  but  died 
without  issue,  when  the  baronetcv  also  expired. 
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[The  Editor  invites  the  assistance  of  readers  of  The  CONNOISSEUR  xclio  may  be  able  to 
impart  the  information  required  by  Correspondents.] 


Madonna  and  Child  (No.  ()25,  February,  1927). 

Sir, — I  would  suggest  this  painting  is  by 
Giovanni  Antonio  Beltraffio  (1467-1516),  also  that 
the  Virgin's  garment  is  not  green  but  blue — the 
apparent  green  being  caused  by  thick  varnish 
over  blue. — J.  Barnard  (New  York  City). 

Unidentified  Portrait  (No.  637). 
Sir, — Can  your  readers  tell  me  anything  about 
this  oil  painting,  which  measures  2  ft.  3|  in.  by 
1  ft.  9  in.,  and  was  purchased  at  a  sale  of  paintings 
of  Judge  Ingham,  Marton  Hall,  near  Skipton, 
November  4th,  1891. — Herbert  L.  Atkinson. 

St.  Louis  (?)  (No.  638). 
Sir, — 1  have  the  pleasure  of  forwarding  the 
photograph  of  a  painting  attributed  to  Van  Dyck 
for  reproduction  under  your  "  Notes  and  Queries," 
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to  see  if  an}'  of  your  readers  can  inform  me  who 
the  subject  of  the  portrait  really  was.  The 
measurements  of  the  portrait  are  38  in.  by  27  in. 
Facially  the  figure  recalls  King  Charles  I.,  but 
can  it  be  a  fanciful  representation  of  St.  Louis 
of  France  ? — W.  J.  Weech. 

Mr.  T.  E.  Francis  (February,  1927). 
Sir, — The  drawing  referred  to  by  your  corres- 
pondent, Mr.  YV  E.  Edwards,  is  probably  one 
of  mine,  as  I  have  painted  [inter  alia)  numerous 
street  scenes — mostly  foreign — for  a  considerable 
number  of  years.  He  is,  however,  slightly  in 
error  (if  the  drawing  be  mine)  as  regards  its  age, 
for  I  have  myself  not  long  turned  the  half-century 
mark.  The  drawing  might  be  twenty-five  years 
old,  but  hardly  more.  If  I  can  give  Mr.  Edwards 
any  further  information,  I  should  be  pleased  to  do 
so. — T.  E.  Francis. 

.Madonna  and  Child,  with  Donors,  etc. 
(No.  (129,  March,  1927). 

Sir, — The  wooden  panel  concerning  which  Mr. 
Alfred  E.  Hind  makes  enquiry  puts  one  in  mind 
of  the  votive  glass  panels  in  a  window  in  St.  Mary's 
Church,  Shrewsbury,  which  are  dated  1551,  and 
probably  came  from  the  neighbourhood  of  Treves. 
No.  629  is  perhaps  a  quarter  of  a  century  later  than 
the  glass  panels,  but  it  seems  more  likely  that  it 
is  the  work  of  an  artist  from  or  in  the  Low  Countries 
than  of  a  Dutch  artist.  St.  Louis,  as  the  Patron 
Saint  of  Merchants,  holds  in  his  right  hand  the 
crown  of  thorns,  which  it  was  said  he  recovered 
from  Palestine,  and  in  the  left  the  Sceptre  of 
Charlemagne,  over  which  has  been  placed  the 
royal  glove.  The  French  Sceptre  was  surmounted 
by  a  manus  Dei,  but  in  this  picture  it  is  covered 
by  the  glove  with  all  its  fingers  erect.  The 
Royal  mantle  (presumably  blue)  is  semee  dc  lys, 
while  the  armour  reminds  us  that  Louis  was  a 
Crusader. 

The  Royal  glove  was  a  symbol  of  protection 
connected  with  fairs,  and  a  large  representation 
of  this  was  publicly  exhibited  when  the  fair 
was  held,  as  a  sign  that  even  those  who  had 
not  normally  the  freedom  of  the  city  were  now 
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free  to  come  and  go  to  buy  and  sell  (see  Notes 
on  the  Chester  glove,  by  Mr.  Stewart  Brown, 
F.S.A.,  in  the  Chester  Archaeological  Society 
Journal,  1914).  Apart  from  this  association  of 
gloves  with  tans,  plovers  did  a  thriving  trade  at 
fairs,  for  it  was  for  the  sale  of  .such  trifles  as 
ijovcs  and  ribbons  that  fairs  continued  to  exist 
as  civilisation  developed.  St.  Louis  did  much  for 
French  Merchants  in  the  middle  of  the  thirteenth 
century,  forming  the  various  trades  into  confreries, 
and  granting  them  many  privileges.  It  is  for 
this  reason  that  he  appears  on  this  panel  as 
Patron  Saint  of  Merchants. 

The  arms  impaling  a  "  Merchant's  Mark,"  shown 
on  a  lozenge  on  the  front  of  the  kneeling-desk, 
bear  on  the  dexter  half,  quarterly,  on  the  1st 
and  4///  quarters,  3  crescents.  And  turning  to 
Burke's  General  Armory  (1851)  we  find  that  at 
least  a  dozen  persons  of  the  name  of  GLOVKK 
bore  as  their  arms  3  crescents  on  a  sable  field, 
generally  with  a  fess  or  chevron  added.  Moreover, 
many  of  them  lived  at  the  end  of  the  sixteenth 
century  or  the  beginning  of  the  seventeenth 
century,  and  resided  in  London,  Kent,  Surrey  or 
Norfolk.  Possibly  witli  this  clue  the  identity  of 
the  Merchant  and  his  wife  holding  guild  crosses 
may  be  established,  especially  if  the  past  history 
of  the  panel  is  known.  —  (Rev.)   W.  F.  John 

TlMBRELL. 
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(638)  ST.  LOUIS  (?) 


The  Lozenge  is  always  inconvenient  for  the 
purpose  of  displaying  a  coat  of  arms,  but  it  was 
evidently  thought  that  this  would  be  more  suitable 
for  a  merchant  than  a  shield. 

Two  Unidentified  Portraits  (Nos.  639  and  040). 

Sir, — The  appended  illustrations  of  seated 
figures  of  a  male  and  a  female,  respectively,  are 
included  in  the  collection  of  Mr.  Edward  T.  Thomp- 
son, Belfast,  but  their  identity  has  been  lost  ;  and 
any  information  from  Connoisseur  readers  will 
be  gratefully  acknowledged.  That  of  the  man 
(No.  640)  seems  to  be  circa  1770,  from  the  costume. 
The  general  treatment  appears  to  be  in  the  manner 
of  Sir  Joshua  Reynolds,  and  is  supposed  to 
represent  a  member  of  some  distinguished  British 
family.  Information  is  specially  desired  as  to 
whether  there  are  any  descendants  living  in 
America  or  the  Colonies,  and,  if  so,  their  where- 
abouts.   Size  of  canvas  38  in.  by  31^  in. 

That  of  the  lady  (No.  639)  was  passed  by  a 
London  valuer  as  being  of  the  Ronmey  school, 
but  another  expert  opines  that  it  may  be  a 
Hoppner,  painted  thinly.  The  picture  has 
evidently  been  restored  and  the  landscape  re- 
painted in  the  Romney  style.  The  resemblance 
is  somewhat  like  that  of  Hoppner's  Mrs.  Benwell. 
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Size  of  canvas  about  36  in.  by  30  in.    Photo-      painted  on  wood.     They  measure,  respectively, 
graphs  of  either  the  above  would  be  sent,  if       \z\  in.  by  9  in.,  and  I  shall  be  glad  if  any  of  your 
desired,  for  better  examination  by  the  undersigned.       readers  can  give  me  any  information  regarding 
-E.   Page  Gastox,  Logmore,  Cheam,  Surrey.       them.    I  should  mention  that  before  being  cleaned 
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Badge  of  Castile  (?)  (February,  1927).  they  were  very  dark,  and  the  very  fine  detail 

Sir, — In  reference  to  the  Castle  as  a  Royal  could  not  be  seen.    One  only  of  the  pair  is  illu>- 

badge,  illustrated  in  Mr.  Eden's  article  on  Ancient  trated  here,   the   companion   being  similar  in 

Painted  Glass  at  Westminster  in  the  February  subject  and  character. — (Mrs.)  L.  B.  Braxwell. 
number  of  The  Connoisseur  (p.  83),  it  may  be 

of  interest  to  note  that  there  are  two  similar  Miss  Gordox  (April,  1927). 

badges  in  the  windows  of  the  room  in  All  Souls'  Sir, — There    were,    I    think,    several  Janet 

College,  Oxford,  which  was  the  library  before  the  Gordons  in  the  family  of  Gordon  of  Abergeldie. 

Codrington  Library  was  built.    One  of  them  is  Your  enquirer  will  find  the  pedigree  in  Burke's 

in  a  bad  condition,  but  the  other  is  quite  well  Landed  Gentry. — J.G. 

preserved.    They  are  not  in  their  original  position,  J.G.  must  give  me  credit  for  having  carried 

being  leaded  into  modern  plain  windows.    I  do  my  researches  as  far  as  Burke's  Landed  Gentry, 

not  know  whether  they  were  originally  in  this  but  neither  there  nor  in  Dr.  J.  M.  Bulloch's 

room  or  whether  they  have  been  removed  from  House  of  Gordon  is  there  any  entry  which  takes 

elsewhere.    The  room  in  its  present  condition  is  mv  enquiry  beyond  its  present  stage.    "  Black 

Elizabethan.    G.  1).  SoriBB.  . Mister's  "  wife,  Janet  Irvine  of  Drum,  is  far  too 

early  ;  and  she  was  not  a  "  Miss  Gordon."  When 

Unidentified  Painting  (No.  041).  the  male  line  of  Abergeldie  failed  in  1698,  the 

Sir,    I  have  in  my  possession  two  pictures  heiress  married  Captain  Charles  Gordon,  whose 
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mother,  Janet,  w  as  one  oi  the  Gordons  of  Cluny  ; 
but  she  again  will  not  do.  Nor  will  Charles 
Gordon's  inland  daughter  Janet,  who,  according  to 
all  accounts,  died  unmarried.  So  we  must  look 
further  afield  for  my  Janet  Gordon,  the  search 
not  being  lightened  by  the  bewildering  frequency 
with  which  the  name  occurs  both  in  and  out  of 


vested  or  .  .  .  holding  in  the  hand  ppr.  a  buck's 
head  cabossed  gules. 

"  But  the  coat  is  also  attributed  bo  '  Brimfield 
or  Brimfold  '  ;   and  what  of  the  crescents  ? 

"  These,  if  to  be  considered  as  the  mere  difference 
of  a  second  (Gifford)  son,  are  figured  once  too 
often,  i.e.,  upon  the  second  lion,  to  be  prima  facie 
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Scotland.  Suggestions,  however,  will  be  heartily 
welcomed. — F.G.R.] 

GlFFARD  OR   NOT  GlFFARD. 

In  our  February  issue  were  illustrated  two  fine 
petit-point  panels  from  Melchbourne.  The  earlier 
of  these,  figured  in  illustrations  Nos.  1,2,3,  and  4, 
bears  an  armorial  achievement,  which  it  has  since 
been  suggested  represents  the  arms  and  crest  of 
Giffard  or  Gifford,  differenced  with  crescents  for 
a  junior  branch  of  that  family.  Through  the 
instrumentality  of  Mr.  A.  F.  Kendrick  this 
suggestion  has  been  submitted  to  a  well-known 
authority  on  heraldry,  who  has  kindly  expressed 
the  following  opinion. 

"  Gules  three  lions  passant  argent  may  certainly 
be  described  as  the  Gifford  coat,  the  nearest 
approach  to  the  crest  seen  in  the  embroidery 
being  that  of  the  Giffords  of  Burstall  (Leicester) 
and  Burton  (Wilts.)  :  An  arm  couped  at  the  elbow 


an  instance  of  such  differencing  ;  whereas,  on  the 
other  hand,  they  are  figured  but  once  less  than 
they  should  have  been  in  order  to  constitute  a 
perfectly  distinct  coat: — Gules  three  lions  passant 
argent  each  charged  upon  the  shoulder  with  a 
crescent  azure. 

The  question  is,  therefore,  whether  the  crest 
and  extra  crescent  can  be  swallowed  (as  it  were) 
in  a  determination  to  see  Gifford  in  the  achieve- 
ment ;  or,  whether  the  catalogue  of  known 
Fnglish  arms  is  admittedly  so  complete  as  for  it 
to  be  possible  confidently  to  deny  that  a  separate 
coat  with  three  crescents  ever  existed. 

If  the  difficulty  as  to  the  crest  can  be  got  over 
in  favour  of  Gifford  taut  mieux,  it  will  carry  the 
second  crescent  with  it." 

Opportunity  may  also  be  taken  to  correct  a 
printer's  error  in  the  underlines  to  illustration 
No.  2  in  Mr.  Kendrick's  article;  Heraldry  of  Stags 
should,  of  course,  read  Hera/dry  and  Stags. 
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IN  THE  SALEROOM 


GREAT  BRITAIN,  ETC. 

Pictures  and  Drawings 

While  there  was  nothing  abnormal  in  the  matter  of 
high  prices  realised  in  the  salerooms  during  March, 
several  collections  of  individual  interest  were  dispersed. 
Among  these  was  a  collection  of  water-colour  drawings 
and  pastels  by  H.  B.  Brabazon,  the  propertv  of  Mrs. 
Brabazon  Combe,  to  whom  thev  were  bequeathed  by 
the  artist.  Quite  a  large  number  of  these  drawings  were 
more  or  less  freely  rendered  copies  of  the  works  of  such 
masters  as  Rubens.  Velasquez,  Turner,  Constable,  David 
Cox,  de  Wint,  Corot,  and  van  Ruisdael,  and  they  afforded 
an  interesting  insight  into  Brabazon's  methods  of  studv, 
as  well  as  indicating  the  various  artists  whose  work  he 
admired.  The  collection,  which  formed  the  subject  of 
a  two-days'  sale  (March  iSth  and  21st),  was  disposed  of 
by  Christie's.  The  best  price  paid  was  /71  Ss.  for  Lake 
oj  Geneva,  after  G.  A.  Fripp,  S£  X  20A  in.,  a  water-colour  ; 
other  prices  being  £42  for  Lake  of  Genoa,  after  Turner, 
9i  X  13^  in.,  and  £j2  1  is.  for  A  Quay  Scene,  with  Shipping, 
8£  X  7\  in.,  also  water-colours.     The  Lion  of  St.  Mark's, 

Venice,  after  R.  P.  Bonington,  realised  £23  2s.  ;  Breakers, 
after  G.  Courbet,  £21  ;  and  A  Landscape,  after  David 
Cox,  £'16  16s.  Many  of  the  drawings  were  sold  "  in  the 
folio,"  and  four  water-colours,  Venice  ;  Tangier,  after 
E.  Delacroix  ;    Souvenir  of  Constable  ;   and  Souvenir  of 

W.  Miiller,  fetched  £31  10s.  It  was  announced  during 
the  first  day  that  two  of  the  drawings,  A  Venetian  View 
and   The  Island  of  San  Giorgio  Maggiore,   Venice,  had 

been  presented  to  the  Fitzwilliam  Museum,  Cambridge, 

by  Mrs.  Brabazon  Combe. 

At  a  sale  by  Hurcomb's,  on  March  3rd,  a  painting  on 

panel  of  a  frozen  river  scene,  with  skaters  and  sleigh, 

and  buildings  in  the  background,  35A  X        in.,  originally 

catalogued  as  a  Molenaer,  changed  hands  at  £1,150. 
On  March  12th,  Dowell's,  of  Edinburgh,  disposed  of 

a  number  of  pictures,  the    property  of  the  late  Mr. 

Walter  Bain,  of  Ayr.    Among  these  were  several  paintings 

by  Wm.   M'Taggart,   R.S.A.     £546  was  paid  for  The 

Arrival  of  St.  Columba  at  Iona,  17A  X  251  in.  ;   £ji5  for 

a  Landscape  with  Figures,  37  X  33  in.  ;    and  £"iS9  for 

The  Hayfield,  Broomieknowe,  34  X  54  in.    Two  paintings 

by  Eugene  Boudin,  Douarnenez,  19  X  29  in.,  and  Trouville, 

the  Sailing  Boats,  ijh  X  25  in,  realised  £J57  and  £262  10s.; 

while  other  lots  of  interest  were  The  Cottage  in  Sunshine, 

zt>\  X  32$  m,  by  E.  A.  Walton,  for  which  £178  10s. 

was  given  ;    Wrack  Burners,   34  X  38$  in.,  by  Lucien 

Simon,  which  went  for  £136  10s.  ;  and  a  French  Land- 
scape with  Cottage — Storm  Approaching,   17^  X  21  i  in., 

by  Victor  Dupre,  which  made  £131  5s.    Also  included 

in  this  sale  were  several  pictures,  the  propertv  of  the 

late  Miss  Cook,  of  Edinburgh,  and  two  paintings  by 

Hugh  Cameron,   Haymakers  at  Xoonday,   35  X  66  in., 

and   Morning  by  the  Sea,   16  X  24  in.,   were  sold  for 

£157  10s.  and  /105. 

Following   on   the   somewhat   sensational   sale   of  a 

Hunting  Scene,   by   G.    Stubbs,    in    February,  another 

painting  by  the  same  artist  was  disposed  of  by  Robinson. 


Fisher  &  Harding,  on  March  17th.  This  was  a  Portrait 
of"  Sharke  "  with  his  Trainer,  Mr.  Price,  and  was  painted 
in  1775.  It  measured  33  X  40  in.,  and  sold  for  £'1,092. 
This  picture  was  engraved  by  G.  T.  Stubbs,  and  a  copy 
of  the  engraving  went  with  it.  At  the  same  sale  £325  10s. 
was  given  for  a  Portrait  of  a  Lady  in  Black  Dress,  and 
wearing  Pearl  Xecklace  and  Earrings,  by  C.  Janssens 
van  Ceulen  (Cornelius  Johnson),  signed,  and  dated  1650. 
On  March  10th,  the  same  firm  received  ^441  for  a  painting, 
catalogued  as  A  Figure  Subject,  Spanish  School,  which 
was  subsequently  identified  as  an  El  Greco  subject, 
similar  to  one  in  the  collection  of  Lord  Lascelles  ;  and 
on  March  24th,  £273  was  given  for  a  portrait  by  F.  Cotes 
of  A  Lady  in  White  Satin  Dress  and  Gauze  Scarf,  Playing 
a  Harp,  50  X  40  in.,  and  £147  for  Cattle  on  the  Edge  oj 
a  Stream,  40  X  31  in.,  by  T.  S.  Cooper. 

Evidence  of  the  increasing  popularity  of  the  works 
of  the  early  eighteenth-century  portrait  painters  was 
given  at  Christie's  on  March  25th,  when  ^609  was  paid 
for  A  Portrait  of  a  Lady,  in  white  satin  dress,  with  pink 
cloak  edged  with  white  fur,  seated,  by  Thomas  Hudson. 
The  picture  measured  38  X  30  in.  There  were  several 
other  pictures  of  interest  at  this  sale,  among  them  being 
A  Portrait  of  a  Xobleman,  in  black  dress  edged  with  fur, 
and  wearing  a  black  cap  with  jewel,  32  X  25  in.,  catalogued 
as  being  by  Titian,  which  ran  to  £'756  ;  a  Canaletto 
View  of  Westminster  from  the  River,  37  X  42  in.,  which 
made  £588  ;  A  Woody  River  Scene,  bv  Jan  Siberechts. 
52  X  78^  in,  for  which  ^577  10s.  was  given  ;  and  St. 
Mark  preaching  at  Venice  (with  portraits  of  Titian  and 
Tintoretto),  II  Tintoretto,  51  X  122  in.,  which  realised 
£546.  This  last  picture  was  from  the  collection  of 
Viscount  Powerscourt.  Three  Cranach  portraits,  on 
panel,  Catherine  von  Born,  14A  X  10  in.  ;  A  Gentleman, 
19A  X  I3j  in.  ;  and  A  Gentleman,  aged  51,  in  black 
cloak  with  fur  collar,  iS^  X  I3j  in.,  produced  £^546. 
£'378  and  £T68  respectively.  £399  was  given  for  a  panel 
Portrait  of  a  Xobleman,  by  Sir  A.  Mor,  37  X  27  in.  ;  £336 
for  The  Madonna  and  Child,  J.  van  Cleve,  on  panel, 
i8i  X  15  J  in.  ;  £'315  for  a  Pieter  de  Hooch  Interior, 
i6£  X  19  in.  (with  certificate  of  Dr.  Hofstede  de  Groot)  ; 
and  £252  for  A  Portrait  of  a  Gentleman,  Paris  Bordone, 
372  X  3°i  in.  Another  Portrait  of  a  Gentleman,  on 
panel,  of  the  Flemish  school,  15X10  in.,  made  £"220  10s.  ; 
while  the  same  price  was  paid  for  A  Herdsman,  signed 
D.  Teniers,  23 A  X  3i£  in.  £199  10s.  was  given  for  a 
portrait  of  A  Gentleman,  in  red  coat,  with  his  wije ,  Wheatley , 
291  X  24^  in.;  and  a  Van  Beyeren  painting  of  A  Lobster, 


Fruit,  and  Wine-glass  on  a  Table, 


28^  in.,  fetched 


£141  15  s. 

( )ther  interesting  portraits  were  offered  at  Christie's 
(Hi  March  4th  ;  two,  by  J.  Highmore,  Simon  Welman, 
signed,  35  X  27  in.,  and  Isaac  Welman,  same  size,  signed, 
and  dated  1737,  realising  £347  10s.  and  ^336  respectively. 
Another,  by  N.  de  Largilliere,  of  .1/.  Walter  C.  Kniger, 
Gouverneur  de  Batenibanga,  aux  Indies  Orientates,  in  red 
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cloak  with  white  cravat,  35 \  X  28A  in.,  changed  hands 
at  £525  ;  while  N.  Dance's  portrait  of  Admiral  Sir  Robert 
Harland,  49J  X  3<)A  in.,  produced  £210.  A  Raphael 
panel  of  the  Virgin  and  Child,  with  the  infant  St.  John, 
\2\  X  in.,  made  £"388  10s.  ;  and  th-  I-'ra  Bartolommeo 
panel,  The  Holy  Family  with  St.  John,  23  X  1 7 .',  in., 
which,  when  it  k  it  the  Duke  of  Westminster's  collection 
in  1924,  fetched  £94  10s.,  showed  considerable  apprecia- 
tion in  value,  in  that  it  realised  £220  10s.  on  March  4th. 
On  the  same  date,  £157  10s.  was  paid  for  A  Farm  Waggon, 
by  J.  van  Goyen,  on  panel,  i<>h  X  23  in.  ;  and  £"102  18s. 
bought  T.  Luny's  Action  between  H.M.S.  "  Actceon  " 
and  five  French  Frigates,  July  21st,  17G1,  23 J  X  33£  in., 
which,  at  the  Tayleur  Sale  in  1923,  9old  for  £"65  2s. 
There  was  included  at  this  sale,  also,  a  number  of  pictures, 
the  property  of  the  Earl  of  Sandwich,  among  them  being 
several  paintings  by  Samuel  Scott,  of  which  The  Taking 
of  "  The  Acapulco,"  in  the  South  Seas,  by  Commodore 
Anson,  1743,  signed,  and  dated  1749,  32  X  S2h  ln-.  was 
sold  for  £483,  and  An  Engagement  between  H.M.S. 
"  Nottingham  "  and  the  French  Two-decker  Battleship 
"Mars,"  1746,  32  X  52  in.,  for  £^\i.  "Mexican,"  by 
"  Snap,"  out  of  "  Mexico's  Dam,"  beating  "  Burringdon," 
by  "  Eclipse,"  over  the  Stockbridge  Course,  July  15th, 
1783,  by  F.  Sartorius,  36  X  50  in.,  signed,  and  dated 
1783,  produced  £130  10s.  ;  while  a  Largilliere  portrait  of 
Mary  of  Modena,  in  sculptured  oval,  29  X  24  in.,  made 
£Tio  5s.  On  March  7th,  the  following  prices  were  given  : 
£"220  10s.  for  a  Portrait  of  a  Hoy,  on  panel,  >M  X  22J  in., 
by  Van  den  Tempel  ;  £152  5s.  for  a  Bruegel  panel, 
A  Village  Scene,  \y\  X  29A  in.  ;  and  £113  8s.  for  A  River 
Scene,  also  on  panel,  10  X  18  in.,  by  W.  van  de  Velde. 
Walter  Sickert's  The  Elephant  Poster,  Dieppe,  24 A  X  19 j 
in.,  was  purchased  for  £141  15s.  at  the  sale  on  March 
nth;  while  two  portraits,  one  by  J.  A.  Hacker,  of 
A  Gentleman  in  dark  cloak,  with  plumed  hat,  on  panel, 
24  X  21  in.,  and  the  other,  by  R.  C.  Rising,  of  Lord 
Nelson,  signed,  and  dated  1801,  35 £  x  27^-  in.,  went  for 
£183  15s.  and  £i<»2  15s.  respectively,  on  March  14th. 
Two  paintings  by  T.  S.  Cooper,  In  the  Meadows  at  Curfew 
Hour,  34  X  49.}  in.,  and  Ni)ie  Sheep  in  a  Pasture,  33 A  X 
47  in.,  made  £141  15s.  and  £110  5s.  on  March  28th; 
while  The  Tuscan  Strad,  by  J.  Seymour  Lucas,  R.A., 
46^  X  40A;  in.,  changed  hands  at  £115  tos. 

A  pair  of  portraits  by  T.  de  Keyser,  Abraham  ran  der 
Wercke,  of  Nydegon,  and  Gertrud  Houtgraaf,  his  wife, 
both  dressed  111  black  with  white  ruffs,  each  measuring 
33J  X  28  in.,  and  dated  1626,  were  sold  for  240  guineas 
by  Puttick  &  Simpson's  on  March  18th  ;  while  a  signed 
pair  of  Still  Life  subjects,  by  Girolamo  Gallo,  each 
32  X  27A  in.,  fetched  yo  guineas  ;  and  a  Gainsborough 
subject,    The  Pedlar's  Cart,   54  X  74   in.,    180  guineas. 

At  a  sale  held  by  Sewell,  Brereton  &  Gowing,  in  con- 
junction with  Mr.  S.  J.  Starr,  of  the  contents  of  Weston 
House,  Norfolk,  106  guineas  was  paid  tor  a  pair  of  land- 
scapes by  F.  Zuccarelli,  each  37A  X  02  in.  ;  and  at 
Winchester,  on  March  16th,  Gudgeon  &  Sons  obtained 
£155  for  a  Huysum  Flower  Piece,  52  X  36  in. 

Two  drawings  by  Sam  Palmer  were  included  in  the 
John  Varley  sale,  held  on  March  nth,  at  Christie's. 
One  of  these,  The  Golden  City,  Rome,  from  the  Janiculum, 
formerly  in  the  collection  of  Mr.  G.  Boulton,  was  bought 
for  the  National  Gallery  of  Victoria,   Melbourne,  the 
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price  paid  being  £346  10s.  The  drawing  measured 
I9s  X  27A;  in.  The  other,  Harvest  Time  :  Evening, 
8  X  l6f  in.,  went  for  £178  10s.  Other  drawings  at 
this  sale  were  a  Common  Scene,  with  Sheep,  by  E.  M. 
Wimperis,  26  X  39  in.,  for  which  £"367  10s.  was  given; 
P.  de  Wint's  drawing,  The  Haweswater  Mountains,  from 
the  Western  Terrace,  Lowlher  Castle,  14 J  X  21  in.,  which 
made  £131  5s.  ;  and  several  drawings  by  H.  G.  Hine, 
which  ranged  in  price  from  £168,  which  bought  An  Old 
Chalk  Pit,  near  Eastbourne,  21  £  X  33  in.,  down  to  £"2  2s., 
which  was  paid  tor  An  Effect  seen  off  Brighton,  g\  X  12  in. 
At  another  sale  by  the  same  firm,  on  February  25th, 
£"35  14s.  was  the  purchase  price  of  A  Landscape,  by 
David  Cox,  7  X  iof  in.,  and  the  same  was  given  for 
Russell  Flint's  The  Great  Shrimp  Net,  19  X  26  in. 

Engravings,  Etchings,  etc. 

The  maximum  auction  price  in  England  for  the 
complete  set  of  thirteen  Cries  of  London  (in  colours), 
after  Francis  Wheatley,  is  £"1,780,  obtained  by  Christie's 
in  1924  ;  while  the  American  top  price  is,  as  Mr.  W. 
Roberts  mentions  in  his  book  on  the  Cries,  about  £"2,000, 
which  was  realised  for  a  set  in  New  York  in  1923.  It  is 
interesting  to  note,  therefore,  that  at  an  auction  held 
in  Berlin,  on  March  28th.  a  German  dealer  acquired  a 
complete  set,  in  colours,  for  £"1,690. 

Several  subjects  of  American  interest  came  up  at 
Puttick  &  Simpson's  print  sale,  on  March  18th,  and  the 
H udson  River  Portfolio,  with  nineteen  aquatints,  in  colours, 
by  J.  Hill,  after  W.  G.  Wall,  and  letterpress,  fetched 
£550.  The  Atlantic  Neptune,  by  J.  F.  W.  des  Barres, 
containing  four  title-pages,  three  reference  plates,  fifty- 
five  charts,  two  charts  with  vignette  views,  and  forty 
views  on  sixteen  sheets,  aquatints,  in  colours,  sold  for 
£"260  ;  The  Viviparous  Quadrupeds  of  North  America, 
I  J  Vudubon  and  Re\  )  Bai  hman,  with  eighty  five 
plates,  lithographs,  in  colours,  went  for  125  guineas; 
and  a  lithograph,  in  colours,  of  the  Clipper  Ship,  "  Light- 
ning," by  Currier,  after  Ives,  made  70  guineas.  Other 
prices  were  48  guineas  for  New  York  from  Governor's 
Island,  an  aquatint,  in  colours,  by  J.  Hill,  after  W.  G. 
Wall  ;  80  guineas  for  a  pair  of  mezzotints,  in  colours, 
by  W.  Ward,  after  W.  R.  Bigg,  The  Stormy  Night  and 
Morning  after  the  Storm  ;  and  45  guineas  for  the  Return 
from  Market,  mezzotint,  in  colours,  by  J.  R.  Smith, 
after  Morland. 

During  March,  Sotheby's  again  offered  a  number  of 
modern  etchings,  and  the  highest  price  at  their  sale  on 
the  first  of  the  month  was  £120,  which  was  given  for 
J.  Mc Bey's  Macduff  (published  state),  £"no  being  given 
for  the  same  subject  on  March  22nd,  also  at  Sotheby's. 
Other  etchings  by  this  artist  which  came  up  at  the  same 
sale  were  The  Ebb  Tide  (published  state)  two  prints  of 
which  realised  £"195  and  £190  ;  Antwerp  (published  state), 
which  made  £90  ;  The  Critic  (second  state),  for  which 
£^80  was  paid  ;  and  The  Passing  Gondola,  1925,  and 
The  Bridge  by  Night,  1925  (on  green  paper),  each  of 
which  produced  £62.  Sir  D.  V.  Cameron's  etchings 
fetched  various  prices  :  £290  was  given  for  Ben  Lomond 
(on  Japan  paper)  another  print  of  the  same  (on  yellow 
Japan  paper)  going  for  £285  ;  while  Thermae  of  Caracalla 
(also  on  Japan  paper)  made  £90.  Muirhead  Bone's 
Stockholm  was  bought  for  £84,  and  The  Masts,  Lincoln 
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(second  state),  by  the  same  artist,  brought  £54  ;  while 
Stepping  Stones  (on  Japan  paper),  by  F.  L.  Griggs,  sold 
for  £74.  Reverting  to  the  sale  on  March  1st,  /90  was 
paid  for  A.  Briscoe's  Clewlines  and  Buntlines,  and  £80 
for  Man  Overboard,  by  the  same  artist.  A  portrait  of 
William  Pitt,  Earl  of  Chatham,  by  E.  Fisher,  after  K. 
Brompton  (only  state),  produced  £58  ;  and  an  engraver's 
proof  of  Dunstanborough  Castle,  by  C.  Turner  (from 
J.  M.  W.  Turner's  Liber  Studiorum),  fetched  £54  at  a 
sale  of  engravings  on  March  9th.  Engraved  portraits 
formed  the  subject  of  the  auction  on  March  29th.  and 
The  Standard  Bearer,  after  Giorgione,  by  Prince  Rupert, 
changed  hands  at  £"8o  ;  £55  being  given  for  R.  Nanteuil's 
Cardinal  Richelieu  (first  state). 

At  Hurcomb's,  on  March  3rd,  a  scrap-book  containing 
a  set  of  twelve  prints  by  Bartolozzi,  and  others,  was 
bought  for  £220  ;  and  at  the  Weston  House,  Norfolk, 
sale,  on  February  25th,  which  was  conducted  by  Sewell, 
Brereton  &  Gowing  in  conjunction  with  Mr.  S.  J.  Starr, 
100  guineas  was  paid  for  a  folio  volume  of  coloured 
caricatures  and  satires,  published  by  S.  W.  Fores,  1794. 

Furniture,  China,  Objets  d'Art,  etc. 

What  is  stated  to  be  a  record  auction  price  was  paid 
for  a  fine  set  of  eight  Queen  Anne  walnut  dining  chairs, 
at  a  sale  held  by  Gudgeon  &  Sons  at  Winchester,  on 
March  10th.  The  chairs  had  fiddle  splat  backs  sur- 
mounted by  carved  shell  ornaments,  the  cabriole  supports 
were  carved  at  the  knee  with  foliage,  the  loose  seats 
being  covered  with  old  needlework  ;  they  were  the 
property  of  Miss  Anna  Yibart,  and  the  price  realised 
was  £3,400.  Other  interesting  items  at  the  same  sale 
were  an  old  English  lacquered  cabinet,  circa  1700,  3  ft.  6  in. 
wide,  which  went  for  £290  ;  a  set  of  six  early  1 8th- 
centurv  walnut  dining  chairs,  for  which  £190  was  paid  ; 
a  pair  of  Sheraton  oval-shape  occasional  tables,  27  in. 
wide,  which  made  /142  ;  an  18th-century  carved  stool 
in  Chippendale  style,  which  produced  £100  ;  and  a  pair 
of  porcelain  figures,  Count  Bruhl's  Tailor  and  his  ivife, 
11  in.  high,  which  fetched  £43. 

Chairs  again  fetched  good  prices,  when  at  Hurcomb's, 
on  March  3rd,  £1,370  was  the  price  paid  for  a  set  of 
eight  Chippendale  mahogany  chairs,  with  open  vase- 
shaped  splats,  carved  with  foliated  scrolls,  together  with 
two  arm-chairs  of  similar  design  ;  while  at  a  previous 
sale  on  February  10th,  a  Queen  Anne  walnut  winged 
grandfather  chair  changed  hands  at  £320.  Other  prices 
at  this  sale  were  £'175  for  two  Chinese  eggshell,  deep 
circular  plates,  Hk  in.  diam  ,  and  £74  for  a  Queen  Anne 
wall  mirror  on  walnut  frame,  with  carved  eagle  surmount  ; 
while  £250  was  paid  for  a  Louis  XV.  tulipwood  and 
kingwood  serpentine  writing  table,  4  ft.  3  in.  wide,  on 
March  3rd. 

An  early  16th-century  Burgundian  tapestry  was  offered 
at  Sotheby's  on  March  4th  ;  it  was  woven  in  silk  and 
wool  with  a  scene  of  a  queen,  on  a  throne  and  surrounded 
by  her  court,  handing  a  letter  to  a  messenger,  and 
measured  10  ft.  6  in.  square.  The  sum  realised  was 
£5,000.  A  Louis  XVI.  commode,  stamped  R.  Lacroix  NE, 
and  4  ft.  2  in.  wide,  was  purchased  for  £950  at  the  same 
sale-,  while  a  William  and  Mary  marqueterie  cabinet, 
5  ft.  <»  in.  high  l>v  \  ft.  '»  in.  wide,  was  bought  for  ^3 10. 
Other   prices   were   £240   for  a    17th -<   ntury  Flemish 


tapestry  panel,  14  ft.  5  in.  X  6  ft.  9  in.  ;  £"230  for  a 
Queen  Anne  walnut  cabinet,  of  figured  wood,  7  ft.  7  in. 
high  by  3  ft.  3  in.  wide  ;  £220  for  a  Chinese  famille-verte 
plate,  saucer-shaped,  20 J  in.,  and  the  same  price  for  an 
enamelled  armorial  goblet,  by  Beilby,  Xewcastle ,  with  a 
large  bucket  bowl  on  an  opaque  twist  stem  and  conical 
foot,  8|  in.  high,  3  J  in.  diam.  Only  six  other  glasses  of 
this  type  are  recorded.  A  Louis  XVI.  upright  secretaire, 
4  ft.  9  in.  high  by  2  ft.  8  in.  wide,  made  £170  ;  an  Adam 
Harewood  commode,  4  ft.  wide,  fetched  £T6o  ;  while 
£60  was  paid  for  a  Georgian  punch  bowl,  deep  cup  shape 
on  a  short  stem,  engraved  with  a  naval  scene  and  inscribed 
Peace,  1814,  8£  in.  high  and  6  in.  diam.  At  another 
sale,  also  by  Sotheby's,  on  March  nth.  £190  was  the 
price  given  for  a  Georgian  circular  table  of  pique  and 
tortoiseshell,  2  ft.  diam.  ;  £74  was  paid  for  a  famille-verte 
oblong  inkstand  and  cover,  8J  in.  wide  ;  and  a  Lowestoft 
pounce  pot,  painted  with  sprigs  of  flowers,  etc.,  in  colours, 
i\  in.  high,  from  the  Barthopp  collection,  fetched  £"52, 
another,  only  Plymouth,  3  in.  high,  from  the  Trapnell 
collection,  going  for  £23.  Glass  formed  the  subject  of 
the  March  17th  sale,  and  an  orange  wine  glass,  engraved 
with  an  equestrian  portrait  of  King  William,  and  inscribed 
The  Glorious  Memory  of  King  William,  and  reverse, 
Borne,  1st  July,  i6qo,  (if  in.,  produced  £40.  A  set  of 
late  Stuart  bed  hangings,  worked  in  crewels  on  linen, 
with  a  stem  and  leaf  pattern  in  rose,  yellow,  greens  and 
browns,  7  ft.  9  in.  high  and  3  ft.  8  in.  wide  (two),  and 
7  ft.  2  in.  wide  (two),  were  bought  for  £121 ,  on  March  18th  ; 
a  large  brush  pot  of  dark  green  jade,  carved  with  figures, 
6f  in.  high,  7  in.  diam.,  making  £95  at  the  same  sale. 
£340  was  the  purchase  price  of  a  fine  Queen  Anne  needle- 
work carpet,  designed  in  wool,  with  variegated  flowers 
in  bright  colours  on  a  blue  ground,  7  ft.  X  8  ft.  3  in., 
on  March  25th  ;  while  a  pair  of  Scotch  pistols,  bv 
/.  Murdoch,  one  inscribed  The  Gift  of  Col.  John  Small, 
of  the  84M,  to  Guveruour  Parr,  made  £80,  and  a  pair  of 
Hepplewhite  elbow  chairs,  with  seats  and  backs  covered 
in  gros-point  needlework,  £;;. 

Five  days  were  taken  to  disperse  the  collection  of 
Japanese  objets  d'art  of  the  late  Mr.  C.  H.  T.  Hawkins. 
The  sale  was  held  at  Christie's  (March  ist-3rd,  7th-8th), 
and  some  of  the  most  interesting  items  were  :  An 
ivory  group  of  a  woman  and  two  children.  21  in.  high, 
for  which  £86  2s.  was  paid  ;  another,  of  a  man  and 
girl,  with  toads.  y>\  in.  high,  which  sold  for  £65  2s.,  and 
a  figure  of  a  fisherman,  with  pelican  and  child  at  his 
feet,  also  in  ivory,  9]  in.  high,  which  realised  £54  12s. 
Among  a  number  of  vases,  a  pair  of  cylindrical  shape, 
inlaid  with  monkeys,  birds  and  flowers  in  mother-o'-pearl, 
14 J  in.  high,  produced  £60  r8s.  ;  another  pair,  with 
inlaid  gold  lacquer  panels,  6  in.  high,  were  bought  for 
£54  12s  ;  and  two  other  pairs,  one  of  gold  lacquer, 
diamond-shaped,  and  the  other  with  diaper-pattern 
ground,  inlaid  mother-o'-pearl,  oblong  shape,  all  12  in. 
high,  went  for  £42  and  £44  2s.  respectively.  £42  was 
paid  for  a  small  cabinet,  with  ivory  panels,  inlaid  with 
mother-o'-pearl  ;  £44  2s  for  a  four-leaf  screen,  lacquered 
with  flowering  trees  and  plants,  j\  in.  high;  another, 
m  gold  lacquer,  inlaid  with  mother-o'-pearl,  and  8£  in. 
wide,  making  £35  14s.  An  oblong  gold  lacquer  tray, 
inlaid  with  a  lands,  ape  and  figures  in  mother-o'-pearl 
and  ivory,  24  in.  long,  was  secured  for  £34  13s.  ;  a  similar 
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one,  decorated  with  dragons,  and  with  the  centre  inlaid 
with  ivory,  circular  in  shape,  and  21  in.  diam.,  running 
to  £52  10s.  At  a  previous  sale  of  objets  d'art  on 
February  23rd,  an  ivory  diptych,  carved  in  low  relief 
with  eighteen  subjects  from  the  life  01  Christ,  Flemish, 
early  15th  century,  and  from  the  Sneyd  collection,  was 
knocked  down  for  £215  15s.  It  msasured  12.I  in.  high 
by  12  in.  wide.  A  Gneco-Koman  ivorv  statuette  of 
Dionysos,  u  in.  high,  obtained  £99  15s.;  a  French 
15th-century  silver-gilt  group  of  the  Virgin  and  Child, 
10  in.  high,  sold  for  £84  ;  and  an  English  14th-century 
gold  ring,  with  an  inscription  inside  the  hoop,  in  black- 
letter  characters,  God  be  your  Spede,  made  £"78  15s. — the 
ring  was  dug  up  at  Chalfont  St.  Peter  in  May,  [926. 
/50  <)s.  bought  a  Funis  XVI.  oblong  gold  snuff-box,  and 
one  shilling  less  was  paid  for  a  Chelsea  scent-bottle, 
modelled  as  lovers  and  flower-sprays  ;  while  a  Iiattersea 
enamel  box,  modelled  as  a  monkey,  went  for  £39  18s. 
On  the  next  day,  a  pair  of  Chippendale  mirrors,  in 
carved  frames,  5  ft.  3  in.  high  by  2  ft.  7  in.  wide,  secured 
£"141  5s.  ;  and  a  Persian  carpet.  1 5  ft  |  in.  by  12  ft.  9  in., 
produced  £102  18s.  At  Christie's  sale  of  furniture  and 
objets  d'art,  on  March  1  <>t h ,  (1,470  was  the  price  obtained 
for  a  suite  of  Chippendale  mahogany  furniture,  comprising 
a  side-table,  two  card-tables,  a  settee  and  twelve  chairs. 
This  formerly  belonged  to  Mr.  Douglas  Vanderstegen, 
as  did  a  Georgian  dolls'  house,  complete  with  furniture 
and  figures  in  costume,  which  was  disposed  of  for  £126. 
(  Hher  items  at  this  sale  were  part  of  the  Fenwick  collection, 
formerly  at  Temple  Dinslcy,  Herts.,  which  included  a 
pair  of  Queen  Anne  walnut  chairs,  {V\  cos.  ;  a.  walnut 
cabinet,  4}  in.  wide,  £183  15s.;  another,  Queen  Anne 
period.  45  in.  wide,  ^157  10s.,  and  a  single  walnut  arm- 
chair of  the  same  period,  /102  ;  while  £105  was  paid 
for  a  pair  of  Chinese  Mazarin-bluc  jars  and  covers.  23^  in. 
high.  Kien-Fung.  Other  property  included  a  panel  of 
gros-point  embroidery,  worked  with  a  view  of  a  landscape, 
early  18th  century,  9  ft.  5  in.  high  by  13  ft.  wide,  which 
made  £'577  10s.  ;  a  Carlton  mahogany  writing-table, 
5  ft.  5  in.  wide,  £273  ;  a  Fouis  XV.  library  table,  6  ft.  3  in. 
wide,  £307  1  os.  ;  and  an  Adam  mahogany  sideboard  of 
serpentine  shape,  5  ft.  7  in.  wide,  £215  5s.  A  Gothic 
oak  chest,  German,  15th  century  (which  is  illustrated 
in  Ancient  Coffers  and  Cupboards,  by  F.  Roe,  p.  74), 
sold  for  £92  8s.  at  the  same  sale.  Chinese  objects,  on 
March  17th,  fetched  the  following  prices: — £304  10s.  for 
a  famille-verte  bowl,  enamelled  with  the  Dragon  Festival, 
1 3 J  in.  diam.,  K'ang-Hsi,  and  the  same  price  for  a 
twelve-leaf  lacquer  screen,  painted  in  polychrome, 
9  ft.  3  in.  high.  A  pair  of  famille-verte  dishes,  enamelled 
with  a  fir  tree  and  flower  branches  in  the  centre,  15 J  in. 
diam.,  K'ang-Hsi,  fetched  £104  5s.  .  while  on  March  24th, 
a  Chinese  famille-rose  figure  of  a  Dutch  girl  sold  for 
£"92  8s.  Also  on  that  date,  £110  5s.  was  given  for  a 
Queen  Anne  walnut  wine-cooler,  21  in.  wide.  A  pair  of 
ormolu  andirons,  of  Fouis  XV.  design,  chased  with 
Chinese  figures,  18  in.  high,  secured  £78  15s.  on  March  29th. 
The  sale  of  a  portion  of  the  Russian  State  jewels,  which 
was  held  at  Christie's  on  March  10th,  realised  a  total 
of  £"80,561  ;  the  highest  price  paid  being  £11,800  for  a 
large  oval  brilliant,  weighing  40.1.2  carats. 

The  Weston  House,  Norfolk,  sale,  referred  to  under 
Pictures  and  Draivings,   included  a  set  of  ten  carved 


Chippendale  chairs  of  Chinese  design,  for  which  £820 
was  obtained  ;  another  set  of  six,  mahogany,  Hepple- 
white,  which  made  £420  ;  and  a  further  set  of  six, 
Chippendale,  mahogany,  which  produced  £240.  ^220 
bought  a  six-fold  antique  leather  screen  ;  £200  was  paid 
for  a  model  of  a  French  frigate,  24  in.  long  ;  and  £Too  for 
an  Adam  mahogany  four-poster  bedstead. 

Puttick  cS:  Simpson  secured  105  guineas  for  a  Kirman 
silk  carpet,  11  ft  6  in.  X  8  ft.  9  in.,  and  the  same  price 
for  a  set  of  six  Dutch  walnut  chairs,  on  March  nth. 
Eighty  guineas  purchased  a  17th-century  Italian  panel 
of  crimson  velvet,  101  X  9(>  in.,  on  the  same  date. 

Robinson,  Fisher  &  Harding  received  £"92  8s.  for  an 
old  English  mahogany  centre  pedestal  writing  table  on 
March  oth  ;  and  the  same  firm  obtained  £141  15s.  for 
an  Adam  mahogany  centre  writing  table,  7  ft.  wide  ; 
and  £199  10s.  for  a  Fouis  XV.  design  carved  gilt  chaise- 
longue  on  March  30th. 

Knight,  Frank  &  Rutley,  who  are  dispersing  the 
Margrave  Pallavicini  collection  on  the  27th  of  this 
month,  received  the  following  prices  at  their  sales  during 
March  :  —70  guineas  for  a  French  vitrine  ;  42  guineas 
for  a  William  and  Mary  longcase  clock,  by  S.  Stokes, 
of  London  ;  the  same  price  for  a  pedestal  sideboard  of 
Chippendale  design  ;  and  30  guineas  for  a  longcase 
clock,  in  cream  lacquer  case,  by  Pridham,  of  London. 
A  Flemish  walnut  writing  table,  40  in.  long,  produced 
£40  19s.  at  a  sale  by  Dowell's,  of  Edinburgh,  on  March 
[6th  ;  and  Harrods,  Ltd.,  secured  £39  for  a  Normandy 
court-cupboard.  6  ft.  wide  ;  21  guineas  for  a  pair  of  oval 
French  Bisque  placques  ;  and  19I  guineas  for  a  Sheraton 
sofa  table  in  rosewood,  on  March  10th. 

A  miniature  portrait  of  Miss  Soplna-  I'hnvden,  ;chcn 
a  child,  by  J.  Smart,  signed,  and  dated  178^,  brought 
£155  at  Hurcomb's  on  March  3rd;  and  another,  of 
Mrs.  Marriott,  also  by  Smart,  signed,  and  dated  1775. 
realised  £<>o  18s.  at  Christie's  on  February  23rd. 

Silver 

Several  good  prices  for  silver  were  obtained  during 
March,  and  on  the  nth  Hurcomb's  received  340s.  per 
oz.  for  a  George  I.  plain  pitcher  cream  jug.  weighing  just 
over  3  oz.,  the  total  price  being  £55.  On  the  same  date, 
they  obtained  120s.  per  oz.  for  a  William  III.  paten 
(13  oz.),  the  total  being  £81  18s.  ;  and  84s.  per  oz.  for 
a  George  IF  paten  (yk  oz.).  At  another  sale,  105s.  per 
oz.  was  secured  for  twelve  three-prong  dessert  forks 
(i2i  oz.),  the  lot  realising  £04  os.  3d. 

Christie's  received  £'99  15s.,  "  all  at,"  for  a  mazer 
bowl,  of  maplewood,  with  silver-gilt  rim,  6  in.  diam., 
late  15th  century,  and  £54  12s.,  also  "  all  at,"  for  a  model 
of  a  gate-leg  table,  by  Wm.  Matthew,  1099,  on  March  9th. 
"  Per  oz."  prices  on  this  date  were  310s.  for  a  plain 
dredger,  1725  (2  oz.  2  dwt.)  ;  220s.  for  a  plain  cream  jug. 
1727  (1  oz.  17  dwt);  180s.  for  a  William  III.  beaker, 
with  maker's  mark,  a  waterfowd  in  dotted  circle  (3  oz. 
2  dwt.)  ;  135s.  for  a  cream  jug,  formed  as  a  cow,  1757 
(4  oz.  7  dwt.);  210s.  for  another,  only  plain,  1725  (2  oz. 
13  dwt.)  ;  125s.  for  a  coffee-pot,  by  I'aul  Lamerie,  1733 
(23  oz.  17  dwt.)  ;  and  105s.  for  a  pair  of  Queen  Anne 
candlesticks,  by  //.  Payne,  1704  (15  oz.  14  dwt.).  On 
March  23rd,  also  at  Christie's,  a  lemon-strainer,  with 
flat  pierced  handles,  1716  (2  oz.  6  dwt.),  made  n>,>s.  per  oz. 
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"  The  George  Eumorfopoulos  Collection  :  Catalogue 
of  the  Chinese,  Corean,  and  Persian  Pottery  and 
Porcelain,"  by  R.  L.  Hobson.  Vols.  III.  and  IV. 
(Ernest  Benn,  Ltd.    £12  12s.  each) 

Distinguished  both  by  the  wideness  of  its  range  and 
the  fullness  with  which  the  various  tvpes  of  ceramic 
art  represented  in  it  are  generally  exemplified,  the 
Eumorfopoulos  collection  affords  the  serious  student  a 
nearly  unrivalled  opportunity  for  acquiring  knowledge 
concerning  the  rarer,  and  more  especially  the  earlier, 
phases  of  pottery  and  porcelain  of  three  of  the  leading 
ceramic  countries  of  Asia.  This  is  what  makes  Mr. 
Hobson's  monumental  catalogue  of  the  collection  especi- 
ally valuable.  Containing,  as  it  does,  full  descriptions 
of  every  type  of  piece  exemplified,  accompanied  in  each 
instance  by  an  illustration  in  colours  or  monochrome, 
hardly  to  be  bettered  for  quality  and  accuracv,  it  forms 
a  unique  work  of  reference,  which  collectors  can  turn 
to  as  to  a  dictionary. 

The  third  volume  of  the  Catalogue  deals  with  Chung 
and  Ting  wares,  wares  of  the  Ting  type,  and  the  Tzu 
Chou  group.  Mr.  Eumorfopoulos's  collection  contains  a 
remarkably  fine  representation  of  the  first-mentioned 
wares,  which,  though  apparentlv  not  greatly  appreciated 
in  early  times  in  China,  have  now  become  scarce  and 
are  eagerly  sought  for  in  Occidental  countries.  The 
wares  derive  their  name  from  Chun  Chow,  a  town,  now 
known  as  Yung  Chow,  in  the  province  of  Hua  Nan,  and 
reached  their  highest  pitch  of  excellence  during  the  Sung 
dynasty,  a  d.  960-1279.  The  pieces  are  composed  of 
widely  varying  bodies,  and  owe  both  their  distinction 
and  attraction  to  their  characteristic  hard  felspathic 
glaze.  This  is  thick  and  viscous:  "often  flowing  slug- 
gishly and  ending  in  a  thick  welt  or  an  irregular  line  of 
drops  above  the  base  of  the  vessel,  it  is  full  of  bubbles 
which,  by  bursting,  sometimes  give  the  surface  a  pitted 
appearance,  and  which  are  the  cause  of  its  highly  opales- 
( (  Tit  character. "  In  the  hundred  and  odd  examples 
illustrated  111  the  Eumorfopoulos  catalogue,  a  wide 
variety  of  types  are  shown,  and  the  illustrations  in 
colours  reproduce  the  variegated  tints,  tones  and  opales- 
cent quality  of  the  originals  with  wonderful  fidelity. 
Equally  good  in  their  way  are  the  monochrome  illus- 
trations. To  these,  indeed,  the  attraction  of  colour  is 
denied,  but  the  texture  of  the  pieces,  and  the  worm  like 
marks  and  1  urions  pittings  which  are  so  chara'  teristic 
of  these  wares,  are  finely  suggested. 

Ting  wares  also  received  their  finest  exemplification 
during  the  Sung  dynasty,  though  it  is  probable  that 


they  were  also  made  at  a  considerably  earlier  period. 
They  were  produced  at  Ting  Chow,  in  the  Chen-ting  Fu 
of  Southern  Chihli.  At  the  time  of  the  exodus  of  the 
Sung  Court,  at  about  the  end  of  the  first  quarter  of  the 
twelfth  century,  some  of  the  potters  migrated,  Mr. 
Hobson  states,  to  the  neighbourhood  of  Ching-te-Chen, 
though  there  appears  to  be  doubt  as  to  the  exact  locality, 
where  they  established  a  rival  to  the  parent  factory  and 
emulated  the  quality  of  its  wares.  These  were  of  fine 
porcelain,  with  a  glaze  resembling  ivorv  in  colour  and 
texture,  which  is  apt  to  thicken  in  darker  patches  resem- 
bling tear  drops,  which  are  valued  as  affording  evidence 
of  the  genuineness  of  the  pieces  so  characterised.  The 
ware  was  frequently  decorated  with  incised  patterns. 

The  Tzu  Chou  group  is  a  name  used  for  a  class  of  wares 
which  had  their  origin  in  Tzu  Chow  (Tzechow),  but  which 
have  been  produced  for  too  long  a  period,  and  at  too 
many  different  centres,  so  far  to  enable  the  locality  and 
date  of  most  individual  pieces  to  be  determined  with 
absolute  accuracy.  The  ware  is  white,  with  designs 
painted  on  it  in  black,  and  the  effectiveness  of  its 
decoration  and  the  wide  range  and  variety  of  its  forms, 
which  are  very  finely  exemplified  in  the  Eumorfopoulos 
collection,  have  caused  it  to  be  highly  appreciated  in 
Europe. 

The  fourth  volume  of  the  catalogue  deals  with  the  wares 
of  the  Ming  dynasty,  a  period  that  has  been  more  ex- 
haustively explored  than  any  of  its  predecessors,  though, 
as  Mr.  Hobson  points  out,  the  beautiful  wares  produced 
during  it  still  offer  many  perplexities  to  the  collector. 
This  is  largely  owing  to  the  skill  with  which  they  were 
reproduced  in  later  times.  Mr.  Hobson,  though  giving 
approximate  dates  to  all  the  pieces  catalogued,  has 
wisely  not  attempted  to  arrange  them  in  chronological 
order,  but  has  grouped  them  according  to  their  materials 
and  decorations,  the  only  exception  to  this  rule  being  in 
regard  to  Fukien  porcelain.  This  is  allotted  a  special 
section,  less  because  of  its  importance  than  because  it 
occupies  a  somewhat  anomalous  position,  only  a  small 
proportion  of  the  ware  being  actually  produced  during 
the  Ming  period,  and  it  would  be  extremelv  inconvenient 
t  i  separate  the  earlier  and  later  specimens  in  different 
volumes.  There  are  numerous  important  and  choice 
examples  of  the  finer  types  of  Ming  in  Mr.  Eumorfopoulos's 
collection,  though  space  forbids  any  attempt  to  describe 
the  individual  pieces,  which,  like  all  other  items,  are 
superbly  illustrated.  The  importance  of  this  great  col- 
lection lies  not  merely  in  the  size  and  fullness  of  its 
representation  of  many  of  the  finest  and  most  attractive 
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types  of  Oriental  ceramic  art,  but  also  in  the  fact  that  the 
individual  pieces  of  which  it  is  composed  have  been  so 
carefully  selected  that,  in  most  instances,  they  are  not 
merely  characteristic  of  their  types,  but  exemplify  the 
latter  with  exceptionally  choice  specimens. 

"  Old  Decorative  Maps  and  Charts,"  by  A.  L. 
Humphreys,  F.S.A.  (Halton  &  Truscott  Smith, 
Ltd.    £3  13s.  6d.) 

Maps,  more  especially  old  maps,  possess  a  perennial 
attraction  to  many  who  have  little  occasion  to  use  them 
as  guides  for  direction  or  location.  For  maps  embody 
both  history  and  romance  ;  the  names  they  record  often 
stir  up  memories  of  extinct  races,  once  famous  in  history, 
of  explorations,  sieges,  campaigns,  and  notable  events 
of  all  kinds,  and  not  seldom  of  the  fabled  adventures  of 
celebrated  characters  in  fiction.  Hut  to  enjoy  the  full 
savour  of  such  memories  it  is  necessary  to  have  recourse 
to  old  maps  executed  in  days  when  cartographers  were 
still  artists  and  filled  in  the  blank  spaces  of  their  com- 
pilations with  cpiaint  decorations  embodying  figures, 
animals,  views  of  places,  and  coats  of  arms,  all  more  or 
less  directly  connected  with  the  regions  set  out  in  their 
work.  Mr.  Humphreys,  in  his  attractive  volume,  gives 
eighty  reproductions  of  the  most  decorative  and  interest- 
ing types  of  these  culled  from  that  almost  inexhaustible 
source  of  supply,  the  Macpherson  collection.  About 
twenty  of  the  plates  are  in  colours,  and  the  quality  of 
these  and  their  companions  in  monochrome  is  all  that 
can  be  desired.  The  advanced  collector  will  find  them 
handy  for  reference  and  comparison,  while  a  detailed 
chronological  catalogue  of  the  atlases  and  chart  books 
in  the  Macpherson  collection,  compiled  by  Mr.  Henry 
Stephens,  and  extending  to  nearly  fifty  pages,  gives 
particulars  of  the  chief  treasures  which  are  likely  to  be 
accessible  to  collectors.  Mr.  Humphreys'  own  contri- 
bution to  the  volume  is  an  excellent  introduction  to  the 
history  of  cartography  which  should  form  an  admirable 
general  guide  to  the  reader  anxious  to  learn  something 
concerning  the  finer  examples  of  the  art  which  were 
produced  up  to  the  close  of  the  eighteenth  century- 
English  and  American  maps  are  well  represented  in  the 
examples  chosen  for  illustration,  and  include  many  items 
of  great  interest. 

"  Domestic  Needlework  :  Its  Origins  and  Customs 
Throughout  the  Centuries,"  by  G.  Saville  Seligman 
and  E.  Talbot  Hughes.  ("Country  Life,"  Ltd. 
£6  6s.) 

The  lover  of  antique  embroidery  will  find  much  to 
interest  and  delight  him  in  this  sumptuous  and  monu- 
mental volume.  The  authors  have  included  a  wide  range 
of  subjects  to  illustrate  their  theme — gloves,  stockings, 
purses,  cushions  and  book  covers  all  being  represented 
and  described.  But  notwithstanding  this  wide  selection 
the  compilers  have  failed  to  include  some  of  the  most 
important  sections  of  embroideries.  For  instance,  we 
look  in  vain  for  any  of  the  attractive  "petit-point" 
worked  pole  screens.  Nor  do  we  find  any  mention  of  the 
beautiful  needlework  coverings  of  chairs,  sofas,  and 
sometimes  tables,  which  are  such  a  very  important  feature 
of  this  handicraft,  to  say  nothing  of  bed-hangings  and 
quilts — a  serious  omission  in  a  work  of  this  class. 


The  volume  is,  however,  splendidly  illustrated,  the 
seventy-five  colour  plates  being  generally  good  in  tone. 
The  authors  have  chosen  to  illustrate  their  subject  from 
examples  in  well-known  private  collections  instead  of 
those  in  museums,  those  of  Mr.  Percival  Griffiths,  Sir 
William  Lawrence,  and  Mr.  G.  Saville  Seligman  furnishing 
the  main  contents  of  the  work.  Examples  of  the  Stuart 
period  are  especially  numerous,  one  of  the  most  attractive- 
colour  plates  being  the  beautiful  and  unique  bellows 
(Plate  XXV.)  on  which  a  delightful  little  lady,  worked 
in  coloured  silks  and  beads,  disports  herself,  while  the 
frontispiece  is  a  very  fine  example  of  a  cushion  with  a 
raised  escutcheon  panel  from  that  storehouse  of  wonderful 
furniture  and  works  of  art — Knole.  But  the  majority  of 
the  Stuart  pieces  are  from  Mr.  Percival  Griffiths'  magnifi- 
cent collection. 

The  letterpress  is  interesting,  but  it  does  not  contain 
much  new  information,  and  there  are  several  slips  and 
blunders  which  should  be  corrected  in  future  editions, 
e.g.,  on  page  seven  it  is  stated  that  "  Many  royal  and 
famous  names  are  commended  for  their  devotion  to  this 
craft  (needlework),  for  instance,  Margaret  Beaufort  in 
the  reign  of  Henry  VI. ,  while  both  Lady  Marion  Alford 
and  Catherine  of  Aragon  are  credited  with  the  introduction 
of  the  black  and  gold  embroidery  which  became  a  promi- 
nent taste  in  the  sixteenth  century."  But  Lady  Marion 
Alford  was  not  born  until  1817,  and  her  name  is  well 
known  in  connection  with  the  nineteenth-century  revival 
of  needlework  and  the  founding  of  the  Royal  School  of 
Art  Needlework  at  South  Kensington,  while  her  book, 
Needlework  as  Art,  remains  one  of  the  best  on  the  subject. 
This  extraordinary  slip  is  repeated  on  page  11.  Again, 
on  page  59  we  read,  "  In  England  we  find  in  Marie 
Stuart's  inventory  of  1541  two  black  satin  muffs,"  whereas 
that  Queen  was  not  born  until  1542.  A  less  important 
matter  is  an  ambiguous  reference  to  "Queen  Anne  of 
Austria  "  (page  49),  where  Anne  of  Austria,  daughter  of 
Philip  III.  of  Spain,  and  Queen  of  Louis  XIII.,  King  of 
France,  is  intended.  And  in  one  title  to  an  illustration 
(Plate  43),  Madame  Victoire  de  France,  daughter  of 
Louis  XV.,  is  referred  to  as  "  La  Princesse  Victoria."  But 
the  French  translations  of  the  descriptive  notes  on  the 
examples  illustrated  are  mostly  good.  The  book,  it  may 
be  added,  has  been  printed  in  Paris.  There  is  no  index. 
But  notwithstanding  the  slips  and  defects  indicated,  it 
will  be  found  that  there  is  much  here  of  value,  the  500 
illustrations  in  themselves  throwing  considerable  light  on 
the  history  of  this  beautiful  and  ancient  craft,  and  making 
a  highly  interesting  record  of  its  progress  throughout 
the  ages. — V.M. 

"  An  Encyclopaedia  of  English  Furniture  :  A 
Pictorial  Review  of  English  Furniture  from  Gothic 
Times  to  the  Mid-Nineteenth  Century,"  edited,  with 
an  Introduction,  by  Oliver  Brackett.  (Ernest  Benn, 
Ltd.    £2  2s.  net) 

When  Shaw  &  Meyrick's  Specimens  of  Ancient  Furni- 
ture was  published  in  1836,  its  authors  were  pioneers 
in  hitherto  uncharted  country.  Certainly  they  had  no 
inkling  of  the  vast  literature  that  was  to  spring  up  around 
the  subject  of  old  furniture  ;  for  though  the  study  of 
it  had  for  some  time  engaged  the  attention  of  experts, 
it  was  not  until  the  present  century  had  dawned  that 
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scientific  research  began  to  make  itself  felt  in  anv  very 
practical   form.    Then,    in    1902,    appeared    that  now 
scarce  volume.  Ancient  Coffers  and  Cupboards,  embodying 
the  first-fruits  of  Mr.  Fred  Roe's  investigations,  followed 
in  a  few  years  by  the  late  Percv  Macquoid's  History  of 
Furniture,   works   to   which   most   later  writers  stand 
indebted.    Thereafter  began  to  spring  up,  on  every  side, 
books,  some  containing  valuable  information,  but  many 
more,  alas,  of  comparatively  little  service  to  the  serious 
student.    In   the   Encyclopedia   of   English  Furniture, 
which  is  the  latest  addition  to  this  lengthy  series,  one 
welcomes  a  work  compiled  by  a  lead.ng  member  of  the 
Victoria  and   Albert  Museum  staff,   whose  History  of 
Thomas  Chippendale  is   well  known  to  all  admirers  of 
the  great  cabinet-maker.    Within  the  limits  of  a  single 
volume,  Mr.  Oliver  Brackett  has  now  brought  together 
a  highly  important  and  suggestive  collection  of  woodwork, 
covering  almost  even,-  phase  of  furniture  in  which  col- 
lectors can  take  a  practical  interest,  ranging  roughlv  in 
date  from  about  the  fifteenth  centurv  to  the  middle  of 
the  nineteenth.    Thus  the  reader  is  enabled  to  obtain 
a  bird's-eye  view  of  the  whole  procession  and  development 
of  furniture  throughout  the  greater  part  of  modern  history. 
This  desideratum  has  been  achieved  bv  means  of  over 
500  illustrations,  excellently  reproduced  in  half-tone,  and 
including,  besides  actual  examples  of  furniture,  views, 
paintings,  etc.,  which  cast  a  vivid  light  on  the  life  and 
habits  of  bygone  days.      To  this  fine  series  of  plates 
Mr.  Brackett's  text  forms  an  interesting  introduction. 
Without  discussing  the  individual  pieces  reproduced,  he 
explains  their  uses    in    a    general  way,  discourses  on 
the  various  styles  and  periods,  and  assesses  the  com- 
parative methods  of,  at   any  rate,   the  better  known 
cabinet-makers  whose  names  have  come  down  to  us. 
While  a  few  of  the  examples  of  furniture  illustrated  do 
not  seem  to  justify  their  inclusion  in  the  volume,  the 
majority  are  as  well  chosen  as  they  are  well  reproduced. 
It  is,  however,  unfortunate  that  the  underlines  of  the 
plates  are,  in  many  cases,  noticeably  skimpv.    Thus,  no 
explanation  is  even  attempted  of  the  probable  historv 
or  use  of  the  celebrated  "  Fares  "  coffer  at  South  Ken- 
sington ;  while  the  description  of  an  interesting  arm-chair, 
shown  on  Plate  28,  as  "  sixteenth  century,"  affords  no 
clue  to  the  fact  that  little  else  save  its  linenfold  panels 
belongs  to  that  period.    And,  to  cite  but  one  other 
instance,  what  is  the  objection  to  indicating  that  the 
papier-mache  tray  in  Plate  307  is  painted  with  a  group 
of  figures  borrowed  from  Landseer's  well-known  picture 
of  Bolton  Abbey  in  the  Olden  Time  ? 

'•Collecting  Hooked  Rugs,"  by  Elizabeth  Waugh 
and  Edith  Foley.  The  Century  Co..  New  York, 
U.S.A.  -2.50 

Known  in  England  as  "  rag  carpets  "  and  in  America 
as  "  hooked  rugs,''  this  originally  humble  form  of  floor 
covering  is  now  receiving  considerable  attention  from 
collectors  in  the  latter  country.  That  this  is  fully 
justified  is  shown  by  the  numerous  illustrations  of  early 
American  examples  contained  in  the  interesting  volume 
written  by  the  Misses  Elizabeth  W  augh  and  Edith  Foley. 
The  carpets  are  made  by  hooking  strips  of  coloured 
cloth  through  a  loosely  woven  fabric  which  serves  as  a 
ground  work.    It  is  one  of  those  numerous  forms  of 


patchwork  practised  in  England,  America  and  elsewhere, 
but  which  received  their  finest  exemplification  across 
the  Atlantic,  where,  instead  of  being  worked  up  in  the 
simple  patterns  current  in  the  Mother  Country,  thev  were 
wrought  into  elaborate  designs,  which  in  hooked  rugs 
often  take  the  form  of  groups  of  flowers  or  representations 
of  landscape,  figure,  animal  or  marine  subjects.  One 
suspects  that  the  tradition  for  the  more  ornate  productions 
was  derived  from  the  elaborate  needlework  practised 
in  Great  Britain  during  the  Stuart  period.  The  authors 
have  produced  a  useful  and  interesting  handbook,  though 
one  may  doubt  their  claim  that  hooked  rugs  are  a  form 
of  folk  art  indigenous  to  America,  while  the  design  of 
the  interesting  specimen  illustrated  in  colours  on  the 
frontispiece  may  be  regarded  as  being  more  late  Carolean 
than  Celtic  in  its  inspiration. 

"  Charles  Demuth."  Edited,  with  an  Introduction, 
by  A.  E.  Gallatin.  William  Henry  Rudge.  .New 
York.  >8.50i 

Presented  in  attractive  guise  and  profusely  illustrated, 
Mr.  A.  E.  Gallatin's  appreciation  of  Charles  Demuth 
should  meet  with  the  warm  approval  of  the  admirers  of 
this  well-known  American  artist.  Mr.  Demuth  was  born 
at  Lancaster.  Pennsylvania,  in  1S83.  After  studving  at 
Philadelphia,  he  went  in  191  >  to  Paris,  where  he  remained 
for  a  couple  of  years,  since  when  he  has  practised  in 
America  as  an  illustrator  and  a  painter,  chiefly  in  water- 
colours.  Probably  his  delicate  and  sympathetic 
renderings  of  flowers  best  lend  themselves  to  his  original 
outlook  and  technique. 

"  Pieter  Bruegel  the  Elder  :  A  Study  of  His  Paint- 
ings."' by  Virgil  Barker.  The  Arts  Publishing 
Corporation.  New  York.  -2.00 

Admirers  of  Pieter  Bruegel  will  be  grateful  to  Mr. 
Barker  for  the  fifty-five  halt-tone  illustrations  he  has 
brought  together  in  the  moderate-priced  volume  he  has 
written  concerning  this  artist's  paintings.  A  substan- 
tial proportion  of  them  are  full  -  page  blocks  —  the 
pages  measuring  about  12  in.  by  9  in. — and  all  of  them 
are  sufficiently  large  to  give  a  good  idea  of  the  com- 
position, light  and  shade,  and  tone  of  the  originals  from 
which  they  are  taken.  Mr.  Barker  is  an  enthusiastic 
admirer  of  the  artist,  and  writes  eloquently  on  the  signi- 
ficance and  merits  of  his  pictures.  His  book  has  to  be 
taken  less  as  a  critical  essay  than  as  a  frank  appreciation 
of  the  artist.  Though  some  of  Mr.  Barker's  readers 
may  not  wholly  accept  his  claims  on  behalf  of  Bruegel, 
they  will  admire  the  abilitv  with  which  he  states  his  case, 
and  his  arguments  will  certainly  better  enable  them  to 
appreciate  the  merits  of  one  of  the  most  original,  realistic 
and  convincing  of  sixteenth-century  artists. 

"  From  an  Old  House."  by  Joseph  Hergesheimer. 
With  illustrations  from  photographs  by  Philip  B. 
Wallace.      Heinemann      15s.  net) 

Amateurs  of  art  will  vie  with  novel  readers  in  admiring 
this  autobiographical  work  by  a  writer  who  is  perhaps 
the  most  distinguished  American  disciple  of  Henry  James, 
and  in  addition  a  well-informed  and  fastidious  collector 
of  beautiful  things.  Mr.  Hergesheimer— -anti- Jamesians 
should  perhaps  be  reassured — writes  quite  simply.  He 
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does  not  strive  after  the  impossibly  fine  reactions,  the 
infinitely  subtle  suggestions,  the  oblique  approaches  by 
which  llenrv  James  achieved  his  amazing  effects.  He 
writes  quietly,  graciously,  but  absolutely  directly. 
Compared  to  Henry  James's,  it  might  almost  be  called, 
in  good  Americanese,  an  "  honest  to  God  "  style.  But 
in  this  book,  Mr.  I lergesheimer  is  writing  of  lovely  things, 
and  his  writing  takes  on  such  a  radiance  from  them,  and 
from  his  delight  in  them,  as  gives  it  a  unique  place 
amongst  his  works.  About  twenty  years  ago,  the  author 
then  very  young  and,  as  an  author,  quite  unknown, 
moved  into  an  old  house  in  Chester  County,  Pennsylvania, 
which,  though  fallen  from  its  original  tolerably  high  estate, 
still  displayed  many  of  the  merits  of  early  eighteenth- 
century  Colonial  domestic  architecture.  Since  then  he 
has  attained  fame  and  enough  fortune  to  restore  the 
house  as  closely  as  possible  to  its  original  state  and  to 
furnish  it  with  "  things  "  appropriate  to  its  dignity  and 
charm.  This  book  is  the  story  of  those  twenty  years 
of  the  house,  of  himself,  his  literary  work,  his  family, 
and  his  friends,  in  so  far  as  they  affected  the  fortunes 
of  the  house.  The  war  shows  its  lace,  but  only  for  an 
instant,  and  it  is  not  so  interesting  as  is  the  account  ot 
an  occasion  when  a  fever  of  buying  seized  Mr.  Herges 
heimer  in  an  auction  room,  witli  the  result  that  of  the 
fifteen  hundred  dollars'  worth,  a  whole  truck  full  of 
"  antiques  "  delivered  at  the  house,  only  two  pitchers 
proved  to  be  worth  keeping.  That,  of  course,  was  in 
his  early  days  as  a  collector.  In  time  he  came  to  know- 
ledge, through  mistakes,  through  experience,  through 
discussions  with  friends.  Readers  of  Mr.  Hergesheimer's 
stories  will  be  interested  to  meet  the  original  of  the  antique 
dealer  described  in  some  of  them,  one  of  a  series  of  word 
portraits  of  friends  sketched  with  rare  sensibility  and 
charm.  And  there  is  Dorothy,  at  the  opposite  pole  of 
American  womanhood  to  the  Dorothy  who,  with  her 
friend  from  Little  Rock,  Arkansas,  was  recently  launched 
into  the  history  of  England  and  Europe  by  Miss  Anita 
Loos,  but,  though  so  very  different,  not  by  an  iota  less 
shrewd,  sensible  or  tolerant,  especially  in  the  matter  of 
the  foolishness  of  men,  and  not  least  of  men  who  write. 
Mr.  Hergesheimer  is  to  be  congratulated  on  a  book  that 
cannot  fail  to  increase  the  circle  of  his  admirers  and  to 
deepen  the  regard  in  which  he  is  held  by  those  who  are 
already  acquainted  with  his  work. 

"  Recollections  of  Sixty  Years,"  by  Allan  Fea. 
(The  Richards  Press.    12s.  6d.  net) 

Historians  who  can  write  about  the  past  with  the 
same  vividness  that  they  would  describe  some  contem- 
porary event  are  all  too  rare.  Mr.  Allan  Fea  is  one  of 
the  exceptions.  In  such  works  as  The  Flight  oj  the 
King,  King  Monmouth,  or  Secret  Chambers  and  Hiding- 
Places,  he  has  given  ample  proof  of  his  power  to  resuscitate 
the  pageant  of  history,  and  now,  in  Recollections  of  Sixty 
Years,  he  shows  that  the  picturesqueness  of  his  literary 
style  is  no  mere  reflection  of  the  ancient  legends  among 
which  he  has  spent  the  better  part  of  a  lifetime.  For 
Mr.  Fea's  own  story  is  both  interesting  and  racy.  His 
reminiscences  carry  him  back  a  long  way.  He  can,  for 
instance,  recall  seeing  the  chief  mourner  at  the  funeral 
of  that  old-time  pugilist,  Tom  Savers,  the  said  chief 
mourner  being  "  a  big  retriever."    And,  what  is  more, 


he  can  remember  being  advised  to  "  Stick  to  water, 
my  lad,"  by  that  enthusiastic  supporter  of  temperance, 
George  Cruikshank.  Is  there  not  in  existence  an  "auto- 
graph "  of  the  great  George,  "  who  wishes  Master  Allan 
Fea  '  A  Happy  New  Year  and  many  of  them.'  "  ? 
Half-forgotten  street-cries,  obsolete  customs,  old  diaries, 
old  plays — how  many  attractive  things  are  brought 
together  in  the  earlv  pages  of  these  "  reminiscental  " 
records.  And  how  many  interesting  people  are  made 
to  live  again  as  the  book  progresses.  Sometime  secretary 
to  that  Indian  Mutiny  veteran,  Sir  Hugh  Rose  (Lord 
Strathnairn) ,  next  an  official  at  the  Bank  of  England, 
Mr.  Fea  had  many  opportunities  for  founding  a  store  of 
anecdote  before  he  became  an  author.  But  it  was  not 
until  he  encountered  Seymour  Lucas  that  he  came  in 
touch  with  the  coterie  of  artists  that  was  to  provide 
him  with  the  cream  of  story.  Nobody  who  knew  Lucas- 
could  avoid  having  tales  to  tell,  and  some  of  them  are 
amazingly  funny.  For  the  little  historical  painter 
possessed  an  impish  sense  of  humour  that  was  embarrassed 
neither  by  the  presence  of  royalty  nor  by  his  elevation 
to  the  rank  of  Royal  Academician.  But  in  telling  of 
Lucas'  adventure  in  a  haunted  room  at  Raynham  Hall, 
one  feels  that  Mr.  Fea  has  unwittingly  dovetailed  that 
artist's  experience  with  that  of  another  friend,  .Mr.  Fred 
Roe,  which  was  recounted  in  The  Connoisseur  in 
December,  1920.  Memory,  however,  is  apt  to  prove 
treacherous  at  times,  and  even  Mr.  Fea's  is  at  fault 
when  he  says,  on  page  18,  that  an  old-fashioned  "  mute  " 
is  portrayed  to  the  life  in  one  of  Cruikshank's  plates 
for  Sketches  by  Boz.  Slips  like  these — and  there  are  one 
or  two  others  in  the  book — are  almost  bound  to  occur 
in  a  work  covering  so  wide  a  field,  and  it  is  at  least 
certain  that  they  detract  little  from  the  interest  of  the 
volume  as  a  whole.  Packed  with  entertaining  anecdotes 
of  artists  and  collectors,  of  Irving  and  other  actors, 
and  of  the  old  county  gentry  that,  alas,  seems  to  be 
rapidly  disappearing,  Mr.  Fea's  Recollections  are  among 
the  most  readable  that  have  appeared  in  recent  years. 
Indeed,  one  may  fairly  prophesy  that  111  times  to  come 
they  will  be  raided  by  other  writers  for  the  intimate 
pen-pictures  the}'  afford  of  the  numerous  celebrities 
with  whom  Mr.  Fea  has  enjoyed  such  happy  contact. 

"  Masters  of  Modern  Art  :  Rodin,"  by  Leonce 
Benedite.  Translated  by  Wilfrid  Jackson.  (The 
Bodley  Head.    5s.  net) 

Your  army  signaller  is  admittedly  a  treasure.  In 
the  war  no  soldier  could  "  acquire  "  necessary  but  un- 
sanctioned supplies  from  stony-hearted  Quartermasters 
with  such  nonchalance  as  he.  Though  he  had  his  tele- 
phones to  carry  in  the  chaos  of  a  retreat,  he  seemed  to  be 
able  always  to  save  not  only  his  equipment  but  more 
of  his  other  "  belongings  "  than  anyone  else.  And  if 
he  did  not  pine  for  work  there  was  nothing  he  could  not 
do  if  he  was  put  to  it.  So,  though  it  is  delightful,  it  i> 
not  surprising  to  find  that  an  army  signaller  had  a  part 
in  the  production  of  one  of  the  greatest  and  most  famous 
of  all  modern  works  of  art.  The  model  for  Rodin's  Age 
oj  Bronze  was  a  Belgian  army  signaller  named  Auguste 
Neyt.who,  from  the  winter  of  1875  to  the  spring  of  1877, 
used  to  come  of  an  evening  to  pose  for  an  unknown 
young  sculptor  then  resident  in  Brussels.    Auguste  Neyt 
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is  still  living  in  Ghent,  an  old  man  now,  but  very  proud 
that  his  short  career  (he  never  posed  again)  as  an  amateur 
artist's  model  should  have  been  such  a  triumphant 
success.  M.  Benedite  recounts  the  incidents  of  Rodin's 
career  -with  real  understanding  and  sympathy,  and  Mr. 
Wilfrid  Jackson  has  translated  him  with  unusual  ability. 
The  forty  illustrations  are  up  to  the  standard  of  those  in 
the  other  volumes  of  the  series,  the  whole  constituting 
an  admirable  exposition  of  a  great  artist's  aims  and 
achievement. 

"  Old  Glass,  European  and  American" 

To  the  Editor  of  The  Connoisseur. 

Dear  Sir. — In  the  March  number  of  The  Connoisseur 
I  notice,  in  the  review  of  Old  Glass,  European  and 
American,  a  statement  attributed  to  me  that  "  between 
1740  and  17S3  710  glass  was  made  in  or  near  YVaterford." 
In  my  book,  Irish  Glass,  on  page  69,  I  say  "  no  glass 
appears  to  have  been  made  in  or  near  Waterford  between 
1740  and  17S3."  The  glass  house  at  Gurteens,  near 
Waterford,  but  really  in  Co.  Kilkenny,  ceased  work 
most  probably  about  1740,  and  the  Penrose's  factory 
started  work  in  1783.  I  have  found  no  evidence  that 
any  glass  house  existed  in  the  vicinity  of  Waterford 
between  these  two  dates.  Perhaps  vour  reviewer  has 
some  information  on  the  subject,  as  he  says  that  the 
accuracy  of  my  statements  has  been  questioned.  I 
would  gladly  welcome  any  indisputable  contemporary 
evidence  to  prove  that  glass  was  made  in  or  near  Waterford 
between  the  years  1740  and  17S3. — M.  S.  Dudley 
Westropp. 

[We  much  regret  that  the  word  "  appears  "  was 
accidentally  omitted  from  the  extract  from  Mr.  Dudley 
Westropp's  book,  quoted  in  the  critique  to  which  he 
refers.  The  point  which  the  reviewer  wished  to  bring 
out  was  the  importance  of  determining  whether  the 
crystal  chandelier,  which  until  lately  "  has  been  suspended 
from  the  ceiling  in  the  Declaration  Room  of  Independence 
Hall,  Philadelphia."  could  have  been  "  made  at  Waterford, 
Ireland,  and  imported  to  America  in  17O0,"  as  stated 
in  Mr.  X.  Hudson  Moore's  Old  Glass,  European  and 
American. —  Ed.] 

"  Paris,"  by  Sidney  Dark,  with  drawings  by  Henry 
Rushbury,  A.R.  W.S.  (Macmillan  &  Co.,  Ltd.  25s. 
net 

Paris  as  a  city  which,  since  it  came  into  being,  has 
always  been  a  leading  centre  of  European  civilisation, 
offers  special  attractions  to  the  historian  and  artist.  It 
has  been  equally  great  in  the  Gothic,  Renaissance  and 
Modern  eras,  and  it  presents  the  evidence  of  its  import- 
ance in  all  these  periods  by  the  fine  buildings  belonging 
to  them,  which  appear  in  all  parts  of  the  widespread 
city,  many  of  them  imbued  with  rich  historical  and 
romantic  associations.  Mr.  Dark,  in  his  role  of  historian 
and  guide,  interestingly  recalls  these  associations  of  past 
and  present  ages.  Most  of  what  he  tells  has  been  told 
before,  but  his  point  of  view  is  original  and  personal,  and 
so  his  record  is  set  down  with  delightful  freshness  and 
vivacity.  Mr.  Rushbury 's  drawings  are  equally  worthy  ; 
they  are  quite  among  the  best  things  of  their  kind 
which  have  been  produced  since  the  time  of  Meryon,  and 


sentiently  suggest  the  magnificence,  quaintness  and 
charm  of  the  different  quarters  of  the  time-worn  yet  ever 
modern  French  metropolis. 

"  The  Lively  Lady  Townshend  and  Her  Friends," 
by  Erroll  Sherson.  William  Heinemann,  Ltd. 
15s.  net) 

Perhaps  the  wittiest  of  the  fashionable  beauties  who 
flourished  during  the  middle  half  of  the  eighteenth  century, 
Ethelreda,  Viscountess  Townshend,  figures  frequently  in 
the  pages  of  Horace  Walpole  and  other  fashionable 
chroniclers.  Her  life  should  be  interesting,  but  in  Mr. 
Erroll  Sherson's  biography,  the  lady  herself  makes  such 
short  and  intermittent  appearances,  that  one  is  apt  to 
lose  sight  of  her  career  in  the  mass  of  miscellaneous  in- 
formation concerning  eighteenth-century  manners  and 
customs  which  the  author  has  accumulated  about  it. 
Nevertheless,  one  may  sympathise  with  his  efforts  to 
show  that  Ladv  Townshend's  character  was  far  more 
reputable  than  the  scandalmongers  of  her  time  allowed, 
while  he  is  to  be  congratulated  on  having  had  access  to 
various  unpublished  letters  of  which  he  makes  good  use. 
The  book  gives  a  lively  picture  of  eighteenth-century 
doings  and  generally  makes  easy  reading. 

"  The  Culture  of  Ancient  Greece  and  Rome,"  by 
F.  Poland,  E.  Reisinger,  and  R.  Wagner.  Trans- 
lated from  the  German  by  John  Henry  Freese, 
M.A.  With  1 36  illustrations  and  2  maps.  ;Harrap. 
21s.  net) 

To  try  to  give  even  a  superficial  idea,  in  the  space  of 
300  pages,  of  the  most  characteristic  aspects  of  Greek  and 
Roman  life  between  Homer's  time  and  the  fall  of  the 
ancient  world,  is  not  a  light  undertaking.  But  Herren 
Poland,  Reisinger  and  Wagner  have  fairly  succeeded,  not 
only  on  account  of  the  number  of  illustrations  which  have 
been  carefully  chosen,  but  because  the  letterpress  also 
shows  a  nice  discretion  as  to  what  it  was  essential  to 
include.  Of  course,  it  has  to  be  elementary,  thus  it  is 
only  the  clumsy  beginnings  of  literary  criticism  to  say 
"  Homer  and  Virgil  are  related  to  one  another  as  nature 
and  conscious  art."  Surely  Homer  was  not  an  uncon- 
scious artist,  but  simply  an  artist  of  greater  power  and 
wider  range  than  Virgil.  But  the  book  as  a  whole  pro- 
vides an  introduction  to  knowledge  of  many  of  the  ways 
and  customs  in  Greece  and  Rome,  of  Literature,  Philoso- 
phy, Science,  Religion,  Art,  Social,  Army  and  Political  life, 
thus  with  the  aid  of  the  illustrations  orienting  the  young 
student  towards  a  more  sympathetic  understanding  of 
the  regimes  described  in  his  often  so  dry  text-books.  Mr. 
Freese's  translation  is  mostly  admirable,  awkwardness 
being  rare. 

"  The  Masters  of  Engraving  and  Etching  :  Albrecht 
Diirer,"    by    Campbell    Dodgson.      The  Medici 

Society.    22s.  6d.) 

For  the  book  on  Diirer  in  the  excellent  series  of  Masters 
of  Engraving  and  Etching,  it  was  natural  that  the  publishers 
should  employ  Mr.  Campbell  Dodgson,  and  equally 
natural  that  Mr.  Dodgson  should  engage  on  a  work  of 
the  kind  with  deep  and  lively  interest.  For  he  is  an 
authority  both  on  engraving  and  on  Diirer,  and  he  has 
produced  a  book  that,  summing  up  as  it  does  the  results 
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of  his  own  and  other  scholars'  researches,  is  bound  to  be 
of  value  always  and  the  standard  work  in  English  on  the 
subject  for  a  considerable  time  to  come.  A  slight  variety 
of  state  in  the  dry-point,  The  Man  of  Sorrows,  standing, 
his  arms  tied  at  the  wrists,  is  recorded  for  the  first  time. 
The  illustrations,  which  number  107  plates  (to  some  of 
which  enlarged  reproductions  of  detail  are  added),  are, 
as  is  only  to  be  expected,  admirable,  and  a  catalogue 
raisonnc  in  which  the  notes  are  exhaustive  and  valuable 
is  appended  to  each. 

"  Drawings  of  the  Great  Masters  :  Drawings  of  the 
Early  Flemish  School,"  by  A.  E.  Popham.  (Benn. 
18s.  net) 

Mr.  A.  E.  Poimiam,  of  the  Department  of  Prints  and 
Drawings  at  the  British  Museum,  is  responsible  for  this 
latest  volume  in  this  series,  other  volumes  of  which  have 
been  reviewed  in  The  Connoisseur  within  recent  months 
"  Before  the  Van  Eycks,"  Mr.  Popham  says,  "  there  is 
practit  allv  no  panel  painting  in  the  Netherlands,  and 
what  exists  speaks  the  lingua  franca  of  the  fourteenth 
century,  an  idiom  common  to  the  whole  of  Northern 
Europe."  He  finds  the  germ  of  the  national  Eyckian 
or  Flemish  style  in  the  miniatures  and  sculptures  executed 
for  the  Dukes  of  Berry  and  Burgundy.  And  he  follows 
it  through  its  various  evolutions  for  a  century  and  a  half 
to  the  death  of  Pieter  Bruegel  in  1569.  The  illustrations 
in  collotype,  which  number  seventy-two,  are  carefully 
chosen,  and  being  admirably  reproduced,  help  to  give 
a  clear  idea  of  the  capacities  of  the  various  artists  repre- 
sented, and  the  changes  in  style  from  the  somewhat  stiff 
but  exquisitely  decorative  Franco-Flemish  Lady  with  a 
Hawk,  circa  14 10  (No.  1)  through  the  powerfully  indi- 
vidual work  of  Roger  van  der  W'eydeii  and  the  tender 
charm  of  Geraert  David,  to  the  varied  phases  of  activity 
of  old  Bruegel  himself.  Mr.  Popham  may  be  con- 
gratulated on  this  valuable  addition  to  the  series  of  which 
he  is  also  joint  general  editor  with  Mr.  K.  T.  Parker. 

"  Design  in  Everyday  Life  and  Things,"  the  Year- 
book of  the  Design  and  Industries  Association. 
(Ernest  Benn,  Ltd.,  London.    10s.  6d.  net) 

The  fourth  year-book  of  the  Design  and  Industries 
Association,  edited  by  Mr.  John  Gloag,  contains  a  record 
of  what  are  to  be  considered  some  of  the  best  examples 
of  design  in  modern  building  construction,  furniture, 
pottery,  glass,  and  other  necessary  adjuncts  of  everyday 
life,  which  offer  scope  for  treatment  of  this  nature.  The 
types  given  seem  satisfactory  as  regards  glass  and  china  ; 
the  objects  illustrated  are,  apparently,  capable  of  being 
easily  handled  and  cleaned,  and,  at  the  same  time,  are 
distinguished  by  gracefulness  of  outline.  In  the  furniture 
section,  however,  these  traits  are  less  evident.  The 
almost  plain  surface  of  some  of  the  larger  pieces  seems 
monotonous  in  appearance,  and  would  probably  require 
considerable  expenditure  of  labour  in  polishing.  Some 
of  the  smaller  pieces  are  not  particularly  attractive  in 
form,  and  would  seem  to  offer  numerous  opportunities 
for  the  lodgment  of  dust.  Among  the  examples  of 
building  construction,  the  best  appear  to  be  those  in 
which  the  older  traditions  have  been  followed.  The 
specimens  of  advertising  lay-out  clearly  show  the  advan- 
tage to  be  gained  by  the  use  of  design.  Well-written 


articles  on  the  principles  of  design  as  applied  to  various 
branches  of  industry  are  contributed  by  Mr.  B.  J.  Fletcher, 
Mr.  Frank  Pick,  Mr.  W.  H.  Ansell,  Mr.  C.  H.  Collins 
Baker,  Mr.  H.  P.  Shapland,  and  Mr.  Gilbert  Russell. 

"  Some  Account  of  the  Oxford  University  Press." 
(Oxford — at  the  Clarendon  Press) 

With  the  exception  of  Westminster,  the  Oxford  Press 
is  the  oldest  surviving  in  England,  and  was  founded  in 
1  j7iS.  It  is  not  surprising,  therefore,  that  the  history  of 
its  development,  from  the  single  press  of  its  first  printer, 
Theodoric  Rood,  of  Cologne,  up  to  its  present  world-wide 
organisation,  should  make  most  interesting  reading.  One 
finds  such  names  as  the  Earl  of  Leicester,  Archbishop 
I. and,  the  Earl  of  Clarendon,  and  Bishop  Fell,  all  of 
whom  had  their  share  in  helping  the  growth  of  the  Press. 
To  Bishop  Fell  is  assigned  the  credit  of  suggesting  to 
Archbishop  Sheldon  the  idea  of  the  new  printing  house 
and  theatre,  into  which  the  Press  moved  in  1669.  Inter- 
woven with  the  story  of  the  Press  itself  is  that  of  the 
printing  of  Bibles  and  Prayer  Books,  which  has  always 
been  an  important  part  of  its  work.  In  subsequent 
chapters  of  the  book,  an  account  is  given  of  the  present- 
day  activities  of  the  firm,  and  a  glance  at  the  list  of 
languages  in  which  books  from  the  Oxford  Press  are 
printed,  shows  over  what  a  large  field  these  activities 
extend.  A  number  of  descriptive  notes  on  the  various 
classes  of  works  published  are  also  included.  It  is  proof 
of  the  appreciation  with  which  their  first  edition  of  this 
book  was  received,  that  the  publishers  have  now  issued 
a  second  edition,  in  which  the  progress  of  the  Press  is 
brought  up  to  date.  There  is  little  doubt  that  this  at- 
tractively produced  volume  will  be  of  as  much  interest 
to  students  of  the  history  of  books  and  printing  as  to 
the  Oxford  man  himself.  It  is  printed  in  the  well-known 
Fell  type,  which  is  still  cast  from  the  collection  of  type- 
punches  and  matrices  made  for  the  Press  by  Bishop  Fell, 
in  the  seventeenth  century.  Among  the  numerous 
illustrations  are  several  interesting  reproductions  of  early 
title-pages,  ami  also  a  portion  of  the  first  page  of  the 
Oxford  (now  London)  Gazette  of  1665,  which  is  the  oldest 
newspaper  still  existing  in  England. 

"  Works  of  Art  belonging  to  the  Livery  Companies 
of  the  City  of  London"  (Victoria  and  Albert  Museum. 
10s.  6d.  net  ;  by  post,  lis.) 

A  permanent  and  attractive  record  of  the  recent 
exhibition  of  Works  of  Art  belonging  to  the  Livery  Com- 
panies of  the  City  of  London,  held  at  the  Victoria  and 
Albert  Museum  is  afforded  by  the  issue  of  a  finely  illus- 
trated and  substantially  bound  catalogue  of  the  col- 
lection. It  has  been  prepared  by  Mr.  \Y.  W.  Watts, 
F.S.A.,  who  has  availed  himself  of  the  assistance  of  other 
of  the  Museum  experts.  He  is  also  responsible  for  the 
well-informed  and  instructive  preface  calling  attention 
to  some  of  the  more  interesting  phases  of  art  and  attractive 
items  exemplified  in  the  exhibition.  The  chief  distinction, 
however,  of  the  present  and  final  edition  of  the  cata- 
logue is  in  the  inclusion  of  eighty  plates,  illustrating 
about  one  hundred  of  the  more  notable  objects  shown. 
These  are  of  good  quality,  and  their  subjects  are  happily 
selected.  Adequately  rendering  the  details  of  the  original 
pieces— a  point  not  always  sufficiently  insisted  upon  in 
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fine  art  publications — they  constitute  a  valuable  record  of 
a  number  of  items  of  furniture,  plate  and  textiles,  most  of 
which  are  not  only  fully  pedigreed,  but  being  specially  de- 
signed for  ceremonial  use  by  the  City  Companies,  possess 
unique  features  which  invest  them  with  particular  interest. 

"  Funeral  Customs  :  Their  Origin  and  Develop- 
ment," by  Bertram  S.  Puckle.  (T.  Werner  Laurie. 
16s.  net) 

Though  a  somewhat  gruesome  subject,  the  origin  and 
development  of  funeral  customs  afford  a  theme  of  ex- 
ceptional interest.  For  many  of  the  forms  and  ceremonies 
now  or  recently  observed,  which  seem  on  the  surface  to 
be  unmeaning  pageantry,  really  preserve  beliefs  which, 
though  now  relegated  to  the  limbo  of  unheeded  super- 
stitions, were  regarded  by  our  ancestors  as  expressing 
vital  religious  truths.  Mr.  Puckle  has  well  brought  this 
out  in  his  illuminative  book  on  the  subject,  and  his 
record  of  past  and  present  customs  makes  both  easy 
and  instructive  reading.  It  is  possible  to  cherish  a  kindly 
memory  for  the  almost  extinct  race  of  undertakers' 
"  mutes  "  when  one  learns  that  thev  are  the  direct 
successors  of  the  Roman  "  mimes."  whose  office  it  was 
to  personate  the  deceased  and  his  defunct  relations,  so 
as  to  convey  the  suggestion  that  the  latter  "  had 
materialised  in  order  to  escort  their  newly  deceased 
relative  to  the  underworld."  The  old-fashioned  hearse 
becomes  interesting  because  it  still  retains,  chough  in 
a  meaningless  and  degraded  form,  certain  features  of 
the  shrine,  which,  lighted  with  numerous  candles,  formed 
the  earlier  resting-place  of  the  bodv  in  its  transit  to  the 
grave.  The  custom,  not  even  now  entirely  extinct,  of 
placing  coins  to  keep  down  the  eyelids  of  a  dead  body, 
assumes  the  attraction  of  remote  antiquity  when  it  is 
realised  that  it  is  a  survival  of  the  time  when  it  was 
considered  necessary  to  provide  the  defunct  with  money 
and  other  necessities  for  his  residence  in  the  nether  world. 
Numerous  other  customs  recentlv  in  vogue  are  also 
traced  back  to  their  origin  ;  while  the  book  is  a  perfect 
mine  of  information  concerning  ancient  and  modern 
obsequies.  In  one  or  two  statements,  Mr.  Puckle  is  a 
little  misleading,  thus  when  he  states  that  memorial 
brasses  came  into  vogue  during  the  reign  of  Henry  VIII., 
he  seems  to  ignore  the  numerous  surviving  specimens  of 
the  fourteenth  and  even  thirteenth  centuries. 


Some  other  Books  Received 

'The  Art  Workers'  Studio.  Xew  Series.  (Batsford, 
12s.  6d.  net  quarterly,  or  £z  ios.  net  for  the  set  of 
4  parts.)  This  periodical's  purpose  is  best  explained 
by  its  sub-title,  which  styles  it  a  "  Publication  of 
Select  Examples  of  Decorative  Art,  Old  and  New, 
l  or  the  use  of  Artists.  Designers,  Interior  Decorators, 
Mural  Painters  and  all  engaged  in  Art  Industries." 
In  the  issue  under  notice  there  are  twenty  large 
colour  plates,  reproduced  from  a  wide  variety  of 
objects,  an<  lent  and  modern,  commencing  with 
Limoges  enamels  of  the  twelfth  and  thirteenth 
centuries,  and  concluding  with  some  designs  for 
wall  panels  by  Otto  Riickert.  Needlework,  Wedg- 
wood medallions,  and  Persian  lacquer  are  among 
the  subjei  ts  of  the  intervening  plates. 


Artwork  :  The  I niernational  Quarterly  of  Arts  and  Crafts, 
edited  by  Herbert  YVauthier.  (Annual  subscription 
foi  Creat  Britain,  lis.  net;  abroad,  12s.  ;  U.S.A., 
S3. 00.)  Another  periodical  of  which  the  title  affords 
its  own  explanation.  Profusely  illustrated,  the 
March-May  issue  contains  contributions  by  such 
writers  as  \V.  Egerton  Powell,  Vernon  Blake,  Frank 
Rutter,  James  Laver,  Herbert  Furst,  and  Mrs 
Gordon-Stables. 

Famous  Sporting  Prints — //.,  The  Grand  National. 
Introduction  by  T.  Romford.  ("  The  Studio,"  5s. 
net.)  This  instalment  in  The  Studio's  new  series 
should  meet  with  a  wide  response  from  sportsmen. 
It  contains  eight  colour  reproductions  after  well- 
known  prints  of  the  1839  "  Grand  National,"  in- 
cluding the  famous  set  by  and  after  Charles  Hunt. 


"  Paint  and  Colour  Mixing,"  by  A.  S.  Jennings. 
Seventh  Edition.  (The  Trade  Papers  Publishing 
Co.,  Ltd.     12s.  6d.  net) 

This  practical  handbook  of  paint  and  colour  mixing 
has  now  been  brought  up  to  date  by  the  inclusion  of 
various  pigments  and  colours,  which  were  not  in  general 
use  when  the  earlier  editions  were  issued.  Though  it 
is  mainly  intended  for  the  use  of  painters  and  decorators, 
Mr.  Jennings  has  included  a  chapter  on  water-colours 
which  contains  useful  notes  on  colour-mixing  for  students, 
and  also  descriptions  of  the  palettes  of  several  well-known 
artists.  There  are  also  two  chapters  on  colour  harmony, 
and  it  is  to  be  hoped  that  the  author's  sound  remarks 
on  this  subject  will  be  instrumental  in  creating  a  wider 
appreciation  of  its  importance  amongst  the  trade.  The 
book  contains  numerous  plates  illustrating  various  tvpes 
of  paints  and  finishes,  among  them  being  two  which 
give  a  selection  of  the  standardised  colours  for  ready- 
mixed  paints  decided  upon  by  the  British  Engineering 
Standards  Association,  which,  if  generally  adopted, 
would  be  of  considerable  assistance  in  solving  the  vexed 
problem  of  colour  nomenclature. 

"  Masters  of  the  Colour- Print — No.  1  :  Elyse  Lord," 
by  Malcolm  C.  Salaman.  ("The  Studio,"  Ltd. 
5s.  net) 

Miss  Elyse  Lord  has  spent  some  time  in  searching 
for  the  medium  which  best  suited  her  highly  mannered 
style  and  delicate  sense  of  colour  and  design.  But  with 
the  combination  of  drvpoint  plate  and  wood  block  she 
has  produced  some  attractive  prints,  and  in  tins  type 
of  work  her  unusual  artistic  sensibilities  certainly  appear 
to  find  adequate  expression.  There  is  a  pleasing  colour 
harmony  in  her  prints,  cleverly  enhanced  by  her  use  of 
coloured  inks  for  plate-wiping,  which  is  in  complete 
accord  with  their  Oriental  inspiration,  and  it  is  interesting 
to  compare  Miss  Lord's  essays  in  colour-printing  with 
her  draw  ings  on  fabric,  of  which  there  are  two  examples 
m  the  current  exhibition  of  the  Royal  Institute  of 
Painters  in  Water-colours.  Mr.  Malcolm  Salaman  gives 
an  authoritative  account  of  this  artist's  work  in  Masters 
oj  the  Colour-Print,  No.  1,  and  eight  plates  are  included 
which  are  a  fairly  representative  selection.  These  are 
reproduced  by  a  new  process,  and  are  mounted  in  an 
attractive  fashion. 
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H.M.  Queen  Mary  has  many  interests  as  a  collet  tor, 
and  the  fans,  of  which  a  selection  is  reproduced  bv 
gracious  permission  in  the  present  number  of  The 
Connoisseur,  represent  not  the  least  important  phase 
of  Her  Majesty's  activities  in  this  sphere.  Since  so  large 
and  varied  a  collection  could  not  be  described  in  ;i  single 
issue,  Mrs.  Frank  Gibson  has  prepared  a  series  of  articles, 
of  which  that  now  published  is  the  first.  By  way  of 
frontispiece  is  given  a  colour  reproduction  of  one  of  the 
most  historic  fans  in  the  collection,  to  be  followed  in 
succeeding  issues  by  other  fine  examples,  which  are  thus 
for  the  first  time  made  known  to  the  general  public. 
It  is  a  happy  coincidence  that  such  a  number  of  Tin: 
Connoisseur  should  also  contain  a  reproduction  of 
Miereveldt's  portrait  of  Elizabeth,  Electress  Palatine  anil 
Queen  of  Bohemia,  through  whom  both  King  George  V. 
and  Queen  Mary  trace  their  descent  from  the  Royal 
House  of  Stuart.  The  "  Queen  of  Hearts,''  as  this  Princess 
was  affectionately  termed,  was  the  eldest  daughter  of 
King  James  I.,  and  sister,  consequentlv,  of  the  "  Martvr 
King."  Born  in  1590,  she  married,  in  1613,  Frederick  \  . 
Elector  Palatine  of  the  Rhine,  and  King  of  Bohemia, 
K.G.,  and  died  in  im>2  at  Leicester  House,  in  Leicester 
Fields,  London,  her  body  being  interred  in  Westminster 
Abbey.  Among  her  children  were  the  two  famous 
Royalist  commanders,  the  dashing  Prince  Rupert  and 
Prince  Maurice  ;  while  her  daughter  Sophia,  Electress 
of  Hanover,  is  noteworthy  as  the  mother  of  King  George  I., 
who  ascended  the  throne  of •  Great  Britain  and  Ireland 
in  1714.  Miereveldt's  portrait,  here  reproduced,  is  a 
dignified  presentment  of  a  remarkably  winning  personalitv 
whose  charm  has  been  preserved  to  us  through  one  of 
Sir  Henry  Wotton's  happiest  poems.  Painted  on  panel, 
measuring  2  ft.  2  i  in.  by  1  ft.  11  in  ,  this  interesting 
and  historic  painting  was  purchased  in  1859  for  the 
National  Portrait  Gallery,  London,  of  which  it  has  since 
remained  one  of  the  most  noteworthy  features. 

Of  the  other  plates  in  this  issue,  Gilbert  Stuart's 
portrait  of  Mrs.  Joseph  Anthony,  jiuiv.,  is  one  of  the 
many  fine  works  by  this  great  American  master  that 
can  be  seen  in  the  Metropolitan  Museum,  New  York. 
The  subject,  ne'e  Henrietta  Hillegas  (1706-1812),  daughter 
of  Michael  Hillegas,  first  Treasurer  of  the  United  States, 
was  the  wife  of  Judge  Joseph  Anthony,  junr.,  whose 
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portrait,  by  Stuart,  is  also  in  the  collection.  Both  por- 
traits were  purchased  out  of  the  Rogers  Fund,  1905, 
and  both  are  much  of  a  size,  that  of  Mrs.  Anthony  mea- 
suring 294  in.  by  24;^  in.  Judge  Anthony,  it  is  interesting 
to  recall,  was  Gilbert  Stuart's  first  cousin.  From  the 
Rogers  Fund  also  was  acquired,  in  1906,  the  fine  study 
by  Etty  of  The  Three  Graces,  which  is  painted  on  card- 
board, 2  2.1  in.  by  r.8f  in. 

So  much  interest  was  manifested  in  the  reproduction 
of  Brighton  Beaeh  :  Colliers,  in  our  March  issue,  that 
many  readers  should  be  glad  to  have  the  illustration  of 
another  characteristic  sketch  by  Constable  at  the  Victoria 
and  Albert  Museum.  This  is  the  Country  Road  :  Trees 
and  Figures,  a  delightful  plein  air  impression  of  English 
rural  scenery,  which  was  given  to  the  Museum  by  Miss 
Isabel  Constable  in  1888.  The  original  measures  but 
gh  in.  by  13  in.  Singleton's  genre  picture  At  the  Inn 
Door,  better  known  as  The  Ale-house  Door,  measures 
12  m.  by  10  in.,  and  was  bequeathed  to  the  same  insti- 
tution in  1900  by  Mr.  H.  S.  Ashbee.  Apparentlv  it  is 
the  original  work  from  which  Nutter  engraved  his  well- 
known  plate  entitled  The  Ale-House  Door.  "  Come,  mv 
Dear!  I'll  pledge  you." 

The  late  Sir  Charles  Walston  (Waldstein) ,  Litt.D., 
Ph.D.,  1856-1927 

Sir  Charles  Walston,  whose  death  from  pneumonia, 
while  on  a  yachting  cruise  in  the  Mediterranean,  occurred 
at  Naples  on  March  21st  last,  was  an  outstanding  figure 
for  the  last  thirtv  vears  in  art  and  archa?ologv.  Born 
at  New  York  in  1856,  and  fine  of  a  highly  gifted  family, 
he  came  to  Cambridge  at  twenty-four  to  lecture  on 
classical  archaeology,  which,  amid  many  claims  on  his 
interest,  remained  alwavs  the  central  pivot  of  his  life 
work.  No  less  close  was  his  connection  with  Cambridge, 
where  he  became  Fellow  of  King's  College  in  1894,  and 
later  Reader  in  Classic  Archaeology,  Director  of  the 
Fitzwilliam  Museum,  and  Slade  Professor.  His  most 
direct  achievement  in  archaeology,  however,  connects 
itself  with  his  Directorship  (1 889-1893)  of  the  American 
Archaeological  School  at  Athens,  when  he  was  directing 
excavations  in  Plata?a,  Eretria,  and  Argos  ;  while  his 
trained  eye  was  able  to  identify  a  marble  head  in  the 
Louvre  as  a  portion  of  the  Parthenon  frieze  in  the  British 


5/ 


The  Connoisseur 


Museum.  In  connection  with  Greek  art,  a  most  important 
contribution  was  his  work,  recently  issued  by  the  Cam- 
bridge Press,  under  the  title  of  Alcamenes,  in  which  he 
sought  to  establish  the  classical  type  of  Hellenic  sculpture. 
But  his  mind  was  too  active,  his  interests  too  varied,  to 
be  kept  into  one  groove  ;  and  his  stimulating  influence 
was  known  to  all  of  us  who  had  the  privilege  of  following 
his  lectures  or  enjoying  his  friendship. — S.B. 

Sunshine  and  Shadow  at  the  Royal  Institute  of 
Painters  in  Water-Colours 

Although  grey  times  for  art  do  not  necessarily  mean 
grey  tones  in  water-colour,  there  is  a  somewhat  subdued 
air  about  the  uSth  exhibition  of  the  Royal  Institute 
of  Painters  in  Water-Colours  (195,  Piccadilly,  London). 
While  an  attractive  display,  it  proffers  little  evidence  of 
any  particular  effort  on  the  part  of  members,  most  of 
whom  seem  to  have  contented  themselves  with  sending 
holiday  sketches  or  unimportant  works  of  a  "  saleable  " 
character,  pleasant  in  themselves,  but  not  revealing  any 
searching  for  original  ideas  ;  and  quite  a  number  of 
them  have  painted  grey  days. 

But  a  grey  day  is  not  necessarily  colourless,  and  one 
of  the  best  items  in  the  exhibition  is  Mr.  Cecil  King's 
Grey  Day  at  Capri,  an  arrestingly  handled  drawing  which 
makes  the  most  of  a  striking  subject.  True,  the  sun  is 
out  in  Mr.  Terrick  Williams'  Tree  Shadows,  Cassis, 
though  not  very  strongly  so.  But  there  is  nothing 
despondent  in  Mr.  Terrick  Williams'  outlook,  and  his 
Tree  Shadows  appeals  by  its  sensitiveness  of  colour  and 
touch.  Sir  David  Murray  also  has  worked  at  rather 
lower  pitch  than  usual,  and  there  is  something  rather 
ghostly  about  his  Golden  Autumn,  Bav  of  Morar,  inspired, 
no  doubt,  by  the  recognition  that  sunshine  and  foliage 
alike  were  dying  before  the  onset  of  chill  October.  There 
is  real  sunlight,  sparkling  and  penetrative,  in  Mr.  E. 
Wallcousins'  The  Lost  Paradise,  a  rather  conventional 
but  well-arranged  and  stimulating  composition  of  figures 
on  a  hill-top  ;  in  Mr.  Fred  Roe's  Old  England,  and  in 
Mr.  Henry  C.  Brewer's  Pall  Mall  East  ;  though  grey 
skies  have  descended  once  more  in  the  true  London 
manner  on  Wine  Office  Court,  Eleet  Street,  as  pictured 
with  agreeable  sufficiency  of  detail  by  Mr.  Ernest  W. 
Haselhurst.  Highly  sympathetic  is  Mr.  Walter  Tyndale's 
The  Fountain  xn  the  Palazzo  Marlignano,  Said,  its  weathered 
stonework  embosomed  in  greenery  ;  while  Mr.  Fred 
Taylor  displays  his  recognised  ability  in  a  clever  poster 
like  drawing  called  In  Bruges.  Mr.  Martin  Hardie's 
Gisors,  and  Mr.  Oswald  Garside's  Wintry  Winds,  arc- 
characteristic  specimens  of  these  artists'  widely  separated 
methods,  and  so  far  as  other  views  are  concerned,  there 
are  good,  if  rather  unimportant,  examples  by  Messrs. 
Gerald  Ackermann,  W.  Rainey,  J.  W.  Schofield,  George 
Graham,  W.  Fgginton,  Graham  Petrie,  John  Eyre, 
Gordon  M.  Forsyth,  Herbert  1  \  Weaver,  Alfred  11  Veates, 
j.  J.  Robmson,  and  Miss  Edith  E.  Thomas.  Sir  David 
Murray's  Islands  oj  the  West,  Corrievei  ha  u ,  is  notable 
among  the  seascapes  ;  the  sky,  with  its  fleecy  clouds,  is 
one  of  the  best  that  the  President  has  painted.  Jn  the 
Morning  Catch,  the  Hon.  Dull  Tollemache  lias  achieved 
a  striking  effect  of  light  and  shade,  which  fairly  sparkles 
among  its  not  very  interesting  neighbours.  .Mr.  Ken- 
neth J).  Shoesmith's  galleons  still  sad  the  walls  in  The 


Return,  and  Mr.  Charles  Dixon  likewise  effectively  recalls 
the  past  in  The  "  Royal  Charles,"  Dover,  1660,  though 
his  treatment  of  the  water  leaves  much  to  be  desired. 
Though  a  bathing  scene,  Mr.  Leonard  Walker's  vigorously 
impressionistic  study,  called  Happy  Days,  represents  the 
Broads  rather  than  the  sea,  but  may  be  conveniently 
mentioned  here.  On  the  border-line  between  sea  and 
land  is  Mr.  Adrian  Hills'  At  the  Royal  Victoria  Dock,  a 
forceful  and  effective  drawing,  with  its  crowd  of  busy 
figures. 

Among  figure  subjects,  Sir  Frank  Dicksee's  Daughters 
of  Eve,  a  small  version  of  his  picture  in  the  Royal  Academy 
of  1925,  is  typically  able  and  refined  in  colour  and  com- 
position. On  the  other  hand,  Sir  William  Orpen's 
group  of  Mr.  and  Mrs.  Jack  Courtauld  and  Son  can 
scarcely  be  called  a  water-colour  at  all.  It  is  a  highly 
finished  and  competent  pencil  drawing,  tinted  so  slightly 
that  it  bears  a  curiously  faded  appearance.  Mr.  Fred 
Roe's  Mrs.  Coxon,  first  Lady  Mayor  of  King's  Lynn, 
makes  a  pleasant  portrait,  all  the  more  so  because  there 
is  nothing  particularly  "  official  "  in  its  conception,  the 
scarlet  and  black  robe  of  the  sitter  being  made  to  tell 
for  its  own  sake  rather  than  from  any  idea  of  importance 
attaching  to  it.  Miss  D.  W.  Hawkesley's  quaint  and 
amusing  drawing  of  The  Cat  Burglar  might  be  called 
a  plot  in  three  stages,  for  she  reveals  every  storey  of  the 
house  that  the  creeping  thief  is  seeking  to  enter.  Also 
amusing  is  Mr.  Gordon  Browne's  The  Ghost  Pirates ; 
while  the  department  of  serious  illustration  includes 
Ruth  and  Naomi  arrive  at  Bethlehem  and  Ruth's  Kinsman 
renounces  his  Inheritance,  by  Mr.  W.  Hatherell,  the  former 
being  particularly  worthy  of  attention  for  its  subtle 
colour  and  sure  yet  sensitive  brushwork.  Mr.  Audley 
Gunston's  Imaginary  Questionings  is  quaint,  Miss  N.  L. 
Nisbet's  An  Evening  Idyll,  ambitious  ;  and  Mr.  C.  Ross 
Burnett's  A  Summer  Day  is  generally  truthful  in  effect 
without  being  accurate  in  drawing.  Mr.  F.  Matania 
marks  his  return  with  a  little  classical  fantasy  called 
Punished,  which  is  so  like  a  miniature  in  treatment  that 
it  is  unfortunate  for  the  Society  of  Miniaturists,  whose 
exhibition  is  held  in  an  adjoining  room.  Among  animal 
and  bird  subjects,  Miss  Lucy  Kemp-Welch's  Bachelors, 
and  Mr.  Arthur  Wardle's  Elight,  should  be  noticed. 
Mr.  Charles  Simpson's  Flamingoes,  in  sunlight,  and  a 
polar  bear  indulging  in  A  Reverie  on  the  Mappin  Terraces, 
are  fine,  free — but  not  too  free — exercises  in  his  peculiar 
style.  But  that  reminds  one  :  may  not  the  Institute 
have  to  consider  the  advisability  of  changing  its  title 
to  the  Royal  Institute  of  Painters  in  Tempera  ?  By 
way  of  variety,  two  or  three  pieces  of  sculpture  are,  as 
usual,  placed  in  the  South  Gallery.  Mr.  Charles  L. 
Ilartwell's  marble  head  of  a  woman,  entitled  A  Reverie, 
shows  great  accomplishment,  and  unlike  some  things  of 
the  kind,  really  bears  out  its  title.  The  Lily  Maid,  by 
Mr.  Gilbert  Bayes,  is  a  fountain  figure  in  coloured  salt- 
glaze  It  looks  so  will  111  the  exhibition  that  it  would 
probably  look  twice  as  effective  in  the  type  of  environ- 
ment for  which  it  is  intended. 

"  New  "  Wilson  for  Cardiff 

The  interest  evinced  by  The  Connoisseur  in  the  art 
of  Kk  hard  Wilson,  K  A  ,  prompts  me  to  send  the  accom- 
panying illustration   of  an   important  Welsh  scene  by 
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him,  which  has  recently  been  presented  to  the  National 
.Museum  of  Wales  by  Mr.  Henry  Neville  Gladstone,  of 
Hawarden   Castle.    The   subject   is   Pistyll-y-Caen,  in 
Merionethshire,    and    it    is    painted    in    fresh  colours 
reminiscent  of  real  English — or,  in  this  case,  Welsh — 
scenery,  and  is  with- 
out trace  of  a  n  \  kind 
of  foreign  influence. 
68  in.  by  m>  in.  are 
the  dimensions  of  the 
canvas. — I  s  a  a  c  J. 
Williams. 

From  Dusk  to 
Daylight  at  the 
Royal  Society  of 
Painters  in  Water- 
Colours 

The  i  88th  exhi- 
bition of  the  Royal 
Society  of  Painters 
in  Water-Colours  (at 
5a,  Pall  Mall  East, 
London),  is  well  up  to 
the  standard  which 
the  Society's  past 
shows  have  led  the 
visitor  to  expect,  if, 
indeed,  it  cannot  be 
said  to  be  more  enter- 
taining than  usual. 
Landscapes  again 
predominate,  b  u  t 
there  can  be  no  seri- 
ous objection  to  this 
while  many  of  them 
are  so  pleasantly  and 
capably  executed. 
Portraiture  is  but 
meagrely  represent- 
ed .  There  are  several 
examples  o  f  origin- 
ality in  choice  of 
subject,  as  witness- 
Mr.  J.  C.  Dollman's 
Quitters,  a  m  o  on  li  t 

scene  at  the  docks,  with  a  steamer  moored  alongside  the 
quay.  Down  the  gangplank,  and  away  over  the  cobbles, 
swarms  a  crowd  of  rats  :  an  eerie  picture.  Another 
drawing  which  leaves  a  curious  feeling  of  the  weird  and 
fantastic  is  The  House  in  the  Wood,  by  Mr.  Henry  A. 
Payne,  though  this  is  due  more  to  its  treatment  than  to 
the  subject  itself.  The  skilful  rendering  of  a  peculiar 
atmosphere  is  also  noticeable  in  Mr.  Charles  Gere's 
Painswick  Beacon,  a  study  of  evening  light  ;  while 
Thunder,  by  Mr.  Walter  West,  is  startling  in  its  presage 
of  trouble  to  come.  The  Rising  Generation  :  Morning 
in  the  Cotswolds,  by  the  same  artist,  is  decorative,  and 
harmonious  in  colour.  Morning  :  Malmo'e,  by  Sir 
Charles  J.  Holmes,  is  probably  the  most  attractive  of 
his  exhibits  ;  but  from  among  Mr.  Russell  Flint's  snow 
scenes  it  is  more  difficult  to  make   choice,  since  in  all 


are  the  same  characteristic  delicacy  of  touch,  and  subtle 
suggestion  of  "texture."  Among  Mr.  Cecil  Hunt's 
boldly  treated  and  colourful  landscapes,  The  Rhone  near 
Bellegarde  is  the  most  effective,  though  in  the  matter 
of  colour  it  is  hard  to  find  anything  to  equal  Mr.  Curnow 
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Vosper  in  his  most  responsive  mood  ;  his  Street  in  Dolce 
Acqua  conveys  an  intriguing  invitation  to  wander  on 
round  the  corner.  Mr.  Lamorna  Birch  has  many  examples 
in  his  distinctive  style,  as  has  Mr.  George  Clausen,  the 
effectiveness  of  whose  simplified  methods  of  expression 
is  well  shown  in  his  Derelict  Tin  Mine.  The  same  artist's 
Colliery  seems  reminiscent  of  a  previous  acquaintance. 
Looking  towards  Antibes  from  Cagnes  is  ambitious,  but 
is  successfully  handled  by  Sir  H.  Hughes-Stanton  ; 
skilful  handling  is  also  characteristic  of  Mr.  A.  J.  Mun- 
nings'  Passing  Impression,  which  fairlv  sparkles  with 
colour  and  sunlight.  Mr.  Moffat  Lindner's  Venice,  pale 
and  fragile  in  the  early  morning  light,  is  slight,  but 
achieves  its  purpose,  and  Mr.  Nelson  Dawson's  The  Road 
across  the  Sands,  Holy  Island,  though  almost  as  rigid 
in   its  economy  of  colour,  impresses  with  its  sense  of 


59 


The  Connoisseur 


atmosphere  and  distance.  In  The  Belgian  Cadet  Ship 
"  L'Avenir,"  and  "  Cutty  Sark  "  at  Falmouth,  Mr.  Henry  S. 
Tuke  does  full  justice  to  the  beauty  and  graceful  lines 
of  the  sailing  ship  ;  while  a  strong  contrast  of  moods 
distinguishes  The  Last  Gleam,  Winter,  a  group  of  tall  and 
sombre  trees, brooding  over  a  dark  pool,  by  Mr.  William  T. 
Wood,  from  his  breezy  Sailing  Weather  at  Heybridge 
Basin,  Essex.  Mr.  Charles  Sims  has  numerous  exhibits, 
full  of  light  and  colour,  though  occasionally  there  is  a 
discordant  note.  His  most  attractive  drawing,  however, 
is  his  portrait  of  Mrs.  Hubaud  Glegg,  which,  with  Mr. 
Russell  Flint's  Costanza,  a  girl's  profile,  sensitively 
painted,  and  sharply  outlined  against  a  blue  background 
is  all  that  is  notable  in  this  category.  Mention  should 
be  made  of  Mr.  Henry  Rushbury's  admirably  drawn 
On  the  Brighton  Front,  and  Gone,  a  view  of  Piccadilly 
Circus,  as  it  was  in  days  now  unhappily  past  ;  Mr. 
1 ).  Murray  Smith's  mellow  Buckinghamshire  Pastoral; 
Mr.  James  Paterson's  The  Thames,  Greenwich  :  Morning  ; 
and  Mr.  E.  J.  Sullivan's  bright  and  decorative  panel, 
The  Angelas. 

The  late  Samuel  George  Fenton 

We  regret  to  record  the  death  in  London,  on  March  8th, 
of  Mr.  Samuel  George  Fenton,  the  well-known  antiquary 
and  antique  dealer,  at  the  age  of  seventy-five.  The  late 
Mr.  Fenton  had  not  been  in  good  health  lately,  but  his 
sudden  decease,  after  an  operation,  was  unexpected. 
The  elder  son  of  an  antique  dealer  at  Bury  St.  Edmunds, 
Mr.  S.  G.  Fenton  came  of  a  Suffolk  family,  and  his  sur- 
name occurs  at  an  early  date  in  the  county  records. 
Flint  implements  were,  perhaps,  his  favourite  subject, 
and  about  these  he  possessed  a  considerable  fund  of 
information  ;  but  he  also  had  a  wide  and  catholic  know- 
ledge of  many  other  antiquarian  subjects  concerning 
which  his  opinion  was  frequently  sought.  In  a  sense, 
Mr.  Fenton  was  one  of  the  last  of  the  old  school  of  antique 
dealer — a  picturesque  figure,  replete  with  informative 
and  amusing  anecdote,  and  limiting  himself  to  no  special 
class  of  collecting.  At  The  Connoisseur,  to  which  he 
had  been  a  frequent  visitor — and  very  occasionally  a 
contributor— for  a  period  extending  over  many  years, 
his  loss  is  much  felt  ;  while  numerous  others  will  experi- 
ence a  sense  of  almost  personal  bereavement  at  the  sad 
news. 

Dinner  to  Mr.  Frank  Rutter 

In  appreciation  of  the  services  rendered  to  art  by 
Mr.  Frank  Rutter  during  the  twenty-five  years  that  he 
has  been  art-critic  of  The  Sunday  Times,  a  complimentary 
dinner  was  held  on  March  28th  at  the  Savoy  Hotel, 
London.  A  large  concourse  of  artists  and  writers, 
representing  widely  different  si  hools  of  thought,  attended 
the  function,  which  took  place  under  the  chairmanship 

if  Sir  William  Berry,  who  paid  an  eloquent  tribute  to 
Mr.  Rutter's  tact  and  discernment.  Sir  John  Foster 
Fraser,  who  also  spoke,  made  a  most  amusing  speech, 
his  "criticism  "  of  the  critics  being  punctuated  with 
constant  bursts  of  laughter.  Other  speakers  were  Miss 
Ruby  (.inner  (who  deputised  for  her  brother,  Mr.  Charles 
Ginner,  who  lias  been  seriously  ill),  Mr.  laian  Macnab, 
A.R  E.  (Hon.  Sec),  Mr.  Bertram  Nicholls,  Mr.  Leonard 

Rees  (Editor  of  The  Sunday  Times),  Mr.  P.  G.  Konody, 


and  Mr.  Hanslip  Fletcher.  Besides  these,  the  numerous 
guests  at  this  interesting  event  included  Mrs.  Frank 
Rutter,  Sir  William  Orpen,  R.A.,  Mr.  Henry  Rushburv. 
R.W.S.,  Mr.  C.  Reginald  Grundy  (Editor  of  The  Con- 
noisseur), Mr.  Fred  Roe,  R.I.,  Mr.  W.  Lee-Hankey. 
A.R.W.S  ,  Mr  Walter  Dowdeswell,  Miss  Flora  Lion,  R.P., 
Miss  Hilda  Hechle.  Mr  Wynford  Dewhurst,  Mr.  Alfred  \ 
Wolmark,  Mr.  Cecil  L.  Phillips,  Mr.  Oliver  F.  Brown, 
Mr.  J  V.  Dawbarn.  Mr  Herbert  Furst,  Mr.  F.  Gordon 
Roe  (Assistant  Editor  of  The  Connoisseur)  and  Mrs. 
F.  Gordon  Roe,  Mr.  C.  R.  Chisman,  Mr.  Lockett  Thomson, 
Major  F.  Lessore,  Mr.W.  Gaunt,  and  Mr.  Arthur  R.  Howell. 

New  Pictures  for  the  Old 

For  a  young  body,  the  New  Society  of  Artists  is 
really  very  dull.  Its  members  seldom  seem  to  have 
any  new  ideas,  while  some  of  them  do  not  appear  to 
possess  any  ideas  at  all.  And  there  was  nothing  out- 
standing at  the  Society's  seventh  exhibition,  held  at 
the  Suffolk  Street  Galleries,  to  make  one  alter  this  opinion. 
A  few  comparatively  unimportant  items,  however, 
deserved  to  be  mentioned  in  passing.  Mr.  Leonard 
Skeats  has  a  feeling  for  bright  colour,  and  he  does  not 
let  it  run  away  with  him.  His  work  displays  a  delicacy 
of  handling  which  was  best  seen  in  Frolic.  Mr.  B.  Munn's 
painting  of  Sir  Martin  Harvey  in  "  King  Richard  III." 
was  probably  the  least  uninteresting  of  the  portraits, 
though  it  is  suspected  that  this  is  because  the  subject  is 
in  character.  Kathleen  and  Evelyn,  by  Mr.  H.  Mawdsley, 
showed  careful  work,  though  they  were  rather  colourless 
and  conventional.  Mr.  S.  A.  Grimm  had  painted  an 
amusing  study  of  a  police-sergeant,  "  F.57."  Among 
the  other  oils,  Mr.  A.  Maclean  captured  the  correct 
atmosphere  in  his  Fast  falls  the  eventide,  though  one 
shuddered  at  the  title  ;  Plymouth  Sound  demonstrated 
Miss  Beatrice  Bright's  aptitude  for  cloud  effects,  and 
Mr.  P.  L.  Lara's  The  Edge  of  the  Wood  was  a  restrained 
study  of  evening  light.  Mr.  Vivian  Ryan  exhibited 
several  pictures  in  his  usual  style,  while  Mr.  L.  F.  Silas's 
Wonder  Garden  justified  its  title.  In  the  water-colour 
section.  The  Bridge  of  Sighs,  by  Mr.  V.  Ward,  and  Rising 
heat,  by  Mr.  M    A.  Thornlcy,  were  among  the  best. 

The  "  New  English  " 

Recent  exhibitions  of  the  New  English  Art  Club 
have,  on  the  whole,  manifested  a  leaning  to  more  moderate 
views  than  formerly,  and  the  seventy-fifth  display  (at 
the  Spring  Gardens  Gallery,  London)  revealed  no  de- 
parture from  this  changed  condition  of  things.  Though 
the  older  members  were  but  poorly  represented,  even  so, 
their  influence  was  felt.  Their  work  held  its  own  among 
the  productions  of  the  younger  artists,  though  Professor 
Tonks  exhibited  but  four  small  drawings,  and  Mr.  Wilson 
Steer  two  of  the  slightest  of  water-colours.  Portraits 
did  not  take  a  very  important  place  in  the  exhibition, 
but  there  was  one  by  the  late  Ambrose  McFvoy,  of 
Lady  Gwendoline  Chun  hill,  which  was  a  delightful 
example  of  that  artist's  feeling  for  light  and  colour. 
Also  colourful  and  full  of  vitality  was  the  Portrait  oj  a 
Girl  in  a  green  coat,  by  Mr,  F.  E.  Hodge,  which,  though 
small,  was  far  from  being  elaborate  in  consequence. 
Mr  \\  L  Clause's  Guardsman,  on  the  contrary,  while 
it  showed  careful  work,  succeeded  only  in  being  dull 
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and  uninteresting,  maugre  the  scarlet  uniform.  The 
young  student  m  the  check  dress,  by  Mr.  ).  Wilkie, 
though  it,  too,  was  quiet,  had  an  attractive  naivete. 
Professor  William  Kothenstein  displayed  skilful  composi 
tion  in  his  Ricks,  which  had  a  quite  startling  warmth 
of  sunlight,  contrasting  with  its  cool  depths  of  shadow  ; 
but  Mr.  Kthelbert  White  runs  his  particular  style  hard,  and 
it  is  rather  apt  to  tire.  The  quiet  study,  Needlework,  by 
Mr.  J.  D.  Cast,  showed  good  drawing,  though  it  was 
rather  colourless  ;  and  Cloud  over  Helvellvn  was  one  of 
Sir  Charles  J.  Holmes'  effective  studies  of  stormy  land- 
si  ape. 

Among  the  water-colours,  there  was  a  delightful 
little  drawing  by  Mr.  J.  Franklin  White  of  a  Village 
Cricket  Match,  which  was  colourful  and  full  of  freakish 
humour;  Mr.  White  can  draw.  So,  too,  can  Mr.  Rex  J. 
Whistler,  though  he  evinces  some  lack  of  originality 
in  the  study  for  his  Tate  Gallery  decoration.  Mr.  P.  H. 
Jowett  has  a  nice  sense  of  atmosphere  and  the  facility 
for  capturing  the  fleeting  impression  in  his  work  ;  his 
Copse  was  slight  but  effective.  Mr.  I".  C.  Dixon's  etching, 
Putney  Hill  :  Sunday  Morning,  was  bright  and  lively, 
though  overcrowded,  and  while  there  was  a  drawing  by 
Mr  Muirhead  Bone  of  a  brother  artist,  executed  in  his 
usual  capable  style,  the  work  of  Sir  William  Orpen, 
Mr  Augustus  John,  and  Mr.  I. mien  Pissarro  was 
conspicuous  by  its  absence. 

Notes  from  Paris 

Recent  activities  at  the  Louvre  have  included  the 
hanging,  with  some  little  ceremony,  of  a  portrait  of 
M.  Clemenceau  by  the  late  Claude  Monet.  The  occasion 
was  graced  by  the  presence  of  M.  Clemenceau  himself, 
and  the  portrait  (which  has  been  placed  beside  the 
Seurat  Circus  that  was  formerly  in  the  John  Quinn 
collection  at  New  York),  though  not  one  of  Monet's 
best  works,  is  of  considerable  interest.  It  is  not  too 
much  to  say,  however,  that  anticipation  has  been  centring 
more  in  the  as  yet  unseen  frescoes  of  Corot  which  are 
coming  to  the  Louvre  as  part  of  the  bequest  of  M.  Christian 
Robert  and  his  brother,  members  of  a  family  that 
befriended  and  patronised  the  Barbizon  master.  The 
frescoes  number  five,  and  formed  part  of  the  decoration 
of  a  sumptuous  bath  in  the,  Robert  house  some  distance 
from  Paris.  Smaller  examples  of  Corot's  work  forming 
part  of  the  Robert  bequest  have  been  hung  temporarily 
in  the  Salle  Lebrun  with  some  others  that  have  come 
from  relatives  of  the  Corot  family.  Together  they 
number  eight,  including  portraits,  landscapes  and 
imaginative  subjects,  and  are  all  on  a  small  scale  ;  but 
though  the  Corots  in  the  Louvre  already  numbered 
over  forty,  they  included  so  many  examples  of  the  facile 
romanticism  of  a  late  phase  of  his  career  that  the  new- 
acquisitions,  practically  all  of  which  are  in  a  dryer  and 
more  laboured,  more  experimental,  style,  cannot  be 
regarded  as  superfluous.  Other  new  acquisitions  on 
view  are  a  Bonington  seascape,  La  Mer  Adriatique  ;  a 
small  Fragonard  landscape,  he  Colin  Maillard,  perfectly 
designed,  but  rather  harder  in  the  handling  than,  for 
instance,  his  works  of  the  same  size  in  the  Wallace 
collection  ;  a  rather  dull  portrait  group,  La  Famille 
Dubourg,  by  Fantin  Latour,  and  a  curious  and  interesting 
Adoration  of  the  Shepherds,  by  Du  Menil  de  la  Tour,  a 


French  seventeenth-century  painter,  whose  method 
resembles  somewhat  that  of  Gerard  Honthorst,  but  who, 
in  this  picture  at  least,  shows  a  suppressed  intensity  of 
feeling  scarcely  less  than  that  of  the  Le  Nain  whom  he 
also  recalls. 

The  event  of  the  spring  was,  however,  the  Siecle  de 
Louis  A7F.  exhibition  at  the  Bibliotheque  Nationale. 
In  the  long  gallery  that  once  held  Cardinal  Mazarin's 
treasured  collection  were  gathered  some  thirteen  hundred 
objects  representative  of  and  relating  to  the  art,  science, 
politics  and  religion  of  France  during  Mazarin's  time 
and  for  half  a  century  afterwards.  The  manuscript  of 
Saint  Simon's  Memoirs,  in  a  glass  case  near  the  entrance, 
was  opened  at  the  page  containing  the  words,  I'esprit 
du  roi  clait  an  dessous  du  mediocre.  But  though  there 
were  a  few  exhibits,  such  as  the  frontispiece  to  L'Homme 
du  Cow,  a  miniature  painting  by  P.  Le  Pautre  representing 
Louis  as  a  Roman  Emperor,  which  was  merely  gaudily 
commonplace,  and  an  ivory  carving  representing  him 
as  vanquisher  of  heresy,  which,  placed  amongst  some 
ancient  ivories  from  his  own  collection,  suffered  badly 
by  comparison  with  them,  there  was,  nevertheless,  very 
little  that  was  not  of  deep  interest — historical  and 
artistic.  The  engravings  especially  were  superb,  and 
included  first-rate  examples  of  the  work  of  all  the  greatest 
seventeenth-century  engravers.  Half  a  dozen  by  Jacques 
Callot  were  as  fine  as,  at  a  Louis  XIY.  exhibition,  they 
were  unexpected.  Of  the  numerous  other  engravers 
represented,  some  of  whom,  such  as  Pierre  Brebiette, 
Nicolas  de  Son  and  Jean  Morin,  are  relatively  little 
known,  the  most  impressive  was  undoubtedly  Robert 
Nanteuil.  His  work  is,  of  course,  familiar,  but  here, 
adequately  represented  in  an  appropriate  setting  by  a 
number  of  portraits  of  the  great  figures  of  his  time,  one 
got  a  truer  idea  of  his  power  and  range  than  one  had 
ever  had  before.  There  were  the  portraits  of  Mazarin, 
Turenne,  and  the  Grand  Conde,  the  deservedly  famous 
Louis  XI  V.  aux  pattes  de  lion,  and  the  Marie  de  Bragelone, 
of  special  interest  as  being  the  only  life-size  feminine 
portrait,  except  that  of  Anne  of  Austria,  that  the  artist 
engraved  from  life.  There  were  beautiful  drawings  by 
Claude,  Poussin  and  Wat  tea  u  ;  pictures  and  portraits 
by  Le  Sueur,  Mignard  and  Rigaud,  as  well  as  by  less 
well-known  artists  such  as  H.  Testelin  and  A.  Mathieu — 
an  interesting  portrait  of  Henriette  d'Angleterre  by 
Mathieu  ;  sculptures  by  Coysevox,  Girardon  and  Derbais  ; 
furniture  by  Boulle  ;  Gobelins  tapestries  ;  medals, 
coins,  manuscripts — a  letter  from  Racine  to  his  sister 
in  which  he  remarks  apropos  of  the  rat  and  swan  on  his 
family  crest,  le  rat  me  choquoit  ;  books  and  book  bindings  ; 
treaties  of  war  and  peace  ;  objects  relating  to  France, 
economic,  maritime  and  colonial — there  was  a  map  of 
the  New  France,  which  included  New  England,  New  York, 
Florida,  etc.  The  whole  exhibition  gave  one  the  sense 
of  a  remarkable  if  not  of  a  great  age.  One  could  not 
but  be  impressed,  and  one  wished  that  a  Queen  Anne 
exhibition  on  similar  lines  could  be  organised  in  London. 
— T.  McG. 

Two  French  Artists 

Two  exhibitions,  those  of  MM.  Charles  Dufresne  and 
Jean  Marchand,  have  lately  afforded  an  interesting 
opportunity  for  Londoners  to  study  the  work  of  these 
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contemporary  French  artists.  Of  M.  Dufresne  it  may 
be  broadly  said  that  he  has  acquired  greater  freedom 
of  expression,  and  a  less  restrained  use  of  colour. 
M.  Marchand's  paintings,  on  the  other  hand,  show  him 
to  have  become  more  sober  and  straightforward  in  his 
method.  His  compositions  reveal  thought  and  skilful 
craftsmanship,  and  he  displays  a  fine  appreciation  of 
tone  arrangement.  This  was  noticeable  in  his  figure 
studies  at  the  Independent  Gallery  (7a.  Grafton  Street, 
London),  perhaps  more  particularlv  in  La  Lecture,  a 
woman  in  a  pink  dress,  reclining  on  cushions  ;  she 
rests  on  folded  arms,  and  is  reading  a  book.  M.  Marchand's 
landscapes,  of  which  several  were  on  exhibition,  are 
quiet  in  tone  and  suggest  a  careful  consideration  of  the 
various  problems  of  drawing  involved.  There  is  an 
appealing  sensitiveness  about  such  paintings  as  Les 
Oliviers  and  Matin  de  prititemps  a  Vence. 

M.  Dufresne.  whose  paintings,  pastels  and  water- 
colours  were  to  be  seen  at  the  Lefevre  Galleries  (ia, 
King  Street,  London,  S.W.l),  has  evolved  a  style  of 
his  own  after  passing  through  successive  phases  of 
experiment.  In  looking  at  this  exhibition  of  his  work, 
which  may  be  called  retrospective  in  that  it  comprised 
examples  executed  during  the  last  fifteen  years,  it  was 
not  difficult  to  determine  the  various  influences  which 
had  been  at  work,  and  perhaps  the  name  which  came 
most  strongly  to  mind  was  that  of  Cezanne.  Yet,  as  has 
been  said,  M.  Dufresne's  latest  work  would  seem  to  reveal 
a  freer  and  broader  self-expression.  There  is  more  of 
the  artist's  own  vigorous  personality,  and  a  more  skilful 
handling  of  pigment.  The  forceful  Sature  Morte,  painted 
in  1926,  with  its  well-balanced  colour  and  design,  showed 
M.  Dufresne's  strong  tendency  to  the  decorative  ;  so, 
in  different  fashion,  did  the  fanciful  Jugement  de  Paris  ; 
and  these  two  pictures,  together  with  Deux  Femmes 
dans  un  Paysage,  in  which  the  simplification  of  contours 
lent  distinction  to  the  whole  composition,  afford  the 
clearest  indication  to  the  merit  of  this  artist's  work. 

Brussels  Art  Notes 

Several  noteworthy  exhibitions  have  taken  place 
lately  in  Brussels.  M.  Leon  Frederic,  who  is  well  known 
and  whose  paintings  are  to  be  seen  not  only  in  Belgian 
museums,  but  also  in  the  Luxembourg,  has,  for  manv 
years,  contented  himself  with  sending  isolated  examples 
of  his  work  to  the  salons.  Recently,  however,  he  has 
shown  to  the  public  a  number  of  his  latest  paintings, 
which  were  received  with  considerable  interest.  His 
figures  of  villagers,  his  portraits,  his  Ardennes  and 
Flanders  landscapes,  all  exhibit  the  same  careful  attention 
to  composition  and  conscientious  workmanship  ;  and 
while  they  are  devoid  of  any  ostentation,  they  have  that 
particular  beauty  of  colouring  which  is  enhanced  by 
the  passage  of  time.  Though  M.  Frederic  retains  his 
freshness  and  sincerity  in  the  interpretation  of  people 
and  things,  there  is  no  doubt  that  he  has  been  influenc  d 
by  modern  views,  which  is  all  to  the  good,  for  there  is 
nothing  so  tiresome  as  th<_  continual  repetition  of  a 
subject  in  a  particular  style,  simply  because  that  style 
happe  ned  to  he  successful  in  the  first  case.  There  would 
have  been  no  value  in  M.  Frederic  producing  pictures 
which  merely  recalled  his  earlier  well-known  compositions, 
such  as  Les  Marchavds  de  Craie  and  Les  Ages  du  pavsan 


(Musee  de  Bruxelles),  La  vie  de  I'ouvrier  (Luxembourg), 
or  others.  This  time  his  work  is  more  intimate  and 
meditative  ;  the  somewhat  unusual  methods  of  com- 
position, and  the  skilful  harmonies,  together  with  the 
judicious  attention  to  detail  which  it  displays,  mark 
it  as  being  of  a  more  mature  character,  and  as  having 
an  inner  significance.  There  is  certainly  no  indication 
of  weakness  or  decline  in  the  painting  of  this  artist, 
who  is  over  sixty. 

M.  Kees  van  Dongen,  a  clever  Dutchman,  who  settled 
in  Paris  and  rapidly  became  noticed  on  account  of  his 
peculiar  style,  has  also  held  an  exhibition  of  some  of 
the  more  sober  of  his  works.  Portraits,  genre,  and 
still-life  pieces  were  treated  in  unexpected  and  rather 
startling  fashion,  but  in  all  could  be  traced  the  strong 
influence  of  design  ;  the  essentials  were  there,  but  the 
finished  work  was  not  pleasing.  If  due  credit  be  given 
for  certain  pictures,  as,  for  example,  the  portrait  of 
Dr.  Rappaport,  then  one  has  judged  the  greater  part 
of  the  others.  Many  people  went  to  this  exhibition, 
but  the  artist's  stvle  did  not  appear  to  find  favour,  and 
one  imagines  that  M.  van  Dongen  did  not  meet  with 
the  success  he  had  anticipated. 

An  exhibition  of  the  more  orthodox  work  of  the  French 
artist,  Bouchor,  however,  was  more  successful,  quite  a 
number  of  his  pictures  being  sold,  but,  even  so,  it  was 
hardly  comparable  to  that  of  the  work  of  M.  Firmin 
Baes,  the  popular  portrait  painter,  when,  after  two  days, 
there  was  scarcely  one  canvas  left  for  sale.  Madame 
Catherine  Borjansky,  a  student  from  Russia,  also  held 
an  exhibition  of  small  portrait  busts,  executed  in  coloured 
wax,  which  aroused  much  interest.  They  were  full  of 
vitality  and  character,  and  the  likeness  they  showed  to 
the  models  proved  them  to  be  the  work  of  an  artist  of 
intelligence  and  feeling. — P.L. 

Sudbury  Priory,  Middlesex 

Not  far  from  what  is  now  known  as  Wembley  Park 
is  the  property  called  Sudburv  Priory,  which  is  shortly 
coming  on  the  market.  It  has  manv  interesting  historical 
and  ecclesiastical  associations,  bound  up  for  the  most 
part  with  the  names  of  two  famous  Archbishops  of 
Canterburv,  Robert  de  YVinchelsea  (died  1313)  and 
Thomas  Arundel  When  the  latter  was  impeached  and 
banished  in  1397,  he  possessed  among  other  properties 
the  manor  of  Southbury,  then  consisting  of  five  hundred 
acres  valued  at  threepence  an  acre.  There  is  still  left 
at  One  Hundred  Elms  Farm  an  old  building,  now  used 
as  a  stable,  which  is  supposed  to  have  been  associated 
with  the  "  Priory,"  the  latter  now  being  a  modernised 
mansion  happily  situated  in  well-laid-out  grounds  so 
arranged  that  nothing  but  trees  in  full  leaf  are  visible 
from  it  during  winter.  Messrs.  Hampton  have  been 
entrusted  with  the  disposal  of  the  property. 

Notes  from  Italy 

It  is  now  the  season  of  exhibitions  in  Italy,  which 
always  come  before  us  in  the  earlv  summer.  First  of 
all  this  year  was  the  Exhibition  of  Marine  Art  in  Rome, 
which  perhaps  connects  itself  officially  with  the  aspira- 
tions of  the  new  Italy  as  a  Mediterranean  and  world 
sea-power  ;  and  here  very  properly  Venice  claimed  the 
front  plan-,  which  is  hers  by  right  in  all  connected  with 
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the  sea,  and  showed  especially  well  in  the  art  of  Beppe 
Ciardi,  and  his  brilliant  sister,  Emma  Ciardi. 

Next  will  (  ome  the  International  Fxhibition  of  Decora- 
tive Art  at  Monza,  the  International  Water-colour 
Exhibition  in  the  Palazzo  del  Permanente  at  Milan,  the 
later  shows  at  Rome,  and  the  centenary  celebrations  of 
Volta,  and  display  of  silk  designs  at  Como.  All  these  I 
hope  to  give  some  notice  of  later,  and  may  mention 
here  that  the  British  section  of  the  Milan  Water-colour 
Exhibition,  some  thirty-five  drawings  in  all,  is  now  ready 
to  be  sent  out,  though,  owing  to  difficulties  which  have 
arisen,  there  seems  to  be  some  fear  of  this  exhibition 
having  to  be  postponed.  In  any  case,  it  may  be  of 
interest  to  note  that  the  drawings  intended  for  the 
exhibition  include  work  by  its  President.  Sir  H.  Hughes- 
Stanton,  by  Russell  Flint,  A.R.A.  (Vice-President), 
W  illiam  Walcot,  whose  work  was  acquired  on  the  last 
occasion  for  the  Municipal  Gallery  of  Milan,  Cecil  Hunt, 
Hely  Smith,  Moffat  Lindner,  Paul  Nash,  F.  Spenlove- 
Spenlove,  Claude  Flight,  Ethelbert  White  ;  and  among 
women  artists,  Mrs.  Burleigh,  Miss  Ethel  Walker,  Miss 
Pauline  Konody,  and  Miss  Bridget  Keir  are  character- 
istically represented. 

I  have  yet,  however,  to  mention  one  of  the  most 
important  displays  in  Italy  of  this  spring,  this  being  the 
International  Exhibition  of  Engraving,  to  be  held  in 
the  Pitti  Palace  at  Florence  in  May.  I  understand  that 
no  less  than  twenty  nations  are  here  exhibiting,  and  for 
the  first  time  American  artists  are  taking  part,  a  fine 
selection  of  the  work  of  more  than  a  hundred  exponents 
having  been  arranged  and  sent  out  bv  the  American 
Federation  of  Arts,  to  be  hung  under  the  direction  of 
Mr.  E.  D.  Roth.  I  have  not  space  here  to  give  names, 
but  among  past  masters  may  mention  that  fine  draughts- 
man, the  late  Joseph  Pennell,  and  among  living  artists 
Frank  W.  Benson,  Gallagher,  Childe  Hassam,  Troy 
Kinney,  Hornby,  and  Roy  Partridge. 

It  is  of  interest  to  notice,  in  connection  with  the  late 
Sir  Charles  Walston,  who  died  lately  at  Naples,  and  is 
mentioned  on  another  page,  that  this  gifted  archaeologist 
was  one  of  the  first  to  advocate  the  excavation  of  Hercu- 
laneum,  which  is  now,  under  the  sympathetic  assistance 
of  the  Italian  Government,  taking  practical  shape.  I 
was  in  Rome  myself,  and  frequently  meeting  him,  when 
he  put  forward  this  suggestion,  with  the  idea  of  an 
International  Fund,  as  the  expense  involved  must  be 
considerable.  It  was  attacked,  if  I  remember  right,  by 
the  late  Commendatore  Boni  in  the  pages  of  the  Tribuna, 
and  Boni's  judgment  carried  the  day  against  it.  Sir 
Charles  felt  very  much  at  the  time  this  opposition,  but 
his  generous  soul  could  never  harbour  resentment  ;  and 
he  later  resumed  fully  his  old  friendship  with  Boni, 
which  continued  till  that  great  student's  death.  With 
what  interest  these  two  men,  had  they  been  spared  to 
us,  would  have  followed  every  step  of  the  excavations 
to  be  commenced  on  April  21st,  1928. 

I  hear  good  accounts  of  The  Weekly  Calendar  oj  Rome, 
which  has  appeared  this  spring,  taking  somewhat  the 
place  which  I  remember  in  old  Roman  days  was  filled  by 
the  Roman  Herald.  The  Calendar  keeps  visitors  posted 
each  week  as  to  happenings — religious  or  profane — in 
churches,  theatres,  or  cinemas,  and  what  galleries  or 
collections  are  open,  with  davs  and  hours.    Even  if  its 


Fnglish  has  sometimes  been  criticised,  at  the  modest 
price  of  50  centimes  it  may  be  said  to  meet  a  long-felt 
want  in  the  Eternal  City. — S.B. 

Two  May  Exhibitions 

Organised  by  British  Industrial  Exhibitions,  Ltd., 
the  second  annual  Decorative  and  Industrial  Art  Exhi- 
bition is  to  be  held  at  the  Central  Hall  (Upper  Hall), 
Westminster,  from  May  18th  to  28th. 

At  the  Three  Shields  Gallery  (8,  Holland  StTeet, 
Kensington),  the  Society  of  Scribes  and  Illuminators  is 
holding  an  exhibition,  which  will  close  on  May  27th. 

Changes  at  the  National  Gallery,  London 

Two  new  pictures  are  now  on  view  at  Trafalgar  Square, 
both  recently  bequeathed  by  Miss  Susan  Field.  The 
first  is  a  view  of  Branch  Hill  Pond,  Hampstead  Heath. 
by  John  Constable,  R.A.,  painted  about  1823.  In  addi- 
tion to  being  an  excellent  example  of  the  artist's  work 
at  this  period,  the  painting  has  a  special  interest  from 
having  belonged  to  Constable's  friend,  William  Purton, 
to  whom  Constable  said  that  the  sky  so  satisfied  and 
pleased  him  that  he  would  never  touch  the  canvas  again, 
for  fear  of  spoiling  it.  The  second  is  a  work  by  James 
Holland,  dated  1842,  and  representing  The  Thames  beloiv 
Woolwich,  a  singularly  original  and  well-designed  piece 
of  painting.  By  order  of  the  Board,  these  two  landscapes, 
with  other  recent  loans  and  acquisitions,  including 
Titian's  Trinity,  the  Three  Marys  by  Hubert  van  Eyck, 
portraits  by  Reynolds,  Watts,  and  Highmore,  the  Italian 
and  Spanish  primitives  given  by  Lord  Rothermere,  and 
the  Little  Girl  portrait  by  Seisenegger,  presented  by  the 
National  Art-Collections  Fund,  have  been  brought 
together  in  Room  XXVIII.,  which  was  formerly  devoted 
to  works  by  Turner  and  Claude.  A  selection  of  the 
finest  of  the  Turner  drawings  has  been  retained,  and  is 
exhibited  in  four  wall-cases,  the  contents  of  which  will 
be  changed  every  two  months  in  rotation  throughout 
the  year. 

"  Hurling  "  in  Ireland 

To  the  Editor  of  The  Connoisseur. 

Sir, — In  an  article  on  the  game  of  Hurling,  by  Mr. 
F.  H.  Cripps-Day,  which  appeared  in  the  February  issue 
of  The  Connoisseur,  he  states  that  this  game  was  once 
played  in  England,  Wales,  and  Brittany.  He  omitted 
to  mention  the  fact  that  "  Hurling,"  or  "  Hurley,"  is 
plaved  at  the  present  day  in  Ireland,  so  that  it  might 
almost  be  called  the  national  game  of  that  country,  and 
it  is  a  sport  which  has  been  known  there  from  pre- 
Christian  times. 

Kathleen  Donnelly. 
[To  this  communication,  Mr.  Patrick  Shanahan,  who 
wrote  the  article  on  "  Irish  Broadsheets  for  Collectors," 
in  our  September,  1926,  issue,  adds  the  following  remarks  : 
"  The  Irish  game  of  caman,  or  hurling,  played  with 
heavy,  curved  sticks  and  a  ball,  which  is  still  widely 
plaved  all  over  Ireland — I  have  myself  spent  many 
Sunday  afternoons  at  hurling  matches — is  very  old.  It 
is  related  that  when  the  boy  Cuchulain  went  north  to 
Armagh,  his  belongings  included  a  caman  creduma  (a 
hurley  stick  ringed  with  bronze)  and  a  liathroit  u-argdide 
(a  silver  ball).     Liathrdid  is  the  Gaelic  word  for  hurley 
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ball.  In  the  game  of  hurling,  the  goalkeeper  stood  ciil, 
and  it  is  an  interesting  fact  that  in  informal  games  of 
football,  amongst  the  Irish  country  boys  and  young 
men,  what  is  called  a  "  try  "  in  Rugby  is  still  called 
a  ciil.  Caman  is,  I  believe,  played  by  young  men  of  the 
London  Irish  colony.  The  old  game  of  caman  is  described 
in  Dr.  P.  W.  Joyce's  Social  History  of  Ancient  Ireland. 
I  think  Mr.  Cripps-Day  did  not  mention  in  his  article 
that  in  the  room  of  Greek  casts  at  the  British  Museum 
there  is  a  representation  of  two  young  men  hurling. 
Their  sticks  are  lighter  than  those  used  in  Irish  hurling, 
however."] 

National  Art-Collections  Fund  Lecture 

Members  of  The  National  Art  -  Collections  Fund 
were  strongly  represented  on  the  occasion  of  Mr.  Roger 
Fry's  lecture  at  the  Queen's  Hall,  London,  on  March  24th. 
Mr.  Fry  delivered  a  stimulating  criticism  of  Flemish  and 
Belgian  art,  as  exemplified  in  the  recent  exhibition  at 
Burlington  House,  and  its  relations  to  other  types  of 
Furopean  art.  The  lecture,  which  was  illustrated  with 
lantern  slides,  was  a  logical  exposition  of  a  theory  of 
art  based  on  certain  premises  which  are  susceptible  of 
dispute,  and  the  address  has  already  evoked  controversy. 
Sir  Robert  Witt,  in  introducing  the  lecturer,  made 
allusion  to  the  recent  great  progress  of  the  Fund,  which 
has  had  an  accession  of  about  1,000  fresh  members  in 
the  last  few  months.  This  advance  has  been  due  in 
no  small  degree  to  the  energy  of  the  new  Honorary 
Secretary,  Mr.  Alec  Martin,  who  was  largely  responsible 
for  the  inception  of  the  recent  very  successful  Conver- 
sazione, held  at  Burlington  House,  and  also  for  Mr. 
Fry's  lecture.  Sir  D.  V.  Cameron  moved  a  vote  of 
thanks  to  the  lecturer,  which  was  carried  unanimously. 

British  Antique  Dealers'  Association 

The  British  Antique  Dealers'  Association  will  hold 
its  Annual  General  Meeting  at  5.30  p.m.  on  Wednesday, 
May  iSth,  at  Willis's  Rooms,  King  Street,  St.  James's, 
by  kind  permission  of  Messrs.  Robinson,  Fisher  &  Harding. 
The  Association's  Annual  Banquet  will  take  place  on 
the  following  day,  Thursday,  May  10th,  at  the  Hotel 
Victoria,  London.  It  is  confidently  anticipated  that  the 
attendance  at  the  banquet  will  exceed  that  of  last  year. 

National  Portrait  Gallery,  London  :  Accessions 

Two  generations  of  the  Copley  family  are  represented 
in  portraiture  among  recent  bequests  to  the  National 
Portrait  Gallery,  London.  Of  the  paintings,  the  more 
interesting  is  a  fine  portrait  by  Gilbert  Stuart  of  John 
Singleton  Copley,  R.A.,  done  on  canvas,  2S]  in.  by  24  in. 
The  latter's  son,  John  Singleton  Copley,  Baron  Lyndhurst, 
is  shown  in  a  crayon  drawing  (paper,  24I  in.  by  iSi  in.), 
by  George  Richmond,  R.A.,  1851.  Both  portraits  were 
bequeathed  by  Lady  Lyndhurst,  who  died  in  i<»<>r,  and 


accepted  for  the  gallery  in  the  present  year.  Other 
bequests  include  portraits  of  Robert  William  Elliston, 
(1774-1831),  well-known  and  versatile  actor,  also  a  play- 
wright, manager  of  Drury  Lane  Theatre,  1819-26,  and 
lessee  of  the  Surrey  Theatre,  1827-31,  painted  by  George 
Henry  Harlow,  canvas,  29!  in.  by  24^  in.,  bequeathed 
by  his  daughter,  Miss  Mary  Anne  Elliston  ;  and  King 
Charles  I.,  after  Sir  Anthony  Van  Dyck,  canvas,  48^  in. 
by  38 A  in.,  bequeathed  by  Mrs.  P.  I.  Christie,  and  stated 
by  her  to  have  been  given  by  King  Charles  I.  to  her 
ancestor,  Dr.  Anderson.  Among  donations  to  the 
Gallery  are  Alfred  Viscount  Milner,  KG.,  painted  in 
1 90 1  by  H.  de  T.  Glazebrook,  and  presented  in  192b  by 
the  artist,  canvas,  52  in.  by  39  in.  ;  Roundell  Palmer, 
First  Earl  of  Selborne,  Lord  Chancellor,  1872-74  and 
1880-85,  pencil  drawing,  1884,  by  Horace  W.  Petherick, 
paper,  7!  in.  by  5  J  in.,  presented  by  the  artist's  daughters, 
Mrs.  A.  Gibson  and  the  Misses  Petherick  ;  a  self-portrait 
(1838)  of  William  Powell  Frith,  R.A.,  C.  V.O.,  the  painter 
of  popular  subject  pictures,  such  as  Ramsgate  Sands, 
Derbv  Day,  and  The  Railway  Station,  canvas,  23J  in. 
bv  19*  in.,  presented  by  his  daughters,  the  Misses  Frith  ; 
Frederic,  Baron  Leighton,  P.R.A.,  with  other  drawings 
of  his  father  and  mother  and  two  sisters,  five  drawings 
in  all  by  Lord  Leighton  and  Edward  Foster,  presented 
in  memory  of  Lady  Nias  by  her  daughter.  Miss  Nias  ; 
Louis  Francois  Roubiliac ,  the  celebrated  sculptor,  marble 
bust  by  himself,  presented  by  the  National  Art-Collections 
Fund  ;  William  Blake,  facsimile  in  water-colours,  done 
in  1 86 1  from  a  miniature  drawn  in  1821  by  John  Linnell, 
paper,  8 \  in.  by  6i  in.,  presented  by  Mr.  A.  S.  Bradby  ; 
and  William  Bateson,  D.Sc,  F.R.S.,  the  distinguished 
biologist,  pencil  drawing  by  E.  Arnold  Forster.  paper, 
11  in  by  8  in.,  presented  by  his  widow,  Mrs.  Bateson. 
There  has  also  been  purchased  a  self-portrait  of  Sir 
Nathaniel  Bacon,  K.B.  (1585  ? -1627),  an  accomplished 
amateur  painter  of  portraits,  still-life,  and  genre  ;  he  is 
referred  to  in  Henry  Peacham's  The  Compleat  Gentleman, 
i')22,  as  "  not  inferior  in  my  judgment  to  our  skilfullest 
masters";  panel,  21  h  in.  l>\  17]  in.  The  Trustees 
agreed  to  waive  their  rule  as  to  the  admission  of  a  portrait 
within  ten  years  of  the  decease  of  the  subject  in  the  case 
of  Lord  Milner  and  Professor  Dr.  Bateson. 

New  Needlework  "  Pictures  " 

Collectors  of  old  needlework  "  pictures  "  were 
interested  to  see  how  the  craft  is  kept  alive  when  Mrs. 
Leslie  Smith  held  an  exhibition  of  her  work  at  Walker's 
Galleries  (New  Bond  Street,  London).  Though  Mrs. 
Smith's  oeuvre  includes  original  designs  of  old  gardens 
and  the  like,  not  a  little  of  it  is  based  on  the  antique, 
and  many  of  her  subjects  would  be  familiar  to  our  readers, 
who  have  seen  the  original  works  reproduced  in  The 
Connoisseur.  Noticeable  features  were  the  thirteen 
Cries  <>/   London,  after  W'heatley's  famous  set. 
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Having  enquiries  for  finest 
Chinese  Works  of  Art 


SPINK  &  SON  LIMITED 

are  in  a  position  to  pay 
the  highest  possible  cash 
prices  for  Old  Chinese 
carvings  in  Jade  — - 
Lacquer  and  miscellaneous 
Hards  tones  —  Old  Chinese 
Porcelain  —  Pottery- 
Textiles  —  Cloisonne  and 
Canton  Enamel 


By  Appointment 
KINDLY    WRITE  TO 

The  Managing  Director, 

Spink  &  Son  Lt-? 

5  •  6  •  7  •  KING  STREET  •  ST.  JAMES'S 
LONDON  S.W.i 

Telephone  :  Gcrrard  8426 

All  Communications  If    necessary     the    Company  will 

treated  as  send   their   expert   to   any   part  of 

Strictly  Confidential  the  United  Kingdom  free  of  Charge 

Dealers  in  Works  of  Art  for  over  150  years. 
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Telephone  : 
Mayfair  0456 


LITCHFIELD  &  CO.  E 

(GOVERNING  DIRECTOR:    WALTER  L.  BROTHERS) 

Genuine  Old  English  Chairs. 


TD 


Telegrams  : 

Litchbro, 

Wesdo-London 


No.  5026. — Four  Single  and  two  Arm 
Hepplewhite  Mahogany  Chairs. 


No.  5271. — Twelve  Single  and  two  Arm 
Sheraton  Mahogany  Chairs. 


No.  5250.    Six  Single  and  two  Arm 
Sheraton  -Mahogany  Chairs. 


No.  5197. — Six  Single  and  two  Arm 
Chippendale  Mahogany  Chairs. 


No.  5160. — Six  Single  and  two  Arm 
Sheraton  Mahogany  Chairs. 


No.  5191. — Six  Single  and  one  Arm 
Sheraton  Mahogany  Chairs. 


WE  HAVE  NOT  THE  LARGEST  COLLECTION  IN  THE  WORLD,  BUT  THE  BEST 
SELECTED  STOCK  of  GENUINE  ANTIQUE  FURNITURE,  etc.,  at  MODERATE  PRICES 

3,  Bruton  Street,  Bond  Street,  London,  W.l 


May,  1927. — No.  cccix. 


XCIV 


Telephone:  Gerhard  6463 


Telegrams:      Aurifabro,"  Piccy.  London 


Walter  H.  Willson 

Expert  in  Old  English  Silver 
~<5X  and  Sheffield  'Plate  K£k. 

28,    KING  STREET,   ST.  JAMES'S, 
LONDON,  S.W.I 
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FINE 

OLD  ENGLISH  FURNITURE 


A  JAMES  I.  HUTCH,  IN  ORIGINAL 
CONDITION  AND  OF  FINE  COLOUR 


Stair  #  An  drew 

ANTIQUES  qncL  INTERIOR  DECORATIONS 


25,SOHO  SQUARE 
LONDON 


45, EAST  57th  STREET 
NEW  YORK 


B  Sill 


^JllillllllllllllllllilllllllllillllllllO^   llllllllllll]!lllllllilll!lillllll]||||||||llilllllllillllllllllllllllllllllllllM 


Illllllllllllll 


Still-Life 


By   Benjamin    Blake,  1824 


LAW  FOULSHAM&COLE 
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OLD  ENGLISH   POTTERY  AND   RARE  GLASSES 


POTTERY,  PORCELAIN  and  GLASS,  BATTERSEA  ENAMEL,  FURNITURE, 
NEEDLEWORK,  BOXWOOD  and  IVORY  CARVINGS,  PRESSED  HORN  and 
TORTOISE-SHELL,  SHAGREEN,  PIQUE,  OTHER  OBJECTS  of  ART  and  CURIOS. 

SEE    THE  BARGAIN 


ASK  TO 


TABLE. 


7  South  Molton  St.  London.W.  1 

( Brook  Street  End,  3  minutes'  walk  from  Bond  St  Tube  Station) 
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A  visit  from  DOMINION  and  AMERICAN  TRADE  BUYERS  is  cordially  welcomed. 


B  B  H 


The  Connoisseur 


By  appointment 


THE  HOUSE  FOR  FINE  ANTIQUES 


Very  fine  antique  Chinese  6-fold  incised  lacquer  Screen  of  exquisite  workmanship  and  polychrome 
colourings.  The  panels  are  8  ft.  high,  each  fold  being  18  in.  wide.   Both  sides  of  the  screen  are  decorated. 

GILL&REIGATE" 

FURNISHERS   AND    DECORATORS   TO    H.M.   THE  KING 

73  to  77,  OXFORD  STREET,  and  7,  SOHO  SQUARE,  LONDON,  W. 


Free  delivery  in  London  and  suburbs. 


Carriage  paid  to  any  Station  in  Great  Brit 


FIRE  INSURANCE.    Our  Booklet,  "The  Risks  That  Ark  Run,''  post  free  on  Enquiry.    Send  tor  copy.    This  booklet 
should  be  read  by  all  who  value  their  possessions  and  desire  to  secure  full  compensation  in  the  event  of  loss  by  Fire  or  Burglary. 
A  I 


June,  1927. 


of  Works  of  Art  and  Curios 
of  every  kind  in  the  possession 
of  private  individuals,  now  for 
sale  or  wanted. 


Collectors  and  Dealers  should  carefully  read  these  Advertisements. 


SPECIAL  NOTICE. — The  charge  is  4d.  per  word, 
minimum  5  - .  which  must  be  prepaid  and  sent  not 
later  than  the  12th  of  the  month  to  appear  in  the 
month  following.  Special  terms  for  illustrated  an- 
nouncements can  be  obtained  from  the  Advertisement 
Manager.  1.  Duke  Street.  St.  James's.  London.  S.W.  1. 
to  whom  all  letters  should  be  addressed.  Advertisers 
can  have  their  addresses  inserted,  for  which  the 
rate  of  4d.  per  word  will  be  charged. 


Replies  addressed  to  this  office  should  be  clearly 
marked  with  the  Register  Number  (great  care 
being  taken  that  the  correct  number  is  given j  on  the 
left-hand  top  corner.  They  are  forwarded  immediately 
on  receipt. 

No  responsibility  is  taken  by  the  Proprietors  of 
"The  Connoisseur"  with  regard  to  any  sales 
effected. 


FOR  SALE. 

Private  collection  of  Ship  Models.  Ship  Paintings 
and  Engravings.  Also  large  collection  of  Nailsea 
Glass.     No.  R1444 

Beautiful  Antique  Drought-Iron  Double  Gates,  in 

good  condition,  with  stone  pillars  and  curved  iron 
fencing.    Barneby,  Longworth,  Hereford. 

The  Original  Reflecting  Telescope  which  belonged  to 
Captain  Cook,  the  great  navigator,  price  £50.  For 
historv  and  pedigree  papers,  apply  F.  Ellis,  59, 
Berkelev   Road,   Bishopston.  Bristol. 


ANCESTORS  in  SILHOUETTE 

ORIGINAL  FOR  SALE.    5.600  named 
and   dated,  taken  in  England.  Scotland, 
and  Ireland,  by  AUGUSTE  EDOUART. 
1826-1839. 

Write  and  ask  if  your  Grandparents  are 
amongst  them.    Catalogue,  13  post  free. 

- 

1.  Duke  Street.  St  James. s.  S.W.  1 :  or  579. 


AMERICAN  PORTRAITS 

Facsimiles  of  Auguste  Edouart's  3,700 
named  and  dated,  taken  in  United  States. 
1 S39-49.  Every  Town  Reference  Library. 
Historical  Institution,  and  Collector  should 
own  this  aid  to  pictorial  research.  Over 
100  Physicians,  Surgeons.  Clergy  of  ah 
denominations,  Senators,  Men  of  Letter*. 

Single  Figures  -  £1  10  0 
Complete  Series    £800     0  C 

■ 

- 

eit°^"       James's.  London.  S.W.I  :  or  579.  Maciisc: 


"  The  Connoisseur,"  from  volume  I.,  No.  1,  September, 
1901,  to  volume  XL.,  No.  157,  September,  1914,  in 
the  original  covers  with  all  presentation  plates  in 
perfect  condition.  Also  duplicate  copies  for  October, 
November  and  December,  1907.  What  offers  r 
(No.  R144S.) 

Piano.  Steinway  B  size.  Grand,  in  lacquer  case.  The 
instrument  is  in  very  good  condition.  The  lacquer 
work  is  faithfully  and  very  skilfully  copied  from  the 
old  Chinese  work  with  male  and  female  figures, 
rockwork,  foliage,  butterflies  and  exotic  birds  and 
foliage,  raised  and  covered  with  gold  and  colours, 
on  a  ground  of  black  lacquer.  £300.  Photograph 
sent,  or  inspection  West  of  England.    (No.  R1449.1 

Rubens,  genuine  old  Oil  Painting,  reputed  by  this 
Master,  size  4  ft-  bv  3  ft.  9  in.  Enquiries  Hulance, 
58,  Holmes  Road,  Kentish  Town  Read,  London. 

Two  Fine  Oak  Buffets,  Elizabethan  and  James  I., 
also  Portraits  by  Reynolds,  Lely  :  Landscapes,  by- 
Claude,  Moucheron,  Wilson,  and  others.  Reasonable 
prices.    (No.  R1451.) 

COSTIMED  OS  PAGE  LXXXVI. 


STAMPS 

S6-page  Cataioeue  free. 


of  Mamps  of  ali 
R  &  KAY.  Ltd-  170.  StranaV  London.  W.C.  : 


.Antiques  for  Sale. 

Sheraton  Sideboard.  £50;  Chippendale  Dining-Table. 
£14  10s.;  Five  Queen  Anne  Chairs.  £35:  Chippendale 
Bureau.  £'25  :  Fine  Chippendale  Wardrobe.  £4S  ;  Queen 
Anne  Writing  Table.  £21  :  Chippendale  Tallboy.  £3S  : 
Three  Chair-back  Settee,  £10  15s.  :  Carved  Oak  Chest. 
£14  14s.  :  Old  Samplers:  Silhouettes:  Old  China;  Prints: 
Glass,  etc. 

Mrs.  F.  A.  TIGHE 

■51.  Sidney  Road,    Stockwell  Road, 
Brixton,  London.  S.W.  9. 

(Five  minutes  from  Stockweil  Tube.) 
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j&pttimtns  from  ffje  Company'*  coUectton  of  rare 
anb   marfetb   pitted  of   ©lb  Cnglist?  &tlbtr. 

lug.  date  <&eorge  I.  1724.  maker  (Babrtel  Sleatb. 

orat.  si«i  15  by  I2j  Ins..  date  (feeorge  I.  1  725.  maker  "Isaac  3\lbaulau. 

(Toffee  "pot.  date  George  I.  1725.  maker  "Xumpbrey  "Payne. 

Oil  and  Vinegar  "Jrame.  date  <&eorge  I.  1725.  maker  "Paul  "Tamerie. 

Gwo  pairs  Candlesticks,  height  6*  Ins..  date  Queen  ^Anne.  1708-9.  maker  "3os.  35ird. 

"pair  Candlesticks,  heigh*  6i  inches,  date  (fceorge  I.  1715.  maker  G.  "Totberlngbam. 

Zo  those  intcresteb,  photographs  anb  particulars  of  ottjer  pieces 
in  ttje  Company's  possession  mill  be  sent  upon  request. 


One  pair. 


Cwo  pairs. 
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GOLD 


MITHS  6  SILVEI 
COMPANY  '11° 

^Experts  in  Antique  Silver. 

112, Regent  Street,  London  W.I. 


rsmith: 


(Conver  of  SRcusshauiic  Sft'eet ) 


in 


THE  CONNOISSEUR 

Founded  by  \Y.  CLAUDE  JOHNSON  in  1901). 

Editor-in-Chief :  C.  REGINALD  GRUNDY.  Assistant  Editor:  F.  GORDON  ROE. 

American  Editor:  WILLIAM  FAROUHAR  PAY50N. 

American  Advisory  Board: 
Chairman :    Charles  Over  Cornelius,  Metropolitan  Museum  of  Art  ;    H.  B.  Culver,  Secretarv 
Ship  Model  Society  ;  E.  J.  R.  Isaacs  ;  Harold  P.  Perkins  ;  Metric  R.  Rogers,  Professor  of  Art, 
Smith  College  ;  H.  B.  YVehle,  Metropolitan  Museum  of  Art  ;  Alfred  C.  Bossom. 

Published  Monthly. 

In  Great  Britain  by  The  Connoisseur  Ltd.  ( Proprietors  1  at  1,  Duke  Street,  St.  James  s,  London,  S.W.I. 

Telephone  :    Gerrard  7995  and  Sioo.  Cables  and  Telegrams  :    "  Novedad,  Piccy,  London." 

Annual  Subscription,  Great  Britain  and  abroad  {except  U.S.A.),  29/-. 
In  the  United  States  of  America  solely  by  The  Connoisseur  Publications  of  America  Ltd. 
(James  I.  Clarke.  Business  Manager),  Six  East  Fifty -Third  Street,  New  York. 

Annual  Subscription,   $7.50.         Cables:  "  Paysoclark,  New  York." 


Contents. 

Vol.  LXXVIII.  June.  1927.  N:.  CCCX. 

(Twenty-sixth  Year  of  Publication.) 

PAGE 

SOME  FANS  FROM  THE  COLLECTION  OF  HER  MAJESTY  THE  QUEEN.    (Second  Article.)    By  Eugenie 

Gibson.    (With  eight  illustrations  and  one  full-page  plate  in  colour)    --------  67 

MR.  WALLACE  ELLIOT  S  COLLECTION  OF  ENGLISH  PORCELAIN.    By  Bernard  Rackham.  (With 

eight  illustrations  and  two  full-page  plates  in  colour)  -----  -  _ 

'Continued  on  page  VI. 


Yamanaka  &  Co.  C 


TD 


1  m 

■  -  ■■  :  • 


1^.   nrng  . 

r4'  m*Mi(MM 


- 


127,  NEW  BOND  STREET 

LONDON.  W.l 


EXHIBITIONS  OF 

CHINESE  FRESCOES 
From  May  30th  to  June  15th 

CHINESE  SCULPTURES 
AND  CERAMIC  ART 

From  June  20th  to  July  16th 


A    VISIT   CORDIALLY  INVITED 
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The  Connoisseur 
For  many  years  past 


©lb  JEncUteb  Jfurmture 

in  its  original  condition,  has  been  the  leading  feature  of  the  collections  which  are  always 
on  view  in  Hamptons'  Galleries  for  Antiques,  Pall  Mall  East,  London,  S.W.  i 


I  lampions'  Antique  No. 
0.9822.  A  rare  William  & 
Mary  Arm-Chair  of  walnut, 
with  the  original  caned  seat 
and  hack. 


Hamptons'  Antique  No. 
0.961  1.  A  rare  set  of  seven 
(six  single  Chairs  and  one 
Arm-Chair)  Cothic  design 
Elm  Chairs.  /;/  fine  original 
condition. 


0.9822 


Antiques  bought.  For  interesting 
examples  of  Antique  Furniture  Hampton  & 
Sons  are  always  pleased  to  pay  the  full 
current  "Palue.  When  possible,  a  photograph 
of  e^ery  piece  to  be  disposed  of  should  be 
sent  with  the  particulars. 


Hamptons'  Antique  No.  O.9802.  A 
Walnut  Queen  Anne  Chest  of  four 
drawers,  with  folding  top.  The  figuring 
of  the  walnut  is  exceptionally  fine.  The 
ends  are  of  oak.  2  ft.  <>  in.  wide  ; 
1  ft.  3  in.  deep  ;  2  ft.  7  in.  high. 

Hamptons  deliver  to  house 
by  their  own  Motor  Vans  or 
pay  carriage  to  any  railway 
station  in  Great  Britain. 

HAMPTON  &  SONS  Ld. 
PALL  MALL  EAST, 
TRAFALGAR  SOUARE, 
S.W.  1. 


( (.961 1 


 , 
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Hamptons'  Antique  No.  0.9775.    An  unusually  interesting 
Oak  Dresser,  of  fine  colour-tone.    It  is  fitted  with  six  large 
drawers  and  four  spice-drawers.    4  ft.  9  in.  wide  ;  1  ft.  6  in. 
deep  ;  6  ft.  3  in.  high. 
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VERNIS  MARTIN  FAN,  REPRESENTING  "  LE  JEU  DE  BOUCHONV  LOUIS  XV.  PERIOD.  Given  to 
Queen  Mary  on  the  Occasion  of  Her  Marriage,  in  1S93,  by  Mrs.  Whitelaw  Reid.  Reproduced 
by  Gracious  Permission  of  Her  Majesty.    (In  colour)  --------      -  Frontispiece 

TWO  PAIRS  OF  FIGURES  OF  MUSICIANS.    Bow,  about  1760.    In  Mr.  Wallace  Elliot's  Collection. 

(In  colour)  --------------------75 

THE  PAINTER  S  DAUGHTER,  MARGARET.    By  T.  Gainsborough,  R.A.    In  the  Metropolitan  Museum 

of  Art,  New  York     -      --      --      --      --      --      --      --      --  --85 

JOHN  SINGLETON  COPLEY,  R.A.    By  Gilbert  Stuart.    In  the  National  Portrait  Gallery,  London. 

(In  colour)      -      --      --      --      --      --      --      --      --      --  -- 

SCENE  IN  VENICE  :  THE  PIAZZETTA.    By  Canaletto.    In  the  Metropolitan  Museum  of  Art,  New  York  105 

THREE  LOWESTOFT  MUGS.    In  Mr.  Wallace  Elliot  s  Collection.    (In  colour)    -      -      -      -      -      -  117 


Old  Masters 


Owners  of  important  Old 
Masters  and  Works  of  Art 
desirous  of  selling  privately 
should  communicate  with 

Mr.  Arthur  Ruck, 

who  is  in  direct  touch  with  the 
chief  A  merican,  Colonial, 
and  European  purchasers. 


Examples  must  be  of  the  highest  quality 

GALLERIES  : 
4,  Berkeley  Street,  London,  W.  1 


The  Index  to  Vol  76  of 
THE  CONNOISSEUR 

is  now  ready,  and  the  complete  set 
to  December,  1926,  can  be  obtained 
for  £4  6>.  6d.  Single  copies  can  be 
purchased  at  Is.  2d.  each,  post  free 
(with  the  exception  of  the  following  : 
40,  41,  42,  43,  48,  56,  57,  62, 
63  and  64,  which  are  2s.). 


DEALERS    IN    ANTIQUES  AND 

WORKS  OF  ART 

through  the  advertisement  pages  of  The 
Connoisseur  are  enabled  to  bring  their  collec- 
tion before  buvers  resident  in  every  quarter  of 
the  Globe.  Its  effectiveness  for  this  purpose  is 
undisputed.  Write  to  T.  Livingstone  Baily 
(the  Advertisement  Manager),  1,  Duke  Street, 
St.  James's,  S.W.  1. 


June,  1927  -  No.  cccx. 
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STONER  81  EVANS 


'Telegrams  : 
1  talofa,  plccy.  london. 


(Members  of  the  British  Antique  Dealers'  association) 

FINE  ART  GALLERIES 


Telephone i 
6658!gerrabd 


THE  SPORTSMAN  AND  WOMAN  OF  THE  18th  CENTURY 

TOP:  -A  pair  of  BOW  figures  of  very  fine  quality  and  condition.    Height.       In.      An  early  DERBY  group.    Height.  6  in. 

CfNTRE  :  A  pair  of  CHELSEA  figures  of  exceptional  brilliance  both  as  regards  colouring  and  condition.    Gold  anchor  mark.  Height, 

1  1  i  in.      A  CHELSEA  figure,  with  a  fine  green  coat  and  red  breeches.    Gold  anchor  mark.    Height.  8^  in. 
BOTTOM  :  A  very  fine  pair  of  CHELSEA  figures  with  candle  sconces,  of  exceptional  quality  and  condition.     Gold  anchor  mark, 
i — 5  Height,  111  in.       A  BOW  group  in  fine  colours.    Height,  9£  in. 

3,  King  Street,  St.  James's  Sq.,  LONDON,  S.W.1 

VTI 
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Genuine  Antique  Furniture 


M.  Harris  &  Sons 

June,  1927— No.  eccs.  ..... 
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and  Works  of  Art 


OVER 

100 
ROOMS 


VALUATIONS 
INVENTORIES 


44  to  52,  New  Oxford  St.,  LONDON,  W.C.I 
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ENGLISH   DELFT  POTTERY 

A  TEST  FOR  COLLECTORS 


FOR  many  mouths  past  we 
have  made  a  practice  of 
publishing  illustrated  arti- 
cles upon  this  page  giving  our 
readers  the  benefit  of  our  ex- 
perience, the  information 
gleaned  from  excavations  on 
the  sites  of  the  old  potteries, 
and  the  expert  examination  of 
the  thousands  of  pieces  of 
English  Delft  Pottery  which 
have  passed  through  our  hands 
over  a  period  of  many  years. 
We  well  know  that  these 
articles  have  been  appreciated 


We  have  our  own  opinion  as 
to  what  incident  in  English 
history  the  extraordinary 
decoration  on  the  exterior  of 
the  bowl  alludes,  but  we  are 
inviting  our  clients  and  others 
who  are  interested  to  give 
us  their  opinion  not  only  as 
to  the  meaning  of  the 
decoration  on  the  outside  and 
inside  of  the  bowl,  but  also  to 
name  the  factory  from  which 
ii  emanates,  the  period  of  its 
manufacture,  and,  if  possible, 
the_name  of  the  painter.  Xo 


Xo.  1.  Exterior. 


Xo.  2.    Exterior.  Xo.  3.  Exterior. 


and  looked  forward  to  by  our 
clients,  and  we  now  seek  to 
know  if  the  seed  of  knowledge 
has  fallen  upon  good  ground.  In 
short,  we  are  proposing  this  month 
to  set  collectors  a  task  of  identi- 
fication, so  that  we  may  discover 
how  far  and  bow  well  the  lessons 
have  been  learned. 

We  publish  four  photographs  of 
a  wonderful  howl,  decorated  on 
tin-  outside  with  many  figures  in  a 
landscape,  and  on  the  inside  with 
a  pastoral  scene  in  blue  on  a 
pinkish-white  glaze,  the  body  of 
the  pottery  being  a  light  buff 
colour.  The  diameter  is  12  inches, 
and  it  was  formerly  in  the 
posses-ion  of  an  old  Devonshire 
family. 


prize  is  offered  for  the  correct 
solution,  as  the  kudos  of  having 
rightly   solved   the    mystery  will 

lie   re  (ban  sufficient  reward  to 

the  successful  competitor.  If  any 
of  our  readers  find  there  is 
insufficient  data  in  the  photo- 
graphic representation  of  the  bowl, 
they  are  at  liberty  to  inspect 
the  same  at  the  gallery,  if  it 
should   remain  unsold. 

A  fuller  description  of  the  bowl 
will  be  published  next  month. 
The  bowl  has  been  photographed 
from  three  sides,  and  it  will  be 
easy  to  sec  where  one  portion 
joins  the  other,  but  in  any  case 
they  are  numbered  1,  2,  and  3  in 
propci'  sequence,  the  interior  por- 
tion being  No.  1. 


No.  4.  Interim-. 


Hours:10to6      CASA  ROSSA  (PRIVATE)  GALLERY  TelephoneNo 

(Closed  Saturdays)      79    &    80,    Glebe     Place  ::  CHELSEA,    S.W.         3775  Kensington 

Connoisseurs  have  found  it  unsafe  to  leave  this  Gallery  out  oj  their  itinerary,  as,  apart  from  English 
Pottery,  some  oj  the  finest  of  the  world's  works  of  art  find  a  temporary  resting-place  within  its  nails. 

Owing  to  the  increase  in  the  number  of  American  clients,  and  f„r  the  convenience  of  Overseas  collectors  who  have  no  agents  in  London,  we  have  made 
arrangements  with  a  reputable  tu  rn  of  forwarding  aa'nts.  who  will  carry  out  the  necessary  formalities  involved  in  the  despatch,  insurance,  customs  declarations 

etc.    We  ourselves  pack  and  deliver  to  these  agents,  free  of  charge. 
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BY  APPOINTMENT  TO  HER  MAIESTY  THE  OJJEEN 


FRANK  PARTRIDGE 

Wovhs  of  Hit 


n 


LOAN  EXHIBITION 
OF 


Rare 


Gothic  Tapestries 


IS   NOW  ON  VIEW 


UNTIL 


SATURDAY,   JULY  2ND. 


A  Chinese  Figure. 
Ming  Dynasty. 


LONDON 

26,  King  Street,  St.  James's 


AND 


NEW  YORK 

6,  West  Fifty-Sixth  Street 


EVERY    ARTICLE  GUARANTEED 
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MERLY  HOUSE,  WIMBORNE,  DORSET 

The  country  residence  of  the  lat  |  Rt.  Hon.  Cornelia  Lady  Wimborne. 

OLD  ENGLISH,  FRENCH,  AND   ITALIAN  FURNITURE 

OBJECTS  OF  ART 


The  choice 
PICTURES 

by 

OLD 
MASTERS 

formerly  at 
Canford 
Manor, 
were 
purchased  on 
the  advice  of 
Sir  Henry 
[Layard. 


The 

OLD 
PORCELAIN 

formed  part 
of  the 
celebrated 
Lady  Charlotte 
Schreiber 
Collection, 
&c. 


THE  ALTAR-PIECE  FROM  THE  CHURCH  OF  SAN  NICOLLO,  FERRARA.  1520 
BY  BENVENUTO  DELLO  L'ORTOLANO 

Which  will  be  SOLD  BY  AUCTION,  by  order  of  the  Rt.  Hon.  Viscount  Wimborne,  by 

MESSRS,  PUTTICK  &  SIMPSON 

in  the  Mansion  as  above,  on 
WEDNESDAY,  THURSDAY,  and  FRIDAY,  JUNE  8th,  9th,  and  10th, 

at  HALF-PAST  ONE  o'clock  precisely  each  day. 

Private  view,  by  Illustrated  Catalogue  only,  price     (>.  Saturday,  June  4th. 
Public  view,  Tuesday,  June  7th.       Catalogues  of  the  Auctioneers,  47,  Leicester  Square,  London,  W.C.2 
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ANTIQUES 


1  pair  Old  Glass  Candelabra,  17  ins.  high  by  Jl  ins.  wide;   1  pair  Lustre  Lights,  6J  ins.  high;  1  pair  Old  Irish  Decanters,  10J  ins.  high; 
I  Glass  Plate,  9  ins.  across  ;  Old  Cut  Glass  Water  Jug,  6  ins.  high  ;  another,  7  ins.  high. 


Old  Mahogany  Breakfast  Table,  2  flaps, 
open  3  ft.  9  ins.  by  3  ft.  wide,  2  ft.  4  ins. 
high ;  I  drawer  ;  Old  Rockingham  Tea 
Service,  blue  decoration  with  flowers; 
11  Tea  Cups;  6  Coffee  Cups;  8  Saucers; 
I  Basin  ;  1  Tea  Pot  ;  2  Bread  and  Butter 
Plates. 


DEBENHAM  &  FREEBODY 

iDebenhams  Ltd. 1 

72,  Welbeck  Street,  LONDON,  W.  1 
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TELEGRAMS  AND 

CABLES : 
"  JOSANTIQUE. 
KENS.,  LONDON." 

code  : 
ABC    (5tm  Edition). 


TELEPHONE \ 
PARK  5421 


ONE    OF    A    FINE    OLD    SET    OF    SIX  SINGLE 
CHIPPENDALE  CHAIRS. 


77,  79  &  81,  CHURCH  STREET 

KENSINGTON    -   -   -    LONDON,  W.8 

( 1 0    minutes    by    Taxi    from    Piccadilly  Circus) 
To  avoid  confusion,  note  my  name  and  correct  address 

Junf,  1!»2T.-  No.  cccx.  XIV 
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ARTHUR  EDWARDS 

Telegrams  &  Cables:  EDWATURCH,  LONDON  GitV*  tf S\*A    f^U  1 1         OCL  ESTABLISHED  NEARLY 

Telephone:  MAYFAIR  3627  KAlS,    OlltUIUlU    VJUimittJ,  HALF  A  CENTURY 

57  to  61,  Wigmore  St.,  Cavendish  Sq.,  London,  W.l 


A  very  charming  small  old  I. .mis  XV.  black  lacquer  Writing  Table,  with  3  drawers  and 
original  ormolu  mounts  ;  top  lined  leather.  Top,  2  ft.  9  in.  by  1  ft.  7  in.  Height,  2  ft.  4  in. 


An  old  finely  carved  '  Burgomaster  "  Arm-chair, 
in  fine  condition. 


A  large,  unusual  and  attractive  old  Sheraton  carved  and  inlaid  mahogany  Settee,  with  swan  ends ;  of  very  beautiful  old  faded  colour. 

Width  overall,  7  ft.  3  in.    Depth.  2  ft.  4  in.     Height,  3  ft. 

WANTED  TO  PURCHASE— FINE  EXAMPLES  of  GENUINE  OLD  ENGLISH  FURNITURE  FOR  CASH 

EXPERT  VALUATIONS  FOR  FIRE  INSURANCE,  PROBATE  AND  FAMILY  DIVISION 

All  goods  delivered  free  in  London  and  Suburbs  Carriage  paid  to  any  station  in  Great  Britain 

TWENTY     ROOMS     OF     OLD     FURNITURE    ON     ONE  FLOOR 
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The  Museum  Galleries 

Telephone:  Gerrard  3932  (STUDIOS)  Telegrams:   " Museumgal" 

53,  SHORT'S  GARDENS,  DRURY  LAXE,  LOXDOX,  W.C.2 


"  OLD  AND  HISTORICAL  LONDON 


Edition  limited. 

Signed  artist 
proof  state  only. 

Each  impression 
stamped  by  the 
Fine  Art  Trade 

Guild 
and  Printseller's 
Association. 


Make  our  studios 
your  rendezvous 
and  see  the  artists 
taking  impressions 
from  the  engraved 
plates    in  colour. 


"  BOW  CHURCH." 

From  an  Etching  by  Cecil  Tatton  Winter 


'  I  ^HE  Museum  Galleries  have  pleasure  in  announcing  a  series  of  Etchings 
of  London  taken  from  original  Water-colour  Drawings  bv  the  eminent 
Artist,  Mr.  Edward  King,  being  etched  bv  the  foremost  Etchers,  including 
Mr.  Eugene  Tilv,  Mr.  Cecil  Tatton  Winter,  Mr.  Herbert  Sedcole,  and 
Mr.  C.  H.  Barraud.  The  series  represents  virtually  the  historv  and  progress 
of  London,  and  includes  the  Wren  churches  and  other  gems  of  antiquity  that 
remain,  notwithstanding  the  mutations  that  are  taking  place  with  an  alarming 
rapidity.  The  Etchings  are  in  colour,  faithfully  depicting  the  atmosphere  and 
colour  so  peculiar  to  London,  and  the  following  are  the  titles  of  a  few  of  the 
Etchings  which  are  now  ready  : — 

"St.  Dunstan's,"  "St,  Paul's  Cathedral,"  "Bow  Church,"  "Horse  Guards," 
"Westminster  Abbey,"  "The  Bell  Tower,"  "  Tower  of  London,"  "St.  James's 
Palace." 

PLEASE  WRITE  EOR  El  EL  PARTK  TEARS. 
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EDWARDS  &  SONS 

(OF  REGENT  STREET)  LTD. 

1 57,  1 59  &  161 ,  REGENT  STREET,  LONDON,  W.  1 

Telephone:    GERRARD  4581  Cable  Address  :    "  EDWARDSONS,  LONDON" 

^he  l^egent  Qalleries 

Visitors  to  London  are  invited  to  inspect  our  wonderful 
collection  of  Queen  Anne  Walnut  and  Old  Waterford  Glass 


A   VERY   FINE   SET   OF   SIX   CHINESE  CHIPPENDALE  ARM-CHAIRS. 

Height  at  back,  3  ft.  H  in. 


r. 
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CAMERONS 

16,  MOUNT  ST.,  GROSVENOR  SQUARE 

Telegraphic  Address  ¥   f"l^tfr*|"|^tf      \a/    1  Telephone: 

"Exportude  Sowest  London."  LUllWUll,      W  .  1  Grosvenor  1562. 

Old  English  Furniture 
Tapestries  Needlework 


One  of  a  set  of  six  Hogarth  Chairs  in  Mahogany  with  exceptionally   fine  claw-and- 

hall   feet   and   brass  talons 


— No.  cccx. 
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VICARS  BROTHERS 

PICTURES    BY    OLD    AND    MODERN  MASTERS 
ENGRAVINGS    AND  ETCHINGS 


A   RACE  MEETING. 

OIL  PAINTING  BY  W.  HOGARTH. 
Size  i  81  in.  by  40  in. 

This  picture  is  of  great  interest  owing  to  the  extreme  rarity  ot 
paintings   ot  sporting   subjects   by   this   artist.       It   was   formerly  in 

the  collection   of   Lord  Foley. 

Messrs.  Vicars  will  be  glad  to  hear  of  any  fine  sporting  pictures 
which  private  collectors  may  be  willing  to  sell. 

AN  EXHIBITION  of  Original  Drawings  and  Mezzotint 
Engravings  of  SUSSEX  by  NORMAN  HIRST  will  be 
on  view  about  the  middle  of  June. 

12,  Old  Bond  Street,  London,  W.i 
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THE  COLLECTION 


of  the 


LADY  SULLIVAN, 
by  G.  ROMNEY. 


which  will  be  sold 

MESSRS.  CHRISTIE 

On  FRIDAY, 
At  their  Great  Rooms,  8,  King 

Catalogues   may  he  had  of  the  Auctioneers. 

Telegrams : 
"  CHRISTIART.  PICCY,  LONDON. 
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OF  FINE  PICTURES 

late   

of  MONTREAL  H 


BETSY  HUME, 
by  SIR  H.  RAEBURN. 


Telephone : 

GERRARD  5056  (3  lines  .  THE  COAST  OF  NORNANDY, 

by  R.  P.  BONINGTOn 
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HIGHLY  IMPORTANT  PICTURES 


BEING    THE    FIRST  PORTION 


OF 


The  Late  Lt.-Colonel 
Sir  George  Lindsay 
Holford,  K.C.V.O., 

which  have  been 
removed  from  Dor- 
chester House,  Park 
Lane,  and  Westonbirt, 
Tetbury,  Gloucester- 
shire. 


THE  FALCONER, 
by  ANDREA  SCHIAVONI. 


PORTRAIT  OK  A  BOY, 
by  GIOVANNI  BELLINI. 


Catalogues 
may  be  had. 

Illustrated. 


PORTRAIT  OF  A  GENTLEMAN, 
by  BARTOLOMMEO  VENETO. 

which  will  be  sold  at  Auction 

FRIDAY, 


\m4 


THE  QUEEN  OF  CYPRUS, 
by  TITIAN. 


By  MESSRS.  CHRISTIE 

at   their  Great    Rooms,    8,  KING 


June 


Also  the  fine  Collection  of  Italian  Furniture,  including  many  important  Cassones,  the  Collection  of 

16th  and  17th-century  Miniatures  belonging  to  the  above,  will  be 
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OF     THE     ITALIAN  SCHOOL 


OF    THE  COLLECTION 


THE  VIRGIN  AMD  CHILD  AND  SAINTS, 
by  PESELLINO. 

by  order  of  the  Executors  on 

JULY  15th. 


OF 

The  Late  Lt. -Colonel 
Sir  George  Lindsay 
Holford,  K.C.V.O., 

which  have  been 
removed  from  Dor- 
chester House,  Park 
Lane,  and  Westonbirt, 
Tetburv,  Gloucester- 
shire. 


ST.  THOMAS  AQUINAS, 
by  BOTTICELLI. 


THE  VIRGIN  AND  CHILD, 
by  LEONARDO  DA  VINCI. 


Catalogues 
may  be  had. 

Illustrated. 


PORTRAIT  OF  A  GENTLEMAN, 
by  IL  TINTORETTO. 


MANSON  &  WOODS 

STREET,   ST.   JAMES'S   SQUARE,  S.W.I 

Italian  Majolica,  important  Sevres  Vases,  Louis  XV.  and  XVI.  Clocks  and  Candelabra,  and  fine 
offered  for  Sale  on  the  two  preceding  days,  July  13th  and  14th. 
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FIRE  LOSSE 

AND  ASSURANCE  OF 

ADEQUATE 
COMPENSATION 

zAn  Interesting  &  T^eyealing 
'Publication  on  the  Subject 


BY  AN  ASSESSOR 


Post  free  on  application  to 

HAMPTON  &  SON: 

^Auctioneers   and  X)aluers 

20,  St. James1  Square,  London, S.W.I 

HAMPTON  &  SONS,  who  cla  im  to  have  originally 
brought  to  the  notice  of  the  public  the  importance  of 
Inventories  and  Valuations  of  the  contents  of  Houses, 
Clubs  and  Hotels,  have  a  department  of  fully  qualified 
resident  valuers,  assisted  by  well-known  experts. 


June,  1027. — No.  cccx. 
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THIRSK,  YORKSHIRE 

(Five  miles  each  from  Ripon  and  Thirsk  Stations,  N.E.R.) 

IMPORTANT    8-DAYS'    SALE  OF 

jfine  ©16  3£nglt$b  Jfurntture 

17th-Century  Oak 


One  of  a  pair  of  Chippendale  Card  Tables  and 
Chinese  Porcelain  Vase. 


Court  Cupboards,  Refectory  and 
Gate-leg  Tables,  Chests, 
Settles,  Chairs,  etc. 

Chippendale 

Cabinets,    Side,    Card,    and  Fret 
Tables. 

[MOSTLY  IN  PAIRS 

Pre-"  Director  "  Ribbon-back  Suite 
of  seventeen  Chairs  and  a  Settee. 

Chippendale  Gilt  Mirrors. 

Bookcases,  Secretaires,  Serpentine 
Chests,  Bureaux,  Sideboards, 
Chairs,  and  a  variety  of  tables  of  the 

HEPPLEWHITE  AND 
SHERATON  PERIODS 


r 


Chippendale  Knee-hole   Table  and  Oueen  Charlotte  Stiver. 


MODERN    PICTURES    AND  DRAWINGS 

by  W.  Shayer     Birket  Foster     T.  Copley  Fielding     David  Cox     T   M.  Richardson     W.  P.  Frith      F.  R   Pickersgill     J.  Pettie,  and  others 

OLD  CHINESE  AND  ENGLISH  PORCELAIN  OLD  ENGLISH  COLOUR-PRINTS 

Grandfather  and  Bracket  Clocks,  Antique  Silver  and  Sheffield  Plate,  Old  Irish  and  other  Glass, 

Books,  Tapestry,  Eastern  Weaves. 

NEARLY  5  50  doz.  OF  CHOICE  OLD  VINTAGE  WINES 

Dampton  &  Sons 

Are  favoured  with  instructions  to  SELL  THE  ABOVE  BY  AUCTION  on  the  premises 


Sale   Days  : 

Monday  to 
Friday, 
Julv  4th  to  8th 

Monday  to 
Wednesday, 
July    11th  to 
13th, 

at  12.30  p.m. 


View  Days  : 

Private  : 

(hy  cards  only) 
Thursday  and 
Friday, 
June  30th  and 
July  1st. 

Public  : 

Saturday, 
July  2nd, 

from  9.30  a.m.  to 
4.30  p.m.  each  day. 


Rare  early  18th-century  Ribbon-back  Settee 
with  seventeen  Chairs  to  match. 


Solicitors:    Messrs.  BOOTE,  EDGAR  &  RYLANDS,  20,  Booth  Street,  Manchester. 

Fully  descriptive  Catalogues,  with  illustrations  (5/-  post  free),  of  the  Auctioneers,  at  their  offices  : 

Telegrams:    ^^   Kccy  ^Aon."  20,    ST.    JAMES'    SOUARE,    LONDON,  S.W.I 

Telephone  :    Regent  ,500  (9  lines).  ' 
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MESSRS.   SOTHEBY  <5t 


CO. 


ESTABLISHED  1744 


34  &  35,  New  Bond  Street,  London,  W.  1 

FORTHCOMING  SALES  BY  AUCTION 
Each  Sale  commencing  at  ONE  o'clock  precisely 


Sale  June  23rd.    Fine  Ruby-back  Plate  and  2  famille-verte  Vases. 
June  lst-2nd  and  20th-22nd. — Printed  Books. 
June  9th-  10th.   -Modern  Etchings  and  Works  of  Art. 

June    13th. — The  Library,   formed    by   the   late   Thomas  Wright   Dewar,    Esq..  of 

Heather  Bank.  Hindhead  (sold   by  order   of  the 
Executors!. 

June  14th- 17th. — The  third  portion  of  the  Huth 
Collection  c  f  Coins  and  Medals,  the  property  ol 
the  late  Reginald  Huth,  Esq..  32.  Phillimore 
Gardens,  sold  by  order  of  Noel  Huth.  Esq.,  com- 
prising Foreign  Coins  and  Medals.  Illustrated 
catalogues  (13  plates).   10  6. 


Sale  June  27th. 
Toy  Bookcase  for  Children's  Books. 
Circa  1800. 


June  20th-22nd. — The  extensive  collection  of 
Modern  Etchings.  .ii>o  Engravings  and  Etchings  by 

Old  Masters,  the  property  of  the  late  Walter  H. 
Brierley,  Esq..  F.S.A..  Bishopsbarn.  YorKs.  Illus- 
trated catalogues  i-l  plates),  2/-. 

June  22nd. — -A  very  choice  collection  of  Pique, 
the  property  of  G.  F.  Berney,  Esq.  Illustrated 
catalogues  (5  plates),  2/6. 

June  23rd.- — Fine  Chinese  Porcelain  and  Works 
of  Art,  the  propertv  of  the  late  Rt.  Hon.  T.  M. 
M'Kinnon   Wood,    P.C.,   D.L.,    M.P.  Illustrated 

catalogues  may  be  had. 

June  24th. — Fine  English  Furniture,  etc. 

June  27th-29th.  —  Valuable  Printed  Books. 
Manuscripts,  Autograph  letters,  etc..  including  a 
set  of  the  first  four  folio  Editions  of  Shakespeare, 
t  he  property  of  the  Rt.  Hon.  Lord  Leigh.  Illustrated 
catalogues  may  be  had. 


Sale  June  2  2nd. 
Fine  Tortoiseshell  Snuffbox,  decorated 
in  hair  pique. 


Printed  lists  of  prices  and  buyers'  names  may  be  purchased  after  each  sale. 


Sale  June  22nd. 
Fine  Charles  I.  Tobacco  Box. 
decorated  in  pique. 

Particulars  on  application. 


SALES    ON    VIEW    AT    LEAST    TWO    DAYS  PRIOR 


CATALOGUES    MAY    BE  HAD 
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An  interesting  Oak  Room,  from  an  old  house  in  Cumberland,  now  in  Robersons'  Galleries. 

(The  modern  stone  fireplace  is  not  shown.) 


FINE  OLD 

PANELLED  ROOMS 

TWENTY  OLD  ROOMS,  COMPLETELY 
PANELLED  IN  OAK  OR  PINE,  ALWAYS 
IN  STOCK,  FURNISHED  IN  PERIOD  STYLE 

'Personal  inspection  is  invited. 
^Photographs  and  descriptions  will 
be  sent  on  receipt  of  detailed  inquiry. 

ROBERSONS 

213  to  229,  Knightsbridge 

LONDON  S.W.7 

WANTED    TO    PURCHASE— HISTORICAL    PANELLING    OF    FINEST  WORKMANSHIP. 
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BY  APPOINTMENT 


TO  H.M.  THE  QUEEN 


JOHN  SPARKS 

LONDON: 

37a,  Duke  Street,  Manchester  Square,  W.l 

CHINA:    103,  Chao  Tung  Road,  SHANGHAI 


Twelvefold  Coromandel  incised  Lacquer  Screen  in  polychrome. 
Height,  9  ft.  6  in.  Design  :  Palace  buildings  and  figures,  etc. 
Reverse  side,  inscription.  K'ang  Hsi  period  (1662-1  723). 


CHINESE  WORKS  OF  ART 

PRIVATE  COLLECTIONS  AND  SINGLE  SPECIMENS  PURCHASED 

June,  1927.— No.  cccx.  XXVIII 
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LENTQON  6-MOl\ANT 

Old  English  Furniture       *  Decorations 
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THE  JENKINS'  GALLERIES 


TORONTO 


ONTARIO 


CANADA 


Phillips   Square.    Montreal  Established    1S66  Cablegrams  :    Jenkins'  Galleries.  Toronto 

Beg   to   announce   they   have    received   instructions    for    the   SALE    BY   AUCTION   of  the 

fiignly  Important  Collection  of  Pictures  and  Drawings 

of  the  late  Chester  D.  Massey.  Esq..  of  Toronto,  by  order  of  the  National   Trust  Co.  under 
instructions  from  the  Hox.  Vincent  Massey,  Canadian  Minister  to  the  United  States. 
The  Collection  includes  authenticated  examples  of  the  following  artists  : 


A.  Blommers. 

E.  Boudin. 
T.  Brissot. 
J.  B.  Corot. 

C.  F.  Daubigny. 
Th.  de  Bock. 
N.  Diaz. 

F.  J.  Du  Chattel. 
H.  Fantin-Latour. 
P.  E.  Frere. 

H.  Harpignies. 


Joseph  Israel. 
Ch.  Jacque. 
B.  W.  Leader,  R.A. 
J .  Leurs. 
James  Maris. 
Wm.  Maris. 
A.  T.  J.  Monticelli. 
Albert  Neuhuys. 
E.  Yerboeckhoven. 
H.  Weissenbuch. 
Etc..  etc. 


Miss  Whitehead,  by  John  Hoppner.  R.A.     50  in.  by  40  in. 

Also  the  Collection  of  the  late  Sir  William  Mackenzie.  C.Y.O..  of  Toronto,  including 
Old  and  Modern  Pictures  of  the  Dutch,  French,  and  English  Schools 

and  comprising  important  examples  bv 
John  Hoppner.  R.A..  Sir  Joshua  Reynolds,  P.R.A..  J.  R.  Fragonard',  Adrian  Storck,  G.  Flinck.  etc. 

A  fine  complete  original  set  of  "The  Cries  of  London." 

printed  in  colours,  after  Francis  Wheatley.  R.A..  and  other  notable  works  of  art. 

1  of  the  late  Sir  Edmund  Walker.  C.Y.Q..  comprising  Old  and  Modern  Pictures 

including  works  by  John  Sell  Cotman.  John  Crome,  John  Constable.  M.  Dastague,  C.  Wetcher, 

Yan  der  Neer,  and  others. 

Sheraton,  Satinwood,  and  other  Furniture,   Early   Chinese   Porcelain,   fine   Lacquer,   Old  English 

Silver,  and  Objects  of  Art. 
Which  will  be  Sold  bv  Auction  bv  the 

JENKINS'  GALLERIES,  TORONTO 

on  TUESDAY.  JUNE  21st,  1927,  and  THREE  FOLLOWING  DAYS 

Illustrated  Catalogues  may  be  had  in  London  from  the  offices  of  The  Connoisseur  :  in  New  York 
from  the  offices  of  The  American  Art  News  :    and  of  the  Auctioneers. 


ACTON  SURGEY 

zMiaenf(~M^s  afStfrf  &ne  QaneHec/  Glooms 

CREWS  HILL  PADDOCKS,    w  enfield.  Middlesex 

adjovuAj  Cmurs  Hal  S.hlion  \L.M£ R  )  Tefejb/ione  -  Gujflcy  31. 


Jin  old  Reading  Desk,  in  oak,  w'th  metal  strap  hinges,  in  original  condition  ;  1 3th  century. 
One  of  a  collection  of  many  early  pieces  of  historical  interest  to  museums,  etc. 


THE  MOST  EXTENSIVE  COLLECTION  OF  FINE  QUALITY 
ENGLISH  PANELLED  ROOMS,  etc..  IN  THE  COUNTRY 
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J.   W.  NEEDHAMS 

(member  of  the  british  antique  dealers'  association) 
telephone:  2330  Central  established  33  Years 

FURNITURE,  CLOCKS,  &c.  EARLY  POTTERY 

OLD  SILVER  &  SHEFFIELD  PLATE         ENGLISH  &  ORIENTAL  CHINA 

PRINTS  AND  WORKS   OF  ART 


Very  fine   antique    Sheraton    6-ft.  shaped-front   Sideboard,  with   sliding    tray   at    each  end. 
Beautiful  colour  and  condition.         Bronze  group    signed  by  P.  J.  Meni.         Pair  marked 
Chamberlain  Worcester  Vases,  apple  green  ground,  perfect. 

Colonial  and  American  Buyers  specially  invited 

WANTED-GENUINE  ANTIQUES  FOR  CASH 

All  Goods  Guaranteed,  and  money  returned  if  not  satisfactory 

MANCHESTER 


ST.  ANN'S  GALLERIES 
2,    ST.   ANN'S  SQUARE 

AND       DEANSGATE  ARCADE 


uric,  102".    Sit.  '(ex. 
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KEEBLE  Lt 


ANTIQUES,  DECORATIONS 


A  fine  inlaid  Chest  of 
iam  and  Mary.     3  ft.  21  in,  wide  by  2  ft,  9  in.  high 

As  illustrated  in  Macquoid's  "Age  of  Walnut." 


Carlisle  House,  Carlisle  Street,  Soho,  wa 
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ONE    OF   THE    SIGHTS    OF  SCOTLAND 


THE  OLD  CURIOSITY  SHOP,  Union  St.,  Inverness 


Very  handsome  Italian  Ebonised  and 
Inlaid  Cabinet,  with  eleven  panelled 
drawers,  surrounding  a  shrine  enclosed 
by  two  doors,  with  tortoise-shell  inlay, 
&c 


A  rare  Serpentine-front  Inlaid 
Walnut  Chest,  top  drawer  fitted 
as  Secretaire.  Marble,  Bronze 
and  Ormolu  Timepiece  and  two 
Side  Ornaments. 


A  pair  Italian  Cabinets, 
inlaid  with  Ivory,  _&c. 

ALL    FOR  SALE. 


THE  OLD 
CURIOSITY  SHOP. 

A  sight  worth  seeing. 


•'  Recently  our  representa- 
tive paid  a  visit  to  Messrs. 
A.  Fraser  &  Co.'s  Antique 
Stores  and  Galleries,  which 
are  better  known  to  con- 
noisseurs and  collectors  as 
'the  Old  Curiosity  Shop  of 
the  Highlands,'  and  which 
have  developed  to  such 
an  enormous  extent  that 
their  premises  are  a  veri- 
table museum  of  Antiquities 
and  Works  of  Art, 
attracting  many  home  and 
colonial  visitors.  Probably 
there  is  nothing  in  Scot- 
land to  equal  the  display  of 
Antique  Furniture,  0 1  d 
Silver,  Sheffield  Plate,  very 
rare  specimens  of  Old 
Worcester.  Chelsea,  Crown 
Derby,  and  other  China,  as 
well  as  Crystal  Glass, -Old 
Brassware,  etc." 

Extract  from  Inverness 
Courier,  Aug.  30th,  1912. 


THE 
THE 


CHARM  OF 
ANTIQUE 


"  Visitors  to  the  High- 
lands who  are  inter- 
ested in  Curios  and 
Antiques  of  all  descrip- 
tions should  not  fail  to 
see  the  extensive  Show- 
rooms of  Messrs.  A. 
Fraser  &  Co..  who  have 
in  their  Antique  Gal- 
leries at  Union  Street. 
Inverness,  one  of  the 
largest  and  most  valu- 
able collections  in  the 
country.  In  addition 
to  this  most  fascinating 
side  of  their  business. 
.Messrs.  Fraser  have 
extensive  departments 
devoted  to  complete 
House  Furnishing,  and 
for  the  outfitting  of 
Shooting  Lodges  they 
have  gained  for  them 
selves  a  very  enviable 
reputation." 

Extract  from  Scots  Pic- 
torial,   September,  1912. 


A  fine  set  of  two  arm  and  six  single 
Georgian  Chairs,  in  original  condition 


A  handsome  Mahogany  Bureau- 
Bookcase,  in  original  state. 

ALL    FOR  SALE. 


A  quaint  Yew  Wood 
Corner  Chair. 


A  genuine  old  Hepple- 
white  single  Chair. 


RARE   JACOBITE   RELICS,   including  the   FAMOUS   CULLODEN   BEDSTEAD,   on  which   PRINCE  CHARLES 
EDWARD  slept  prior  to  the  battle  ;  the  SASH  OF  THE  YOUNG  PRETENDER  ;  PICTURES  OF  PRINCE  CHARLES 
EDWARD  STUART,  and  many  other  items  having  a  connection  with  Culloden. 

A.   FRASER    &    CO.,    Union    Street,  INVERNESS 


Telegraphic  Address 


Fraser.  Upholsterer.  Inverness 


Telephone  No  74. 


June,  1927.—  No.  rccx. 
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Jump,  1927. 
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STbc  beligbtful  atmospbere  surrounbinfl  all  antiques,  anb  tbeir  intrinsic  value  as 
antiques,  can  be  utterly  bestroveb  bv  faults  pacRtng  anb  transport. 

Me  specialise  in  the  packing  anb  sbipping  of  all  treasures,  anb  arc  rccocmiscb  to  be 
THE  WORLD'S  LEADING  ART  PACKERS 


Bs  official  pachas  anb  Sbipping  2Uicnts  to  tbe  Hnbcrsou  (Sallcrtcs,  iParh  Svenue 
anb  59tb  Street,  1Rc\v  HJork  Citv,  we  bavc  banblcb  some  ot  tbe  most  valuable 
collections,  inclubing  tbat  of  tbe  late  3Lorb  3LeverbuIme. 


LONDON : 

6-10,  CECIL  COURT,  ST.  MARTIN'S  LANE,  W.C.2 

Telephone : 
Gerrard  3043 


Cablegrams  and  Telegrams  : 
"  Kamsmarat,  London 


Cose  Making  and  Packing  Warehouses: 
7  and  8.  Whitcher  Place,  Rochester  Rd.,  Camden  Town,  N.W'.l 


NEW  YORK 


Cameron-Smith  &  Marriott  Ltd. 
Hudson  Forwarding  and  Shipping  Co. 


Inc. 

iT,    NEW    YORK  CITY 

Cables  : 
"  Jacberg,  New  York" 

Also  represented  in  Boston,  Philadelphia,  and  principal  cities  of  the  world 
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Bowling  Green  10329-10330 
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Cbe  'Treasure  Rouse 99  for  Antiques 


Preston  is  on 
the  main  line  to 
the  Lakes  and 
Scotland,  and 
only  30  miles 
from  Liverpool 
and  Manchester. 


A  selection  of 
Convex 
Mirrors  from 
our  stock. 
The  centre 
one  is  a 
magnificent 
specimen, 
diameter  of 
glass  2  ft. 
3  in. 

Prices  on 
application. 


FREDERICK  TREASURE,  KAY  ST.,  PRESTON 


Telephone:  414  Preston. 


(Member  of  the  British  Antique  Dealers'  Association). 


Telegrams 


ANTIQUES,  PRESTON. 


Messrs.  PUTTICK  &  SIMPSON 

will  hold  the  following  SALES  by  AUCTION 
during   JUNE   at    their    REYNOLDS  GALLERIES 

47,  LEICESTER   SQUARE,   LONDON,  W.C.2 

Telephones:   Gerrard  3716  &  37  17.  Established  1794. 

Books  and  Manuscripts    ...       ...        ...        ...        ...       ...       ...       ...        ...  June  2nd. 

Old  Italian  Violins  and  other  Musical  Instruments        ...       ...       ...       ...  June  2nd. 

Old  English  Furniture,  Old  Chinese  Porcelain,  and  Objects  of  Art    June  3rd. 

Postage  Stamps    June  8th  and  9th. 

At  Merly  House,  Wimborne,  Dorset  (see  separate  advertisement)  by  order  of  The  Rt.  Hon.  Viscount 

Wimborne    June  8th,  9th  and  10th. 

Old  English  Furniture,  Old  English  Porcelain  and  Pottery,  Glass,  etc.      ...  June  10th. 

Old  Engravings,  Modern  Etchings,  Drawings,  &c.    June  10th. 

Old  Italian  and  other  Violins,  Violas  and   Violoncellos,  etc   June  16th. 

Old  English  Furniture,  Old  Chinese  Porcelain,  Antique  Textiles,  Persian  Rugs,  &c. 

June  17th. 

Postage  Stamps   June  21st  and  22nd. 

Baxter  and  Le  Blond  Colour-Prints,  Colour-printed  Pictures  on  Staffordshire  Pottery  and 
English  Papier-Mache      ...       ...  ...        ...        ...  June  23rd. 

Old  English  Furniture,  Old  Chinese  Porcelain  and  Pottery,  and  Objects  of  Art  June  24th. 
Old  Italian  Violins  and  other  Musical  Instruments        ...       ...       ...       ...  June  30th. 

Old  English  Silver  and  Sheffield  Plate,  Jewellery,  etc   June  30th. 

Coins  and  Medals     ...        ...  June  30th. 


June,  1927.- 
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GLASS    by    the    DROOD  SOCIETY 


365.  360.  367. 

365.  — Replica  of  an  old  English  pepper  of  generous  proportions,  l  ine 
crystal  glass  cut  in  small  diamonds.  Fills  from  underneath.  7  li. 
Mustard  to  match.  7/6.    Open  salt  to  match,  6/6. 

366.  — Very  fine  reproduction  of  an  old  Waterford  glass  salt  cellar, 
boat-shaped,  on  diamond  border.  Hand-cut,  and  therefore  expensive 
to  produce.    Salt  20/-. 


fj  ill .  ■ 

ml 

tiiiiliif 

367.— Tall  pepper  to  match  366,  20 
20/-.    Oil  or  vinegar  bottle,  20/-. 


Mustard  and  cover  to  match, 


209. — A  real  monster.  The  Falstaff,  fine 
replica  of  an  old  English  goblet.  Pressed 
panels  on  the  bowl.  Height,  7  in.  Cap- 
acity, 2  pints.  Post  free,  8/6.  Also  in 
Bristol  blue  at  12/6. 


333.  — Facsimile  of  an  old  Irish  glass  jug,  very  carefully  cut  and 
absolutely  correct  in  every  way.  Jugs  of  this  quality  regularly  sell 
at  double  the  money.    Capacity,  2  pints.  40/-. 

334.  — A  very  choice  replica  of  a  Waterford  glass  decanter,  geomet- 
rical cutting,  with  3  facet  cut  collars.  Would  adorn  any  table. 
Fairly  priced  at  .*>0/-. 


20f,. 


267. 


20  s. 


266.  —  Fine  replica  of  an  old  English  candlestick.  The 
knopped  stem  cut  in  long  panels.  Domed  and  star  cut 
base.    Height,  9J  in.,  50/-  pair. 

267.  —  Reproduction  of  an  old  Waterford  glass  celery  or 
flower  glass.  Diamond  cut,  with  shaped  border  and 
substantial  star  cut  square  base.    Height,  8  in.,  35/-. 

268.  —Cut-glass  candlestick,  baluster  stem  cut  in  olives 
and  domed  panels.  Carefully  copied  from  an  old  Bristol 
glass  candlestick.    Height,  9  in.,  25/-  pair. 


362. — A  very  choice  dessert  service  in 
old  English  glass,  cut  in  fine  stripes, 
with  cut  shaped  border.  We  illus- 
trate a  fruit  stand  onh  .  The  service 
of  59  pieces  includes  fruit  stands  in 
three  sizes,  round  bowls  in  four  sizes, 
plates  in  four  sizes,  and  oval  bowls  in 
three  sizes.  Complete  for  £38,  or  can 
be  divided. 


359. 

359. — An  excellent  example  of  the  art  of 
the  modern  glass  maker.  Cigarette  box 
in  fine  crystal,  the  cover  engraved  with 
a  ship  in  full  sail.  Holds  fifty  cigarettes. 
Post  free,  12/6.  Ash  trays  to  match, 
2/6  and  3/6  each.  Plain  box,  without 
engraving,  7  6. 


Catalogue  of  modern  glass  post  free  on  request.  Any  piece  of 
old  or  modern  glass  carefully  copied  at  our  own  English  works. 
We  have  many  attractive  old  pieces  in  stock.  Kindly  indicate 
your  requirements  and  we  will  describe  anything  suitable. 
Will  U.S.A.  dealers  kindly  refrain  from  asking  questions,  as 
the  goods  will  be  sold  whilst  letters  are  passing.  We  supply 
collectors  and  dealers  all  over  the  world.  Our  object  is  to  get 
repeat  orders.    Therefore  you  can  rely  on  complete  satisfaction. 


DROOD 

SOCIETY   LIMITED    ::    (facing  Harrods) 

116,  BROMPTON  ROAD 
LONDON,  S.W.3 


361. 

361. — Circular  bowl  in  the  finest 
crystal,  richly  cut,  bright  and  spark- 
ling. No  finer  quality  obtainable  at 
anv  price.  Diameter,  7  in.,  25/- ; 
8  in.,  30/-. 
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By  Royal  appointment 


W.  Williamson  &■  Sons 


William  Williamson 


Martin  Williamson 


GUILDFORD 

SURREY 


Telephone  No.  19 


Established  end  of  1 8th 
Century  by  Great'Grand- 
father  of  present  partners 

Old  €n<jlisl) 
Furniture  Galleries 

One  of  the  largest  in  the  Kingdom 
Displayed   in   Periods  and 

UNCROWDED 

NO  REPRODUCTIONS 


Open  all  day 
Saturday 


Half '  day 
Wednesday 


Eighteenth-Century  Carved  Mahogany  Silver  Table 


Deliver  free  in  London 


HARRODS 


AUCTION  GALLERIES 

KNIGHTSBRIDGE 

Specially   conducted  Sales   by  Auction 

OF 

ANTIQUES,  WORKS  OF  ART,  BRONZES 
OLD   CHINA,    PICTURES,   SILVER  PLATE 

and  STAMPS 


Q  I   E  E  N    ANN  E    SC  A  l<  L  E  I 
LACQUER  BUREAU  BOOKCASE 
One    of    a    pair    recently    sold  for 
1,000  guineas 

Juno,  10:27. —  No.  crcx. 


Postage  Stamp  Sale,  June  14th 


A  pair  of  Renaissance  Bronze  Figures 
realised  £550  on  May  11th. 


VALUATIONS    FOR    PROBATE   AND   INSURANCE,  ETC. 

HARRODS  LTD.,  Auctioneers 
62  64,    Brompton    Road,  S.W.I 
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PATRONISED   BY    HER  MAJESTY  THE   QUEEN   AND   OTHER   MEMBERS   OF  THE   ROYAL  FAMILY 

Messrs.  A.  FLEMING  (SOUTHSEA)  LTD. 

Collectors  of  Antiques  and  Works  of  Art,  Valuers  for  Probate,  &c. 
THE    CASKET,    47,  +7*,  49,  5*.  53,   55    &   57,  Castle  Road, 

T£%te\™!ess:  ''Casket<Po" Southsea,  PORTSMOUTH 

"\X7" M  possess  the  finest  collection  in  the  country  of  Needlework  Pictures  in  wool,  worked  by  the  Sailors  of  the 
British  Navy  and  Mercantile  Marine,  from  Nelson's  time  onward.    We  beg  to  announce  that  an  Exhibition  of 


about  100  choice  examples  from  our  collection  will  shortly  be  on  view  at  a  well-known  London  Gallery, 
details  will  be  published  in  next  month's  issue  of  The  Connoisseur. 


Date  and 


No.  1.    Four- decker,  H.M.S.  "Marlborough." 
25  in.  by  20  in. 


■I  If     i  £  i 

recks."   An  incident 


at  Sebastopol  in  the  Crimea  War,  1805-1856. 
31  in.  by  18i  in. 


An  old  Frigate  dressed  over  all  flags 
in  brilliant  colours.    26  in.  by  20  in. 


No.  13.    Old  "kGcordic  "  Brip 
Sea.    24  in.  bv  ITS 


rtli 


Frigate  becalmed  in  tropical  watt 
28i  in.  by  21 J  in. 


Xo.  88.  Beautiful  old  Tea  Clipper  in  full  sail,  with 
lighthouse  and  other  shipping.     31  i  in.  by  221  in. 


SIX    FINE    EXAMPLES    OF    WOOLWORK  PICTURES 

ALL  IN  ORIGINAL  MAPLK  FRAMLS  and  being  a  few  representative  items  of  our  magnificent  collection  of  over  150  of  these  pictures.  On  view  at 
our  Southsea  Galleries,  and  for  sale  at  extremely  moderate  prices  within  the  reach  of  all.     We  prophesy  these  pictures  will  only  be  obtained  in  a  few 

years  hence  at  almost  prohibitive  prices,  and  represent  a  sound  investment  to-day. 

The  handicraft  of  sailors  in  our 


WOOLWORK  PICTURES 

Navy,  from  the  time  of  Nelson  to  about  1850,  is  a  subject  of  wonderful 
and  fascinating  interest.  As  works  of  art  "Jack  "must  be  forgiven  if  in 
some  efforts  we  find  his  attempt  to  depict  surrounding  objects  such  as 
lighthouses  or  other  ships  as  apparently  hanging  in  mid-air.  The  origin 
of  the  vogue  appears  to  have  been  "Jack's  "  keen  desire  to  convey  to  his 
sweetheart,  wife  or  mother  an  idea  of  what  the  Ship  he  sailed  and  fought 
in  was  like,  hence  we  find  many  examples  have  the  name  of  the  ship 
worked  in  the  picture.  "Jack's"  handiness  with  the  needle  enabled  him 
to  procure  some  tangible  result  worth  keeping,  whereas  had  the  same 
effort  been  attempted  with  brush  and  paint  we  doubt  if  the  wives  or 
sweethearts  ever  would  have  Seen  them.  Many  examples  show  ambition 
above  portraying  the  ship  itself.  They  frequently  show  feeling  and  senti- 
ment in  keeping  with  the  thoughts  of  the  worker,  as,  for  instance,  on 
leaving  home  he  would  occupy  his  lonely  hours  with  patiently  working  a 
picture  representing  "The  Sailor's  F  rewell."  and  on  being  homeward 


bound  we  find  his  thoughts  in  such  examples  as  "The  Sailor's  Return," 
Dover  Cliffs  and  Lighthouse,  etc.,  etc.  Rare  examples  actually  depict 
battles,  sea  fights,  incidents,  assembly  of  fleets,  etc.,  etc.  The  pictures  are 
usually  to  be  found  in  thfir  original  contemporary  maple  frames,  which 
speak  of  the  cottage  and  the  homely  surroundings.  The  association  of  these 
interesting  old  pictures  with  the  British  Navy  from  the  glorious  Nelson 
days  to  the  pathetic  "  passing  "of  the  Old  Wooden  Walls  has  awakened  con- 
siderable interest  in  collectors  of  maritime  items  and  lovers  of  the  sea,  and, 
neglected  and  thought  nothing  of  a  decade  ago,  are  now  eagerly  sought 
after  by  collectors  both  at  home,  in  the  colonies,  and  America.  Referring 
to  the  "  passing  "  of  the  Old  Wooden  Walls,  many  examples  show  the  old 
three-deckers  under  full  sail,  but  with  the  funnel  smoke  showing  the  ship 
has  been  converted  to  steam  power  and  screw.  Examples  are  also  to  be 
found  of  the„01d  Brigs  and  Clippers  of  the  Mercantile  Marine. 

ALFRED  FLEMING,  F.R.S.A. 


TRITTON 


GROSVENOR 
1730 


K'hang  H'si  Lacquer  Coromandel  Screen  (12  fold).    7  ft.  10  in-  high 


Antiques  and 
Works  of  Art 

Very  fine  Adams  Chandelier.  Fine 
Walnut  and  Mahogany.  Chinese 
Lac  Screens,  Fine  Porcelains,  etc. 

We  Buy  Old  Furniture,  etc. 

120a,    MOUNT     STREET.    W.  1 

and  11,  Rue  des  Etats-Unis,  Cannes,  A  M 
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FERMOYE 


67,  Grosvenor  Street, 

BOND  STREET,  LONDON, 
W.  1. 

Telephone — Mayfair  4355, 

Telegrams — Fermanoy,  W  esdo.  London. 

Cables — Fermanoy,  London. 

Antiques 
and 

Works  of  Art 


□  □ 
□ 


Old  Panelled  Rooms 
Furniture 

Decoration 


Fine  Old  Glass 
Old  Silver,  etc. 


One  of  a  pair  of  attractive  1 8th-Century  Walnut  Settees.      3  ft. 


SALE  BY  PUBLIC  AUCTION 

OF 

^Vntique  (T^inese "porcelain 
an6  Japanese  (Turios 

AT  THE 

LONDON  COMMERCIAL  SALE  ROOMS, 
MINCING  LANE,  E.C.3, 

ON 

Tuesday,  Wednesday  and  Thursday, 
June  21st,  22nd  and  23rd,  1927. 

Commencing  at  1.0  p.m.  precisely  each  day. 
Consignments  of  Antique  Chinese  Porcelain,  Pottery,  etc.. 
containing  specimens  of  the  Han,  Tang,  Sung,  Ming,  also 
Kang-Shi,  Kien-Lung,  and  Tao-Kwang  periods.  Blue 
and  White,  Famille  Rose  and  Famille  Verte,  Celadon, 
Turquoise,  etc.  ;  Ginger  Jars,  BeaUers,  Vases,  Bowls, 
Plates,  Figures,  etc.  ;  Antique  Chinese  Lacquer  Panels, 
Modern  Chinese  Cloisonne,  Hardstone  Carvings,  Silk 
Embroideries,  and  Shawls,  etc.,  etc. 

New  shipments  of  Japanese  Ware,  consisting  of  Fine 
Ivories.  Walrus  Carvings.  Bronzes,  Electric  Lampstands 
with  silk  shades,  Bronze  Cloisonne  Ware,  Satsuma, 
Cloisonne,  etc.,  etc. 

The  goods  will  be  on  show  at  the  Port  of  London 
Authority's  Warehouse,  New  Street,  E.C.  2  (opposite- 
Liverpool  Street  Station),  on  and  after  Thursday,  June 
16th.  daily  from  8  a.m.  to  5  p.m.  (Saturday  8  a.m.  till 
12  noon.) 

Catalogues  will  be  ready  by  June  16th,  and  may  be 
obtained  from  the  Brokers  : — 

Messrs.  EASTWOOD  &  HOLT 

DUNSTER    HOUSE.    MINCING    LANE,  E.C.3 

Telephone:  Telegrams: 
ROYAL  3640  4.  "WHANGHEE.  FEN.  LONDON." 

June,  1927. — No.  ccox. 


OLD    CHINESE    PORCELAIN  AND 
WORKS  OF  ART 


Vase  of  baluster 
form,  with  rich 
Sang  de  Boeuf 
glaze. 

Height,  18  in. 

Chinese. 

Lang  yao  of  the 

Kang  1  Isi  period. 


BLUETT  &  SONS 

48,  Davies  Street,  Brook  Street,  W.  1 


Close  to  ClaritUe's  Hotel. 


Telephone:  MAYKAIR  4018 
XLII 


The  Connoisseur 


ESTABLISHED  1724 

Antique  Silver 
Old  Sheffield  Plate 


BERT  &  CO. 


INSPECTION 
INVITED 


ESTABLISHED  1724 


Fine  Jewels 
New  and  Second-hand 


Set  of  four  Antique  Silver  8-in.  Waiters,  shaped  and  beaded  borders,  claw-and-ball  feet. 
London,  1 772.       Maker.  John  Carter. 


3,  VIGO  STREET 


LONDON,   W.  1 


ROYAL  COPENHAGEN  PORCELAIN 


fiy  appointment  to 
His  Majesty  the  A'ittg 


TRADE  MARK 


Factory  founded  1779  by 
Queen  ynliane  Marie 
of  Denmark 


The  Opium  Smoker. 


LONDON  - 

MANCHESTER  - 

GLASGOW 

NOTTINGHAM  • 

NEWCASTLE-ON-TYNE 

BELFAST 

HULL 


-   Own  Depot,  2,  Old  Bond  Street 

Messrs.  Finnigans  Ltd.,  123-5,  Deansgate 
Messrs.  R  Stewart  Ltd  ,  2-4,  Buchanan  Street 
Messrs.  Smart  &  Brown  Ltd  ,  5-9,  Bridlesmith  Gate 
The  Northern  Goldsmiths  Co.,  Blackett  St. 
Messrs.  John  Magee,  4,  Donegall  Square  West 
Messrs.  R.  P.  Carmichael  <fc  Co.,  Ltd.,  8-10,  George  Street 


CHARLES  NOTT 


Telephone : 

Gerrard    1  1 73 


DERBYSHIRE  SPA 
NOW  ON 
EXHIBITION 


Collectors    are  cordially 
invited  to  inspect  my 
stock. 


Fine  Jade  Figure  of  Kwan-Yin,  with  Howing 
robes,  on  carved  wood  stand.    Height,  14  in. 

Chinese  Hardstones.        Carvings  in  fine  Jade,  Rock  Crystal, 
Amethyst,  Lapis-Lazuli.  Turquoise,  and  Amber. 
Necklaces  and   Pendants  in  Jade  and  other  stones. 


38,  Bury  Street   -  St. 

london,  s.w.1 


James's 
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Original  Queen  Anne  Walnut  Chair  in  old  Tapestry. 


WILLIS'S  ROOMS 

KING  STREET 
ST.  JAMES'S,  S.W.I 

Telephone    4725  Gerhard 


Robinson,  Fisher  &  Harding 

Jluctioneers 

PICTURES  PLATE 
ENGRAVINGS  JEWELLERY 
ANTIQUE    AND  MODERN 

FURNITURE 

PORCELAIN 


yJJvice  given  in  Town  or  Country. 


SALES     AT     PRIVATE  HOUSES 


VALUATIONS 


* 
♦ 


RICE  ® 
CHRISTY,  LTD 

TELEPHONE:  MAYFAIH  7059. 


Antique  Furniture 
and  Tapestries 


93 

Wigmore  Street 

LONDON,  W.l 

CHEAPEST  ANTIQUES  IN  LONDON. 

Wanted — anything  of  American  Interest. 
Also  Sporting  and  Sea  Paintings. 


June,  1027. — No.  crcx 


Fine  miniature  Mahogany        One  of  a  set  of  six  fine  Chippen- 
Serpentine  Table.  dale  Chairs  in  untouched  condition. 

V.  P.  RICHARDS  &  Co. 

48,  ALFRED  PLACE,  S.W. 


Telephone:  Kensington  9754.  {.Outside  South  Kensington  Station) 

COMMISSIONS  EXECUTED.       TRADE  SUPPLIED. 
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Antique 
Silver 


Z3l)ere  is  an  increasing 
6eman6,  b o 1 1)  in  tl)is 
country  America,  for 
useful  Antique  Silver, 

Wm.  0§6en  is  in  close 
loucl)  will)  buvers  in  boll) 
of  U)ese  markets,  an6 
offers  fyi^est  casl)  prices 
for  suitable  pieces, 

fCT:  ©Gt»en 

4  Ifting  Street 

St.3ames  s 

S.W.I 

Telephone    -    Gerrard  7554 


"3^inelpearls  ^Jewels 
bought  for  casl)  to 
anv  amount. 


♦ 

£3' 


BRUFORDS' 


INCORPORATING  J.   E LLETT  LAKE  &  SON,  EXETER 

Antique  Silver.    Works  of  Art 
Fine  Old  Furniture 


Walnut.    With  broad  band  of  yew  on  slope. 
"Anne."    Height,  6  ft.  11  in.;  width,  2  ft.  10  in 

241,  HIGH  STREET 
EXETER 

AND     AT  EASTBOURNE 
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TC.E«RAMS 

Bars  London 


Dealer  in  Antique  Siloer,  Old  Sheffield  Plate,  etc. 

4j   ^Aai&t^Mate  '^^at ,    S£o}l</o7Z;  E.C.I 


3T  PBICES 


SPECIMEN      D   r  -  : 


Is:    ■--    5  34.,    MiDSCS    A.ENOE     NEW    YORK  U.S.A. 


Queen  Anne  Tankard.  24  cz.  14  dwt. 
London.  17  0  4. 
Maker.  Humphrey  Payne 


Three  Casters.  28  oz.  2  dwl 
Edinburgh.  1714—1726. 
Maker.  Ja*.  InrHs. 


SiKer-gilt  Porringer.  16  oz.  17  d»1 
London.  I  6 7 3. 
Maker's  mark:  LS. 


CHELSEA  FOR  ANTIQUES 


LEADER'S  GALLERY 


226,   Kings  Road 


CHELSEA 


(Opposite  the  Town  Hall). 

OLD  PORCELAIN    ::    OLD  POTTERY 
OLD  GLASS 

A  very  large  selection  of  old  English  Porcelain 
and  Pottery,  including  BristoL  Bow.  Chelsea. 
Worcester.  Derby.  Swansea.  Nantgarw. 
Liverpool  Leeds.  Whieldon,  &c.  Stafford- 
shire and  other  figures.     Old   English  and 

Irish  Glass,  Battersea  Enamels,  &c. 
Moderate  Prices.  Enquiries  Invited. 


KENSINGTON  70O7. 


The  OLD  CHELSEA  GALLERY 


277,  King's  Road 


CHELSEA 


Proprietor  : 
Mr.  EDWARD  LEADER. 


1 1 1 1 1 1 1 1 1 1 1 1 1 1  •  •  1 1 1 1 1 1 1 1 « i 


DAVIS  &  SONS,  Ltd 

209.  TOTTENHAM  COURT  RD..  LONDON.  W.  1 


i:r:  : 


,5i:-:-;     '•'.<*.=  -  -- 


-  ~5  Z  z  \'?.~zi?.'j  -e-e;-.a  Wr.tirtg  Taole. 
5  it.  3  in.  wide.  P-  ce  mcse-a:e. 


A  FINE  COLLECTION  OF  ANTIQUES  ALWAYS 
IN  STOCK 


All  Goods  marked  in  plain  figures  at  e  xceedingly 
moderate  prices. 
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Owen  Evan-Thomas  2,9 \DTr tSt:>  w;l 

telephone:    Uerrara  Jil/       Lables:     Uvantiqua,  London 


A  Hepplewhite  Mahogany  Serpentine  Sidetable,  shaped  sides  and  (luted  all  round,  in  its  oiiyinal  condition. 
Dimensions:  6  ft.  wide;    2  ft.  9  in.  high;    2  ft.  9  in.  deep  at  centre. 


MFSSRS   IATKSON  STOPS  &  STAFF  STOPS  house,  queen  st.,  london,  w.i 

1V1LJJIVJ.  »J/-Y\^r\..JVyi!    >J  1  WI  O  OC  Jim  1  ,  and    at    Northampton   and    Towcester  - 

A  SALE  OF  INTENSE  INTEREST  TO  AMERICANS  AND  ART  CONNOISSEURS 

BY    DIRECTION   OF   THE    EXORS.   OF   MRS.   JOHN   LANK.    LATE   OF    BOSTON.  MASS. 
Preliminary  announcement  of  the  sale  of  the  whole  of  the  famous  Lane-  Collection. 
To    be   dispersed    by    auction,    on    the    premises,    during   the    first    week   of  July. 

HP]  Including  2,500  oil  paintings,  water-colours, 

pen  and  ink  and  crayon  drawings,  sketches, 
prints,  engravings  and  etchings  by  well- 
known  artists,  including  Gainsborough, 
Turner.  Hogarth,  Gilbert  Stuart,  Rosetti. 
Samuel  and  Thomas  Lawrence.  Herring 
(senr.)  Rubens.  D.  Y.  Cameron,  Aubrey 
Beardsley.  Phil  May.  Max  Beerbohm,  Charles 
Condor.  Maxfield  Parrish.  William  Strang, 
I.  Faber,  Lawrence  Houseman,  F.  E.  James, 
ami  other  renowned  artists  :  also  an  interest- 
ing portrait  of  Thomas  Paine  (the  Champion 
of  American  Independence),  by  Peale,  and 
magnificent  pastels  by  John  Russel  and 
Richard  Hoare.-  ~K.£,<^2 

J£**£  J£ — - 


An  important  portrait  in  oils  of  fonath, 
by  Gilbert  Stuart. 
( Canvas,  24  in.  bv  10  in.) 


Front  page  of  a  letter  from  Aubrey  Beardsley, 
sharing  a  unique  caricature  of  himself  also 
the  original  holograph  score  as  mentioned. 


"  .1  collector's  piece." 
Sj  in.  Satinieood  Margueterie  Escritoin 
the  original  Battersea  handles. 


S  ProutAAuLvCORe!:r:Mr,0r  ??v  AUTOGRAPHED  LETTERS  from  Nelson.  Wellington.  Dickens.  Turner.  Isaac  Newton. 
3.   1  rout.  Aubrej    Beardsley   (including  many  illustrated),  Thomas  Hardy,  and  other  distinguished  persons 

HYTMHNE.  °RTOGTHFFH™fTSv'HRu°rTuE  MUSICAL  SETTING  OF  THE  AMERICAN  NATIONAL 
"       10    THEE,   O   COUNTRY,    by  Julius  Eichberg,  complete  in  the  various  orchestral  parts 

early  SAMPLE*  S  »„HTAApTpi?pl  S  3$***'  Rockingham.  Oriental.  Lowestoft,  and  a  variety  of  early  English  Pottery), 
ttij^  .  ,DD,  lv  TAPESTRY,  FANS,  Chippendale.  Sheraton,  Empire  and  French  PERIOD  FURNITURE  of  interest 

if  1  <  LIBRARY,  including  first  editions  by  Gilbert  White  (Selbourne).  Thomas  Hardy  (autographed!  Anatole  France  (autosiraohed) 
Kipling,  and  other  well-known  authors,  together  with  a  number  of  illustrated  works  and  manuscripts         '  rrance  lautOKraphedl , 

Illustrated  Catalogues  (now  in  the  course  of  preparation),  price  2  -  each,  on  application  to  the  Auctioneers  as  above. 
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H.  BL AIRMAN   &  SON 


ANTIQUES  &  WORKS  OF  ART 


Established 


Enamel,  bv  C.  F  Zincke, 
of  Lady  in  white  dress  and 
p.nk  mantle.    It  in. 


Enamel  of  George  IV.  as  Prince  Regent,  by  William 
Essex.    Wearing  black  frogged  coat  with  fur  collar 
and  black  stock,  with  the  Insignia  of  the  Golden  Fleece 
and  the  Star  of  the  Garter.    3*  in. 


Enamel,  by  Nathaniel  Hone,  of  a  Man 
in  crimson  coat  and   vest,   with  gold 
embroidery  and  lace  cravat.   Signed  and 
dated  N  H.  1766.    U  in. 


IMPORTANT  COLLECTION  OF  OLD  CHINESE  CARVINGS  IN  JADE  AND  OTHER  HARDSTONES  NOW  ON  EXHIBITION 


ALSO  AT 

MOSTYN  STREET, 
LLANDUDNO. 


26B  &  26C,  KING  STREET,  ST.  JAMES'S, 

[Opposite  Christie's)  S.W.I 


AND 

MONTPELLIER  PAR. 
HARROGATE. 


MAGGS  BROTHERS 

34  &  35,   CONDUIT  STREET, 
NEW  BOND  STREET, 
LONDON,  ENGLAND 

AND 

130,  Boulevard  Haussmann,  Paris,  VHP 


Carry  one  of  the  Largest  and  Choicest 
Stocks  in  England  of  Fine  and  Rare 

BOOKS  ~  -  PRINTS 
AND  AUTOGRAPHS 

Illustrated  Catalogues  in  each 
department    regularly  issued. 

<]]  These  Catalogues  appeal  especially  to 
the  Connoisseur,  Collector  and  Antiquary. 
<J  Customers'  "Desiderata"  searched  for 
and  reported  free  of  charge.  <JJ  Items  of 
rarity  and  interest  always  gladly  purchased. 
Cjj  Shipments  to  America  every  week. 


J.  A.  JACK  &  G.  SHANKS 

(Trading  as  the  Chester  Street  Gallery), 

32A,  CHESTER  STREET  (Chester  Mews) 
GROSVENOR    PLACE,    LONDON,    S.W.  1 

Telephone:   VICTORIA  6079 


Mahogany  Bureau,  o  ft.  o  in.  wide. 


No.  cccx. 
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Queen  Anne  Walnut  Chair  covered 
with    old    Mortlake  Tapestry. 


BASIL  DIGHTON 

8? 

LEONARD  PARTRIDGE 


3,  SAVILE  ROW 
LONDON,   W.  1 


ALSO 


23,   EAST   64TH   STREET,    NEW  YORK 


R.  LAUDER 

Hntiques   and   Cdorfes   of  Hrt 


have  always  a  nice  clean  stock  of  genuine  period 
A  Antique  Furniture,  and  very  often  something  of 
exceptional  interest. 

American  Visitors  arriving  in  Glasgow  will  find 
it  very  much  to  their  interest  to  visit  my  Galleries, 
and  I  can  assure  them  of  my  own  personal  attention 
to  all  enquiries. 


1,  SCOTT  STREET 


(Sauchiehall  Street) 


Telephone  :  No.  647  Douglas 


GLASGOW 
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WILSON  &  SHARP,  LTD. 


^Dealers  in 
Antique  Silver 


and  old 


Sheffield  Plate 


Tankard,  Queen  Anne, 
1704 


Tea  Set  and  Stand, 
Edinburgh,  1808 


Coffee  Pot,  George  I. 
1721 


Cnquiries 
1  n  v  i  t  e  6 


139,  Princes  St. 
EDINBURGH 

Telegrams : 

'"Rubies,  Edinburgh." 
Telephone i 

Edinburgh  2  1  850 


4,  CAMPDEN  HILL  ROAD 
KENSINGTON  HIGH  STREET,  W.  8 


Telephone:    Park  1804 


Delomosne  &  Son 

nave    at   all    times    an  interesting 
collection  of 

ANTIQUES 

including   at   the    present  moment 

A  set  of  silver  Cock-Fighting  Spurs 
and  two  rare  and  early  Horn  Books 

Old  Tea  &  Dessert  Services 
Old    English  Furniture 

and    always    a    large    selection  of 

Old  English  &  Irish  Glass 

Specialising  in 

Chandeliers  &  Table  Lights 


GENUINE    ANTIQUES  ONLY 


H.  R.  HANCOCK 

Many  years  manager  ami  successor  to  DICKIXSOX'S.  late  of  Wigmore  Street 
and  104,  \eu-  Bond  Street. 
Telephone .    Regent  1160.  Telegrams:  "  Kangshi,  Piccy,  London.'' 


Specialist  in 
OLD 

CHINESE 
PORCELAIN 

A  Large  Stock  on  view  to 
interest  collectors,  at 
moderate  prices. 


One  of  a  pair  of  very  fine 
quality  old  Chinese  Famille- 
Rose  Vases  and  Covers. 
Early  Kien-Lung  period, 
1736-1795    Height.  18  in. 


37,  Bury  Street,  St.  James's 
LONDON      -       -       -     S.W.  1 


1  t 

MORRIS 


AND  COMPANY  ART  WORKERS  LTD 

Founded  by  WILLIAM  MORRIS  the  Poet  1861 

17  GEORGE  STREET.  HANOVER  SQ.Wl 
WORKS  :  MERTON  ABBEY 


The  Connoisseur 

In  addition  to  producing  the  world-famous 
"  Morris "  Fabrics  and  Wallpapers,  the  firm 
makes  a  speciality  of  genuine  Old  English 
Furniture  of  the  best  periods,  the  prices  of 
which  will  compare  very  favourably  with  those 
of  any  other  house  in  London.  Visitors  are 
welcome  to  inspect  it. 


Kings  and  Queens  of  England,"  from  the  Britons  to  the  Great  War ;  with  heraldic  devices  and  representative  figures  of  the  various  reigns.    Portions  of  a  tapestr 
frieze,  22 J  in.  high  and- 70  ft.  long,  designed  by  the  late  Byam  Shaw,  and  woven  on  the  Morris  looms.    Full  of  rich  colour  and  decorative  charm. 


JAMES  RIMELL  &  SON,  Ltd. 


Sporting,  Fine  Art, 
and  General  Books 
and  Engravings 


CLIPPER  SHIP  "SOLENT. 


Lithograph  by  T.  G.  Dutton. 


Just  issued,  post  free  on 
application  : 

Illustrated  Catalogue 
(No.  272)  of  fine  Sporting 
Prints,  Military 
Costumes,  and  Naval 

Prints,  including 
fine  extensive  series  of 

Dutton's  Famous 
Marine  Lithographs 
(637  items). 


6,  Duke  Street,  Piccadilly 


London,  S.W#  1 


(Late  53,  Shaftesbury  Avenue) 
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REGINALD  DAVIS 


10.  CHARLES  STREET. 
ST.  JAMES'S  SQUARE,  S.W.  1 


Telegrams:  "  Davisvalua.  Piccy.  London. 
Phone:  4S12  Gerrard. 


A  selected  stock  of  Antique 
English,  Scotch,  Irish  and 
Continental  Silver  and  Fine 
Old  Sheffield  Plate  at  lowest 
prices. 

Inspection  cordially  invited. 

WANTED    TO  PURCHASE. 

Old  Silver  and  green-hand  led 
Cutlery,  and  Old  Sheffield 
Candelabra   as  illustrated. 


Georgian  Silver  Tray.    147  oz.    Date  1821. 
Georgian  Silver  Tea  Set.    -57  oz.    Date  1812. 
Old  Sheffield  Tea  Urn.    Crca  1810. 
Old  Sheffield  Candelabra.    Crca  1815. 


AT 

THE  OLD  IRISH  GLASS  GALLERIES 

(Mrs  Graydon  Stannus.  f.r.s.a.), 

23,  Earl's  Court  Square,  S.W.5 

A  remarkable  show  of  Table  Lights  and  Wall 
Sconces  in  old  Irish  Glass,  beautiful  designs. 


A  pair  of  rare  "y"  arm  wall  lights,  eld  Irish  Glass,  circa  1813. 

Also  a  fine  and  varied  collection  of  Waterford  and  Dublin 
BOAT    BOWLS    AND    HELMET  BOWLS 


By  Direction  of  Sir  Arthur  Wheeler.  Bt. 

NINE;  DAYS"  SALE. 

BROWNSEA  CASTLE,  BROWNSEA  ISLAND, 
POOLE  HARBOUR,  DORSET. 

Five  minutes  by  Ferry  Boat  from  Sandbanks  Pier.  Four  miles  from 
Bournemouth. 

THE  VALUABLE  AND  INTERESTING 
CONTENTS  OF  THE  MANSION 

including  the  appointments  of  38  Bedrooms,  5  Reception  Rooms,  and 
(irand  Hall  ;  valuable  Persian,  Indian  and  Turkey  Carpets  and  Rugs. 
Grandfather  and  Bracket  Clocks,  French  and  Italian  Commodes  and 
Cabinets,  Mahogany  and  Marqueterie  Display  Cabinets, 

FOLDING    SCREENS    WITH  PAINTED 
AND    LACQUERED  PANELS, 

Chippendale  and  other  Wall  .Mirrors,  luxurious  Chesterfield  and  other 
Settees  and  Easy  Chairs,  set  of  12  Queen  Anne  Walnut  Chairs.  Mahogany 
Oak  and  other  Bookcases,  set  of  8  Mahogany  and  Marqueterie  Chairs, 
Chippendale  Tables  and  Chairs,  full-size  Billiard  Table  by  Geo.  Wright 
and  Co..  set  of  4  finely  Carved  Gilt  and  Venetian  Arm-Chairs,  2  pianofortes 
by  Kirkman  and  Ascherberg,  Player  Piano  by  Imhof  and  Mukle,  Steck 
Pianola.  American  Organ, 

VALUABLE    COLLECTION    OF    ANTIQUE  MUSICAL 
INSTRUMENTS 

formed  and  owned  by  the  late  Mr.  C.  Van  Raalte  and  described  in  cata- 
logue by  the  Rev.  Canon  Galpin.  including  2  Harpsichords  16th  and  17th 
century,  also  19th  century  Piano  by  A.  Pape,  Paris,  in  square  lacquer 

case, 

OIL  PAINTINGS  AND  WATER-COLOURS 

bv  N.  Berghem,  Sir  Peter  Lely.  Van  Loo,  Barker  of  Bath,  G.  Terborch, 
J.  Pollard!  J.  N.  Sartorius,  H.  Aiken.  T.  de  Heuvel,  Wilson,  Bol.  Sir  J. 
1).  Linton.  David  Cox.  F.  Danby,  A.R.A..  Seymour  Lucas,  R.A..  T.  B. 
Hardv.  and  others. 

13  LARGE  PANELS  OF  VALUABLE  FRENCH  AND  BRUSSELS 
TAPESTRIES.     FOUR  SUITS  OF  ARMOUR,  ANCIENT  ARMS 
AND    WEAPONS.      ORNAMENTAL    ITEMS.      CHINA  AND 
BRONZES  LIBRARY 

of  about  5,000  Vols,  (including  collection  of  books  on  Sport,  Standard 
Works,  County  Histories,  etc.),  about  500  oz.  Silver,  Sheffield,  and  other 
plate,  etc. 

FOX  &  SONS  are  favoured  with  instructions  to  SELL  the  above  by 
AUCTION  on  the  premises,  on  Monday.  June  13th,  1927,  and  following 

days. 

On  view  by  Catalogue,  7th  to  10th  June  (inclusive). 

Illustrated  Catalogues  complete  7  6.  or  sections.  Furniture  and  Genera 
Effects,  2  6  Pictures  and  Tapestries  2  6  ;  Books  2  '6  :  Musical  Instru- 
ments and  Armour  2  6,  of  the  Auctioneers.  44-50,  Old  Christchurch 
Road,  Bournemouth. 
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The  Century  House  Antique  Galleries 

100,  KNIGHTSBRIDGE,  LONDON,  S.W.I. 


Telegrams  : 
KRAGTUDA.  LONDON" 


Speciality  : 

CHINESE  (LOWESTOFT)  PORCELAIN 
AND    OLD  ENGLISH  FURNITURE 


Telephone  : 
KENSINGTON  0864 


Arms  of 
Humberston 
(Kien-Lung  c.  1760). 


RECENTLY  PUBLISHED 

"  Armorial  Porcelain 
of  the  Eighteenth 
Century  " 

by 

Sir  Algernon  Tudor-Craig, 

K.B.E.,  F.S.A. 

Limited  Edition 
Profusely  Illustrated 

Price  £3:3:0  Nett 


Catalogues  of  Armorial  Seals  and  Porcelain 
(alphabetically  arranged)  post  free. 


Arms  of 
Holt,  quarterly 
(Kien-Lung  c.  1745). 


I  A  B  R  A  H  A  M 
MARSHALL 


Member  of  the  British  Antique 
Dealers'  A  ssociatiott . 
Member  of  the  Fine  Art  Trade  Guild, 


Fine  ^Antiques 


Furniture 
Curios 


China 
Pewter 


Antique  Oak  Corner  Dresser,  beautiful  original  colour.   Collection  of  early  Pewter. 


56,   NEW  STREET 

HUDDERSFIELD 
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Frank  T.  Sabin 

OLD  MASTERS 

172,   NEW    BOND  STREET 


A.    G.  LOCK 

1  1  2,  "Victoria  Street,  S.W.  1 
is  removing  his  business  to 

ESHER  GALLERIES, 
HIGH  STREET,  ESHER 

on  June  17th,  and  therefore  is 
prepared  to  accept  very 

GREAT  REDUCTIONS 

on  the  marked  prices  of  the 
whole  ot  his  collection  of  tine 

ENGLISH  FURNITURE 

He  cordially  invites  all  collectors 
to  visit  the  extensive  showrooms 
which   he   has  taken   at  Ksher. 


Peter  J 


ones 


Ltd. 

Fine  old  Queen  Anne  Chest  of  Drawers 


Size:   2  ft.  li  in.  wide:    1  ft.  10  in.  deep: 
2  ft.  10  in.  high.    Figured  walnut  OA 
with  lif>ht  inlay.   In  good  condition  lXj  gns. 

Peter  Jones,  Ltd..  Sloane  Square.   Tel.  .  Sloane  3434 
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The  Leicester  Galleries 

LEICESTER  SQUARE,  LONDON 


VILLA  OF  MAECENAS. 


By  Richard  Wilson. 

OLD  AND   MODERN  MASTERS 


ARTHUR  GODDEN  &  SON 


(LESLIE  GODDEN] 


DEALERS  FOR  OVER  A  QUARTER 
OF  A  CENTURY  IN  ANTIQUES  OF 
FINE  QUALITY  AND  COLOUR 


TRADE    ENQUIRIES  WELCOMED 


43,   Ann   Street,  WORTHING,  Sussex 

(10  miles  trom  Brighton  and  20  miles  trom  Chichester  and  Horsham) 
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J.  COR  KILL, 


460,  NEW  CHESTER  ROAD, 
ROCK     FERRY,  BIRKENHEAD. 


10  minutes  from  Liverpool. 
Telephone :    Rock  Ferry  198. 


20  minutes  from  Chester. 


Established  1866. 


Four  hours  by  direct  train  from  London  f  Euston ). 

Telegrams:  "Antiques.  Birkenhead.' 


Pair  of  very  fine  pre- 
Chippendale  period  Chairs 
in  mahogany,  on  cabriole 
legs  with  carved  masks, 
and  claw-and-ball  feet. 

A  magnificent  Chippendale 
period  Arm-chair  in 
mahogany,  with  carved' 
back,  carved  cabriole  knees, 
and  claw-and-ball  feet. 
Wonderfully  fine -scroll 
arms,  terminating  in  carved 
eag  es'  heads.1 


ONE  OF  THE  LARGEST  AND  MOST  INTERESTING  STOCKS  OF  GENUINE  ANTIQUES  IN  THE  COUNTRY 

Furniture         Pottery  Porcelain  Glass  Silver  Sheffield  Plate 

Needlework  Long-case  and  Bracket  Clocks 

A  large  Stock  of  Furniture,  Glass,  China,  Pewter,  etc.,  suitable  for  the  American  Market 
All  details  of  packing    and   shipping   personally  attended  to. 


THE!"  SAMPLER    DESIGN  LINEN 

Printed  on  Tete-de-Negre  ground.  50  in  wide. 


W.   H.   H  AY  N  ES 

The  "CHINTZ"  Shop 

25  &  26,  SPRING  STREET,  PADDINGTON,  W.2 

Telephone     Paddington  5  180  <2  lines! 

Iudc,  1927. — No.  cccx. 


PORCELAINS  OF  THE 

KANG-HSI  PERIOD 


Owners  of  important  and  high  quality 
specimens  (slight  damage  not  objected 
to)  desirous  of  selling  privately  should 
communicate  at  once  with 
MESSRS. 

FRANSELLA  &  MOSS 


Antique  Dealers'  Asso 


who  are  in  direct  touch  with  the  chief 
American,     Colonial,    and  European 
purchasers. 

29,  GERRARD  ST.,  LONDON,  W.l 

A  fine  collection  of  Chinese  Ceramics 
of  the  Kang'Hsi  period  always  on  view. 

'Phone  :  Gerrard  7480.  LICENSED  VALUERS 

ESTABLISHED  1910 
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S.  W.  WOLSEY,  early  Period  Specialist 


Genuine  Hnttque 
furniture  ano 
Decoration 


The  largest  Stock  of 
genuine  Antique  Oak 
Period  Furniture  and 
Decoration  in  London, 
and  at  the  lowest  prices 


71  72,  Buckingham  Gate 
LONDON,  S.W.I 

Telephone  :  VIC.  5594 
BROCHURE  ON  REQUEST 


Corner  of  Showroom  : 
Fine  Church  Coffer,  Henry  VI  11th 

period.  Oak. 
Pair  of  carved  Walnut  Busts,  SS- 

Peter   and   Paul,   with  original 

colouring,  from   a  Monasttry. 

Gothic-    XVth  century. 


Also  on  view  in  the  Showrooms: 
A  pair  of  fine  Convex  Mirrors 
of  unusual  interest. 
A  4  It.  7  in.  Jacobean  Dresser  with 
profile  legs,  and  platform  under- 
frame,  in  untouched  condition. 
A  small  Oak  Court  Cupboard,  in 
original  condition. 

A  fine  3  ft.  Walnut  Bureau,  with 
uncommon  black  and  white 
spaced  banding  inlay,  very  fine 
colour. 

A  set  of  eighteen  single  and  two 
arm  Queen  Anne  Walnut  Chairs, 
in  very  fine  condition,  about 
eighty  years  old.         Etc.,  etc. 

T.  &  S.  BACON  E? 

52,  Bold  Street 
Liverpool 


A  very  finely  figured  and  banded  Walnut    I  — 
Queen  Anne  Cabinet,  in  good  condition, 
5  ft.  2  in.  high  by  3  ft.  71  in.  wide  by  1  ft.  7  in.  deep. 


Telephone  :  Royal  5456-5457 


Telegrams  :  "  Exclusive,  Liverpool " 
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J.  M.  Pontremoli, 


11,  Spring  Street, 
PADDINGTON,  W.2 


7  0  • 


'Dealer  in 

Jlntique 

Carpets, 

Tapestries, 

Embroideries, 

and  Silk 

brocades 

EXPERT  CARPET 
AND  TAPESTRY 
RESTORER  AND 
CLEANER 

PROMPT 
ATTENTION 
GIVEN  TO  ALL 
TRADE  ORDERS 


Genuine  Old  Persian  Snmak  Carpet,  old  rose  ground  and  blues. 
Size  10  ft.  4  in.  by  7  ft.  10  in.      Price  £2  7. 


Telephone  : 
PADDINGTON  666-1 


R.  KIDSON  SWALES 

Hnttques  ano  decorations 


Tine  Mahogany  Chest,  original  handles  Width,  3  ft  5  in  ;  height,  2  ft  11  in. 
depth  1  ft.  8'  in  Bracket  Clock  in  Ebonised  Case,  bv  John  Archambo.  London 
Pair  of  fine  Rockingham  Vases  Ipuce  Griffin  markl.  5,  in  high    Ground,  magenta 

THE  GALLERIES 
I,    COOKRIDGE  STREET 


J.  G.  MAY  81  SON 

Established  1888. 
Genuine  Hntiques  only.  6xport  Business  a  speciality. 


LEEDS 


Hare  old  Walnut  Cabinet,  with  lall-down  front.    Circa  1 600. 
2  ft.  I  in.  high,  2  ft.  wide,  and  14  in.  deep. 

61,Temple  Row,  BIRMINGHAM 

Corner  of  Needless  Avenue.  Telephone  CentraJ  5843. 


June,  1927.    No.  cccx. 
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a  queen  anne  walnut  arm-chair, 
seat  covered  with  mortlake 
Tapestry.  From  the  Collections 
of  the  late  Sir  Anthony  de 
Rothschild.  Bt  .  and  the  late 
Hon    Mrs.  Yorke 


Blumentbal 

IRapoleon  Ibouse, 

lc,  Iktng  Street 
St.  James's, 

Xonfron,  s.M.i 


Morfts  of  Hrt  purcbasefc 
ano  soft 


WICKLOW,  LTD 


TELEPHONE : 
MAYFAIR  5235 


ANTIQUE 
ENGLISH 
FURNITURE 


CHINA 


GLASS 


PICTU  RES 


Jueen  Anne  Cabinet 
in  fine  condition. 
2  ft.  11  in.  wide. 

1  8j  in.  deep. 
4  ft.  5  in.  high. 


1  4,  Davies  Street 
berkeley  square 

LONDON   -      -  W.1 
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Glc-  BEncjUsb  Silver  — —  i 


to  H.M.  The  Queen 


GEORGE  III.  Silver  Cue.    Date  1804.  Maker. 
R.  S  S.  Hennell,  London.     Height.  16*  in. 


GEORGE  IV.  Tea  L'm.     Date  1S24.  Maker, 
R.  Garrard.  London.     Heieht.  18  in. 


GEORGE  III   Gilt  Cup.    Date  1S05. 
Height,  14  in. 


CHAPPLE  &  MANTELL, 


Sealers  m  antique  Silver  an&  ©15  Sbeffielfc  plate 
55  57.  MADDOX  ST..  NEW  BOND  ST..  LONDON.  W.  1 


Reproduction  of  18th-Century 
English  Wallpaper 


ST 


GREEN 
ABBOTT 

Ltd. 

Have  in  stock 
sets  of  Old 
Chinese  and 
copies  of  both 
English  and 
Chinese  hand 
painted  wall- 
paper made 
in  their  own 
Studio. 


1  23, 

WIGMORE  ST.. 
PortmanSq..W.l 

Phone  : 
May  fair  5800 


GENUINE    ANTIQUE  FURNITURE 
of  the    EARLIER  PERIODS. 


7"- 

■ 

t  — m 

An  Early  Oak  Hanging  Cupboard,  in  original  untouched  condition. 
5  ft.  9  in.  high.  4  ft.  6  in.  wide.  1  ft.  6  in.  deep. 

REUBEN  SHENKER 

70,  Red  Lion  St.,  Holborn,  London,  W.C.  1 

telephone:    chancery  7223 


The  Connoisseur 


VICTOR 
JOU  RADO 


Flower  and  Bird  Pictures  bp 
Old    masters,  needlework, 
Capestries,  and  fine  Queen 
flnne  Walnut  Furniture 


A  fine  flower  picture  by  J.  Baptisie,  50  in.  by  40  in.  wide. 


102,    MOUNT  STREET, 

Grosvenor  Square,  w.  1 

Telephones:   Mayfair  5857 

Grosvenor  2857 


W.  F.  GREENWOOD    CYRIL  DEARIN 


AND  SONS,  LTD. 
Antiques 


George  III.,  1806.    37  oz.  16  dwt. 

24,  Stonegate,  YORK 
10,  Royal  Parade,  HARROGATE 


Has  a  large  selection  of  Chinese  Porcelain  on  view, 
ranging    from    Tang    to    the    Kien-Lung  period. 


A  Stoneware  Jar  with  decoration  cut  through  a  treacle- 
brown  glaze.    Tz'u-Chou.  Sung  Dynasty.    15  in.  high. 

26,  Bcauchamp  Place,  S.W.  3 


(off  Brompton  Road). 


'Phone:   Kensington  7267 
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Marryat  &  Co. 

36,  Baker  Street 
Portman  Square 
London 


Wholesale  Dealers 
in 

17th  and  18th -Century 
Furniture  in 
Pine,  Walnut  and 
Mahogany 


By  Special  Appointment  to  H.M.  The  King. 


ANTIQUE  FURNITURE 


An  Antique  Mahogany  Turnover  Chippendale  Tea  Table,  2  tt.  8  in.  wide. 
A  set  of  8  small  and  2  arm  Antique  Chippendale  Chairs  in  Mahogany  and 
Haircloth.       A  George  III.  Silver  Tea  Set.    Dublin,  1770-71.    46J  oz. 

WYLIE  &  LOCHHEAD,  I™ 

Furniture  Decorations  Panelling 
Carpets  Curtains  Bedding 

SCHEMES  AND   ESTIMATES  SUBMITTED 

45,  Buchanan  Street,  Glasgow 


CHARLES  WOOLLETT  &  SON 

[Member  of  the  British  Antique  Dealers'  Association) 

762  Mlrgate  253,  U^orthdown  T^pad,  ZKCargate 


ALWAYS  A 
LARGE  AND 
INTEREST- 
ING STOCK 
OF  ANTIQUE 
FURNITURE, 
CHINA. 
SILVER. 
PICTURES. 
&  WORKS 
OF  ART 

Inspection 
i  nvited 


TO 

AMERICANS. 
Only 

half-an-hour's 
car  ride  from 
Canterbury. 


4  ft.  French  Commode,  inlaid  marqueterie  and  parqueterie  panels,  ormolu 
mounted,  and  marble  top.  Late  property  of  ;Duchess  of  Westminster 
Price  j£'50,  delivered  free  Two  of  a  set  of  four  ormolu  -  mounted  Marble 
Vases,  containing  bouquets  of  flowers  in  solid  ormolu.  Wired  and  fitted  for 
electric  light.  Heixht  overall,  3  ft;  10  in.  From  the  collection  of  the  late 
Lord  Ridley.    Price  ;£100  the  four,  delivered  free. 


Junr,  1927. — Mo.  cccx. 
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BY  APPOINTMENT 


ANTIQUES 


Fine  Quality  and  very 
unusual  Lacquer  Queen 
Anne  Secretaire., 
3  ft.  6  ins.  wide  by 
5  ft.  high 


MAPLE  &  CG 

The  Largest  Furnishing   Establishment  in  the 
World 

TOTTENHAM   COURT  ROAD 
LONDON    :    W.  1 

PARIS  BUENOS  AIRES 


Flower  &  Fraser 

LIMITED 

141,  New  Bond  Street 
LONDON,  W.l 

Telephone:    Mayf air  60  22 


An  early  carved  wood  and  gilt  Convex  Mirror, 
with  Eagle  and  Griffin,  and  Candlesconces  with 
original  glass  trays  and  drops.  £28. 


Antiques 
Decorations 


Works  of  Art 
Furnishing.. 


Collectors'  dune  Corner 

(flIMss  Ooulffar) 

Cables:  (Boli'platc,  Xon&on.  Uelepbone :  ©errart  2102. 

15,  2)ovcr  Street,  flMccabill\>, 

Specialist  in  Hntique  Hmber 


SigneS  an&  Satefc.     3.  E.  3B0UeritS.     Canvas,  40  in.  x  23i  in. 

jfine  pieces  of  Queen  Bnne  TOalnut  jfurmture,  IRare 
jewels  an&  Enamels,  antique  amber  an&  Ja&e. 

Olo  Englisb  and  XKHaterfor&  ©lass. 

Earls   Englisb   cateo  Samplers. 
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SCOTLAND 


One  of  a  pair  of  early  Scotch  Walnut  Chairs. 

JOHN  BELL 

29,  Windmill  Brae  &  5-7,  Crown  Street 
ABERDEEN 


Early  Needlework  Panel,  31  in.  oy  26}  in. 
One  of  a  pair. 

A.    L.  MACKINNON 

216,  Union  Street 
ABERDEEN 


Examples  by  Old  Dutch  Masters 

Gainsborough,    Reynolds,    Hoppner,    Hogarth.    Geo.  Morland, 
John  Constable.  John  Crome,  J.  F.  Millet.   Barbizon  School, 
T.  S.  Cooper.  R.A..  N.  Berchem.  Ribe'-a.  Peter  Neeffs. 


••Pnnce  Balthasar  Carlos,  Son  of  Philip  IV." 
Velazquez  Size  153  in.  by  12  in. 


Mrs.  LOUISE  C.  HOYLE 

(A.  T.  LEEMING) 

81,  BRIDGE  STREET,  »  n  _ 

—  DEANSGATE.—  MANCHESTER 

PICTURES  BY  OLD  AND  MODERN  MASTERS 


Cbe  Green  fros 

(Major  and  Mrs.  A.  Y.  Whishawl 

Old  €nglish  Furniture 
Old  Chinese  Porcelain 
:    Old  Jewellers?  : 


Trade  Supplied 

Half-day 
Wednesday 


Telephone : 
324  Haslemere 


HASLEMERE 
Surrey 


Walnut  Bracket  Clock  by  R  Philp,  -  irca  1770.  with  chimes  and  playing 
tunes.  2  ft  high      Queen  Anne  Oak  Table.  2  ft  4  in  wide 


une.  10^7.  NV 
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A  large  collection  of  fine 
William  and  Mary  and  Queen 
Anne  Mirrors  is  now  on 
exhibition  at  these  Galleries. 


016   TEngUst)  furniture 
Needlework  and 
Oapestries 


Fine  Queen  Anne  Gesso  Table, 
in  original  untouched  condition.    Size  :  Top,  39  in.  by  22  in. 


Height,  31  in. 


KENT  GALLERY  LTD 

44,  CONDUIT  ST.,  W.  1 

Telephone:  Gerrard  7296 


016  Sb*fM6  IHat* 


An  exceptionally  fine  old  Sheffield  Plate  Revolving  Centrepiece. 
19  in.  high.    In  perfect  original  condition.  £30. 

DOBSON  &  SONS 

5,    NEW    BOND    STREET,  W.l 

Telephone:  ESTABLISHED  IN  Telegrams :"  Daintily, 

Gerrard  4796  PICCADILLY  IN  1760.  VVesdo,  London 

E 


CECIL  DAVIS 


Specialist  in  Old  English  and  Irish  Glass 


FINE  IRISH  GLASS 


Large  representative  collection  of  guaranteed  old  glass 

of  all  kinds  now  on  view. 
Additional  Showrooms  just  opened.       Visit  of  inspection  invited. 

Private  car  sent  by  appointment  to  any  London  address. 
Detailed  Monthly  List  of  Glass  and  China,   No.  47  (May),  now 

ready,  post  free  3d. 
HIGHEST    PRICES    PAID    for    early    period    Chandeliers  and 
Candelabra  and  for  rare  specimens  of  all  kinds. 

8,  St.  Mary  Abbott's  Terrace,  Kensington,  W.l 4 

Telephone  :   PARK  4085 
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PHILLIPS,  SON  &  NEALE 


HARRY  PHILLIPS 
FOUNDER  1796 


VALUERS  for  PROBATE 
AND  FIRE  INSURANCE 

and 

AUCTIONEERS 

'f 

OHJETS  D  ART,  PICTURES, 
FURNITURE,  PORCELAIN. 
SILVER,  JEWELS  &  WINES 

at  their 

FIFE  GREAT  ROOMS 


73,   NEW   BOND   STREET,  W.i 


MAYFAIR  0170 


ANTHONY  BROOKE  Ltd. 

20,  Brompton  Road,  S.W.  1 


DEALERS  IN 


■leuhont — SLOANE  5035. 


Old  GngUsb  furniture  &  (dorks  of  Hrt 

Collections  or  single  pieces  purchased. 


Chippendale 
China  Cahinet. 

Height.  7  ft. : 
Length.  4  ft. 
6  in. :  width, 
1  ft.  3  in. 


Sold  since 
going  to  press. 


Juii'-,  l!il'7. — So.  cccx. 


Fine  old  pieces  of 
Sheffield  Plate 

TEA  AND  COFFEE  SET  in  fine  old 
Sheffield  Plate    -  £30 

7"^ A  Y  with  pierced  engraved  border.  A 
fine  specimen  of  old  Sheffield  Plate  £45 

Birch  &  Gaydon  Ltd 

Telephone  Central  2160        (Established  I7<)0) 

153   Fenchurch  Street  London  EC  3 
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Period Fireplaces 


OLD  ENGLISH  FURNITURE 
OLD  ENGLISH  CHINA  AND 
POTTERY  -  OLD  PICTURES 

Trade  Supplied 

C.  L.  PICKARD 

Portland  Gate,  Portland  Crescent,  Leeds 

WITHIN    10   MINUTES  OF  ALL  STATIONS 

ANITA  CALDWELL 


OLD  ENGLISH 
FURNITURE, 
CHINA 

and 
GLASS 

INTERIOR 
DECORATIONS 
Any  Period 
Moderate 

OKI  Sheraton  Mahogany  Sideboard,  with  narrow  banding  Prices 
of  inlay.    4  ft.  5  in.  wide.    In  untouched  condition. 

46,  Brompton  Rd.,  London,  S.W.3 

Telephone:  Kensington  2336  Cables:  "Sarita,"  London 


Reproductions  of  exclusive 
and  authentic  period  fire- 
places and  antique  firebacks, 
finely  executed  from  original 
models. 


You  are  invited  to  visit  our 
Period  Fireplace  Gallery. 

BRATT  COLBRAN  &  Co. 

and  the  Heaped  Fire  Company  Ltd. 
i  o  Mortimer  St. ,  London,  IV.  i 

Telephones:  Museum  6701  and  6702. 
Telegrams  :  "  Proteus,  Wesdo,  London." 


Id  he 

ANCIENT  PRIOR'S  HOUSE 

CRAWLEY,  SUSSEX 

Facing  the  Old  George  Hotel. 

FOR 

Antique  furniture 

OF  ALL  PERIODS 


Oriental  China 
and  Rugs 


Proprietor  : 

J.  WYNDHAM  PARKHURST 

PHONE:   CRAWLEY  98 
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A  SET  OF  RARE  FINELY  CARVED  IVORIES,  REPRESENTING  QUEEN 
ELIZABETH  AND  OTHER  IMPORTANT  FIGURES  OF  THE  GOLDEN  AGE 

WE  HAVE  ALSO  QUITE  A  UNIQUE  COLLECTION  OF  MODERN  AND  ANTIQUE 
WORKS  CF  ART-ENGLISH,  FRENCH,  ITALIAN,  AND  SPANISH  FURNITURE. 
SEMI-PRECIOUS  STONE  ORNAMENTS,  BRONZES,  PICTURES  AND  PERSIAN  RUGS 


ROBERT  GENEEN  LTD 

TRADE    ENQUIRIES  INVITED 


The  Grosvenor  Galleries,  51a,  New  Bond  St.,  LONDON 

Telephone :  Grosvenor  2549 


^nnouncin^ 


EXHIBITIONS 

Opening  June  16th 

(1)  Paintings  and 
Water-colours 

By  Dr.  EUGEN  MILCH 

(2)  Cartoons 

By  "SPY  JUNk." 

THE  ABBEY  GALLERY  has 
been  considerably  extended  by 
spacious  upstairs  Galleries,  includ- 
ing important  EXHIBITION 
ROOMS  overlooking   Victoria  St. 

ETCHINGS    &    WATER  -  COLOURS 

JENSEN  HAND-WROUGHT  SILVER 
always  on  view 

Illustrated  Catalogue  of 
new  Etchings  and  Dry- 
points    sent     free  on 
request. 

Abbey  gallery 


W  R   DEIGhTON  &  SONS.  LTD 


2,  Victoria  St.,  Westminster,  S.W.I 
(The  Abbey  end). 

'telephone  .  Victoria  4230. 


J .  NEWNS 

(BBNRY   J.  NBWNS) 

! 

Walnut  Hanging 

Wall  Mirror,  40 

in.   high,   13  in. 

wide,  wiih  Ostade 

School  1610- 

1685   Panel  Oil 

Painting   in  top. 

18,   Mount  Pleasant 

TlMmiDGE 

WELLS 

TICI.KIMIO.NK    NO.  1407 

KENT 

June,  1927.— No.  cccx. 
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N°3  N°3 

1  PLAYER'S  No.  3  1 

N°3  N°3 

n°3  Virginia  Cigarettes  n»3 

N°3  °               °  N°3 

NN§  What  a  difference  the  p 

jg  extra  quality  ^ 

jg  makes !  J| 

NN|  10  for  8d.             20  /or  1/4  U| 

^03  WITH  OR  WITHOUT  CORK  TIPS  N°3 

N°3  Also  in  i-lb.  Card  Boxes  at  5/-  ^3 

N«3    N°3 

N°3  JOHN  PLAYER  &  SONS, 

N°3  NOTTINGHAM. 

N0*,  N°3 

Branch  of  the  Imperial  Tobacco  Co.  (of  Great  Britain  and  Ireland),  Limited.  qDo>  Mf)7 

N°3  3P-8'-    f\  o 

J07  MOT.  M07  M07M07  MOT  NOT  MOT,  M07  MOT  MOT  M07  V07  MO 7  MOT.  WO 


FOR  SALE 


Fine  Antique  French  Commode,  in 
fine    Kingwood    and  Tulipwood. 


LARGE    STOCK    OF    ANTIQUE  ENGLISH 
FURNITURE     AT    REASONABLE  PRICES 
TRADE   AND  EXPORT 


CHAS.  ANGELL 


34,  MILSOM  STREET,  BATH. 


ESTABLISH  ED 
1  892. 


WANTED   for    Cash.    A  Large  William  and  Mary  or  Queen  Anne 
Oak  Panelled  Room,  and  fine  Marble  Fireplaces 


GENUINE  ENGLISH  ANTIQUES 

FOR  SALE. 

Can  offer  sets  Chippendale,  Hepple- 
white,  and  Sheraton  period  Chairs  ; 
Wing  and  barrel-back  Chairs;  Chippen- 
dale and  Sheraton  period  Mahogany 
Sofas  ;  Mahogany  slant-top  Desks  ; 
Kneehole  Desks;  Secretaire  Bookcases; 
Mahogany  Dining  Tables,  on  one,  two, 
and  three  pillars  ;  Mahogany  Dining 
Tables  in  three  sections,  with  half-moon 
ends;  Sheraton  Sideboards ;  fine  convex 
Mirrors  ;  Mahogany  Sofa  -  Tables  ; 
Sewing  Tables ;  Tripod  Fire  Screens ; 
Wall  Mirrors,  etc. 

American    trade    especially    catered  for. 

Inspection  Invited.     Can  Submit  Photographs. 


WILLIAM  LEE 

—  WHOLESALE   ANTIQUES  — 
120,  Halifax  Old  Road,  HUDDERSFIELD, 

(Member  of  the  British  Antique  Dealers'  Association.)  YORKS. 
Telephone  2849.         Cables :— "  Lee,  Antiques,  Huddersfield. " 
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Rouse  Is 

Peucnsep,  Sussex 

Collection    of    Antiques   in   South    of  England 
42   SHOWROOMS  ON  VIEW 


Genuine    and    original    eld    Queen  Anr.e 
Walnut  Bureau  Bookcase,  natural  colour, 
and  lovely  figure  with  bevelled  mirror  doors 


Only   Address  : 

MINT  HOUSE,  PEVENSEY 

SUSSEX 

telephone  .\o.  ."  7  'Petenst y 
*Celesrarrs  :  "  Mint  Home,  'Pecensey  " 

>7 


Ctephensons 

iJ  Furniture  Cream 

Cleans,  polishes  and  preserves  fine  furniture. 

In  Glass  Bottles  :    4jd.,   9i,    1  6   and  3  -. 

Sole  Manufacturers    Stephenson  Bros..  Ltd.,  Bradford. 


R 


ANSOMES 

MOTOR  MOWERS 

LIGHTEN  YOUR  LAWN  LABOUR 

WITH  A 

RANSOMES' 
MOTOR  MOWER 

RE LIABLE  -  LIGHT -SIMPLE  IN  CONSTRUCTION 
  UNEQUALLED   

16  in.  £45  j  24  in.  £70 
20  in.       £60  30  in.  £90 


THE  BEST  IN  THE  WORLD 


WRITE   FOR   FREE   LIST   No     144  TO 

RANSOMES,    SIMS    &    JEFFERIES,  Ltd. 
ORWELL     WORKS,  IPSWICH. 

SOLD     BY    IRONMONGERS    AND  SEEDSMEN. 
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BEAD  ROPES 

HALF  PRICE 

A  fortunate  trade  wind  brought  these  fine 
beads  to  us  at  about  half  their  real  worth. 
We  pass  the  bargain  on  to  yon.  The 
stones  are  of  fine  quality  and  perfectly 
matched.  There  is  nothing  wrong  with 
the  goods,  except  the  prices,  which  are 
half  what  they  should  be.  Any  necklace 
sent  on  approval  on  receipt  of  the  usual 
references  or  deposit. 

ONYX 

153. — A  dainty  necklace  of  polished  black  onyx, 
oval  beads,  with  tiny  round  rock  crystals 
between.    Length,  30  in.    £5  value  for  50  -. 

QUARTZ 

151.  An  imposing  rope  of  rich  pink  rose 
quartz,  square  beads,  with  tiny  rock  crystals 
between.    Length,  36  in.    £5  value  for  50/-. 

AMBER 

155. — A  necklace  of  fine  old  amber,  containing 
nine  large  oval  beads  and  about  one  hundred 
small  beads,  artistically  arranged  into  a  rope, 
34  in.  long.  The  large  beads  alone  are  worth 
the  price  asked  for  the  complete  necklace. 
Only  50/-. 

CHRYSOPRASE 

209.  — An  unusual  necklace  of  fine  oval  stones, 
in  bright  translucent  emerald  green.  The  beads 
are  split  horizontally  and  a  flat  rock  crystal 
inserted.  Only  the  choicest  beads  can  be 
divided  in  this  fashion.  A  rope  of  this  quality 
usually  sells  for  £10  or  more.    Special  price,  £'5. 

LAPIS 

2537. — A  pleasing  necklace  of  blue  Swiss  lapis 
oval  beads,  treated  exactly  the  same  as  those 
in  lot  209.    A  rare  bargain  at  £'4. 

JADE 

191. — A  lovely  string  of  New  Zealand  green 
jade  oval  beads,  treated  exactly  the  same  as 
those  in  lot  209.    Half-price  at   -  4 

CRYSTAL 

210.  — An  exclusive  rope  of  the  finest  Chinese 
rock  crystal,  graduated  oval  beads,  finely 
carved,  with  a  small  black  onyx  cube  after 
each  crystal.    A  rare  opportunity  at  £5. 

Over  500  necklaces  of  semi-precious  stones 
always  in  stock.  Bargain  list  post  free.  Old 
jewellery  and  necklaces  bought  for  cash  or 
taken  in  exchange.  May  we  restring  your 
beads  ? 

DROOD 

SOCIETY  LTD.  (facing  Harrods) 

116,  BROMPTON  RD.,  LONDON,  S.W.3 


VISITORS  TO  LONDON 

are  most  cordially  invited  to  the  FREE 

"Exhibition  of  Antiques 

now  being  held  at 


^'Old-World  Galleries, 


65,  Duke    Street,   Grosvenor    Square,  W.l 

(Four  doors  from  Oxford  Si.  and  Squires  the  Chemists,  near  Selfridges) 

WE  SPECIALISE  IN  EXPORT  TRADE. 
Collectors  and  dealers  from  the  U.S.A.  and 
Colonies  are  specially  invited.  We  arrange  for 
packing,  Consular  invoices,  declarations,  and 
delivery  to  your  door. 

ANTIQUES  ADMITTED  DUTY  FREE  TO  THE  U.S.A. 


An  interesting  original  example 
of  a  large  Jacobean  Double  Gate- 
leg Table  to  seat  10  persons. 


A  fine  set  of  twelve 
Stuart  Walnut  Chairs, 
ten  single  and  two  arm. 


Send  in  advance  for  our  new 
ILLUSTRATED  CATALOGUE, 

Sent  on  receipt  of  3d.  stamps,  which  contains  : — 

(1)  "Useful   Household   Hints,"   by   H.  Stanley  Barrett, 
Architect. 

(2)  Suggestions  as  to  Furnishing,  Colour  Schemes,  etc.,  of 
various  rooms,  by  Mrs.  Barrett. 

(3)  Furniture  as  an  investment. 

(4)  Hints  on  buying  antiques,  and  on  fakes. 

(5)  List  of  dates  and   

COUPON. 


periods. 

(6)  Complete  illus- 
trated catalogue, 
with  prices,  ar- 
ranged alphabet- 
ically. 

(7)  How  to  furnish 
your  home  in  an- 
tiques for  £100. 


Enclose  3d.  for  illustrated  Catalogue.  English, 
Colonial,  or  Foreign  Stamps  accepted- 
Name  

Address   


PLEASE  CUT  THIS  OUT. 
Connoisseur,  June,  1927. 
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Established  1S92 


Telephone  :  Gerrard  7621 


J.  LEGER  &  SON 

13,    DUKE  STREET 

ST.  JAMES'S,  LONDON,  S.W.I 


Oil  Ipamtunjs 

by 

©lb  toasters 

of  the  English,  French,  Dutch, 
German    and   Italian  Schools 


43  in.  by  3S  in. 


In>pection  cordially 
invited. 


Oil  Paintings 
purchased. 


MARTIN  &  CO.,  Ltd. 

Pearl  and  Diamond  Merchants 

A  LARGE  STOCK  OF  OLD  SHEFFIELD  PLATE- 
RARE  AND  INTERESTING  ANTIQUE  SILVER. 
EARLY  ENGLISH  CLOCKS. 

Your  enquiries  will  be  esteemed. 

Promenade,  Cheltenham 


Established    1  S06 


Phone  2821 


George  EL,  17+&    Weight  21  oz    Marked  F.  W 
George  III..  1763.    Maker:  Thos.  Pa-arei:     Weigh:  15  ?z. 
George  III  .  1773.    Maker  :  John  Swift-   Weight  18  oz. 
George  III  .  177+    Maker :  T.  Daniel.   Weight  1*  750. 
George  III  .  1764.    Makers  :  Win.  &  James  Priest-    Weight  laSOQ. 


Over    Half    a    Century's  Experience 

as  High-Class 

\  PICTURE  FRAME  MAKERS 

Carvers,  Gilders,  Picture  Liners,  and 

RESTORERS 

PICTURE  DEALERS 

FRAMES  MADE  TO  CUSTOMERS'  OWN  DESIGNS 

CHAPMAN  BR(,S  chelsea  LTD 

241.  KING'S  ROAD.   CHELSEA,  S.W.3 

Studio  asd  Works:  Telephone- 
■    245a.  KING'S  ROAD  KEN.  0674 

*-  Warehouse:   1  1.  CHURCH  STREET 


June,  1&27. — No.  ccci. 
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Entique  Silver 


13,    PAVILION  BUILDINGS 


Waiter,  George  III.,  1775.     6  in.  dia. 
Waiter,  George  II.,   1745.     6  in.  dia. 
Pierced  Sugar-basket,  George  III.,  1775 
Tea-caddy,  George  II.,  1735. 
Sugar-basket  wirework,  George  III.,  1770 


The  Sussex 
Goldsmiths  and 
Silversmiths  Co.Ltd. 


CASTLE  SQUARE 


BRIGHTON 


Fine  Sheraton  Sideboard,  untouched  condition.    Size,  7  ft.  10  in.  by  2  ft.  7  in. 


HODGES 

LIMITED 

Near  South  Kensington 
Museum,  London,  S.W.3 

249,  Brompton  Rd. 

Telephones  -  -  -  Sloane  2241-2 
Telegrams       -  Applied,  London" 


ENQUIRIES  ARE 

CORDIALLY  INVITED 


One  of  a  unique  pair  of  Historical  Inlaid  Jade  on  Lacquer  Table 
Screens,  on  finely  carved  blackwood  supports  and  stands,  the 
latter  showing  old  faded  yellow  silk.  2  ft.  2  in  high  by  2  ft  wide. 
From  the  Imperial  Palace.     Early  eighteenth  century. 


EDGAR 


41,  Duke  Street,  Manchester 
Square        -        London,  W. 

On  way  to  Wallace  Collection  Side  of  Selfridge's 

(W.  H.  Adgey  Edgar)  Telephone:    Mayfair  1357 


©lb  EnaUsb  furniture    Cottage  ©afc 

Specialist  in 

Old  Chinese   Porcelain   and  Oriental   Works   of  Art 

SEVERAL  CONSIGNMENTS  JUST  ARRIVED 
FROM  PEKING,  SHIPPED  BEFORE  THE  PRESENT 

TROUBLE 


Coromandel  Screens    .    Jades    .  Carvings 
Old  Porcelain    .    Ambers,  etc.,  etc. 
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EDWARDS,  Crown  Place,  HARROGATE 


PORCELAIN. 
FURNITURE, 
SILVER 

FOR  COLLECTORS 
AND  DEALERS 


Fine  old  mahogany  Bookcase  of  the  Kent  period. 
Length,  15  ft.;   height,  8  ft.  9  in. 


Original  Cngraoings,  etchings,  Woodcuts,  etc. 


BY  OLD  AND  MODERN  MASTERS. 


REMBRANDT    Young  Man  musing. 


Rembrandt, 

Durer, 

Cranach, 

Mantegna, 

Meckenem, 

Ostade, 

Van  Dyck, 

Nanteuil, 

Dreuet, 

Edelinch, 

Bone, 

Cameron, 

Corot, 

Daumier, 

Degas. 

Delacroix, 

S.  Haden, 

Legros, 

McBey, 

Manet, 

Meryon, 

Renoir, 

Rodin, 

Whistler, 

Zorn. 


GUTEKUNST   &  KLIPSTEIN 

BERNE,     SWITZERLAND,     Hotelgasse  8 

New  Complete  Illustrated  Catalogue,  No.  XXII. — 
Old  and  Modern  Masters.  Price  5  francs. 

Now  ready 

Supplement  to  above.  No.  XXIII.,  price  3  francs. 


June 


Telegraphic  address:    Artus.  Berne 

1927  — No  cccx. 


Appreciated 


Customers' 
Own  Ideas 
Carried 
Out 


Connoisseurs 


Trade 

Only 

Supplied 

(strictly 

wholesale) 


DIAMOND-SET  PASTE  AND  FINE  MARCASITE 
JEWELS 

MANUFACTURED 

BY 

HAROLD  A.  LAZARUS 

AT 

33,  Southampton  St.,  Fitzroy  Square 
LONDON,  W.l 


Telephone : 
Museum  1061 


Closed  All  Day 
Saturdays 


Near  Gt.  Portland 
Street  Rly.  Station 
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www 


Art  Dealers  Is"  Furnishers  hy  Appointment  to  H.M.  the  King 


MAWER 


Speeialite : 
Fine  Old 
English 
Furniture 


To  Overseas  Visitors— 

Mr.  Mawer  would  be 
pleased  to  meet  visitors 
from  Overseas  at  these 
galleries  by  appointment, 
and  personally  conduct 
them  over  the  display  of 
choice  and    rare  antiques. 


223,  etc,  etc. 


*  SOUTH  KENSINGTON 

S.W.  3 
Established  1873 


A  A  A  A  A  A  A 


»  ♦>      •  ♦  •  ♦  ♦  ♦  ♦ ♦  •  •  ♦  ♦  ♦  ♦  ♦  ♦  ♦  ♦  ♦  ♦  ♦>  ♦>  . ♦  ♦  ♦  ♦  ♦  ♦%  ♦  ♦  • 


ARTHUR  CHURCHILL 

Collectors  are  invited  to  inspect  a 
collection  of  inscribed  glasses  of 
historical  interest. 


An  important  pair  of  Confitures  and  Covers. 
14    in.  high. 

10,  DOVER  STREET,  LONDON,  W.l 

(FIRST  FLOOR)  Telephone:  Regent  5431 


L.  LOEWENTHAL 

Dealer  in  e  Antiques 
4,  St.  James's  St.,  London,  S.W.  i 

Telephone:    REGENT  1181. 


Two  Chippendale  Arm-chairs  ;  a  Pembroke  Centre  Table,  17  in.  wide ; 
a  Nest  of  six  Lace  Drawers,  and  a  Miniature  Eight-day  Bracket  Cluck, 
6j-  in.  high. 

A    large  selection  of  Silk  Needlework    Pictures    and  Glass 
Pic  tures  always  in  stock. 
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EXPERT    VALUER  FOR 
PROBATE    FOR  ALL 
PURPOSES 

HOUSEHOLD 
VALUATIONS 

(Castle,  Mansion  or  Cottage) 


W.  E.  HURCOMB 

CALDER  HOUSE,  PICCADILLY,  LONDON,  W.  1 


(Entrance  :  1,  Dover  Street) 


■Phone:   REGENT  6878-9 


PEARLS,  EMERALDS 

DIAMONDS 
ANCIENT  SILVER,  etc. 

Valued  or  sold  by 
Auction 


Cromwellian  Cup  and  Cover,  £12  oz.: 
total,  £139 


George  II.  Tray  sold  for  £291  5s. 


Charles  II.  Tankard,  £12  10s.  oz.  ;  total,  £543  15s. 

Valuations  for  Probate,  Insurance,  etc.,  at  moderate  fees.      Weekly  Auction  Sales  of  Pearls.  Diamonds,  Old  Silver,  Sheffield  Plate. 
No  Buying-in  Charges.      Stamps  purchased  for  cash  to  any  amount.      Parcels  Safe  Registered  Post. 

W.   E.   HURCOMB,  Calder  House   (Entrance:    1,  Dover  Street) 


PICCADILLY,  LONDON,  W.l 


' Phone : 
REGENT  6878-9 


TUDOR  GALLERIES 

proprietor:  fll>rs.  B.  /ID.  UBrowett 
Cannon  Street 

BIRMINGHAM 


EXTREMELY  HARE  COLOURED  SALT-GLAZE  JUG,  FAMILLE-EOSE 
DECORATION.  AND  FIGl'RES  OF  PRINCE  CHARLIE  AND  FLORA 
MACDON ALD.  From  the  collection  of  the  late  Thomas  Andrews. 

Antiques  of  every  description  bought  and  sold 

Telephone:  Central  1962 

June,  1927.— N'o.  ccrx. 


HENRY  J.  BROWN 

LATE  W.  LAWSON.  PEACOCK  &  CO. 


1AMES  IV.,  EARL  OF  FIFE,  BY  SIR  HENRY 


RAEBL'RN.  R.A. 


Exhibited  R.A.  1815 


PAINTINGS 

OF  THE 

EARLY 
ENGLISH 
DUTCH 

BARBIZON 
SCHOOLS 


THE  RAEBURN  GALLERY 

48,  Duke  Street,  Piccadilly,  London,  S.W.I 


Cable  Address:  "Collective,  Piccv,  London' 
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MUIRHEAD  MOFFAT  &  CO. 

134-138,  DOUGLAS  STREET,  GLASGOW 
Hold  one  of  the  largest  stocks  of  Genuine  Antiques  in  Scotland 


Antique  Furniture,  China,  Glass.  Silver,  Brass.  Weapons,  Pictures  and  Bric-a-Brac. 


Sixteen  Rooms  crowded  with  Antiques,  many  of  which  are 
suitable  for  American  and  Colonial  markets. 


H.  F.  RICHARDSON 

Member  of  the  British  Antique  Dealers'  Association. 

OLD  ENGLISH  FURNITURE 
NEEDLEWORK,  ETC. 

Small  Mahogany  Furniture   of  the  Period. 
Queen  Anne  Walnut  Furniture. 

Enquiries  from  Dealers  as  well  as  Collectors 
are  welcome. 

90,  FULHAM  ROAD 
SOUTH  KENSINGTON 

Telephone:  Kensington  6634  f.W.  3 
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You  are  always  sure  of  a  bargain 

—  AT  — 


MARY -ANN  ARCHER'S 
SHOP  OF  ANTIQUES 


A  FINE  PAIR  OF  MOUNTED  FIGURES. 
Chinese.      Tang  Dynasty.      About  IS  in.  hiyh. 


59  Beauchamp  Place,  London,  sw 

FENTON  &  SONS, 


11,  New  Oxford  Street, 
LONDON 

(Established  1880) 

have  a  large  collection  of 
OLD  ENGLISH  &  FOREIGN 

Arms  Armour 

Antique  China,  Furniture, 
Metal-work,    Carved  Oak, 
Curiosities  and  Antiquities 
of  all  kinds. 


11,  New  Oxford  Street  ftSiia 

^__J1    H.  STUART  PAGE 

129, 
Bridge  Street, 
WARRINGTON 

A  varied  and 
interesting  stock  of 

ANTIQU  ES 

—  ONLY  — 


Sh  enker's 
Antique  Galleries 

118,  Brompton  Road 
Kensington,  S.W.  3 

(Opposite  Harrods) 
Telephone:  SLOANE  2963  TRADE  SUPPLIED 

Telegraphic  Address  :  Antiqushen,  Knights.  London. 
Cable  Address  :  Antiqushen,  London. 

A    RARE  SPECIMEN. 
An   Early    1 6th-Century   Oak  Coffer,  in  fine  original  condition. 
Suitable  for  use  as  a  Sid2board.    Size  6  ft.  long  and  3  ft.  1  in.  high. 


SALE 

of  EXCEPTIONAL  ANTIQUES 

No  Reasonable  Offer  Refused 

Consequent  on  Termination  of  Two  Leases 
MUST  BE  SOLD  PROMPTLY 


HARRIS,   ANTIQUE  DEALER 
64-68,   High   Street,  FOLKESTONE 


Old  Gold,  Silver  &  Sheffield  Plate 

A  brief  selection  of  the  very  varied  series  of  articles 
which  appear  from  time  to  time  in  The  Connoisseur. 

Copies  of  these  numbers  can  still  be  obtained  at  3  -  each,  post 
free,  with  the  exception  of  Nos.  127,  190,  31  and  76,  which  are 
5/-  each,  post  free,  and  No.  232,  which  is  8/-,  post  free. 


Nos. 

"  Whence  this  Fine  Gold  ?  "  by  the  late  Duke  of  Argyll.  Extra 

Christmas  Number,  1913     -        -       -       -       -        -*      -  — 

Old  English  Gold  Plate     -        -       -       -       -        -       -    40,  43,  45 

Buckinghamshire  Plate      ....  ...  50 

Silver  Nutmeg  Graters  or  Spice  Boxes       -----  75 

Pomanders        -       -  .......  \-r-t 

Plate  used  on  an  Admiral's  Ship  during  Seventeenth  Century  -  63 
One  of   Paul  Lamerie's   Chefs-d'o-uvre  in   the   Winter  Palace, 

Petrograd  -       -  89 

Silver  in  Sir  Charles  Wakefield's  Collection         ....  223 

Silver  in  Mr.  C.  D.  Rotch's  Collection  190 

Old  English  Plate  in  Mrs.  Mango's  Collection      -        -        -      229,  232 
Hall-marks  on  Old  English  Silver      ------  \ 

Hall-marks  and  other  Marks  on  Old  Scottish  Silver  26 
Hall-marks  and  other  Marks  on  Old  Irish  Silver  (Correspondence 

in  Nos.  34  and  37)     --------  31 

Old  Silver  Plate  in  Irish  Historical  Loan  Collection  at  Dublin 

Exhibition  ----------76 

American  Silver   295,  296,  297 

Some  Old  English  Plate  in  America  ------  220 

Queen  Anne  Silver    -       -       -        -        -        -        -       -        -  215 

Eighteenth-century  Silver  --------  189 

Old  English  Silver     ---------  177 

History  in  Silver       -------  -  157 

Silver  Toilet  Services         -       --       --  -..44 

George  Coyte  :  A  London  Silversmith  of  the  Eighteenth  Century  75 
Silver  Caddy  Spoons  ---------  65 

Antique  Silver  and  Sheffield  Plate  139 

Sheffield  Plate  1 


THE  CONNOISSEUR  Ltd. 

1,  Duke  Street,  St.  James's,  London,  S.VV.l 

The  Connoisseur  Publications  of  America  Ltd. 

6,  East  53rd  Street,  New  York  City. 


Tune,  1927.—: 


No,  cccx. 
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HOTSPUR  LTD. 


Specialists 

in  Genuine 

Hnttques 

and 

Period 

Panelled 

Rooms 


'Phone  : 
Victoria  5391. 


Antique  Walnut  Bureau  Bookcase 
2  ft.  8  in.  wide. 


16,  Buckingham  Palace  Road 

LONDON,  s.w.i 


CHOICE  ANTIQUES 

IN  THE  ENGLISH  LAKE  DISTRICT 


Pair  of  Silver  Taper  Sticks,  by  J  Cooke.  1717;  4,  in.  high;  7  oz. 

J.  R.  COOKSON 


of  t lie  Rri/ts.'i  Antique  Pullers  As 
Fine  Art  Trade  Guild). 


99,  Highgate,  KENDAL 

MOTORISTS  passing  through  the  old-fashioned  town  of  KENDAL 
(in  Westmorland),  when  journeying  to  or  from  Scotland  and  the 


Lake  District,  should  call- 


TELEPHONE:     1  40   AND  174 


LJ.WICKES 

XVI  Gloucester  Road 
KENSINGTON,  S.W.7 

'Phone  6461  Kensington 


Four  beautiful  Morlands,  dated  Ian.  1st,  1796  (one  pair  printed  in 
colour),  found  at  an  old  rectory  in  the  Lake  District. 


A.  TRENGOVE 

(Member  of  the  British  Antique  Dealers'  Association ) 

Antique  Dealer  to  the  trade 

NO  REPRODUCTIONS 


Old  (English)  W  alnut  Stool,  1690.    In  untouched  condition. 
Telephone  :  Croydon  2155 

88,  HIGH  STREET,  CROYDON, 


Within  10  miles  of  London. 


SURREY. 
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I  SHOP     Genuine  Antiques 


_  0/   

IDEFORD 


Furniture,  China,  Glass 


COMPLETE    SET  OF 
32    OVAL    LE  BLOND 
OIL  COLOUR-PRINTS 


Established  1841 


Ye  Olde  Cro  m  wellian  Treasure  f>ouse 

(Adjoining  Ladies'  Club) 

W.   BOSWORTH    &  SONS 
Antique  and  Fine  Art  Dealers 
31,  Marefair.  and  17.  Kingswell  Street,  NORTHAMPTON 


STAMPS  PURCHASED. 


We  are  desirous  of  purchasing 
to  any  amount  collections,  or 
important  lots,  of  all  kinds  of  stamps,  old  and  modern.    Submit,  stating 
price  required,  and  an  immediate  reply  and  settlement  will  be  given. 
BRIDGER  &  KAY,  Ltd.,  1  70,  Strand,  London,  W.C.2 


TO  AMERICANS 


I  have  hundreds  of  GENUINE  OLD 
ENGRAVINGS  of  places  of  interest 
in  AMERICA  and  CANADA,  about  100  years  old,  rich  colours. 
Suitable  for  framing-.  Sample  sent  £1.  Also  other  items  relating 
in  America.     BULLARD,  Tykelord  Lodge.  Newport  Pagnell,  England. 


COAGULINE 


Transparent  Cement  for  the  collector. 
Unrivalled  for  mending  bric-a-brac, 
jewellery,  antiques,  fine  cabinet  work. 
Sets  quickly.  Ensures  a  permanent  imperceptible  union.  For  glass,  china, 
wood,  bone,  ivory,  marble,  ebony,  vulcanite,  etc.    Chemists,  od.  and  1/-. 

OIL  PAINTINGS  by  Edwin  Ellis,  Buxton,  Knight,  and  others. 
WATER-COLOURS  by  Artists  of  repute. 
Old  Silver,  China.,  Glass,  Ivories,  Sheffield  Plate,  etc. 

L.  A.  &  H.  A.  DALBY,  7,  Town  Hall  Square,  BRADFORD,  Yorks. 

TAnhrtiio*  ARNOLD  ETHERIDGE 

V  1 1 1  it|  \K  (Late  Frank  Davis  Ltd. ) 

WORKS    OF   ART       Pictures  Framed,  Cleaned  and  Restored 

15,  STEELHOUSE  LANE,  BIRMINGHAM 

Antique  Silver  and  Old  Sheffield  Plate 

FITZROY,  44,  Palmer  Street  (Chandos  House),  WESTMINSTER 

'Phone;  Victoria  0438  (Opposite  Army  &  Navy  Stores)  S.W. 

Both  Collectors  and  Dealers  cordially  invited. 

G.  W.  FORD  &  SONS,  1 1  &  13,  Appleton  Gate,  NEWARK 

Fine  examples  of  ANTIQUE  FURNITURE,  SILVER, 
and  OLD  SHEFFIELD  PLATE  always  on  view. 
Established  1884  Jllso  at  290,  Glossop  Road,  Sheffield 


H.  R.  FOX  A  L  L 

Underhill  Street 

BRIDGNORTH 


OLD  SAL0PEAN 
ANTIQUE  -  - 
FURNITURE,  &c. 


YE  ANTIQUARY 
48,    HIGH    STREET,  OXFORD 

18TH-CENTURY  OBJETS  D  ART  OF  ALL  DESCRIPTIONS 
ALSO  GRAHAM'S  JUNK  SHOP 


eiUlOOUl  (3allCCP<M.  K,  Grant)  100,  Queen's  Road, 
W.2  (1  minute  from  Whiteley's).  Every  Article  marked  in 
plain  figures.  Special  Terms  to  American  and  Colonial  Trade. 
Cheapest  in  district  for  Genuine  Antiques,      Tel.  :  Park  2142 


REPAIRS. 


Valuable  Porcelain,  Enamel  and 
Pottery  repaired  and  restored. 
Miss  SYLVIA  GYE,  27,  Holland  Rd.,  KENSINGTON,  W.  14 

Telephone  :  Park  5755 


CECIL  A.  HALLIDAY 

44,  Broad  St.,  OXFORD 


OLD  ENGLISH 
FURNITURE, 

etc. 

TELEPHONE  1151 


C.    H.    HASTINGS    &  Co. 

DEALERS    IN    ALL    KINDS    OF  ANTIQUES 

TRADE  SUPPLIED 

287a,  Finchley  Road,  Hampstead,  N.W.  3 


P.W.HOLOWAY 

336B,  King's  Road, 
CHELSEA,  LONDON,  S.W. 
Telephone     -      Kensington  2831 


SPECIALIST  RESTORER 

and  COLOURIST  of 
PRINTS,  DRAWINGS 
AND  BAXTER  PRINTS 


A.    E.    JAMESON    &  CO. 

Dealers  in  all  kinds  of  Antiques 

257,  Glossop  Road,  SHEFFIELD 


Old  Needlework,  China 
Furniture.  Jewellery 
Glass 


ANTIQUES 

M.  JARVIS,  37,  Church  Street,  SHEFFIELD 


For  Genuine  Antiques  at  moderate  prices  visit 

"THE    LITTLE   GREEN  SHOP," 
5,  William  Street,  Manchester  Sq.,  W.  1 


LEWENDON  ^rttiaues 

YE  ODDES  AND  YE  ENDS  OF  BYGONES  w  *  v  *  **1  *^  ^ 

14-18,   OXFORD  STREET,  NEWBURY 

(Above  Chequer's  Hotel,  main  London  and  Bath  Road.) 

■  AW  OLD  ENGLISH  PEWTER 
lEYTON    OLD  COTTAGE  OAK  &  PINE 

■  ANGHAM  2007 

WMm    48.  BLANDFORD  STREET,  BAKER  STREET. 

E.  A.  LINDOW,  Knightsbridge  Galleries      Licensed  Valuer 

(Member  of  the  British  Antique  Dealers'  Association)  Kniffhtsbridge  Tube  Station 

Tel.:  3792  Kensington     31a,  Brompton  Road,  London,  S.W.  1 
And  47c,  Sandgate  Road,  Folkestone. 

Engravings,  Old  English  Pottery,  English  and  Irish  Glass  and  Porcelain 

S.  MANHEIM,  15,  Fordwych  Rd.,West  Hampstead,  N.W.2 

Telephone :  Hampstead  6476 
Colonial,  American  and  English  Collectors  and  Dealers  will  find  a  visit  to 
the  above  address  most  lucrative  since  my  stock  of  English  Pottery  and 
Porcelain  suits  all  requirements.  Write,  'Phone,  or  Call. 


OLD  OAK  IN  LAKELAND 

W.  H. 
13/15,  Lake  Road,  Keswick. 
Cumberland. 


FOR  SALE.— An  historical  old  Oak 
Staircase,  with  spiral  balusters,  etc. 

M  A  W  S  O  N, 

1  5,  Victoria  Street,  Windermere, 
Westmorland. 


W.   J.  McCOY  81  SONS,  LTD. 

BELFAST 

DEALERS     IN     ANTIQUES,    OLD    PRINTS,  etc. 

Genuine  Examples  always  on  hand. 


FURNITURE,  PICTURES. 

CHINA,   GLASS.  Etc. 


W.  S.  MILLS 

10,  Southgate  Street,  WINCHESTER 


Oawa^ni-    A  r-»-i-  OLD  AFRICAN  AND  SOUTH  SEA 

oAVAGt  MKT  carvings,  arms  &  armour. 

OLDMAN,  77,  BRIXTON  HILL,  LONDON,  S.W.  2 


E.  OWENS,  5,  Exchange  St.  East,  LIVERPOOL 

Old  Chinese  and  English  Porcelain 
Old  Dutch  and  English  Pottery 
Wanted — Early  English  Stained  Glass 


R 


Set    of    eight    Chippendale  Mahogany 
Ladder-back  Chaira,  also  a  good  quality 
2  ft.  6  in.  Walnut  Bureau. 


AND0LPH 

(ARTHUR)    Tel.  102 

6,  15,  16,  Bridge  St.,  HITCHIN,  Herts. 


D.  T.  SAINSBURY 

ANTIQUES 

1,  WEST  TERRACE,  QUEEN'S  RD.,  BOURNEMOUTH 


ESTABLISHED  21  YEARS 


TELEPHONE  1595 
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By  Direction  of  Don  Julio  BittencourL 

33,  Grosvenor  Square 

MAYFAIR,  W.l 


French  and  fcnglisb  furniture 

EIGHTEEN  finely  carved  MAHOGANY  CHAIRS,  with  interlaced  backs,  in  the 
CHIPPENDALE  STYLE  ;  a  FRENCH  KINGWOOD  COMMODE,  the  centre 
painted  landscape,  with  chased  ormolu  mounts  ;  a  carved  and  gilt  console  table,  in 
the  manner  of  DANIEL  MAROT,  on  eight  therm  legs  and  shaped  stretchers  ;  a  maho- 
gany commode,  inlaid  satinwood,  in  the  style  of  Louis  Seize,  with  chased  ormolu  mounts  ; 
a  CARVED  and  GILT  CANAPE  and  FOUR  ARM-CHAIRS,  in  Aubusson  tapestry, 
designed  in  figure  subjects  after  BOUCHER  ;  carved  mahogany  bookcases,  writing 
tables  and  chairs,  in  the  ADAM  STYLE  ;  a  panel  of  MORTLAKE  TAPESTRY, 
depicting  a  PALACE  in  a  LANDSCAPE,  with  figures  of  APOLLO  in  pursuit  of 
DAPHNE,  narrow  leaf  border  94  in.  by  118  in.  ;  a  pair  of  AUBUSSON  TAPESTRY 
curtains,  designed  with  vases  of  flowers  ;  carved  gilt  console  and  side  tables  ;  settees  ; 
fauteuils  ;  French  writing,  tea  and  occasional  tables  ;  BRONZES  and  STATUARY, 
including— a  figure  of  a  girl  seated,  with  cloves,  by  AUG.  MOREAU  ;  the  CROUCH- 
ING VENUS,  and  another  of  THE  BATHER  ;  a  bronze  group  of  BACCHANTE 
and  SATYRS,  by  CLODION  ;  French  ormolu,  Empire,  marble,  and  Dutch  clocks 
and  candelabra  ;  ENGLISH,  CHINESE,  and  CONTINENTAL  PORCELAIN,  in 
jars,  vases,  figures,  groups,  etc.  ;  an  AUBUSSON  CARPET,  18  ft.  by  14  ft.  9  in.  ; 
VALUABLE  ANTIQUE  PERSIAN  carpets  and  rugs  ;  a  boudoir  grand  pianoforte, 
by  STEINWAY,  in  ebonised  case  ;  a  WIRELESS  SET  by  the  Sterling  Company  ; 
Italian  carved  and  gilt  Altar  candlesticks  ;  mahogany  sideboards  and  tables  ;  screens  ; 
Turkey,  Axminster  and  other  carpets  ;  chairs,  settees,  mirrors,  French  tulipwood 
display  cabinets,  torcheres  ;  marble  urns  ;  a  full-size  mahogany  BILLIARD  TABLE, 
by  BURROUGHES  &  WATTS,  the  frame  carved  in  the  ADAM  MANNER  ;  cushions 
in  rare  old  brocades  and  embroideries  ;  a  FRENCH  KINGWOOD  and  TULIPWOOD 
BEDROOM  SUITE,  with  chased  ormolu  mounts,  comprising  bedstead,  wardrobe, 
dressing  and  bedside  tables  ;  mahogany,  brass,  and  enamel  bedroom  suites  ;  HOUSE- 
HOLD FURNITURE  ;  glass,  linen  and  other  effects,  which  Messrs. 

KNIGHT,  FRANK  &  RUTLEY 

will  SELL  BY  AUCTION  on  the  premises  as  above  on  Wednesday,  July  6th,  and 
following  day,  at  one  o'clock  each  day.  PRIVATE  VIEW  (by  card  only)  on  Saturday, 
July  2nd.  PUBLIC  VIEW  on  Monday  and  Tuesday,  July  4th  and  5th,  from  10  to 
5  o'clock  each  day.  CATALOGUES  of  the  Solicitors,  Messrs.  HAIGH,  HUNTER  & 
HAIGH,  7,  John  Street,  W.C.,  or  of  the  Auctioneers,  at  their  Offices,  20,  Hanover 
Square,  W.i. 

NOTE.— The  WESTMINSTER  LEASE  OF  THE  RESIDENCE  will  be  OFFERED 
by  AUCTION  at  HANOVER  SQUARE  on  July  5th. 
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THEODORE  ROUSSEL 

By   FRANK  RUTTER 
WITH  AN  INTRODUCTION  BY  C.  REGINALD  GRUNDY 

Illustrated  with  an  unpublished  original  etching  by  Theodore  Roussel  and  forty-six 

reproductions  of  paintings,  etchings,  etc. 

Price  £2*2-0  net  Edition  limited  to  350  copies 

Size  11 J  in.  by  9  in.       Bound  in  dark  blue  cloth. 


ARLY  last  year  died  Theodore  Roussel,  the  friend  of  Whistler,  and  one 
of  the  pioneers  of  the  New  English  Art  Club  and  the  "  International." 

French  by  birth  and  training,  Roussel  lived  in  England  of  choice, 
a  prominent  figure  in  the  artistic  rapprochement  of  the  two  countries. 

In  this  volume,  Mr.  Frank  Rutter  gives  the  first  adequate  account  of  the  life  and 
work  of  an  artist  w  hose  w  ork  has  for  some  time  been  recognised  by  discerning  collectors. 
Vivid  light  is  thrown  on  Roussel's  association  with  Whistler,  while  the  inclusion  of  an 
original  unpublished  etching  by  the  former  artist  gives  a  personal  touch  to  a  book  in 
the  preparation  of  which  he  himself  was  keenly  interested. 

Some  7Jress  Criticisms. 

"  He  worked  at  first,  as  Mr.  Rutter  tell  us  in  his  interesting  appreciative  note  on  Roussel,  on  parallel 

lines  with  Whistler,  and  then  met  Whistler  This  book  is  well  produced,  and  there  are  numerous 

excellent  reproductions  ....  of  his  paintings,  etchings,  and  colour-engravings." — Times  Literary 
Supplement. 

"  A  most  attractive  and  desirable  volume — a  fitting  record  of  the  work  of  a  very  interesting  artist." 

— Studio. 

'  A  critic  of  Mr.  Frank  Rutter's  enthusiastic  temperament  and  delicate  intuitions  could  hardly  have 
found  a  more  congenial  task  than  that  of  writing  a  book  about  the  charming  and  endearing  personality 
and  the  exquisite  art  of  the  late  Theodore  Roussel." — Malcolm  C.  Salaman  in  The  Sunday  Times. 

"'  A  biographical  and  critical  sketch  of  an  English  artist,  with  reproductions  of  some  of  his  distinctive 
work." — Boston  Evening  Transcript. 

"  Beautifully  produced." — Glasgow  Herald. 
"  Admirable  monograph." — Aberdeen  Press. 

"  Mr.  Rutter  is  better  equipped  lor  the  examination  and  appreciation  of  Roussel's  work  than  any 
other  writer  on  art." — Western  Independent. 

"  As  an  appreciation  of  Roussel,  as  a  narrative  of  his  artistic  career,  as  a  record  of  his  life's  work, 
this  volume  is  complete.  As  an  '  art  hook  '  it  is  in  the  front  rank  ....  and  the  issue  being  limited 
it  can  never  become  '  everybody's,'  which  reasonably  enough  enhances  its  value  in  the  eyes  of  the 
fastidious."  -Wiltshire  Gazette. 

"  This  volume  on  Roussel  ....  can  be  warmly  recommended  to  all  interested  in  modern  art, 
in  painting  and  in  etching,  for  he  was  one  of  the  most  prominent  figures  of  the  artistic  world  in  London 
during  the  famous  'nineties  ;  and  as  there  is  a  rapidly  growing  interest  in  that  period,  .  .  .  .the  field 
of  exploitation  lor  such  a  volume  as  this  is  pretty  considerable." — W.  II.  Smith's  Weekly  Circular. 
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JAMES  CONNELL  &  SONS 

1,  ALBEMARLE  STREET,  LONDON,  W. 


HAVE    REMOVED  TO 

4,  BURLINGTON  GARDENS 

CORNER    OF    OLD    BOND    STREET,    LONDON,  W.l 


Also  at  47,  Old  Bond  Street,  W.  ;   and  75,  St.  Vincent  Street,  Glasgow 


/COLLECTORS  and   Dealers  should 
carefully  read  the  Register  Columns 

THE  MISSES  HELEN  AND  ISABEL 

( ratrtniscd  by  the  Royal  Family) 

WOOLLAN 

Queen  Anne  House,  Duke's  Lane,  Church  Street, 
Kensington,  W.  8 

on  page  II.    They  will  find  many 

PAPIER  -  MACHE,    OLD  PEWTER, 

BRASS, 

interesting  pieces  for  sale. 

COPPER  PIECES. 

GENUINE    ANTIQUES    OF  ALL 

KINDS 

ENQUIRY  6  VALUATION  DEPARTMENT. 


THE  above  department  is  conducted  by  The  Connoisseur  to  assist  readers  to  obtain  reliable  information  regarding 
all  subjects  of  interest  to  the  collector.  Queries  may  be  sent  upon  the  Enquiry  Coupon,  which  is  printed  on  the 
following  page,  and  must  be  accompanied  by  an  initial  fee  of  5s.  Expert  opinions  can  be  given  as  to  the 
value  and  origin  of  any  objects  that  are  sent  to  us,  and  arrangements  can  be  made  with  authoritative  experts  to  inspect 
collections  upon  favourable  terms.  Objects  sent  to  us  will  be  returned,  together  with  expert's  opinion,  as  soon  as  possible. 
In  every  case  return  postage  or  carriage  is  charged  extra  to  the  fee.  Owing  to  limited  storage  facilities, 
an  additional  fee  will  be  charged  on  articles  not  removed  within  three  weeks  from  the  date  of  the  opinion. 
Special  attention  is  called  to  our  NOTES  AND  QUERIES  page,  upon  which  questions  difficult  of  elucidation  are 
printed  in  rotation,  so  that  our  readers  may  assist  in  solving  them.  Photographs  of  pictures  for  identification  will  be 
inserted  on  this  page  if  17/6  is  paid  to  cover  cost  of  making  block,  etc.  Communications  and  goods  relating  to  the 
Enquiry  Department  should  be  addressed  to  the  Enquiry  Manager,  The  Connoisseur  Ltd..  1,  Duke  Street, 
St.  James's,  London,  S.W.  1,  except  in  the  United  States,  where  photographs  and  particulars  only  should  be  sent  to 
The  Connoisseur  Publications  of  America  Ltd.,  6  East  Fifty-Third  Street,  New  York  City. 

London  Telephone     No.  7995  Gerrard.  New  York  Telephone:   No  8931  Plaza. 

SEE    FOLLOWING    PAGE    FOR    ENQUIRY  COUPON. 
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W  \  Jr  W  r  J 

Telephone  :   Riverside  0039 

William  Williams 

Interesting  Chinese  Pottery  Shrine. 
Cream  Glaze.    Sung  Dynasty. 
Height,  18^  in.;  width,  10  in. 

Other  interesting  specimens  of  Early  Chinese 
Pottery  and  Porcelain  in  stock. 

189,  Railway  Approach 
SHEPHERD'S  BUSH,  W.12 

Three  doors  from  Goldhawk  Road  Station  ( Metropolitan  >• 

FRANK  HALL  ?2SSE! 

Finejlrt  &  Jlntique  Dealers 
132,  Queen  Street  -  CARDIFF 

Telephone  No.  4226 

EDWARU  NIELD 

(Member  of  the  British  Antique  Dealers'  Association. ) 

 Hntiqucs  

Speciality:  EARLY  ENGLISH  FURNITURE.  POTTERY,  GLASS. 
PEWTER,   IRONWORK,  Etc. 

223,  Corporation  Street,  PRESTON 

{Adjoining  Star  Cinema)  Telephone:  PRESTON  244 

A.  BARNETT  ^I^To 

'Dealer  in  Old  Engravings  and  Works  of  Jlrl. 
5,    Bruton     Place,    Bruton     Street,     W.  1 . 

Wishes  to  purchase  old  Shipping,  Sporting,  and 
Colour-Prints.    Also  old  Continental  China. 

BEST    MARKET    PRICES  GIVEN 

wanted  SacFreres 

OLD  and  ANTIQUE  ^  , 

AMBER   9'New  Bond  Street 

Highest  prices  given  telephone  -  Qerrard  2190 
SUTTON     &     SONS     Antique  Galleries 

Vicarage  Street,  FROME,  Som. 

Xicenscfc  Valuers  'pbone  96 


Telephone:  Museum  6807 

Ralph  Hyman 

Dealer  in  Antique  Siloer, 
9,  Southampton  St.,  Holborn,  W.C.I 

George  III.  Tea  Tray,  1812.  Paul  Storr. 
Plain.    Size  22*  in.  by  13i  in.    Price  £95. 


ANTIQUES 

AT   COMMERCIAL  PRICES 


40  minutes  from 
King's  Cross  by  rail. 


Percy  A.  Rodwell 

Roslyn  House  Galleries 

Sun  Street,  Hitchin 


Old  CRYSTAL  CHANDELIERS 

on  hand  or  purchased 

Chandeliers  repaired,  reassembled, 
—  and  missing  parts  supplied  ■  

F.  W.  STANDISH 

11.  EAST  ST.,  BAKER  ST.,  W.l.  Telephone  :  Langham  2495 


Ruskin  Pottery  I 

Originator,  W.  HOWSON  TAYLOR,  Smethwick, 


s  produced  and  can 
be  obtained  from  the 


near  Birmingham,  England 


Genuine  Unrestored  Trade  supplied 
Old  English  Furniture,  etc. 

J.  C.  TYE,  Week  Street,  MAIDSTONE 


ANTIQUE  DEALERS  Te\ 


ished 

4 


.  WALFORD  &  SPOKES  — — 

bTS—  86-7, High  St.,  and  14,  Magdalen  St.  OXFORD 


ANTIQUE 
FURNITURE 


W.  H.  WHITE 

4,  8  &  9,  College  Court 
GLOUCESTER 


llllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllll 

Antique 

lUfl.Kimbell 

llllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllli 

Old 

Pewter 

iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiniiiiiiiii 

(Members  of  the  British  Antique  Dealers  Association) 

182,  flldersgate  Street,  €-Cl 

—      ESTABLISHED  1868 

Jeiuellerp 

iiiiiiiiiiiiiiiiiiiiiiiiiniiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiniiiii 

Reference  No. 


For  Office  use  only 


ENQUIRY  COUPON 


Name  (state  whether  Mr.,  Mrs.,  or  Miss) 
Address  in  full 
Subject  of  Enquiry 


Date 


J  927. 


(To  be  accompanied  by  a  remittance  value  5/-) 


N.B.  — FOR    PARTICULARS    REGARDING    THE    USE    OF    THIS    COUPON    SEE    PREVIOUS  PAGE. 

June,  i:>^7.-  No.  <<<*.  LXXXIV 
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JOSIAH  WEDGWOOD  &  SONSL^ 


ASK    YOUR    DEALER    FOR    PRICES    AND  PARTICULARS 


For  the  Trade 

or  PRIVATE  COLLECTOR 

PERFECT  RESULTS 
from  g/g 

with  two  proofs. 
Special  quotations  for  collec- 
tions, large  quantities,  or  for 
fire  insurance.  Contractors 
to  H.M.  Government,  the 
leadingPublic  Galleries,  West 
End  dealers  and  Collectors. 


WALLACE    HEATON  LTD, 

EXPERT    COMMERCIAL  PHOTOGRAPHY 

119,  NEW    BOND  STREET,  LONDON,  W.l 


ST  E"W  A 11 T    A  C  T  O  N 

(Member  of  the  British  Antique  Dealers'  Association) 

^ "  WANTED 

Old  English  Needlework, 
Samplers,  Pictures,  and 
Covers. 

—  All  specimens  — 
guaranteed  genuine 

Telephone  -  BRIGHTON  5899 

12,  Prince  Albert  Street 
IS  R  I  (ill  TO  N 

Rare  Sheraton  Lady's  Bow-Front  fitted  Work    Also  at  "RIVERSIDE" 
Table,  with  dropped  flap,  in  untouched  1 
condition.    Size:  21  in.  by  2ft  3  in.  BR  AMBER,  SUSSEX 


HERALDIC  QUERIES 


READERS  of  The  Connoisseur  often  wish  to  identify  British  Coats  of  Arms  or  Crests  on  objects 
in  their  possession,  and  this  department  is  maintained  solely  in  their  interest.     Full  particulars 
of  the  items  should  be  sent,  accompanied  when  possible  by  a  drawing,  tracing,  or  rubbing, 
which  cannot  be  returned.     No  original  Silver,  China,  etc.,  must  be  sent.    Replies,  for  which 
no  charge  is  made,  are  inserted  in  The  Connoisseur  as  soon  as  possible.      The  Connoisseur  does 
not  undertake  to  identify  Continental  Heraldry,  to  trace  pedigrees  or  the  right  to  bear  arms. 

Address  British  or  European  correspondence  to  the  Heraldic  Expert,  The  Connoisseur  Ltd., 
1,  Duke  Street,  St.  James's,  London,  S.W.I.  United  States  enquiries  to  be  sent  to  The  Connoisseur 
Publications  oe  America  Ltd.,  6  East  Fifty-Third  Street,  New  York  City. 

See  following  page  for  Heraldic  Coupon,  which  must  be  enclosed  with  enquiries 
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irr\\/i-i     r  nc-i/CT 


E^EL  CASKET 
YEOVIL 


SILVER 


VALUATIONS  AND  INVENTORIES 

HEWITT  &   CO.  -  Specialise  in  — 

Auctioneers  and  Valuers       VALUATIONS  OF 

LYMINGTON,  Hants  ANTIQUES,  CHINA, 
SILVER,  JEWELLERY,  and  all  ART  OBJECTS 

for  Insurance,  Probate,  Sale,  Division,  etc. 


i  ITALIAN   ANTIQUES  j 

j                  LARGEST  COLLECTION  IN  LONDON  j 

■  E.  SUCCIO,  9,  Fitzroy  Street    .  .    LONDON,  W.  1  ; 

■  • 

■  Telephone:  Museum  607  1  , 

■ 

■  Sole  American  Agents:   GRALEE,  Brush  Hill  Road,  fUadville,  Mass.  ■ 


CHARLES  BASKER  &  SON 
75  &  76,  WESTGATE    -    -  GRANTHAM 

Dealers  in  the  Antique 

SILVER  AND  JEWELLERY  A  SPECIALITY 


C.  &  D.  O'DONOGHUE 


DEALERS  IN  - 
Old  English  and  Old  French  Furniture. 
Old  English  and  Oriental  Porcelain. 

12,  VICTORIA  PARADE,  TORQUAY 

Telephone  3567 


MAUD  M.  JAMES 


(M.  M.  MILLER) 


Established  at  same 
address  over  2 1  years 


:firte  016  TErtglisl)  furniture 

CHINA,  GLASS,  SILVER,  PRINTS,  etc.,  etc. 

8,  Lansdowne  Road,  BOURNEMOUTH 


EDWIN   A.  JOHNSON,  ^«^tiveIycIo«h»GalIerie. 

»    about  June-  lath,  and  is  there- 

of  49,  Museum  Street,  W.C.I  ^T'olo  "chInesh 

PORCELAIN  at  still  further  reductions.  There  is  a  large  quantity  of 
Carved  Wood  Stands  and  Covers  which  must  be  cleared. 

TELEPHONE:    MUSEUM  5142 

By  Appointment— 28,  Grange  Drive,  Winchmore  Hill,  N.21 

Telephone:  Enfield  1130 


OLD  OAK  PANELLING 

Fine  stock  that  can  be  adapted  and  fitted  to  meet 
requirements  of  architect's  or  own  designs. 
Also  Beams,  Flooring,  Doors,  Fireplaces,  Windows,  etc. 

If  possible  please  make  appointment. 

WM  I  HMH  ALMA  WHARF,  ALMA  ROAD, 
"  IVI-     »-V-M>IVa,  VICTORIA  PARK,  E.2 


Under  Royal  Patronage 

Che  Gallerp  of 
..  Antiquities .. 


Some  early  examples  of  Armour  and 
other  rare  objects  from  the  magnificent 
Whawell  collection,  recently  acquired,  are 


11,   QUtttrP   St.      now  on  v'ew'  togetner  with   our  usual 


Guildford 

Telephone.-  92  Guildford 


fine  stock  of 

OLD  ENGLISH  FURNITURE 


Have  you  seen  the  Antique  furniture  at 
J.  FRANKS  &  Co., 

The  Galleries,  High  Street,  St.Neots,  Hunts, 

Where  people  are  invited  to  walk  round, 
in  and  out,  with  no  obligation  to  purchase. 

OLD  CHINA,  GLASS,  SHEFFIELD  PLATE,  PRINTS,  etc. 


ANTIQUES  weapons 

Capt.  E.  F.  BOULTBEE,  38,  Walcot  Street,  BATH 


CURIOS 


WORMS  IN  FURNITURE 

AND    STRUCTURAL  TIMBER 

S)y  JOHN  GIRDWOOD 

A  book  of  the  greatest  interest  to  all  persons  who  own 
or  are  responsible  for  the  care  of  valuable  furniture  or 
structural  woodwork,  modern  or  antique. 
12s.  6d.  net 
OXFORD    UNIVERSITY  PRESS 


Reference  no. 


For  Office  use  »nly 


FREE  HERALDIC  COUPON 


FOR    HERALDIC  QUERIES 


Name  (state  whether  Mr.,  Mrs.,  Miss,  etc.  I 
Address  in  full 


Date  1927 


NR.     FOR    PARTICULARS    REGARDING    THE    USE    OF    THIS    COUPON,    SEE    PREVIOUS  PAGE. 
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Safe  Transit  —  Expert  Packing 

ANTIQUES  »  FURNITURE  ■  WORKS  OF  ART 

GERHARD  &  HEY  U 

Jlrt  ^Packers  and  Shipping  Jl gents 

GreatS^  LONDON,  E.C.4 

Old  Castle  Buildings     -  LIVERPOOL 


TD. 


QUANTITY  CASES.  STORE  ROOMS  FOR 

ACCUMULATING  FOR  EVENTUAL  PACKING  AND 
SHIPPING.  CONSULAR   PAPERS  COMPILED. 


NEW  YORK  -  Draeger  Shipping  Co.  Inc.,  8- 10  Bridge  Street 
BOSTON        -  Stone  &  Downer  Co.,  148  State  Street 

PHILADELPHIA  -  John  L.Vandiver,  2-4  Drexel  Buildings 


NOTICE  OF  REMOVAL 

MYERS  &  CO. 

(of  59,  High  Holborn) 
beg  to  notify  their  customers  and 
others  that  they  have  taken  larger 
and  more  convenient  premises  at 

102,  New  Bond  Street,  W.l 


Telephone  : 
GROSVENOR  3042. 


Telegrams  and  Cables  : 
"  MYERSLIBER,  WESDO.  LONDON.  " 


LIBRARIES  PURCHASED 


VALUATIONS  FOR  ALL  PURPOSES 


GRANDFATHER  CLOCKS 

in  original  condition. 

Guaranteed  Timekeepers. 

Grandfather  Clock,  musical,  quarter  striking  ;  a 
fine  old  specimen.      Four  train  movement, 
brass  gilt  dial,  moon  action  and  date  £95 
Another  in  Walnut  case,  Queen  Anne  period  £35 
Similar  one,  provincial  make       .  ■         •  •  £30 
Grandfather  Clock,   works    genuine    old,  with 
11 -in.  square  brass  dial.    Good  preservation, 
perfect  order. 

Jlho  jlnlique  China,  Clan,  anA  Silver. 

J.  HARRIS 

S,  RUMFORD  STREET 
LIVERPOOL 


Unusual  pair  of  FLEMISH  PRIMITIVES  on  panels 
for  disposal  by  a  Private  Collector  in  LONDON.  School  of 
HUGO  VAN  DER  GOES.  Both  in  FINE  CONDITION. 
In  original  frames,  each  being  5  ft.  (>  in.  high  by  3  ft.  wide 
ever  all.  Can  /)(,  sgm  by  appointment. 

Write  Box  No.  2471,  c/o  The  Connoisseur,  1,  Duke  Street, 
St.  James's,  London,  S.W.I. 


A  most  remunerative  BUSINESS,  manufactur- 
ing English  lacquered  furniture  from  special  and 
registered  designs.  West  End  offices,  spacious 
showrooms,  etc.  Rent  very  low.  Turnover  £5,000 
to  £6,000  per  annum.    Price  £3,000  and  stock 

at  valuation. 
Sole  Agents :  WOODCOCKS,  20,  Conduit  St.,  W.l 


MRS.  hope 

39,  THURLOE  PLACE 
SOUTH  KENSINGTON 

S.W. 


Telephone i 
36SO  Kensington 


Genuine  Antique 
Furniture 

Works  of  Art 

Complete  Furnishing  and 
Period  Decorations,  etc., 
undertaken. 


William  and  Mary  Gilt  Gesso 
Mirror,  in  original  condition. 
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A  unique  Carved  Ebony  Cabinet,  with  fluted  panels 
of  coromandel  wood  and  heavy  carved  silver  hinges, 
made  in  Cevlon  for  a  Governor  early  nineteenth 
centurv.  Outside  measurement  S  ft.  high,  5  ft.  6  in. 
across.  Can  be  seen  in  Yorkshire,  or  photo  sent. 
(Xo.  R  U53.) 

Collection  of  Old  Samplers,  dating  from  seventeenth 
century.  What  offers?  C.  S.  Dunkerly,  40,  Shaftes- 
bury Avenue,  YV.l. 

Small  Valuable  Collection  of  Old  Medals  and  Coins 

for  disposal.  Cheap  lists.  Collectors  only.  BM/GHRF, 
London,  W.C.I. 

"  The  Connoisseur."  Xos.  27S  to  309,  inclusive. 
Perfect  condition.    What  offers  ?     (Xo.  R1457.) 

Beautiful  1863  Copeland  Parian  Bust  of  Princess 
Alexandra  (Queen  Alexandra).  Miller  Sculptor. 
Perfect.    Ten  guineas.     (Xo.  R145S.) 

An  Authentic  Portrait  by  Gainsborough,  size  16  in. 
by  20  in.  Principals  only.  For  history  and  parti- 
culars, apply  Xo.  R1459. 

Old  French  Inlaid  Tulipwood  Commode,  signed 
"  Carel,"  marble  top,  fine  ormolu  mounts,  once  the 
property  of  Thackeray  and  later  of  Trollope.  In 
perfect  condition.     (No.  R1460.) 

To  American  Collectors. — A  Mirror  that  belonged 
to  a  King  of  France,  magnificently  carved  in  ivory, 
and  emblazoned  with  the  Arms  of  Xavarre.  Date 
about  1750.  Price  150  guineas.  Can  be  seen  in 
London  by  appointment.    (No.  R1461.) 

Sixteen  Mezzotints  in  colour,  by  J.  Cother  Webb, 
after  Turner  and  Claude  Loraine.  Offers  invited. 
1X0.  R1462.) 

To  Americans. — Bow-fronted  Sheraton  Sideboard, 

good  condition,  5  ft.  across  back,  six  legs.  £65 
has  been  offered.    £100  wanted.    (Xo.  R1463.) 

Grandfather  Clock,  by  R.  Fennell.  Kensington. 
Splendid  order.  Offers  to  Jones,  19,  Wharf  Road, 
Grantham. 

Offers  Wanted.— Early  Mason  Blue-Gold  China  Tea 
Service,  130  years  old,  36  pieces.  Brook,  4,  Fleet 
Street,  Preston,  Lancashire. 

Pair  Cromwellian  Top  Boots  ;  also  several  late 
sixteenth-century  Morions,  Daggers,  Pikes,  and 
Halberds.    Photos  returnable.     (Xo  R14titi.| 

Bona  fide.— The  Original  "  The  General  Evening 
Post  "  (London),  dated  December  2<ith,  178li. 
What  otters  ?  Apply  Miss  Mary  Han  by,  19,  Clifton 
Road,  Littlehampton,  Sussex. 

Oil  Paintings.—"  Virgin  and  Child  Surrounded  by 
Cupids,"  on  copper,  13  in.  by  15  in.,  by  Jan  Breugel 
and  Van  Balen  :  "  Landscape  with  Hunting 
Party,"  38  in.  by  52  in.,  by  Isaac  Moucheron  , 
"  Domestic  Birds,"  :{s  m.  by  48  in.,  bv  Casteels. 
Write  B.X.  4,  Brunswick  Place,' London,  X.W.I. 


Visitors  from  Overseas,  take  back  some  easel  pictures. 
Large  number  of  Masterpieces  of  Rural  England, 

bv  Constable  and  others,  for  private  disposal  onlv. 
(No.  R1469.) 

Xantgarw   Plate,    Swansea    Dish    Bourbon  Sprig 

(damaged),  pair  earthenware  cottage  Plates,  marked. 
What  offers  ?     (Xo.  R1470.) 

Antique  Sampler,  1768  ;  Bow-front  solid  mahogany 
Chest  Drawers,  veneered,  inlaid,  4i  ft.  bv  4  ft. 
(Xo.  R1471.) 

Niemann,  2S  in.  by  36  in.,  framed,  forceful,  imposing. 
Landscape,  fine  condition.    £10.    (Xo.  R1472.) 

"  King  William  Crossing  Boyne,"  scarce  spangled 
aquatint,  brilliant  colours,  photo.  6d.     (Xo.  R1473.) 

A  Lovely  Charles  Cabinet  in  beautiful  condition  to  be 
sold  orivatelv.  Can  be  seen  bv  appointment. 
(Xo.  R1474.)  " 

"  The  Connoisseur,"  complete  original  copies,  1  to  308, 
bound  in  red  Etruscan  cloth.  State  offers.  (Xo. 
R1475.) 

Miniature  fancy  head),  the  gift  of  King  James  II. 
to  General  Purcell,  £12  or  offer-       No.  R1476.) 

Set  of  F.C.G.  Toby  Jugs,  exclusive  to  Soane  and 
Smith.  Perfect,  complete  with  Kitchener.  70 
gns.      (Xo.  R1477.) 

Private  Disposal,  great  bargains:  genuine  Old 
Chinese  Porcelain,  Ivory  and  Jade  Carvings, 
Cloisonne,  Bronzes.  Write — it's  worth  while — to  C, 
2,  West  Side,  Wimbledon  Common. 

Carved  Louis  Suite,  seven-piece :  also  three  grand 
Tapestry  Curtains.  What  offers?  Beale,  149. 
Devonshire  Avenue,  Southsea. 

Some  very  fine  specimens  of  Harvester  Pewter 
Measures.    Also  complete  set  of  Pewter  Dishes. 

Sell  reasonably.    (Xo.  R1481). 


WANTED. 

Freemasonry. — Collectors  or  Dealers  having  anything 
old  in  connection  with  Freemasonry  are  invited  to 
communicate  with  advertiser,  who  is  willing  to  pax- 
high  prices  for  old  Masonic  manuscripts,  documents, 
certificates.  Also  old  Masonic  books,  pamphlets, 
broadsides,  exposures,  etc.  Masonic  china,  pottery, 
glass,  prints,  jewels,  aprons,  and  all  curiosities  bearing 
on  Freemasonrv  desired.  Also  any  bound  or  loose 
pamphlets  and  newspapers  before  1770.  (Xo.  R1443.) 

Armorial  China  Chinese)  collection,  or  single  speci- 
mens, especially  circular  dishes.    (Write  Xo.  R1445.t 

Old  Apostle.  Lion  Sejant.  Maidenhead  and  Acorn- 
head  Spoons  wanted.  State  prices,  which  must  be 
moderate.    From  private  sources  only.  (Xo.  R1452.) 

Wanted  an  Oil  Painting,  best  period,  bv  John  A. 
I.omax.  State  size,  subject,  and  lowest  price  to 
Xo.  R1455. 

Lady,  American  born,  fluent  languages,  extensively 
travelled,  would  give  services  to  first-class  Antique 
Business,  exchange  training.  Xo  salarv.  (Xo. 
R1478.) 


RESTORER  FOR  ALL  THE 
PRINCIPAL  ART  DEALERS 
AND  COLLECTORS  IN 
THE    UNITED  KINGDOM 

Telephone  No.  :  Victoria  3596. 

N.B.    The  only  Address  is 

167,  Ebury  Street. 


June  1927. — No.  cccx. 


IA'XXVIII 


The  Connoisseur 


i 


A  selected  collection  of  the  finest 

genuine  Old  English 
iyth  and  18th-century  Furniture 


GREGORY  &  Co. 

19,  Old  Cavendish  Street 
London,  W.  1 


A  unique 

William  and  Mary 
walnut  Bureau, 
in  original  state, 
and  fine  in  colour, 
only  24  in.  wide. 


Furniture 
Carpets- 
Decorations 


MURRAY'S  ANTIQUES 

EXETER 


Larue  Fan  01  Black 
I  lauze  and  Lace,  with 
black  and  gold  sticks. 
Decorating  the  fan  are 
four  beautiful  pictures 
of  cupids  painted  by 
the  celebrated  French 
artist  GuiLLAUME 
BOUGEREAU. 

The  fan  was  presented  to  the  late  owner,  Madame  Huet  Sezary,  by  the 

painter  himself,  on  the  occasion  of  her  marriage. 
It  is  contained  in  a  quaint  black  and  crimson  velvet  case.    Price,  5  guineas. 

16  &  17,  Cathedral  Close  and  4,  St.  Martin's  Lane 


12  in.  Dishes,  George  III..  1817.    192  oz.    Very  fine  condition. 

DEALERS  IN  ANTIQUE  SILVER  and  OLD  SHEFFIELD  PLATE 

Trade  Inquiries  Invited 

A.  B.  C.  SILVER  PLATE  MANUFACTURING  CO.,  LTD. 

15,  NORTON  FOLGATE,  BISHOPSGATE.  LONDON,  E  C. 

Telephone:  BISHOPSGATE  1587 


A  ntiques 
and  Old 
Pictures 

Curios 

Pictures 
carefully 
cleaned  &r 
restored 
by  Expert 

Lowest 
Prices 


THE  SMALL   COLLECTOR  LIMITED 

MRS.  G.  A.  LEWIS.  Director.  Telephone:  SLOANE  4069 

J/,  BASIL  STREET,  KNIGHTSB RIDGE,  S.W.  (Ha^"i) 
Show  Rooms  at  52.  Walton  Street,  three  minutes  from  the  Shop. 


SALES  OF  POSTAGE  STAMPS  are 
held  by  us  weekly.  We  invite 
collectors  not  already  buying  at  our 
sales  to  write  for  illustrated  catalogues. 
Owners  of  important  philatelic  properties 
seeking  disposal,  will  find  no  better 
medium  for  selling  than  that  supplied 
by  our  auction  service. 


H.  R.  HARMER 

Philatelic   Auctioneer  and  Expert 

Old  Bond  Street  Galleries 
6-8,  Old  Bond  Street,  W.  1 

Telephone:  Gerrard  162  3 
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Telegrams:  "  Glasstique  (Piccy)  London." 
Telephone:  Regent  1811. 

G.  GLASS 

016  TEnglisr)  Silver,  Sl)effUl6 
opiate,  ^Antique  Jewels,  etc. 


Trade  Enquiries  Specially  Invited 


Large  Round  Salver,  George  III  ,  1780    Sheffield.    50  oz.  13  dwt. 
Pair  of  Salvers,  George  IV..  1826     65  oz.  7  dwt. 


35,  King  Street,  St.  James's 
LONDON,  S.W.I 

(Late  of  Deansgate,  Manchester) 


Columbia 


Sofa  Table,  inlaid  brass,  and  Clock. 


(J.    B .  CAMPBELL) 

40,  Beauchamp  Place 
Brompton  Road,  S.W.3 

KENSINGTON  4850 

ANTIQUES, 
FURNITURE, 
CHINA,  GLASS, 
WEDDING  PRESENTS, 
BROCADES, 
DECORATIONS. 


'Phone:    SLOANE  3927 


HYDE  PARK  ANTIQUE  &  ART  GALLERIES 

52,  Walton  Street,  KNIGHTSBRIDGE,  S.W. 

(Three  minutes*  from  Harrodst 

'Proprietress        -        -        -        Mrs.  W.  M.  RICHARDS 
INSPECT    OUR  GALLERIES 
In   Stock  : 

Queen  Anne  Walnut  Low'boy.      Queen  Anne 
Walnut   Wall    Mirrors.        Walnut   Tall  -  boy. 
Walnut  Chest.       Walnut  Bureau.       Fine  Old 
English  Porcelain,  Silver,  etc. 


Established  1839 


JACKSON  &  SON 

Partners  :  T.  Blacow  &  M.  0.  Blacow. 

OLD  ENGLISH 
FURNITURE  AND 
MISCELLANEOUS 
ANTIQUES 


Main  Street,  Sedbergh  (LMS) 

YORKSHIRE 

'Phone:  No.  16,  Sedbergh 
Tel.  t      Jackson,   antiques.  Sedbergh  ' 


FOLKARD  &  SON 

ESTABLISHED  1814 

355,  OXFORD  STREET 

(near  Bond  Street),  W. 

antiques,  ©Ifc  Cbina,  Cut  (Slass, 

£ilfc  IReefcleworfc, 
©to  Silver,        Sbefftelfc  plate, 
paintings  on  (Blass,  etc. 


COLLECTORS,  COUNTRY  DEALERS,  AND  TRADE  SUPPLIED. 


FOR  SALE 

GENUINE  BE  I  LB  Y  GLASS 
GOBLET, 

in.  high, 

enamelled  Royal  Coat  of  Arms, 
etc.,  as  illustration. 

To  view  by  appointment  only 
by  letter,  write  the  owner, 

M.  BLUETT, 

63,  Rutland  Road, 

CHESTERFIELD 


PEWTER 

British,  Colonial,  and  American  buyers  please  note  :  This  is  the 

CHEAPEST     HOUSE     IN  BRITAIN 

FOR  ANTIQUE  PEWTER 
Flagons,  Tankards,    Dishes,  Plates,   Bowls,  Jugs, 

Candlesticks,  etc.,  etc. 
Old  Pewter  Valued  20  years'  experience 

FREE  OF  CHARGE  at  your  service 

RICHARD  NEATE 

(Member  »/  the  British  Antique  Dealers*  Astociation) 

92,  Albany  St.,  Regent's  Park,  N.W.I 

Telephone  :  Museum  3883.       Bus  —  3,  59. 
Cable  address  :  (Via  Western  Union)  "  PEWTER,  LONDON." 
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Ackermann  Galleries 

157,  NEW  BOND  STREET,  W.  1 

(ESTABLISHED  1783) 


j.  l.  agasse  The  Roadside  c.  Rosenberg 


OLD  SPORTING  PICTURES  AND  PRINTS 

Aquatints     Etchings  Woodcuts 
Naval   Pictures  and  Prints 
Ship  Models 

X(  I 
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Cyril  Andrade  Ltd. 

8,  Duke  Street,  St.  James's 


LONDON 


S.W.I 


TELEPHONE:     1980  REGENT 


WANTED  TO  PURCHASE 

THE  WORKS  OF  ART  OF  ALL 
NATIONS. 


VERY   RARE   QUEEN   ANN E  WALNUT  CARD  TABLE. 


Wanted  to  purchase 

Old  Wooden  Ship  Models,  similar 
to  the  one  illustrated 


FORRES  HOUSE  GALLERIES 
DEAL 

is  a  Treasure  House  of 

Genuine  Antique  Furniture, 
Glass,  China,  Silver,  etc. 


Mrs.  Foley  invites  inspection  on  Sundays  and 
Holidays. 

Telephone:  Deal  379 


Old  Daps 

(Irene  Ashmead-Bartlett) 

.Antique  furniture 
Prints  filass 
fabrics  Cushions 
Decorations 


53  Beauchamp  Place 

LONDON.  S.W.  3 

Old  Satinwood  Table.    Height,  27  in. 

Telephone  :  ,Vr-  i  i     m  • 

W  idth,  37  in. 

SLOANE  368? 


W00DR0W  WELLS 

96,  HIGH  STREET 

WIMBLEDON 

A  stock  of  real  genuine  Antique 
CLOCKS  SILVER 
GLASS  CHINA 
FURNITURE 

Americans     Cordially  Invited. 

Telephone  :    Wimbledon  1685 


Walnut  Case  Clock. 

Makers,  Windmills  of  Elkm.  1 72-5 . 
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ft  VE  ITCH  Mss 


Messrs.  Veitch  deal  specially  in  Old  English,  Scottish,  Irish,  and  Old  American  Silver,  and  Kine  Sheffield  Plate,  and  have  one  cf  the  finest  and 
largest  stocks  in  London,  at  most  reasonable  prices,  the  greater  portion  of  which  is  duty  free  into  America. 

7  CARLTON  STREET,  LOWER  REGENT  STREET,  LONDON, S.W.I 

AND   AT  INVERNESS 

TELEGRAMS:   "VEITCHIUS,   PlCCY,   LONDON."  CABLES:   "VEITCHIUS.   LONDON."  TELEPHONE:    GERRARO  8174. 

"Sheffield  Plate:  its  History,  Manufacture  and  Art,"  Imperial  8vo,  Illustrated. —  H.  N.  Veitch,  1908. 


STAMPS 


FLEET  STREET  STAMP  AUCTIONS 


The  Famous"  Meyer  "Collection.    The  Italian 

States,  Sicily,  Tuscany,  including  main  race  items  in 
immaculate  condition,  will  be  offered  on  June  1st  and  2nd. 
On  June  10th  &  11th.  A  magnificent  collection  of 
Cape  tiiangulars,  including  manv  valuable  used  blocks  in 
record  condition,  and  other  rare  British  Colonials. 
On  June  23rd  &  24th.  The  famous  collection  of 
early  Peru,  formed  by  C.  H.  Schill,  Esq.,  F.R.P.S.L. 
All  Catalogues,  fully  Illustrated ,  free. 

HARMER     ROOKE    &    CO.,  LTD. 

The  World's  Leading  Stamp  Auctioneers 
All  Letters  to  69,  Fleet  Street,  London,  E.C.  4 


T.  ORDISH, 


CHINA  STREET 
LANCASTER 


An  old  Leather 
Four-fold  Screen, 
finely  painted  and 
gilt,  in  Walnut 
trame.  Size :  8 
ft.  wide  and  5  ft. 
6  in.  high. 


The  Magic  Flute 

Marginal  Sketches  to  Mozart's  Manuscript  reproduced  in  etchings 
by  Max  Slevogt.  47  Reproductions  bound  in  book  form.  Cloth, 
Royal  4to  (13*  in.  x  10 J  in.).     Now  Ready,  21/-.     Postage,  6d. 

Books  for  the  Collector 

Foyles  hold  an  immense  stock  of  books  (second-hand  and  new)  on 
every  conceivable  subject,  including  the  collecting  of  Prints,  China, 
and  Pottery  ;  also  on  all  other  subjects  of  interest  to  the  Connoisseur. 
Send  list  of  requirements,  or  mention  interests,  and  suitable 
catalogues  will  be  sent  post  free. 

Books  purchased — a  single  volume  to  a  library. 

W.  &  G.  FOYLE  Ltd. 

119-125,   Charing  Cross  Road.  LONDON,  W.C.2 
Phone  :  Gerrard  9310  (3  lines). 


A  large  and  varied  stock  of  ANTIQUE*  ONLY 


Early  Irish  Jug 


Height. 


MARTIN 
BAXTER 

Speciality  : 

Old  English 
and  Irish  Glass 

Antique 
furniture 

la,  Piccadilly 
Arcade,  London 

S.W.  1 

Telephone  -  Gerrard  3472 
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By  Appointment 

3fme  Hrt  H>ealer  to  Iber  /lbajcst\>  tbe  Queen 

ALBERT  AMOR 


(Sole  Proprietor:    W.   LESLIE  PERKINS) 


31  &  32,  ST.  JAMES'S  STREET,  LONDON,  S.W.i 

NOTICE   OF  REBUILDING 


Albert  Amor  (W.  Leslie  Perkins) 
begs  respectfully  to  notify  his  clients 
that,  owing  to  the  rebuilding  of  the 
above  premises  early  in  July  next, 
he  is  offering  his  extensive  stock  of 
fine  old  English  and  Continental 
Porcelain,  Furniture,  etc.,  at  greatly 
reduced  prices. 

Inspection  is  cordially  invited. 


The  illustration  shows  one  of  a 
series  of  five  magnificently  made 
ebony  Show  Cabinets,  inlaid  with 
ivory,  and  with  mirror  backs,  the 
lower  parts  formed  as  cupboards. 
Suitable  as  bookcases,  or  for  the 
display  of  china,  silver  or  glass. 

Each  Cabinet  is  8  ft.  9'  in.  high  and 
1  ft.  4  in.  deep  (outside  measurements). 
The  width  of  the  respective  Cabinets 
is  2  ft.  8'  in.,  3  ft.  9.'  in.,  5  ft.  6.]  in., 
6  It.  $i  in.,  7  ft.  2j \  in. 

These  Cabinets,  which  were  produced  circa   1850,  are  offered  as  a  very  special 

bargain.     Full  particulars  upon  application. 


June, 


1027. — No.  cccx. 


XCIV 


Some  Fans  from  the  Collection  of  Her  Majesty  The  Queen 
(Second  Article)  By  Eugenie  Gibson 


Her  Majesty,  as  I  mentioned  last 
month,  has  no  special  preference  for  any  particular 
kind  of  fan,  but  likes  all  that  exhibit  real  beauty 
and  artistic  merit.  Consequently,  the  collection 
is  distinctly  varied  in  character,  lovely  examples  of 
the  period  of  Louis  XIV.  of  France  being  found 
side  by  side  with  those  of  other  periods,  including 
some  of  the  finer  productions  of  modern  fanmakers. 
Many  of  the  fans  themselves  are  pedigree  pieces, 
having  been  acquired  by  inheritance  or  gift  ; 
while  others,  equally  interesting,  show  by  their 
very  splendour  that  they  must  have  belonged  to 
great  ladies  of  the  French  Court.  One  such,  a 
I  ti  nts  Martin  fan  of  great  beauty,  is  reproduced 
in  colours  herewith.  Considering  its  artistic 
quality,  this  lovely  example  might  almost  be  one 
of  those  painted  by  Pater  himself.  It  represents 
a  gathering — a  royal  gathering,  perhaps — engaged 
in  playing  le  Jeu  de  Bouchon,  an  old  French  game 
of  the  eighteenth  century.  Graceful  little  creations 
like  this  fan  have  no  leaf,  being  entirely  composed 
of  some  such  material  as  ivory  or  bone.  They 
are  slightly  flexible,  which  accounts  for  a  good 
many  having  survived.  The  ivory  examples  are 
artistically  carved  in  relief,  the  brins  being  almost 
as  thin  as  parchment.  They  are  also  called  brise, 
and  their  vogue  lasted  from  the  very  end  of  the 
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seventeenth  century  until  the  second  quarter  of 
the  eighteenth.  The  Verm's  Martin  fans,  which 
followed  the  brise  type,  were  mostly  decorated  in 
genre,  mythological,  and  biblical  subjects.  The 
vignettes  below  the  brins,  called  the  shoulder  of 
the  fan,  and  on  the  panaches  vary.  Some  are  in 
the  Chinese  manner,  carved  with  French  figures 
of  Pierrot  and  Columbine,  or  have  miniature 
portraits  of  the  reigning  royalties  at  the  very  top. 
The  figures  are  carved  in  high  relief  and  coloured, 
whereas  the  portraits  are  painted  and  varnished. 
It  is  said  that  great  painters  like  Watteau,  Boucher, 
Fancret,  and  Pater  did  not  think  it  beneath  their 
dignity  to  design  some  of  these  fans,  especially 
when  they  were  commissioned  by  royal  and  great 
ladies.  Doubtless  many  of  such  pieces  became 
heirlooms,  which  accounts  for  their  rare  appear- 
ance in  the  market.  Judging  from  the  great 
beauty  of  the  fan  here  illustrated,  I  have  already 
mentioned  Pater's  name  in  connection  with  it  ; 
it  is,  however,  also  well  known  that  the  best  pupils 
of  these  great  artists  painted  a  great  many  fans 
for  the  brothers  Martin.  Many  of  these  fans  have 
an  exceptionally  fine  landscape  or  seascape 
painted  on  their  backs.  These  were  often  executed 
in  the  manners  of  Claude  Vernet  and  Van  de  Velde, 

Dark  and 


either  in  natural  colours  or  grisaille. 


"7 


The  Connoisseur 


lightish  blue  and  green  tones  were  likewise 
employed,  the  latter  giving  the  impression  of  an 
ethereal  moonlight  effect.  The  brins  and  pana- 
ches are  held  together  by  narrow  silk  ribbons 
painted  in  gouache  to  match,  and  relieved  by 
Chinese  white.  The  rivets  are  either  of  gold  or 
silver  filigree.  The  name  of  Vernis  Martin  was 
given  to  these  fans  because  the  delicate  oil  paintings 
on  their  leaves  were  covered  by  a  very  fine 
colourless  varnish.  The  secret  of  this  varnish 
was  only  possessed  by  the  three  brothers  Martin, 
who  were  called  Vernisseurs  du  Roi.  They 
flourished  in  Paris  from  1720  to  1756,  and  their 
great  vogue  falls  into  the  Louis  XV.  period. 

From  the  frontispiece  a  good  idea  can  be 
obtained  of  the  splendid  Vernis  Martin  fan  in 
Her  Majesty's  collection  which  has  inspired  these 
remarks.  It  is  an  excellent  example  for  collectors 
to  go  by.  However,  it  may  be  as  well  to  add 
a  warning  that  the  novice  in  such  matters  should 
be  very  careful  in  acquiring  certain  fans  which 
purport  to  be  of  similar  type.  For  even  in  the 
heyday  of  their  fashion  the  Dutch  imitated  them, 
and  exported  many  of  them  to  France.  In  the 
nineteenth  century,  too,  and  even  tc  our  time, 
they  were  and  are  being  reproduced,  and  often  a 
high  price  is  asked  for  the  imitations.  Should 
the  inexperienced  collector  distrust  his  own 
judgment,  it  would  be  as  well  if  he  obtain  the 
advice  of  experts  before  making  his  purchases. 


There  is  very  little  record  of  English  fans  being 
made  before  the  end  of  the  seventeenth  century. 
Some  earlier  ones  were  mentioned  in  a  collection 
as  being  of  the  time  of  King  Charles  II.,  but  very 
few  of  this  period  are  to  be  met  with.  About 
the  beginning  of  the  eighteenth  century  the  fan 
industry  in  England  was  stimulated  by  French 
settlers,  who  took  apprentices  from  among  the 
many  skilled  tradesmen,  artisans,  and  craftsmen 
who  emigrated  from  France  owing  to  religious 
persecution.  They  soon  increased  in  numbers,  so 
much  so  that  at  the  beginning  of  the  century 
they  petitioned  successfully  for  a  Charter  which 
was  granted  to  them  by  Queen  Anne.  This 
bears  the  date  of  April  19th,  1709,  which 
marks  the  origin  of  The  Worshipful  Fan  Makers 
Company. 

Belonging  to  a  later  period,  about  1752,  is  Xo.  i. 
The  brins  are  in  fretwork  and  the  panache  carved 
of  ivory.  At  the  top  of  the  latter  is  a  charming 
little  cupid.  About  this  little  medallion  and  all 
along  the  panache  are  sewn  cut  steel  beads. 
They  replace  the  borders  of  little  marquisite  studs, 
of  composition  imitating  steel,  which  were  used 
for  a  great  many  purposes.  The  subject  of  the 
medallion,  a  delicate  miniature  painting  in  the 
classical  Adam  style,  represents  the  well-known 
incident  of  the  Children  of  the  Gracchi.  Cornelia, 
who  points  to  her  three  sons,  wears  a  red  and 
yellow  dress.   To  her  left  sits  her  rival,  dressed  in 
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white  and  green,  showing  her  jewels.  The  ribbon 
holding  the  brins  and  panache  together  and  the 
framing  of  the  painting  is  a  band  of  the  well-known 
Greek  key  pattern,  interspersed  with  green  laurel 
leaves  and  red  berries.  It  is  a  very  characteristic 
specimen  of  its  kind. 

A  late  eighteenth-century  fan  of  about  1780  is 
No.  ii.  This  was  presented  to  Her  Royal  Highness 
the  Princess  of  Wales,  now  Queen  Mary,  by  the 
late  Queen  Alexandra.  The  yellowish-buff  colour 
of  the  leaf  forms  a  fine  background  for  the  paint- 
ings on  it,  which  are  of  a  particularly  English 
style,  although  the  idea  of  the  three  panels  still 
adheres  to  the  French  manner.  The  middle  one, 
somewhat  octagonal  in  shape,  is  very  attractively 
decorated.  It  shows  a  visit  to  a  farm  by  two 
ladies  and  a  gentleman,  in  the  costumes  of  the 
period.  They  are  partaking  of  the  refreshments 
offered  to  them  by  the  farmer's  wife  and  her 
children.  To  the  right  and  left  are  delicately 
painted  landscapes.  The  brins  and  panache,  of 
mother-of-pearl,  are  overlaid  in  gold. 

Contemporary  with  the  English  fans  just  men- 
tioned is  the  interesting  Italian  (Neapolitan)  fan 
(No.  iii.)  which  belonged  to  Her  Royal  Highness 
the  Duchess  of  Teck.  But  though  the  design  is 
similar,  the  colouring  tends  more  towards  the 
French  brightness  of  effect.  On  the  leaf,  a  sacri- 
ficial scene  from  a  Pompeian  fresco  is  artistically 


adapted  to  the  oval  shape.  This  class  of  orna- 
mentation on  fans  dates  from  the  rediscovery  by 
excavation  of  Pompeii  in  1748,  and  went  on  until 
the  beginning  of  last  century,  when  under  the 
Empire  influence  it  was  much  used  on  fans, 
furniture,  and  objets  d'art.  On  either  side  of  the 
central  decoration  on  this  fan  are  two  small 
yellow  fluted  -  framed  medallions,  displaying 
Gorgons'  heads  in  grisaille,  on  a  dark-blue  back- 
ground. The  mount  is  bordered  by  a  frieze, 
decorated  with  swans,  the  symbol  of  resignation, 
probably  meant  to  have  some  connection  with  the 
design  of  the  principal  panel.  The  brins  and 
panache  are  of  ivory.  The  allegorical  figures, 
which  are  carved  in  high  relief,  are  surrounded 
by  a  gracefully  pierced  geometrical  design.  The 
rivet  is  a  specially  beautiful  design,  the  big  stone 
being  surrounded  by  small  ones. 

Another  historically  interesting  fan  is  No.  iv., 
which  also  belonged  to  Her  Royal  Highness  the 
Duchess  of  Teck,  from  whom  it  was  inherited  by 
her  daughter,  Queen  Mary,  and  though  compara- 
tively modem  in  point  of  date — about  fifty  or 
sixty  years  old — it  carries  on  the  tradition  of  the 
baroque  period,  which  flourished  during  the  early 
part  of  the  eighteenth  century.  This  may  be 
accounted  for  by  the  fact  that  the  leaf,  with  its 
broadly  and  gaily  painted  and  well  composed 
Dejeuner  sur  I'herbe,  was  painted  by  a  French 
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artist,  M.  V.  A.  Alexandre.  The  brins  and 
panache,  gracefully  carved  in  mother-of-pearl, 
which  show  perfect  unity  with  the  character  of 
the  leaf,  were  also  the  work  of  a  Frenchman, 
M.  Henguv,  and  these  two  were  mounted  by 
Monsieur  M.  Duvelleroy,  the  head  of  the  well- 
known  Paris  house  of  Duvelleroy.  So  well  did 
artist  and  craftsman  succeed  in  blending  old 
tradition  with  contemporary  technique,  that  they 
achieved  a  very  fine  result. 

Equally  historical,  and  in  its  way  also  to  be 
admired,  as  an  interesting  example  of  women's 
work  in  the  craft  of  lacemaking  is  No.  v.,  which 
was  left  by  Queen  Victoria  to  Queen  Mary,  then 
Duchess  of  York.  It  shows  one  of  those  delicately 
made  fan-leaves  executed  during  the  revival  of 
the  lace  industry  in  the  middle  of  the  nineteenth 
century.  By  its  filmy  texture  this  lace  is  rightly 
called  Point  de  Gaze.  The  floral  designs,  inter- 
spersed with  flowing  arabesques,  enhance  its 
beauty.  The  brins,  of  plain  ivory,  supporting  it 
contrast  well  with  the  panache  of  blonde  tortoise- 
shell.  These  latter  are  ornamented  by  trails 
imitating  ostrich  featlu in  brilliants  -<t  in  silver, 
which  give  the  fan  a  cachet  of  great  elegance. 

One  of  the  quaint  fans  of  the  Louis  XVI.  period, 
about  1770,  is  seen  in  No.  vi.  The  predominant 
keynote  of  it  is  a  dark  turquoise-blue.  The  back- 
ground of  the  leaf  surrounding  the  three  oval 
medallions  is  of  the  same  hue,  but  is  very  charm- 
ingly relieved  by  trailing  garlands  of  flowers  and 
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foliage,  in  natural  colours.  In  the  medallions  the 
fable  of  Euro  pa  and  the  Bull  is  very  poetically 
treated,  the  incidents  being  placed  in  delicately 
painted  landscapes.  On  the  brins  and  panache, 
also  painted  in  blue,  are  continued  the  same  trails 
as  on  the  leaf.  Some  of  the  brins  and  the  top  of 
the  panache  are  left  in  the  white  ivory  and  carved 
in  the  Greek  key  pattern.  On  the  four  middle 
brins  and  at  the  top  are  carved  little  grass-like 
postaments,  on  which  stand  small  Watteau  figures 
in  the  costume  of  the  period.  Under  these  figures, 
on  brins  ten  and  eleven,  sit  two  owls  of  minute 
size,  symbolising  Wisdom.  The  whole  fan  forms 
a  charming  ensemble,  giving  eloquent  evidence 
of  the  gracefulness  of  that  period  in  these  adjuncts 
of  feminine  toilette. 

A  delightfully  devised  fan  of  Louis  XVI. 
period,  about  1776,  is  No.  vii.,  which  is  painted 
in  gouache  on  skin  in  subdued  colours,  after  the 
style  of  Poussin.  In  the  centre  panel  it  shows 
The  Judgment  of  Paris.  The  two  medallions  on 
each  side,  painted  in  grisaille  with  figures  em- 
blematic of  Industry  and  Charity,  are  suspended 
on  golden  chains  which  are  carried  on  to  festoons 
forming  a  floral  design.  The  brins  and  panache, 
gracefully  carved  in  mother-of-pearl,  overlaid  in 
silver  and  gold,  match  the  leaf  so  thoroughly 
that  the  fan  may  be  said  to  represent  the  finest 
artistrv  of  the  period.  The  fan  was  presented 
as  a  gift  to  Her  Majesty  on  the  occasion  of  her 
wedding,  on  July  6th,  1893,  by  Mr.  Henry  Loftus. 
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Harmoniously  conceived  and  carried  out  in 
every  way  is  the  fan  illustrated  in  No.  viii.,  which 
is  of  early  Louis  XVI.  period,  about  1776.  So 
homogeneous  is  it,  that  it  gives  the  impression  of 
having  been  created  entirely  by  one  mind.  Yet 
that  is  not  so,  for  it  is  a  well-known  fact  that 
between  ten  and  twelve  artisans  shared  in  com- 
I >lcting  such  a  representative  work  of  the  craft. 
The  leaf,  painted  on  skin,  represents  the  biblical 
story  of  Rachel  at  the  Well.  The  group  exhibits 
a  gloriously  harmonious  colour-scheme  of  browns, 
reds,  light  and  dark  blues,  pink,  purple,  white, 
and  yellows  in  gradation  from  dark  orange  to 
lightest  sulphur  vellow.  This  1-  framed  on  each 
side  by  a  motive  of  trellis  work  of  gold  on  pink 
on  the  right,  and  gold  and  fawn  on  the  left  side 
Along  the  top  and  bottom  runs  a  garland  of 
black  berries,  sunflowers,  pink  roses,  and  various 
blue  blossoms  between  variegated  foliage  of 
green  and  brown.  The  landscape  at  the  back  is 
in  beautiful  tints  of  greys,  browns,  and  greens, 
with  a  bright  blue  sky.    The  brins  and  panache 


carved  in  ivory  are  a  perfect  match  in  artistic 
finish  to  the  leaf.  Along  the  shoulder  of  the 
brins,  under  gracefully  conceived  scallops  of  lace- 
like transparency,  runs  a  band,  painted  in  light 
green,  bordered  each  side  by  an  overlay  of  gold 
which  also  unites  the  middle  medallion  carved 
in  relief  with  a  pastoral,  and  the  two  vases  and 
little  landscape-like  motives,  also  carved  in  relief. 
At  the  bottom  of  the  brins  is  one  of  those  very 
rarely  seen  intricate  carvings,  which  appears  inter- 
laced when  the  fan  is  open,  and  when  it  is  closed 
forms  a  conventional  ornament  above  the  rivet. 
The  back-leaf  is  quite  worthy  of  the  front  one. 
It  is  a  pastoral  consisting  of  three  groups  of 
shepherdesses  feeding  sheep,  and  wearing  the 
graceful  costume  of  the  time  with  skirts  of  blue 
and  paniers  of  pink.  The  fan  is  in  excellent 
condition  and  a  masterpiece  of  its  kind.  It  was 
presented  as  a  gift  to  Her  Majesty  Queen  Man- 
on  the  occasion  of  her  marriage,  in  1893,  by 
the  then  Spanish  Ambassador,  H.E,  Senor  Don 
Cipriano  del  Mazo. 
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It  might  be  thought  by  those  familiar  with  the 
matter  that  English  porcelain  is  a  held  so  thoroughly 
worked  as  to  offer  little  inducement  for  the  attention  of 
the  collector  in  search  of  a  really  interesting  pursuit. 
In  actual  fact,  however,  this  is  far  from  being:  the  case. 
In  certain  directions,  it  is  true,  there  is  little  left  to  be 
discovered,  and  the  satisfaction  to  be  gained  by  possessing 
such  thines  as  scale-blue  Worcester,  or  gold-anchor 
Chelsea  vases,  or  Derby  biscuit  figures,  is  to  be  had  for 
nothing  more,  nor  less,  than  a  cash  payment.  But  the 
true  devotee  of  English  china  is  well  aware  of  two  facts. 
In  the  first  place,  many  regions  on  the  outskirts,  and 
some  even  near  the  centre  of  this  little  province  of  applied 
art,  are  either  quite  unmapped,  or  are  provided  with 
charts  so  faulty  that  there  is  room  for  endless  debate  as 
to  the  right  line  of  the  boundaries  between  its  internal 
subdivisions.  Something  more  than  money  is  needed 
as  an  aid  to  the  collecting  of  material  which  will  help 
to  improve  our  survey  of  this  region.    The  second  point 
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to  be  borne  in  mind  is  that  there  is  plenty-  of  scope  for 
aesthetic  judgment  in  the  formation  of  a  collection. 
The  pieces  which  will  give  the  most  lasting  satisfaction 
by  their  artistic  merits  are  bv  no  means  always  those 
which  command  the  highest  prices.  A  simple  early 
Bristol  sanceboat.  or  a  Lowestoft  cream-jug.  may  hold 
their  own  in  this  respect  against  far  more  costly  specimens 
of  Worcester  or  Chelsea  of  the  most  ornate  and  sumptuous 
classes-  And,  fortunately,  the  beautiful  are  no  less 
durable  than  the  merely  gorgeous — indeed,  in  the  category 
of  figures,  those  in  which  some  artistic  restraint  has 
been  observed  are  more  likely  to  have  escaped  destruction 
or  grievous  damage  than  the  prickly  exponents  of  extreme 
virtuosity  in  porcelain  modelling. 

It  is  possible,  therefore,  to  aim  at  a  certain  standard 
of  taste  in  the  formation  of  a  collection,  and  at  the  same 
time  to  gather  together  material  that  will  be  of  value 
for  the  systematic  study  by  which  alone  the  history 
of  the  craft  will  at  last  be  reconstructed  with  some 
approach  to  scientific  accuracy.    The  collection  of  Mr. 
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Wallace  Elliot  is  one  in  which  this  double  aim  has  been 
successfully  kept  in  view.  It  is  rich  in  documentary 
and  "  problem  "  pieces  bearing  upon  the  knotty  questions 
of  classification  ;  it  includes  many  pieces  which  need 
no  more  than  their  charm  of  modelling  or  attractiveness 
of  decoration  to  recommend  them  for  notice.  All  the 
eighteenth-century  factories  are  well  represented  in  the 
collection,  which  is  so  varied  and  extensive  that  an 
exhaustive  survey  of  it  would  be  impossible  within  the 
scope  of  a  periodical.  It  is  my  intention  to  discuss 
some  of  the  most  important  specimens,  with  a  special 
view  to  their  bearing  on  the  history  of  the  various 
factories. 

By  right,  or  by  the  accident  which  has  reserved  for 
it  the  earliest  date  recorded  in  connection  with  an 
English  porcelain  factory,  How  is  allowed  the  title  of 
priority.  It  never  aspired  to  so  distinguished  a  level 
of  patronage  as  its  great  rival  in  London,  but  with  its 
more  modest  pretensions  it  attained  a  high  average  level 
of  merit.  It  achieved  its  success  less  by  skilful  modelling 
of  figures  or  refinement  of  shape  in  its  table  wares  than 
by  the  pleasant  quality  of  its  paste  (at  its  best  period) 
and  by  a  certain  audacity  in  its  use  of  strong  colours  ; 
a  certain  indefinable  English  quality  pervades  its  pro- 
ductions, even  where  they  emulate  Meissen  or  other 
foreign  models,  in  contrast  with  the  more  obviously 
exotic  note  observable  in  Chelsea.  Bow  has  suffered 
perhaps  more  than  any  other  English  factory  from 
misunderstanding  as  to  its  rightful  productions,  and  the 
mischievous  error,  long  ago  exposed  by  Mr.  Hobson, 
due  to  the  identification  of  a  W  orcester  mark  with  the 
monogram  of  Thomas  Erye,  the  engraver  and  co-proprietor 
of  the  Bow  works,  continues  to  mislead  even  specialists. 


It  is  necessary  to  keep  steadily  in  mind  the  fact  that 
Bow,  except,  it  would  seem,  in  the  output  of  its  very 
earliest  years,  is  a  phosphatic  porcelain,  on  no  account 
to  be  confused  with  the  soapstone  porcelain  of  the  Western 
factories. 

To  the  earliest  years  of  the  factory,  probably  between 
the  dates  of  the  first  and  second  patents,  1744  and  1748, 
we  must  attribute  some  plain  white  figures  of  a  paste 
in  which  there  is  no  trace  of  phosphorus  (the  use  of 
bone-ash  in  the  Bow  composition  may  be  assumed  to 
have  begun  when  the  second  patent  was  taken  out). 
The  modelling  in  many  of  these  is  drowned  beneath 
such  a  flood  of  yellowish  glaze  that  the  term  "  snow  man 
technique,"  invented  of  a  certain  type  of  ancient  figurines 
from  Cyprus,  may  with  even  greater  appropriateness  be 
applied  to  them.  These  defects  are  shown  in  varying 
degrees  by  three  figures  in  Mr.  Elliot's  collection,  a 
Kuanyin  moulded  from  an  original  in  bla»c  de  Chine, 
and  two  bagpipe-players,  probablv  French  peasants. 
Such  figures  are  frankly  failures,  but  they  are  of  great 
interest  as  incunabula.  How  great  and  rapid  an  advance 
was  made  from  such  crude  puppets  is  proved  by  the 
set  of  busts  of  the  Four  Seasons  (No.  i.),  inspired  by 
Meissen,  but  characteristically  Bow  in  their  colouring, 
made  some  seven  or  eight  years  later.  Full  maturity 
was  reached  about  1760,  the  period  of  the  well-known 
Wolfe  and  Granby  statuettes,  with  their  daring  colour- 
scheme  of  marone,  blue,  yellow,  and  black.  The  charming 
little  shepherd-boy  playing  bagpipes,  based  on  a 
sixteenth-century  bronze  by  Giovanni  Bologna,  to  be 
illustrated  in  a  second  article  on  Mr.  Elliot's  collection, 
is  as  good  an  example  of  this  period  as  could  be  found. 
Slightly  earlier,  perhaps,  arc  the  well-known  "  cooks  " 


No.   II.  PAIR  OF  FIGURES  OF  COOKS,   MARKED   WITH  IMPRESSED   B        BOW,  ABOUT  I755        HEIGHT  ABOUT  6£-  IN 

NO.   III.    (CENTRE).  WOMAN  FONDLING  A   DOG  BOW,   ABOUT   I765  HEIGHT  ABOUT  6\  IN. 
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(No.  ii.).  marked  with  an  impressed  B  and  reputed  to 
have  been  modelled  by  John  Bacon,  with  their  diapering 
of  "  Indian  flowers  "  of  Meissen  derivation  and  their 
simple  round  base  ;  they  were  made  in  two  sizes,  of 
which  Mr.  Elliot's  are  the  larger.  Similar  flowers 
decorate  an  attractive  figure  of  a  pedlar  youth  with  his 


plate  with  exotic  birds  ;  this  last  has  the  Worcester 
fretted  square  mark  in  underglaze  blue,  as  well  as  the 
normal  Bow  mark  in  red.  It  may  also  be  of  interest  to 
mention  a  mug  resembling  certain  vases  in  the  Broderip 
Gift  at  South  Kensington,  decorated  like  them  with 
Chinese  flowers  in  underglaze  blue,  iron  red,  and  gold, 


NO.   IV. —  PAIR  OF  INKPOTS   PAINTED   IN  BLUE 

pack,  of  which  a  duplicate  has  lately  passed  into  the 
Victoria  and  Albert  Museum  by  the  bequest  of  the  late 
Lieut. -Colonel  Croft  Lyons.  Flowers  of  a  different  type, 
imitating  the  deutsche  B lumen,  of  Meissen,  are  seen  on 
a  pair  of  figures  of  a  boy  playing  a  pipe  and  the  long 
Provencal  drum  called  lambourin,  and  a  girl  with  a 
dulcimer,  which  are  reproduced  with  another  pair  of 
musicians  on  the  Plate,  page  75.  The  latter  pair  show 
the  four-footed  scrollwork  pedestal,  which  became 
characteristic  of  How  from  about  1760  onwards  ;  it 
occurs  again  in  the  gracefully  languid  figure  of  a  woman 
fondling  a  dog,  shown  in  No.  iii.  This  figure  closely 
resembles  in  style  another  pair  in  the  collection,  a 
Turkish  man  and  woman,  marked  with  the  red  anchor 
and  dagger  of  the  last  period  of  Bow,  accompanied  in 
one  (  ase  by  a  blue  dagger,  111  the  other  by  the  blue 
crescent  which  gave  rise  to  misconceptions  as  to  the 
figures,  now  rarely  surviving,  made  for  a  short  time  at 
Worcester. 

Amongst  miscellaneous  Bow  wares  Mr.  Elliot  possesses 
two  plates  with  fine  mazarin-blue  borders  sprigged  in 
gold,  and  another  copying   a   "  scale- blue  "  Worcester 
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and,  like  one  of  them,  marked  with  an  incised  R.  The 
mug  has  also  a  numeral  r  in  blue  on  the  knob  at  the 
lower  end  of  the  handle.  The  origin  of  these  pieces  has 
been  the  subject  of  some  discussion,  but  the  analysis 
of  one  of  the  South  Kensington  vases  disclosing  bone- 
ash  in  the  paste  may  be  held  to  settle  the  matter  in 
favour  of  Bow. 

The  Lowestoft  factory  falls  naturally  to  be  considered 
with  Bow  on  account  of  its  bone-ash  paste,  doubtless  a 
"  pirating  "  of  the  Bow  composition.  It  perhaps  owed 
its  long  career  of  nearly  fifty  years  to  the  fact  that  it 
avoided  the  risk  of  ambitious  ventures  in  the  direction 
of  figures  and  decorative  vases,  and  contented  itself 
almost  wholly  with  catering  for  the  needs  of  ordinary 
domestic  life.  Lowestoft  is  indeed  the  homeliest  of  the 
English  porcelains,  and  this  very  homeliness  gives  a 
certain  charm  to  its  productions,  though  at  times  they 
barely  escape  being  tedious.  How  pleasant  Lowestoft 
can  be,  speaking  eloquently  of  English  provincial  life  of 
its  period,  is  shown  by  the  singularly  interesting  series 
of  pieces  which  Mr.  Elliot  has  gathered  together.  Dates 
and    names  of  owners,    often   accompanied    by  that  of 
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their  place  of  abode,  are  a  feature  of  Lowestoft. 
Mr.  Elliot  can  show,  in  blue-and-white  :  an  inkpot, 
dated  1705,  with  the  initials  I  H,  perhaps  for 
James  Hughes,  son-in-law  of  Robert  Browne,  one 
of  the  founders  of  the  factory  ;  a  pair  of  octa- 
gonal inkpots  (No.  iv.),  with  artlessly  attractive 
decoration,  made  for  John  Mill  and  S.  A.  dirties 
to  commemorate  some  event  of  interest  to  them, 
perhaps  their  wedding,  which  happened  011  July  |th, 
\ji>>>  ;  a  mug  of  the  same  year,  with  the  name  of 
John  Waters,  of  "  Eulmerdiston,"  now  Lulmodes- 
ton,  near  Swaffham  ;  two  mugs  of  different 
capacities,  made  in  17O8  for  Edward  Amond, 
landlord  of  the  "  Rising  Sun,"  at  Wymondham, 
and  displaying  the  sign  of  the  inn  as  their  chief 
decoration  (No.  v.)  ;  a  punch-bowl  of  1773  (No. 
vi.),  made  for  the  skipper  of  a  barque,  Robert 
Harper,  of  Cantley,  on  the  Yare  ;  a  mug,  with 
the  names  of  "Simon  and  I 'resile  v  Hlaxill,  1777" 
and  an  inkpot  of  1701,  with  that  of  John  Salter 
This  last  is  quaintly  inscribed  "  A  Trifle  Show 
Respect."  Undated  pieces  of  the  same  order  are 
a  gallon  jug  with  bearded  mask  under  the  lip  after 
the  Worcester  manner,  and,  below,  a  stag  with  the 
name  of  John  Cable,  doubtless  the  occupant  of  some 
"  Stag  "  or  "  White  Hart  "  in  Norfolk  or  Suffolk, 
and  a  punch-bowl  (Nos.  vii.  and  viii.),  painted  in- 
side with  a  ship,  perhaps  a  privateer,  firing  a 
salute.  A  scroll  inside  this  bowl  invites  the  drinker 
to    pledge    "  Success    to    the    F ranees  "   and  her 
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No.  V.  MUG,    PAINTED   IN  BLUE  MADE  FOR 
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skipper  "  Captain  Osborn,  from  Colchester."  On  the 
outside,  between  two  panels  with  Chinese  landscapes 
enclosed  by  rococo  framework,  are  figures  of  a  jaunty 
youth  and  a  young  woman,  painted  by  the  same 
hand  as  the  figures,  said  to  be  portraits  of  Mr.  and 
Mrs.  Dance,  in  blue,  inside  a  wedding  bowl  which  has 
coloured  flowers  on  the  outside,  reproduced  in  Mr. 
Spelman's  Lowestoft   China   (Plate  XC). 

Mr.  Elliot's  collection  is  no  less  rich  in  enamel-painted 
specimens  of  Lowestoft.  Three  of  these  are  shown  in 
colours  in  the  Plate,  page  117.  The  mug  to  the  left,  on 
which  the  festooned  husk-pattern  indicates  a  date  to- 
wards the  end  of  the  eighteenth  century,  has  an  amus- 
ing picture  of  a  ropewalk,  perhaps  that  at  The  Dene, 
Lowestoft.  The  other  two,  dated  1774  and  1787,  show 
the  characteristic  feathery  scrollwork  used  to  frame 
about  the  name  of  the  owner.  Of  the  same  order  is  a 
milk-jug  inscribed  "  C.  E.  Heaman,  1776."  Another 
mug  has  the  name  of  MART.A  GARRAD,  and  date  1792. 
A  slop-basin  and  sugar-basin  are  curious  on  account  of 
their  doubly  derivative  designs  ;  they  are  careful  copies 
of  a  certain  type  of  Chinese  porcelain,  which  in  its  turn 
imitates  the  familiar  Meissen  porcelain  of  the  finest  period, 
with  river  scenes  in  panels  bordered  by  lace-like  baroque 
scrolls. 

It  is  clear  that  the  farmers  and  tradesmen  and  seafarers 
of  East  Anglia  were  proud  of  their  local  china  works, 
and  kept  it  busy  with  their  special  orders.  The  factory 
stood  aloof  from  the  main  current  of  artistic  fashions  ; 
its  patrons  were  not,  like  those  of  the  Western  factories, 
drawn  from  the  higher  classes  of  society.  It  is,  therefore, 
in  no  way  surprising  to  find  it,  on  the  eve  of  the  last 
decade  of  the  centurv,  still  favouring  in  an  attenuated 
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form  the  rococo  scrollwork  which  elsewhere  had  long 
given  way  to  the  restraints  of  the  classical  movement  ; 
a  parallel  phenomenon  is  found  in  comparing  with  the 
productions  of  Delft  the  wares  of  the  distant  provincial 
potteries  of  Friesland.    Lowestoft  porcelain  thus  forms 
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an  interesting  commentary  on  the  habits  of  life  amongst 
English  country  folk  of  its  time.  In  the  next  article  of 
this  series  we  shall  have  occasion  to  see  how  differentlv 
the  chief  London  china  factory  reacted  to  the  main 
trend  of  ideas. 


NO.  VIII. —  INTERIOR   OF   NO.  VII 
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Burke  and  Hare 


By  Mrs.  F.  Nevill  Jackson 


William  Burke,  the  murderer,  was  born 
in  Co.  Cork  in  1792.  He  served  in  the  Donegal 
.Militia,  and  was  discharged  after  Waterloo. 
When  he  was  26  he  went  to  Scotland,  and  worked 
as  a  labourer  on  the  canal  at  Mediston.  The 
following  year  he  was  living  at  Log's  Lodging 
House  at  Edinburgh,  which  was  kept  by  William 
Hare,  who  turned  out  to  be  the  worse  villain  of 
the  two,  though  he  got  off  scot  free,  while  Burke 
was  hanged. 

An  old  pensioner,  Donald,  dying  at  Log's,  the 
dead  body  was  sold  to  Dr.  Knox,  the  great 
anatomist,  and  the  price  paid,  £j  10s.,  as  revealed 
in  the  subsequent  trial,  was  considered  high. 
Hare  then  suggested  that  it  would  be  good 
business  to  inveigle  unknown  wayfarers  to  the 
lodging  house  and  kill  them,  selling  the  bodies 
to  those  who  asked  no  questions.  The  wives  of 
Burke  and  Hare  seem  to  have  assisted  in  this 
gruesome  traffic,  and  in  a  few  months  at  least 
fifteen  bodies  had  been  handed  over  and  duly 
paid  for.  The  method  was  such  as  to  obtain  the 
highest  price ;  the  victim  was  made  drunk  and 
then  suffocated  so  that  no  marks  of  violence 
appeared.  Some  of  the  "  subjects  "  thus  obtained 
realised  as  high  a  price  as  £14. 

In  October,  1828,  however,  the  conspirators 
suffocated  an  old  woman,  named  Campbell,  and 
disposed  of  the  corpse  with  less  success  than 
usual,  for  the  suspicions  of  neighbours  were 
aroused,  the  police  were  called  in,  and  the  body 
was  found  in  Dr.  Knox's  house. 

On  arrest,  Hare  turned  King's  evidence,  and 
Burke  was  tried  for  murder  in  the  High  Court 
of  Justiciary,  held  in  Edinburgh,  and  executed 
1829. 

When  awaiting  the  execution  of  his  sentence, 
as  recorded  in  Grant's  Memorials,  Burke  said  to 
his  attendant  priest  "  I  am  entitled  to  and  ought 
to  get  that  five  pounds  from  Dr.  Knox  which  is 
still  unpaid  on  the  body  of  the  woman  Doherty." 


"  Why,"  replied  the  priest,  "  Dr.  Knox  lost  by 
the  transaction,  as  the  body  was  taken  from 
him." 

"  That  isn't  my  business,"  said  Burke.  "  I 
delivered  the  subject,  and  he  ought  to  have 
kept  it." 

He  confessed  in  the  lock-up  house  that  he  had 
participated  in  many  more  murders  than  those 
he  had  been  indicted  for.  The  columns  of  the 
press  were  full  of  gruesome  details,  and  the  penny 
pamphlets  sold  on  the  day  of  execution  are 
sensational.  One  of  the  less  noxious  verses 
bandied  about  at  the  time  run-  thus  : 

"  Burke  and  Hare  came  up  the  stair 
With  a  body  in  a  box; 
Says  Burke  to  Hare,  '  We'll  this  prepare, 
And  sell  to  Dr.  Knox.' 

Fresh  evidence  continually  infuriated  the  towns- 
folk of  Edinburgh,  as  when  the  gentle  little  Italian 
boy,  Ludovici,  disappeared.  He  had  sold  white 
mice  in  the  streets  ;  his  little  wheel  cage  was 
found  in  the  house  of  the  monster,  and  white 
mice  ran  free  in  the  tenement  in  Tanner's  Close. 
Daft  Jamie,  too,  had  been  teased  and  beloved  by 
all  the  children.  His  brass  snuff  box  and  spoon 
were  shown  in  Court  during  Hare's  trial. 

"  No  case  ever  struck  the  public  imagination 
with  greater  horror,"  says  Lord  (then  Mr.) 
Cockburn,  who  was  Counsel  for  the  defence  of 
Doherty.  Burke's  female  companion,  and  Log's 
widow.  At  the  scene  of  the  man's  execution,  so 
hostile  was  the  mob  which  gathered  round  the 
scaffold,  that  it  was  with  difficulty  they  were 
restrained  from  seizing  the  body  and  tearing  it 
to  pieces. 

Burke's  skeleton  is  now  in  the  possession  of 
Edinburgh  University.  His  dwelling  place  in 
Tanner's  Close  has  been  razed  to  the  ground,  and 
three  stones  mark  the  place  at  the  head  of 
Liberton's  Wynd  where  the  last  sentence  of  the 
law  was  carried  out. 
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Hare,  also  an  Irishman,  was  indicted  for  the 
murder  of  Daft  Jamie,  who  had  been  put  out 
of  the  way  in  October,  1827  ;  but  the  law  officers 
decided  that  he  could  not  be  put  on  trial,  and  on 
February  5th,  1829,  he  was  set  at  liberty  from  the 
Tolbooth,  Edinburgh.  Closely  guarded,  and  dis- 
gui>ed,  he  was  seen  off  on  the  top  of  the  coach 
en  route  for  Ireland.  But  his  progress  was  one 
long  scene  of  terror  and  execration ;  crowds  met 


the  stage  and  menaced  Hare  in  every  village. 
Eventually  he  changed  his  name  ;  but  was  recog- 
nised, cast  into  a  lime  pit,  and  blinded. 

The  great  anatomist,  Robert  Knox  (1791-1862), 
whose  name  became  so  disagreeably  connected 
with  the  body  snatchers,  had  a  varied  and  brilliant 
career.  Edouart's  portrait  of  him,  taken  on 
June  20th,  1831,  was  acquired  by  the  Trustees 
of  the  National  Portrait  (iallerv  of  Edinburgh. 
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NO.  II.  LEFT  TO   RIGHT:    HKNKY    COCKBURN    (1779— 1854),    AFTERWARDS    LORD    COCKBURN,    COUNSEL    FOR  THE 
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It  is  curious  that  at  Edinburgh  University, 
where  Knox  studied  medicine,  he  at  first  failed 
in  his  examination  in  anatomy.  Afterwards  he 
became  the  pupil  of  John  Barclay,  and  won  his 
M.D.  in  1814  ;  the  following  year,  as  assistant 
surgeon  in  the  army,  he  obtained  fine  surgical 
experience  at  Brussels  after  Waterloo.  In  1817, 
he  went  to  the  Cape  with  the  72nd  Highlanders  ; 
in  1821,  he  studied  in  Paris  under  Cuvier  and 
St.  Hilaire.  On  his  return  to  Edinburgh  he 
obtained  permission  from  the  College  of  Surgeons 
to  organise  a  museum  of  anatomy  ;  he  arranged 
the  collection  of  Sir  Charles  Bell. 

His  old  teacher,  John  Barclay,  being  desirous 
of  retiring,  Knox  signed  articles  of  partnership 
with  him,  and  in  1825  undertook  the  whole  of 
the  work  in  the  anatomical  school  ;  here  Knox 
lectured  for  three  hours  every  day  to  over  five 
hundred  students. 

He  always  gave  high  prices  for  the  corpses 
required  for  study,  so  that  Burke  and  Hare 
knew  they  would  have  a  good  market  for  anyone 
who  "  died  "  in  Log's  Lodging  House.  Though 
considerable  odium  was  attached  to  the  name  of 
Dr.  Knox  for  some  time,  an  influential  committee, 
consisting  of  John  Robinson,  Russell,  W.  Palison, 


and  Sir  W.  Hamilton,  acquitted  him  of  any 
knowledge  of  the  murders,  which  were  committed 
in  order  to  keep  up  the  supply  of  "  subjects.  " 

Many  thought  Knox  was  not  cleared  by  this 
verdict,  though  Lord  Cockburn  takes  his  innocence 
as  a  matter  of  course.  Knox's  chief  assistants, 
T.  W.  Jones,  William  (afterwards  Sir  William) 
Fergusson,  and  Alexander  Miller,  whose  portrait 
Edouart  took  in  Glasgow,  1832,  shared  his  un- 
popularity ;  Sir  Robert  Christison  indeed  placed 
on  record  his  opinion  that  Knox  had  wilfully 
shut  his  eyes. 

The  anatomist's  effigy  was  burnt,  and  his  life 
was  in  danger  for  months  from  mob  violence. 
He,  however,  made  no  public  defence.  Lampoons 
were  published,  one  of  which  showed  the  Devil, 
with  long  shears,  about  to  crop  a  "  Knoxious 
Weed."  John  Wider,  in  March,  1829,  attacked 
him  openly,  but  it  was  in  March  the  same  year 
that  the  committee  exonerated  Knox  of  all  blame. 

Lord  Cockburn's  comments  on  the  trial  in 
Memorials  of  His  Time  are  intensely  interesting. 
"  A  deep  sensation  of  horror  was  excited  at  the 
end  of  the  year  by  the  exposure  of  what  are  called 
the  Westport  Murders.  It  was  only  for  a  single 
murder  that  Burke  and  Macdougal  were  tried  ; 
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but  it  was  nearly  certain  that  within  a  year 
or  two  Burke  and  Hare  had  murdered  about 
sixteen  people  for  the  sale  of  their  bodies  to 
anatomists,  and  after  his  conviction  Burke 
confessed  this. 

"  Moncreiff  and  I  were  drawn  into  the  case  by 
the  junior  counsel.  The  evidence  against  Burke 
was  far  too  clear  to  be  shaken  by  even  Moncreiff's 
energy  and  talent  ;  but  the  woman,  who  had 
been  assigned  to  my  care,  escaped,  because  there 
were  some  material  doubts  in  her  favour.  We 
carried  two  important  points,  after  a  battle  with 
the  Court,  which  would  probably  have  been 
decided  otherwise  if  the  leaning  of  their  lordships 
had  been  feebly  resisted.  These  were,  our  right 
to  have  each  murder  tried  separately,  and  to 
impeach  the  credit  of  the  accomplices  by  question- 
ing them  about  their  accession  to  other  murders 
or  crimes.  .  .  .  The  regular  demand  for  anatomical 
subjects,  and  the  high  prices  given,  held  out  a 
constant  premium  to  murder  ;  ...  all  our 
anatomists  incurred  a  most  unjust  and  a  very 
alarming,  though  not  unnatural,  odium  ;  Dr.  Knox 
in  particular,  against  whom  not  onlv  the  anger  of 
the  populace,  but  the  condemnation  of  more 
intelligent  persons,  was  specially  directed.  But, 
tried  in  reference  to  the  invariable  and  the 
necessary  practice  of  the  profession,  our  anatomists 


were  spotlessly  correct,  and  Knox  the  most  correct 
of  them  all.  Had  it  not  been  for  the  evidence 
exhibited  in  Burke's  case  of  the  necessity  of  pro- 
viding a  cheap,  safe,  and  legal  mode  of  supplying 
anatomical  subjects,  it  is  more  than  probable  that 
the  Anatomy  Act  would  not  have  passed  so  soon, 
if  ever." 

Illustration  (No.  i.)  shows  Hare  in  the  dock. 
The  judge,  Lord  Boyle  (1772-1853),  President  of 
Session,  Solicitor-General  for  Scotland,  having 
assumed  the  black  cap,  is  about  to  pronounce 
sentence.  The  background  is  in  sepia,  and  was 
painted  by  G.  P.  S.,  one  of  Edouart's  draughtsmen. 
The  grave  faces  of  Counsel  and  Officers  of  the  Court 
are  attuned  to  the  poignant  moment.  There  are 
herbs  scattered  on  the  sill  of  the  dock,  preven- 
tives of  gaol  fever  as  it  was  thought  in  those  days 
before  the  elements  of  hygiene  were  understood. 
I  have  not  discovered  the  identity  of  this 
"  draughtsman  "  of  Edouart's  ;  the  picture  is  in 
a  volume  with  seventy-two  others,  each  with 
excellently  done  backgrounds,  for  Edouart's  cut 
figures.  Many  of  these  are  small,  wonderful 
action  being  expressed  with  his  inimitable  skill. 
It  was  interesting  to  find  amongst  the  loose 
snippets  in  an  envelope,  with  his  letters  and  other 
documents  left  with  the  Lukies  family,  the  waste 
cuttings  in  black  paper  of  some  of  these  miniature 
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figures.  The  pictures  are  identical  with  many  of 
the  illustrations  to  his  (Edouart's)  Treatise, 
published  in  1N35,  and  to  some  of  his  pictures 
enumerated  in  the  catalogue  of  his  exhibition, 
in  fact,  the  printed  titles  are  pasted  beneath  in 
his  usual  methodical  manner.  Many  of  the  other 
important  actors  in  this  great  trial  were  cut 
by  Edouart  besides  Burke  ;  Henry  Thomas 
Cockburn  (No.  ii.),  advocate,  afterwards  Lord 
Cockburn,  was  counsel  for  the  woman  Doherty  ; 
Francis  Jeffrey,  Dean  of  Faculty  of  Advocate-, 
later  Lord  Jeffrey;  Sir  R.  P.  C.  Dundas,  advo- 
cate depute  ;  even  one  of  the  jurymen,  William 
Robertson  (No.  hi.). 

Besides  the  anatomists  mentioned  in  the  trial, 
{Edinburgh  had  at  this  time  many  distinguished 
doctors  and  surgeons,  all  of  whom  we  may  feel 
sure  followed  the  case  with  extreme  interest. 
Edouart  cut  the  portraits  of  many  of  these, 
named  and  dated  them.  There  are  the  notable 
three  who  attended  Sir  Walter  Scott  and  his 
family,  including  Dr.  Adolphus  Ross,  standing 
with  papers  in  his  hand,  and  Dr.  Abercrombie— 
"  Abercrombie  and  Ross  had  me  bled  with 
cupping  -  glasses,  reduced  me  confoundedly," 
writes  Sir  Walter  in  his  Diary;  and  again  "Dr. 
Abercrombie  threatens  me  with  death  if  I  write 
so  much  "  (letter  to  Robert  Chambers,  March 
7th,  1831).  Edouart's  silhouette  of  Ebenezer 
Clarkson,  the  surgeon  of  Selkirk,  is  a  very  beautiful 
portrait.  He  it  was  who  attended  Scott  through- 
out his  life  for  his  lameness,  and  their  common 
taste  in  all  antiquarian  topics  made  them  firm 
friends.  It  was  surgeon  Clarkson  who  was  the 
prototype   of  Gideon   Gray,   of  Middlemas,  in 


Scott's  Talc  of  the  Surgeon's  Daughter.  Edouart 
seems  to  have  had  a  special  clientele  amongst  the 
doctors  in  Scotland.  There  are  silhouettes  of 
over  fifty  of  them,  and  their  wives  and  families 
are  mostly  with  them. 

One  silhouette  shows  Joseph  Bell,  surgeon, 
seated,  his  knee  breeched,  legs  crossed ;  this  was 
the  grandfather  of  the  Dr.  Joseph  Bell  on  whom 
Conan  Doyle  founded  his  character  "  Sherlock 
Holmes."  Doyle  lived  with  the  Bell  family  for 
a  time  as  assistant  ;  there  is  also  Benjamin  Bell, 
the  surgeon.  Dr.  James  Hamilton,  the  younger, 
surgeon  and  medical  author,  is  shown  wearing 
a  tie  wig,  shirt  frill,  knee  breeches,  and  tail  coat— 
a  fine  dignified  figure  (No.  v.)  ;  Dr.  R.  Hamilton 
wears  the  high  stock  collar  ol  his  day,  Dr.  Bougon 
is  seated  (No.  viii.) .  This  portrait  was  taken  at 
Holvrood,  where  the  good  man  was  medical 
attendant  to  Charles  X.,  and  all  the  exiled  court. 
He  visited  the  poor  of  Edinburgh  gratis,  and  the 
King  supplied  him  with  funds  to  procure  medicine 
for  his  patients,  and  occasionally  sent  provisions 
to  the  needy  from  his  own  none  too  well  spread 
table.  Dr.  Alexander  Monro,  tertius,  surgeon 
(1773-1859),  is  a  fine  up-standing  full-length 
figure,  papers  in  hand  (No.  vi.).  Of  the  Omonds, 
of  Edinburgh,  there  were  three  generations  of 
doctors,  surely  a  record  :  Dr.  Robert,  of  4,  Forres 
Street  ;  John  Reid  Omond  ;  and  Thomas  Omond, 
M.I).  The  last  two  were  taken  by  Edouart  on 
the  same  day,  March  12th,  183 1.  They  are  all 
correctly  top  hatted,  and  Dr.  Robert  has  his 
riding  whip  in  hand.  All  were  contemporaries  of 
the  great  anatomist,  and  subjects  of  the  clever 
portraiture  of  Augustin  Edouart. 
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That  this  year's  Royal  Academy  is 
likely  to  be  popular  does  not  necessarily  prove 
that  the  exhibition  is  an  artistic  failure.  I  stress 
the  point  because  an  erroneous  idea  is  abroad 
that  popular  art  is  inevitably  bad  art.  Indeed, 
this  belief  forms  a  permanent  heresy,  and  one 
that  has  doubtless  brought  consolation  to  many 
a  second-rate  painter  who  has  failed  to  hit  the 
public  taste  ;  yet  the  theory  is  unjustified  by 
the  history  of  art,  and  more  especially  of  British 
art.  In  Great  Britain,  ever  since  the  pen  intruded 
into  the  domain  of  the  brush  and  the  chisel, 
there  has  existed  a  small  cultured  class  whose 
self-imposed  mission  has  been  to  point  out  to 
the  public  the  error  of  its  ways  in  buying  works 
of  art  that  it  happens  to  like.  This  class  is 
generally  composed  of  theorists  who  lay  down 
principles  for  the  production  of  art  without 
themselves  being  able  to  produce  it  ;  of  artists 
who  give  lip  advocacy  to  these  principles  without 
adopting  them  in  their  own  work  ;  and  of  mis- 
guided enthusiasts  who  both  adopt  the  principles 
and  try  to  practise  them.  But,  inevitable  the 
principles  laid  down  are  narrow,  and  partiallv 
shut  out  from  the  sphere  of  art  much  that  is 
highly  worthy  of  inclusion. 

To  this  dilettante  class  we  owe  no  discoveries  of 
living  and  unrecognised  genius,  and  when  its 
views  have  clashed  with  those  of  the  public,  it 
is  generally  the  latter  who  have  been  right. 
Thus  it  was  the  public  who  discovered  and  sup- 
ported Hogarth,  who  kept  Reynolds  painting  good 
portraits  instead  of  squandering  his  talents  on 
producing  sixth-rate  historical  pictures,  and  who 
supported  Gainsborough  and  Romney,  despite  the 
disparaging  criticisms  of  the  dilettanti.  The 
British  schools  of  mezzotint  engraving  and  of 
water-colour  painting — in  both  of  which  metiers 
English  artists  have  attained  an  acknowledged 
pre-emineiK c    owe  their  rise  and  establishment 


-  entirely  to  popular  support  unaided  by  con- 
temporary criticism.  Turner  had  been  discovered 
by  the  public  long  before  Ruskin  wrote  his  Modern 
Painters,  and  though  the  latter  came  to  the 
rescue  of  the  young  artists  who  formed  the 
pre-Raphaelite  brotherhood,  when  the  storm  of 
professional  criticism  broke  upon  them,  the 
public  had  accorded  them  its  support  before  the 
outburst,  and  speedily  rallied  to  them  again  when 
its  fury  had  somewhat  abated. 

One  suspects,  indeed,  that  were  the  public  left 
to  its  own  devices,  it  would  make  fewer  mistakes 
than  do  its  would-be  guides  ;  for  though  the  art 
that  appeals  to  the  public  is  not  always  of  the 
highest  character,  it  almost  inevitably  embodies 
ideas  of  general  and  essentiallv  human  interest. 
On  the  other  hand,  the  critics  are  less  interested 
in  the  ideas  conveyed  than  in  the  manner  of  their 
conveyance,  and  they  are  less  concerned  in  the 
expression  of  nature  as  a  whole  than  in  the 
expression  of  certain  aspects  of  it  that  happen 
particularly  to  attract  their  attention.  Hence 
the  styles  of  art  they  advocate  are  generallv 
partial  in  their  outlook,  arbitrarv  in  their  ex- 
pression, and  tend  to  become  mere  exercises  in 
imitative  craftsmanship,  showing  little  direct 
observation  of  nature. 

So  it  is  that  most  of  the  movements  in  art 
which  receive  the  support  of  contemporary  critics 
are  rarely  part  of  the  main  stream  of  progress, 
but  end  in  blind  alleys.  In  recent  years  many 
of  these  have  been  essayed  and  abandoned,  and 
the  most  recent  progress  of  the  Moderns  is  a 
return  from  their  meanderings  in  the  backwaters 
of  Cubism,  Futurism,  Yorticism,  and  other 
provincialisms  to  the  main  stream  of  art  by 
channels  which  have  alreadv  been  explored  by 
long-dead  generations  of  artists.  This  trait  is 
well  exemplified  in  the  present  exhibition  of  the 
Royal  Academy.    In  the  eleven  galleries  devoted 
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to  oil  painting,  nine  are  generally  filled  with  in  order  to  give  full  emphasis  to  its  solidity, 

progressive  and  truly  modern  work.    A  consider-  This  treatment  gives  the  picture  a  certain  arresting 

ahle  proportion  of  the  exhibits  in  the  other  two  force,  so  that  it  stands  out  from  its  surroundings 

are    painted    according    to    conventional    ideas  in  a  similar  manner  that  an  object  delineated  by 

largely  borrowed  from  the  past,  and  not  in  any  a  competent  theatrical  scene  painter  leaps  clear 

way  a  true  embodiment  of  the  age  and  country  from  its  background  and  even  deceives  the  eye 

which  has  given  them  birth.  of  the  spectator  by  its  close  semblance  to  reality. 

A  typical  example  of  this  eclectic  art  is  Mrs.  Mrs.  Procter  has  only  avoided  attaining  such 

Dod  Procter's  Morning — representing  a  girl  asleep  objective  realism  by  subordinating  all  other  local 

on  a  bed — perhaps  the  best  picture  she  has  yet  truths  to  the  expression  of  the  solidity  of  the 

produced.    In  this  the  artist  re-essays  the  problem  figure.    This  one   truth   is   boldly  and  baldly 

of  plastic  expression  which  had  been  success-  depicted,  with  little  else,  so  that  her  canvas  is 

fully  mastered  by  Italian  artists  in  the  fourteenth  lacking  in  pictorial  interest,  for  anything  it  states 

and  early  fifteenth  centuries.    Mrs.  Procter,  in  could  have  been  better  and  more  fully  conveyed 

attempting  to  realise  the  third  dimension  in  terms  in  sculpture.    The  last  criticism  may  also  be 

of  design,  has  sacrificed  the  expression  of  most  applied  to  Mr.  Ernest  Procter's  Judgment  of  Paris 

other  pictorial  truths.    Her  colouring  is  simple  and  Sleep.    The  latter  work,  which  is  painted  in 

and  conventional — in  the  sense  that  it  makes  monochrome,  is  the  more  successful  of  the  two, 

little  attempt  at  realism — and  the  subtle  curves  for  the  absence  of  colour  helps  to  enhance  its 

and  contours  of  young  womanhood  which  should  plastic  feeling,  which  is  weakened  in  the  other 

be  apparent  in  the  girl's  form  have  been  eliminated  by    the    incongruous    juxtaposition    of  natural 
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coloured  draperies  with  marble-toned  flesh.  It 
may  be  pointed  out  that  the  expression  of  the 
third  dimension,  which  is  attained  in  these  and 
other  modem  pictures  by  sacrificing  important 
pictorial  qualities,  was  consummated  by  masters 
like  Michael  Angelo,  Raphael,  or  Ingres,  without 
any  such  loss,  but  it  is  unnecessary  to  go  beyond 
the  same  room  for  an  example  in  point.  This 
is  afforded  by  Mrs.  Laura  Knight's  Dressing  for 
the  Ballet,  in  which  the  principal  figure,  though 
presented  under  circumstances  more  suitable  for  - 
depiction  in  a  draper's  underwear  catalogue  than 
in  a  picture  intended  for  popular  exhibition,  is 
rendered  with  full  expression  of  the  third  dimen- 
sion, and  is  essentially  flesh  and  blood  humanity. 
Another  essay  in  a  similar  metier  is  the  Xnde, 
by  Mr.  G.  Spencer  Watson,  wherein  a  highly 
realistic  effect  is  attained  by  close  observation 
and  great  refinement  of  handling. 

But  one  must  turn  from  these  paintings  of 
the  undraped  or  partially  clothed  figure,  some  of 
which  have  been  instanced  to  give  effect  to  a 
protest  against  archaicisms  being  regarded  as  the 
only  typical  modem  art,  and  proceed  to  a  general 
view  of  the  exhibition.  Here,  as  in  former  years, 
portraiture  is  perhaps  the  principal  feature.  The 
likenesses  of  H.M.  The  King,  by  Sir  Arthur  S. 
Cope,  and  H.M.  The  Queen,  by  Mr.  Richard  Jack, 
both  rise  considerably  above  the  average  qualitv 
of  State  portraits.  In  both  cases  characteristic 
likenesses  have  been  attained.  The  King  is 
shown  seated,  in  evening  dress,  and  wearing  the 
insignia  of  the  Garter  and  other  orders.  His 
Majesty  is  posed  easily  and  naturally,  without 
any  loss  of  dignity,  and  the  handling  and  arrange- 
ment make  this  one  of  the  most  effective  portraits 
of  the  year.  Mr.  Jack's  likeness  of  Queen  Mary 
is  more  in  the  nature  of  a  State  portrait,  Her 
Majesty  being  represented  standing,  wearing  a 
tiara,  and  the  riband  of  the  Garter,  while  the 
cloak  belonging  to  the  Order,  cast  over  a  balus- 
trade, forms  an  effective  contrast  to  the  lighter 
tones  of  her  dress.  The  portrait  is  at  once  regal 
and  pleasing,  while  both  composition  and  colour- 
scheme  are  happy.  Another  scholarly  work  is 
Sir  frank  Dicksee's  highly  finished  Hlsa,  daughter 
oj  William  Hall,  Esq.,  in  which  full  value  is 
given  to  the  clothes  and  other  accessories,  without 
in  any  way  detracting  from  the  sitter's  charming 
personality.  Mr.  Glyn  W.  Philpot  portrays 
Mrs.  Henry  Mond  in  an  unconventional  attitude, 
seated  on  the  ground  before  a  tall  chocolate- 
coloured  screen,  her  white  dress,  fair  hair,  and 
the  blue  wrap  on  which  she  is  partly  resting, 
combining  in  an  effective  and  convincing  colour- 
scheme.  The  work  i>  a  masterpiece  of  technique, 
gaining  its  effect  by  the  refinement  and  subtlety 


of  its  expression,  so  that  the  picture,  without 
compelling  attention  in  the  way  that  so  many 
of  the  "  jazz  "  works  do,  grows  the  more  interesting 
the  more  it  is  examined.  Shrewd  observation 
and  deft  mastery  are  shown  in  several  portraits 
by  Sir  William  Orpen,  of  which,  perhaps,  the 
most  pleasing  example  is  that  of  /.  Owen  Unwin, 
Esq.,  practically  a  harmony  in  grey,  black,  and 
silver.  More  almost  than  any  other  living  painter, 
Sir  William  can  realise  all  that  there  is  to  be 
seen  in  a  subject,  and  yet  present  it  in  such  a 
way  as  to  concentrate  the  attention  on  the  vital 
features.  Sympathetic  and  atmospheric  treat- 
ment is  shown  in  Sir  William  Llewellyn's  portrait 
of  George  Walter  Knox,  Esq.,  a  finely  characterised 
likeness,  and  this  criticism  may  also  be  applied 
to  Mr.  Solomon  J.  Solomon's  Rt.  Rev.  the  Lord 
Bishop  of  Worcester.  In  the  Rt.  Hon.  Sir  J. 
Austen  Chamberlain,  painted  for  the  Worshipful 
Company  of  Cordwainers,  Mr.  I.  M.  Cohen  gives 
an  example  of  an  official  portrait  set  down  with 
good  decorative  effect,  and  handled  with  pleasing 
freedom. 

Other  portraits  that  may  be  mentioned  include 
Miss  Katherine  F.  Clausen's  well-understood  and 
sympathetic  rendering  of  The  Artist's  Mother, 
Mr.  George  Clausen's  Nut-brown  Maid,  Mr.  G. 
Spencer  Watson's  highly  wrought  Betty  Macann, 
Mr.  Thomas  Baine's  competent  Head  of  an  Old 
Lady,  and  several  striking  examples  of  Sir  John 
Lavery's  brilliant  brushwork. 

The  landscapes  are  relatively  less  important 
than  usual.  Mr.  Adrian  Stokes'  Sunset  in  Pro- 
vence is  a  dramatic  rendering  of  rock -strewn 
scenery  crowned  by  a  glimpse  of  the  setting  sun 
visible  through  light  and  swirling  mists.  Without 
the  elimination  of  any  essential  truths,  the  artist 
has  produced  a  convincing  and  subtly  decorative 
arrangement,  handled  with  considerable  power. 
A  lyrical  note  is  struck  in  Mr.  George  Henry's 
The  Lark,  which  shows  a  wide  expanse  of  spreading 
downland  rising  upwards  to  a  cloud-flecked 
summer  sky.  The  artist  has  suggested  the 
flicker  of  the  sunshine,  the  feel  of  the  wind,  and 
the  joyousness  of  Nature  all  in  harmony  with 
the  lark's  song.  The  picture  is  finely  composed, 
with  the  chief  lines  all  leading  sk\~\vards,  and 
the  slightly  blue  tone  of  the  landscape  gives 
exactly  the  impression  that  would  be  made  on 
a  spectator  glimpsing  it  after  an  extended  con- 
templation of  the  heavens  in  search  of  the  lark. 
Another  mood  of  Nature  is  depicted  in  Sir  David 
Murray's  array  of  Scottish  landscapes,  in  which 
various  effects  of  massed  autumnal  foliage  under 
sunny  skies  are  well  conveyed.  Sir  H.  Hughes- 
Stanton  has  this  year  given  bird's-eye  views  of 
large  expanses  of  country  expressing  the  details 


Oil  Painting  at  the  Royal  Academy 


CHANGING  GUARD   AT  BUCKINGHAM  PALACE 


BY  FRED   ROE,  R.I. 


(COPYRIGHT  reserved) 


of  mountains,  villages,  forests,  and  roads  with 
topographical  accuracy,  translated  into  the  terms 
of  art  by  well-considered  arrangement  of  form 
and  colour.  A  pleasant  glimpse  of  English  rural 
life  is  afforded  in  Mr.  Stanhope  A.  Forbes'  Old 
Bridge  of  Relubbus,  set  down  with  ease  and 
sincerity.  Well  sustained  in  tone,  though  over 
drab  and  monotonous  in  colour,  is  Mr.  Oliver 
Hall's  series  of  landscapes  of  which  the  most 
striking  is  his  Bridge  over  the  Tagus.  A  tender 
harmony  is  given  in  Mr.  Terrick  Williams'  Lake 
Como  from  Menaggio,  in  which  the  foreground 
is  merged  in  shadow,  while  the  sunshine  lights 
up  the  summits  of  the  nearer  hills  and  the  snow- 
clad  mountains  beyond.  Some  small  townscapes 
of  note  come  from  Mr.  Walter  R.  Sickert  and 
Mr.  Algernon  Xewton.  Mr.  Sickert 's  sketch  at 
St.  Valery-en-Caux,  which  shows  a  red  shop  in 
a  drab  background,  is  a  simple  and  arresting 
piece  of  colour,  while  Mr.  Newton's  pictures  are 
distinctive  for  their  pre-Raphaelite  handling  and 
close  and  careful  study  of  sky,  trees,  and  buildings 
as  seen  under  London  atmosphere.  Among  the 
relatively  few  seascapes,  The  Isles  of  Scilly,  bv 
the  Hon.  Duff  Tollemache,  convincingly  suggests 
the  force  and  weight  of  the  surging  waters,  as 
well  as  their  fluidity.    Mr.  Julius  Olsson  con- 
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tributes,  among  other  works,  one  of  his  charac- 
teristic representations  of  moonlight  shimmering 
on  coastal  waters,  in  The  Pier — Moonlight ; 
Mr.  Bernard  Gribble  gives  a  spirited  representation 
of  naval  history  in  his  Ark  Royal  and  the  Spanish 
Flagship,  1588  ;  while  modern  seamanship  is 
breezily  shown  in  Miss  Alice  Fanner's  Burnham 
Restricted  Yachts  racing  off  Ramsgate.  Land- 
scapes, other  than  those  already  mentioned, 
which  should  be  referred  to,  include  Mr.  Arthur 
Friedenson's  sunny,  fresh,  and  broadly  handled 
scene  on  A  Dartmoor  Road ;  and  Mr.  James 
Paterson's  impressive  Edinburgh  from  Craiglock- 
hart,  in  which  a  finely  dramatic  effect  is  achieved 
by  the  employment  of  significant  cloud  forms  in 
combination  with  an  imaginative  rendering  of 
natural  scenery.  Similar  dramatic  qualities  invest 
Mr.  R.  Vicat  Cole's  more  luminous  English  Canal. 
More  simple  and  natural  are  Mr.  Harry  W. 
Adams'  snow  scene,  Shadows  in  Herefordshire ; 
Mr.  Stanley  Royle's  Shadows,  showing  a  brilliant 
winter's  day ;  Mr.  J.  P.  Beadle's  unaffected 
transcript  of  A  Garden  in  London,  gay  with 
flowers  and  sunshine  ;  and  Mr.  P.  I).  Maclagan's 
Hammersmith  Church,  in  which  the  sparkling 
gleams  on  the  water  and  distant  foreshore  are 
introduced  with  good  effect.  j^Q 
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It  is  a  matter  for  regret  that  relatively  so  few 
artists  employ  their  talents  on  representing  scenes 
of  everyday  life,  for  the  camera,  which  is  supposed 
to  serve  as  their  substitute,  gives  but  an  in- 
different vision  of  it,  lacking  alike  selectivity 
and  the  power  of  dramatic  expression.  It  thus 
fails  for  the  most  part  to  give  a  vivid  impression 
of  events,  merely  recording  the  bare  and  isolated 
facts  which  require  to  be  correlated  and  arranged 
before  they  can  be  properly  appreciated.  There 
have  been  hundreds  of  photographs  of  the  scenes 
on  Derby  Day,  yet  not  one  of  them  has  realised 
the  spirit  of  the  event  with  the  same  fullness 
as  did  Frith  in  his  well-known  painting  in  the 
National  Gallery,  London.  This  remains  a  per- 
manent record  of  the  artist's  period,  but  it  has 
had  no  successor,  and  most  of  our  characteristic 
sports,  pastimes,  and  daily  happenings  still 
remain  inadequately  pictured. 

To  Mr.  A.  J.  Munnings  posterity  will  doubtless 
largely  owe  its  idea  of  the  appearance  of  the 
modern  equestrienne  during  the  time  of  transition 
from  side-saddle  to  riding  astride,  and  in  the 
present  exhibition  he  shows,  with  his  customary 
skill,  that  portraits  of  ladies  on  horseback  can 
be  made  objects  of  aesthetic  attraction  as  well 
as  interesting  records  of  personality,  both  human 
and  equine.  His  most  important  picture  this 
year,  however,  is  The  Old  Oak,  a  painting  of  a 
gnarled  and  hollow  tree  in  a  widespread  English 
landscape.  This  picture  comes  within  the  cate- 
gory of  a  representation  of  modern  life  by  reason 
of  the  introduction  of  various  rustic  figures, 
greyhounds,  and  a  horse  and  cart,  the  whole  set 
down  with  convincing  verve ;  while  the  same 
artist's  Before  the  Races  introduces  the  spectator 
to  a  group  of  modern  gypsies.  Mr.  Frederick  W. 
Elwell  takes  us  to  A  Palais  de  Danse  and  The 
L.N.E.R.  Musical  Society  at  (Jueen's  Hall  ;  both 
give  a  good  idea  of  typical  forms  of  amusement, 
the  latter  being  the  more  successful  from  the 
deft  manner  in  which  he  arranges  the  blacks 
and  whites  afforded  by  the  clothes  and  band  parts 
of  the  performers,  centralised  by  a  vocalist  in 
yellow.  This  picture  is  the  more  interesting  in 
view  of  the  uncertain  future  of  Queen's  Hall. 
Another  everyday  scene  is  shown  in  Changing 
the  Guard  at  Buckingham  Palace,  by  Mr.  Fred 
Roe,  in  which  the  artist  has  wisely  resisted  the 
temptation  to  paint  the  Guards  in  red,  presenting 
them  instead  in  their  grey  overcoats,  which  har- 
monise more  completely  with  their  environment. 


The  architectural  background  and  the  main  gate 
to  the  Palace  yard  have  been  utilised  as  factors 
in  a  well-balanced  and  cleverly  massed  compo- 
sition, while  the  serried  ranks  of  the  troops  are 
effectively  contrasted  against  the  promiscuous 
grouping  of  the  crowd  of  spectators.  Miss  Anna 
Airy,  in  her  Haivkers  Noonday,  gives  an  un- 
hackneyed view  of  Trafalgar  Square  as  seen 
from  the  portico  of  St.  Martin's  Church,  with 
well-arranged  groups  of  figures  in  the  foreground  ; 
and  Mr.  Philip  Connard,  in  Le  Petit  Journal 
and  Petit  Plage,  Dieppe  :  Morning,  has  a  couple 
of  beach  scenes,  sunny  and  pleasant  in  colour. 

Apart  from  these  works  and  Mr.  Stanhope 
Forbes'  Old  Bridge,  previously  mentioned,  there 
is  little  that  reflects  contemporary  everyday  life, 
for  Mr.  W.  Russell  Flint's  Flowers  and  Lacquer, 
though  giving  a  picture  of  a  modern  girl,  shows 
her  in  exotic  surroundings,  she  being  represented 
in  an  Oriental  bed,  canopied  and  backed  with 
richly  carved  red  lacquer.  The  filmy  white 
draperies  of  the  girl,  delicately  and  finely  painted, 
tell  out  against  this  sumptuous  setting.  Chattels, 
Mr.  Flint's  other  more  important  work,  has 
aroused  a  certain  amount  of  adverse  criticism, 
owing  to  its  unfortunately  suggestive  title. 
There  is  nothing  objectionable  in  the  treatment 
of  the  work  itself,  which  is  painted  with  finished 
skill,  and  the  colour  co-ordinated  and  harmonised 
in  an  unusually  able  manner.  Turning  to  records 
of  the  past,  almost  the  sole  incident  from  English 
history  that  finds  a  place  in  the  exhibition  is 
Mr.  Stephen  Reid's  painting  of  Jane  Shore  doing 
penance  before  a  crowd  of  grimly  curious  onlookers. 
The  dramatic  interest  of  the  scene  is  well  sus- 
tained, and  the  artist  has  fully  availed  himself  of 
the  advantage  afforded  by  the  picturesque 
costume  of  the  period.  The  works  of  Mr.  Charles 
H.  Shannon  and  Mr.  Charles  Ricketts  achieve 
their  chief  interest  by  reason  of  their  sumptuous 
and  arresting  colour  -  schemes  ;  whereas  Mr. 
Maurice  Greiffenhagen's  Pool  of  Bethesda  is  a 
fine  lineal  decoration,  though  the  colour  is  some- 
what scattered,  and  would  bear  further  develop- 
ment and  co-ordination.  Of  animal  paintings 
there  are  few  important  examples  beyond  those 
oi  Mr.  Munnings,  which  have  been  mentioned 
already,  and  Mr.  Arthur  Wardle's  striking  com- 
position called  Intrusion,  of  leopards  quarrelling 
over  their  prey.  In  another  genre  are  Mr.  Jack's 
two  interiors  at  Buckingham  Palace,  which  are  full 
ol  interest,  both  in  subject  matter  and  treatment. 


ft  BHJj 


2m 


OpAWING§ 

the  Eighteenth  and  Nineteenth  Centuries 


Some  Drawings  by  William  Ke 

William  Kent  was  one  of  the  most 
remarkable  personalities  in  English  art,  not  only 
by  his  versatility,  but  by  the  manner  in  which 
he  imposed  his  taste  on  his  generation.  No  one, 
not  even  William  Morris,  has  held  a  similar 
position  in  England. 

Kt-nt  was  born  in  Yorkshire  in  10N4.  Having 
learnt  painting  from  a  coach-painter,  he  came 
to  London  at  the  age  of  twenty  and  studied 
portraiture.  A  few  years  later  he  went  to  Rome, 
where  he  won  a  prize  at  the  Academy.  After  an 
interval  in  England,  he  returned  to  Rome,  but 
in  1719  settled  in  his  native  land.  Here  he 
practised  as  a  portrait-painter,  book-illustrator, 
decorator  of  walls  and  ceilings,  architect,  landscape 
gardener,  sculptor,  wood-carver,  and  designer  of 
furniture,  costumes,  picture  frames,  glasses,  etc. 
He  became  a  kind  of  oracle  on  matters  of 
taste.  He  belonged  to  an  artist's  club,  of  which 
Rysbrack,  DahL  Wrootton,  Vertue  and  others 
were  members,  and  he  figures  in  the  group  portrait 
of  the  club,  painted  by  Gawen  Hamilton  in  1735, 
which  is  now  in  the  National  Portrait  Gallery, 
London. 

After  the  death  of  Charles  Jervas,  in  1739, 
Kent  became  principal  painter  to  the  Crown  ;  he 
was  also  Keeper  of  the  Royal  pictures,  and  held 
various  posts  at  Kensington  Palace.    He  died,  of 
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what  was  probably  appendicitis,  on  April  12th, 
1748. 

Kent  designed  several   buildings  in  London. 
Among  them  was  that  famous,  but  somewhat 
forbidding,  mansion,  Devonshire  House,  Picca- 
dilly, which  has  been  but  lately  demolished.  The 
Horse  Guards  in  Whitehall,  and  No.  44,  Berkeley 
Square,  still  exist.    At  Hampton  Court  Palace 
could  be  seen  a  few  years  ago  his  paintings  of 
the  Meeting  of  King  Henrv    V.   and  Princess 
Catherine  and  of  the  Marriage  of  the  same  pair  ; 
but  the  pictures  have  since  been  moved  elsewhere. 
They  must  be  among  the  earliest  English  easel 
pictures  of  historical  subjects  derived  from  a  period 
preceding  the  artist's  own  lifetime.    Examples  of 
Kent's  decorative  work  can  be  studied  at  both 
Hampton  Court  and  Kensington  Palaces,  among 
other  places  ;    while  in   the  Poets'  Corner  at 
Westminster   Abbey   is   his   famous   statue  of 
Shakespeare.    In  the  West  Hall  of  the  Victoria 
and  Albert  Museum  is  the  large  carved  and  gilt 
Royal  Barge,  which  he  designed  for  King  George  II., 
and  in  the  library  of  the  same  institution  are 
some  of  Kent's  designs  for  furniture,  etc.,  and  an 
edition  of  Gay's  Fables  for  which  he  drew  the 
illustrations. 

By  kind  permission  of  Dr.  Colvin  B.  M.  Smith,  of 
Norwich,  The  Connoisseur  is  able  to  reproduce 
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Drawings  by  William  Kent 


a  few  of  Kent's  original  drawings  for  book- 
illustrations.  The  collection  from  which  they  are 
selected  includes  scenes  from  Spenser's  Faerie 
Queeiie,  the  Pilgrim's  Progress,  Drayton's  Polyol- 
bion,  and  Gay's  Fables.  Two  of  the  subjects 
from  the  Polvolbion  are  illustrated  in  this  article 
(Nos.  i.  and  ii.).  There  is  also  in  the  collection 
a  number  of  miscellaneous  subjects,  such  as  a 
plan  and  elevation  of  Kent's  kitchen,  with  a 
sketch  of  the  artist's  cook  (No.  iii.),  Henry  VIII. 
receiving  Montmorency,  the  French  Ambassador , 
a  view  at  Tivoli,  a  dog,  and  a  stained-glass  window. 
The  drawings  were  mostly  sketched  in  pencil, 
outlined  and  hatched  with  the  pen,  and  then 
washed  with  sepia,  or  other   monochrome  tint. 


They  are  uneven  in  merit,  but  they  indicate  the 
fertility  of  Kent's  imagination,  his  sense  of  the 
romantic  and  picturesque,  and,  to  a  less  extent, 
of  the  dramatic.  They  prove  that  at  his  best 
he  was  a  competent,  though  not  a  brilliant, 
draughtsman.  His  predilection  for  architecture 
is  evident  from  the  care  with  which  he  has  drawn 
the  imaginary  buildings  in  some  of  the  com- 
positions. 

Some  of  the  drawings  show  Flemish,  some 
Italian,  influence.  As  English  work  of  this  class 
and  scope,  dating  from  the  first  half  of  the 
eighteenth  century,  is  rare,  they  are  of  considerable 
interest  in  connection  with  the  history  of  the 
British  school  of  draughtsmanship. 
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"ABYSMAL  IGNORANCE 


To  The  Editor,  "  The  Connoisseur." 
Dear  Sir, 

For  over  twenty  years  I  have  enjoyed 
the  articles  upon  antiques  in  your  magazine  ;  and 
regret  to  say  that  I  am  now  within  visible  range 
of  abandoning  The  Connoisseur  for  ever.  No 
doubt  you  will  not  print  one  copy  less — obviously 
the  loss  is  mine — but  you  may  care  to  know  why 
one  old  reader,  at  least,  is  parting  company 
with  you. 

Briefly,  I  can  no  longer  suffer  gladly  (in  spite 
of  St.  Paul)  the  depressing  flippancy  and  ignorance 
of  the  man,  woman  or  child  who  nowadays 
criticises  (I  use  the  word  technically)  for  you 
Modern  Art.  For  some  time  I  have  felt  that  this 
branch  of  the  magazine  was  inappropriate  and 
futile  ;  I  now  find  it  intolerably  offensive, 
increasingly  with  each  issue,  and  do  not  care  to 
encourage,  even  to  the  amount  of  24s.  a  year, 
any  paper  that  is  so  obviously  out  to  discourage 
any  enterprise  by  living  artists.  I  can  stomach^ 
just  ! — the  praise  you  splash  over  masterpieces 
(see  above)  by  Royal  Academicians  and  other 
copvists  of  the  Past  in  Art  ;  but  your  categorical 
statement  (the  word  "  criticism  "  fails  to  function 
here  at  anv  rate)  on  Mr.  Stanley  Spencer's 
Resurrection  in  the  April  issue  is  the  Finis  and 
Tail-Piece,  quant  a  moi. 

You  apparentlv  know  all  about  it.  You  know 
what  Mr.  Spencer's  inspiration  "  is  "  [sic]  ;  you 
know  precisely  what  Mr.  Spencer  "  is  "  ;  you 
know  what  the  result  "  is  "  ; — yet  in  every  line 
you  give  away  your  abysmal  and  pathetic 
ignorance  of  everything  at  which  the  Moderns  in 
Art  are  aiming.  You  do  more  than  that  by  the 
naive  remark  "  Not  a  few  of  the  figures  wear 
their  everyday  attires,  which  appear  to  belong 
to  many  ages,"  for  your  irony  is  tragic  to  all 
who  understand  even  the  meaning  of  the  picture. 
You  do  not  expose  Mr.  Spencer  :  you  give 
yourself  away. 

To  be  brief,  however,  you  sum  up  this  picture, 
the  work  of  three  years,  with  this  remark,  that  it 

is  less  suggestive  of  the  Resurrection  than  of  a 
nightmare  in  one  of  YVoolworth's  toy  bazaars." 
In  itself  this  sentence  is  ridiculous,  for  though  no 
doubt  you  have  the  advantage  of  me  as  to  Wool- 
worth's  "toy  bazaars" — I  never  happened  to  be 
in  at  the  right  time  for  one — you  can  have  no 
certainty  as  to  what  the  Resurrection  will  be  like, 
anv  more  than  I  have.  To  waste  the  last  two 
lines  of  the  twenty-two  that  you  give  to  Mr. 
Spencer's  magnificent  attempt  (success  or  failure), 


on  such  twaddle  is  symptomatic  of  your  whole 
paragraph.  There  is  not  one  line  of  criticism, 
not  one  hint  of  artistic  knowledge,  merely  a  tiring 
facetiousness  in  every  line. 

My  dear  Sir,  must  we  really  have  this  tripe  on 
Modern  Art  served  up  with  our  feast  of  Antiques  ? 
If  so,  I  for  one  would  rather  starve  and  miss  them 
both.  Perhaps  you  will  print  this  outburst — from 
the  heart  I  promise — and  see  how  many  readers 
would  prefer  all  your  space  given  up  to  the 
Antique  ?  If  the  verdict  is  for  Modern  Art,  may 
we  have  serious  Criticism,  not  merely  flippant 
"  humour  "  on  the  subject. 

After  all,  when  you  wish  to  deal  with  Chelsea 
or  Bow  China,  silhouettes  or  Battersea  enamels, 
you  do  not  seek  out  a  man  whose  aim  is  to  deluge 
these  minor  but  pleasant  arts  with  destructive 
quips.  You  look  for  someone  who  has  studied 
and  so  understands  them.  Many  people  find 
china  fussy.  Would  you  open  your  columns  to  an 
article  along  those  lines  ?  If  so,  I  don't  feel  that 
your  readers  would  appreciate  it.  Surely,  then, 
the  "  Moderns  "  (how  badly  a  new  word  is  required 
here  !  )  either  are  below  your  notice  or  deserve 
treatment  by  somebody  who  understands  them. 
Believe  me,  please,  as  a  collector  for  the  last 
twenty-five  years,  that  it  is  perfectly  possible, 
by  study,  to  understand  both  the  old  and  the  new. 
Are  we  to  admit  that,  in  Art  alone,  Progress 
stopped  some  400  years  ago  ?  If  not,  let  us  keep 
our  minds  open  to  assess  reasonably  all  new 
experiment  ;  not  merely  greet  it  with  references 
to  "  the  late  Mr.  Gabriel  Grubb  \"  I  much  enjoy 
vour  articles  on  china,  although  I  do  not  care  for 
china.  I  believe  that  many  readers  who  do  not 
like  "The  Moderns"  would  enjoy  reading  some- 
thing serious  about  them,  even  if  your  expert 
found  he  could  not  always  praise.  But  do  please 
let  us  have  an  expert — or  else  nothing.  Destruc- 
tive facetiousness  about  a  sacred  painting  can  do 
no  one  any  good,  I  think. 

I  may  add  that  I  have  never  met  Mr.  Stanley 
Spencer  ;  do  not  like  all  his  work  ;  immensely 
admire  this  great  and  impressive  Resurrection  ; 
also  that  earlier  remarks  on  Modern  Art  have 
paved  the  way  towards  this  letter,  which  is  not 
due  to  the  one  paragraph  alone,  but  to  your 
w  hole  shallow  attitude  on  our  younger  artists  and 
their  work.  How  the  Future  will  mock  your 
page  250  in  this  present  issue  ! 

Fair  criticism  is  wholesome  ;  but  childish  humour 
insults  every  reader  no  less  than  the  artist.  I  for 
one  can  stand  no  more  of  such  humiliating  rubbish. 


98 


' \4  by  s  ma  I  Ignorance 


Can  you  not  keep  to  the  Antique  and  articles  by 
experts  on  it  ? 

Yours  sincerely, 

Dksmond  Coke. 

The  Reply,  by  C.  Reginald  Grundy. 

I  am  publishing  Mr.  Desmond  Coke's  letter 
objecting  to  the  criticism  in  our  April  issue  oi 
Mr.  Stanley  Spencer's  Resurrection,  because,  with 
a  single  exception,  it  is  the  only  one  of  many 
opinions  received  on  the  subject  which  makes 
adverse  comment.  I  am  grateful  to  the  writers  of 
other  letters  for  their  support  of  our  critic,  and 
may  print  at  least  an  epitome  of  their  remarks  in 
due  course,  if  space  permits.  In  the  present  issue, 
1  >hall  confine  myself  to  answering  our  opponents. 
Their  letters  approach  the  subject  from  opposite 
angles  ;  Mr.  Coke  chides  us  for  making  frivolous 
comment  on  a  painting  he  obviously  admires  ; 
whereas  our  other  assailant  complains  of  what  he 
terms  our  "  half-hearted  and  diffident  criticism  " 
on  a  picture  of  which  he  completely  disapproves. 

Now  whether  the  criticism  was  conceived  in  the 
right  spirit  or  not,  it  at  least  conveyed  a  literally 
accurate  idea  of  the  human  element  in  the  picture. 
No  one  may  be  able  to  prophesy  how  the  Resur- 
rection may  appear,  but  at  least  there  is  no  reason 
to  suppose  that  the  laws  of  optics  will  be  suspended 
and  that  figures  of  presumably  normal  dimensions 
will  seem  half  as  large  again  as  others,  in  the 
same  plane  of  distance  or  even  in  front  of  them. 
This  phenomenon,  however,  does  occur  in  Mr. 
Stanley  Spencer's  picture  and  helps  to  give  his 
figures  generally  the  appearance  of  being  pro- 
portioned on  irreconcilable  scales,  while  their 
indifferent  modelling  obviously  precludes  them 
from  emanating  from  an  establishment  dealing  in 
hiyh-priced  toys. 

Since  the  criticism  was  written  circumstances 
have  changed.  At  that  time,  Mr.  Spencer's 
picture  was  being  shown  in  a  private  gallery, 
which  there  was  no  occasion  for  the  public  to 
visit  unless  they  wished  to  see  the  work.  Con- 
sequently it  was  necessary  merely  to  call  attention 
to  the  artist's  peculiar  treatment  of  a  sacred 


subject.  Now,  however,  the  picture  has  been 
presented  to  the  Tate  Gallery  and  thousands  of 
Christian  people  will  either  have  to  deny  them- 
selves access  to  an  institution  founded  for  their 
instruction  and  amusement  or  will  find  themselves 
confronted  by  a  picture  of  Brobdingnagian  pro- 
portions which  can  be  construed  as  holding  up 
one  of  their  most  cherished  beliefs  to  ridicule. 
Possibly  Mr.  Spencer  may  have  painted  the 
picture  without  any  such  intention,  and  his 
unfortunate  treatment  of  a  sacred  subject  may 
have  resulted  from  a  lack  of  imagination,  rather 
than  a  want  of  reverence. 

As  Mr.  Coke  accuses  us  of  exhibiting  a  most 
"  abysmal  and  pathetic  ignorance  "  concerning  the 
aims  of  the  moderns  in  art,  he  would  seem  to 
infer  that  it  is  useless  for  a  person  like  myself  to 
try  to  arrive  at  Mr.  Spencer's  object  in  painting 
the  picture.  Nevertheless,  it  would  appear  from 
Mr.  Spencer's  treatment  of  the  subject  that  his 
primary  inspiration  has  been  artistic  rather  than 
religious.  As  in  other  versions  of  the  theme  that 
the  artist  has  painted,  he  has  made  a  prominent 
feature  of  the  gravestones  he  has  introduced, 
using  them  to  formulate  the  arrangement  of  his 
design  into  a  rhythmical  pattern.  Moreover,  to 
heighten  the  stereoscopic  effect  of  his  work  he 
has  included  a  number  of  table  tombs,  the  box- 
like forms  of  which  assist  him  in  obtaining  a 
powerful  suggestion  of  the  third  dimension  -too 
powerful  indeed  to  be  quite  pictorial  and  recalling 
in  its  objective  expression  the  effect  of  old- 
fashioned  stage  scenery  or  the  foregrounds  of 
dioramas,  designed  to  deceive  the  eye  into 
accepting  the  painted  semblance  as  reality.  Mr. 
Spencer  has  heightened  this  effect  by  painting 
various  of  the  details  of  the  picture,  such  as  iron 
railings,  bricks,  the  ivy  in  the  foreground  and 
some  of  the  flowers  purely  objectively.  The 
treatment  of  the  figures  appears  to  be  reminiscent 
of  primitive  Christian  art,  but  the  devout  feeling 
shown  in  the  exemplars  has  been  submerged  in 
the  expression  of  the  modern  spirit,  which, 
apparently,  does  not  allow  of  sacred  subjects  being 
treated   too   seriously.    This,    however,  hardlv 
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excuses  the  incorrect  drawing  and  faulty  pro- 
portions of  the  figures,  the  general  absence  of  true 
perspective  throughout  the  work  and  the  piecemeal 
arrangement  of  the  lighting,  the  direction  of 
which  appears  to  be  altered  locally  wherever  it 
suits  the  artist's  convenience. 

These  technical  faults,  bad  as  the}7  are,  are  put 
into  the  shade  by  the,  to  me,  highly  objectionable 
treatment  of  the  subject  from  a  religious  stand- 
point. Mr.  Spencer  presumably  desires  to  rep- 
resent the  Christian  conception  of  the  Resurrection; 
he  has  laid  the  theme  in  a  Christian  churchyard 
with  the  church  itself  in  the  background  ;  and 
in  a  picture  of  this  large  size  which  is  said  to 
represent  three  years'  work,  it  is  obvious  that  the 
artist  should  have  been  careful  to  avoid  picturing 
the  scene  in  a  manner  likely  to  evoke  ridicule  on 
one  of  the  most  cherished  doctrines  of  Christian 
belief.  The  Christian  idea  of  the  Resurrection  is 
probably  largely  based  on  the  passage  :  "  We 
shall  be  changed,  in  a  moment,  in  a  twinkling 
of  an  eye,  at  the  last  trump  ;  for  the  trumpet 
shall  sound,  and  the  dead  shall  be  raised  incor- 
ruptible, and  we  shall  be  changed."  Here  is  a 
suggestion  of  a  tremendous  event,  of  the  dead 
rising  from  their  graves  discarding  their  human 
weaknesses  and  failings  and  instantly  assuming 
their  immortal  and  glorified  forms.  This  is  a 
difficult  conception  to  convey  in  a  picture,  and 
Mr.  Spencer  has  not  attempted  it.  But  what  has 
he  attempted  in  its  place  ?  Is  his  picture  supposed 
to  be  a  realistic  or  a  spiritual  interpretation  of  the 
scene,  an  allegory  or  a  burlesque  ?  The  rendering 
of  church,  figures,  tombs  and  landscape,  except 
in  a  few  occasional  details,  is  too  remote  from 
actuality  for  the  picture  to  be  considered  realistic  ; 
it  may  be  characterised  by  spiritual  significance, 
but  the  purport  of  the  latter  must  be  buried  in 
the  artist's  own  bosom  for  it  is  not  revealed  on 
canvas.  On  the  other  hand,  whether  intentionally 
so  or  not,  the  picture  lends  itself  to  easy  inter- 
pretation as  a  burlesque  allegory.  Ranged  in 
front  of  the  church  facade  is  a  row  of  white- 
robed  figures,  who  are  obviously  not  among  the 
dead  who  have  just  arisen,  for  there  are  no  tombs 


immediately  associated  with  them,  and  they  are 
seated  on  thrones.  Their  identification  with  the 
Elect  who  have  already  been  received  into  Heaven 
seems  to  be  assured,  for  one  figure  holding  in  his 
arms  the  tables  of  stone,  and  in  an  attitude 
vaguely  suggestive  of  Michael  Angelo's  statue  of 
the  great  Israelite  law-giver,  surely  can  be  only 
intended  for  Moses.  There  are  seven  of  these 
figures,  a  number  of  mystic  significance  mentioned 
again  and  again  in  the  biblical  account  of  the 
Last  Judgment,  and  one  must  surmise  that  Mr. 
Spencer's  idea  is  to  suggest  the  dread  moment 
when  the  souls  of  the  dead  are  called  up  to  be 
judged  for  their  doings  on  earth.  This  idea  is 
supported  by  the  fact  that,  in  the  porch  of  the 
church,  there  is  an  eighth  throne  to  which  all  the 
main  lines  of  the  composition  seem  to  converge 
so  at  once  to  lead  the  spectator's  eye  to  the  figure 
of  the  woman  seated  in  it.  Her  robe  is  decorated 
with  fleurs-de-lys,  the  especial  symbol  of  the  Virgin 
Mary,  and  she  holds  a  babe  on  her  arm,  while 
behind  her  throne  is  a  standing  figure  with  hands 
extended  over  her  as  though  in  the  act  of  bene- 
diction. Whatever  the  painter  meant,  the  idea 
is  irresistibly  suggested  to  the  spectator  that  the 
work  is  intended  as  a  representation  of  the  Last 
Judgment,  with  God  the  Father,  God  the  Son, 
and  the  Virgin  Mary  presiding  over  the  last  dread 
tribunal.  But  the  throned  figures  are  paying  no 
attention  to  the  scene  before  them.  They  are 
lolling  about  on  their  seats  in  ungainly  attitudes 
expressive  of  ennui  and  lassitude,  while  the  woman 
of  a  girth  impossible  even  for  a  "  fat  lady  at  a 
side  show  seems  overwhelmed  by  the  burden  of 
her  own  obesity.  I  have  described  her  as  having 
a  babe  in  her  arms.  This  is  naked,  and,  though 
crudely  and  badly  drawn,  is  at  any  rate  of  a  size 
proportionate  to  the  figure  of  the  woman.  With 
her  other  arm  she  supports  two  tiny  draped  figures 
which  may  be  intended  for  dolls  or  babies,  though 
they  seem  impossibly  small  for  the  latter.  These 
insignificant  figures,  however,  do  not  obtrude 
themselves  sufficiently  to  interfere  with  the 
Madonna  "  suggestion  afforded  by  the  presenta- 
tion of  the  throned  woman.    But  the  dead  who 


roo 


"Abysmal 


Ignorance " 


have  risen  or  are  rising  are  paying  not  the  slightest 
heed  to  the  seated  figures.  Indeed  they  appear 
to  be  emerging  from  their  tombs  with  less  disquiet 
or  fear  of  the  future  than  if  they  were  coming  out 
of  their  bathing  machines  after  a  morning  dip. 
One  figure  (sex  uncertain)  is  engaged  in  pulling 
the  hair  of  four  women  in  front  of  it,  all  crowded 
into  the  small  space  afforded  by  the  interior  of  a 
table  tomb.  Further  away  a  wife  appears  to 
have  seized  hold  of  her  husband  by  the  scruff  of 
his  neck  ;  another  woman  is  smelling  a  sunflower  ; 
others  are  exchanging  letters  or  /;/  manor iam 
notices  ;  while  there  are  at  least  two  men  sprawling 
on  the  unopened  tops  of  monuments  in  the 
manner  of  Mr.  Gabriel  Grubb,  looking  rather  as 
though  they  were  sleeping  off  the  effects  of  a 
debauch.  But  in  no  case  does  anyone  appear  to 
be  affected  by  the  solemnity  of  the  moment. 
On  the  extreme  left  of  the  picture  is  shown  a 
river  or  pool  on  which  is  floating  an  overcrowded 
pleasure  boat,  while  a  number  of  people  are 
lounging  by  the  water-side. 

Does  this  representation  of  Elysian  enjoyment 
convey  the  moral  of  Mr.  Spencer's  allegory  ? 
Is  he  trying  to  teach  us  that  there  is  no  Judgment, 
and  that  our  ideas  of  God  and  the  hereafter  are 
merely  myths  which  may  be  ignored  ?  He  is 
entitled  to  hold  such  views  ;  he  is  entitled  to 
express  them  if  he  can  do  so  in  a  manner  without 
publicly  ridiculing  cherished  beliefs  held  by  the 
large  majority  of  English-speaking  people.  Mr. 
Spencer  may  not  have  had  any  intention  of  giving 
offence,  and  his  picture,  instead  of  being  an 
elaborate  allegory  designed  to  cast  opprobrium  on 
Christian  ideas,  may  be  merely  a  farrago  of  ill- 
considered  incidents  brought  together  without 
any  ethical  design  whatever.  But  in  any  case 
the  treatment  of  a  theme  of  vital  import  to  the 
great  majority  of  people,  and  hallowed  by  its 
associations  with  the  loved  ones  that  have  gone 


before,  should  not  be  conceived  in  a  manner  more 
suitable  for  the  treatment  of  a  caricature  than 
for  a  picture  of  a  solemn  and  sacred  subject. 

More  than  once  the  British  Government  has 
intervened  when  plays  have  been  staged  which 
seemed  to  cast  ridicule  on  the  religions  of  friendly 
countries.  Is  it  fitting,  therefore,  that  a  painting, 
which,  however  innocent  it  may  be  in  conception, 
is  capable  of  being  widely  interpreted  as  a  burlesque 
on  the  national  religious  belief  should  be  honoured 
by  the  Government  by  being  hung  in  the  gallery 
nominally  devoted  to  the  best  and  highest  forms 
of  British  art  ?  I  urge  that  this  offence  shall  be 
removed  by  the  return  of  the  picture  to  its  donors. 
Alike  as  a  work  of  art  or  interpretation  of  religious 
belief,  it  is  altogether  unworthy  of  inclusion  in  a 
national  collection.  If  failure  to  approve  of  such 
work  is  to  be  in  a  state  of  "  pathetic  and  abysmal 
ignorance,"  I  am  thankful  not  to  be  numbered 
with  the  "  modern  "  intelligentsia. 

I  have  not  dealt  with  some  of  the  other  points 
in  Mr.  Coke's  letter,  because  I  do  not  think  they 
demand  serious  attention.  For  instance,  the 
unwarrantable  statement  that  The  Connoisseur 
is  "  obviously  out  to  discourage  any  enterprise 
by  living  artists  "  can  be  met  with  a  flat  denial- 
We  are  always  glad  to  greet  true  originality,  in 
whatever  form  presented  ;  but  we  cannot  recog- 
nise under  this  term  pretentious  mediocrity  or 
unmeaning  eccentricity,  unjustified  by  artistic 
accomplishment . 

Nowhere  have  we  expressed  or  suggested  the 
idea  that  "  Progress  stopped  some  400  years  ago  "  ; 
we  should  certainly  not  do  anything  so  stupid. 
This,  however,  is  rather  the  idea  of  the  "  Moderns," 
who  now  seem  disposed  to  recognise  nothing  but 
Primitive  Art,  and  their  own  work,  ignoring  all 
the  discoveries  and  advances  that  have  occurred 
in  the  interval  between  the  ages  of  Raphael  and 
Claude  Monet. 


101 


NOTES 


Cardinal  Bainbridge's  Snuffers 

Every  collector  is  well  acquainted  with  the 
snuffers  as  used  in  the  eighteenth  and  early 
nineteenth  centuries,  though  it  is  perhaps  less 
generally  realised  that  these  once  indispensable 
domestic  adjuncts  were  known  at  a  much  earlier 
period.  Among  the  earliest  snuffers  which  have 
survived  is  the  pair,  here  illustrated,  in  the  Franks 
collection  at  the  British  Museum.  These  snuffers 
are  made  in  solid  silver,  and.  though  thev  bear 


2. 1 1 


CARDINAL    BAINBRIDGE S  SNUFFERS 


SILVER   AND  ENAMF.L 


circa  rsio 


no  date  letter,  have  been  assigned  to  circa  1500, 
or,  by  the  late  Sir  C.  J.  Jackson  in  his  History 
of  English  Plate,  to  circa  1510.  They  are  orna- 
mented in  enamel  with  the  Royal  Arms  of  King 
Henry  VIII.,  and  those  of  Cardinal  Bainbridge, 
the  original  owner.  Christopher  Bainbridge 
(1464  P-I5I4)  held  many  important  positions  in 
the  course  of  his  life,  including  those  of  Master 
of  the  Rolls  (1504-1507),  and  Bishop  of  Durham 
(1507).  In  the  following  year  he  became  Arch- 
bishop of  York  ;  while  in  1509  he  was  Ambassador 
from  King  Henry  VIII.  to  the  Pope,  and  in  1511 
was  created  a  Cardinal.  Consequently,  it  follows 
that  the  snuffers  under  discussion  were  made  for 
him  about  the  time  he  had  reached  the  zenith 
of  his  career.  They  are  about  7  inches  long,  the 
arms  mentioned  being  set  on  each  upper  surface 
of  the  two  halves  of  the  bowl,  which,  when  closed, 
presents  a  heart-shaped  appearance.  The  tapering 
handles  are  plain  but  bold,  with  bevelled  edges, 
the  ends  being  turned  up  in  external  loops  to 
admit  a  finger  and  thumb  respectively.  Where 
they  join  again  after  forming  the  loop,  the  ends 
stand  out  at  an  abrupt  angle,  and  are  terminated 
by  the  figure  of  a  squirrel  with  a  nut.  similar  to 
the  device  in  the  2nd  and  3rd  quarters  of  the 
owner's  arms.  Mediaeval  snuffers  are  exceedingly 
rare.  These  of  Cardinal  Bainbridge  are  of  an 
exceptional  beauty  ;  indeed,  we  may  suppose  them 
to  be  the  finest  extant. — H.  Littlehales. 

Two  Copley  Book-plates 

Whatever  lustre,  baronetical  or  otherwise, 
may  have  been  formerly  shed  upon  the  name  of 
Copley,  it  now  owes  its  greatest  distinction  to 
two  men  of  American  birth.  Like  his  father. 
John  Singleton  Copley,  R.A.  (whose  portrait  by 
Gilbert  Stuart  is  illustrated  in  this  issue  of  The 
Connoisseur),  Lord  Lyndhurst  was  a  native  of 
Boston,  Mass.,  in  the  old  Colonial  days.  But. 
whereas  other  American-born  artists  have  attained 
Academic  rank  in  England,  Lyndhurst  is  the 
only  American  who  has  ever  filled  the  high  office 
of  Lord  Chancellor  in  a  British  Government.  Of 
his  forensic  achievements  it  is  unnecessary  here 
to  do  more  than  allude  to  the  prosecution-  of 
the  traitor  Thistlewood  on  the  one  hand,  and  of 
the  unfortunate  Queen  Caroline  on  the  other. 
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John  Singleton  Copley  {fils),  ist  and  last  Baron 
Lyndhurst,  of  I .vndhuist ,  co.  Hants,  was  born 
in  1772.  He  represented  various  constituencies 
in  Parliament,  and  occupied  many  important 
offices,  being  successively  King's  Serjeant  and 
Chief  Justice  of  Chester,  Solicitor-General,  At- 
torney-General, and  Master  of  the  Rolls.  His 
greatest  advancement,  however,  took  place  in 
1827,  when  he  became  Lord  Chancellor  in  succes- 
sion to  the  Earl  of  Eldon,  receiving  almost  at 
the  same  time  his  patent  as  Baron  Lyndhurst . 
He  held  the  Chancellorship  for  three  terms  of 
office,  1827-30,  1834-35,  and  1841-46  ;  while 
from  1831  to  1834  he  was  Chief  Baron  of  the 
Exchequer.  In  the  words  of  Edward  Foss,  "  no 
statesman  maintained  for  so  long  a  succession  of 
years  a  name  so  unsullied  as  Lord  Lyndhurst, 
and  few  have  died  in  possession  of  more  veneration 
and  regard." 

Little  is  known  concerning  Lord  Lyndhurst's 
paternal  ancestry  before  the  time  when  his 
grandfather,  Richard  Copley,  settled  in  Boston. 
Richard  Copley  came  from  co.  Limerick,  and  it 
has  been  suggested  that  he  was  descended  from 
the  Copleys  of  Sprotborough,  in  Yorkshire.  This, 
however,  seems  to  be  a  mere  surmise,  though 
it  is  possible  that  the  Chancellor's  coat-of-arms 
was  designed  with  an  eye  on  the  silver  shield 
with  the  sable  moline  cross  borne  by  that  ancient 
Yorkshire  house.  At  the  same  time,  it  must  be 
borne  in  mind  that  Lord  Lyndhurst's  crest  and 
motto  were  unlike  those  of  the  Copleys  of  Sprot- 
borough, who,  by  the  way,  did  not  use  supporters 
to  their  shield.  From  the  fact  that  Lyndhurst's 
"  supporters  "  were  designed  as  eagles,  it  seems 
possible  that  they  were  intended  to  indicate  his 
American  origin. 

Since  Lyndhurst  was  created  a  peer  in  1N27, 
and  died  without  male  issue  in  1863,  his  book- 
plate as  here  illustrated  cannot  have  been  engraved 
earlier  than  the  former,  nor  subsequent  to  the 
latter,  year.  It  bears  for  Arms,  Silver,  a  cross 
paty  sable,  within  a  bordure  azure  charged  with  8 
{silver)  escallops  ;  and  for  Crest,  a  dexter  arm 
embowed  in  armour  proper,  charged  with  a  {gold) 
escallop,  the  wrist  encircled  with  a  laurel  wreath 
{vert),  and  holding  a  dagger  proper  {hill  and  pommel 
gold).  The  shield  is  surmounted  by  a  baron's 
coronet,  and  the  Supporters  are  Two  eagles, 
wings  displayed,  proper,  collared  gold,  pendant 
therefrom  an  escutcheon  silver  charged  with  a  cross 
as  in  the  arms.  The  motto,  Ultra  pergere,  signifies 
Lyndhurst's  ambition  "  To  proceed  further." 

Closer  dating  is  possible  in  the  case  of  the 
book-label,  which  must  have  been  made  for  the 
first  Lady  Lyndhurst  between  1827  and  her 
death   in   1834.    "  Sarah  G.   Lyndhurst  "  {nee 


Brunsden)  was  a  young  widow  when  Sir  John 
Copley  (as  he  then  was)  married  her  in  18 19,  her 
first  husband,  Lieut. -Colonel  Charles  Thomas 
(3rd  Bn.  ist  Foot  Guards),  having  been  killed 
at  the  Battle  of  Waterloo.  In  1837,  rather  more 
than  three  years  after  the  death  of  this  lady, 
Lord  Lyndhurst  wedded  Miss  Georgiana  Gold- 
smith, but  as  he  left  no  son  by  either  marriage, 
the  peerage  expired  with  him.     LATHAM  BURTON. 

A  Jacobite  Wine-glass 

Tin-:  Jacobite  wine-glass  here  illustrated  has 
several  points  of  interest  ;  it  is  engraved  with 
the  rose  and  thistle — a  rare  combination,  for 
these  emblems  are  usually  found  as  alternatives. 
It  also  has  the  star  on  the  reverse  side  of  the 
bowl,  an  air-twist  stem,  and  a  dome  foot.  All 
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these  decorative  details,  in  conjunction  with  the 
dome  foot,  make  it,  if  not  a  unique  glass,  at  any 
rate  one  of  considerable  rarity.    It  is  5§  inches 


WINE-GLASS  ENGRAVED  WITH  A  PORTRAIT  OF 
THE  YOUNG  CHEVALIER  AND  OTHER  JACOBITE 
EMBLEMS  CIRCA   I  "5° 

in  height  ;  its  date  may  be  fixed  at  about  1750. 
This  interesting  piece  belongs  to  Mr.  Andrew 
Hurler. 

Obituaries 

Several  well-known  artists,  mostly  of  what 
must  be  now  termed  the  old  school,  passed  away 
in  April  last.  Though  Mr.  Henry  Holiday,  who 
died  on  the  15th,  made  his  first  appearance  in 
1858  at  the  Royal  Academy,  at  which  he  was  a 
frequent  exhibitor,  his  best-known  work,  the 
Dante  meeting  Beatrice  (now  at  Liverpool)  was 


not  shown  there,  but  at  the  Grosvenor  Gallery, 
in  1883.  Born  in  1839,  Holiday  had  many 
interests.  He  was  a  close  friend  of  Holman  Hunt 
and  Burne-Jones.  Besides  subject  pictures  and 
portraits,  he  worked  as  a  sculptor,  illustrator 
(remember  the  Hunting  of  the  Snark),  and  stained- 
glass  painter  ;  in  addition  to  interesting  himself 
in  social  reform  and  other  matters  which  do 
not  concern  us  here.  He  executed  stained-glass 
windows  for  various  churches  in  England  and  the 
United  States,  including,  in  the  latter,  at  New 
York  (Holy  Trinity,  and  St.  Luke's  Hospital), 
Richmond,  Va.  (St.  Paul's  Cathedral)  ;  Phila- 
delphia, and  Utica.  To  a  very  different  category 
belonged  Mr.  Frederick  Morgan,  whose  paintings 
of  child-life  have  often  been  made  the  subjects 
of  popular  reproductions.  His  debut  at  the  Royal 
Academy  took  place  in  1865.  Mr.  Joseph  Cun- 
ningham Harker,  born  in  1855,  was  the  eminent 
scenic  artist,  whose  stage  settings  had  been  features 
of  the  London  theatre  since  the  time  that  Harker 
was  engaged  by  Sir  Henry  Irving.  On  April  8th 
there  died  in  London  Mr.  William  Parsons 
Winchester  Dana,  doyen  of  the  National  Academy 
of  Design.  He  was  born  in  Boston,  Mass.,  in 
1833,  won  a  gold  medal  at  the  Paris  Exposition 
of  1878,  and  the  first  prize  for  figure  painting 
at  the  Philadelphia  Academy  of  Fine  Arts,  1881. 
During  March  occurred  the  deaths  of  M.  Paul 
Helleu,  the  French  artist,  well  known  for  his 
dry  points,  and  M.  Charles  Brunner,  the  prominent 
Parisian  art  dealer. 


HERALDIC  DEPARTMENT. 
Conducted  by  Mrs.  Hautenville  Cope. 
(For  coupon,  see  advertisement  pages.) 
(H.  232)  Arms  on  Two  Pewter  Dishes  by  Richard 
King,  London,  circa  1740  (Heme  Bay). — I  believe  the 
arms  are  those  of  Cage,  once  an  important  London  family. 
The  particular  heiress  I  cannot  say,  as  the  colours  are 
not  given,  and  so  many  families  have  similar  arms.  The 
arms  of  Gage  are  similar,  but  with  different  tinctures. 
The  club's  books,  if  you  can  obtain  access  to  them, 
ought  to  afford  confirmation. 

(H.  235)  Crest  on  Silver  Spoon  (Llandegfan). — 
Unfortunately,  books  on  crests,  like  Fairbairn,  etc.,  are 
very  inadequate,  and  the  subject  needs  a  good  dictionary. 
Unless  the  colours  of  such  a  crest  as  this,  and  the  accom- 
panying shield-of-arms  are  known,  it  is  often  extremely 
difficult,  if  not  impossible,  to  identify  it.  I  have  entered 
the  crest,  however,  in  my  sketch-book,  and  hope  to  find 
out  something  about  it,  though  this  may  take  some 
time. 
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[The  Editor  invites  the  assistance  of  readers  of  The  CONNOISSEUR  who  may  be  able  to 
impart  the  information  required  by  Correspondents.] 


"  The  Banquet  of  the  Gods  " 
(No.  628,  March,  1927). 
Sir, — The  Banquet  of  the  Gods,  reproduced  in 
the  March  issue  of  The  Connoisseur,  is  a  copy 
after  a  Rubens  in  Mr.  Heseltine's  possession.  I 
believe  the  picture  is  engraved — seventeenth 
century. — C.  H.  Collins  Baker. 

"  (  iirist  Disputing  with  the  Doctors  " 
(No.  642). 

Sir, — Information  is  desired  concerning  this 
picture,  painted  on  canvas,  6  ft.  5  in.  by  4  ft.  9  in. 


(642) 

F 


CHRIST   DISPUTING  WITH  THE  DOCTORS 


Gerard  Honthorst  has  been  suggested  as  the 
artist. — Percy  Ingham. 

Unidentified  Picture 
(No.  634,  April,  1927). 
Sir, — With  reference  to  the  above  query,  I  think 
the  picture  in  question  is  a  copy  of  St.  Catherine, 
by  Luini,  in  the  National  Gallery.  The  figure  is 
very  similar,  although  the  expression  is  slightly 
different,  and  the  latter  picture  has  two  angels 
about  the  head  of  St.  Catherine.  (Miss)  Cecilia  M. 
Comerford. 

Unidextifikd  Portrait  (No.  <>4j). 
Sir, — This  old  oil  painting,  which  I 
have  in  my  possession,  is  24  in.  by 
21  in.  I  have  had  one  or  two  experts 
to  look  at  it,  but  they  could  not  identify 
it,  and  an  official  at  the  British  Museum 
advised  me  to  have  it  photographed, 
and  send  the  photograph  to  you.  He 
said  that  he  thought  the  canvas  is  at 
least  200  years  old.  The  picture  wants 
cleaning,  and  consequently  does  not 
show  up  well  in  the  illustration.  I 
should  be  glad  if  any  of  your  readers 
could  identify  the  subject  of  the  por- 
trait, and  the  artist  who  painted  it. 
—Thomas  C  Jackson. 

Unidentified  Portrait  Group 
(No.  644). 
An  American  reader  is  desirous  of 
obtaining  information  as  to  the  identities 
of  the  artist  who  painted  this  picture, 
and  of  the  two  boys  represented.  The 
picture  is  said  to  have  come  from 
England,  but  it  has  been  suggested 
that  it  may  be  by  an  artist  of  the 
early  American  school. 

"  Judith  with  the  Head  of 
Holofernes  "  (No.  645). 
Sir, — Illustrated  is  an  unknown  oil 
painting  in  my  possession.    The  canvas 
measures  29  in.  by  38  in.    The  draperies 
are  blue  and  pink.     A  jewelled  dagger 


i«>; 


The  Connoisseur 


held  in  right  hand  does  not  show  very  well  in 
the  photograph. 

Any  assistance  that  your  readers  can  give  me 
in  identifying  this  painting  will  be  appreciated. 
-(Dr.)  C.  R.  Ahroox  (Baltimore,  Md.). 


Snake  Chains. 
Sir, — I  should  be  much  obliged  for  any  in- 
formation on  the  above  subject — such  as  when 
and  where  chains  of  this  kind  were  made,  or  are 
now  made  ;  also  the  metals  used,  and  the  uses 


(643)  UNIDENTIFIED  PORTRAIT 


AUREA  LAMBARDE. 

Sir, —  I  shall  be  much  obliged  if  any  of  your 
readers  can  inform  me  as  to  the  present  where- 
abouts of  any  portrait  of  Aurea  Lambarde, 
daughter  of  Multon  Lambarde  and  Aurea  Lam- 
barde, nee  Otway,  of  Ashgrove,  Sevenoaks.  There 
is  a  print  of  the  lady  at  Sevenoaks,  and  a  coloured 
picture  post-card,  taken  from  a  foreign  block,  is 
known,  but  the  artist's  name  is  not  given  on 
cither  of  these  publications.  Any  information 
concerning  the  original  of  these  or  any  other 
picture  of  Aurea  Lambarde  would  be  greatly 
appreciated  by  the  family. — R.  S.  Battiscombe. 


to  which  they  were  put.  Is  there  any  published 
work  about  them,  or  referring  to  them  ? — Waldo 
Sabine. 

York  and  Lancaster  Regiment. 
Sir, — Having  compiled  the  Records  of  the  York 
and  Lancaster  Regiment,  to  make  them  as  complete 
as  possible,  I  am  anxious  to  obtain  portraits  of  the 
following  officers  for  insertion  in  the  work,  viz.:— 
Lieut. -General  Henry  Skelton,  1st  Colonel  of  the 
2/i2th  Loot,  who  died  April  gth,  1757  ;  Major- 
General  Robert  Armiger,  first  Colonel  of  the  65th 
Loot,  who  died  1770  ;  and  Colonel  William  Thorn- 
ton, M.P.,  of  Thornville  Royal,  Yorks.,  who  died  in 


Notes 


(f>44) 


1769.  In 

1745  this 
officer  raised 
a  m  0  u  11  ted 
troop  of 
seventy  -  five 
men,  and 
in  ;ii  11  t  .lined 

1  hem  a  t  li  i  s 
own  expense. 
He  marched 
with  them  to 
Sc  ot  land, 
and  f  0  u  g  li  1 
under  Lieut. - 
G  e  n  e  r  a  1 
Henry  Haw- 
ley  a  t  the 
Battle  i)i 
F alki r  k , 
J  a  n  u  a  r  y 
17th,  1746, 
w  hen  he  was 
taken  prison- 
er. H  e  was 
the  first 
Colonel  of 
the  1st  West 
York  Mili- 
tia, and 
af  ter war ds 
the  first  Colonel  of  the 
2nd  West  York  Militia. 
He  was  M.P.  for  York 
from  1747  to  1754,  and 
again  from  1758  to  1761. 
Any  information  respect- 
ing any  of  these  portraits 
will  be  gratefully  received 
by  A.A.Payne,  L.R.C.P., 
M.R.C.S.,  M.B.N.S.,  etc. 

St.  Louis  (?)  (No.  638, 
May,  1927). 
Sir, — It  is  unlikely  that 
this  painting  is  intended 
to  represent  St.  Louis, 
neither  can  we  attribute 
it  to  Van  Dyck.  The 
two  collars  worn  by  the 
King  hint  that  the  artist 
intended  it  for  the  French 
monarch  who  instituted 
the  Order  of  St  Esprit, 
because,  in  his  opinion, 
the  Order  of  St.  Michael 
contained  many  unworthy 
members.  This  was  Henri 
III.,  whose  life  was  a 
strange  mixture  of  vice 
and  religion.  He  was 
assassinated  in  1589, 


UNIDENTIFIED  PORTRAIT  GROUP 


(645)       "JUDITH   WITH   THE   HEAD  OF  HOLOFERNES  ' 


aged  thirty- 
eight.  The 
artist  m  a  y 
have  painted 
his  picture 
for  the  Or- 
d  e  r  some 
years  later, 
w hen  the 
murders 
and  frailties 
of  its  found- 
er had  been 
forgot  ten, 
and  only  his 
zeal  for  re- 
ligion re- 
membered. 
—(Rev.)  W. 

F  .  Jo  H  N 
TlMBRELL. 

[We  have 
also  to  thank 
M  r  .  E  .  J  . 
Reynolds  for 
a  reply  to 
si  m  i  1  a  r 
effect  to  Mr. 
T  i  m  brell 's, 
except  that 
he  thinks  the  king  de- 
picted m  o  s  t  resembles 
Charles  IX.,  brother  of 
Henri  III.  (see  Portraits 
des  Rois  de  France,  pub- 
lished by  Louys  Boisse- 
vin,   Paris,   1688).— Ed.] 

Unidentified 
Painting 

(No.  641,  May,  1927). 

Sir, — This  looks  like 
the  work  of  Matthys 
Naiveu,  or  Neveu,  who 
was  born  in  Leyden  in 
1 04  7,  and  who  died  in 
Amsterdam  in  1  7  2  1  . — 
E.  J.  Reynolds. 

Trafalgar  Table 
Cloth  (April,  1927). 
Letters  concerning 
Trafalgar  and  other  table 
cloths  have  been  received 
from  Mrs.  E.  L.  Mont- 
gomery, "  M.I.,"  and  Mr. 
Ernest  van  Someren  .  We 
hope  to  epitomise  the 
information  they  have 
kindly  sent,  in  our  next 

issue. 


1 1  )Q 


THE; 


GREAT   BRITAIN,  ETC. 


Pictures  and  Drawings 

Considerable  interest  was  aroused  by  the  sale,  on 
April  29th,  of  Sir  James  Murray's  collection  of  pictures 
and  drawings  by  modern  English  and  French  artists. 
Many  of  these  sold  for  good  prices,  and  Messrs.  Christie's, 
who  conducted  the  sale,  realised  a  total  of  £69,888  for 
the  103  lots.  The  highest  individual  price  given  was 
£7,560  for  Les  Deux  Danseuses,  by  Edgar  Degas,  which 
was  exhibited  at  the  Tate  Gallery,  London,  in  1924 
and  1926.  The  picture  measures  23^  ■  17A  in.  The 
well-known  Wagon  de  Troisieme  Classe,  by  H.  Daumier, 
25a  X  36  in.,  fetched  £7,350,  the  same  artist's  Les 
Flaneurs,  io£  X  13J  in.,  going  for  £1,155.  Two  paintings 
by  J.  S.  Sargent,  Padre  Albera,  21A  x  28  in.,  and  The 
Gipsy  Encampment,  zjh  x  355  in.,  made  £3,780  and 
£2,992  1  os.  respectively  ;  while  G.  Segantini's  Idyll,  2 1 
32A  in.,  sold  for  £3,570.  Bastien-Lepagc's  Going  to 
School  (embodying  a  youthful  portrait  of  Marie  Bash- 
kirtseff)  was  acquired  for  the  Aberdeen  Art  Gallery  (as 
were  several  other  pictures),  the  sum  realised  being 
£2,100.  The  picture  is  inscribed  "J.  Bastien-Lepage, 
— Damvillers,  1882,"  and  measures  31^  X  23  in.  £1,837 
10s.  was  paid  for  The  Flock,  by  C.  Jacque,  25^  <  31A  in., 
and  the  same  price  bought  The  Towpath,  by  Jacob  Maris, 
18  X  29^  in.  ;  while  A  Scene  on  the  River  Maas,  by 
John  Crome,  21  x  35^  in.,  which,  at  the  Armstrong  sale 
in  1910,  was  attributed  to  J.  M.  \Y.  Turner,  and  made 
£567,  now  ran  to  £1,627  IOS-  A  Van  Gogh  flower-piece, 
Poppies,  Daisies,  and  Cornflowers,  15J  x  12J  in.,  changed 
hands  at  £1,260  ;  A.  Mauve's  To  Pastures  New,  iq\  x  27J 
in.,  made  £1,627  IOS-  '•  ar>d  La  Falaise  a  Fecamp,  by  Claude 
Monet,  1881,  25  /  31.]  in.,  secured  £1,522  10s.  Three 
works  by  Edward  Stott  sold  for  the  following  prices  :  — 
The  Kiss,  29  /  22\  in.,  £1,417  10s.  ;  Washing  Day, 
28J  27  in.,  £819  ;  and  Flamingoes,  26  x  39  in.,  which 
was  bought  for  £273  in  1908  (from  the  Harvey  collection), 
£525.  J.  M.  Swan's  Adrift,  44  04  in.,  fetched  £1,260  ; 
while  £1,102  10s.  was  the  purchase  price  of  The  Ros- 
common Dragoon,  29^  x  24A  in.,  by  Sir  W.  Orpen,  the 
same  amount  securing  Fords  de  la  Vione,  Osnv,  25  x  20  J 
in.,  by  Camille  Pissarro,  191 3.  The  Danaides,  bv  ].  W. 
Waterhouse,  63 £  x  48  J  in.,  made  £1,050,  and  Peter 
Graham's  Moorland  Rovers,  48^  73  in.,  which  realised 
£546  at  the  Armstrong  sale  in  1910,  now  fetched  £1,155. 
Another  picture  which  has  appreciated  is  Minding  Baby, 
by  B.  J.  Blommers,  32A  K>{  in.,  which  sold  for 
£1,102  10s.;  while  at  the  Wakefield  sale  in  [911  its 
price  was  £735.  David  Cox's  Wind,  Rain,  and  Sunshine, 
lyi      25  in.,  has  also  risen  in  price,  since  it  now  ma  le 


£682  ios.,  as  against  £504  in  the  Armstrong  sale  in  1910. 
La  Clariere  aux  cinq  Arbres,  by  Corot,  23V  x  191  in., 
went  for  £840  ;  while  ten  pictures  by  Augustus  John 
ranged  in  price  from  £630  for  The  Blue  Pool,  on  panel, 
12A  x  195  in.,  to  £210  for  A  Woman  Reading,  also  on 
panel,  13  x  9  A  in.  Two  works  by  Sir  W.  Q.  Orchardson, 
The  Borgia,  1902,  61  <  48  in.,  and  The  Lyric,  1904, 
36A  x  31  in.,  were  bought  for  £970  4s.  and  £882  res- 
pectively ;  Flowers  in  a  Black  Vase,  by  Win.  Nicholson, 
sold  for  £262  ios.  ;  while  £840  was  given  for  Alfred 
Sisley's  The  Bridge  at  Sevres,  14J  x  18  in.,  and  £525 
for  Bords  de  la  Riviere,  18  x  2i£  in.,  by  the  same  artist. 
Among  the  drawings  in  the  same  sale  were  two  by  J.  S. 
Sargent,  which  fetched  £577  ios.  and  £441.  They  were 
The  Loggia,  15A  x  21  in.,  and  The  Blind  Musicians, 
15  .  21  in.,  Sir  D.  Y.  Cameron's  Arran,  i6i  x  29  in., 
realised  £325  ios.  At  a  sale  on  April  1st,  Christie's 
disposed  of  twenty  pictures  by  A.  Yickers,  the  highest 
price  received  being  £52  ios.  for  The  Watering  Place, 
1861,  27  40  in.  ;  the  pictures  were  sold  for  the  benefit 
of  Queen  Mary's  Hospital,  Roehampton,  for  soldiers, 
sailors  and  airmen  who  lost  limbs  in  the  war,  and  the  total 
realised  was  about  £375.  On  April  8th,  four  pictures 
by  Edward  Stott  made  the  following  prices  : — £525  for 
Folding  Time,  21^  x  33  in.  ;  £420  for  Belated,  21  X  31^ 
in.  ;  £210  for  A  Moonlight  Idyll,  19A  X  27^  in.,  and  the 
same  for  Returning  to  the  Fold,  22\  X  17I  in.  At  the 
same  sale,  £294  was  paid  for  B.  W.  Leader's  Sunset 
after  Rain,  48  •  72  in.  ;  £128  for  A  Winter  Landscape, 
by  L.  Munthe,  35  ■  57  in.  ;  and  £126  for  Peaches  in  a 
white  dish,  by  Fantin-Latour,  1872,  9  X  lij  in.  A 
portrait  of  The  Hon.  G.  O'Callaghan,  M.F.H.  of  the 
Waterford  Hunt,  by  J.  Ferneley,  39  X  48  in.,  made  £294 
at  another  sale  on  April  13th  ;  while  £241  ios.  was  given 
for  a  Van  Ostade  panel,  23  x  29A  in.,  of  A  Farm-Cart  and 
Figures  mitside  an  Inn.  A  portrait  of  Dr.  Daniel  Lysons, 
M.D.,  2<j  24A  in.,  catalogued  as  by  Gainsborough, 
was  secured  for  £378. 

At  Sotheby's,  on  March  30th,  a  painting  of  The  Louth- 
London  Royal  Mail  Coach  travelling  at  night,  by  C.  Cooper 
Henderson.   t8  x  30  in.,  changed  hands  at  £128. 

Howell's,  Ltd.,  of  Edinburgh,  received  £525  for  a 
portrait  of  Kalherine,  wife  of  Sholto  Charles,  i^th  Far! 
oj  Morton,  by  Sir  William  Beechey,  1789,  49  X  39  in., 
and  £126  for  another  portrait  of  her  husband,  English 
school,  i<sth  century,  same  size,  on  April  30th.  Both 
pictures  were  formerly  the  property  of  the  Kt.  Hon. 
the  Earl  of  Morton. 


I  Id 


In  the  Saleroom 


At  a  salt'  of  a  portion  of  Mr.  \Y.  H.  Booth's  collection, 
conducted  by  Messrs.  Oxborrow,  Son  it  Morgan,  at 
Ipswich,  £97  was  paid  for  a  Portrait  of  the  Artist,  by 
S.  J.  van  rlelmont,  40  X  32  in.,  and  £90  for  a  Berghem 
Landscape,  of  castle  ruins  and  figures. 

In  the  course  of  the  sale  of  the  first  portion  of  the 
Hamilton-Smith  collection  of  war  medals  and  decorations, 
held  by  Glendinings,  March  28th  to  31st,  a  portrait  of 
Sir  Thomas  Picton,  by  Sir  William  Beechey,  realised  £"2 10. 

<  »ne  of  the  most  interesting  items  among  the  drawings 
which  passed  through  the  salerooms  during  April  was 
a  portrait  of  Una  Urlana  Windisch,  by  Diirer,  in  pen- 
and-ink  with  wash,  i6£  x  11  in.,  bearing  signature  and 
date,  1505,  for  which  Sotheby's  secured  £2,500  on  April 
26th.  Another  portrait,  of  a  man,  with  head  turned 
to  the  left,  in  pen-and-ink,  by  the  same  artist,  8 J  <  6  in., 
bearing  monogram  and  date,  1503,  realised  ^470.  The 
drawings  belonged  to  a  portion  of  the  Seymour  collection, 
as  did  The  Infant  Christ,  by  Boltraffio,  silverpoint, 
heightened  with  white  on  green  paper,  6£  x  5^  in., 
which  made  £'195,  and  a  portrait  of  Catherine  Boitrgean, 
mother  of  Jehan  Perrault,  aet.  96,  by  Johannes  Antiquus, 
in  black,  red,  and  white  chalk,  1  2  x  8£  in.,  for  which 
£"115  was  given.  On  the  following  day,  the  same  firm 
received  £1,120  for  another  drawing  by  Diirer,  One  of 
the  Wise  Virgins,  in  pen-and-ink,  iii  ■  8  in.,  initialled 
and  dated,  1508  (from  the  Sir  Thomas  Lawrence  col- 
lection) ;  while  ^235  was  paid  for  a  water-colour,  on 
vellum,  of  The  Agony  in  the  Garden,  nf  x  17  in.,  attri- 
buted to  Lorenzo  di  san  Severino.  Four  volumes  of 
drawings  of  Canadian  scenery,  comprising  about  360  in 
all,  by  Major-Gen.  J.  P.  Cockburn  (1778-1847),  fetched 
£980  at  the  same  sale.  A  water-colour  drawing  by 
William  Blake,  of  Oberon  and  Titania  (?),  8£  X  6i  in., 
laid  down,  framed  and  glazed,  was  disposed  of  for  £155 
on  April  27th.  This  was  an  earjy  version  of  the  subject 
afterwards  embodied  in  Plate  5  (Dr.  Keyne's  numbering), 
in  The  Song  of  Los. 

Drawings  at  Christie's  included  The  Ferry  :  Sunset, 
by  Birket  Foster,  17^  x  35^  in.,  for  which  £441  was 
paid  on  April  1st  ;  Castel  a  Mare,  by  T.  M.  Richardson, 
22  X  47^  in.,  which  went  for  £"278  5s.  on  April  4th  ; 
and  an  interesting  Plan  of  Quebec,  in  water-colours, 
showing  the  principal  Encampments  and  Works  of  the 
British  Army  under  Major-Gen.  Wolfe,  and  More  of  the 
French  Army,  under  the  Marquis  of  Montcalm,  during 
the  siege,  1759,  28  x  36  in.,  together  with  a  Table  of 
References,  and  the  original  old  plan  case,  which  secured 
£"267  15s.  on  April  25th. 

At  a  sale  held  by  Horatio  Lane  &  Smith,  of  Birmingham, 
on  April  7th,  Falstaff,  by  J.  Wainwright,  45  :■  30  in., 
produced  no  guineas. 

Etchings,  Engravings,  etc. 

Inxluded  in  the  portion  of  the  Seymour  collection, 
which  Sotheby's  dispersed  on  April  26th,  were  a  number 
of  etchings  by  Rembrandt,  and  the  following  are  some 
of  the  prices  obtained  : — Landscape  with  the  Three  Trees, 
a  fine  impression,  only  state,  £600  ;  Jan  Sylvius,  in  an 
oval,  a  perfect  early  impression,  £310  ;  The  Three  Crosses, 
£260  ;  Christ  Preaching,  a  fine  impression,  with  the 
"  black  sleeve,"  on  Japan  paper,  £230  ;  and  The  Descent 
from  the  Cross  :   By  Torchlight,  and  The  Clump  of  Trees 


with  a  Vista,  fine  impression,  coat-of-arms  with  fleur-de- 
lis  watermark,  each  of  which  sold  for  £"175.  An  im- 
pression of  Dtirer's  The  Knight,  Death,  and  the  Devil 
made  £"135  at  the  same  sale.  Among  prints  relating 
to  America,  disposed  of  by  the  same  firm  on  April  5th, 
a  portrait  of  .S';>  Charles  Hardy,  by  W.  Dickinson,  after 
G.  Romney,  made  £32.  Modern  etchings  were  still  well 
represented  in  the  salerooms  during  April,  and  on  the 
nth  and  12th,  Sotheby's  received  £"155  for  A  Spanish 
Good  Friday,  Ronda,  by  Muirhead  Bone,  published  state, 
on  Japan  paper,  and  £"150  for  Piccadilly  Circus,  1915  ; 
£"120  for  Joseph  Conrad;  and  £"115  for  Rabindranath 
Tagore,  on  Japan  paper,  all  by  the  same  artist. 

At  Christie's,  on  April  nth,  ,{120  15s.  was  paid  for 
Demolition  of  St.  James's  Hall,  also  by  Muirhead  Bone  ; 
while  an  impression  of  J.  M.  Whistler's  The  Balcony, 
Amsterdam,  inscribed  by  the  artist,  "  To  Mrs.  Philip 
Rathbone — the  most  charming  of  hostesses,"  and  doubly 
signed  with  the  butterfly,  produced  £262  10s.  ;  the  same 
artist's  Little  Mast  going  for  £"147.  Also  included  in 
this  sale  were  several  etchings  by  Sir  D.  Y.  Cameron, 
among  them  being  The  Meuse,  for  which  £"231  was  given  ; 
Notre  Dame,  Dinant,  which  was  bought  for  ^194  5s.  ; 
The  North  Porch,  Havflcur,  which  realised  /"183  15s., 
and  The  Gateway  of  Bruges,  which  changed  hands  at 
£136  10s.  Crossing  the  Brook,  by  W.  Say,  after  H. 
Thomson,  R.A.,  in  colours,  produced  £126. 

Puttick  A:  Simpson  obtained  £^199  10s.  for  Miss  Farren 
{Countess  of  Derby),  by  F.  Bartolozzi,  after  Sir  Thomas 
Lawrence  (published  January  2nd,  1792),  in  colours, 
on  April  1st ;  and  /141  15s.  for  The  Morning  and  Noon, 
an  oval  pair,  by  P.  W.  Tomkins  and  Delattre,  after 
W.  Hamilton,  also  in  colours,  on  April  22nd. 

Furniture,  China,  Objets  d'Art,  etc. 

In  the  course  of  the  Lord  Lathom  sale,  conducted  by 
Harrods,  Ltd.  (March  22nd  24th),  a  number  of  interesting 
items  of  furniture  came  under  the  hammer.  A  pair  of 
Queen  Anne  scarlet  lacquer  bureau  bookcases,  decorated 
in  black  and  gold  in  the  Chinese  taste,  3  ft.  3  in.  wide, 
secured  1,000  guineas  ;  while  a  set  of  nine  early  Chippen- 
dale open  arm-chairs  made  500  guineas.  A  Chinese 
cabinet  of  coromandel  wood  lacquer,  of  the  K'ang-hsi 
period,  4  ft.  wide,  fetched  260  guineas  ;  190  guineas  was 
paid  for  an  octagonal  mahogany  table  and  eight  chairs, 
designed  by  Chippendale  for  Queen  Charlotte  (from  the 
collection  of  Sir  Hugh  Lane)  ;  and  130  guineas  for  an 
old  leather  six-leaf  screen,  decorated  in  the  Chinese  taste, 
7  ft.  3  in.  high,  each  panel  21  in.  wide. 

At  Christie's,  on  March  31st,  a  panel  of  Aubusson 
tapestry,  woven  with  a  peasant  woman  and  girl  in  the 
foreground  of  an  extensive  landscape,  8  ft.  10  in.  square, 
was  sold  for  £"294  ;  a  semi-circular  parqueterie  commode, 
of  French  design,  38  in.  wide,  being  disposed  of  for  £"231. 
An  Old  English  clock,  by  Thomas  Tompion,  London, 
with  brass  dial  chased  with  cherubs,  in  full  walnut  case, 
6  ft.  6  in.  high,  late  17th  century,  and  which  is  said 
to  have  belonged  to  Shelley,  produced  /162  15s.  ;  while 
another  clock,  chiming,  and  of  the  bracket  variety,  by 
Wm.  Bull,  Stratford,  with  dial  enamelled  and  painted, 
23  in.  high,  went  for  £60  18s.  £^126  was  given  for  a 
Spanish  walnut  chest,  with  fall-down  front  enclosing 
drawers,  partly  gilt,  and  set  with  ivory  plaques  and 
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columns,  43  in.  wide  ifrom  Abergavenny  Castle),  and 
£  1 15  10s.  for  a  Chippendale  mahogany  side-table,  6  ft.  4  in. 
wide.  On  April  12th,  the  same  firm  received  £105  for 
a  Chinese  lacquer  cabinet,  40  in.  wide,  and  £131  53.  for 
six  Hepplewhite  mahogany  chairs,  with  arched  backs, 
carved  with  wheat  ears  ;  while  on  April  21st,  a  Chippen- 
dale mahogany  settee,  with  stuffed  seat  and  back  and 
scroll  ends,  entirely  covered  with  needlework,  6  ft.  6  in. 
wide,  went  for  £2 10. 

At  a  sale  of  porcelain  and  pottery  on  April  1st,  Sotheby's 
disposed  of  a  pair  of  early  Staffordshire  groups,  of  a 
sportsman  standing  with  his  gun,  the  butt  on  the  ground, 
against  a  milestone,  a  retriever  in  front  of  him,  standing 
with  bird  in  its  mouth,  glazed  in  green,  orange,  brown, 
and  slate,  each  6  in.  long,  and  7§  in.  high,  for  £135  ;  a 
Chinese  famille-verte  plate,  14^  in.  diam.,  decorated 
with  a  scene  of  a  man  ploughing,  the  rim  with  medallions 
of  cranes,  and  conventional  ornament  on  diaper  in  coral 
red,  being  sold  for  £42. 

A  pair  of  Chinese  bowls  and  covers,  painted  with 
flowers  on  incised  ground,  the  interiors  painted  with  ho-ho 
birds,  made  £278  55.,  at  Robinson,  Fisher  <x  Harding's 
on  April  1st,  the  same  sale  including  a  pair  of  Delft 
figures  of  ducks,  on  ormolu  bases,  for  which  £51  9s.  was 
paid.  The  same  firm  obtained  £231  for  a  pair  of  Chippen- 
dale mahogany  Masonic  master's  chairs,  one  on  cabriole 
legs,  carved  with  Masonic  emblems,  at  their  furniture 
sale  on  April  27th,  other  items  including  a  Louis  XV. 
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On  April  Sth,  at  Puttick  &  Simpson's,  a  Charles  II. 
oblong  casket,  covered  with  needlework,  and  containing 
the  original  metal  inkwells,  glass  bottles,  and  mirror, 
i2i  in.  wide,  changed  hands  at  £54  12s.  ;  £78  15s.  being 
given  for  a  Queen  Anne  walnut  small  bureau  bookcase, 
25^  in.  wide.  At  a  previous  sale  on  April  1st,  a  large 
figure  of  a  chestnut  horse,  with  white  mane  and  tail, 
and  green  hoofs,  31  in.  high,  and  a  figure  of  an  attendant, 
in  green  and  brown,  24  in.  high,  T'ang,  realised  £157  10s.  ; 
while  a  pair  of  junks,  in  translucent  yellow,  with  decora- 
tions in  green  and  aubergine,  K  ang-hsi,  6J  in.  high, 
10  in.  long,  on  wood  stands  carved  as  waves,  inlaid  with 
tinted  ivory,  fetched  tioj.  Amongst  the  furniture 
offered  at  the  same  sale  were  a  pair  of  Sheraton  Hare- 
wood  commodes,  of  semi-circular  form,  with  borders  of 
satinwood,  and  glass  tops,  32^  in.  wide,  for  which  £378 
was  paid,  other  prices  being  £110  5s.,  which  secured  a 
Chippendale  mahogany  square  card  and  games  table,  on 
carved  cabriole  legs,  with  claw-and-ball  feet,  36^  in.  wide  : 
£'84  for  an  Early  Georgian  mirror,  in  shaped  gilt  wood 
frame,  carved  with  foliage,  48  x  27*  in.  ;  and  £54  12s. 
for  a  James  I.  coffer,  of  peartree  wood,  the  raised  panels 
with  ivory  and  pearl  inlay,  and  with  rising  top,  a  long 
2 

Hurcomb's,  on  April  7th,  obtained  £441  for  a  17th- 
century  Flemish  tapestry  panel,  representing  a  street 
scene,  with  butcher  slaughtering  a  pig,  and  male  and 
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similar  panel,  decorated  with  a  woodland  scene,  with 


flowering  plants,  birds,  and  dog,  making  £336.  £73  10s. 
bought  a  miniature  by  John  Smart,  of  Thomas  Chase, 
Esq.,  at  the  same  sale.  Another,  by  the  same  artist, 
of  A  Lady,  1776,  produced  £130  on  April  1st. 

Silver 

Several  good  prices  have  been  received  for  silver 
recently.  An  antique  fruit  spoon  (1  oz.  10  dwt.)  realised 
105s.  per  oz.,  and  a  set  of  six  William  and  Mary  fruit 
spoons,  by  John  Sutton,  London  111  oz.  10  dwt.),  S4S. 
per  oz.,  at  Knight,  Frank  6c  Rutley's  on  April  22nd. 
Prices  on  March  19th  included  £96  for  a  George  III. 
inkstand,  and  £77  for  a  set  of  four  candlesticks,  1761. 

At  Hurcomb's,  on  April  1st,  225s.  per  oz.  was  given  for 
a  plain  tazza,  by  Paul  Lamerie,  1722,  weighing  66  oz., 
the  total  price  paid  being  £742  10s.  Other  "  per  oz." 
prices  were  200s.  for  a  William  III.  two-handled,  half- 
fluted  cup  (290Z.  10  dwt.),  total  £295  ;  250s. fora  bleeding- 
bowl.  16S3  6i  oz.)  ;  116s.  for  a  pair  of  James  II.  square- 
base  candlesticks  (31J  oz.)  ;  144s.  for  a  George  III. 
cow  cream  jug  (7^  oz.)  ;  and  105s.  for  a  Charles  II. 
tazza  2oi  oz.).  A  set  of  four  George  III.  entree  dishes, 
weighing  276  oz.,  made  14s.  gd.  per  oz.,  the  total  sum 
realised  being  £203  us.  ;  while  £200  was  paid  for  an 
embossed  kettle,  with  stand  and  lamp,  "all  at."  A 
George  II.  cow  milk  jug,  by  John  Schuppe  (4  oz.  17 
dwt. 1,  produced  iSos.  per  oz.  (£43  13s.  total),  at  Puttick 
and  Simpson's  on  March  31st  ;  while  a  large  circular 
salver,  engraved  with  the  arms  of  Sparrow  Essex  , 
quartering  Cooks,  and  impaling  Smyth,  by  H"»i.  Peasion, 
1755,  22J  in.  diam.,  fetched  £183  15s.  at  30s.  per  oz. 
wt.  122  oz.  10  dwt. 1. 

Harrods,  Ltd.,  secured  £Si  for  a  pair  of  George  IV. 
shaped  oval  entree  dishes,  with  covers  1124  oz.)  on  March 
9th. 

Books.  MSS..  etc. 

The  outstanding  feature  of  the  book  sales  during  past 
weeks  was  the  dispersal  of  the  final  portion  of  the  famous 
Britwell  Court  Library,  which  occupied  ten  days  at 
Sotheby's  'March  28th- April  Sth),  and  realised  a  total 
of  £26,234.  The  works  offered  comprised  English 
literarare  from  the  16th  to  iSth  centuries,  and  included 
a  number  of  tracts,  ballads,  broadsides,  proclamations, 
and  newspapers.  Many  items  were  of  great  rarity,  some 
being  said  to  be  unique,  and  it  is  only  possible  to  give 
here  a  few  of  the  principal  subjects,  with  their  prices. 
The  highest  sum  given  was  £720,  which  was  paid  for  a 
first  edition,  "  black  letter,"  of  Stephen  Gosson's  The 
Schoole  of  Abuse,  Svo,  printed  at  London  for  Thomas 
Woodcocke,  1579,  Horace  Walpole's  copy,  with  his 
bookplate.  A  copy  of  Christopher  Smart's  A  Song  to 
Da:  id,  first  edition,  unbound,  London,  1763,  fetched 
£590;  a  collection  of  1,000  Civil  War  tracts,  bound  in 
grey  wrappers,  and  arranged  chronologically  in  forty-one 
half-morocco  cases,  made  £510  ;  while  £"470  was  given 
for  a  folio  volume  of  broadsides  and  leaflets,  containing 
a  collection  of  1 50  poems,  formed  by  Narcissus  Luttrell, 
poems  on  the  death  of  Sir  Cloudesley  Shovel,  poems  by 
Shadwell  and  Tate,  etc.  Among  the  many  works  by 
Dryden  were  A  True  Copy  of  the  Epilogue  to  Constantine 
the  Great,  on  one  leaf,  folio,  London,  16S4,  unbound, 
which  realised  ^450  ;    a  first  edition,  four  leaves,  folio. 
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To  My  Lord  Chancellor,  London,  1662,  and  The  Secular 
Masque,  two  leaves,  4to,  for  each  of  which  £400  was 
received  ;    a  first  edition,  one  leaf,  of  The  Epilogue, 
"  Spoke  before  His  Majesty  at  Oxford,  March  19th, 
1680,"  folio,  unbound,   which  produced  £"340  ;    and  a 
first  edition  of  Mac  Flecknoe,  4to,  London,  1682,  bound 
with  a  first  edition,  second  issue  of  The  Medall,  of  the 
same  date,  which  produced  £300.    £440  was  paid  for 
a  "  black  letter  "  broadside,  on  two  sheets,  folio,  Virginia, 
By  the  King.    A  Proclamation  for  settling  the  plantation 
of  Virginia,  London,  1625  ;  £270  for  Marmora  Arundel- 
liana,  by  John  Selden,  first  edition,  4b),  on  the  flyleaf 
of  which  were  thirteen  lines  of  Latin  verse,  written  in 
pencil   in   the  handwriting  of  Ben   Jonson  ;    £210  for 
A  Poem,  in  imitation  of  the  Third  Satire  of  Juvenal,  by 
S.  Johnson,  first  edition,  folio  (London,  1738)  ;  £"200  for 
An  Abstract  of  a  Letter  from  Thomas  Paskell  of  Penn- 
sylvania to  his  friend  J.  J.  Chippenham,  one  leaf,  folio 
(London,  1683) ;  and  £195  for  The  Whole  Woorkes,  George 
Gascoigne,    in    one   volume,   4to    (London,    1587).  Sir 
Thomas  Smith's  De  Recta  &■  Emendata  Lingvae  Anglicae 
scriptione,  Dialogus,  two  parts  in  one  volume,  first  edition, 
presentation  copy  from  the  author  to  John  Wood,  and 
from  him  to  Gabriel  Harvey,  410  (1568),  changed  hands 
at  £"180  ;   Ode  occasioned  by  the  Death  of  Mr.  Thomson, 
by    William    Collins,    folio,    unbound    (London,  1749). 
produced  £180  ;  while  a  collection  of  Early  Restoration 
newspapers,  six  vols.,  in  contemporary  vellum  binding 
(1660-66),  fetched  £"155.    A  three  days'  sale,  held  on 
April  nth  to  13th,  included  several  interesting  items, 
among  these  being  a  second  issue  of  the  third  folio  of 
Mr.  Wm.  Shakespear' s  Comedies,  Histories  and  Tragedies 
(1664),  for  which   Sotheby's  obtained  £"900  ;  another, 
slightly  defective,  making  £430.    A  series  of  eight  auto- 
graphed letters,  MSS.,  etc.,  of  Samuel  Richardson,  the 
novelist,  reached  £400  ;    a  priyately  printed  edition  of 
Dickens'  Doctor  Marigold,  with  scorings,  deletions,  and 
slight  insertions  by  the  author,  went  for  £390  ;    a  first 
edition,  large  paper,  of  Instauratio  Magna,  by  Sir  Francis 
Bacon  (London,  1620),  sold  for  £340  ;   while  £500  was 
the  price  given  for  a  15th-century  MS.  in  English  verse, 
on  vellum,   The  Court  of  Sapience,  by  John  Lydgate, 
thirty-four  leaves,  and  £300  for  a  sixth  edition  of  the 
Songes  and  Sonnets  of  Henry  Howard,  Earl  of  Surrey, 
sm.  Svo  (1574).    On  April  26th,  a  first  edition  of  Aiken's 
Sporting  Repository  (nineteen  coloured  plates),  8vo  (1822), 
sold  for  £91,  and  in  the  three  days'  sale  on  April  27th-29th, 
among  a  number  of  works  by  Dickens,  Sketches  bv  Boz, 
first  8vo  edition,  in  the  twenty  original  parts  (1837-39), 
produced  £200  ;    ^120  being  paid  for  a  similar  edition 
of  Oliver  Twist,  in  the  ten  original  parts  (1846).  Other 
items  at  this  sale  were  a  first  Kilmarnock  edition  of 
Burns  (1786),  which  was  disposed  of  for  £730  ;  Piranesi's 
Works,  in  18  vols.  (1748-1808),  for  which  £250  was  paid  ; 
a  collection  of  autographed  letters  relating  to  the  Burney 
Family,  including  a  number  by  Fanny  Burney,  in  3  vols., 
which  made  £185  ;    and  a  first  edition  of  Aiken's  The 
National  Sports  of  Great  Britain  (with  fifty  plates),  1821, 
which  was  knocked  down  for  £155.    The  library  of  Mr. 
Hugh    Campbell,    of    Newstead,    Halifax,    formed  the 
subject  of  a  previous  sale  at  Sotheby's  (March  21st  to 
24th),  and  several  interesting  items  were  offered.    A  first 
edition,  first  issue,  of  Goldsmith's   Vicar  of  Wakefield , 


2  vols.  (Salisbury.    Printed  B.  Collins  for  F.  Newbery), 
slightly  defective,  ran  to  £420  ;  while  £100  was  given  for 
a  first  edition  of  Keats'  Endymion  (5-line  errata),  1818  ; 
the  same  price  securing  a  first  edition,  presentation  copy, 
of  Thomas  Hardy's  Wessex  Poems,  and  other  verses,  with 
inscription  by  the  author,  "  To  Pearl  Craigie,  with  the 
best  wishes  of  Thomas  Hardy,  Christmas,  1898."  Other 
first  editions  of  this  author's  works  were  The  Hand  of 
Ethelberta,  2  vols.,  1876,  which  made  £29,  and  The.  Mayor 
of  Castcrbridgc,  2  vols.,   1886,  £32.    The  History  of  the 
Adventures  of  Joseph  A  ndrews,  by  H.  Fielding,  first  edition, 
2  vols.  (London.    Printed  for  A.  Millar,  1742),  nmo, 
fetched  £138  ;    while  among  the  numerous  Stevenson 
works  offered,  Txvo  Sets  of  Verses  addressed  to  H.  B. 
Baildon,  1864-65  (four  sheets  of  MS.  bound  in  half  red 
morocco),  with  a  note  by  Sir  Sidney  Colvin,  realised  £94  ; 
and  a  first  edition  of  An  Inland  Voyage,  with  frontispiece 
by  W.  Crane,  post  8vo,  1878,  produced  £27.    Works  from 
modern   presses   included   a   Kelmscott  Chaucer,  1896, 
£200  ;    Dante's  Tutte  le  Opere,  Ashendene  Press,  folio, 
1909,  £"8o  ;    and  Le  Mort  d' Arthur,   Malory,  folio,  1913, 
by  the  same  press,  £"47.    R.  Ackermann's  The  Microcosm 
of  London,  3  vols,  with  coloured  aquatint   plates  after 
T.  Rowlandson   and    A.  C.  Pugin,  4to,  1808-10,  made 
£"52  ;   while  £50  bought  a  first  edition  of  Oscar  Wilde's 
Poems,  inscribed  on  the  title  in  the  author's  handwriting, 
"  From  the  author  to  Matthew  Arnold,  in  affectionate 
admiration,"    Svo,    1881.     Among    February   items  at 
Sotheby's,  Baron  Pichon's  copy  of  Fragmenta  Poetarum, 
Venice,  1564,  realised  £"88  ;  and  £"8o  was  paid  for  a  copy  of 
La  Fontaine,  containing  two  unpublished  plates,  1795. 
First  editions  of  Lamb's  Elia,  1823,  and  Essays  of  Elia, 
1833,  2  vols,  (the  fly-leaf  of  vol.  II.  inscribed  "  S.  T. 
Coleridge,    Esq.,    with    the    author's    kind    regards "), 
changed  hands  at  £"70  ;   and  £ji  bought  a  first  edition 
of    Lewis    Carroll's    Alice's    Adventures    Under  Ground 
(facsimile  of  the  original  MS.,  and  a  presentation  copy), 
1886.    Boswell's  Life  of  Johnson,  2  vols.,  together  with 
the  principal  additions  and  corrections  to  the  first  edition 
(1  vol.),  1791-3,  was  sold  for  £59  ;  while  an  autographed 
letter   from   Lord   Nelson   to   Capt.   G.   Hope,  written 
from  the  Victory,  on  October  15th,  1805,  produced  £27. 
The   third   portion   of   the   Melville   Papers   was  also 
included  in  this  sale  (21st  and  23rd),  a  series  of  75  letters 
from  Marquis  Cornwallis,  Governor-General  of  India,  to 
Viscount  Melville,  covering  the  period   1786-93,  going 
for  £"120. 

Another  two  days'  sale,  on  March  7th  and  8th,  realised 
£100  for  A  Voyage  Round  Great  Britain,  by  W.  Daniell 
and  R.  Ay  ton,  8  vols,  in  4,  with  coloured  plates,  1814-2  5, 
while  £98  was  the  sum  given  for  The  Order  of  Communion , 
"  black  letter,"  title  within  woodcut  border,  boards, 
small  4to  ("  Imprinted  at  London,  the  eyght  daie  of 
Marche  ...  by  Richard  Grafton  .  .  .  1548  ").  Also 
included  was  The  Qualification,  a  series  of  six  subjects, 
drawn  and  engraved  by  Henry  Aiken,  plates  in  colour, 
first  edition,  with  printed  leaves  of  description,  oblong 
folio  (R.  Ackermann,  Jun.,  n.d.  1S29),  which  changed 
hands  at  £110.  £375  was  paid  for  a  MS.  (English),  The 
Hours  of  the  Virgin,  with  twelve  full-page  illustrations 
in  colours,  circa  1430,  which  was  formerly  the  property  of 
St.  Peter's  Catholic  Church,  Winchester,  at  Gudgeon  and 
Sons'  sale  on  March  16th. 
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"  TheT  Engraved  Designs  of  William^  Blake."  by 
Laurence  Binyon.  Ernest  Benn.  Ltd.  £6  6s.  net  ; 
Edition  de  Luxe,  £12  12s.  net) 

One  of  the  most  important  and  useful  additions  which 
have  been  made  during  recent  years  to  the  extensive 
literature  already  existing  on  the  great  poet-painter,  is 
Mr.  Laurence  Binyon 's  handsomely  illustrated  volume 
on  The  Engraved  Designs  of  William  Blake.  The  author 
gives  a  full  Catalogue  Raisonne  of  Blake's  original  en- 
gravings, whether  on  metal,  wood,  or  stone — the  last 
medium  is  exemplified  only  in  a  single  example.  He 
includes  in  the  list  full  details  of  all  the  known  state?, 
and  adds  many  interesting  particulars  calculated  to 
throw  light  upon  their  origin  and  method.  The  work 
is  intended  to  form  a  companion  to  the  volume  on  The 
Paintings  of  William  Blake,  by  the  late  Mr.  Darrell 
Figgis.  It  covers  ground  which,  to  a  large  extent,  has 
already  been  explored  in  Dr.  Keynes'  Bibliography  and 
Mr.  Archibald  G.  B.  Russell's  well-known  Catalogue  of 
Blake's  Engravings.  The  Bibliography ,  however,  is  too 
costly  a  work  to  be  within  the  reach  of  most  students, 
while  Mr.  Russell's  book  is  somewhat  different  in  its 
scope,  including  all  Blake's  engravings,  whether  original 
or  after  other  artists'  works  which  were  issued  as  separate 
plates,  but  not  those  which  appeared  in  book  form 
only.  Mr.  Binyon  is  able  to  supplement  the  work  of 
his  predecessors  with  many  additional  particulars,  but 
his  most  important  contribution  to  Blake  literature  is 
contained  in  the  important  and  scholarly  monograph 
on  the  artist's  engraved  designs  with  which  he  prefaces 
his  catalogue.  This  forms  the  most  complete  and 
searching  exposition  of  Blake's  methods  and  sources 
of  inspiration  as  an  original  engraver  which  has  yet 
appeared.  It  is  the  more  important  because  manv 
previous  writers  who  have  touched  upon  the  subject, 
without  going  into  the  subject  so  deeply,  have  conveyed 
the  impression  that  all  Blake's  peculiar  methods  are 
capable  of  explanation  and  could  be  repeated.  Mr. 
Binyon  shows  that  this  is  not  the  case,  and  that  some 
of  the  secrets  of  the  artist  have  perished  with  him.  Mr. 
Binyon  is  inclined  to  lament  that  Blake's  early  training 
as  an  engraver  induced  him  to  use  conventional  methods, 
unsuitable  for  the  purpose,  for  the  execution  of  some 
of  his  original  work.  This  is  quite  true,  but,  nevertheless, 
Blake's  training  afforded  him  the  thorough  technical 
knowledge  which  served  as  the  foundation  for  the  evolu- 
tion and  development  of  his  own  original  processes,  and 
without  this  knowledge  he  could  not  have  carried  the 
latter  to  such  perfection.     Blake  was  a  genius  of  trans- 


cendent originality,  but  it  is  as  an  engraver  alone  that 
he  shows  a  thorough  mastery  of  his  materials,  and  it 
is  in  this  medium  that  he  attains  most  complete  expres- 
sion. The  series  of  fine  reproductions  in  colour  and 
monochrome  which  adorn  the  volume  show  how  original 
Blake  was  in  his  conceptions  and  methods  of  presenting 
them.  Almost  alone  among  artists,  he  has  been  able 
to  depict  the  spiritual  world  in  a  convincing  manner. 
He  is  at  his  best  when  most  removed  from  mundane 
things,  and  this  is  because  the  spiritual  world  was  far 
more  real  to  him  than  the  everyday  surroundings  amidst 
which  he  actually  moved. 

"  Bow  Porcelain,"  by  Frank  Hurlbutt.  (G.  Bell 
and  Sons,  Ltd.    £3  3s.  net) 

Mr.  Hurlbutt's  work  on  Bow  Porcelain  is  an  earnest 
attempt  to  clear  up  various  knotty  points  in  connection 
with  the  Bow  factory  and  its  wares,  the  non-elucidation 
of  which  has  apparently  resulted  in  various  types  of 
Bow  porcelain  being  allotted  to  other  factories.  In  the 
latter  respect  Bow  is  one  of  the  most  unfortunate  of 
factories  ;  manv  of  the  pieces  produced  in  it  were  either 
unmarked,  or  marked  only  with  signs  or  monograms  by 
workers  who  subsequently  transferred  their  services  to 
other  establishments.  Moreover,  Bow  designs  were 
frequently  repeated  elsewhere,  all  of  which  causes  have 
resulted  in  the  earliest  English  porcelain  factory  being 
robbed  of  much  of  the  credit  due  to  it.  Mr.  Hurlbutt 
is,  of  course,  not  the  only  ceramic  explorer  who  has 
attempted  to  associate  with  Bow  various  types  of  porce- 
lain which,  formerlv,  were  thought  to  have  been  originated 
elsewhere,  but  he  does  yeoman  work  in  bringing  together 
the  discoveries  that  have  been  made,  incorporating 
them  with  the  results  of  his  own  investigations  into  an 
interesting  and  well-arranged  record  of  the  Bow  factory 
and  its  productions,  which  will  inevitably  become  the 
standard  work  on  the  subject. 

The  Bow  factory  appears  to  have  been  initiated  about 
1744  at  the  instigation  of  Thomas  Frye,  the  well-known 
painter  and  engraver.  In  the  year  mentioned,  he  and 
Edward  Heylin,  proprietor  or  part  proprietor  of  a  glass- 
house at  Bow,  took  out  a  patent  for  the  manufacture 
of  porcelain.  Mr.  Hurlbutt  suggests  that  Frye,  who 
was  an  Irishman,  arrived  in  England  about  173S,  and 
adds,  apparently  on  the  authority  of  Mr.  Salamans,  that 
he  sought  "  his  old  teacher  and  fellow  Irishman,  Brooks, 
who  had  come  to  London  a  few  years  before."  Mr. 
Strickland,  however,  definitely  states  that  Frye  painted 
a  portrait  of  Frederick,  Prince  of  Wales,  for  the  Hall 
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of  the  Sadlers  in  1734,  whic  h  would  make  his  arrival 
in  London  date  back  some  years  earlier,  lie  could  not 
have  sought  John  Brooks,  for  the  latter  did  not  come 
to  London  until  1740,  his  departure  from  Dublin  being 
probably  caused  by  the  non-success  of  a  series  of  plates 
which  he  commenced  publishing  there  in  the  previous 
year,  but  never  completed.  It  may  be  suggested, 
therefore,  that  Brooks'  connection  with  the  Battersea 
Enamel  factory  was  inspired  by  Frye's  enterprise  at 
Bow,  rather  than  vice  versa. 

Mr.  Hurlbutt  thinks  that  from  1744  until  1749  the 
Bow  output  was  largely  confined  to  experimental  work. 
In  the  latter  year,  Frye  took  out  a  new  patent  in  his  own 
name,  and  the  two  partners  apparently  separated.  Frye 
obtained  two  other  supporters  in  the  persons  of  Messrs. 
Weatherby  and  Crowther,  who  built  in  1749-50  the 
New  Canton  Factory  at  Bow.  I'nder  able  management, 
backed  by  substantial  capital,  the  concern  speedily 
attained  a  large  and  profitable  production.  Of  this  the 
author  points  out  "  that  the  larger  proportion  was 
undoubtedly  the  ordinary  underglaze  blue-and-white," 
of  which  relatively  few  existing  specimens  have  been 
assigned  to  Bow.  He  brings  forward  substantial  data 
to  suggest  that  many  other  pieces  of  this  class  should 
be  transferred  to  the  factory,  and  also  various  other 
types  of  wares  that  have  not  hitherto  been  allotted  to 
it.  Mr.  Hurlbutt  also  brings  out  for  the  lirst  time  tin- 
close  relations  that  existed  between  the  fortunes  of  the 
Bow  and  Chelsea  factories,  each  factory  directly  profiting 
by  the  misfortunes  or  want  of  enterprise  shown  by  its 
rival,  and  both  factories  having  their  operations  brought 
to  an  untimely  close  from  similar  causes  within  a  few 
years  of  each  other.  The  author  has  the  advantage  of 
being  both  a  practical  collector  and  a  student — charac- 
teristics which  do  not  always  go  together — and  he  has 
thus  been  able  to  write  a  work  which  is  satisfying  both 
as  a  historical  record  and  an  expert  account  of  the 
characteristics  of  the  various  types  of  Bow  porcelain. 
The  fine  and  extensive  series  of  illustrations,  some  of 
which  are  in  colour,  have  been  admirably  selected  from 
examples  both  suitable  for  elucidating  the  points  made 
by  the  author  and  for  giving  a  good  representation  of 
characteristic  Bow  wares. 

"  Royal  Commission  on  Historical  Monuments 
(England).  An  Inventory  of  the  Historical  Monu- 
ments in  Huntingdonshire."  (H.M.  Stationery 
Office,  London.    £1  15s.  net) 

Of  the  counties  inventoried  hitherto  by  the  Royal 
Commission  on  Historical  Monuments,  Essex  leads  with 
four  volumes,  Buckinghamshire  has  two,  Hertfordshire 
one.  London's  position  in  the  scheme  is  not  yet  fully 
defined.  So  far  it  has  two  volumes  to  its  credit,  one 
being  devoted  exclusively  to  Westminster  Abbey,  and 
doubtless,  in  the  fullness  of  time,  it  will  take  its  place 
at  the  head  of  the  list.  Meanwhile,  the  Commission 
lias  busied  itself  in  issuing  an  inventory  of  the  monuments 
in  Huntingdonshire,  which,  as  the  county  is  a  small 
one,  it  has  been  able  to  accomplish  in  a  single  instalment. 
Turning  over  the  lavishly  illustrated  pages,  one  envies 
the  task  of  the  experts  whose  labour  and  erudition  have 
produced  so  satisfying  a  volume.  Huntingdonshire  has 
every  reason  to  feel  proud  of  its  monuments,  though 


some  of  them  have  not  escaped  the  vandalism  of  past 
generations  of  owners.    One  may  feel  a  passing  resent- 
ment   when    one   is   reminded   that   Oliver  Cromwell's 
birthplace  at  Huntingdon  "  was  almost  entirely  rebuilt 
at  the  beginning  of  the  nineteenth  century."    Or,  having 
in  mind  the  ghostly  tapestried  chambers  to  which  Shakes- 
pearean revivals  have  accustomed  us,  one  may  feel  a 
sense   of  disillusionment  when   one   realises  fully  how 
little  of  Kimbolton  Castle  has  survived  from  the  days 
when  the  dying  Katherine  of  Aragon  lay  there,  "  inch 
tating  on  that  celestial  harmony  1  go  to."    But  even  so, 
Kimbolton,  largely  reconstructed  in  Stuart  times,  and 
enlarged  by  Yanbrugh  and  Robert  Adam,  is  a  fine  and 
stately  dwelling  ;   and  if  one  must  have  something  more 
homogeneously    Tudor    in    character,    there    is  always 
dignified  Hinchinbrooke,  transformed  and  mostly  rebuilt 
by  Sir  Richard  Williams,  alias  Cromwell,  out  of  a  Bene- 
dictine nunnery.    If,  again,  that  is  not  early  enough, 
th"ii  take  a  pilgrimage  to  llemingford  Grey,  where  remains 
a  twelfth-century  manor  house,  still  retaining  some  of 
its  original  windows,  a  fireplace  and  other  features,  much 
as  they  were  in  days  when  the  later  Normans  and  first 
Plantagenets   occupied   the   English    throne.    Not  un- 
reasonably do  the  compilers  of  the  Inventory  break  through 
their  wonted   restraint  by  describing  this  building  as 
being  "  of  extreme  interest  as  an  example  of  twelfth- 
century  domestic  architecture."    It   is,  of  course,  the 
word    "  domestic  "    that    explains    this  archaeological 
elation,   otherwise  one   might   have  looked  for  similar 
eulogy   in   the   case   of   the   twelfth-century  Grammar 
School   (formerly  the   Hall  of  St.   John's  Hospital)  at 
Huntingdon,  and  many  other,  later,  rarities.    To  enu- 
merate the  latter  here  is  impossible.    Mediaeval  bridges 
at    Huntingdon,    St.    Ives,   and   St.    Neots  ;  buildings 
monastic,    ecclesiastical,    or   secular,    such   as  Ramsey 
Abbey,   Buckden    Palace,    Elton   Hall,   or  the   "  Bell  " 
Inn  at  Stilton  ;    churches,  their  memorials,  fittings,  or 
cither  contents  ;    in  short,  practically  everything  made 
or  erected  prior  to  1714  that  has  come  within  the  com- 
piler's ken  finds  a  place  in  this  admirable  volume.  Very 
rarely  is  the  reader  inclined  to  disagree  with  the  con- 
clusions arrived  at  concerning  them.    It  may  be  con- 
sidered that  "  early  sixteenth  century  "  is  too  conservative 
an  estimate  of  the  period  of  the  interesting  relic  known 
as  "  Queen  Mary's  Chair  "  in  Conington  Church  ;  despite 
renovation,  the  main  structure  seems  almost  certainly 
to  be  of  fifteenth-century  date  ;  and  though  some  reticence 
seems  to  be  apparent  in  the  description  of  an  iron-bound 
coffer  at  St.  Ives,  one  strongly  suspects  that  it  is  some 
centuries  older  than  the  date  1703  which  is  incised  upon 
it.    On  the  other  hand,   "  late  seventeenth,   or  early 
eighteenth  century,"  as  applied  to  two  chairs  in  Orton 
Waterville  Church,  would  surely  benefit  as  a  description 
by  the  deletion  of  the  first  three  words.    These,  however, 
are  minor  matters,  and  the  Inventory,  produced  in  a 
manner  befitting  its  unassailable  value  as  a  permanent 
work  of  reference,  reflects  the  greatest  credit  on  both 
the   standard   and   attainment   of   British  archaeology. 
Buried  among  the  introductory  matter  at  the  commence- 
ment of  the  volume  is  an  item  to  which  attention  should 
be  directed.    It  states  that  Mr.  Granville  Proby,  F.S.A., 
by  a   "  generous  gift  "   to   H.M.'s  Treasury-,  rendered 
it  possible  for  the  Commission  to  send  its  investigating 
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staff  to  Huntingdonshire,  without  which,  presumably, 
this  Inventory  might  have  been  indefinitely  delayed. 
Since,  owing  to  "  financial  exigencies,"  the  Treasury 
has  curtailed  its  allowance  to  the  Commission,  Mr.  Proby's 
example  might  well  be  emulated  by  other  public-spirited 
persons  of  sufficient  means,  in  regard  to  the  particular 
counties  in  which  thev  are  interested. 

••  Old  English  Plate. "  by  Wilfred  Joseph  Cripps. 
C.B..  F.S.A.     John  Murray.    25s.  net 

The  eleventh  edition  of  this  well-known  standard 
work  has  been  brought  up  to  date,  and  now  forms  one 
of  the  most  compact  and  handv  guides  to  its  subject, 
not  too  large  to  prevent  it  being  carried  about  for  reference, 
yet  of  sufficient  substance  to  allow  it  to  contain  all  the 
information  concerning  marks,  assay  offices,  and  styles 
of  silver  that  an  expert  is  likely  to  need  when  valuing 
a  collection  of  plate,  or  a  student  will  require  to  obtain 
a  thorough  grounding  on  the  subject.  As  in  previous 
editions,  the  large  majoritv  of  the  illustrations  are  given 
in  line  blocks,  but  these  are  now  reinforced  by  a  series 


of  photogravure  plates,  reproduced  direct  from  interesting 
pieces  and  conveying  the  details  of  their  form  and  orna- 
ment with  praiseworthy  thoroughness.  The  volume- 
contains  nearlv  two  hundred  illustrations,  and  nearly 


three  thousand  facsimiles  of  plate  marks.  Substantially 
bound  and  clearly  printed,  the  present  edition  of  the 
book  should  maintain  its  position  as  a  standard  work 
of  reference  for  many  years  to  come. 

'•  The  Practical  Decoration  of  Furniture."  by 
H.  P.  Shapland.  A.R.I.B.A.  Ernest  Benn.  Ltd. 
Three  volumes  ;    12s.  6d.  net  per  volume 

Those  who  have  studied  the  many  English  and  Ameri- 
can books  on  old  furniture  that  have  been  published 
during  recent  years,  will  admit  that  in  quite  a  number 
of  cases  the  subjects  selected  for  illustration  are,  if 
anything,  too  well  known  to  the  average  collector. 
Admitting  this,  it  is  satisfactory  to  find  that  Mr.  Shapland. 
in  his  interesting  work  on  The  Practical  Decoration  of 
Furniture.,  has  wisely  availed  himself  of  the  resources 
afforded  by  museums  and  other  institutions,  the  resources 
of  which,  though  familiar  to  specialists,  are  by  no  means 
sufficiently  so  ±o  the  rank  and  file.  Indeed,  it  may  be 
truly  said  that  this  book  of  Mr.  Shapland  s  is  unhackneyed 
1   th    in    conception  and 

writers  on  the  subject  of  furniture,  he  has  approached 
his  theme  entirely  from  a  technical  standpoint.  He 
deals  not  so  much  with  styh 

facture,  and  his  illustrations  are  arranged  according  to 
the  process  which  the  original  pieces  represent.  Thus. 

-  - 

I 

I 

c  iverings,  lacquer,  an 

To  all  of  these  Mr.  Shapland  gives  in  his  text  a  concise 

so  1 

- 


one  may  point  to  a  Northern  Mongolian  vessel  of  bark, 
the  decoration  of  which  gives  it  a  strange  resemblance 
to  an  Elizabethan  or  Early  Jacobean  pilaster.  Not  a 
few  students  will  be  glad  of  the  excellent  full-page  illus- 
tration of  the  thirteenth-century  armoire,  with  its 
Romanesque  paintings,  in  the  Cathedral  at  Halberstadt. 
though  they  may  question  the  advisability  of  sty  ling  it 
a  "  chest  "  ;  while  the  reproduction  of  a  very  interesting 
Norwegian  chair  in  the  Museum  of  the  University  of 
Chnstiania  seems  to  re-open  the  problem  as  to  whether 
it  is  really  of  tenth-century  date,  or  embodies  traditional 


decoration  which  has  lingered  on  into  a  later  period. 
One  is  glad  to  see  that  Mr.  Shapland  has  wisely  rejected 
the  common  error  that  assigns  certain  triangular -seated 
chairs,  profusely  ornamented  with  turning,  to  ages 
anterior  to   the   seventeenth   century,   to  which  they 


properly  belong  ;  and  attention  should  also  be  directed 
to  the  informative  selection  of  the  painted  furniture  of 
Switzerland,  which,  if  aestheticallv  unsound  for  the 
most  part,  possesses  a  definite  interest  of  its  own.  With 
regard  to  the  oak  cupboard  with  fourteenth-century 
hinges  Vol.  3.  Plate  I.),  traditionally  associated  with 
the  last  Abbot  of  Whalley,  some  indication  might  have 
been  given  that  the  woodwork  seems  to  have  undergone 
extensive  renovation  :  while  the  Westphalian  coffer 
shown  on  the  following  page  surely  approximates  more 
closely  to  a  fifteenth  than  a  thirteenth-century  type. 
But  though  it  is  possible  to  question  a  few  points  such 
as  these,  and  even  to  doubt  the  advisability  of  including 
a  few  other  pieces  at  all,  the  illustrations  are,  in  the 
main,  well  chosen  and  correctly  described.  One  wel- 
comes, for  instance,  the  reproduction  of  the  choice  and 
unusual  German  coffer  of  the  fourteenth  century  at  the 
bottom  of  Plate  III.  (Vol.  III.),  and  of  numerous  other 
fine  pieces  of  furniture  of  European,  American,  and 
Oriental  origin,  representing  a  wide  variety"  of  periods 
between  the  thirteenth  and  the  twentieth  centuries. 

"  Denkmaler  der  Krippenkunst."  by  Rudolf  Ber- 
liner. Dr.  Benno  Filser  Yerlag.  Augsburg.  In 
about  15  parts,  at  4  Marks  each,  containing  S 
plates 

Since  the  appearance  of  Dr.  Georg  Hager  s  book  on 
the  subject  a  quarter  of  a  century  ago,  there  has  been 
no  important  research  on  the  Nativity  groups  which 
were  formerly  such  an  interesting  feature  in  so  many 
Continental  churches.  Originating  in  the  marionette 
performances  which  were  held  in  the  churches  previous 
to  the  seventeenth  century — when  they  were  forbidden 
— these  fascinating  works  are  of  undoubted  importance 
as  documents  of  peasant  life  of  the  seventeenth,  eighteenth 
and  early  nineteenth  centuries.  It  may  be  conceded 
that  their  artistic  merit  is  of  no  very  high  order,  but 
thev  are,  in  most  cases,  miracles  of  technical  skill  and 
ingenuity,  and  at  times  their  dramatic  effect,  such  as 
in  the  group  of  The  Childhood  of  Christ,  by  a  Munich 
modeller  'Part  II.,  Plate  5),  is  very  considerable  and 
suggestive.  Dr.  Berliner  is  well  qualified  as  the  author 
of  this  new  work,  as  he  has  under  his  care  in  the  Bavarian 
National  Museum  at  Munich  by  far  the  most  important 
collection  of  these  groups,  consisting,  in  the  main,  of 
that  formed  by  the  banker,  Max  Schederer.  The  col- 
lection includes  examples  from  the  Tyrol  and  Bavaria, 
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Naples  and  Sicily — districts  in  which  those  groups  of 
the  Birth  of  Christ,  the  Adoration  of  the  Shepherds  and 
the  Magi,  the  Flight  into  Egypt,  and  the  House  of 
Nazareth  were  most  in  favour. 

"  Chinesische  Kleinbildneri  in  Steatit,"  by  Karl 
With.     (Gerhard  Stalling,  Oldenburg.    39s.  6d.) 

The  study  of  Chinese  carvings  in  steatite  and  its 
allied  material,  agalmatolite,  has  hitherto  been  neglected 
in  favour  of  the  more  obviously  important  works  in  jade 
and  other  hard  stones  which  can  claim  a  longer  history, 
and  this  is  the  first  book  which  has  attempted  to  classify 
these  objects,  and,  as  far  as  can  be,  to  date  them.  The 
use  of  this  soft  material,  with  its  large  range  of  colours — 
green,  yellow,  and  red,  in  many  combinations — seems 
to  coincide  with  the  general  decadence  which  set  in  in 
Chinese  art  from  the  days  of  the  later  Ming  emperors. 
It  is  certain  that  few  of  the  examples  which  now  exist 
can  claim  any  great  qualities  as  sculpture,  and,  when 
we  consider  the  immense  amount  of  research  which 
has  still  to  be  done  before  early  Chinese  sculpture  of 
T'ang  and  pre-T'ang  days  can  be  dated  with  any  cer- 
tainty, it  is  a  matter  for  wonder  that  the  labour  and 
knowledge  which  has  evidently  gone  to  the  making  of 
this  book  should  have  been  spent  on  objects  of  so  little 
artistic  merit. 

The  author  has  taken  his  material  mainly  from  private 
sources  in  Holland,  and  the  majority  of  the  works  illus- 
trated are  from  the  collection  of  Heer  A.  Vecht,  at 
Amsterdam.  These  specimens  came  into  the  country 
during  the  time  of  the  Dutch  East  India  Company  in 
the  seventeenth  and  eighteenth  centuries — to  which  date 
they  belong — and  they  are  of  a  quality  not  usually  seen 
in  England.  But,  at  their  best,  they  offer  only  further 
evidence  that  an  easily  worked  substance,  such  as  steatite, 
does  not  inspire  the  production  of  a  great  work  of 
sculpture.  Dr.  With  suggests  the  division  of  these 
carvings  into  six  not  very  clearly  defined  groups  according 
to  the  subject  and  its  treatment,  and  in  a  further  chapter 
he  relates  a  number  of  legends  which  inspired  the  works. 
The  book  is  excellently  produced,  and  the  coloured 
plates  are  very  successful  in  illustrating  the  rather  vivid 
tints  of  the  material. 

"  The  Magic  Flute  :  Marginal  Sketches  to  Mozart's 
Manuscript,"  by  Max  Slevogt.  (W.  &  G.  Foyle, 
Ltd.    £1  Is.  net) 

Music  has  the  power  of  calling  up  to  the  imagination 
vague  images  and  impressions  rather  than  detailed 
scenes,  hence  the  illustrator  who  seeks  to  visualise  the 
thoughts  evoked  by  a  musical  composition  should  be  a 
chronicler  of  poetic  fancies  instead  of  a  recorder  of  prosaic- 
facts.  It  is  in  the  correct  spirit  that  Max  Slevogt  has 
conceived  his  decorations  to  the  original  manuscript  of 
Mozart's  Magic  Flute.  Pages  of  the  script  are  repro- 
duced in  facsimile,  and  the  medley  of  images  suggested 
by  the  passages  is  vigorously  sketched  round  the  margins. 
The  fancies  presented  are  distinguished  by  their  imagina- 
tive quality  and  variety,  the  themes  chosen  ranging  from 
the  idyllic  to  the  terrible.  It  is  perhaps  in  the  latter 
metier  and  in  his  essays  in  the  grotesque  that  the  artist 
is  most  successful.  The  book  is  admirably  presented 
so  far  as  concerns  the  quality  of  the  reproductions  it 


contains  and  its  general  mounting,  and  is  issued  at  a 
relatively  moderate  price  ;  but  it  seems  a  pity  that 
such  a  work  should  be  issued  without  a  word  of  elucidatory 
letterpress. 

"  A  Manual  of  Historic  Ornament  treating  upon 
the  Evolution,  Tradition,  and  Development  of 
Architecture  and  the  Applied  Arts,"  by  Richard 
Glazier.     (Batsford.     12s.  6d.  net) 

In  its  fourth  edition,  this  useful  Manual,  compiled 
by  the  late  Richard  (Hazier,  has  been  revised  and  enlarged 
with  the  assistance  of  Mr.  Henry  Cadness  and  Mr.  Francis 
M.  Kelly.  "  Prepared  for  the  use  of  Students  and 
Craftsmen,"  it  deals  with  a  wide  variety  of  ornament, 
ranging  from  architecture  and  stained  glass  to  book- 
bindings and  ivories.  Without  professing  to  be  encyclo- 
paedic,  it  gives  the  reader  glimpses  at  many  beautiful 
things,  some  few  of  which  seem  to  have  been  selected 
because  they  are  not  too  well  known.  For  instance, 
the  brief  section  devoted  to  monumental  brasses  is 
illustrated,  not,  as  might  have  been  expected,  from 
English  examples,  but  from  the  splendid  memorial  to 
John  Limeborch  (1474)  at  Lubeck,  though  this  is  hardly 
so  typical  of  brasses  generally  as  the  original  preface  to 
the  book  might  lead  beginners  to  believe. 

"  The  British  Museum  Quarterly,"  No.  4.  (From 
the  Museum  ;  or  from  Humphrey  Milford,  Oxford 
University  Press.    2s.  net) 

To  the  numerous  reconstructions  of  the  Mausoleum 
at  I  larlicarnassos  has  been  added  another  involving 
radical  changes  from  previous  efforts.  Illustrations  and 
a  description  of  the  new  model  are  given  in  the  fourth 
issue  of  The  British  Museum  Quarterly,  and  seem  to 
show  that  the  latest  investigations  more  nearly  coincide 
with  Pullan's  scheme  (1862)  than  with  those  of  many 
more  recent  theorists,  though  there  remain  important 
differences,  not  the  least  of  which  is  the  insertion  of  a 
doorway  of  what  may  be  conveniently  termed  a  proto- 
Gothic  type.  Another  valuable  article  deals  with  the 
fine  Sumerian  relief  of  copper  on  wood,  representing 
Imgig,  "  the  lion-headed  eagle  of  the  Lagashite  god 
Ningirsu,  grasping  two  stags  by  their  tails."  This  relief, 
which  is  fashioned  in  copper  on  wood,  is  described  as 
being  the  most  important  object  of  ancient  Sumerian 
art  from  al-'Ubaid  found  in  1919  ;  it  dates  from  about 
3000  B.C.  Chess-players  generally,  as  well  as  archaeo- 
logists, will  follow  with  keen  interest  the  account  of 
some  very  early  chessmen  recently  found  at  Witchampton 
Manor,  Dorset.  Though  the  period  of  these  is  uncertain, 
grounds  exist  for  supposing  them  to  be  of  tenth-century 
date.  One  of  them  is  seemingly  carved  with  the  word 
satras,  and  "  it  seems  very  probable  that  this  may  be 
a  corruption,  at  second  remove,  of  the  Sanskrit  word 
for  chess,  chaturanga."  Of  the  remaining  contributions 
to  this  scholarly  periodical  there  is  little  space  left  to 
treat.  They  are  as  varied  in  subject-matter  as  they 
are  informative  in  expression.  To  give  some  idea  of 
their  variety  it  may  be  said  in  conclusion  that  they 
include  notes  on  the  valuable  addition  made  to  the 
Museum's  collection  of  Carthaginian  pottery  by  Pro- 
fessor Francis  W.  Kelsey  (University  of  Michigan)  ;  on 
the  acquisitions  of  a  fine  Ko  ware  vase  of  the  Sung  or 
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Yuan  dynasty,  a  bronze  model  of  a  cooking  stove  of  the 
Han  dynasty,  a  first  century  a  d.  blown-glass  figure 
of  a  whale  from  Greece,  a  unique  pair  of  portrait  medals, 
by  Warin,  of  Thomas  Cary,  Gentleman  of  the  Bed- 
chamber to  King  Charles  I.,  and  his  wife,  Mary  ;  and 
a  first  edition  of  Sterne's  Tristram  Shandy  (9  vols., 
1 760-1 767). 

"  Georgian  Norwich  and  its  Builders,"  by  Stanley  J. 
Wearing,  F.R.I.B.A.  (Jarrold  &  Sons,  Ltd., 
Norwich.    3s.  net) 

Despite  modernisation,  Norwich  still  retains  many 
of  the  characteristics  of  a  mediaeval  city.  In  this 
interesting  little  book,  however,  Mr.  Stanley  J.  Wearing 
deals  with  what  one  is  perhaps  too  prone  to  forget,  and 
that  is  the  fact  that  Norwich,  besides  its  mediaeval 
antiquities,  possesses  some  good  examples  of  eighteenth- 
century  provincial  architecture.  These  are  especially 
interesting  because  their  builders  are  in  many  cases 
known,  or,  at  least,  have  been  brought  to  light  by  Mr. 
Wearing's  researches.  He  deals  in  turn  with  the  lives 
and  work  of  Matthew  Brettingham  (1699-1769),  who 
was  a  pupil  of  William  Kent,  and  carried  out  the  latter's 
designs  for  Holkham  Hall,  the  seat  of  the  Cokes,  Earls 
of  Leicester;  Robert  Brettingham  (1696- 1768),  brother 
to  Matthew;  Thomas  Ivory  (1709— 1779),  and  his  son 
William  (1 746-1  ;')<«  1801)  ;  William  Wilkins  (1751-1815), 
father  of  William  Wilkins,  R.A.  ;  and  Thomas  Rawlins 
(fl.  1747-1774).  Of  these,  Thomas  Ivory,  who  was 
responsible  for  several  noteworthy  buildings  in  Norwich, 
was  the  most  considerable,  and  some  of  them  are  illus- 
trated in  Mr.  Wearing's  book,  which  should  appeal 
alike  to  students  of  architecture  and  lovers  of  one  of  the 
most  interesting  centres  of  East  Anglia. 

"  The  Antiquarian  Quarterly,"  No.  9,  Vol.  II. 
(Spink  &  Son,  Ltd.,  5,  6  &  7,  King  Street,  St. 
James's,  London,  S.W.I.    2s.  6d.  net) 

"  Cromwell's  Burial  and  the  hate  of  his  Remains," 
a  subject  which  has  engrossed  the  attention  of  generations 
of  antiquaries,  is  interestingly  discussed  by  Mr.  C.  R. 
Haines  111  an  article  which  is  to  be  continued  in  the 
next  issue  of  this  well-produced  Quarterly .  Mr.  Wm.  C. 
Edwards  has  something  to  say  on  the  origin  and  history 
of  "  Runes  "  ;  and  Mr.  A.  Hastings  White  on  "  The 
Archaeology  of  our  Roads."  Mr.  G.  F.  Lawrence,  in  some 
notes  on  "  The  Use  of  Horn  by  the  Ancients,"  amplifies 
an  article  by  Mr.  Edwards  in  the  previous  issue  of  the 
Quarterly  ;  while  the  Editor,  "  A.E.K."  as  he  modestly 
signs  himself,  has  no  less  than  three  articles,  among  whic  h 
attention  may  be  specially  directed  to  his  account  of  a 
highly  interesting  "  Hitherto  Unpublished  Greek  Head  of 
the  Archaic  Period,"  now  on  exhibition  at  Messrs.  Spink 
and  Son's  King  Street  Galleries.  "Gold,"  by  R.F.F., 
is  another  subjei  t  dealt  with  in  the  issue,  which,  as  usual, 
is  adequately  illustrated. 

"  Le  Salon,  1927."  (John  Lane,  The  Bodley  Head, 
Ltd.     5s.  net 

THOSE  who  have  been  prevented  from  visiting  the 
Paris  Salon  tins  year,  as  well  as  those  desirous  to  possess 
a  permanent  souvenir  oi  the  exhibition,  will  find  <  ommon 
ground   of   interest    in   tins  little   volume.    Of  pocket 


dimensions,  it  contains  a  large  number  of  illustrations 
which,  though  small,  are  mostly  sufficient  to  form  a 
record  of  the  subjects  and  compositions  of  the  paintings 
from  which  they  are  taken.  This,  it  should  be  added, 
is  the  authorised  English  Edition  of  the  French  illustrated 
catalogue. 

"  Victoria  and  Albert  Museum.  Catalogue  of  English 
Furniture  and  Woodwork,"  Vol.  III.  :  Late  Stuart 
to  Queen  Anne.  (Victoria  and  Albert  Museum. 
London.    2s.  6d.  net,  or  2s.  lOd.  post  free) 

.  The  period  (1660-1714)  covered  by  the  present  volume 
of  the  Catalogue  is  of  exceptional  interest,  for  during 
it  there  originated  many  types  of  modern  pieces,  while 
the  reaction  from  the  Puritanism  of  the  Commonwealth 
brought  about  greater  refinement  in  form  and  decoration. 
Mr.  Oliver  Brackett  gives  a  brief  and  lucid  introduction 
dealing  with  the  general  developments  of  the  period, 
while  the  descriptions  of  the  pieces  catalogued  are  full 
and  illuminative.  Fifty-six  full-page  plates  of  well- 
selected  examples  show  many  of  the  typical  styles  of 
the  period  in  chairs,  tables,  chests  of  drawers,  cabinets, 
desks,  boxes,  mirrors,  clocks,  and  interior  woodwork. 

"  The  Secret  Mountain,  and  other  Tales,"  by 
Kenneth  Morris,  with  decorations  by  K.  Romney 
Towndrow.    (Faber  &  Gwyer.    12s.  6d.  net) 

In  this  volume  the  British  public  is  introduced  to  an 
American  author  of  whom  it  will  doubtless  wish  to  hear 
more  Mr.  Kenneth  Morris  possesses  an  elegant  literary 
style,  in  which  fanciful  imagery  plays  an  effective  part. 
Whether  he  draws  his  inspiration  from  the  Orient,  or 
whether  he  is  recounting  "  The  Last  Adventure  of  Don 
Quixote,"  Mr.  Morris  is  always  readable,  and  this  edition 
of  his  Secret  Mountain  series  of  stories  is  presented  in 
a  manner  to  do  full  justice  to  the  distinction  of  his  text. 

"  The  London  Child,"  by  Evelyn  Sharp,  illustrated 
by  Eve  Garnett.  (John  Lane,  The  Bodley  Head, 
Limited.    7s.  6d.  net) 

Miss  Evelyn  Sharp  gives  a  number  of  interesting 
sketches  of  the  "  London  child  "  of  low  degree,  recording 
the  latter's  life  at  home  and  school,  and  in  the  street 
and  hospital,  and  showing  the  efforts  made  by  County 
Council  officials  to  ameliorate  its  conditions.  The  book 
is  written  easily,  with  sympathy  and  understanding, 
and  will  make  interesting  reading  to  those  who  are 
interested  in  the  London  slums.  It  is  profusely  ill  us 
trated  with  three  or  four  plates  in  colour  and  reproductions 
from  numerous  pencil  sketches — evidently  taken  from 
life  by  Miss  Eve  Garnett.  Her  drawings  show  an 
intimate  appreciation  of  the  idiosyncrasies  of  childhood, 
and  are  touched  in  with  a  free,  nervous  line  which  is 
highly  attractive. 

"  From  Clue  to  Dock,"  by  C.  L.  McCluer  Stevens  ; 
12s.  6d.  ;  and  "  Famous  Detective  Mysteries,"  by 
George  Barton,  3s.  6d.  (Stanley  Paul  &  Co.. 
Ltd. 

Collectors,  in  their  recondite  researches  regarding 
the  origin  and  history  of  the  wares  they  accumulate,  have 
to  emulate  many  of  the  traits  of  the  criminologist,  and 
on    this  account    the   history  of  crime   has   a  curious 
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fascination  for  them.  The  "  real  thing  "  regarding 
detective  acumen  and  criminal  mysteries  is  given  in 
Mr.  McCluer  Stevens'  From  Clue  to  Dock  and  Mr.  George 
Barton's  Famous  Detective  Mysteries.  Both  books  make 
interesting  reading,  and  recount  many  of  those  true 
stories  which  have  formed  the  basis  of  some  of  the  most 
exciting  incidents  in  detective  novels.  Mr.  Stevens 
relates  his  stories  with  considerable  dramatic  force, 
though  in  dealing  with  some  famous  historical  mysteries 
he  is  apt  to  deduce  inferences  not  wholly  warranted  by 
the  facts.  Thus  there  was  no  "  almost  incontrovertible 
evidence  identifying  Kaspar  Hauser  "  with  the  Crown 
Prince  of  Baden,  Napoleon  is  generally  absolved  from 
all  responsibility  for  the  disappearance  of  Mr.  Bathurst, 
and  Marie  Antoinette  must  be  accounted  innocent  in 
the  affair  of  the  Diamond  Necklace. 

"  Sketching  from  Nature,"  by  F.  J.  Glass.  (B.  T. 
Batsford,  Ltd.    10s.  6d.  net) 

"  The  Drawing  and  Construction  of  Animals,"  by 
W.  Evans  Linton,  R.W.A.  (Chapman  &  Hall,  Ltd. 
10s.  6d.  net) 

Should  the  coming  generation  of  British  artists  not 
produce  any  who  will  eventually  be  recognised  as  "  great," 
there  is  at  least  one  reason  that  cannot  be  advanced 
as  a  possible  contributing  factor  to  such  a  hypothetically 
sad  state  of  affairs  :  and  that  is  a  lack  of  books  on  art 
instruction.  The  quantity  of  such  literature  is  already 
considerable,  and  the  art  student  desirous  of  studying 
the  advice  and  profiting  by  the  experience  of  those  in 
whose  path  he  is  treading,  has  much  from  which  to 
choose.  Of  the  two  books  under  review,  the  author  of 
the  first  is  himself  an  art  master,  and  is  thereby  well 
qualified  to  appreciate  the  many  problems  in  drawing 
which  the  student  will  encounter,  and  it  is  with  the  object 
of  placing  his  own  solutions  of  such  difficulties  at  the  dis- 
posal of  the  student  who  desires  to  sketch  from  nature, 
that  Mr.  Glass  has  written  his  book.  In  view  of  the 
increasing  importance  that  is  attached  to  design  in 
composition,  it  is  interesting  to  note  that  the  author 
lays  particular  emphasis  on  this  factor  in  landscape 
work.  Advice  on  choice  of  subject,  and  notes  on  arrange- 
ment and  tone-values,  are  clearly  and  concisely  set  out  ; 
there  is  no  attempt  at  unnecessary  theorising,  which  is 
commendable  in  a  book  of  this  practical  nature.  The 
merits  and  possibilities  of  the  various  media  are  discussed, 
all,  of  course,  in  strict  relation  to  the  type  of  work  in 
point,  and  finally  there  is  a  chapter  in  which  Mr.  Glass 
seeks  corroboration  of  his  own  methods  in  the  work  of 
the  masters.  The  book  is  aptly  illustrated  by  numerous 
explanatory  sketches  and  analyses,  in  line,  half-tone, 
and  colour,  from  the  author's  own  hand  ;  and  in  the 
above-mentioned  chapter  there  are  several  illustrations, 
well  reproduced  in  half-tone,  of  such  pictures  as  Peter  de 
YVint's  Kiiaresborough  Castle,  Rousseau's  View  in  the 
Landes,  and  others  by  Crome,  Constable,  Harpignies, 
and  Bonington.    Also  primarily  intended  for  the  student 
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struciion  of  Animals,  though  the  hope  he  expresses,  that 
it  may  also  prove  valuable  to  the  painter  and  illustrator, 
seems  by  no  means  too  sanguine.  There  is,  however, 
much  in   this  book   that   should   prove   useful  to  the 


experienced  artist,  if  only  to  refresh  his  memory  with 
regard  to  the  construction  of  some  particular  part  of  the 
animal  which  he  may  desire  to  portray.  The  author  need 
have  had  no  misgivings  as  to  his  ability  to  translate  his 
knowledge  into  the  written  word,  and  the  results  of  his 
experience  and  close  study  of  his  subject  are  told  in  a 
clear  and  easily  understandable  fashion.  The  animals- 
dealt  with  are  the  horse,  the  cow,  the  sheep,  the  dog, 
and  the  cat,  and  in  each  case  Mr.  Evans  Linton  com- 
mences with  an  anatomical  survey,  and  proceeds  to  a 
discussion  of  the  pictorial  treatment  of  the  animal  from 
various  aspects.  He  mentions  also  the  difficulties 
experienced  by  the  artist  in  approaching  certain  of  these 
animals  for  the  purpose  of  study,  and  gives  his  own 
methods,  learnt  by  long  experience,  of  overcoming  them. 
The  book  is  fully  illustrated  with  drawings  by  the  author 
and  Mr.  E.  L.  Beckles,  which  take  the  form  of  plates 
and  line  illustrations  in  the  text,  and  include  many 
lucid  diagrams,  with  accompanying  keys  of  anatomical 
terms.  Mr.  Glass  and  Mr.  Evans  Linton  have  made 
two  additions  to  the  considerable  literature  on  draughts- 
manship, already  referred  to,  which  should  find  no 
difficulty  in  securing  a  place  for  themselves. 


Some  other  Books  Received 

A  Picture  Book  of  Dolls  a>id  Dolls'  Houses  ;  A  Picture 
Book  of  Persian  Pottery  ;  A  Picture  Book  of  Byzantine 
Art ;  A  Picture  Book  of  the  Pre-Raphaelites  and 
their  School.  (Victoria  and  Albert  Museum,  London, 
each  6d.  net.)  Anyone  wishing  to  commence  the 
study  of  such  subjects  as  those  enumerated  in  the 
above  titles  can  scarcely  do  better  than  acquire 
these  interesting  and  well-produced  brochures,  which 
maintain  the  high  standard  of  the  Victoria  and 
Albert  Museum  Picture  Books.  Sixteen  in  all  of 
these  works  are  now  available,  covering  a  wide 
variety  of  the  subjects  which  appeal  to  collectors. 

Book  Auction  Records,  Vol.  24,  Part  I.  (Henry  Stevens, 
Son  &  Stiles,  subscription  30s.  yearly.)  This  stan- 
dard work  of  reference  is  indispensable  to  all  col- 
lectors of,  or  dealers  in,  books,  containing,  as  it 
does,  priced  and  annotated  records  of  the  principal 
book  auctions  in  London,  Edinburgh,  Glasgow,  and 
Dublin. 

The  Young  Authors  :  A  Book  of  ]'erse  and  Prose  written 
and  illustrated  by  Children.  (Alexander  Mormg, 
Ltd.,  6s.  net.)  As  Miss  Eleanor  B.  S.  Jenkins 
explains  in  her  Preface,  "  this  is  the  original  unaided 
'  work  '  of  children  of  twelve  years  and  younger. 
The  only  corrections  which  have  been  made  are  in 
spelling  and  punctuation."  Certainly  the  "  work  " 
is  generally  pleasing  in  an  artless  way,  and  attains 
a  creditable  standard. 

Journal  of  the  British  Society  of  Master  Glass-Painters, 
No.  6,  April,  1927.  (From  the  Society,  6,  Queen 
Square,  London,  W.C.I,  10s.  6d.  net). 

Hoiv  to  Study  a  Picture:  Hints  on  Appreciation,  by 
G.  F.  H.  Berkeley.  (Talbot  Press,  Ltd.,  Dublin, 
is.  net.) 
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Our  Plates 

H.M.  Queen  Mary's  Collection  of  Fans  again  provides 
a  subject  for  our  frontispiece.  By  gracious  permission 
there  is  reproduced  this  month  a  fine  example  of  a  Vernis 
Martin  fan  of  the  Louis  XV.  period,  which  was  presented 
to  Her  Majesty  by  Mrs.  Whitelaw  Reid,  and,  consequently, 
is  of  special  interest  to  readers  in  the  United  States. 
Two  groups  of  Bow  and  Lowestoft  porcelain,  reproduced 
in  colour,  accompany  Mr.  Bernard  Rackham's  article, 
which  is  the  first  of  a  series  dealing  with  Mr.  Wallace 
Elliot's  important  collection.  Admirers  of  the  art  of 
Gilbert  Stuart  will  appreciate  the  illustration  of  his 
portrait  of  John  Singleton  Copley,  R.A.  (i 737-1815),  a 
personality  who  constitutes  one  of  the  closest  links 
between  the  art  of  America  and  the  Old  Country.  As 
mentioned  in  The  Connoisseur  last  month,  this  fine 
work  has  recently  arrived  at  the  National  Portrait 
Gallery,  London,  to  which  it  was  bequeathed  by  the 
late  Lady  Lyndhurst,  who  died  in  1901.  She  was  the 
second  wife  of  Lord  Lyndhurst,  Copley's  son,  of  whom 
an  account  appears  in  our  "  Notes  "  pages.  Another 
interesting  portrait  is  that  by  Gainsborough  of  his  elder 
daughter,  Margaret.  This  charming  head,  which  was 
painted  circa  1757—58,  is  considered  to  be  a  study  for, 
or  a  replica  of,  one  of  the  figures  in  the  famous  group 
of  Peggy  Gainsborough  and  her  Sister,  in  the  Victoria 
and  Albert  Museum,  London.  Measuring  i8j9f  in.  by 
1 4  4§  ul>  the  canvas  now  illustrated  came  to  the  Metro- 
politan Museum  of  Art,  New  York,  through  the  Maria 
De  Witt  Jesup  Bequest,  191 5,  from  the  Morris  K.  Jesup 
collection.  Canaletto's  Scene  in  Venice  :  The  Piazzetta, 
measures  51I  in.  by  51]  in.,  and  was  bought  for  the 
Metropolitan  Museum  out  of  the  Kennedy  Fund  in  1910. 
Formerly  it  was  in  the  late  Sir  George  Donaldson's 
collection. 

A  Bracket  Clock  by  Thomas  Tompion 

A  (  Lock  by  Thomas  Tompion  must  always  claim 
attention,  especially  when,  as  in  the  example  illustrated, 
perfect  mechanism  is  combined  with  the  highest  artistic 
beauty.  This  wonderful  person,  "  the  Father  of  English 
watchmakers,"  was  born  in  1638,  and  was  therefore 
quite  a  young  man  when  the  Restoration  brought  a 
revival  of  interest  in  every  artistic  craft.  His  progress 
was  phenomenal,  and  when  the  Royal  Observatory  was 
established  111  1O76,  his  reputation  was  so  high  that 
he  was  chosen  to  make  the  clocks,  which  necessarily 
demanded    extraordinary    accuracv.       He    had  wisely 


associated  himself  with  leading  mathematicians  of  his  day, 
and,  in  collaboration  with  Edward  Booth  and  William 
Houghton,  he  invented  the  cylinder  escapement.  Many 
other  improvements  in  the  mechanism  of  clocks  and 
watches  came  from  his  hand  ;  and,  to  use  the  words 
of  an  authority,  "  he  left  English  watches  and  clocks 
the  finest  in  the  world  and  the  admiration  of  his  brother 
artists."  One  of  his  cleverest  productions  was  a  clock 
made  for  King  William  III.,  which  needed  winding  only 
once  a  year.  His  popularity  was  very  great,  and  the 
public  had  such  strong  confidence  in  his  ability  that 
they  were  ready  to  believe  that  nothing  in  the  way  of 
clocks  was  impossible  to  him.  In  The  Affairs  of  the 
World,  published  in  1700,  the  following  announcement 
appeared  : — "  Mr.  Tompion,  the  famous  watchmaker  in 
Fleet  Street,  is  making  a  clock  for  St.  Paul's  Cathedral 
which  it  is  said  will  go  for  one  hundred  years  without 
winding  up  ;  will  cost  ^3,000.  o.  o.  or  £^,000.  o.  o.,  and 
be  far  finer  than  the  clock  at  Strasbourg." 

The  bracket  clock  illustrated,  which  is  being  shown 
by  the  Goldsmiths  and  Silversmiths  Company,  Ltd. 
(112,  Regent  Street,  London),  must  surely  be  one  of 
Tompion 's  most  perfect  achievements,  both  from  the 
point  of  view  of  its  mechanism  and  the  astonishing  beauty 
of  the  artistic  embellishments  of  its  case.  The  clock 
has  all  its  original  works,  and  is  in  going  order.  It 
chimes  the  quarters  on  one  or  six  bells,  and  the  hours 
on  one  bell.  It  also  has  a  dual  pull  control  for  repeating 
the  hours  and  quarters  at  will,  operated  from  either 
side  of  the  case.  The  work  behind  the  dial  is  beautifully 
arranged,  and  shows  examples  of  fine  steel  work  and  in- 
genious arrangements  for  the  racks  and  lifting  mechanism. 
One  particular  feature  is  the  cunningly  devised  setting 
pieces  to  allow  for  the  hands  to  be  turned  backwards 
past  the  quarters  and  hours  without  interfering  in  any 
way  with  the  striking  mechanism.  The  clock  is  fitted 
with  a  crown  wheel  or  verge  escapement,  and  attention 
is  called  to  the  rise  and  fall  regulating  arm,  which  is 
operated  from  the  front  and  is  shown  in  the  top  left-hand 
corner  of  the  dial.  The  latter  measures  8  in.  by  7. \  in., 
and  is  mounted  with  a  round  silvered  hour  circle.  In 
the  right  top  corner  will  be  noticed  another  small  dial, 
with  index,  which  is  marked  for  striking  on  six  or  one 
bell,  also  with  silent  action  on  one  or  six  bells. 

The  artistic  beauty  of  the  clock  is  on  the  same  high 
level  as  its  mechanism.  The  case  of  wood  is  of 
usual  form,  the  upper  part  of  pyramidal  shape  rising 
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to  a  pedestal,  on  which  stands  a  well-modelled  classical  . 
figure.  The  gilt  metal  mounts  are  of  the  finest  quality, 
far  more  delicate  and  highly  finished  than  any  which 
have  come  under  the  writer's  notice.  Both  m  design 
and  modelling  they  reach  the  level  of  the  rich  contem- 
porary work  produced  in  France  for  the  decoration  of 
the  magnificent  furniture  of  the  Louis  XIV.  period. 
And,  indeed,  why  should  they  not  have  been  made  by 
one  of  the  French  refugees  who  were  coming  to  this 
country  in  such  numbers  towards  the  end  of  the  seven- 
teenth century,  owing  to  religious  persecution  and  other 
causes  ?  Tompion  would  naturally  have  sought  out  the 
finest  craftsman  for  the  case  of  this  clock,  whose  mecha- 
nism he  was  so  proud  of  ;  he  would  be  quick  to  appreciate 
and  to  enlist  the  skill  of  the  foreign  immigrant.  Take 
the  ormolu  appliques,  with  their  satyr  heads,  cupids, 
masks,  and  rich  scrollwork  and  foliage  :  not  only  is 
the  design  purely  French,  but  the  execution  shows  the 
delicacy  of  treatment  and  clever  finish  which  we  rightly 
attribute  to  the  French  craftsman.  Or  notice  the 
engraved  plate  at  the  back  of  the  clock,  a  superb  piece 
of  symmetrical  design  executed  with  a  ready  skill  by 
one  who  was  evidently  a  master  of  his  art. 

Old  English  Water-Colours 

Serenity  was  the  keynote  of  the  Annual  Exhibition 
of  Water  -  colour  Drawings  held  recently  at  Messrs. 
Agnew's  Galleries  (43,  Old  Bond  Street,  London).  It 
was  noticeable  how  well  all  the  hundred  and  fifty  drawings 
exhibited  hung  together,  with  no  hint  of  those  jarring 
notes  which  are  often  so  apparent  in  collections  of  modern 
work,  where  each  artist  seems  to  be  striving  with  the 
other  to  attract  the  attention  of  the  observer.  Artists 
particularly  well  represented  at  this  exhibition  were 
Turner,  Cox,  and  de  Wint.  Turner's  View  of  Dover 
from  Shakespeare' s  Cliff  (engraved  by  G.  Cooke  for  the 
Southern  Coast  series,  1826),  was  rendered  unusually 
interesting  by  the  presence  in  the  same  room  of  a  drawing 
by  J.  B.  Pyne,  from  almost  exactly  the  same  viewpoint 
(No.  69).  The  latter  was  a  competent  performance, 
pleasant  in  atmosphere  and  tone,  but  it  was  an  almost 
literal  view,  and  could  be  likened  to  prose  in  comparison 
to  the  more  poetical  rendering  by  Turner,  in  which  clitts. 
castle  and  town  all  took  an  impressive  place  in  a  finely 
arranged  composition.  Even  finer,  perhaps,  was  Turner's 
Yarmouth,  Nelson's  Monument  (engraved  by  \Y.  Miller 
for  the  England  and  Wales  series,  1829),  which  gave  a 
bird's-eye  view  of  the  town.  His  Greenwich,  of  1825, 
was  quaintly  interesting,  by  reason  of  the  introduction 
of  some  figures  in  the  foreground,  holding  maps  showing 
the  progress  of  London's  development.  Among  other 
works  by  the  same  artist  was  the  Ludlow  Castle,  of  1802, 
a  highly  finished  example  of  his  early  middle  period,  in 
which  the  amount  of  detail  included  by  no  means  disturbed 
the  breadth  and  serenity  of  feeling  of  the  whole  drawing. 
A  larger  work  of  a  different  character  was  the  well-known 
Messieurs  les  Voyageurs  on  their  return  from  Italy  {par 
la  diligence)  in  a  snoivdrift  upon  Mount  Tarrar,  22nd 
January,  1829,  which  was  exhibited,  with  Ulysses  deriding 
Polyphemus  and  two  other  works  by  the  same  artist,  at 
the  Royal  Academy  in  1829.  This  drawing  has  already 
been  noticed  more  than  once  in  The  Connoisseur. 
Noticeable  amongst  the  drawings  by  de  Wint  were  two 


of  his  rare  essays  as  a  sporting  artist  :  Grouse  Shooting" 
and  Partridge  Shooting.  In  both  these  works  attention 
is  focussed  on  the  figures,  which  are  yet  merged  into  the 
general  composition  in  such  admirable  fashion  that  they 
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(see  also  p.  125) 

in  no  wise  detract  from  the  atmosphere  of  space  and' 
distance  engendered  by  the  drawing  as  a  whole.  One 
of  this  artist's  numerous  views  of  Lincoln  Cathedral 
was  on  exhibition,  and  also  Dover  from  the  Deal  Road, 
a  strong  and  dignified  drawing,  distinguished  by  its 
simplicity  of  treatment.  Works  by  David  Cox  included 
Kite  Flying,  with  its  wonderful  effect  of  the  movement 
and  atmosphere  of  a  breezy  day  ;  and  the  late  drawing, 
The  Skirts  of  the  Forest  (1855),  a  broadly  treated  com- 
position of  gnarled  and  ancient  trees.  On  the  Mountain, 
a  somewhat  earlier  example,  with  its  flock  of  sheep,  and 
mountains  in  the  background,  was  a  good  example  of 
this  artist's  strong  method  of  suggestive  handling.  J.  S. 
Cotman  was  represented  by  The  Shepherd,  a  study  of 
blue  hills,  with  a  figure  of  a  shepherd  in  red,  on  a  brown 
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foreground.  This  drawing  comes  from  the  collection  of 
the  late  F.  Derwent  Wood,  R.A.,  and  has  now  been 
selected  for  purchase  by  the  Felton  Bequest  for  the 
National  Gallery  of  Victoria,  Melbourne.  It  was  repro- 
duced in  colour  in  Mr.  A.  P.  Oppe's  work  on  Cotman, 
and  it  is  interesting  to  note  that  in  this  drawing,  as  in 
two  others  by  the  same  artist  in  the  Victoria  and  Albert 
Museum,  London,  Cotman  used  sour  paste  to  mix  with 
the  colours,  to  retard  drying,  so  as  to  facilitate  the  more 
effective  manipulation  of  his  pigment.  His  Crosby  Hall, 
Bishopsgate,  a  large  drawing,  also  on  view,  has  recently 
been  purchased  for  the  Victoria  and  Albert  Museum, 
London.  There  were  several  drawings  by  Turner's 
friend,  Girtin,  quiet  in  tone,  and  a  sombre  and  impressive 
mountain  scene,  by  T.  Collier,  Snowdon,  with  Moel 
Siabod,  from  Dolwxddelan.  The  Princess  and  the  Plough- 
man, by  G.  J.  Pinwell,  was  a  good  example  of  this  artist's 
delicate  craftsmanship  ;  while  The  Sportsman,  by  R. 
YVestall,  R.A.,  was  interesting  as  showing  the  artist's 
method  of  working.  Numerous  water-colours  by  H.  B. 
Brabazon  were  shown,  in  addition  to  examples  of  the 
works  of  Copley  Fielding,  J.  R.  Cozens,  Birket  Foster, 
A  YV.  Hunt,  E.  M.  Wimperis,  J.  Varley,  J.  Holland, 
and  H.  G.  Hine.  Two  small  and  refined  drawings  by 
Sir  F.  Dicksee,  and  two  sketches  by  J.  S.  Sargent,  were 
also  on  exhibition. 

Victoria  and  Albert  Museum  :  American  Donor's 
Generosity 

When  the  Leverhulme  collection  was  dispersed  by 
auction  in  New  Vork,  regret  was  expressed  that  the 
Victoria  and  Albert  Museum  was  thus  unable  to  secure 
some  of  the  important  objects  for  Great  Britain.  Now, 
thanks  to  the  unselfish  generosity  of  an  American  lady 
— Mrs.  Morton  Dexter,  of  Boston  — two  valuable  panels 
of  Felletin  tapestry  from  the  Leverhulme  collection 
have  returned  to  England  as  a  gift  to  the  Museum. 
To  these,  Mrs.  Dexter,  who  has  already  enriched  the 
Museum  with  other  tapestries,  has  added  a  third  fine 
panel  of  Felletin  tapestry — a  splendid  gift,  as  French 
tapestries  are  poorly  represented  in  the  national  col- 
lection. Felletin  ranks  next  to  Aubusson  in  the  first 
group  of  French  provincial  factories,  and  was  also  a 
royal  factory,  but  authentic  pieces  are  by  no  means 
common.  All  three  panels  bear  the  Felletin  mark,  and 
one  has  also  the  name  of  the  weaver — I.  Dennat.  This 
latter  is  a  fine  decorative  landscape,  showing  a  stork 
standing  by  a  lake  near  a  chateau.  The  other  two  are 
hunting  scenes,  and  represent  a  Stag  Hunt  and  a  Bear 
Hunt,  and  are  spirited  and  pleasing  compositions  of  the 
early  eighteenth  century. 

A  Syrian's  Flower  Paintings 

To  the  already  long  list  of  artists  who  are  devoting 
their  talents  to  flower  painting  must  now  be  added 
the  name  of  .Mr.  Moussa  Ayoub,  an  exhibition  of 
whose  flower  pieces  has  been  held  at  Messrs.  Vicars 
Brothers'  galleries  (12,  Old  Bond  Street,  London).  From 
a  note  in  the  catalogue  one  gathers  that  Mr.  Avoub 
has  found  in  flower  painting  a  means  of  relaxation  from 
portraiture.  Despite  this  fac  t,  however,  it  seems  rather 
noticeable  that  the  artist  originally  began  work  as  an 
illustrator  of  books  and  periodicals,  as  the  design  of  his 


pictures  is  all  devised  on  one  principle,  namely,  to  place 
the  vase  or  pot  of  flowers  in  the  centre  of  the  canvas, 
subordinating  the  remainder  of  the  composition  to  this 
feature.  Without  striking  any  new  note,  Mr.  Ayoub's 
flower  pieces  are  generally  attractive  in  appearance  and 
effective  in  execution.  In  Peonies  the  artist  shows 
nice  treatment  of  colour  and  masses,  and  the  same  may 
be  said  for  his  Antirrhinum.  Greater  depth  of  colour 
and  subtlety  of  tone  values  distinguished  the  Anemones 
and  Ranunculus,  which  were  among  the  most  attractive 
works  that  he  contributed  to  the  exhibition.  Considering 
the  present  widespread  vogue  for  flower  paintings, 
Mr.  Ayoub's  contribution  to  it  will  doubtless  be  received 
with  interest. 

Royal  Society  of  British  Artists 

The  most  striking  feature  of  the  167th  exhibition  of 
the  Royal  Society  of  British  Artists  (at  Suffolk  Street, 
London)  was  that  while  the  difference  in  quantity 
between  the  oils  and  the  water-colours  was  not  very 
noticeable,  the  difference  in  quality  was.  Generallv 
speaking,  the  walls  of  the  central,  south-east,  and  south- 
west galleries  presented  nothing  of  unusual  interest, 
but  the  two  northern  rooms  held  much  that  was  attractive, 
and  it  was  here  that  some  of  the  most  effective  works  in 
the  exhibition  were  to  be  found.  Among  these  were 
two  delightful  drawings,  The  Island,  Durham  and 
Crooked  Billet  Yard,  Shoreditch,  by  Mr.  E.  W.  Haslehust, 
both  of  which  were  rendered  with  charm  and  distinction, 
the  bright  sunlit  atmosphere  of  the  former  being  par- 
ticularly pleasant.  The  same  artist's  Xear  Fletching, 
Sussex,  however,  was  not  so  good.  Another  drawing 
in  which  the  atmosphere  was  excellently  conveyed  was 
Mr.  A.  Carruthers  Gould's  vigorous  representation  of 
the  rolling  stretches  of  Dartmoor,  from  Exmoor,  while 
equally  effective,  though  in  a  very  different  way,  was 
the  cool  and  tranquil  September  in  Ardrice,  by  Mr.  Hirst 
Walker.  Mr.  Percy  Lancaster  invested  Moorland  and 
Xear  Francon  with  the  mellow  air  of  distinction  that 
he  achieves  so  well,  the  former  drawing  particularly  so  ; 
but  The  Xinth  Hmtr,  bv  Mr.  Adrian  Hill,  gave  the  im- 
pression of  something  lacking,  and  his  Fishermen  in  the 
Bay  was  the  better  work.  There  were  numerous  moun- 
tain studies,  to  which  Miss  Hilda  Hechle  contributed 
The  Rosimboden  Glacier,  Solda,  executed  in  her  capable 
and  colourful  style,  and  Mr.  A.  C.  Leighton,  Canadian 
Rockies  and  The  Trail  Riders,  both  interesting  drawings. 
Delicate  work  was  shown  by  Miss  Mary  McCrossan  in 
her  San  Giorgio,  and  also  by  Miss  Evelyn  Ince,  whose 
Xorthleach  Church,  and  On  the  Links,  Stow-in-the-W old, 
had  a  peculiar  decorative  quality.  Mention  should  be 
made  also  of  Mr.  Berenger  Benger's  sharply  defined 
Pulborough,  and  Mr.  H.  P.  Weaver's  highly  finished 
Polperro  Boats.  Passing  on  to  the  oils,  several  portraits 
were  noted,  but  none  was  notable,  though  it  might  be 
suggested  that  Capt.  Claude  Flight's  unusual  choice  of 
background  was  apt  to  detract  from  the  rest  of  the  picture. 
There  were  also  a  number  of  figure  studies,  among  which 
Miss  Rosalie  Emslie's  Comfort  impressed  with  its  disturb- 
ing colour  and  ironic  title.  Mr.  St.  Clair  Marston's 
Spring  Morning  was  an  agreeable  discovery,  and  its 
quite  unusual  clarity  of  atmosphere  was  most  pleasing. 
Notable,  too,  was  the  translucent  quality  of  the  sea  in 
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Mr.  Arthur  Burgess's  ~  Summer  Holiday;  while  Miss 
Dorothea  Sharp's  Sketch  and  The  West  Wind  were  full 
•of  the  light  and  colour  she  captures  so  successfully. 
There  was  a  feeling  of  disappointment  in  finding  but 
one  exhibit  by  Mr.  Solomon  J.  Solomon,  an  interior 
scene,  After  Breakfast,  but  it  is  to  be  hoped  that  his 
work  will  be  more  fully  represented  at  the  Society's 
next  exhibition.  It  was  interesting  to  compare  Stour 
Valley,  a  small  and  simple  landscape  by  Mr.  Teng  H. 
Chiu,  with  his  Constable's  Loch,  Flat  ford,  in  which  the 
contrast  between  light  and  shade  was  heavily  emphasised, 
though  really  to  appre- 
ciate contrasts,  refer- 
ence had  to  be  made  b  i 
Miss  Irene  Ryland's 
exhibit  (No.  272),  which 
amply  justified  its  title. 
Two  other  pictures  call- 
ing for  remark  were 
Mr.  Harry  Adams's 
■colourful  Late  After- 
,  oon  :  Winter,  and  t In- 
delicate Valley  at  Sitspel, 
by  Mrs.  Freda  Marston 

■Colour  -  Schemes  by 
Leonard  Richmond 

Colour  arranged  in 
well-patterned  decora- 
tive schemes  is  gener- 
ally the  salient 
characteristic  o  f  M  r 
Leonard  Richmond's 
work.  In  the  exhibition 
of  his  paintings  and 
water  -  colour  drawings 
held  at  Messrs.  Cooling's 
1  ialleries  (92,  New  Bond 
Street,  London),  this 
trait  was  pleasingly 
■exemplified.  Mr.  Rich- 
mond is  naturalistic  in 
his  outlook,  inasmuch  as 
his  transcripts  of  nature  are  sufficiently  realistic  to  give 
actual  impressions  of  the  scenes  depicted,  but  he  uses 
colour  and  form  with  an  eye  to  dramatic  effect  rather 
than  to  attain  an  accurate  representation  of  local  topo- 
graphy. Among  the  most  attractive  pictures  were 
Old  Xet  Houses,  Hastings,  in  which  the  deep  purple 
tones  of  evening  were  heightened  to  give  effect  to  the 
contrasting  lights;  Afternoon,  Pas  de  Calais,  a  fresh 
open-air  effect;  Egglestone  Abbey,  near  Barnard  Castle, 
with  flame-coloured  autumnal  foliage  against  blue  sky  ; 
and  a  tranquil  water-colour,  The  Fountain,  Besancon, 
I- ranee,  in  which  the  warmer  tones  of  the  old  masonrv 
were  set  effectively  against  a  cool  evening  sky. 

Alpine  Scenery 

An  appropriate  exhibition  for  the  Alpine  Club  (23, 
Savile  Row,  London)  was  that  of  over  one  hundred  and 
sixty  Alpine  pictures  by  various  artists,  which  represented 
various  phases  of  mountain  scenery.  The  loftier  heights 
of  the  Himalayas  seen  from  high  altitudes  formed  the 
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subject  of  several  effective  drawings  by  Mr.  T.  H.  Somer- 
vell, showing  good  knowledge  of  rock  formation,  in  which 
a  broad  and  simple  treatment  of  white  and  blue  body 
colour  on  brown  paper  attained  local  colour  with  good 
decorative  effect.  A  panoramic  view  of  Les  Dents  de 
Midi,  by  Colin  B.  Phillip,  gave  a  vivid  idea  of  one  of 
the  most  formidable  of  the  heights  of  the  Mont  Blanc 
range,  and  other  striking  aspects  of  mountain  scenery 
were  shown,  amongst  others,  in  Mr.  W,  Arnold-Forster's 
Glacier,  Miss  Hilda  Hechle's  Seracs  on  the  Glacier  de 
Bionnassay,  and  Mr.  K.  \V.  Powell's  Rhone  Valley  from 

the  Fur  k  a  Belvedere . 
Among  more  pastoral 
scenes.  Miss  Rosa 
Wallis's  two  views  in 
the  Tyrol,  Ready  for 
the  Hay  and  A 
Daisy  Field,  held  their 
own  by  reason  of  the 
frank  enjoyment  of  the 
artist  in  realising  the 
beauty  o  f  t  h  e  flower- 
studded  pastures  and 
the  delicacy  and  charm 
of  their  unaffected 
treatment. 

Samuel  Palmer 
Exhibition 

In  view  of  the  in- 
creasing appreciation 
manifested  in  the  work 
of  Samuel  Palmer,  the 
exhibition  o  f  water- 
colours,  drawings,  and 
etchings  by  him, 
brought  together  at  the 
Cotswold  Gallery  (Frith 
Street,  Soho),  was  of 
considerable  interest. 
Two  of  the  water-colours 
have  been  acquired  for 
the  National  Gallery  of 
Victoria,  Melbourne.  One  of  these  is  The  Golden  City, 
Rome  :  From  the  Janiculum  (formerly  in  the  collection 
of  Mr.  G.  Boulton),  which  passed  through  the  salerooms 
during  March,  the  other  being  Carting  the  Wheat,  which, 
with  its  freshness  of  colour  and  atmosphere,  was  one 
of  the  most  pleasing  works  exhibited.  It  was  first  shown 
at  the  Old  Water-Colour  Society  in  1848,  and  the  pre- 
liminary study  for  it,  entitled  A  Harvest  Field,  has  been 
presented  to  the  Victoria  and  Albert  Museum,  London, 
by  Mrs.  J.  Merrick  Head.  Other  water-colours  of  a 
similar  character  included  the  interesting  sketch,  St. 
Martha's  Hill,  and  Chapel,  Guildford,  dated  1844,  with 
its  pencilled  colour  notes  by  the  artist,  and  Autumn,  a 
colourful  study  of  cattle  drinking  at  a  pool.  In  these 
two  drawings,  as  in  Carting  the  Wheat,  Palmer  displayed 
his  fine  appreciation  and  love  of  beauty  in  the  English 
countryside,  and  his  work  in  this  vein  is  to  be  preferred 
to  the  more  elaborate,  and  Turneresque,  Italian  subjects. 
Of  these  latter,  several  were  to  be  seen  at  Frith  Street, 
the  most  notable  being  The  City  of  Rome  and  the  Vatican, 
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from  the  Western  Hills — Pilgrims  resting  on  the  last  stage 
of  their  journey,  a  receding  vista  of  the  great  city,  delicate 
in  detail,  and  rich  in  its  colouring  ;  and  Tivoli,  with  the 
Temple  of  Vesta  and  Waterfalls,  in  the  same  manner. 
Different  as  these  are  from  the  "  English  "  water-colours, 
there  can  be  no  doubt  that  they  are  equally  true  in  their 
expression  of  the  artist's  reaction  to  a  more  vivid  and 
colourful  atmosphere  of  beauty.  Among  other  exhibits 
were  Palmer's  designs  for  Virgil's  Eclogues,  and  a  charming 
drawing  in  sepia,  The  Young  Traveller,  executed  while 
he  was  living  at  Shoreham.  The  etchings  included 
impressions  of  The  Bellman,  The  Herdsman ,  and  The 
Lonelv  Tower. 

Death  of  a  Sporting  Artist 

We  much  regret  to  learn  of  the  death  of  Mr.  Edward 
Frank  Gillett,  R.I.,  the  well-known  sporting  artist 
and  illustrator,  which  occurred  on  Sunday,  May  ist 
last.  As  recently  as  the  preceding  Wednesday,  Mr. 
Gillett  had  attended  a  reception  given  by  Mr.  and  Mrs. 
Frank  Rutter,  when  he  described  to  the  present  writer 
how  he  had  converted  a  barn  at  Beccles,  Suffolk,  into 
a  studio,  and  found  it  very  satisfactory.  Mr.  Gillett, 
who  was  born  on  July  23rd,  1874,  at  YVorlinghani, 
Suffolk,  was  the  second  son  of  the  late  Rev.  Jesse  Gillett, 
Vicar  of  Aldebv.  In  early  life  he  entered  for  a  commercial 
career,  but  turned  to  art,  in  which  he  was  self-educated, 
during  the  later  'nineties.  In  1909,  he  was  elected  to 
membership  of  the  Royal  Institute  of  Painters  in  Water- 
Colours.  His  work  possessed  a  pleasing  freedom  of 
touch,  and  was  instinct  with  the  spirit  of  English  rural 
life. 

Old  Sporting  and  Shipping  Prints 

Collectors  of  old  sporting  prints  will  appreciate  the 
latest  catalogue  (No.  272)  issued  by  Messrs.  James 
Rimell  &  Son,  Ltd.  (6,  Duke  Street,  St.  James's, 
London).  In  it  are  described  upwards  of  600  engravings 
covering  almost  every  department  of  old-time  sport, 
while  early  railway  and  steam-coach  prints  are  also 
represented.  Most  conveniently,  the  different  sections 
are  arranged  under  the  headings  of  the  sports  concerned. 
Thus,  if  one  wishes  to  turn  up  that  famous  pair  of  plates, 
A  Party  Angling  and  The  Anglers'  Repast,  by  G.  Keating 
and  W.  Ward,  after  Morland,  one  looks  under  "  Angling  "  ; 
while  Archery,  Aviation,  Baiting,  Boxing,  Coursing, 
Cricket,  Hawking,  Hunting,  Racing,  and  Military  Uni- 
forms are  a  few  of  the  other  subjects  dealt  with.  One 
section,  which  should  prove  especially  popular,  lists  a 
series  of  Shipping  and  Yachting  plates,  by  and  after 
T.  G.  Dutton,  which  include  many  interesting  subjects. 
But,  for  that  matter,  the  whole  catalogue  is  a  peculiarly 
attractive  compilation,  and,  with  its  sixteen  illustrations, 
will  probably  be  kept  by  many  collectors  as  a  handy 
work  of  reference. 

British  and  Dominion  Art 

At  the  Imperial  Gallery  of  Art,  Imperial  Institute, 
South  Kensington,  an  attempt  has  been  made  to  bring 
together  examples  of  the  work  of  Dominion  artists  side 
by  side  with  those  of  some  of  their  British  confreres. 
Unfortunately,  owing  to  the  limited  time  available, 
Australia  and  New  Zealand  were  unable  t->  participate, 


but  among  the  South  African  landscapes  were  several 
that  were  very  pleasing,  such,  for  instance,  as  Mr.  Sydney 
Carter's  brilliant  Stone  Pines,  near  Cape  Town.  The 
colour  in  Mr.  Percy  F.  Woodcock's  Afterglow,  Winter 
(Canada),  was  very  attractive,  and  the  interesting  metallic 
value  of  the  Interior  of  Ponds  Hut,  by  Mr.  Neville  Lewis, 
gave  rise  to  thought.  Among  the  water-colours  weie 
some  street  scenes  from  India,  by  Messrs.  L.  N.  Taskar 
and  B.  C.  Law,  and  several  charming  imaginative  com- 
positions by  Messrs.  M.  A.  R.  Chughtai  and  G.  H.  Nagar- 
ker,  both  of  whom  are  also  from  that  country.  The 
works  of  various  well-known  British  artists  were  exhibited, 
many  of  which  were  loaned  from  galleries,  such  as  Pro- 
fessor Henry  Tonks'  delightful  Job,  Mr.  P.  Wilson-Steers' 
A  Misty  Morning  on  the  Severn,  and  Mr.  James  Pryde's 
The  Red  Bed.  There  were  also  characteristic  examples 
by  Messrs.  Augustus  John,  Walter  W.  Russell,  William 
Nicholson,  William  Rothenstein,  Glyn  Philpot,  and 
Sir  William  Orpen. 

Bristol  Artists 

The  annual  exhibition  of  work  by  the  members  of 
the  Bristol  Savage  Club  was  held  recently  at  their  head- 
quarters— The  Red  Lodge,  Bristol.  The  collection  of 
paintings,  drawings,  and  etchings  was  of  admirable 
quality,  and  covered  a  wide  range  of  subjects.  The 
outstanding  contribution  was  Mr.  F.  G.  Swaish's  Christmas 
— a  story  of  the  Nativity  told  with  singular  beauty. 
It  is  a  work  of  great  power  and  technical  excellence, 
and  extraordinarily  impressive.  In  the  Market,  by  the 
same  artist,  contained  some  excellent  portraiture.  This 
Bristol  artist  has  imagination  and  great  technical  skill, 
and  is  never  hackneyed  in  the  choice  and  treatment 
of  subject.  The  drawings  of  Mr.  R.  E.  J.  Bush  showed 
delicacy  and  hnish,  and  in  Malmesbury  Abbey,  Hills 
round  Bath  ford,  and  Mouth  of  the  Bristol  Avon,  he  reached 
a  high  level  of  achievement.  The  etchings  of  Mr.  E. 
W  illis  Paige  {The  Barbican,  Sandwich),  Mr.  A.  J.  Heaney 
(Bridge  at  Frenchay),  Mr.  G.  F.  Butler  (King's  College 
Chapel  and  Clare  Gate,  Cambridge),  and  Mr.  Ernest 
Godding  (Bridge  at  Coombe  Dingle  and  Brixham  Harbour), 
were  distinguished  by  sound  technical  qualities.  The 
Savage  Club  exhibitions  are  never  dull,  and  this  year's 
show  was  enlivened  by  the  contributions  of  Mr.  Charles  W. 
Thomas,  a  successful  draughtsman  and  caricaturist.  His 
caricatures  made  an  instantaneous  impression,  and  his 
Yo-ho-ho  and  a  bottle  of  rum  was  full  of  rich  humour. 
The  cartoons  for  stained  glass,  by  Mr.  Ernest  Board 
and  Mr.  A.  W.  Robinson  (Agony  in  the  Garden  and  Arch- 
bishop Cranmer),  were  bold  and  striking.  Among  other 
artists  exhibiting  work  of  distinct  merit  and  originality 
were  :  Messrs.  A.  C.  Fare  (Acqua  Morte,  Verona,  and 
Bristol  Cathedral),  C.  J.  Kelsey,  President  of  the  Club 
(Limoges),  W.  Evans  Linton  (On  the  Lambourne  River), 
Donald  Hughes  (Xear  Hislsy,  Gloucestershire),  W.  Banks 
(The  Little  Copse),  C.  F.  W.  Dening  (The  Dutch  House), 
F.  E.  Bolt  (Wind-swept,  Westward  Ho),  A.  Wilde  Parsons 
il-'ull  faced  above  the  valley  stood  the  moon  and  South- 
westerns  rolling  ridge  on  ridge),  and  E.  Gordon  Hake 
(Small  Scenes  of  Engadine).  The  President's  talk  on 
Art  criticism,  at  the  opening  ceremony,  formed  an 
interesting  introduction  to  this  highly  creditable  exhi- 
bition. J.R. 
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Bowes  Museum  Changes 

During  the  six  years  (1921-27) 
covered  I  >v  the  recent  ly  issuei  I  u  p.  >rl 
of  the  Bowes  Museum,  Barnard 
Castle,  many  changes  have  been 
effected  at  that  institution.  In 
1922  died,  after  thirty-eight  devoted 
years'  service,  Mr.  Owen  Stanley 
Scott,  who  was  succeeded  as  Curator 
and  Secretary  by  Mr.  Sydney  E. 
Harrison,  whose  investigations  lead- 
ing to  the  discovery  of  the  true 
parentage  of  Gainsborough's  wife 
will  be  recalled  by  many  of  our 
readers.  Under  Mr.  Harrison's 
supervision,  numerous  beneficial  al- 
terations in  the  display  and  classi- 
fication of  exhibits  have  been  carried 
out,  a  room  has  been  provided  for 
objects  of  special  local  interest,  and 
the  Dr.  George  Brown  Ethno- 
graphical Collection  from  the  South 
Sea  Islands  purchased  at  a  cost  of 
^1,250.  Some  of  the  most  interest- 
ing items  in  t  h  c  M  u  s e  u  m  are 
illustrated  in  the  report,  which,  it 
will  be  recalled,  owes  its  origin  to 
the  late  Mr.  John  Bowes,  of  Streat- 
lam  Castle,  a  kinsman  of  H.R.H. 
the  Duchess  of  York. 

Notes  from  Italy 

The  first  two  weeks  of  June  will 
be  a  busy  time  for  art  exhibitions 
in  North  Italy.  I  am  to-day  in- 
formed by  the  Director  of  the 
Monza  Exhibition  of  the  Decorative  Arts  that  he  hopes 
to  arrange  his  opening  for  June  2nd  ;  and  the  Como 
celebrations,  which  include  the  Volta  Centenary,  and 
Exhibitions  of  Electric  Machinery  and  Silk  Designs  (the 
latter  arranged  by  the  Salterio  Company),  will  be  about 
the  same  time  or  a  few  days  later.  Meanwhile,  at  Florence 
the  International  Exhibition  of  Engraving,  in  which 
this  year — as  I  have  mentioned — there  is  a  strong  Ameri- 
can Section  organised  by  the  American  Federation  of 
Arts,  is  being  held  in  the  Palazzo  Pitti,  and  the  Rome 
Exhibition  claims  attention. 

A  very  interesting  event  took  place  last  month  in  the 
ancient  city  of  Mantua,  in  the  unveiling  of  the  monument 
erected  to  the  poet  Virgil  in  the  Piazza  Virgiliana.  Virgil 
was  Mantuan-born,  and  fully  confirms  that  claim  in  the 
line — Mantua  me  genuit  ;  and  the  old  city  of  the  Gonzaga 
has  always  been  immensely  proud  of  her  poet.  An 
admirable  account  of  the  story  of  this  monument  appeared 
recently  in  The  Times  from  the  practised  pen  of  Dr. 
Mario  Borsa,  which  I  should  only  venture  to  correct  in 
one  point  :  that  the  earlier  monument  to  the  poet, 
dating  from  Roman  times,  had  been  destroyed  in  the 
turmoil  of  wars  with  Milan.  As  a  matter  of  fact,  it  was 
in  one  of  the  few  interludes  in  those  frequent  contests 
with  the  Visconti  of  Milan  that  the  ancient  statue  of 
Virgil,  which  had  for  centuries  stood  iu  the  public  square, 
was  removed  by  Malatesta,  who  was  then  ruling  Mantua 
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in  the  name  of  the  young  Gonzaga  Prince,  still  a  minor. 
His  reason  for  its  removal  and  destruction  seems  to 
have  been — as  stated  by  the  chroniclers — that  it  had 
been  the  custom  of  the  good  citizens  of  Mantua  to  crown 
the  statue  of  their  beloved  poet  with  flowers  and  dance 
around  it,  and  that  this,  to  the  Malatesta,  savoured 
too  much  of  idolatry.  His  act  of  vandalism  was  roundly 
cursed  by  succeeding  scholars  and  Humanists  as  that 
of  a  madman  who  "  made  war  with  statues  "  ;  and  the 
great  Princess  Isabella  d'Este  sought  later  to  have 
another  statue  made,  entrusting  its  conception  to  the 
advice  of  the  Humanist,  Pontanus,  and  its  design  to  her 
Court  painter,  Andrea  Mantegna,  whose  design  actually 
survives  to  this  day  in  the  Louvre  collection,  though 
in  the  evil  days  which  followed  the  monument  never 
materialised . 

It  has  been  left  to  our  own  time  to  see  it  carried  through, 
and  placed,  most  appropriately,  in  the  spacious  Piazza 
Virgiliana,  which  was  constructed  by  Napoleon  in  memory 
of  the  Mantuan  poet.  The  committee  of  this  monument 
got  to  work  as  early  as  1877,  and  asked  our  poet  Tennyson 
to  contribute  verses  for  the  occasion  of  the  celebration, 
fixed  for  1881,  which  never  came  oft.  However,  after 
forty-six  years  of  waiting,  at  last  we  have  the  monument, 
designed  by  Senator  Beltrami  and  put  into  sculpture  by 
the  late  Emiho  Ouadrelli,  of  Milan.  For  the  opening,  a 
solemn  procession  was  formed,  farmers  of  the  Mantovano 
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walking  beside  the  "  Magnificent  Rectors  "  of  the  Uni- 
versities of  Italy  and  Europe  ;  and  a  "  Virgilian  week  " 
was  airanged,  whose  attractions  included  a  cattle  show 
— most  appropriate  to  this  land  of  rich  harvesting — and 
an  art  exhibition,  not  less  so  to  the  city  of  Mantegna 
and  Giulio  Romano. — S.B. 

Chinese  Wallpapers — Old  and  New 

Among  the  many  beautiful  wares  imported  from  the 
Orient  into  England  in  the  early  part  of  the  eighteenth 
century  and  later  were  Chinese  wallpapers.  These 
attained  such  popularity  in  England  and  the  Continent 
that  they  were  not  only  copied  there,  but  their  influence 
was  felt  to  some  extent  in  the  work  of  contemporary 
artists.  Many  of  these  designs  were  delicate  in  colour, 
and  represented  such  subjects  as  landscapes  and  figures, 
usually  with  a  mountainous  background  ;  or  were  purely 
decorative  and  consisted  of  designs  built  up  from  bamboos, 
birds,  and  flowering  trees.  Many  very  interesting  exam- 
ples of  these  Chinese  wallpapers  are  to  be  seen  at  Messrs. 
Greene  &  Abbott's  rooms  (123,  Wigmore  Street,  London), 
one  of  particular  beauty  comprising  a  set  of  twenty-two 
panels,  each  measuring  approximately  4  ft.  wide  by 
1 1  ft.  high.  The  ground  of  these  panels  is  in  an  attractive 
shade  of  blue,  the  design  being  composed  of  trees  and 
flowers  ;  bird-cages  and  vases  of  flowers  are  suspended 
in  the  trees,  and  at  the  base  of  each  panel  is  an  ornamental 
flower  pot  and  stand.  Birds  are  also  shown  among  the 
trees  and  at  each  base,  the  colour  of  the  decoration  being 
in  pearly  tones  of  white  and  pink.  This  set  of  papers 
could  either  be  used  as  a  series  of  panels,  or  could  be 
hung  side  by  side  so  as  to  make  a  continuous  but  never 
repeating  pattern.  The  obvious  drawback  to  the  use 
of  such  panels  as  these  in  the  average  modern  dwelling 
house  is,  of  course,  their  excessive  size.  This  difficulty 
has  been  met  by  the  manufacture  of  copies  of  these  old 
papers  reduced  in  such  a  manner  as  to  fit  in  with  the 
scheme  of  decoration  of  any  given  room.  Naturally, 
when  the  reduction  of  size  is  considerable,  these  are 
rendered  in  a  fairly  free  manner,  though  in  no  way 
detracting  from  the  original  beauty  of  the  design.  A 
number  of  these  modern  reproductions  have  been  made 
from  some  of  the  original  papers  in  the  Victoria  and 
Albert  Museum.  Other  reproductions  are  taken  from 
panels  of  old  English  wallpapers  which  were  equally 
suitable  for  use  singly  or  in  a  continuous  scheme  of 
decoration. 

Chinese  Art  in  Bronze  and  Ceramics 

Perhaps  the  salient  characteristic  of  Chinese  art  is 
the  continuity  and  homogeneity  of  its  tradition.  For 
tens  of  centuries  the  artists  and  craftsmen  of  the  great 
Eastern  Empire  were  content  to  advance  on  well-defined 
paths,  never  letting  go  of  what  had  already  been  achieved, 
but  zealous  to  carry  it  onward  to  further  perfection. 
In  tli is  way  was  evolved  a  great  and  consistent  style, 
the  presence  of  which  enables  all  forms  of  purely 
Chinese  art  to  be  shown  together  in  harmonic  unity.  This 


characteristic  was  happily  exemplified  in  the  exhibition  of 
Chinese  bronzes  and  ceramics  at  Mr.  John  Sparks'  gallery 
(37a,  Duke  Street,  Manchester  Square,  London).  Here 
were  assembled  a  number  of  choice  and  characteristic 
examples  belonging  to  periods  far  remote  from  each 
other,  and  yet  there  occurred  none  of  those  jarring 
notes  which  would  inevitably  appear  were  specimens 
of  European  primitive,  Renaissance  and  modern  art 
brought  into  too  close  juxtaposition.  A  fine  vase  of 
the  Chow  period  (1122-256  B.C.),  with  its  three  handles 
fashioned  as  bullocks'  heads,  worthily  illustrates  the 
severe  dignity  of  the  bronze  worker's  art  of  this  remote 
epoch  ;  while  among  some  rare  Sung  bronzes  was  an 
especially  beautiful  example,  finely  proportioned  in  form 
and  decorated  with  gold  inlay,  introduced  with  a  chaste- 
ness  and  restraint  that  enriched  the  effect  without 
marring  the  fine  simplicity  of  the  design.  An  added 
interest  to  this  exhibit  was  a  careful  painting  of  the 
vase  shown  with  it.  This  was  executed  in  the  eighteenth 
century  by  a  member  of  the  family  to  whom  it  then 
belonged,  and  it  may  be  adduced  as  a  proof  of  the  pride 
with  which  the  possession  of  the  noble  piece  was  then 
regarded.  Other  bronzes  included  in  the  exhibition 
were  of  similar  artistic  interest,  and  they  were  accom- 
panied by  a  rich  and  varied  array  of  pottery  and  porcelain 
ranging  from  the  earliest  times  to  the  reign  of  the  Emperor 
K'ang-Hsi.  Among  them  was  a  fine  variety  of  pieces 
of  different  periods  depending  for  their  attraction  on 
their  comeliness  of  shape  and  the  exquisite  tones  of 
their  finely  coloured  glazes.  These  embraced  deep-toned 
Sung  celadons,  and  proceeded  onward  to  the  exquisite 
peach  blooms  of  the  K'ang-Hsi  period  ;  while  decorated 
wares  included  ornate  examples  of  Ming  and  K'ang-Hsi. 

Wimborne  Sale 

The  important  accumulation  of  pictures,  old  English, 
French  and  Italian  furniture,  porcelain  and  other  objects 
of  art,  now  at  Merly  House,  Wimborne,  Dorset,  the 
country  seat  of  the  late  Cornelia  Lady  Wimborne,  will 
be  dispersed  there  by  Messrs.  Puttick  &  Simpson,  on 
June  8th,  9th  and  10th.  The  collection  was  formed 
under  good  auspices,  Sir  Henry  Layard  advising  in  the 
purchase  of  the  pictures  and  the  old  porcelain  coming 
from  Lady  Charlotte  Schreiber's  well-known  collection. 
The  pictures  exemplify  most  of  the  European  schools, 
but  Italian  and  English  work  is  most  strongly  represented. 

Sale  at  Baldersby  Park 

Old  English  furniture,  representing  periods  ranging 
from  the  seventeenth  century  to  Sheraton  and  Hepple- 
white,  forms  one  of  the  features  of  the  sale  which  Messrs. 
Hampton  &  Sons  are  holding  at  Baldersby  Park,  Thirsk, 
Yorkshire,  on  July  4th  to  8th,  and  1  ith  to  13th,  inclusive. 
Much  of  the  most  important  furniture  is  Chippendale, 
including  a  pre-"  Director  "  ribbon-back  suite  of  seven 
teen  chairs  and  a  settee.  Pictures,  drawings,  colour- 
prints,  English  and  Oriental  porcelain,  and  silver  will 
also  be  sold. 
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Having  enquiries  for  finest 
Chinese  Works  of  Art 

SPINK  &  SON  LIMITED 

are  in  a  position  to  pay 
the  highest  possible  cash 
prices  for  —  Old  Chinese 
carvings  in  Jade  — 
Lacquer  and  miscellaneous 
Haras  tones  —  Old  Chinese 
Porcelain  —  Pottery  - 
Textiles  —  Cloisonne  and 
Canton  Enamel 


By  Appointment 
KINDLY    WRITE  TO 


The  Managing  Director, 

Spink  &  Son  Lt-p 

5  •  6  •  7  •  KING  STREET  •  ST.  JAMES'S 
LONDON  S.W.i 

Telephone  :  Gerrard  8426 

All  Communications  If    necessary    the    Company  will 

treated  as  send   their   expert   to   any    part  of 

Strictly  Confidential  the  United  Kingdom  free  of  Charge 

Dealers  in  Works  of  Art  for  over  150  years. 
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No.  4903. — Fine  Jacobean  Oak  Refectory  Table. 
Top,  6  ft.  6  in.  by  2  ft.  9  in.,  extending  to  11  ft.  6  in.    2  ft.  6  in  high. 


No.  4710/ — Jacobean  Oak  Chest  of  Drawers. 
3  ft.  l\  in.  wide,  3  ft.  \  in.  high,  1  ft.  lOi  in.  deep. 


No.  3554. 
18th-century  Clock, 

Johannes  Schofield 
in  mahogany  case, 
7  ft.  9  in.  high. 

Telephone  : 
Mavfair  0456 


No.  4516. — Jacobean  Oak  Gate- 1. eg  Table.    Sizes  Open, 
5  ft.  1  in.  long  bv  4  ft.  2i  in.  wide. 


No.  5034.— Set  of  6  Single 
Oueen  Anne  Walnut  Chairs. 


We  have  always  on  view  a  large  collection  of  ANTIQUE  FURNI- 
TURE AND  WORKS  OF  ART  suitable  for  the  HOME  or  for 
WEDDING  GIFTS,  also  MARBLE  MANTELPIECES,  WALL- 
LIGHTS,  CHANDELIERS,  fife,  all  offered  at  Moderate  Prices. 


LITCHFIELD  &  CO.  L 


"YY)  Telegrams  : 

Litchbro, 
Wesdo-London 


(GOVERNING   DIRECTOR:    WALTER  L.  BROTHERS) 


Dealers  in  Antiques,  Decorators  &  Furnishers 

3,  Bruton  Street,  Bond  Street,  London,  W.l 


June,  l'.t^T. — No.  cccx. 
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SILVER  100  YEARS  OLD  AND  OVER 
CAN  BE  SENT  INTO  THE  UNITED 
STATES    FREE  OF  DUTY. 


PHOTOGRAPHS  WITH  PARTICULARS 
OF  OTHER  PIECES  GLADLY  SENT 
BY  POST. 
ENQUIRIES  ESTEEMED. 


Geo.III.Silver  Tea  Set.  Date  1799.  London. 
The  Tray  is  Old  Sheffield  Plate  .  Circa  1800. 


Geo.LL  Silver  Waiter. 
Date  1743.  London. 


Geo.IH.  Silve  r  Waiter 
Date  1779.  London. 


Geo.  LT.  Silver  Tea  Kettle. 
Date  1737  Maker  Paul  Lamerie,  London 


Geo.III.Silver  Tea  and  Coffee  Set.  Date  1806-1818.  London. 
The  Old  Sheffield  Plate  Tea  Tray  has  Pierced  Border.  Circa  1790. 
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Hop-Pickers 


By  W.  F.  Witherington,  r.a. 


Israel  Sack 


85,  Charles  Street 
Boston,    Massachusetts,  U.S.A. 


Chippendale   Mahogany  Block-front  Secretary 
circa  1770 
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THE  HOUSE  FOR  FINE  ANTIQUES 


Kxceptionally  fine  ami  unique  carved  Mahogany  Cabinet  in  the  best  architectural  style  of  Win.  Kent,  circa  1730.  The  cornice 
is  richly  carved  with  dentil  ornaments  and  elaborate  mouldings,  and  the  same  motifs  are  carried  out  in  the  plinth  and  on  the 
sides.  There  are  4  fluted  columns  backed  by  pilasters,  each  having  delicately  carved  cappings  of  th--  choicest  workmanship. 
Upper  part  enclosed  by  3  glazed  doors  and  fitted  with  movable  shelves,  lower  part  by  panelled  doors  folding  in  centre,  shelves 

inside.    Sizes:  6  ft.  2i  in.  high;  7  ft.  -1  in.  w  ide  :  2  ft.  deep. 

GILUREIGATE 

FURNISHERS   AND    DECORATORS   TO    H.M.    THE  KING 

73  to  77,  OXFORD  STREET,  and  7,  SOHO  SQUARE,  LONDON,  W.l 


Free  delivery  m  London  and  stibi, 


anv  Station  in  Great  Britain. 


FIRE  INSURANCE.    Our  Booklet,  "The  Risks  That  Are  Run,"  post  tree  on  Enquiry.      Send  lor  copy. 


.Illy,  1927. 


SPECIAL  NOTICE. — The  charge  is  4d.  per  word, 
minimum  5/-,  which  must  be  prepaid  and  sent  not 
later  than  the  12th  of  the  month  to  appear  in  the 


of  Works  of  Art  and  Curios 
of  every  kind  in  the  possession 
of  private  individuals,  now  for 
sale  or  wanted. 


Collectors  and  Dealers  should  carefully  read  these  Advertisements. 

Replies  addressed  to  this  office  should  be  clearly 
marked  with  the  Register  Number  (great  care 
being  taken  that  the  correct  number  is  given)  on  the 
left-hand  top  corner.  They  are  forwarded  immediately 
on  receipt. 


month  following.  Special  terms  for  illustrated  an- 
nouncements can  be  obtained  from  the  Advertisement 
Manager,  1,  Duke  Street.  St.  James's,  London,  S.W.  1, 
to  whom  all  letters  should  be  addressed.  Advertisers 
can  have  their  addresses  inserted,  for  which  the 
rate  of  4d.  per  word  will  be  charged. 


No  responsibility  is  taken  by  the  Proprietors  of 
"The  Connoisseur"  with  regard  to  any  sales 
effected. 


FOR  SALE. 

Beautiful  Inlaid  Mahogany  365-days'  Grandfather 
Clock,  only  three  similar,  made  in'England,  1795. 
Price  £150.'  Wright,  Heath  House,  Ewshott,  Farn- 
haru. 

First  Empire  Buhl  Cabinet,  three  bow-fronted  doors, 
centre  door  beautiful  enamel  work,  other  two  doors 
glass.    Photograph  on  application.     (No.  R148o.) 

For  Sale,  separately,  Two  Oak  Tridarns,  date  1688  ; 
Five  Chippendale  Chairs.  Rentoul,  Church  Row, 
Chislehurst. 

To  Americans.  Boulle  Furniture,  including  Display 
Cabinet,  Card,  Centre  and  Writing  Tables  ;  Writing 
Bureau  and  Vanity  Table  ;  Card  Table  and  Bureau 
from  Hamilton  Palace  sale  ot  1880.  Photographs 
sent.     (No.  R1488  ) 

Visitors  from  Overseas,  take  back  some  easel  pictures. 
Large  number  of  Masterpieces  of  Rural  England, 

bv  Constable  and  others,  for  private  disposal  onlv. 
(No.  R14!)0.) 

A  Seven-Border,  Famille-rose,  Egg-shell  Ruby- 
backed  Plate.  Perfect  condition.  Otters.  (No. 
R1491.) 


^Antiques  for  Sale, 

Jacobean  Oak  Chest  of  Drawers,  fine  moulded  front  ; 
Jacobean  Oak  Chest,  with  moulded  front  ;  Jacobean 
High-back  Oak  Arm-chair  ;  William  and  Mary  Arm-chair, 
with  stretcher  le^s  ;  William  and  Mary  Table,  stretcher 
legs;  Queen  Anne  Bureau;  Queen  Anne  Lacquer  Table; 
Queen  Anne  Table,  on  cabriole  legs  :  Fine  Set  of  Chippen- 
dale Chairs;  Rare  Convex  Mirror;  Crystal  Chandelier; 
Needlework;  Samplers;  Silhouettes;  Old  China. Prints;  etc. 

Mrs.  F.  A.  TIG  HE 

31,  Sidney  Road,   Stockwell  Road, 
Brixton,  London,  S.W.  9. 

(Five  minutes  from  Stockwell  Tube.) 


^TAMP^  ^  e  1'"''!  a  most  complete  stock  of  Stamps  of  all  countries, 
w  ■»•■»■■  *J  from  common  kinds  to  rarities.  Want  lists  a  speciality. 
B6.page  <  ataloeue  free.     BRIDGER  &  KAY.  Ltd..  170.  Strand.  London.  W.C.  2 


Important  Collection  of  Drawings  and  Prints ,  by 

and  after  Mortimer,  R.A.,  together  with  MSS.  Life 
and  Catalogues  of  his  works.  As  whole  or 
separately.     (No.  R1492.) 

Real  Antique  Water-Colour  Pictures,  painted  on 
Chinese  rice  paper.  Practically  priceless.  W.M., 
79,  Woodside  Gardens,  London,  N.17. 

Fine  Ship  Model,  about   1830-1840.    Can  be  seen 
*nor.     (No.  R1494.) 


Silver  Teapot,  George  III.,  1790,  bv  J.  Denzilow, 
£25;  also  Christening  Cup,  1810,  £7  10s.  Both 
perfect  condition.  Crocker,  North  Walk  House, 
Chumleigh,  Devon. 

CONTINUED  ON  PAGE  LXX. 


ANCESTORS  in  SILHOUETTE 

ORIGINAL  FOR  SALE.    5,600  named 
and  dated,  taken  in  England,  Scotland, 
and  Ireland,  by  AUGUSTE  EDOUART, 
1826-1839. 

Write  and  ask  if  your  Grandparents  are 
amongst  them.    Catalogue,  1/3  post  free. 

Write  "Silhouette"  Box,  c/o  THE  CONNOISSEUR, 

1,  Duke  Street.  St.  James's.  S.W.  1  :   or  579.  Madison  Avenue,  New  York. 


I 

-i-ih,  cheque  with  older  to     Silhouette     Box,  c/o 

The  Connoisseur,  1,  Duke  Street,  St. 

lit  l.ong/tllovi,        James's,  London,  S.W.  1  ;  or  57y,  Madison 
Avenue,  New  York,  U.S.A. 


AMERICAN  PORTRAITS 

Facsimiles  of  Auguste  Edouart's  3,700 
named  and  dated,  taken  in  United  States, 
1839-49.  Every  Town  Reference  Library, 
Historical  Institution,  and  Collector  should 
own  this  aid  to  pictorial  research.  Over 
100  Physicians,  Surgeons,  Clergy  of  all 
denominations,  Senators,  Men  of  Letters, 

etc-       Single  Figures      -      £1    10  0 
Complete  Series    £800     0  0 

Catalogues,  British  or  American,  lj>> 


II.  Wi 
Poet. 
Ltttn: 


ojes 


Ha 


0/  He  lit  s 
18U. 


July,  ]!)'_'".    No.  i'  •  xi. 


TJic  Connoisseur 


Bnttque 
BEngltsb  Stiver 


Cbis  Silver  Ikcttlc  anD  Stand  on  tri= 
angular  trap.  (Date,  (Scortic  11.,  1752; 
matter,  Benjamin  ©ignac)  is  a  fine 
example  [of  Old  (Beorfjian  Stiver,  and  is 
representative  of  a  number  of  rare  and 
marked  pieces  in  untouched  condition, 
tbat  arc  to  be  found  in  tbe  Company's 
stoefe. 

do  tbosc  interested  will  be  sent 
pbotofjrapbs  and  particulars  of  otber 
pieces  in  tbe  Company's  possession 
upon  request. 


9ke  Gotdsirvitks  &  Silversmiths  Gbmpami  ira 

Experts  in  (Old  Biker 

adtU    iJ2^ege^vt  Street  £or\xLarv,  Wa. 

(Corrver  of  SicLSShotts^  ^trt'Ct- ) 
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SOME  FANS  FROM  THE  COLLECTION  OF  HER  MAJESTY  THE  QUEEN.      (Third  Article.)    By  Eugenie 

Gibson.     (With  one  full-page  plate  in  colour,  and  eight  other  illustrations)        ------  1^1 

C<  (NSTABLE'S  GOLD  MEDAL  OF  1824.     Presented  to  the  National  Gallery,  London,  by  Sir  Charles 

Cheers  Wakefield,  Bt.    By  Sir  C.  J.  Holmes.     (With  three  illustrations)      ------  j^s 
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YAMANAKA  &  CO. 


LTD. 


127,  New  Bond  Street,  London,  W.l 


EXHIBITIONS  OF 

EARLY  CHINESE  SCULPTURES 
AND  CERAMIC  ART 

Now  on  view  till  July  16th. 


T'ZU  CHOC  YAO  VASE. 
Height,  II!  in.  SUNG. 

A  specimen  out  of  the  Exhibition. 
1027 


A   VISIT   CORDIALLY  INVITED 


The  Connoisseur 

From  the  4th  until  the  30th  inst. 


HAMPTONS'    JULY  SALE 


0.9S27 


A  Sherat( 
M  ill,  '^any  Sofa 
Table  on  shaped  and 
fluted  cnJ  supports. 
Fitted    with    two  drawers, 
by  2  ft.  4  in.  w  hen  closed  ; 
by  2  ft.  4  in.  when  opened. 
Reduced  from  £29  10  0  to  £25  0  0 


Hamptons'    No.    0.9827.      A  Sheraton 
Mahogan)  Toilet  Mirror.    The  break 
front   base  is  fitted   with    three  jewel 
drawers. 

Reduced  from  £S  18  0  to  £7  7  0 


secures  to  every  purchaser  values  in 
tasteful  Home  Furnishings  which  are 
never  equalled  elsewhere. 


The  illustrations  herewith  are  a  few 
typical  examples  of  the  hundreds  of  similar 
bargains  in  Antique  Furniture  which  are 
securahle  to-day  at  Hamptons.  All  are 
greatly  reduced  and  are  marked  in  plain 
figures  at  prices  which  are  much  below 
their  present  values. 


Hamptons'  No.  O.V'lxSO.  A  4  ft.  II  in. 
wide  Sheraton  Mahogany  how-front 
Sideboard,  on  turned  leys.  Of  fine 
colour  tone.  Fitted  with  four  oak-lined 
drawers  and  two  deep  eel  la  ret  te  draw  ers. 
Reduced  from  £49  It)  0  to  £42  10  0 


.■jpiiiti  ,L  .  ...U...4' 


0  in 


Hamptons'  No. 
0.9865. 

A     finely  figured 
Walnut    Chest  on 
stand,  of  the  Queen  Anne 
period.    (The  stand  is  not 
antique.)    3  ft.  5  in.  wide  ; 
.  deep  :  4  ft  9  in.  high. 
Reduced  from  £3.5  0  0  -to  £29  10  0 


3  ft. 


Hamptons  deliver  to  house 
by  their  own  Motor  Vans  or 
pay  carriage  to  any  railway 
station  in  Great  Britain. 


HAMPTON  &  SONS  Ld. 
PALL  MALL  EAST, 
TRAFALGAR  SOUARE, 
LONDON      -    ~S.W.  1. 


Hamptons'  No.  0.98(i7,  A  set  of  four  Mahogany 
Chairs  of  the  Chippendale  period,  on  square  moulded 
leys  and  stretchers.  The  loose  seats  are  covered  in 
marone  leather.     Reduced  from  £52  Id  0  to  £45  0  0 


mill 
■mil 


Hamptons'  No.  0.9253. 
A  set  of  six  sp  ndle-back 
rush-seat  Chairs. 
Reduced  from  £12  18  0 
to  £10  18  0 


Hamptons'  No.  0.9295.  A  Grand- 
father Clock  in  olive  green  and  gold 
lacquer  case.  The  8-day  striking 
movement  is  by  Luke  Thorowgood, 
London.  Brass  dial  with  chased 
brass  spandrels,  strike  and  silent 
movement,  and  date  calendar.  In 
excellent  going  order.  7  ft.  3  in. 
high. 

Reduced  from  £39  10  0  to  £32  10  0 


Hamptons'  No.  0.9457.  A  Walnut  Escritoire 
of  the  Queen  Anne  period.  The  interior  is 
fitted  with  a  centre  cupboard,  which  has  a  secret 
drawer  in  the  door,  eleven  drawers,  ard  seven 
recesses;  also  three  secret  drawers  behind,  en- 
closed by  a  fall  front.  There  is  one  long  drawer 
in  the  frie/e,  and  in  the  lower  part  are  two  lone, 
and  two  short  drawers,  all  oak  lined.  3  ft.  6  in. 
w  ide  ;  1  ft.  10  in.  deep  :  5  ft.  4  in.  high. 

Reduced  from  £82  10  0  to  £72  10  0 


Hamptons'  No.  0. 98-11.  A  Sheraton  Mahogany 
Bookcase  of  fine  quality  and  good  colour  tone. 
The  upper  part  is  fitted  with  three  shelves  en- 
closed by  two  glazed  trellis  doors,  with  the 
original  glass.  The  lower  part  has  a  secretaire 
drawer  with  fall  front,  and  is  fitted  w  ith  a  centre 
cupboard:  six  drawers  and  four  recesses. 
Beneath  this  are  three  oak-lined  drawers. 
4  ft.  0  in.  wide  :  2  ft.  0  in.  deep :  7  ft.  6  in.  high. 

Reduced  from  £49  10  0  to  £42  10  0 
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PORTRAIT  OF  VOLTAIRE,  IN  GOUACHE  AND  SILK.    Attributed  to  J.  Huber.    In  the  Possession  of 

Mr.  R.  C.  de  la  Condamine.    (In  colour)  -----   i^g 

MUSIDORA.    Bv  Thomas  Sully.    In  the  Metropolitan  Museum  of  Art,  New  York       -----  j(,g 

SIR  THOMAS  ROE.    After  M.  J.  Van  Miereveldt.    In  the  National  Portrait  Gallery,  London    -      -  1S1 


Old  Masters 

Owners  of  important  Old 
Masters  and  Works  of  Art 
desirous  of  selling  privately 
snou  Id  communicate  with 

Mr.  Arthur  Ruck, 

who  is  in  direct  touch  with  the 
chief  American,  Colonial, 
and  European  purchasers. 

Examples  must  be  of  the  highest  quality 

GALLERIES  : 
4,  Berkeley  Street,  London,  W.  1 


Antique  Furniture  Buyer 

required  for  important  West  End  business. 
Applicant  must  have  had  previous  experience 
in  similar  capacity,  with  a  wide  knowledge 
of  all  branches  of  the  Antique  trade,  includ- 
ing Tapestries,  China,  etc.  Handsome  salary 
and  commission  will  be  paid  to  a  really 
first-class  man.  Write,  giving  full  particu- 
lars of  experience,  etc.,  to  Box  2472,  c/o 
"The  Connoisseur,"  1.  Duke  Street,  St. 
James's,  S.W.  1 . 


"  THE   CONNOISSEUR  " 
FOR  AUGUST  AND  SEPTEMBER 


Dealers  in  Antiques  and  Works  of  Art  should 
bring  their  collections  before  visitors  to  the 
(  lid  Country  through  the  medium  of  The 
Connoisseur.  Write  for  advice  to  the  Adver- 
tisement  Manager,  T.  Livingstone  Baily.  1,  Duke 
Street,  St.  James  -   S.W.  I . 

V] 
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STONER  81  EVANS 


TELEGRAMS  ! 
TALOFA.    PICCY.  LONDON 


(Members  of  the  British  Antique  Dealers*  association! 

FINE  ART  GALLERIES 


Telephone  : 
66  58  Gerrard 


***** 


LAMBETH  DELFT  CHARGERS 


A  few  specimens  of  exceptional  rarity  and  interest  from  our  collection  of  Chargers  which  is  now 
on  view  at  these  galleries.     To  those  interested,   a  welcome  is  extended  to  see  the  collection. 

No.  1. — A  half-length  portrait  of  James  11.,  in  colours.  The  blue  floral  border  is  a  very  rare  type  of  decoration.  No.  2.  — A  full-length  portrait  of  George  I.,  in 
colours,  with  blue  dash  border.  No.  3.— An  equestrian  portrait  of  a  man,  unidentified,  but  probably  a  well-known  soldier  of  the  time  as  denoted  by  the  baton. 
Blue  dash  border  No.  4. — An  unusual  conventional  design  of  flowers  in  blue.  No.  5. — A  stag  in  a  wood,  in  colours.  This  decoration  is  of  great  rarity,  only  two 
other  such  specimens  being  known.  Blue  dash  border.  No.  6. — Tulips,  etc.,  in  colours,  of  unusual  design,  with  blue  sponged  border.  No.  7.— A  full-length 
portrait  of  Queen  Anne,  in  colours,  with  blue  dash  border.  No.  8. — A  full-length  portrait  of  William  III.,  in  colours,  with  blue  dash  border.  No.  9.-  "The 
Temptation  of  Adam."  A  very  unusual  specimen  of  this  type  owing  to  the  rare  character  of  the  border  and  the  detached  small  scene  beneath. 
The  average  diameter  is  13J  in. 

3,  King  Street,  St.  James's  Sq.,  LONDON,  S.W.I 
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M.  Harri 


An  example  of  one 
of  the  numerous 
Chelsea   and  Bow 

Figures   now   in  Abridged  illustrated 

CATALOGUE 

7 POST 
S  •  FREE 


July.  1!)_>7.    No.  cccxi 
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&  Sons 


44  to  52,  New  Oxford  Street,  LONDON,  W.C.  1 


A  very  rare  set  of  three  large  ARM-CHAIRS, 
carved  and  executed  in  mahogany,  partly  gilt. 

They  are  probably  by  Thomas  Chippendale, 
circa  1760  70,  and  were  supplied  to  a  West 
Country  Lodge  for  the  use  of  the  Master 
and  Wardens. 


A  unique  collection 
of  representative  pieces 
from  the  best  periods  of 

Antique  English  &  Continental  Furniture 
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BY  APPOINTMENT 


Telephone 
no.  19 


W.  WILLIAMSON  &  SONS 


William  Williamson 


Martin  Williamson 


44  &  45,  HIGH  STREET,  GUILDFORD, 


SURREY 


Established 
end  of  18th 
Century  by 
Great- 
Grandfather 
of  present 
Principals. 


Open  all  day 
Saturday. 

Half-day 
Wednesday, 

Vans  deliver 
FREE 
in  London. 


Seventeenth-century  Walnut  Wing  Chair,  in  Old  Needlework. 


One  of  the  largest  collections  of 


§     OLD  ENGLISH  FURNITURE 

.'n  in  the  Countrv,  carefully  displayed  in  Periods  and  uncrowded — no  reproductions. 


July,  1927.    No.  cccxi. 
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BY 1  APPOINTMENT  TO  HER  MAJESTY  THE  QUEEN 


FRANK  PARTRIDGE 

raiorks  of  Hrt 


THE  EXAMPLES  of  17th 
and  18th-century  English 
Furniture,  Tapestries, 
Chinese  Porcelains  and 
Staffordshire  Pottery  shown 
at  the  House  of  Frank 
Partridge  represent  the 
rarest  specimens  of  their 
times  -  in  many  instances 
the  only  known  ones  in 
existence. 


Queen  Anne  Wing  Chair,  covered  in  the  finest 
needlework  of  the  period. 


LONDON 

26,  King  Street,  St  James's,  S.W.  1 


AND 


NEW  YORK 

6,  West  Fifty-Sixth  Street 


EVERY    ARTICLE  GUARANTEED 
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THE  HUMOURS  OF  ENGLISH  DELFT. 


So.  l.  Plate. 


Dish. 


-Ye.  Plate. 

THERE  is  no  type  of 
English  ceramic  produc- 
tion that  is  more  quaintly 
humorous  in  its  decoration  than 
English  Delft  pottery  of  the 
eighteenth  century-  In  many 
cases  the  humour  is  accidental, 
for.  in  copying  the  decoration 
used  on  Chinese  porcelain  of 
the  seventeenth  and  eighteenth 
centuries,  the  English  painters 
often  introduced  the  national 
touch  which  transformed  digni- 
fied figures  into  ludicrous  ob- 
jects whilst  still  preserving  the 
decorative  quality ;  but  this  was 
not  the  case  with  John  Niglett. 
the  famous  Bristol  Delft  pain- 
ter, whom  we  know,  from  many 
examples  of  his  work,  to  have 
been  a  most  accomplished 
artist.  When  he  made  excur- 
sions outside  the  realm  of  truth 
in  representation  he  did  so 
knowingly  with  his  tongue  in 
his  cheek,  and  from  some 
examples  which  we  illustrate 
the  reader  will  be  able  to  judge 
of  the  comical  effect. 


.Vo.  3.  Plate. 


.Yo.  5. 


Vish. 


In  No.  l.a  Chinese  lady  will  he  seen  walking  in  a  landscape,  of 
which  one  side  is  Chinese  and  the  other  side  European.  She 
is  holding  a  curious  umbrella,  but  whether  to 
shelter  her  from  sun  or  rain  is  not  apparent, 
for  both  are  depicted.  In  the  background  is  a 
figure  of  a  man  fishing  from  the  roof  of  a 
one-story  building  which  is  no  taller  than  he 
is  himself.  Despite  these  incongruities  the 
decorative  quality  remains. 

No.  -.  an  early  impression,  shows  a  tall 
tree  between  two  houses,  and  who  but  Niglett 
would  have  conceived  the  idea  of  filling  the 
foreground  space  with  the  top  of  another 
tree  ?  Vet  this  slight  sketch  is  delightfully 
complete. 

No.  3  shows  us  a  dolphin  standing  on  its 
head  with  a  fountain  of  liquid  issuing  from 
it-  nasal  extremity,  the  head  being  more 
like  that  of  an  alligator.  It  represents  the 
Arms  of  Colston,  who,  in  those  days,  was  a 
great  Bristol  philanthropist. 

Special  Note.—  As  promised,  we  give  our  opinion  upon  the 
bowl  illustrated  upon  this  page  in  the  .lune  issue.  It  is  the  produc  t 
of  the  Brislington  factory,  the  painter  being  Thomas  Frank. 
In  all  probability  it  depicts  an  incident  in  the  Monmouth  rebellion 
in  the  late  seventeenth  century.  The  figure  leading  the  troops 
would  be  the  young  Duke  of  Monmouth,  probably  during  his  march 


No.   i   shows  a   Cliine.se  boy,   with  the  toothache,  amusing 
himself  by  balancing  a  twig  on  the  point  of  his  little  finger. 

The  tree  on  the  right  has  the  eccentric  growth 
similar  to  the  stalaetitic  formation  of  the 
Jenolan  Caves  in  New  South  Wales. 

No.  5  shows  us  precisely  where  Mr.  George 
Belcher  found  inspiration  for  some  of  his 
amusing  characters.  If  a  public  house  bar 
instead  of  a  landscape  formed  the  back- 
ground, the  illusion  would  be  perfect  and  only 
require  the  caption  of  a  conversational 
episode. 

Lastly.  No.  fi.  which  is  a  copy  of  a 
Kang-hsi  dish,  represents  a  showman  intro- 
ducing the  Siamese  twins  to  an  audience. 
This  is  a  product  of  the  Liverpool  factory, 
and  these  few  examples  will  serve  to  show 
what  pleasure  and  entertainment  may  be 
got  from  these  quaint  examples  of  eighteenth- 
century  pottery.  A  large  collection  containing 
many  such  pieces  may  be  inspected  by  all 
those  who  are  interested. 

/  hit'  . 

to  Bristol  before  the  Battle  of  Sedgmoor.  The  scene  inside  the 
bowl  may  be  a  post-war  visitation  to  the  battle-field.  Spots  are 
being  indicated  where  some  of  the  most  stirring  incidents  took 
place.  Some  of  our  reader-  have  correctly  diagnosed  this  bowl. 
The  date  of  manufacture  would  be  prior  to  171").  and.  probably, 
in  the  Ward  period. 


Hours  :  10  to  6 
(Closed  Saturdays) 


CASA  ROSSA  (PRIVATE)  GALLERY 

79  &  80,  Gleb2  Place        ::        CHELSEA.  S.W. 


Telephone  No. 
3775  Kensington 


Uesides  the  large  collection  of  Delft  and  other  English  pottery,  this  gallery  contains  numerous  objects  of  art  of  interest  to  American 

ti  tape? 
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ARTHUR  EDWARDS 

Telegrams  &  Cables:  EDWATURCH,  LONDON    'T't**    G%f-f#>l  HvwH  I  1  01*1  ESTABLISHED  NEARLY 

Telephone:  MAYFAIR  3627  xJlJK,    OlFailOrU    V^ailCrlCb,  HALF  A  CENTURY 

57  to  61,  Wigmore  St.,  Cavendish  Sq.,  London,  W.l 


WANTED  TO  PURCHASE— FINE  EXAMPLES  of  GENUINE  OLD  ENGLISH  FURNITURE  FOR  CASH 

EXPERT  VALUATIONS  FOR  FIRE  INSURANCE,  PROBATE  AND  FAMILY  DIVISION 

All  goods  delivered  free  in  London  and  Suburbs  Carriage  paid  to  any  station  in  Great  Biitain 

TWENTY     ROOMS     OF     OLD     FURNITURE    ON     ONE  FLOOR 
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TELEGRAMS  AND 

CABLES : 
"  JOSANTIQUE 
KENS..  LONDON." 

:::r 

ABC    (5th  Edition). 


TELEPHONE : 
PARK    54.2  1 


FINE   OLD    BOW-FRONT    MAHOGANY   GENTLEMAN'S  WARDROBE. 

77,  79  &  81,  CHURCH  STREET 

KENSINGTON    -   -   -    LONDON,  W.8 

(lO    minutes    by    Taxi    from    Piccadilly  Circus) 
To  avoid  confusion,  note  my  name  and  correct  address 


The  Connoisseur 


ANTIQUES 


Mahogany  Bedside  Cupboard, 
1  ft.  7  ins.  by  1  ft.  3  ins. 
2  ft.  6  ins.  high. 


A  collection  of  Old  Tortoiseshell  Tea  Caddies  in  various  shapes  and  sizes.  Old  Oriental  Lowestoft  Bowl,  9  ins.  across. 


Mahogany  Bedside  Table, 
1  ft.  2J  ins.  by  1  ft.  2J  ins. 
2  ft.  6  ins.  high. 


DEBENHAM  &  FREEBODY 


iDebenhams  Ltd.) 


72,  Welbeck  Street,  LONDON,  W.  1 
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FINE  FRENCH  FURNITURE  &  TAPESTRY 

Sold  by  leave  of  the  Court  of  Chancery  by  the  Trustees  of 
the  settlement  made  by  HER  IMPERIAL  MAJESTY 

THE  LATE  EMPRESS  EUGENIE 

OF  THE  FARXBOROUGH  HILL  PROPERTIES 


A  MAGNIFICENT  PANEL  OF  GOBELIN  TAPESTRY.     ONE  OF  A  SET  OF  SEVEN 

which  will  be  SOLD  AT  AUCTION  on  JULY  7th,  1927,  by 

Christie,  Manson  &  Woods 

AT  THEIR  GREAT  ROOMS,  8,  KING  STREET,  ST.  JAMES'S  SQUARE,  S.W.  1 

Telegrams:  , .        ,  i      /     j      r     i         1        ■  Telephone: 

"Christian,  Piccy.  London-  Catalogues  way  be  had  of  the  .  Auctioneers  Gerrard  5056 


7  lie  Connoisseur 


VICARS  BROTHERS 

PICTURES    BY    OLD    AND    MODERN  MASTERS 
ENGRAVINGS    AND  ETCHINGS 


FOX  HUNTING. 

H.  ALKEN,  Senior. 
Size  i  8  in.  by  24  in. 


This  picture  is  one  of  a  set  of  Fox  Hunting  subjects  by 
this   master.      All    are    fully   signed    and    in   rine  condition. 

Messrs.  Vicars  will  be  glad  to  hear  of  any  fine  sporting  pictures 
which  private  collectors  may  be  willing  to  sell. 

AN  EXHIBITION  of  Water-Colour  Drawings  and  Original 
Mezzotint  Engravings  of  SUSSEX  by  NORMAN  HIRST 

is  now  on  view. 

12,  Old  Bond  Street,  London,  W.i 


b 
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MESSRS.   SOTHEBY  &  CO. 

ESTABLISHED  1744 

34  &  35,  New  Bond  Street,  London,  W.  1 


FORTHCOMING  SALES  BY  AUCTION 
Each  Sale  commencing  at  ONE  o'clock  precisely : 


Sale  July  5.h.    A  place  from  Orme's  "  British  Field  Sports .  "  — "  Hare  Hunting." 

July  4t%-5th. —  Modern  Etchings,  comprising  the  property  of  Mrs. 
David  Na'han 

July  4th-5th. — Valuable  Printed  Books,  comprising  the  property  of 
G  R  Redgrave.  Esq  .  a:  I  '  Major  J.  W.  Goodford.  including  a  magni- 
ficent copy  of  Orme's  "British  Field  Sports'  in  the  ten  original  parts. 
Illustrated  catalogues  ("2  plates),  6d. 

July  6th. — Valuable  Pictures  of  the  Italian  and  Dutch  Schools,  and 
fine  Portraits  by  J.  Hoppner,  sir  H.  Raeburn,  Sir  J.  Reynolds  and  George 
Romney,  comprising  the  property  of  Lt.-Col.  Benett-Stanf ord,  of 
Mrs.  Roper-Lurr  ley-Holland,  f  Mrs  Napier  an  I  f  Mrs.  E.  Royds. 
Illustraied  catalogues  (4  plates),  2  -• 

July  6th. —  English  and  K  '-e'gr.  Silver  ar: :  Jewellery. 

July  7th  — Chines?  Porcelain  a      Works  of  Art. 

July  8th  —  le  China  an  I  Furniture. 

July  7th-8th.   13th.  14th.   18th-19th,  20th-22nd.  28th-29th 
Printed  Books. 


Sale  July  12th.    An  initial  letter  'H  "  from  a  nth-cenuiry  Sienese  Choir  Book. 

Julv  1  1  th.—  Antiquities,  including  fine  Greek  Vases,  the  property  of 
Lt.-Col.  Sir  George  Lindsay  Holford.  K  C.V  O  .  C.I.E.,  C.B.E.  (deed.). 

sold  by  order  of  the  Executors:  and  a  collection  of  Savage  Implements 
formed  by  the  late  Sir  John  Evans.  Illustrated  catalogues  (11  plates. 
1  in  colours),  5  -. 

July  1  1th.  Books  unsold  or  returned  as  imperfect  from  the  sale  of 
the  Britwell  Court  Library,  the  property  of  S.  R.  Christie  Miller,  Esq. 

July  1  2th. — The  magnificent  series  of  illuminations  on  vellum,  the 
property  of  Lt-CoL  Sir  G.  L.  Holford,  K.CV.O-,  etc.  (deed.),  sold  by- 
order  of  his  Executors.    Illustrated  catalogues  (24  plates),  10  6. 

July  12th-14th.  —  Prints  ::\  Drawings. 

July  14th.  —  Objects  Vertu. 

Julv  1  5th.  —  Old  English  Furniture,  the  property  of  Capt.  Sidnev 
Herbert.  M  P. 

July  25th-27th. — Valuable  Printed  Books,  Illuminated  Manu- 
scripts, Autograph  Letters,  et 


Sale  July  6th.    Sir  J.  Reynolds    "Countess  Harcourt 


Sale  July  6;h.    George  Romney.     "  Major  Archibald  Robertson,  of  La wers.  ' 

Sales  on  view  at  least  two  days  prior.    Catalogues  may  be  had.    Printed  lists  of  prices  and  buyers'  names  may  be 
purchased  after  each  sale.    Particulars  on  application    no  priced  catalogues  are  issued. 

July,  1027. — Xo.  cccxi.  XVIII 
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IAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA^IAA  1 1  All  A 


T/»7C   consecrates;   and   what   is  grey    with    age   becomes  religion. 


.4  corner  vine  of  one  of  our  many  s/;outoohis.  specially  devoted  to  the  exhibition  of  Antique  Furniture. 


T 


he  large  and  comprehensive  selection  of  genuine 
Antiques  in  the  Waring  8  Gillow  Galleries  is  a 
delight  to  the  connoisseur. 


These  pieces — redolent  of  the  art  of  the  master  craftsmen 
of  other  days — have  been  specially  chosen,  and  include 
many  rare  and  exquisite  examples  of  Antique  Furniture, 
Tapestries,  Needlework,  etc. 

We  shall  be  glad  to  supply  photographs  and  full  details 
on  request. 

164-182,    OXFORD    ST..    LONDON.    W.l  Telegrams: 
.Y.USELM  "WARISON. 
5000  Benches    at     MANCHESTER  LIVERPOOL  LANCASTER  LONDON'" 


-> 

A 

A 
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FINEST  EXHIBITION   IN  ENGLAND  OF 
OLD  PANELLING  AND  RARE 
ANTIQUE  FURNITURE 

ROBERSONS'  GALLERIES 

217,  KNIGHTSBRIDGE  s.w.y 
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WHERE  TO 


BUY 


By  Appointment 


OR 


MICHAEL  APAFI,  Prince  of  Transylvania 

GOLD   10-DUCAT    PIECE  1681. 


CHRISTIAN  LUDWIG. 
OF   BRUNSWICK    AND  LUNEBURG 
BROAD    \\  TALER.  1664. 


SELL 

COINS,  MEDALS,  TOKENS, 

DECORATIONS 
of  all  COUNTRIES 

ALSO 

NUMISMATIC    BOOKS  and 
COIN  CABINETS 


SPINK  &  SON  LTD. 

16,  17  &  18,  PICCADILLY,  LONDON,  W.l 

Close  to   Piccadilly  Circus; 
telephones:   regent  05  1  9  and  gerrard  8023  cables:  "spink.  plccy.  london" 


July,  1!»27.    No.  cccxi. 
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LAW  FOULSHAM&COLE 
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18TH-CENTURY  ENGLISH  PORCELAIN  &  DRINKING  GLASSES 


Top  row— WORCESTER. 


Middle  row— BOW. 


Bottom  row — CHELSEA. 
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POTTERY,  BATTERSEA  ENAMEL,  FURNITURE,  NEEDLEWORK,  CURIOS  &  OBJECTS  OF  ART 


BE  jBE    B    K  !BS 


ASK  TO  SEE  THE  BARGAIN  TABLE 
f=LM~~M  M  E5  M  S  9  s  3  s  M3*5!!^^3"^3^  eeI^ 
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7  South  Molton  St.  London  W.  1 

f Brook  Street  End ,  3  minutes'  walk  from  Bond  St.  TubeStdtion) 
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A  visit  from  DOMINION  and  AMERICAN  TRADE  BUYERS  is  cordially  welcomed. 
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By  direction  of  the  Executors\\ 

5 ,    CARL  TO N 

WORK! 

FRENCH  FURNITURE  of  the  LOUIS  XV.  and  XVI.  periods 
a  Louis  Quinze  tulipwood  Table  a  Toilette ;  IMPORTANT  K 
ormolu,  by  WELL-KNOWN  MAITRES  EBENISTES  ;  Empir. 
du-jour  ;  A  SET  OF  12  CHAIRS,  the  backs  and  seats  in  PE 
chairs  in  GROS  and  PETIT-POINT  needlework ;  Queen  Ann« 
Pianoforte  by  Erard,  in  inlaid  Kingwood  case,  in  the  Louis  X 

THE     T  A 

comprise  a  large  panel  of  BRUSSELS  TAPESTRY,  after  TENI] 
AUBUSSON  panels  designed  in  flowers,  medallions,  classical  figur 

OLD  £ 

Chinese,  Oriental,  Sevres,  Dresden  and  Continental  Porcelain  in 
busts,  terra-cotta  groups  and  figures. 

THE  P 

"  Le  Pecheur  "  and  "  Paysage,"  by  COROT  ;  "  In  the  Forest  "  a 
J.  HOPPNER,  R.A.;  "A  Portrait  of  a  Child,"  by  Sir  JOSHUA 
by  P.  Rousseau ;  "  Peasants  with  Pony,  Cow,  and  Sheep,"  by  V 
F.  ZIEM  ;  and  other  examples  by  the  following : 

DAUBIGNY      DESCAMPS      CARLO  DOLCI 
P.  J,  de  LOUTHERBOURG      NATTIER       C.  N 

Engravings ;    Water-colour  Drawings ;  Photogravures. 

GEORGIAN    A  N  1 

in  tea  and  coffee  services  ;  salvers  ;  cream  ewers  ;  chocolate  pots  ; 
centrepieces  ;  candelabra  ;  spoons  ;  forks  ;  Bedroom  appointmer 
general  furnishings  of  the  Mansion,  which  Messrs. 

KNIGHT,  FRA 

will  sell  by  auction,  on  the  premises  as  above,  on  Monday,  July  25th, 
card  only)  on  Thursday,  July  21st,  from  10  to  5  o'clock.     Public  view 

Solicitors :  Messrs.  WILD,  COLLINS  &  CROS! 

CATALOGUES  OF  THE  AUCTIONEERS,  AT  TH: 


July,  1927.    No.  cccxi. 


X  X I V 


The  Connoisseur 

ma  Leivisohn  Henry,  deceased 

ARDENS,  S.W. 

IF  ART 

nding  a  carved  and  gilt  Suite  de  Salon  in  Beauvais  tapestry  ; 
OOD  and  MARQUETERIE  COMMODES,  mounted  in  chased 
i  Chippendale  writing  and  card  tables,  encoignures,  bonheurs- 
IOINT  NEEDLEWORK  ;  a  pair  of  William  and  Mary  arm- 
i>  tables ;  ormolu  and  crystal  chandeliers  ;  appliques  ;  a  Grand 
fie,  with  ormolu  mounts  and  mouldings. 

STRIES 

lepicting  a  HARVEST  MERRYMAKING  ;  also  BEAUVAIS  and 
. ;  Savonnerie  and  Aubusson  carpets  ;  valuable  Persian  rugs. 

)NZES 

es,  vases,  inkstands,  verrieres,  bonbonnieres,  etc.,  French  marble 

rURES 

/enus  and  Adonis,"  by  N.  DIAZ;  "  A  Portrait  of  a  Lady,"  by 
JOLDS,  R.A. ;  "  Le  Buveur,"  by  ROYBET ;  "A  Flower  Piece," 
lyer ;  "  The  Bosphorus "  and  "  The  Grand  Canal,  Venice,"  by 

5      CH.  JACQUE       ANGELICA  KAUFFMAN 
R      A.  de  NEUVILLE      J.  G.  PLATZER 

)THER  SILVER 

>nes  ;  entree  dishes  ;  tureens  ;  muffineers  ;  salt  cellars  ;  tankards  ; 
wardrobes,  dressing  chests,  toilet  mirrors,  washstands,  and  the 

K    &    RUTLE Y 

bllowing  days,  at  one  o'clock  precisely  each  day.  Private  view  (by 
iday  and  Saturday,  July  22nd  and  23rd,  from  10  to  5  o'clock  each  day. 

mans  House,  Crown  Court,  Cheapside,  E.C.2. 

[CES,  20,  HANOVER  SQUARE,  LONDON,  W.i 
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J.   W.  NEEDHAMS 

(member  of  the  british  antique  dealers'  association) 
Telephone:   2330  Central  Established  33  Years 

FURNITURE,  CLOCKS,  &c.     EARLY  POTTERY 
OLD  SILVER  &  SHEFFIELD  PLATE 
ENGLISH  &  ORIENTAL  CHINA 
PRINTS  AND  WORKS  OF  ART 


Very  Rare  Early  Baronial  Armour  Chest.        Date  about  1600. 
Fine  order  and  condition.       7  ft.  4  in.  by  3  ft.  by  2  ft.  4  in. 
Set  of  Armour  from  the  same  source. 


Colonial  and  American  Buyers  specially  invited 

WANTED  -GENUINE  ANTIQUES  FOR  CASH 

All  Goods  Guaranteed,  and  money  returned  if  not  satisfactory 


ST.  ANN'S  GALLERIES 
2,    ST.    ANN'S  SQUARE 

AND       DEANSGATE  ARCADE 


MANCHESTER 


ilv,  ]!  •_'".    No.  cccxi. 
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6V  APPOINTMEM 


LENTQON  6-MOI\A 

Old  English  Furniture       •  Decorations 


The  Connoisseur 

ONE    OF   THE    SIGHTS    OF  SCOTLAND 


THE  OLD  CURIOSITY  SHOP,  Union  St,  Inverness 


"The  Wood  Gatherers,"  by  John  Opie,  R  A. 

THE  CHARM  OF 
THE  ANTIQUE 


1  The  Two  Sisters,"  by  Gainsborough. 


"  Visitors  to  the  High- 
lands who  are  inter- 
ested in  Curios  and 
Antique-;  of  all  descrip- 
tions should  not  fail  to 
see  the  extensive  Show- 
rooms of  Messrs.  A. 
Fraser  &  Co.,  who  have 
in  their  Antique  Gal- 
leries at  Union  Street. 
Inverness,  one  of  the 
largest  and  most  valu- 
able collections  in  the 
country.  In  addition 
to  this  most  fascinating 
side  of  their  business. 
Messrs.  Fraser  have 
extensive  departments 
devoted  to  complete- 
House  Furnishing,  and 
for  the  outfitting  of 
Shooting  Lodges  they 
have  gained  for  them- 
selves a  very  enviable 
re  putation." 

Bxtract  from  Scots  Pic- 
torial,   September,  1912. 


RARE  JACOBITE 
RELICS,  including 
ihe  FAMOUS  CUL- 
LODEN  BED- 
STEAD,  on  which 
PRINCE  CHARLES 
EDWARD  slept 
prior  to  the  battle  ; 
the  SASH  OF  THE 
YOUNG  PRETEN- 
DER; PICTURES 
OF  PRINCE 
CHARLES  ED- 
WARD  STUART, 
and  many  other  items 
having  a  connection 
with  Culloden. 


A  very  fine  old  Spanish  Open-front  Cabinet. 


ALL    FOR  SALE. 

A.   FRASER    81    CO.,    Union    Street,  INVERNESS 


Telegraphic  Address  :     Fraser.  Upholsterer.  Inverness 


Telephone  No  74 


July,  1927.    No.  <<<xi. 
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EDWARDS  &  SONS 


(OF  REGENT  STREET)  LTD. 


1 57,  1 59  &  1 6 1 ,  REGENT  STREET,  LONDON,  W.  1 


Telephone  :    GERRAKD  4581 


Cable  Address:    "  EDWARDSONS,  LONDON 


Regent  Qalleries 


Visitors  to  London  are 
invited   to   inspect  our 

wonderful  collection  of 
Queen  Anne  Walnut  and 
Old  Waterford  Glass 


A  very  fine  early  Queen  Anne  Bureau  Cabinet 
in  walnut.       Height,  6  ft.  7   in.  ;     width,  3  ft. 
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MUIRHEAD  MOFFAT  &  Co.,  134,  Douglas  St.,  Glasgow 

Sixteen  rooms  crowded  with  GENUINE  ANTIQUES  many 
of  which  are  suitable  for  the  American  and  Colonial  Markets 


The  Connoisseur 


ACTON  SURGEY^ 


1. AMBERLEY  ROAD,  PADDINGTON,  LONDON.W9 


Jin  early  English  Chimneypiece  of  the  14  th  century,  with  beautifully  carced  Qothic  cornice  and 
moulded  jambs.     A  remarkable  feature  is  the  dignity  and  simplicity  conveyed  by  the  single  lintel 
hewn  from  one  solid  block  oj  stone.     Height,  7  ft.  6  in.     Width,  9  ft.  6  in. 


THE  MOST  EXTENSIVE  COLLECTION  OF  FINE  QUALITY 
ENGLISH  PANELLED  ROOMS,  etc..  IN  THE  COUNTRY 

XXXI 
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KEEBLE  Ltd. 
Founded  1668 

ANTIQUES,  DECORATIONS 


— — E"   * 

rip??*"- """See 

'ffh  |  M  '  ( 

f  f 

Hi 

Unique  Early  Jacobean  Room,  with  richly  carved  and  decorated  Oak 
Chimney  piece   and   Frieze.     Very  rare  and  interesting   Pilasters  of  velvet, 
ivith  gold  embroidery  and  filling  of  fine  old  red  damask, 


CARLISLE  HOUSE 
CARLISLE  STREET  SOHO,  W.l 
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Messrs.  PUTTICK  &  SIMPSON 

will  hold  the  following  SALES  by  AUCTION 
during   JULY   at    their    REYNOLDS  GALLERIES 

47,   LEICESTER   SQUARE,   LONDON,  W.C.2 

Telephones:   Gerrard  3716  &  37  17.  Established  1794. 

Old  English  Furniture,  Porcelain,  and  Objects  of  Art    July  1st. 

Postage  Stamps      ...       ...       ...       ...       ...       ...       ...       ...       ...        July  5th  and  6th. 

Old  Master  Etchings  and  Drawings,  English  and  French  Colour-Prints,  Modern  Engravings, 

etc.     The  property  of  Captain  Adrian  Bethell,  of  Rise  Park,  Hull,  etc.  July  7th. 

Old  English  Furniture,  Old  Chinese  Porcelain,  Antique  Textiles,  and  Persian  Rugs  July  8th. 
Books  and  Manuscripts.    The  property  of  the  late  Dr.  Surtees  Sumner,  formerly  of  26,  YVoburn 

Square,  W.C.  ;    of  the  late  William   Archibald.  Esq.,  formerly  of   Laleham,  Brentwood. 

Essex,  etc.        ...        ...        ...        ...        ...        ...        ...        ...        ...       July  12th  and  13th. 

Old  Italian  and  other  Violins,  Violas  and   Violoncellos,  etc.   ...        ...        ...  July  14th 

Old  English  Furniture,  Porcelain,  Pottery,  Glass,  etc.    ...       ...       ...        ...  July  15th. 

Postage  Stamps       ...       ...       ...       ...        ...        ...        ...        ...        ...     July  19th  and  20th. 

Old  and  Modern  Pictures  and  Drawings      ...       ...        ...  ...        ...  July  20th. 

Baxter  and  Le  Blond  Colour-Prints,  English  Papier-Mache,  etc.     ...        ...  July  21st. 

Old  English  Furniture,  Old  English  and  Chinese  Porcelain,  Objects  of  Art,  etc.  July  22nd. 
Old  Italian  Violins  and  other  Musical  Instruments        ...        ...       ...        ...  July  26th. 

Old  English  Silver  and  Sheffield  Plate,  Jewellery,  etc   July  28th. 

Coins  and  Medals     ...        ...        ...  July  28th. 

Old  Engravings,  Modern  Etchings,  Drawings,  etc.        ...        ...        ...       ...  July  29th. 

Old  English  Furniture,  Old  Chinese  Porcelain,  Antique  Textiles  and  Lace,  Persian  Rugs,  etc. 

July  29th. 


WKLSIl  BREAD.  Painting  by  W.  NICHOLSON. 

BEAUX    ARTS  GALLERY 

I,  Bruton  Place,  Bruton  Street,  W. 


IMPORTANT  EXHIBITION  OF 
PAINTINGS  BY 

WILLIAM  NICHOLSON 


MAGGS  BROTHERS 

34  &  35,   CONDUIT  STREET, 
NEW  BOND  STREET, 
LONDON,  ENGLAND 

AND 

130,  Boulevard  Haussmann,  Paris,  VIIle 


Carry  one  of  the  Largest  and  Choicest 
Stocks  in  England  of  Fine  and  Rare 

BOOKS  -  -  PRINTS 
AND  AUTOGRAPHS 


Illustrated  Catalogues  in  each 
department    regularly  issued. 

w 

<j]  These  Catalogues  appeal  especially  to 
the  Connoisseur,  Collector  and  Antiquary. 
<]]  Customers'  "  Desiderata "  searched  for 
and  reported  free  of  charge.  CJ  Items  of 
rarity  and  interest  always  gladly  purchased. 
I]]  Shipments  to  America  every  week. 


July  1st  to  30th. 


lO.of)  to  5.50 


July,  l!)-.'7.    No  cccxi. 
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Cbe  'Treasure  Bouse "  for  Antiques 


Two  very  fine  Mahogany  Card  Tables.       Price  on  application. 


FREDERICK  TREASURE,  KAY  STREET,  PRESTON,  Lancashire 

TELEPHONE:    414  PRESTON.  (Member  of  the  British  Antique  Dealers'  Association).  TELEGRAMS  ',        ANTIQUES.  PRESTON." 

Preston  is  on  the  main  line  to  the  Lakes  and  Scotland,  and  only  one 
hour  from  Liverpool  and  Manchester  and  four  hours  from  London. 

American     Dealers     and     Connoisseurs    are    cordially    invited     to    visit    our    extensive  Showrooms 

HARRODS   AUCTION  GALLERIES 

KNIGHTSBRIDGE 

Specially   con  ducted  Sales  by  Auction 

OF 

ANTIQUES,  WORKS  OF  ART,  BRONZES, 
OLD  CHINA,  PICTURES,  SILVER  PLATE, 
and  STAMPS 

VALUATIONS  FOR  INSURANCE  AND  PROBATE 

A  YAM  ATK  ).\    BY  HARRODS 

is  accepted  by  underwriters  as  being 

THE  TRUE  VALUE  OF  PROPERTY 

insured,  and  in  the  event  of  loss  or  damage  the  articles  lost 
or  damaged  will  be  assumed  to  be  of  such  value  and  will 
be  assessed  accordingly 

Harrods  are  prepared  to  undertake 
these  valuations  on  very  moderate  terms 


HARRODS  LTD.,  Auctioneers 
62/64,  Brompton  Road,  S.W.I 


CHINKS  Li  CABINET  OF  COKOMANDEL  WOOD. 
GREEN  I.ACOUBKED.  ON  CARVED  SILVERED 
WOOD  SI  AND  OF  KHANG-HS1  PERIOD. 
Realised  275  guineas. 


July,  1927.-  No.  cccxi. 
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(Jamwon$mtth&JflaFriott|| 


To  PURCHASERS  of  ANTIQUE 
and  ART  TREASURES 


II  you  bavc  to  oo  is  to  buy,  ano  give  us 
a  list  of  gour  purchases,  ano  we  Oo  tbe 
rest,  inducing  Consular  invoices  ano 
HfRoavits.  Xet  us  relieve  you  of  all 
worn?  ano  trouble. 

H  new  elieut  bas  just  written  us  as  follows: 

"3t  oires  me  great  pleasure  to  aOvusc  you  tbat  tbe 
furniture  you  sbippeo  for  me  bas  Oulv>  arriveO  ano 
been  installeo  in  my  bouse. 

JEverytbing  came  tbrougb  in  most  perfect  conottlon, 
ano  3  wisb  to  especially  commenb  your  packing, 
wbicb  was  so  splenOiMy  Oone  tbat  notbimi  was 
marrcO.  3  sball  never  feci  timio  again  about 
senoing  tbings  from  JEnglano,  if  you  will  be  so 
gooD  as  to  banole  tbem  for  inc. 

Hssurma  you  of  my  appreciation  of  tbe  faultless 
service.    Believe  me,  yours  very  truly, 
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BASIL  DIGHTON 
LEONARD  PARTRIDGE 


One  of  a  very  fine  set  of  six  single 
and    two    arm    Walnut  Chairs. 


3,  SAVILE  ROW 
LONDON,   W.  1 

ALSO 

23,   EAST   64TH   STREET,   NEW  YORK 


By  Direction  of  the  Public  Trustee,  re  Major  H.  A.  B.  Wallis,  deceased.    G.3116  E. 

IRestborpe  Iball 

TUGBY,    NEAR  LEICESTER 

/ /_'  miles  Leicester,  7  milt's  Uppingham,  and  2  »iiles  Hast  Norton). 

THE    CONTENTS    OF   THE  MANSION 

comprising:  -ANTIQUE  and  Modern  FURNITURE,  including  JACOBEAN  COURT  CUPBOARD 
and  ARM-CHAIRS,  1 7th-CENTU  RY  REFECTORY  TABLE,  QUEEN  ANNE  MIRRORS. 
W  ILLIAM  &  MARY  CHEST  and  CUPBOARDS,  items  of  the  Sheraton  and  Chippendale  Periods, 
CHINESE  LAC  DOWER  CHEST,  SCREENS,  CABINETS  and  TABLES,  Old  English  Mahogany 
and  other  Bookcases.  Secretaire,  Writing,  Pembroke,  and  Occasional  Tables,  NORMAN  D\ 
ARMOIRE,  the  appointments  of  about  twenty  Bedrooms  in  mahogany,  walnut  wood  and  white 
enamel,  four-post  Mahogany  Bedstead,  Brass  Bedsteads,  Sheraton  Toilet  Glasses. 

WILLIAM  &  MARY  MAROUETERIE   LONG-CASE  CLOCK',  Mantel   and  other  Clocks,  GARNI- 
TURE DE  CHEMINEL,  CANDELABRA,  UPRIGHT  PLAYER  PIANO,  Turkey,  Axminster,  Wilton. 
Pile,  and  other  Carpets  and    Rugs,  Curtains,  Continental  and  ornamental  Porcelain.  Old   Cut  Glass 
RARE    OLD    CROWN    DERBY    DESSERT  SERVICE. 
Library  of  General  Literature  (about  4,000  volumes). 

An  important  collection  of  IRiUC  ©l£>  GOlOUiypnittS  and  PAINTINGS 
attributed   to   Rubens,  Van   Dyck,   Gainsborough,  David  Wilkie,  Zoffany,  and  other  Masters. 

Water-Colours,   Mezzotints,  etc.,  which 

NORFOLK    &  PRIOR 

(having  sold  the  estate)  are  instructed  to  Sell  by  Auction,  on  the  premises  ;is  above,  on 
MONDAY,    JULY    11th,    1927,    AND   FOLLOWING  DAYS. 

Private  view  (by  cu  d  to  be  obtained  of  the  Auctioneers),  July  7th.  10  a.m.  to  5  p.m.  Public  view,  July  8th  and  9th. 
Id  a.m.  to  5  p.m.     Catalogues  (illustrated,  2/6;  plain.  I/-)  of  the  Auctioneers. 

20.   BERKELEY  STREET,    PICCADILLY,    LONDON.  W  1 


July,  1927.-  Xo.  cccxi. 
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JOHN  SPARKS 


LONDON : 
37a,  Duke  Street,  Manchester  Square,  W.  1 

CHINA:    103,  Chao  Tung  Road,  SHANGHAI 


By  Appointment  to 
H.M.  The  Queen. 


NINE  IMMORTALS,  FINELY  CARVED  IN  SOAPSTONE. 
Height,  1  1  in.  with  stand.  Ch'ien  Lung  (1736-95) 


Re  H.I.M.  The  Late  Emprsss  Eugenie. 


Re  H.I.H.  The  Late  Prince  Victor  iXapoleon 


FARNBOROUGH  HILL," 

FARNBOROUGH,  HAMPSHIRE. 

French  and    English    Furniture,   Sculpture,  Bronzes, 
Porcelain,  Plate,  Books,  Pictures,  etc. 

The  Furniture  embraces  the  Appointments  of  the  numerous  Reception  Rooms,  Galleries,  and  the  contents  of  over  40 
Bedrooms,  including  a  Louis  XVI.  Writing  Table,  French  Cabinets,  costly  Library  Tables,  Bookcases,  Chaises-longue, 
Easy  Chairs,  Pianofortes,  Cabinets,  etc. 

Napoleonic  Statues  and  Busts  in  Marble  and  Bronze,  French  Clocks,  The  Fmpress's  Jewel  Cabinet,  Sevres  and  Oriental 
Porcelain,  Silver  1  able  Services,  Candlesticks,  Vases  and  Ornamental  Plate,  Sevres  Porcelain  and  Glass  Table  Services, 
Oil  Paintings,  Drawings,  Prints,  Bijouterie.  Eastern  Carpets  and  Rugs,  Window  Draperies. 

THE  LIBRARY  OF  BOOKS   IN  COSTLY  BINDINGS. 
CHOICE  OLD  VINTAGE  WINES,  SOME  FROM   ROYAL  CELLARS. 

Fine  quality  Table  and  Household  Linen,  Copper  Batterie-de-cuisine,  Outdoor  Effects,  etc. 

HAMPTON  &  SONS 

(having  sold  the  mansion),  are  favoured  with  instructions  to  sell  the  above  by  auction  on  the  premises  on 

MONDAY,   JULY    18th,  1927, 

and  8  following  days  at   12  o'clock. 

Private  view  (by  cards),   Thursday  and  Friday,  July  14th  and  15th. 
Public  view  Saturday,  July  16th,  from  9.30  a.m.  to  4.30  p.m.  each  day. 
Solicitors:  Messrs.  Markby,  Stewart  &  Wadesons,  5,  Bishopsgate,  London,  E.C.2. 

Complete  descriptive  catalogues  (2  6  each,  post  free),  and  view  cards  of  the  Auctioneers,  at  their  Offices,  20.  St.  James' 
Square,  S.W.  I. 


Telegrams:    '  Selanlet,  piccy,  London." 


Telephone:  Regent  7500  <9  lines'. 
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ESTABLISHED  1724         |3  El  T  0«         ESTABLISHED  1724 


ANTIQUE  SILVER  HOT-WATER 
JUG    Weight,  24  oz    Height  12  in. 
London.  1776    Maker  :  Ben 
Stephenson 


ANTIQUE  SILVER  WATER-GILT  CUP  and 
COVER.   Weight.  62  oz.   Height,  with  stand, 
19  in.    London.  1774.    Makers  :  Jas.  Young. 
Orlando  Jackson. 


ANTIQUE  SILVER  KETTLE  with  STAND  and 
LAMP    Weieht.  62  oz.    Height.  13  in. 
London.  1739    Maker    Pere  Pilleau 


ANTIQUE 
SILVER 

OLD 

SHEFFIELD 
PLATE 


Inspection 
invited 


FINE 
JEWELS 

New  and 
Second-hand 


3,   VIGO  STREET 


LONDON,   W.  1 


WILLIS'S  ROOMS 

KING  STREET 
ST.  JAMES'S,  S.W.I 

Telephone    4725  Gerhard 


Robinson,  Fisher  &  Harding 

Jluctioneers 

PICTURES  PLATE 
ENGRAVINGS  JEWELLERY 
ANTIQUE    AND  MODERN 

FURNITURE 

PORCELAIN 


yJJoice  given  in  Town  or  Country. 


SALES     AT     PRIVATE  HOUSES 


VALUATIONS 


OLD     CHINESE  PORCELAIN 
AND    WORKS    OF  ART 


Bronze  Sacrificial  Vessel  on  three  feet, 
with  monster  head  handles.  Vertical 
ribbing  between  bands  of  conventional 
design,  fine  red  and  green  patination. 
Chinese,  Chou  design,  and  probably  of 
that  period  (1122—250  B.C.). 

BLUETT  &  SONS 

48,  Davies  Street,  Brook  Street,  \V.  i 


Close  to  Claridge's  Hotel. 


Telephone  :    MAYFAIR  401S 
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DELOMOSNE    &  SON 


(Members  of  the  British  Antique  Dealers'  Association.) 


4,  CAMPDEN  HILL  ROAD,  KENSINGTON  HIGH  STREET,  W.8 


Genuine 

Antiques 

Only 

Specialising 
in  English 
and  Irish  Glass 
of  all  kinds. 


Ton  Row.    Hare  Drinking  Glasses,  anil  a  fine  cut  Sweetmeat  Glass  from  our  large  collection.    Bottom  Row.  Large 
centre  Fruit  Bowl,  and  a  similar  small  pair;  and  a  pair  of  rare  Tall  Candlesticks,  with  facet  cut  stems. 

All  these  pieces  are  Old  Irish  Glass. 

PICTURES     DRAWINGS  ENGRAVINGS 


Lambeth  Palace  and  Westminster  Bridge.      Daniel  Turner. 
Signed,  dated  isos.  17  in.  x  26  in 


By  Appointment  to 


His  Majesty  the  King 


VALUATIONS 
COMMISSIONS 
RESTORATION 


Established 
1820 


LEGGATT  BROTHERS 

30,  St.  James's  Street,  London,  S.W.  i 


Telephone : 
Regent  0372 
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P  g       jyj  Q  Y  ^   67'  Grosvenor  Street, 


Eighteenth-century  Mahogany  Two-Pedestal  Dining  Table,  extending  to  about  12  ft.  6  in   in  length,  and  one  of 
set  of  twelve  Sheraton  Mahogany  Dining  Chairs. 


BOND  STREET,  LONDON, 

W.  l. 

Telephone — 

Mayfair  4355. 
Telegrams — Fermanoy. 

Wesdo,  London. 
Gables — Fermanoy, 

London. 


Antiques 

and 

Works  of 
Art 

□ 

Old  Panelled 

Rooms 

Old  Furniture 

Fine  Old  Glass 
Old  Silver,  etc. 


Collectors'  Curio  Corner 

/n>iss  (BoulMar) 

Cables:  Ooloplatc.  Xonoon.  TTelepbone:  (Berrarb  2102. 

15,  Stover  Street,  flMccabtll\>,  IU.  1 


Jfmc  rose  quart.;  jfi,uirc  of  Tkwanom  bcsio-c  a  palm,  on  wbicb 

arc  biros.   12'.  in.  biab. 
KJosc  quart.';  Such  bolting  lotus  flower,  anb  a  rose  quart.; 
E>oii  of  jfob.  i5otb  find?  carveb. 

Specialising  in  Jfmc  Olo  anO  Quaint  3eweller\>, 
lPcrioe  jfumtturc,  an&  rare  Stone  Carvings. 


Olo  3c\vcllcr\:  purcbasee  for  bicjbest  casb  prices. 


016  Sbeffulo  "plate 


An  exceptionally  fine  set  of  Old  Sheffield  Plate,  consisting  of  a 
pair  of  three-light  Candelabra  and  a  pair  of  13-in.  Candlesticks, 
en  suite. 

DOBSON  &  SONS 

5,    NEW    BOND    STREET,  W.l 


4796 


ESTABLISHED  IN 
PICCADILLY  IN  1760 


Julv.  1927.-  No.  cccxi. 


Telegram*. :  "  Daintily. 
Wesdo.  London  " 
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PATRONISED   BY    HER   MAJESTY  THE   QUEEN   AND   OTHER   MEMBERS   OF  THE    ROYAL  FAMILY 

Messrs.  A.  FLEMING  (SOUTHSEA)  LTD. 

Collectors  of  Antiques  and  Works  of  Art ,  Valuers  for  Probate ',  &c. 
THE    CASKET,    47>  +7a>  49,  5*>  53>  55   &  57,  Castle  Road, 


Telegraphic  Address  :  "Casket,  Portsmouth." 
Telephone  4727. 


Southsea,  PORTSMOUTH 


EXHIBITION 


0 


Ship  Models,  old  Wool-worked  Pictures  of  the  Navy  and  Mercantile  Marine,  Oil 
Paintings,  Drawings  and  Prints  of  old-time  Naval  subjects,  Tea-Clippers  and 
shipping  various. 

Old  Glass,  Porcelain  and  Pottery  decorated  with  shipping  subjects,  and  a  large 
number  of  other  items  of  marine  interest  too  numerous  to  mention. 

WE  beg  to  announce  that  the  major  portion  of  the  famous  "Casket  Collection  "  will  be  on  view, 
until  further  notice,  at   the  splendid  galleries  of 

MESSRS.  THOS.   PARSONS    &  SONS 

315  &  'Ml.  OXFORD  STREET,  LONDON,  W.  I 

in  aid  of  the  Disabled  Sailors  and  Soldiers,  for  which  charity  Messrs.  Parsons  have  already  raised 
and  contributed  over  {2<!,(M><>  by  similar  exhibitions  at  their  Galleries. 

Illustrated  catalogues  1  /-  each,  post  free,  proceeds  of  which  go  to  the  above  charity, 
without  any  deduction  whatever  for  expenses 

A  visit  to  this  collection  is  one  of  absorbing  interest  to  all  lovers  of  the  sea,  ships,  and  sailors  that  sail  on  it. 


Jacopo  Tintoretto      oo  in.  x  69  in 


VAN   DIEMEN  & 

OLD  MASTERS 

BERLIN  NEW  YORK 

Unter  den  Linden  17  21  East  57th  Street 


Co, 


AMSTERDAM 
Rokin  6 


MTHJ 

Li  a 
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■ 


Owen 

Evan  -Thomas 

20,  Dover  St.,  W.1 


Telephone  :    Qeirard  2317 
Cables:     '  Ocantiqua,''  London 


A  rare  small  Oueen  Anne  Walnut  Cabinet. 
Height,  4  ft. 
Width,  2  ft.  •_>  in. 
Depth,  1  ft. 


HODGES  LIMITED 

")  A  C\      T)  O  1  Nr.    South  Kensington 

Z4V,  brompton  Koad-w^.^wj 

Telephones:  Sloane  2241-2.      Telegrams:  "applied,  London  " 


Some  fine  old 
Sheffield  Plate 

EGG  BOILER,  with  eight  cups  and  sandc 
Fine  specimens  in  perfect  condition. 

CAKE  BASKETS.    Four  early  specimens,  all 
exceptionally  fine  in  quality. 

BREAKFAST  DISH,  with  stand  lamp.  A 
very  fine  piece. 

Birch  &  Gaydon  Ltd 

Telephone  Central  2 760        (Established  1790) 

153   Fenchurch   Street   London   EC  3 

July,  1927.— Xo.  crcxi. 


Oak  Jacobean  Cabinet,  original  condition,  with  old  metal  work, 
beautiful  faded  colour.     Height.  4  ft    I  in.  ;    width,  i  ft.  8  in  ; 
depth,  1  ft.  II  in. 

ENQUIRIES  ARE  CORDIALLY  INVITED. 
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H.  BL AIRMAN  &  SON 


is  heal  1« 


An  old  CHELSEA  VASE 
design,  beautifully  modelled 
dec  or. >tril  with  gold  nn  .1  ni 
Cold  anchor  mark.    13:j  in 


\  pair  of  OLD  CHELSEA  VASES, 
formed  as  the  Ace  of  Spades  and 
the  Ace  of  Diamonds.  Painted  with 
classical  heads,  en  camaieu,  in  raised 
panels,  ruby  ground.  Red  anchor 
mark     71  in.  high. 


ALSO  AT 

MOSTYN  STREET, 
LLANDUDNO. 


26B  &  26C,  KING  STREET,  ST.  JAMES'S, 

(Opposite  Christie's)  S.W.  1 


AND  AT 

MONTPELLIER  PAR. 
HARROGATE. 


ye  Olde  Mint  Rouse,  Peoensep,  sus$cx  v/ 

FINEST    SELECTION    OF    ANTIQUES    IN    THE   SOUTH   OF   ENGLAND  W  ' 

AMERICAN    AND    COLONIAL     VISITORS    CORDIALLY  INVITED 


Old  Georgian  three-pedestal  Mahogany  Dining  Table,  with  two  detachable  leaves. 
Measuring  12  It.  6  in.  by  4  ft.  6  in.  fully  assembled. 

THE    TRADE  SUPPLIED. 
Only  Address  : 

MINT   HOUSE,   PEVENSEY,  SUSSEX 


telephone  No.  :  7  'Pevensey 


telegrams.'   'Mint  House,  'T'ecenseu' 


XLV 
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BRU FORDS 


INCORPORATING  J.   ELLETT   LAKE   &   SON,  EXETER 


241,  HIGH  STREET 
EXETER 

AND      AT  EASTBOURNE 


Hepplewhite  and  Sheraton.    Carving  Table,  6  ft.  by  2  ft.  4  in.  front  to  back      Serpentine  front 
Pair  of  Knife  Boxes,   2  ft.  1  in.  high.  Tray,  29  in. 


Antique 
Silver 


v. 


Works  of 
Art 


■ 


Fine  Old 
Furniture 


A  few  recent  purchases.    Several  other  inscribed  pieces  in  stock. 


ARTHUR  CHURCHILL 

Collectors  are  invited  to  inspect 
a  collection  of  inscribed 
glasses  of  historical 
interest. 


lO,  DOVER  STREET 

(First  Floor) 

LONDON,   W.  1 

Telephone:  REGENT  5431 


Carved  Group  in  Pink  Coral  on  Stand.  Period:   Kien  Lung.  1736-1795. 

Length,  16'.  in. 


Mr.  Charles  Nott  requests  the  visit  of  readers 
of  "  The  Connoisseur  "  to  inspect' his  import- 
ant collection  of  Chinese  Hardstones,  etc. 
Carvings  in  fine  Jade,  Rock  Crystal, 
Amethyst,  Lapis  Lazuli,  Turquoise,  and 
Amber.  Necklaces  and  Pendants  in  Jade 
and  other  stones. 

CHARLES  NOTT 

38,    BURY    STREET,    ST.  JAMES'S, 

LONDON,  S.W.  1 

TF  LtPHONE  I   GERRARD  1173 


|uly,  ]'.r_'7.  -  So.  ■ •  ■  xi. 
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telegrams  : 

freemandom, 
barb,  London 


TELEPHONE . 


6117  CLERKENWELL 


Dealer  in  Antique  Silver,  Old  SbefTield  Plate,  etc. 

4>,  ^/lai/el/wudt  'Zffiai^&npt,    S£o/)t</o^/l;  E.G.I 


Warwick  \'asc 
on  stand. 

Maker, 
Paul  Storr. 

London,   181 1 . 

Height,  42  in. 
Width,  24  in. 
Weight,  270  o/.. 


And  at 

534,  MADISON  AVENUE, 
NEW  YORK, 

U.S.A. 


HIGHEST    PRICES  GIVEN 
FOR 

Specimen  Pieces 


DENNIS  MAYNARD 


NEWCHAPEL 

2  miles  London  side 
cf  East  Grinstead  on 
the  main 
Eastbourne  Road. 


These  French  Coffers 
will  enhance 
immensely  in  value, 
having  the  free  and 
vigorous  decorative 
treatment  that  has 
made  the  vogue  for 
the  mediaeval  school 
of  painting. 


TRADE 
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Panel   of  Charles 
Needlework,  in 
brilliant  condition. 


WANTED 

Fine  examples  similar 
to  above,  also  Queen 
Anne  and  Georgian 
Needlework. 


R.  LAUDER 


1,  Scott  Street 

(  Sauchiehall  Street ) 


GLASGOW 


JAMES  CONNELL  &  SONS   hotspur  ltd. 

Specialists  tn 


LTD. 


jfmc  Oualitv  jfurniturc 


OLD  WALNTTT  KNEEHOLE  DESK  OF  SUPER  QUALITY 

4,  BURLINGTON  GARDENS 
OLD    BOND  STREET 
LONDON,  W.  1 

July,  1927. — No.  cccxi. 


6cninnc  Hntiqucs  and  period  panelled  Rooms 


Fine  VC*.  Kent  Carved  Pine  Doorw 


16,  Buckingham  Palace  Road 


'Phone  :  Victoria  5391 . 


LONDON,  S.W.I 

XLVIII 
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CECIL.  DAVIS  sPeciaIist  in  Rare  Glass 


A  large  and  representative  collection  of  Old  Knglish  and  Irish  Glass,  including  several  tine  pairs  of  Candlesticks 
and  Candelabra,   rare  Jacobite  and  other  eighteenth-century   Drinking  Glasses,  etc.,  now  on  view.  Additional 

Showrooms  recently  opened.    Speciality  made  of  inexpensive  Wedding  Gifts.    Inspection  invited. 
Detailed  Monthly  List  (No.  4S)  now  ready,  post  free,  3d.  HIGH  PRICES  PAID  FOR  RARE  GLASS  OF  ALL  KINDS. 

8,  St.  Mary  Abbott's  Terrace,  KENSINGTON,  W.  14 

Telephone      -      -      -      Park  4085. 


'Uelephone  : 

MAYFA1R  3560 
Dealer  in 

Genuine 
Antiques 

of  all 

descriptions. 


Four  Terra-cotta 
Figures  by  J.  Coade, 
circa  1791.  5  ft.  4  in. 
high,  including  .stand. 
They  represent  the 
Seasons,  and  are  a 
very  unusual  set. 


A.  COOK   Jlntique  and  ^Modern  Furniture  Dealer 


14-15,  St.  Christopher's  Place,  Wigmore  Street,  LONDON,  W. 
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Period  Fireplaces 


Bratt  Colbran  &  Co.  are  in  an 
exceptional  position  to  supply  exact 
and  perfectly  finished  reproductions 
of  period  fireplaces  of  the  most 
exclusive  character  and  design,  they 
having  in  their  possession  a  large 
number  and  wide  range  of  the  most 
authentic  patterns. 

•  /  visit  to  their  'Period  Fireplace  Gallery  ziill 
be  found  of  interest. 


BRATT  COLBRAN  &  Co. 

and  the  Heaped  Fire  Company  Ltd. 
i  o  Mortimer  St.,  London,  W.  i 


Telephones:  Museum  6701  and  6702. 
Tfi  i  i.ka.ms  :  "  Proteus,  Wkndo,  I.onuon 


July,  1927.    No.  rrcxi. 


WICKLOW 


LIMITED 


.Antique  Cn^Usl)  J^urtxiture 
(Tbina  •   <Bla5S    .  ^pictures 


ONE   OF   A    PAIR   OF    EIGHTEENTH -CENTURY  PINE  BOOKCASES. 
2  ft   6  in.  wide,  7  ft   6  in  hitjh 

14,  DAVIES  STREET 
Berkeley  Square,  LONDON,  W.l 

Telephone:    Mayfair  5235 
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JBlumentbal 

antiques  ant)  Morfts  of  Hrt 
purcbasefc  anfc>  solo 


Louis  XVth  Table.  Height,  29  in.  ;  top,  14  in.  diameter. 
Door  enclosing"  three  drawers  stamped  "G  Topino  ME." 

IRapoleon  Ibouse, 

ic,  Iking  Street  St.  James's 

Xont>on,  s.m.i 


S.  W.  WOLSEY 

(Sarly  'Period  Specialist 

GENUINE  ANTIQUE 
FURNITURE  &  DECORATION 


Gothic  oak  carved  Coffer,  3  ft.  wide. 

Pair  of  oak  carved  Figures,  with  traces 
of  old  colour.      Fifteenth  century. 
2  ft.  9  in.  high. 
St.  Barbara  Martyrdom  of 

and  the  Tower.  St.  Lucy. 

BROCHURE  ON  REQUEST 


71-72,  BUCKINGHAM  GATE 
LONDON,  S.W.  1 


TELEPHONE:  VIC.  5594 


LI 
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Jf^r\Y}\Z\\  \  460>  NEW  CHESTER  ROAD, 
.  LL,     ROCK     FERRY,  BIRKENHEAD. 


10  titillates  front  Liverpool . 
Telephone:    Rock  Kerry  li)S. 


20  minutes  front  Cliesfc 


Four  hours  by  direct  train  from   London  (Euston). 
Established    1866.  Telegrams:  "Antiques.  Birkenhead." 


Three  from  a  set 
of  twelve  single  and 
two  arm  Hepplewhite 
Period  Chairs. 


ONE  OF  THE  LARGEST  AND  MOST  INTERESTING  STOCKS  OF  GENUINE  ANTIQUES  IN  THE  COUNTRY 


Furniture  Pottery 
Needlework 


Porcelain         Glass         Silver         Sheffield  Plate 
Long-case  and  Bracket  Clocks 


A  large  Stock  of  Furniture,  Glass,  China,  Pewter,  etc.,  suitable  for  the  American  Market 
All   details  of  packing    and   shipping   personally  attended  to. 


H.  F.  RICHARDSON 

(Member  of  the  British  Antique  Dealers'  Association  ) 

Old   English   Furniture,    Needlework,  etc. 

Small  Mahogany  Furniture  of  the  period 
Queen  Anne  Walnut  Furniture 


Enquiries  from  Dealers  as  well  as  Collectors  are  welcome 

90,  FULHAM  ROAD,  SOUTH  KENSINGTON,  S.W.3 

Telephone      KENSINGTON  6C34. 

July,  l!fJ7.    No.  cccxi. 


J.  WYNDHAM  PARKHURST 


THE  ANCIENT  PRIOR'S  HOUSE 

On  the  Main  London    Brighton  Road 

CRAWLEY 


for 

OLD  ENGLISH 
FURNITURE 

IN  OAK  AND  MAHOGANY 
ARTISTIC  FABRICS  and  CARPETS 

'PHONE :    CRAWLEY  98 
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REGINALD  DAVIS 


I 


10,  CHARLES  STREET, 
ST.  JAMES'S  SQUARE,  S.W.  1 


I1! 


1-4 


Pair  old  Sheffield  Candelabra  

Four  .,  .,         oval-base  Candlesticks  . 

Old  Sheffield  oval  Tray  

Six  old  Sheffield  Dessert  Plates 

O'd  Sheffield  JuS  


Date,  1785  \  Pair  Silver  Sauce  Boats 

I                   Silver  Bowl,  with  two  handles 
-    &»9().         Pair  Silver  SuUar  Castors 
I                   Four  oval  Silver  Salt  Cellars 
Silver  Mustard  Pot   


17-lli 
1781 
1 789 
1792 
1793 


£1  10. 


Telegrams  : 
"  Davisvalua, 
Piccy, 
London.'' 

Phone : 
■1812  Gerrard. 


A  selected 
stock  of 
Antique 
English, 
Scotch, 
Irish,  and 
Continental 
Silver  and 
Fine  Old 
Sheffield 
Plate  at 
lowest  prices 

/  nspection 

cordially 

invited. 


WANTED  TO 
PURCHASE 

Old  Silver  and 
green-handled 
Cutlery. 


J.  G.  MAY  81  SON 

Established  1888. 
Genuine  Hntiqucs  only.  6xport  Business  a  speciality. 


Very  unusual  Queen  Anne  Oak  Table,  in  fine  untouched 
condi'ion,  having  carved  shoulders  and  shaped  feet. 
Old  blue  and  white  Delft  Drug  and  Snuff  Jars. 

61, Temple  Row,  BIRMINGHAM 

Corner  of  Needless  Avenue.  Telephone  Central  5843. 


THE  "CIRENCESTER"  DESIGN 

A  very  fine  Chippendale  period  design,  printed  on 
53-in.  semi-glazed  Chintz  in  various  colourings. 
Original  document  in  our  possession. 


fete  J 


W.   H.  HAYNES 

The  "  CHINTZ  "  Shop 

25  &  26,  SPRING  STREET,  PADDINGTON,  W.2 

Telephone     Paddington  5180  <2  linesi 

LIU 
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Frank  T.  Sabin 

OLD  MASTERS 

172,   NEW    BOND  STREET 


By  Special  Appointment  to  H.M.  The  King. 


ANTIQUE  FURNITURE 


An  antique  early 
seventeenth -century 
English  Oak 
I  hanging  Wardrobe 
in  very  fine  original 
condition  and  colour. 
Size  :  5  ft.  6  in.  high 
l<v  4  ft.  8  in.  wide. 


WYLIE  &  LOCHHEAD,  IF' 

Furniture  Decorations  Panelling 
Carpets  Curtains  Bedding 

SCHEMES  AND   ESTIMATES  SUBMITTED 

45,  BUCHANAN  STREET,  GLASGOW 


Flower  &  Fraser 

limited 
141,  New  Bond  Street 
LONDON,  W.l 

Telephone:    Mayfair  6022 


FOR  THE  COLLECTOR 
Seventeenth-century  Stool,  unrestored, 
with  loose  seat  in  Tapestry. 


Antiques 
Decorations 


Works  of  Art 
Furnishing 


July,  192 
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The  Century  House  Antique  Galleries 

100,  KMGHTSBRIDGE,  LONDON,  S.W.  1 


Telegrams  : 
KRACTUDA.  LONDON " 


Speciality  : 

CHINESE  (LOWESTOFT)  ARMORIAL  PORCELAIN 
AND  OLD  ENGLISH  FURNITURE 


Telephone  : 
KENSINGTON  0864 


Dessert  Service  (30  pieces):   Crest  of  FORBES.     Circa  1800. 


CATALOGUES  OF  ARMORIAL  SEALS  AND  PORCELAIN  (ALPHABETICALLY  ARRANGED)  POST  FREE 


Cbe  Green  froa 

(Major  and  Mrs.  A.  Y.  Whishaw) 

Old  €nglisn  furniture 
Old  Chinese  Porcelain 
:    Old  Jewellery  : 


Set  of  six  Hepplewhite  Single  Chairs  with  carved 
Prince  of  Wales'  feathers,  in  fine  state. 


Telephone  : 
3  24   h  aslemere 


HASLEMERE,  Surrey 

Trade  Supplied  Half-day  Wednesday 


Examples  by  Old  Dutch  Masters 

Gainsborough,    Reynolds.    Hoppner,    Hogarth.    Geo.  Morland. 
John  Constable.  John  Crome.  J.  F.  Millet,   Barbizon  School, 
T.  S.  Cooper,  R.A..  N.  Berchem,  Ribera.  Peter  Neeffs. 


Jill es  Rornbouts 


Panel.  22J  in.  by  17^  in. 


Mrs.  LOUISE  C.  HOYLE 

11NG) 

Manchester 


(A.  T.  LEEMING 

81,  BRIDGE  STREET, 
  DEANSGATE,  


PICTURES  BY  OLD  AND  MODERN  MASTERS 
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Duveen  Brothers 


Paris 


New  York. 


W.  F.  GREENWOOD 

AND   SONS,  LTD. 
Antiques 


Fire  Old  Maroie  Mantelpiece.      Size:  4  ft-  4  in.  by  4  ft.  6  in. 
wide  :  opening  3  't.  9  in.  by  3  ft.  7  in.  wide. 

24,  Stonegate,  YORK 
10,  Royal  Parade,  HARROGATE 


YOU   ARE   ALWAYS   SURE   OF  A  BARGAIN  AT 

Shenker's  Antique  Galleries 

118.     B  ROMP  TON    ROAD.    KENSINGTON.    S.W.  3 

•.Opposite  Harrods) 
Telephone      -----    Slo2ne  296j 
Telesraphic  Address  :  .Antiqushen,  Knights,  London 
Cable  Address  -       -       -        Antiqushen.  London 
TRADE  S.PPLIED 


A  very  rare  and  interesting  Tudor  period  Oak  Monk's  Table,  in  fine  original 
condition  :  size,  3  ft.  2  in.  long  and  2  ft.  1  in.  wide. 
A  pair  of  I  7th-century  Pe.vter  Pricket  Candlesticks  ;  height,  21  in. 
A  17th-century  Pewter  Tureen — a  rare  specimen. 
WE  NOW  HAVE  A  LARGE  AND  INTERESTING  COLLECTION 
OF  PEWTER  ON  VIEW. 
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RICE  ®  CHRISTY,  13 


D 


ti-;li;phone :  mayfair  7059. 


Antique 
Furniture  and 
Tapestries 


Corner  of  the  fine  Adam    Room  a!  the  ahove  premises. 


93,  Wigmore  Street,  London,  w.i 


TUDOR  GALLERIES 

Ipropdetor:  flDrs.  B.  fll>.  Browett 
Cannon  Street  c^T^IU 

BIRMINGHAM 


Set  of  six  genuine  old  Marquetry  Chairs,  in  original  condition. 

Antiques  of  every  description  bought  and  sold 


CHEAPEST  ANTIQUES  IN  LONDON. 

Wanted — anything  of  American  Interest. 
Also  Sporting  and  Sea  Paintings. 


W  illiam  and  Alary  Walnut  Table. 
Pair  genuine  Chippendale  Mahogany  Candlesticks. 

V.  P.  RICHARDS  &  Co. 

48,  ALFRED  PLACE,  S.W. 

Telephone:  Kensington  9754.  (Outside  Soutli  Kensington  Station' 

COMMISSIONS  EXECUTED.       TRADE  SUPPLIED. 

LYI1 
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A  fine  collection  of  Queen  Anne 
Walnut    Furniture    is    now  on 
exhibition  at  these  Galleries. 


016  HEnglist)  furniture 
Needlework  and 
Oapestries 


A  rare  Queen  Anne  Walnut  Bureau  with  kneehole. 


KENT  GALLERY 

LIMITED 

44,  CONDUIT  STREET,  W.  1 

Telephone:   Gerrard  7296 


GENUINE    ANTIQUE  FURNITURE 
of  the    EARLIER  PERIODS. 


rm 


Two  Arm-chairs  of  the  Cromwell  Period  in  Walnm. 
Both  in  verv  fin?  condition. 

REUBEN  SHENKER 

70,  Red  Lion  St.,  Holborn,  London,  W.C.  1 

telephone:    chancery  7223 


GORDON  FIELD 

Dealer  in  fine  Hntiques 


"ELEPHONE  :      MAYFAlR  5' 


Tulv,  1!>J 


Portrait  of  Prime  Cliarles  Edward  Stuart,  worked  in  Savonnerie  Needle- 
work, signed  and  dated,  Dunthorn,  175").    The  portrait  was  taken  when  the 
Prince  was  in  France,  and  formerly  hung  in  a  Royal  Palace. 
Size  'M\  in.  by  in. 

PORTMAN  GALLERIES 
ORCHARD   STREET,   W.  1 

Lvni 
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Antique 
Silver 

Old 

Sheffield 
Plate 


George  III.  Two-handled  Silver  Tray.    Date  1  800. 


PI!  A  nni  I*    P    mi  ANTPT  ¥      Stealers  i"  Sntiquc  Silver  an&  Olc<  Sbcfficlfc  plate 

Ltl RrrLttf  6C  luAPI  1  DLL,  55  57,  maddox  st.,  new  bond  st.,  London,  w.  1 


H.  R.  HANCOCK 


One  of  a  pair  of  extremely  fine  quality  old 
Chinese   Famille-Kose  Vases  and  Covers  : 
height,    IS   in.  ;    period,   early  Kien-Lung, 
1736-1795. 


Many  years 
manager  unit 
successor  to 
DICKINSON'S, 
late  of  Wigmor 
Street  iiinl 
104,  New  Bond 
Street. 


Telegrams  : 
Kangshi,  Piccy, 
London." 

Telephone  : 
Resient  I  Kill. 


Specialist  in 

Old 

Chinese 
Porcelain 

j4  Fine 
Collection 
on  Uieu) 


37,   BURY   STREET,   ST.  JAMES'S 
LONDON,  S.W.I 


ANTHONY  BROOKE  Ltd. 

20,  Brompton  Road,  S.W.  1 


DEALERS  IN 


Telethon,- — SLOA\E  5035. 


Old  Gnglisb  furniture  &  CClorks  of  Hrt 

Collections  or  single  pieces  purchased. 


One  of-a  set  of  six  Hepplewhite  Chairs 


I.  IX 
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SCOTLAND 


Antiaue  Mahogany  Serpentine  Sideboard,  in  original  condition. 
Four  others  in  stock. 


JOHN  BELL 


29.  Windmill  Brae 

AND 

5-7.    Crown  Street 

ABERDEEN 


A  small  collection  of 

SAILING  SHIP  MODELS 
NEEDLEWORK  MAPS 
and  SAMPLERS 


A.  L.  MACKINNON 

216.  L  nion  Street 

ABERDEEN 


A.  GODDEN  &  SOX 


'Leslie  Gooden) 

ANTIQUES 
OF  FINE 
QUALITY 
&  COLOUR 


Open  on  Saturdays 
^ntil  6  o'clock 


43,  Ann  Street. WORTHING 


lO   MILES   FROM  BRIGHTON 


SCARBOROUGH  VISITORS 
must  not  fail  to  see  the 
Tremendous  Collection 

of 

Old  China  Pottery 
Glass  and  Pewter 

at 

FOWLERS 

10,  CASTLE  ROAD 
SCARBOROUGH 

(Two  minutes  from  G.  P.  O. ) 

l)ealer>  Npucially  inv  ited  and  welcomed 

They  will  find  one  of  the  largest 
collections    of   Pottery    and  Old 
China  in  the  North. 

NO  REPRODUCTIONS 

Special   Clearance  Sale   this  Month. 


r, 


LX 


The  Connoisseur 


ANTIQUES 


PARIS 


A  fine  Early  English  Mahogany  Sideboard,  6  ft.  long,  mounted  with  its  original  Sheffield 
plate  handles.      The  figuring  and  colour  of  the  wood  is  wonderful, 
the  finish  and  patina  all  that  a  collector  desires. 

MAPLE  &  CO 

THE  LARGEST  1 'URN  ISHIXCi  EST  A  HUSHMHXT  IN  THl-  WORLD  ' 

TOTTENHAM   COURT   ROAD   •   LONDON    ■    W  1      blenos  aires 


J.  A.  JACK  &  G.  SHANKS 

(Trading  as  the  Chester  Street  Gallery), 

32A,  CHESTER  STREET  (Chester  Mews) 
GROSVENOR    PLACE,    LONDON,    S.W.  1 

TELEPHONE:    VICTORIA  6079 


Fine  17th-century  Oil  Painting.    33  in.  by  26  in. 


DAVIS  &  SONS,  Ltd 

209,  TOTTENHAM  COURT  RD.,  LONDON,  W.  1 


Established  nearly  a  centu  y. 


Telephone  :  Museum  2046. 


11  ft.  6  in.  Mahogany  Break-front  Bookcase. 

A  FINE  COLLECTION  OF  ANTIQUES  ALWAYS 
IN  STOCK 


All  Goods  marked  in  plain  figures  at  exceedingly 
moderate  prices. 

I  \  l 
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WILSON  &  SHARP, 


LTD. 


— 


Fine  Old 
Sheffield  "Plate 


4 


Every  piece  in  our 
stock  is  guaranteed 
over  100  years  old 


Small  Tea  Urn 
and  Lamp. 


Pair  3-light  Candelabra. 
One  of  a  set  of  4  very  fine 
Entree  Dishes  &  Warmers. 


Small  Tea  Urn. 


139,  Princes  St. 
EDINBURGH 

Telegrams : 

"Rubies  Edinburgh." 
Telephone  i 

Edinburgh  21850 


R.  KIDSON  SWALES 

Hntiques  an£>  ^Decorations 


Grosvenor  1  730 


Tr  ITTON      -Antiques  ano 

120a.  Mount  St.,  W.  1      Works  of^Krt 

and  II,  RUE  DES  ETATS-UNIS,  CANNES.  A  M 


Satinwood  Card  Table  (shaped  front),  beautifully  painted 
with  flowers  and  musical  instruments.  Width,  2  ft.  9  in. 
Fine  Crown  Derb;  Figure  in  colours  and  gold.  Height.  1 1  in. 
Pair  of  Sheffield  Plate  Telescopic  Candlesticks.  Extended 


THE  GALLERIES 
I,    COOKRIDGE  STREET 

r. 


LEEDS 


FINF.LV 

CARVED 

WOODEN 

EAGLE 

ON  STAND. 

17th  Century 


Very  fine  Adams  Chandelier.  Fine  Walnut  and  Mahogany. 

Chinese  Lac  Screens,  Fine  Porcelains,  etc. 
WE   BUY  OLD   FURNITURE,  ETC. 

LXII 
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VICTOR  JOURADO 


Flower  and  Bird  Pictures  bp 
Old  masters,  needlework, 
Capestries,  and  fine  Queen 
flnne  Walnut  Furniture 


Telephones:   Mayfair  5857 

Grosvenor  2857 


A  bird  picture  by  Bogdani.    Size  of  canvas,  2  ft.  10  in.  by  2  ft.  3i  in. 


102,    MOUNT    STREET,   GROSVENOR   SQUARE,  W.  1 


Telephone  :  ESHER  837 


A.    G.  LOCK 

(Late  of  112.  VICTORIA  STREET,  S.W.  1) 
(Member  British  Antique  Dealers'  Association) 

ESHER  GALLERIES, 
HIGH  STREET 
ESHER 

SURREY 


LARGEST  STOCK  OF 

OLD  FURNITURE 

IN  SURREY 
American  and  Colonial  Visitors  invited 


Only  12  miles  from  Londoi 


Visit  the  Graydon-Stannus 

IRISH  GLASS  GALLERIES 

23,  Earl's  Court  Square,  London,  S.W.5 

and  see  the  remarkable  collection  of  Old  Irish  Glass. 


Mrs.  Stannus 
makes  a 
speciality 
of  Table  and 
Wall  Lights, 
and 

magnificent 
Chandeliers, 
carefully  and 
perfectly 
restored  and 
adapted  to 
electric 
light. 


One  of  a  pair  of  very  beautiful  Dublin  Wall  Li^ht 


LXIII 
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Safe  transit — Expert  packing 


antiques 


furniture 


XllTlorhs  of  Hit 


TD 


GERHARD  &  HEY  L « 


Art  Packers  and  Shipping  Agents 

Great  St.  Thomas  Apostle  -  %011l>011    R  a  4 

(off  dm  non  Street)  I  IV  V  I  »f  t_.v_^.-T- 

Old  Castle  Buildings    -    -  -  LIVERPOOL 


Quantity  Cases.  Stoic  IRooms  tor 

accumulating  for  eventual  Ipackmg  an& 
Stripping.      Consular  papers  Compiled. 


NEW  YORK  -  Draeger  Shipping  Co.  Inc.,  8-10  Bridge  Street 
BOSTON  -    Stone  &  Downer  Co.,  148  State  Street 

PHILADELPHIA    -  John  L.  Vandiver,  2-4  Drexel  Buildings 


London  Packing  Warehouse. 


Two  Gfnuinf  Antique  Carved  Wood  Figures 
3  Ft.  9  In.  High.  20  Guineas  the  Pair 

Always  a  large  and  interesting  stock  at 

Messrs.  CHARLES  WOOLLETT  &  SON 

IMcmberof  the  British  Antique  Dealers'  Association 

253,  NORTHDOWN  ROAD 

Margate762      CLIFTONVILLE ,  MARGATE 

K>  AMERICANS. 
Only  a  40-minute  car  rick-  from  Canterbury. 


Geo.  S.  Findlay 

3,  Fitzroy  Place    ~.  A<-^^%A/ 

SAUCHIEHALL     STREET  bLAobUW 


TELEPHONE  I      DOUGLAS  4466 


uly,  1927.-  N".  cccxi. 


A  Fine  Old  Scottish  Arm-Chair.     Circa   1 620 

Collection  of  GENUINE  OLD  FURNITURE  always  in  stock 

LXIV 
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PHILLIPS,  SON  &  NEALE 


HARRY  PHILLIPS 
FOUNDER  1796 


VALUERS  for  PROBATE 
AND  FIRE  INSURANCE 

and 

AUCTIONEERS 

°/ 

OBJETS  D  ART,  PICTURES, 
FURNITURE,  PORCELAIN, 
SILVER,  JEWELS  &  WINKS 

at  their 

FIVE  GREAT  ROOMS 


73,   NEW   BOND   STREET,  W.i 


MANIA  IK  0170 


•   -  - 

£iJefi£e  carrec/ froiy£a<?/e. 
execafed  inremarAajb/e  aefai/ 
f/ifes/ze  & perfect \  price  £65 


BERT  GENEEN  E 

&rosVenor{/a/I<?nes* 


5IaNew  Bond  St. 


TRADE  SUPPLIED 


LONDON  .W.I 
Phone.0P.OSVENOR2549 


J.  NEWNS 


SUV   .1.  X8W?(8) 


Fine  European 
one-piece  Carved 
Ivory  Figure  of  a 
Saint.  I  4  in.  liigh 

on  base. 
Perfect  condition. 


18,  Mount  Pleasant 
TUNBRIDGE  WELLS 

ki:.\t 


TELEPHONE    No.  HO? 


LXV 


A  small  corner  of  our  Showroom. 


The  Connoisseur 

FRANSELLA  &  MOSS 

(Members  British  Antique  Dealers'  Association) 

29,  GERRARD  ST.,  LONDON,  W.l 

(Near  Leicester  Square) 

'Phone:  Gerrard  7480.  LICENSED  VALUERS 

WE  SPECIALISE  IN 

Fine  Old 
Chinese  Ceramics 

and  cordially  invite  collectors  to 
inspect    our   always  interesting 
stock,  without  obligation 
to  purchase. 

ALL  OUR  GOODS  ARE  GENUINE  AND 
FULLY  GUARANTEED 

Collections  and  single  specimens  purchased  for  cash. 

The  pieces  illustrated  are  brilliant  examples  of 
famille   verte   and    famille   rose,   of  authentic 
period  and  high  quality. 

DETAILS    AND    PRICES   ON  APPLICATION 


The  Old  Farmhouse  Galleries 


118,  Seymour  Place,  Marylebone  Road,  W.l 

Mr.  C.  H.  Clements 

SPECIALIST  IN 

OLD  FARMHOUSE  FURNITURE 


whose  genuine  un- 
touched antique  furni- 
ture is  always  30 
cheaper  than  any  other 
London  Firm.  All 
articles  are  marked  in 
plain  figures.  Visitors 
are  cordially  invited, 
and  are  not  asked  to 
purchase.  Call  or  write 
to  Mr.  Clements,  who 
will  be  most  pleased  to 
give  any  suggestion  or 
advice  free  at 
118, 

SEYMOUR  PLACE 
MARYLEBONE  RD. 
W.l 

150  yards  from  Baker 
Street  Station,  and  3 
minutes  from  Self- 
ridge's.  'Buses  Nos. 
23  and  123. 

'Phone  :   Padd.  6671 

TRADE  SUPPLIED 


Dowell's  Rooms 

EDINBURGH 

July  8th  and  9th,  1927 

Sale  of 

Antique  Silver,  Sheffield  Plate 
and  Jewellery 

Including  the  Property  of 

The  late  Sir  Montagu  Gilbert  Gerard  of 
Rochsoles,  K.C.B.,  K. C.S.I,  (by  instruction 
of  the  Trustees)  ;  the  late  J.  J.  Stainton 
Maclaren,  Esq.,  of  Ratho  Park,  Midlothian  ; 
also  that  removed  from  a  West  Highland 
Castle. 

Sale  commences  each  day  at  12  noon. 
On  View  two  days  previous  to  Sale,  10  a.m.  to  5  p.m. 


Copies  of  Illustrated  Catalogue  may  be  had  on 
application  to  the  Auctioneers — 

DOWELL'S  LTD. 

18,   GEORGE   ST.,  EDINBURGH 


Telegrams :  "Dowell,  Edinburgh,' 


July,  1027. — No.  cccxi. 


Telephone:  Edinburgh  20162. 
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THOMAS  EDWARDS 


Always  in  stock 

Good  examples  of  genuine 
North   Country  Oak  in 
untouched  condition 


Interesting  Oak  Cabinet  of  fine  colour. 
Dated  1693. 


CROWN  PLACE 

HARROGATE 


Monomark  :    BCM  HJB 


HENRY  J.  BROWN 

LATE  W.  LAWSON.  PEACOCK  &  CO. 

PAINTINGS 

of  the 

EARLY  ENGLISH,  DUTCH, 
AND  BARBIZON  SCHOOLS 


THE  ESTUARY,  by  RUSSELL  FLINT. 

THE  RAEBURN  GALLERY 

48,  Duke  Street,  St.  James',  London,  S.W.I 

(Close  to  Christie's) 

Cable  Address:  "Collective,  Piccy,  London"     Telephone:  Gerrnrd  3217 
1  1 


L,  Loewenthal 

4,  St.  James's  St.,  London,  S.M\  i 

Telephone:  Regent  1181 

W r> 's/ies  to  purchase 
IVorks  of  Art 

(a)  Symbolising  the  Continents, 
Europe,  Asia  ,  Afri  c  a  , 
America,  and  Australia; 

(b)  Relating  to  Alchemy; 

as  well  as 

Glass  Pictures,  Silk  Needlework 
Pictures,  and  choice  pieces 
of  Antique  Furniture 


L.wn 
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FINE  PIECES 
OF 

Antique 
Silver 

AND 

016 

ALWAYS 
ON  VIEW 


The  Sussex  Goldsmiths  ®  Silversmiths  Co.,  Ltd. 

13.    PAVILION    BUILDINGS  CASTLE    SQUARE  BRIGHTON 


A  FEW 

SPECIMENS 

FROM  OUR 

STOCK  OF 

GEORGE  11. 

AND 

GEORGE  III. 

SII  VFR 

PEPPERS 

AND 

CASTERS 

1.— Early  Spode  Vase  in  apple  green.    2.— Bristol  Glass,  bottle  in  green.    3. — Apple 
Green  Vase.    This  is  a  more  than  ordinarily  heautiful  piece. 


M.  LOCKING 

6  &  1 2A,  BAKER  ST., 

W.i 


Dealer  in  .  . 
English  China 
and  Furniture 


Shades   designed    by   a  well-known 
artist  ;    for  Early  Glass  and  China 
Vases  to  bring  out  the  beauties  of 
the  antique  pieces. 


T^'  Over    Half   a   Century's  Experience 

as  High-Class 

PICTURE  FRAME  MAKERS 

Carvers,  Gilders,  Picture  Liners,  and 

RESTORERS 

PICTURE  DEALERS 

FRAMES  MADE  TO  CUSTOMERS'  OWN  DESIGNS 

CHAPMAN  BK0S  (Chelsea)  L™ 

241,  KING'S  ROAD,  CHELSEA,  S.W.3 

Studio  and  Works:  Telephone: 
245a.  KING'S  ROAD  KEN.  0674 

Warehouse:   1  I,  CHURCH  STREET 

lxvih 
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Established  1892 


Telephone  :  Gerrard  7621 


J.  LEGER  CSON 

L*13,!  DUKE  STREET 

ST.  JAMES'S,  LONDON,  S.W.I 

©U  Ipamttnos 

by 

©lb  flftasters 

of  the  English,  French,  Dutch, 
German    and    Italian  Schools 


M  de  Hondecoetcr. 


50  in.  by  40  in 


Inspection  cordially 
invited. 


Oil  Paintings 
purchased. 


Fine  old  Italian  Cabinet,  in  perfect  condition,  35  in. 
long,  20  in.  deep,  135  in.  wide.  Inlaid  lapis  lazuli,  and 
many  other  medallions  of  Sardonyx;  also  varied 
specimen  pieces  of  old  Italian  Marble.  Brought  into 
this  country  in  the  year  1790.  (Price  on  application.) 


Martin  &  Co. 

Ltd. 

Pearl  and  Diamond 
::      Merchants  :: 

A  large  stock  of  rare  and  interesting 
Antique  Silver  and  Early  English  Clocks. 
Purchasers    of   Antiques   and    Old  Silver. 

YOUR  ENQUIRIES  WILL   BE  ESTEEMED. 

PROMENADE,  CHELTENHAM 

ESTABLISHED    1806.  'PHONE  2821. 


Fine  painof  carved  Flowers  in  Jade,  rose  quartz  and  moss  agate. 
24  in.  high.    Eighteenth  century.  i 


EDGAR 


41,  Duke  Street,  Manchester 
Square        -        London,  W. 

On  way  to  Wallace  Collection  Side  of  Selfridge's 

(W.  H.  Adgey  Edgar)  Telephone:    Mayfair  1357 

@lo  JEmUtsb  furniture      Cottage  ©afc 

Specialist  in 

Old  Chinese  'Porcelain  and  Oriental   Works  of  Art 

SEVERAL  CONSIGNMENTS,  JUST  ARRIVED  FROM 
PEKING,  SHIPPED  BEFORE  THE  PRESENT  TROUBLE 


Coromandel  Screens 
Old  Porcelain 


Jades  -  Carvings 
Ambers,  etc.,  etc. 


WANTED.— Carved  sets  of  the  "  Eight  Immortals"  in  any  material, 
especially  lacquer.    Also  rare  Oriental  Snuff  bottles. 
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EXPERT    VALUER  FOR 
PROBATE    AND  ALL 
PURPOSES 

HOUSEHOLD 
VALUATIONS 

(Castle,  Mansion  or  Cottage) 


W.  E.  HURCOMB 

CALDER  HOUSE,  PICCADILLY,  LONDON,  W.  1 

(Entrance:  1,  Dover  Street)  'Phone:  REGENT  6878-9 


PEARLS,  EMERALDS 

DIAMONDS 
ANCIENT  SILVER,  etc. 

Valued  or  sold  by 
Auction 


Cromwellian  Cup  and  Cover,  £12  oz.; 
total,  £139 


George  II.  Tray  sold  for  £291  5s. 


Charles  II.  Tankard,  £12  10s.  oz.  ;  total,  £543  15s. 

Valuations  for  Probate,  Insurance,  etc.,  at  moderate  fees.      Weekly  Auction  Sales  of  Pearls,  Diamonds,  Old  Silver,  Sheffield  Plate 
No  Buying-in  Charges.      Stamps  purchased  for  cash  to  any  amount. '    Parcels  Safe  Registered  Post. 

W.   E.   HURCOMB,  Calder  House  (Entrance:    1,  Dover  Street) 

PICCADILLY,  LONDON,  W.l  rege^^s  9 
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CONTINUED 
from  Page  II. 


Italian  sixteenth-century  Spinet,  working  condition, 
rare  keyboard,  painted  outer  case,  some  decoration, 
on  detachable  legs.    What  offers?     (Xo.  R14»ti.) 

To  Americans  and  Collectors.    Waterford  Glass. 

Some  fine  specimens  of  genuine  old  Waterford  Glass 
Bowls,  boat  shape,  turnover  lip.     (Xo.  R14D7.) 

Private  collection  of  Ship  Models,  Ship  Paintings 
and  Engravings.  Also  large  collection  of  Nailsea 
Glass.     (No.  R14!»s.) 

"The   Connoisseur,"   Nos.    1    to   300.  Perfed 

published,  what  otters  ?  Antique  Mahogany  Round 

Table,  3  ft.  :i  in.  diameter  with  eight  drawers,  good 
original  condition.  Price,  six  guineas  Poyser, 
8<J,  Burghley  Road,  N.W.5. 

1,000  feet  of  Genuine  Old  Oak  Panelling,  Jacobean, 

for  immediate  sale,  privately.  Private  owner. 
(No.  R1500.) 

One  Hundred  Selected  Specimens  Old  Delft  (London). 

(Xo.  R1501.) 

\V.  Shaver,  Oil  Painting.  lor  disposal,  privately. 
Compelled  to  realise.  Best  otter  will  secure.  (Xo. 
R1502.) 

Jacobite   Tankard     old    Staffordshire   Salt-glaze  , 

handle  broken  off,  front  figure-portrait  of  James 
Stuart,  -Old  Pretender"  (171  ">)  holding  wine  cup, 
initial  J.S.  above  figure,  whole  surrounded  by  wreath. 
Height  8  in.,  girth  1  .">  in.;  rare.  What  otters" 
Prini  ipals  only.  Write  K  ,  7,  Heathville  Road, 
Crouch  Hill,  London. 


Pair  of  exceptionally  fine  Bronzes — Men  and  Horses 

(Marly).  About  2  ft.  high.  Weight  of  pair,  about 
120  lbs.  Cost  £70.  Photo  available.  Approval  on 
deposit.  Price  £'20.  Lieut. -Col.  Begbie,  Edington, 
Xr.  Bridgwater. 

Private  collection  of  Antique  Embroideries,  Silks. 
Velvets,  Oriental  and  Occidental.  Rare  opportunity 
for  collectors.     (Xo.  R1505.) 

Set  of  Six  beautifully  carved  Chippendale  Chairs. 

Particulars  and  photo  :  Mrs.  Jarvis,  9,  Tooley 
Street,  Gainsborough. 

WANTED. 

Freemasonry.  Collectors  or  Dealers  having  anything 
old  in  connection  with  Freemasonry  are  invited  to 
communicate  with  advertiser,  who  is  willing  to  pay 
high  prices  for  old  Masonic  manuscripts,  documents, 
certificates.  Also  old  Masonic  books,  pamphlets 
broadsides,  exposures,  etc.  Masonic  china,  pottery, 
glass,  prints,  jewels,  aprons,  and  all  curiosities  bearing 
on  Freemasonry  desired.  Also  any  bound  or  loose 
pamphlets  and  newspapers  before  1770.  (Xo.  R14s2.) 

Breguet  Watches.  Gentleman  very  interested  would 
buv  fine  specimens  to  add  to  his  collection.  (Xo. 
RH83.) 

Theatrical  Prints.  Portraits  of  Actors  and 
Actresses,  mezzotints,  line  or  stipple,  in  fair  con- 
dition and  inexpensive  (not  Boydells)  to  hang  in 
Theatre  Corridors.  Please  send  list  with  sizes,  etc. 
The  Manager,  The  Playhouse,  Cardiff. 

Youth  leaving  school  wants  position  with  London 
Antique  Dealer.  Small  remuneration  required. 
Interested  m  work.     (No.  R1489.) 


July,  !!)•.'".    No.  fcrxi. 
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FOR  BEAUTIFUL  AND   MODERATELY  PRICED  ANTIQUES  visit  the  Exhibition  at 


Our  only  address  : 
65,    DUKE  STREET 
GROSVENOR  SQUARE 

iNc.ii  s-  It  i  idfc  e's) 


^'Old-World  Galleries, 


Our  only  address  : 
65,    DUKE  STREET 
GROSVENOR  SQUARE 

(Near  Selfrid^e's) 


GENUINE    PERIOD    REFECTORY  TABLES 


We  have  at  present  a  COLLECTION  OF  GUARANTEED  GENUINE  fW'  PERIOD 
REFECTORY  TABLES,  dating  from  A.D.  1500  to  1680.     The  sizes  range  from  WT   4  ft.  8  in. 

up  to   10  ft.   6  in.   in  length.      The  prices  range  from  £18  to  £75.       Original  Refectory  Tables,  at  moderate 
prices,  a^  so  very  difficult  to  obtain  that  we  ask  our  clients  to  inspect  these  at  the  earliest  possible  moment. 

VISITORS  FROM  the  U.S.A.  and  from  our  COLONIES  ARE  CORDIALLY  INVITED 

We  arrange  the  freight,  boxing,  Consular  invoices,  and  delivery  to  your  door.       Quota  ior  s  given  within  a  few  hours  if  desired- 


Appreciated 


Customer*' 
Own  Ideas 
Carried 
Out 


Connoisseurs 


Trade 

Only 

Supplied 

(strictly 

wholesale) 


DIAMOND-SET  PASTE  AND  FINE  MARCAS1TE 
JEWELS 

MANUFACTURED 

BY 

HAROLD  A.  LAZARUS 

AT 

33,  Southampton  St.,  Fitzroy  Square 
LONDON,  W.l 


Telephone : 
Museum  1061 


Closed  All  Day 
Saturdays 


Near  Gt.  Portland 
Street  Rly  Station 


£tephenson's 

^  Floor  Polish 

best  for  parquet,  oak,  stained  floors  and  linoleum. 
3|d.,  6d.,  9d.,  1/-  and  1/9. 

Sole  Manufacturers  :  Stephenson  Bros  ,  Ltd.,  Bradford. 
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A.    E.   JAMESON    &  CO. 

Dealers  in  all  kinds  or  Antiques 
257,  Glossop  Road,  SHEFFIELD 

/7  Ainrr  r\  J  I  Z7  C   °LD  needlework,  china 
Ml\JlWLJ£LJy     Furniture,  Jewellery 
^  ^  Glass 

M.  JARVIS,  37,  Church  Street,  SHEFFIELD 

LEWENDON   *  ^Vntiques 

YE  ODDES  AND  YE  ENDS  OF  BYGONES      ^  *,v***1 

14-18,  OXFORD  STREET,  NEWBURY 

(Above  Chequer's  Hotel,  main  London  and  Bath  Road-) 

■  AW  OLD    ENGLISH  PEWTER 

■  EYTON    OLD  COTTAGE  OAK  &  PINE 

■  ANGHAM  2007 

MB    48,  BLANDFORD  STREET,  BAKER  STREET. 

E.  A.  LINDOW,  Knightsbridge  Galleries     Licensed  Valuer 

i  Member  of  the  British  Antique  Dealers'  Association!  Kniffhtsbridge  Tube  Station 

Tel.:  3792  Kensington     31a,  Brompton  Road,  London,  S.W.  1 

And  47c,  Sandgate  Road,  Folkestone. 
Engravings,  Old  English  Pottery,  English  and  Irish  Glass  and  Porcelain 

S.  MANHEIM  deals  in  GENUINE  ANTIQUES 

at  56,  Ebury  Street,  Eaton  Square,  S.W.  1.  and  at 
15,  Fordwych  Road.  West  Hampstead,  N.W.  2  Hampstead  6476 

fH  Pi  OAK"  IN  1  AKTI  AND.  FOR  SALE. — An  historical  old  Oak 
ULU  U/AIV  111  LAIVLLftnU      Staircase,  with  spiral  balusters,  etc. 

W.     H.  MAWSON, 
13  15,  Lake  Road,  Keswick.  1  5,  Victoria  Street,  Windermere, 

Cumberland  Westmorland. 

W.  J.  McCOY  SI  SONS,  LTD. 

BELFAST 

DEALERS     IN     ANTIQUES,    OLD    PRINTS,  etc 

Genuine  Examples  always  on  hand. 


FURNITURE.  PICTURES. 

CHINA,  GLASS.  Etc. 


W.  S.  MILLS 

1 0,  Southgate  Street,  WINCHESTER 

C  A\/A^r  A  ■->-!-  OLD  AFRICAN  AND  SOUTH  SEA 
OAVAbt  MKI    CARVINGS.    ARMS  A  ARMOUR. 

OLDMAN,  77,  BRIXTON  HILL,  LONDON,  S.W.  2 


E.  OWENS,  5,  Exchange  St.  East,  LIVERPOOL 

Old  Chinese  and  English  Porcelain 
Old  Dutch  and  English  Pottery 
Wanted  —  Early  English  Stained  Glass 


R 


Set    of    eight    Chippendale  Mahogany 
Ladder-back  Chairs,  also  a  good  quality 
2  ft.  6  in.  Walnut  Bureau. 


ANDOLPH 

(ARTHUR)   Tel.  102 

6,  15,  16,  Bridge  St.,  HITCHIN,  Herts. 


D.  T.  SAINSBURY 

ANTIQUES 

1,  WEST  TERRACE,  QUEEN'S  RD ,  BOURNEMOUTH 

ESTABLISHED  21  YEARS  TELEPHONE  1595 

SUTTON     &     SONS     Antique  Galleries 

Vicarage  Street,  FROME,  Som. 

Xicenset)  Ualucrs  'ipbone  96 


Ruskin  Pottery 


is  produced  and  can 
be  obtained  from  the 


Originator,  W.  HOWSON  TAYLOR,  Smethwick, 

near  Birmingham.  England 


B 


ISHOP     Genuine  Antiques 


of 

IDEFORD 


Furniture,  China,  Glass 


COMPLETE    SET  OF 
32    OVAL    LE  BLOND 
OIL  COLOUR-PRINTS 


Established  1841 


■^eOlcUCromweUian  Crea9ure  Rouse 

(Adjoining  Ladies'  Club) 

W.    BOSWORTH    &  SONS 
Antique  and  Fine  Art  Dealers 
31,  Marefair.  and  17,  Kingswell  Street,  NORTHAMPTON 


STAMPS  PURCHASED. 


We  are  desirous  of  purchasing 
to  any  amount  collections,  or 
important  lots,  of  all  kinds  of  stamps,  old  and  modern.    Submit,  stating 
price  required,  and  an  immediate  reply  and  settlement  will  be  given. 
BRIDGER  &  KAY,  Ltd.,  1  70,  Strand,  London,  W.C.2 


COAGULINE 


Transparent  Cement  for  repairing 
bric-a-brac,  jewellery,  antiques,  fine 
cabinet  work,  picture  frames,  marble, 
etc.  Sets  quickly.  Preferred  for  over  sixty  years  for  all  fine  work. 
Chemists.  6d.  and  1/-. 

OIL  PAINTINGS  by  Edwin  Ellis,  Buxton,  Knight,  and  others. 
WATER-COLOURS  by  Artists  of  repute. 
Old  Silver,  China,  Glass,  Ivories,  Sheffield  Plate,  etc 

L.  A.  &  H.  A.  DALBY,  7,  Town  Hall  Square,  BRADFORD,  York.. 

TAnhrtiirx  ARNOLD  ETHERIDGE 

^  VllUlj  WW  (Late  Frank  Da  via  Ltd.  I 

WORKS   OF   ART      Pictures  Framed,  Cleaned  and  Restored 

15,  STEELHOUSE  LANE,  BIRMINGHAM 

Antique  Silver  and  Old  Sheffield  Plate 

F1TZROY.  44,  Palmer  Street  (Chandos  House),  WESTMINSTER 

Phone   Victoria  0438  (Opposite  Army  &  Navy  Stores'  S.W. 

Both  Collectors  and  Dealers  cordially  invited. 

C  W.  FORD  &  SONS,  1 1  &  13,  Appleton  Gate,  NEWARK 

Fine  examples  of  ANTIQUE  FURNITURE,  SILVER, 
and  OLD  SHEFFIELD  PLATE  always  on  view. 
Established  1884  Jlso  at  290.  Glossop  Road,  Sheffield 


H.   R.   FOX  A  L  L 

Underhill  Street 

BRIDGNORTH 


OLD  SALOPEAN 
ANTIQUE  -  - 
FURNITURE,  &c. 


YE  ANTIQUARY 
48,    HIGH    STREET,  OXFORD 

18TH-CENTURY  OBJETS  D'ART  OF  ALL  DESCRIPTIONS 
ALSO  GRAHAM'S  JUNK  SHOP 


CtrlOOlU  Gallery  (M.K.Grant)  100,  Queen's  Road, 
W.2  (1  minute  from  Whiteley's).  Every  Article  marked  in 
plain  figures.  Special  Terms  to  American  and  Colonial  Trade. 
Cheapest  in  district  for  Genuine  Antiques.      Tel.  :  Park  2142 


REPAIRS. 


Valuable  Porcelain,  Enamel  and 
Pottery  repaired  and  restored. 

Miss  SYLVIA  GYE,  27,  Holland  Rd.,  KENSINGTON,  W.I4 

Telephone  :  Park  5755 


CECIL  A.  HALLIDAY 

44,  Broad  St.,  OXFORD 


OLD  ENGLISH 
FURNITURE, 

etc. 

TELEPHONE  1151 


C.    H.    HASTINGS    &  Co. 

DEALERS    IN    ALL    KINDS    OF  ANTIQUES 

TRADE  SUPPLIED 

287a,  Finchley  Road,  Hampstead,  N.W.  3 


P.W.HOLOWAY 

336B,  King's  Road, 
CHELSEA,  LONDON,  S.W. 
Telephone     -      Kensington  2831 


July,  192 


N 


SPECIALIST  RESTORER 

and  COLOURIST  of 
PRINTS,  DRAWINGS 
AND  BAXTER  PRINTS 
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For   the   11  Special   Occasions "   which   occur   every  day 

Player:  s 

Virginia  Cigarettes 

10    for    8°  20    for  1/4 

50    for     3/3  100     for  6/6 

WITH  OR  WITHOUT  CORK  TIPS 
(Cork  of  pure  natural  grotrthy 

Extra  Quality  Virginia 


The  Index  to  VoL  76  of 
THE  CONNOISSEUR 

is  now  ready,  and  the  complete  set 
to  December,  1926,  can  be  obtained 
for  £4  6s.  6d.  Single  copies  can  be 
purchased  at  Is.  2d.  each,  post  free 
(with  the  exception  of  the  following  : 
40,  41,  42,  43,  48,  56,  57,  62, 
63  and  64,  which  are  2s.). 


CONNOISSEUR  REGISTER 


Collectors  desirous  or  exchanging  with 
other  collectors,  or  disposing  of  part  or 
the  whole  of  their  collection,  should  use 
the  Register  columns.  (See  page  ii.) 
Rate,  4d.  per  word  ;   minimum  5/-. 


ENQUIRY  6  VALUATION  DEPARTMENT. 


THE  above  department  is  conducted  by  The  Connoisseur  to  assist  readers  to  obtain  reliable  information  regarding 
all  subjects  of  interest  to  the  collector.  Queries  may  be  sent  upon  the  Enquiry  Coupon,  which  is  printed  on  the 
following  page,  and  must  be  accompanied  by  an  initial  fee  of  5s.  Expert  opinions  can  be  given  as  to  the 
value  and  origin  of  any  objects  that  are  sent  to  us.  and  arrangements  can  be  made  with  authoritative  experts  to  inspect 
collections  upon  favourable  terms.  Objects  sent  to  us  will  be  returned,  together  with  expert's  opinion,  as  soon  as  possible. 
In  every  case  return  postage  or  carriage  is  charged  extra  to  the  fee.  Owing  to  limited  storage  facilities, 
an  additional  fee  will  be  charged  on  articles  not  removed  within  three  weeks  from  the  date  of  the  opinion. 
Special  attention  is  called  to  our  XOTES  AND  QUERIES  page,  upon  which  questions  difficult  of  elucidation  are 
printed  in  rotation,  so  that  our  readers  may  assist  in  solving  them.  Photographs  of  pictures  for  identification  will  be 
inserted  on  this  page  if  17/6  is  paid  to  cover  cost  of  making  block,  etc.  Communications  and  goods  relating  to  the 
Enquiry  Department  should  be  addressed  to  the  Enquiry  Manager,  The  Connoisseur  Ltd..  1.  Duke  Street. 
St.  James's,  London,  S.W.  1,  except  in  the  United  States,  where  photographs  and  particulars  only  should  be  sent  to 
The  Connoisseur  Publications  of  America  Ltd.,  6  East  Fiftv-Third  Street,  New  York  City. 

London  Telephone     No.  7995  Gerrard  New  York  Telephone:   No  893  1  Plaza 

SEE    FOLLOWING    PAGE    FOR    ENQUIRY  COUPON. 
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TELEPHONE:       RIVERSIDE  0039 


WILLIAM  WILLIAMS 

Old  Chinese  and  Japanese  Curios  and  Works  of  Art.  Ivory  and  Wood  Netsuke, 
Inro,  Tsuba,  Kakemona,  and  a  few  fine  Japanese  Swords.  Chinese  carved 
Crystals  and  Jades,  etc.    Old  Chinese  Rugs  and  carved  red  Lacquer. 

Just  acquired— a  small  consignment  of  early  Chinese  Tomb  Pottery 

189,  Railway  Approach,  SHEPHERD'S  BUSH.  W.12 

Three  doors  from  Goldhawk  Road  Station  i  Metropolitan'. 


(CARDIFF) 
..  LIMITED.. 


FRANK  HALL 

Fimjlrt  &  Jlntique  dealers 
132,  Queen  Street  -  CARDIFF 


Telephone  No  4226 


EDMARD  MELD 

(Member  of  the  British  Antique  Dealers'  Association. ) 

 Hnttques  — 

Speciality:  EARLY  ENGLISH  FURNITURE.  POTTERY,  GLASS. 
PEWTER.   IRONWORK.  Etc. 

223.  Corporation  Street,  PRESTON 

(A  d]Otntng  Star  Cinema)  Telephone:  PRESTON  244 


'Phone : 
Gerhard 
3904 


for 
Fine 
OLD  PEWTER 

XVHIth.  and  early 
rory 

TURE 


WANTED  Sac  preres 

OLD  and  ANTIQUE 

AMBER  9'New  Bond  Street 

Highest  prices  given  telephone     -      QerrarJ  2190 


Telephone:  Museum  6807 

Ralph  Hyman 

Dealer  in  Antique  Siloer, 
9.  Southampton  St..  Holborn.  W.C.I 

Twelve  George  HI.  circular  gadroon  Plates,  with 
crest  and  coat  of  arms  on  each  plate.  Date.  1*90. 
9^  in.  diameter.  Maker:  Henry  Greenway. 

Cash  price.  £2C0 


ANTIQUES 

AT    COMMERCIAL  PRICES 


40  minutes  from 
King's  Cross  by  rail. 


Percy  A.  Rodwell 

Roslyn  House  Galleries 

Sun  Street,  Hitchin 


Old  CRYSTAL  CHANDELIERS 

on  hand  or  purchased 

Chandeliers  repaired,  reassembled, 
 and  missing  parts  supplied  

F.  \V.  STAN  DISH 

11.  EAST  ST..  BAKER  ST..  W.l.  Telephone  :  Langham  2495 


Genuine  Unrestored  Trade  suPPiud 
Old  English  Furniture,  etc. 

J.  C.  TYE,  Week  Street,  MAIDSTONE 


ANTIQUE  DEALERS  TsTX  d 
WALFORD  &  SPOKES  "0"™_r°l 

86-7, High  St.,  and  14,  Magdalen  St.  OXFORD 


ANTIQUE 
FURNITURE 


W.  H.  WHITE 

4,  8  &  9,  College  Court 
GLOUCESTER 


ANTIQUE  5 


&  A.  Kimbell 

182,  Aldersgate  St.,  EX.  1 

Established  1868 


JEWELLERY 


Reference  No. 


For  Office  use  only 


ENQUIRY  COUPON 


Same  (state  whether  Mr.,  Mrs.,  or  Missj   

Address  in  full...    

Subject  of  Enquiry ....    

[)ate  1927.  (To  be  accompanied  by  a  remittance  value  5 .-) 

N.B.-FOR    PARTICULARS    REGARDING    THE    USE    OF    THIS    COUPON    SEE    PREVIOUS  PAGE. 
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FOR  SALE. 


Genuine  Antiqu?  Sheraton  Side- 
board, mahogany,  in  original 
untouched  condition,  of  especial  merit.  Total  length,  5  ft.  10  in.  ; 
height,  4  ft.  ;    depth,  2  ft. 


WANTED  TO  PURCHASE    FOR  CASH. 

Fine  Marble  Fireplaces  and  collections  of 
English  Furniture.     Distance  no  object. 

Expert  Valuations  at  reasonable  charges  for  Fire,  Probate,  etc. 
Valuations  accepted  indisputable  by  all  the  principal  Companies. 

CHARLES  ANGELL 

34,  M1LSOM  STREET,  BATH 


.  R.  COOKSON 

(KENDAL) 

J       One  of  the  best  selected  Stocks  of  * 

;  GENUINE  ANTIQUES  • 

in  the  Provinces. 


MOTORISTS  passing  through  the  old-fashioned  town  ot 
KliNDAI.  lin  Westmorland!,  when  journeying  to  or  from 
Scotland  and  the  Lake  District,  should  call.     'PHONE  140 


MURRAY'S 
ANTIQUES 

EXETER 


We  have  in  stock  a  fine 
collection  of  Paper-weights, 
including  some  by  Apsley 
Pellatt,  and  other  articles  by 
this  fine  workman  and  inventor 


Bust  of  George  II.,  in  Glass  Column, 
by  Apsley  Pellatt.    Height  Sj  in. 


16  &  17,  Cathedral  Close 
and  4,  St.  Martin's  Lane 


A PRIVATE  INHERITED  COL- 
LECTION OF  FIFTEENTH 
TO  EIGHTEENTH  -  CENTURY 
FURNITURE  TO  BE  SOLD. 

On  view  any  day  except  Saturday  at 
The  Studios,  22,  Stafford  Place,  Buck- 
ingham Gate,  by  appointment.  Write 
Secretary  ;  or  Telephone  Victoria  702  1 , 
between  twelve  and  one  any  day. 


ANTIQUE 
PEWTER 

A  New  List  and  Photographs 
short  ly. 

Very  fine  Old  English  Church 
Flagon,    with  silver  marks. 
Circa  KifiO. 

H.  &  A.  KIMBELL 

(ESTABLISHED  1868) 

Antique  Dealer  "As7Jeia(ieu. 

182,  Aldersgate  St. 
LONDON,  E.C.  1 


HERALDIC  QUERIES 


READERS  of  The  Connoisseur  often  wish  to  identify  British  Coats  of  Arms  or  Crests  on  objects 
in  their  possession,  and  this  department  is  maintained  solely  in  their  interest.     Full  particulars 
of  the  items  should  be  sent,  accompanied  when  possible  by  a  drawing,  tracing,  or  rubbing, 
which  cannot  be  returned.     No  original  Silver,  China,  etc.,  must  be  sent.    Replies,  for  which 
no  charge  is  made,  are  inserted  in  The  Connoisseur  as  soon  as  possible.      The  Connoisseur  does 
not  undertake  to  identify  Continental  Heraldry,  to  trace  pedigrees  or  the  right  to  bear  arms. 

Address  British  or  European  correspondence  to  the  Heraldic  Expert,  The  Connoisseur  Ltd., 
1,  Duke  Street,  St.  James's,  London,  S.W.I.  United  States  enquiries  to  be  sent  to  The  Connoisseur 
Publications  of  America  Ltd.,  6  East  Fifty-Third  Street,  New  York  City. 

See  following  page  for  Heraldic  Coupon,  which  must  be  enclosed  with  enquiries. 
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'EVEL  CASKET 
YEOVIL 


SILVER 


VALUATIONS  AND  INVENTORIES 

HEWITT  &   CO.  -  Specialise  in  — 

.Auctioneers  and  Valuers       VALUATIONS  OF 

LYMINGTON,  Hants  ANTIQUES,  CHINA, 
SILVER,  JEWELLERY,  and  all  ART  OBJECTS 

for  Insurance,  Probate,  Sale,  Division,  etc. 


ITALIAN  ANTIQUES 

LARGEST  COLLECTION  IN  LONDON 
E.  SUCCIO,  9,  Fitzroy  Street    .  .    LONDON,  W.  1 

Telephone  :  Museum  607  1 
Sole  American  Agents     GRALEE.  Brush  Hill  Road,  Readville,  Mass 


CHARLES  BASKER  &  SON 
75  &  76,  WESTGATE    -    -  GRANTHAM 

Dealers  in  the  Antique 

SILVER  AND  JEWELLERY  A  SPECIALITY 


C.  &  D.  O'DONOGHUE 


DEALERS  IN 


Old  English  and  Old  French  Furniture. 
Old  English  and  Oriental  Porcelain. 

12,  VICTORIA  PARADE,  TORQUAY 

Telephone  3567 


MAUD  M.  JAMES 

(M.  M.  MILLER) 


Established  ai  same 
address  over  2  1  years 


♦fine  016  TEnglisl)  .furniture 

CHINA,  GLASS,  SILVER,  PRINTS,  etc.,  etc. 

8,  Lansdowne  Road,  BOURNEMOUTH 


Mrs.  E.  FOUNTAINE-BRODIE 

(Member  of  the  British  Antique  Dealers'  Association) 

(Genuine  Antique  Turniture 
(Th,ma,  33rass,  and  ~pewter 

Complete  House  Furnishing  and  Decoration 
in  Period  and  Modern  Styles. 

GLASGOW 


286  &  288,  RENFREW  STREET 
  CHARING  CROSS  


Under  Royal  Patronage 

Che  6allerp  of 
..  Antiquities .. 
11,  Quarrp  St. 
Guildford 

Telephone  ■  92  Guildford 


OLD  ENGLISH  FURNITURE 

ORIENTAL  RUGS 

Fine  specimens  of 
CHINA,    GLASS,  ARMOUR, 
SILVER,  PEWTER,  etc. 


Have  you  seen  the  flntiqiR  fUmitUre  at 
J.  FRANKS  &  Co., 

The  Galleries,  High  Street,  St.  Neots,  Hunts, 

Where  people  are  invited  to  walk  round, 
in  and  out,  with  no  obligation  to  purchase. 

OLD  CHINA,  GLASS.  SHEFFIELD  PLATE,  PRINTS,  etc. 


ANTIQUES  weapons 

-     —  -;  ARMOUR 
j  yy™OS  \  PISTOLS,  etc. 

Capt.  E.  F.  BOULTBEE,  38,  Walcot  Street,  BATH 


CURIOS 


THE  MISSES  HELEN  AND  ISABEL  WOOLLAN 

Queen  Anne  House.  Duke's  Lane,  Church  Street,  Kensington,  W.8 

Old  Oak  Dresser.  Buffet.  Fine  Oak  Grandfather  Clock. 
William  and  Mary  Miniature  Clock.  Round  Library  Table. 
Fine  Old  Urn  Table.  Silhouettes.  Convex  Mirror. 

Glass.      Pictures.      Old  Pewter.      Brass.      Copper  Pieces. 
Genuine  Antiques  of  all  kinds. 


REFERENCE  NO. 


For  Office  use  only 


FREE  HERALDIC  COUPON 


FOR    HERALDIC  QUERIES 


Name  (state  whether  Mr.,  Mrs.,  Miss,  etc.) 
Address  in  full 


Date 


1927 


N.B.-FOR    PARTICULARS    REGARDING    THE    U8E    OF    THIS    COUPON,    SEE    PREVIOUS  PAGE. 

Fuly.  1927.-   No.  '"Xi.  LXXVI 
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  inu  

Photography 

For  the  Trade 

or  PRIVATE  COLLECTOR 

PERFECT  RESULTS 
from 


5/6 


with  two  proofs. 
Special  quotations  for  collec- 
tions, large  quantities,  or  for 
fire  insurance.  Contractors 
to  H.M.  Government,  the 
leadingPublic  Galleries, West 
End  dealers  and  Collectors. 


'Phone:  Mayfair  2066-7 

WALLACE    HEATON  LTD. 

EXPERT   COMMERCIAL  PHOTOGRAPHY 

119,  NEW    BOND  STREET,  LONDON,  W.l 


George  II.,  173H.  Coffee  Pot. 

l.y  Joseph  Smith. 
Height,  Hi  in.  ;  weight.  21  o/s. 


DEALERS  IN 
ANTIQUE  SILVER  & 
OLD  SHEFFIELD 
PLATE 

Trade  Inquiries  Invited. 

A.  B.  C.  Plate 
Co.,  Ltd. 

15,  NORTON 
FOLGATE. 
BISHOPSGATE. 
LONDON,  E.C. 

Tei  ephone  : 
BISHOPSGATE     1 687 


OLD  ENGLISH  FURNITURE 
OLD  ENGLISH  CHINA  AND 
POTTERY    OLD  PICTURES 

Trade  Supplied 

G.  L.  PIGKARD 

Portland  Gate,  Portland  Crescent,  Leeds 

WITHIN     10   MINUTES  OF  ALL  STATIONS 


\&1 


.: 

i 

§ 


QUANTRELL 
ANTIQUEGALLERES 

IOO  DEAN  ST  LONDON  W I 

,  Established  over  half  a  Century 

(mm  oak  and  Georgian  mmm 

CARVINGS  MANTLEPIECES  flTfltTTfS  Etc. 


$an$$ttt>er$ttumct> 

{Rartmilt<m^)lj7« 


HYDE  PARK  ANTIQUE  &  ART  GALLERIES 

'Phone:    SLOANE  3927 

52,  WALTON  STREET, 

KNIGHTSBRIDGE,  S.W.  3 

I  Ihrce  . Minutes  from  Harrods) 

Proprietress  : 
Mrs.  W.  M.  RICHARDS 

INSPECT    OUR  GALLERIES 

In  Stock  : 

Fine  Queen  Anne  Walnut,  Chippen- 
dale, and  Sheraton  pieces,  including  a 
very  rare  envelope-shaped  Table,  with 
pony  feet  and  legs  as  illustrated. 
Fine  old  English  Porcelain,  Prints, 
Pictures,  etc. 


Mary-Ann  Archer's  Shop  of  Antiques 


EARLY 
CUT 
PAPER 
PICTURE, 
16  in.  ^  I  3  in. 


59,   BEAUCHAMF   PLACE,    LONDON,  S.W. 


A   FEW   PIECES  FROM 
MY  COLLECTION 

Old  Sheffield  Basket,  Early 
Wire-work,  circa  1790 

7  in  Silver  Waiter,  George 
II  ,  1743  i  8  in.  ditto. 
George  III  ,  1768. 

Silver  Sweet  Basket. 
George  II  .  1752 

Silver  Porringer  by  Guern- 
sey maker.  George  II  . 
1750. 

Silver    Hot    Water  Jug, 

George  III ,  1788 
Silver   Brandy  Saucepan. 

George  I  ,  1719 
Silver  Cream    Jug.  Adam 

Period.  George  LTI  ,  1782 


T.  Leonaui)  Crow 

Collector  of  Hntiques,  specialising  in  Silver  &  Old.  Sheffield  plate 

Lamerie  House,  5,  Gray  Street,  Duke  Street,  W.1. 


(Close  to  Selfridge'sl 

Valuer  for  Probate 


And  at  GUILDFORD 

Insurance,  etc. 


Phone    Ambassador  9638 

Trade  enquiries  welcomed. 
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ANITA   CALDWELL    JAMES  RIMELL  &  SON,  Ltd. 

Desire  to  purchase  in  large  or  small  quantities 

Fine  Old  Sporting  &  other  Engravings, 
Books  on  the  Fine  Arts,  Sport 
and  General  Literature. 

Correspondence  invited. 

Occasional  Catalogues  on   all  subjects 
post  free  on  application. 

6,  Duke  St.,  Piccadilly,  London,  S.W.I 

(Late  53,  Shaftesbury  Avenue  and  39,  Duke  Street) 


h'ine  Mauve  Lustre  Jug.  7*  in.  high;   and  Old 
Liverpool  Jug",  8*  in.  high. 


OLD  ENGLISH 
FURNITURE, 

CHINA 
and 

GLASS 

INTERIOR 

DECORATIONS 

Any  Period 

Moderate 
Prices 


46,  Brompton  Rd.,  London,  S.W.3 

Telephone  :  Kensington  2336 


Cables:  "Sarita,"  London 


PHOTOGRAPHIC 
REPRODUCTIONS 

A  perfectly  produced  photograph  of  your 
furniture,  glass,  china,  etc.,  can  help  you  by 
illustrating  your  description  and  stimulating  an 
interest  far  greater  than  any  words  can  produce. 

THE  COST  IS  SMALL 

Telephone  BRIXTON  468.  or  Write  - 


SYDNEY  W.  NEWBERY,  l^SZ's.w^ 

The  Dealers'  and  Collectors*  Photographer. 


For  Specimens  of  my  work  see  The  Connoisseur. 


SPECIAL  ANNOUNCEMENT 

OF  BACK    NUMBERS    OF    THE  CONNOISSEUR 

ONLY  a  limited  number  of  many  issues  of  THB  CONNOISSEUR  are  now  available,  and  readers 
who  wish  to  complete  their  sets  are  warned  that  it  may  be  necessary  to  raise  the  price  of  any 
of  these  numbers  without  further  notice. 

The  prices  of  the  304  back  numbers  of  THE  CONNOISSEUR  to  December,  1926.  are  as  follows:— 

Nos.  52,  53,  60.  88.  109,   112,  122.  132,  136,  153.  154.  200,  209,  210.  213,  221.  232,  233,  235,  7/6  each. 

Nos.  31,49.51,56.57,70.71,76.  81.90,91,92,  100.  105,  113,  115,  118,  127.  187,  140.  144,  151,  190- 
196.   198,  205.  206,  207,  208.  211,  212,  214,  284,  5/-  each. 

Nos.  1  to  30.  32  to  48.  50.  54.  55,  58.  59,  61  to  69,  72  to  75,  77  to  80.  82  to  87,  89,  98  to  99,  101  to  104, 
106  to  108,  1  10.  111.  114.  116,  117,  119  to  121,  123  to  126,  128  to  131,  133  to  135.  138,  139,  141  to  143. 
145  to  150,  152,  155  to  189,  191  to  195,  197.  199,  201  to  204,  215  to  220,  222  to  231,  and  236,  2/6  each. 

Nos.  237  to  304,  2  -  each. 

The  price  of  a  complete  set  of  volumes  to  the  end  of  December.  1926  (76  volumes),  is,  in  cloth 
binding,  £67  19  6.     In  parts,  Nos.  1  to  304  (December,  1926),  the  price  is  £45  3  6. 

Binding  Cases,  3  -  each.     Binding  Cases  to  taUe  advertisements  as  well  as  text,  4  -  each. 

Indices,  1  -  each,  except  Nos.  29,  40,  41,  42.  43,  48,  50.  57,  58,  62,  63,  and  64,  which  are  2  -  each. 

Annual  Subscriptions,  throughout  the  }\'<>rld  (except  the  United  States,  ST. 50),  post  free,  29/-;  Canada.  20/-. 

THE  CONNOISSEl  R  is  to  be  obtained  from  all  Newsagents  and  Booksellers, 
but   if'  there   is  any  difficulty,  orders  should  he  sent  direct  to  the  Publishers 

Publishing,  Editorial  and  Advertising  Offices: 

i,  Duke  Street  (corner  of  King  Street),  St.  James's,  London,  S.W.i,  England 

American  Office:  6,  East  53RD  Street,  New  York 
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GREGORY    &    CO.    19'   °!d   Cavendish  Street  \ 

London,  W.  1  ■ 


A  selected 
collection  of 
the  finest 
genuine 
Old  English 
iyth  and 
18th-century 
Furniture 


v  - 


z 


A  finely  carved  wood  Early  Georgian 
Mantelpiece,  from  Byram  Hall. 


IT 


Furniture 

Carpets 

Decorations 


Old  Chinese 
Porcelain 


A  Bowl,  entirely  covered  with  an 
Imperial  yellow  glaze  and  incised 
on  the  exterior  with  four  figures 
among  fir-trees,  the  design  being 
filled  in  with  apple-green  enamel, 
6-'  in.  diam.  Ming,  Chia  Ching 
(1  52  2-1  56  7),  six  figure  mark  in 
underglaze  blue,  hi  Mint  condition 


trade  <r  Overseas  inquiries 
invited 


FRANK  E.  P1THER,  38'  MortNCwet; 

Telephone:  Museum  4  689 


ESTABLISHED  1839 


Pair  of  Knife  Boxes,  in 

original  state. 
Mahogany  Card  Table. 


JACKSON  &  SON 

Partners  :  T.  Blacow  &  M.  D.  Blacow. 

OLD  ENGLISH 
FURNITURE  AND 
MISCELLANEOUS 
ANTIQUES 

Main  Street,  Sedbergh  (LMS) 
YORKSHIRE 

"Phone:  No.  16,  Sedbergh. 
Tel.  :    "Jackson,  Antiques.  Sedbergh." 


PEWTER 

British,  Colonial,  and  American  buyers  please  note  :  This  is  the 

CHEAPEST     HOUSE     IN  BRITAIN 

FOR  ANTIQUE  PEWTER 
Flagons,  Tankards,   Dishes,  Plates,   Bowls,  Jugs, 

Candlesticks,  etc.,  etc. 
Old  Pewter  Valued  20  year.'  experience 

FREE  OF  CHARGE  at  your  service 

RICHARD  NEATE 

(Member  of  the  British  Antique  Dealers'  Association) 

92,  Albany  St.,  Regent's  Park,  N.W.I 

Telephone:  Museum  3883.      Bus  3,  59. 

Cable  Address  :  (Via  Western  Unioni  "  PEWTER,  LONDON." 


Pair  fine  Josepn  Petit  Vases. 
Papier-mache  Table. 


COLUMBIA 

<J.    B.  CAMPBELL) 

40,  Beauchamp  Place 
Brompton  Road,  S.W.3 

KENSINGTON  4850 


ANTIQUES, 
FURNITURE, 
CHINA,  GLASS, 
WEDDING  PRESENTS, 
BROCADES, 
DECORATIONS. 
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Telegrams  : 
Glasstiaue  (Piccyi  London." 


Telephone  : 
Regent  181 1. 


G.  GLASS 

Ol6TEngli5l)  Silver,  Sl)*fNo  THatc, 
Antique  Jewels,  etc. 

Trade  Enquiries  Specially  Invited 


35,   King   Street,  St.  James's 
LONDON,  S.W.I 


OLD    SHEFFIELD  PLATE 
Large  Punch  Bowl  and  Cover  ;  set  of  four  Wine  Coolers  ;  all  in  fine  condition. 


(Late  of  Deansgate,  Manchester) 


NOTICE  OF  REMOVAL 

MYERS  &  CO. 

(of  59,  High  Holborn) 
beg  to  notify  their  customers  and 
others  that  they  have  taken  larger 
and  more  convenient  premises  at 

102,  New  Bond  Street,  W.l 


Telephone : 
GROSVENOR  3042. 


Telegrams  and  Cables : 
MYERSLIBER,  WESDO.  LONDON. 


LIBRARIES  PURCHASED 


VALUATIONS  FOR  ALL  PURPOSES 


GRANDFATHER  CLOCKS 

in  original  condition. 

Guaranteed  Timekeepers. 

Grandfather  Clock,  musical,  quarter  striking  ;  a 
fine  old  specimen.      Four  train  movement, 
brass  gilt  dial,  moon  action  and  date  £95 
Another  in  Walnut  case,  Oueen  Anne  period  £35 
Similar  one,  provincial  make       .  .         .  .  £30 
Grandfather  Clock,   works    genuine    old,  with 
11 -in.  square  brass  dial.    Good  preservation, 
perfect  order. 

.4lso  ,/lnlique  China,  Glass,  and  Silver. 


J.  HARRIS 

5,  RUMFORD  STREET 
LIVERPOOL 


MRS.  HOPE 

39.  THURLOE  PLACE 
SOUTH  KENSINGTON 

s.w. 


Telephone : 
3650  Kensington 


Old  Gold  Lac  Cabinet  on 
original  Gesso  stand. 

July,  1927. —No.  cccxi. 


Genuine  Antique 
Furniture 

Works  of  Art 

Complete  Furnishing  and 
Period  Decorations,  etc., 
undertaken. 


FENTON  &  SONS, 

11,  New  Oxford  Street, 
LONDON 

•  Established  1880> 

have  a  large  collection  of 
OLD  ENGLISH  &  FOREIGN 

Arms  .  Armour 

Antique  China,  Furniture, 
Metal -work,    Carved  Oak, 
Curiosities  and  Antiquities 
of  all  kinds. 

11,  New  Oxford  Street  m^3-) 

H.  STUART  PAGE 

129, 
Bridge  Street, 
WARRINGTON 


A  varied  and 
interesting  stock  of 

ANTIQU  ES 

—  ONLY 


Fine  Chippenda  e  Fret  Mirror, 
unrestored     Height.  3  ft  5  in. 


ST  E  W  A  R  T    A  C  TON 

(Member  of  the  British  Antique  Dealers'  Association) 


WANTED 

Old  English  Needlework, 
Samplers,  Pictures,  and 
Covers. 

—  All  specimens  — 
guaranteed  genuine 

Telephone  -  BRIGHTON  5899 

12,  Prince  Albert  Street 
15  R  I  (ill  TON 

Also  at  RIVERSIDE," 

BRAMBER.  SUSSEX 

I. XXX 


Oak  and  Fruit-wood  Table,  in 
untouched  state.        Price  £10 
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Ackermann  Galleries 

157,  NEW  BOND  STREET,  W.  1 

'ESTABLISHED  1783) 


Commodore  Sir  William  James,  Bart.,  F.R.S. 
Oil  Painting  by  Sir  Joshua  Reynolds.  P.R.a. 

48   IN.   x  39  IN. 


Naval  and  Sporting 

Pictures  and  Prints 

i.xxxr 
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CYRIL  ANDRADE  LTD. 


IDalmenv  (BalUries 


8,  Duke  Street,  St.  James's 
LONDON,  s.w.i 


Telephone 


1980  REGENT 


All  visitors  to  England  are 
cordially  invited  to  view  my 
unrivalled  collection  of  Arms, 
Armour,  English  Pottery, 
Furniture,  and  many  other 
beautiful  Antiques. 


COLLECTIONS    OF  GENUINE 
ANTIQUES    PURCHASED  TO 
ANY  AMOUNT. 


Hepplewhite  Arm-chair,  one  of  a  set  of  eight  chairs  and  two  arms. 
The  single  is  one  of  another  set  of  six    Hepplewhite  chairs  only. 


Collectors'  Marks 

By  Fagan.  Revised  and  considerably  enlarged  by  Einstein  and 
Goldstein.  Includes  nearly  !»00  entries,  with  notes  on  same. 
Especially  valuable  to  Collectors  and  Antique  Dealers.  Red 
cloth,  lfllS.    In  new  condition.    £3  3  0. 

Old  Bristol  Potteries 

By  Pountney.  An  account  of  the  Old  Potters  and  Potteries  of 
Bristol  and  Brislington  between  1650  and  1S50.  With  55  plates. 
Indispensable  as  a  work  of  reference.  A  few  copies  offered  at  30  -. 

Immense  stock  of  hooks  on  the  collecting  o/  Prints, 
Cfcina,  Pottery,  and  every  other  conceivable  subject. 

W.  &  G.  FOYLE  Ltd. 

Booksellers  (Second-hand  and  New) 
119-125,     Charing    Cross    Road,    London,    W.C.  2 
Phone  :  Gerrard  931  0  1 3  linesi. 


T.ORDISH, 

CHINA  STREET 
LANCASTER 


A  Hepplewhite  China  Cabinet, 
painted  with  flowers  on  a  dark 
green  ground.  Size  :  7  ft.  6  in. 
high  and  6  ft.  wide. 


A  large  and  varied  stock  «>f  ANTIQUES  ONLY 


STAMPS 


FLEET  STREET  STAMP  AUCTIONS 


IMPORTANT   JULY  AUCTIONS 
July  7th  &  8th. — Wholesale  stocks,  including  raritie?. 
,,      14th  &  15th. — Fine  general  collection. 

21st  &  22nd. — Specialised   collection    of  United 
States. 

In  September  and  October  the  sale  of  the  famous 

"  MEYER"  Collection  will  be  resumed.  Over  ,£10,000  has 
been  realised  by  the  sale  of  the  first  portion. 

Advice  regarding  disposal  of  Philatelic  property  from 

HARMER     ROOKE    &    CO.,  LTD. 

The  World's  Leading  Stamp  Auctioneers 
All  Letters  to  69,  Fleet  Street,  London,  E.C.  4 


MARTIN  BAXTER 

Speciality  : 

Old  English  and 
Irish  Glass 


Hntiquc  furniture 


Queen  Atne  Walnut  Chair 


Tulv.  iy-»7.-No.  tfcxi. 


la,  Piccadilly  Arcade 
LONDON,  S.W.I  i 

Telephone  :     Gerrard  3472 
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First 
floor) 
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VE  I T  CH 


0lo  EnflUsb  Coffee  pots 


1.    Fine  George  II.  Coffee  Pot,  date  1740.    Maker,  F.  Spilsbury.    Height,  9  in.  No.  3  —George  I  Coffee  Pot,  date  1726.    Height,  8}  in- 

No.  2  — Very  fine  Queen  Anne  Coffee  or  Chocolate  Pot,  date  1712.    Maker, "Gabriel  Sleath     Height,  10  in. 

7  CARLTON  STREET,  LOWER  REGENT  STREET,  LONDON, S.W.I 

AND    AT  INVERNESS 

Telegrams:  ••  Veitchius,  Piccy,  London."  Cables:  ■•  Veitchius.  London."  Telephone:  Gerbard  8174. 

"Sheffield  Plate:  its  History.  Manufacture  and  Art,"  Imperial  8vo,  Illustrated.  — H.  N.  Veitch,  1908. 


NOTICE  OF  REMOVAL 

THE  SMALL  COLLECTOR  LTD. 

(of  31,  Basil  Street,  S.W.  3) 

Be^  to  notify  their  customers  and 
others  that  they  have  taken  larger  and 
more  convenient  premises  at 

4,  DALMENY  HOUSE 

Opposite  the  Victoria  and  Albert  Museum,  S.W.  7 


Old  Daps 

(Irene  Ashmead-Bartlett) 


.Antique  furniture 
prints  Glass 
fabrics  Cushions 
Decorations 

53  Beauchamp  Place 

LONDON,  S.W.  3 

Telephone  : 

SLOANE  3682 


Old  Satinwood  Table.    Height,  27  in. 
Width,  37  in. 


FOLKARD  &  SON 

ESTABLISHED  1814 

355,  OXFORD  STREET 

(near  Bond  Street),  W. 

antiques,  ©lo  Cbina,  Cut  (Slass, 

Silk  IReeoleworfe, 
©lo  Silver,        Sbeffielo  plate, 
paintings  on  (5lass,  etc. 


COLLECTORS,  COUNTRY  DEALERS,  AND  TRADE  SUPPLIED. 


H.   R.  HARMER 


POSTAGE  STAMPS 

::         AT    AUCTION  :: 

OLD  BOND  STREET  GALLERIES 

6,  7  6  8,  OLD  BOND  ST.,  LONDON,  W.l 
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By  Appointment 


jfme  Hrt  Stealer  to  1bcr  /H>ajcstv>  the  (Sluccn 

ALBERT  AMOR 

(Sole  Proprietor:    W.   LESLIE  PERKINS) 

31  &  32,  ST.  JAMES'S  STREET,  LONDON,  S.W.i 

NOTICE  OF  REBUILDING 

Albert  Amor  (W.  Leslie  Perkins)  begs  respectfully  to  notify  his  clients  that 
during  the  rebuilding  of  his  premises,  commencing  July  5th  next,  business  will 
be  conducted  as  usual  ixom  the  same  address  at  31  and  32,  St.  James's  St.,  S.W.i, 
and  his  extensive  stock  ot  tine  old  English  Porcelain  and  genuine  English 
Furniture  ot  the  18th  Century,  etc.,  will  be  available  tor  inspection  and  purchase 
in  temporarv  premises  in  the  immediate  vicinity,  No.  6,  Mason's  Yard,  Duke  Street. 

A  very  fine  old  Sheraton  satin- 
wood  enclosed  Dressing  Table, 
the  sides  fitted  with  fold-over 
flaps  and  the  centre  part  with 
compartments  and  mirror. 
There  are  two  small  drawers 
at  either  side,  and  one  long 
drawer  in  the  centre.  The 
surrounds  at  the  top  and  bottom 
are  banded  with  old  Sheffield 
Plate.  4  ft.  wide  ;  1  ft.  1  1  in. 
deep  ;  2  ft.  8  in.  high. 

A  pair  of  hue  quality  old 
Worcester  Jardinieres  of  the 
Dr.  Wall  period.  Decorated 
with  panels  ot  exotic  birds 
outlined  in  gold  upon  a  scale- 
blue  ground.  In  perfect  con- 
dition. Each  specimen  bears 
the  square  mark. 
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Some  Fans  from  the  Collection 
(Third  Article)  By  Eugenie 

French  fans  led  the  fashion  during  the 
seventeenth,  eighteenth  and  well  into  the 
nineteenth  centuries  all  over  Europe.  They 
generally  predominate  in  public  and  private 
collections,  and  this  is  likewise  the  case  in  Her 
.Majesty  The  Queen's  collection,  from  which  some 
very  beautiful  French  fans,  besides  some  Italian 
examples,  are  described  in  this  article.  When 
I  saw  the  collection,  under  Her  Majesty's  guidance, 
I  was  struck  by  the  way  in  which  the  French 
fans  harmonised  with  those  of  other  nations,  a 
quality  traceable  to  the  influence  exercised  by 
the  French  genius  on  the  fanmakers  in  other 
c<  nmtries. 

Doubtless  many  of  these  fans  have  witnessed 
important  scenes  at  the  French  Court,  and  in 
the  Salons  of  the  Grandes  Dames  de  France,  so 
much  in  vogue  for  political  as  well  as  for  social 
purposes.  One  feels  this  when  examining  the 
fine  example  of  which  a  reproduction  in  colour 
faces  this  page.  The  fan  under  discussion  was 
a  gift  to  the  Duchess  of  York,  now  Queen  Mary, 
on  the  occasion  of  her  marriage  on  July  Oth,  1893, 
the  donor  being  Mme.  de  Falbe,  wife  of  the  then 
Danish  Minister.    Though  it  probably  dates  from 
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of  Her  Majesty  The  Queen 
Gibson 

about  1770,  it  already  possesses  the  characteristics 
of  the  Louis  XVI.  period,  for  the  fanmakers, 
tiring  of  the  Louis  XV.  manner,  had  devised 
a  different  style  in  the  brins  and  panaches  fore- 
shadowing that  in  vogue  during  the  reign  of  the 
later  monarch. 

This  fan  evidently  belongs  to  that  brief  period 
of  promise  when  the  marriage  of  Louis  XVI., 
then  Dauphin,  with  Marie  Antoinette  of  Austria, 
appeared  to  herald  a  new  era  of  prosperity  to 
France.  The  youth  of  the  royal  pair — he  was 
a  boy  of  sixteen,  and  she  more  than  a  year  younger 
—seized  the  popular  imagination,  and  art  and 
literature  gave  expression  to  the  people's  hopes 
by  the  creation  of  sentimental  idylls,  in  which 
the  charms  of  rural  life  were  pictured  without 
any  pretensions  to  reality.  To  the  fanmaker 
the  betrothal  and  marriage  of  the  two  children 
afforded  a  new  motif,  and  in  this  choice  specimen 
it  serves  for  the  inspiration  of  the  principal 
decoration.  In  this  are  represented  a  couple  of 
youthful  lovers  plighting  their  troth,  and  the 
figures  probably  symbolise  the  Dauphin  and  his 
bride,  who,  a  little  later,  with  the  lords  and 
ladies  of  their  Court,  were  to  try  to  create  at 
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le  Petit  Trianon  a  similar  idyllic  rusticitv  as  is 
pictured  in  the  scene.  The  symbolism  of  the 
betrothal  is  carried  out  not  only  in  the  leaf  of 
the  fan.  but  in  all  its  accessories,  the  cupids. 
with  flaming  hearts  below,  pictured  on  the  almond- 
shaped  brins  standing  for  Love,  and  the  dogs 
for  Faithfulness. 

It  may  be  pointed  out  that  the  leaf  of  the 
fan.  on  which  the  principal  decoration  is  painted 
in  gouache,  is  skin — not  chicken  skin — but 
epidemic  de  peau  d'agneau,  which  with  pean  de 
chevreau,  or  skin  of  a  newly  born  kid,  provided 
much-used  alternatives  to  the  first-named  material. 

From  the  later  part  of  the  reign  of  Louis  XV. 
dates  the  fan  shown  in  illustration  Xo.  i.,  with 
the  rays  of  the  sun  partly  hidden  by  the  central 
panel,  and  hinting  at  the  popular  title  of  his 
great-grandfather,  le  Koi  Soleil.  This  fan  was  pre- 
sented some  years  ago  to  Queen  Mary  by  Lady 
Newton,  then  Lady  Mayoress  of  London.  It  is 
painted  on  silk,  the  three  panels  representing 
pastoral  scenes.  Round  these,  entwined  by  gar- 
lands of  flowers  in  natural  colours,  is  a  scalloped 
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design  of  paillettes.  The  brins  and  panache,  artistic- 
allv  carved  in  mother-of-pearl,  heavily  overlaid 
with  gold,  are  of  the  same  shape  as  those  shown 
in  the  coloured  reproduction.  In  the  almond- 
shaped  motives  at  each  end  are  to  be  seen  the 
portraits  of  two  ladies.  This  fan  is  one  of  those 
which  represent  the  transition  between  the 
Louis  XV.  and  Louis  XVI.  styles,  and  dates 
from  about  1765. 

A  curious  fan  is  Xo.  ii..  with  its  big  panel 
occupving  an  unusually  large  portion  of  the  leaf. 
It  was  presented  to  the  Duchess  of  York  (now 
Queen  Man"),  on  the  occasion  of  her  marriage 
in  1893,  by  the  Honourable  Mrs.  Holford.  The 
subject  of  the  central  panel  might  be  construed 
as  representing  Antony  and  Cleopatra,  or,  more 
probablv.  as  an  allegory  of  Valour  beguiled  by 
Beautv.  The  figures  are  surrounded  by  Hymen 
and  Loves.  In  the  front  one  cupid  masquerades 
as  Mars,  while  another  is  in  the  act  of  crowning 
him  with  a  laurel  wreath.  Each  side  of  the 
central  panel  are  medallions  supported  by  cupids, 
and  containing  heads  of  Marie  Antoinette  and 
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Louis  AT/.  ;  above  these  hover  some  love-birds, 
and  an  eagle  symbolising  Power.  The  brins  and 
panache  are  carved  finely  in  mother-of-pearl 
heavily  overlaid  with  gold,  in  which  the  sym- 
bolism of  the  leaf  is  repeated.  The  colour-scheme 
of  the  whole  fan,  which  may  be  assigned  to  about 
1780,  is  most  attractive. 

It  is  well  known  that  the  painters  of  fan- 
leaves  borrowed  figures  or  motives  from  pictures 
by  such  masters  as  Watteau,  Lancret,  Pater,  or 
Boucher.  An  instance  of  this  is  afforded  by  the 
fan  No.  iii.  Among  the  figures  with  which  the 
leaf  is  decorated  one  recognises  the  influence  of 
Pater  in  the  left-hand  panel  ;  of  Watteau,  with 
a  dog  reminiscent  of  Oudry,  in  the  central  one  ; 
and  of  Lancret  in  the  right.  The  brins  and 
panache  are  finely  carved  in  ivory,  showing  in 
a  panel  a  figure  emblematical  of  Time,  and  small 
flower  motives  in  natural  colours.  The  beauty 
of  this  fan  is  greatly  enhanced  by  the  light 
apple-green  ground  of  the  leaf. 

A  charming  creation  is  No.  iv.,  a  fan  which 
was  perhaps  a  wedding  gift  on  the  occasion  of 


the  marriage  of  the  Dauphin  (Louis  XV.  s  son) 
to  .Maria  Theresa  of  Spain,  in  1745.  At  the 
sides  and  top  is  a  floral  design  in  Baroque  style, 
with  arabesques  in  gold  and  brown. 

1  am  strongly  inclined  to  surmise  that  these 
are  Vernis  Mar/in  brins  and  panachi.  I  saw  a 
similar  fan  years  ago  in  the  possession  of  a  friend, 
but  am  sure  they  are  very  rare.  The  rivet  of 
the  shoulders  of  the  brins  is  a  ruby  set  in  gold 
giving  an  effective  finish  to  the  general  effect. 

Another  Louis  XV.  fan  of  great  beauty  is 
No.  v.,  which  can  be  assigned  to  circa  1750-55. 
This  again  testifies  to  the  way  in  which  the 
craftsmen  used  fashionable  artistic  motives,  for 
on  the  left  is  a  scene  of  the  class  which  later 
found  one  of  its  highest  expressions  in  Fragonard's 
Les  Hasards  dc  V  Escarpolette.  Then  there  are  the 
three  Watteau  groups.  Some  suggestion  of  the 
glorious  colour-scheme  of  the  leaf  can  even  be 
gathered  from  the  tone  of  the  black-and-white 
illustration.  The  brins  and  panache  are  in  perfect 
unit}'  with  the  colours,  as  scintillating  mother-of- 
pearl,  beautifully  carved  and  richly  overlaid  with 
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gold,  has  been  used.  The  loop  for  the  ribbon 
and  the  rivet  arc  of  fine  goldsmith's  work, 
completing  a  rare  specimen  of  Louis  XV.  period 
craftsmanship. 

The  lace  fan  (No.  vi.)  belonged  to  Her  Royal 
Highness  Mary  Adelaide,  Duchess  of  Teck,  and 
is  of  Brussels  lace  of  the  finest  modern  work. 
Its  main  characteristic  is  the  graceful  design  of 
flowers,  leaves,  and  lovers'  knots,  the  latter 
being  needle-made  in  fine  darning  and  buttonhole 
stitch.  The  work  belongs  to  the  period  of  about 
i85o-()o,  when  the  revival  of  this  industry  took 
place.  The  sticks  and  outers,  carved  and  fretted 
in  mother-of-pearl,  match  the  design  ol  the  leal 
perfectly.  On  the  panache  is  a  geometrical 
design  overlaid  in  burnished  gold.  The  mono 
gram,  and  crown  above  it,  are  in  gold  and  bright 
crimson  enamel. 

The  general  aspect  of  No.  vh.,  an  Italian  fan 
of  about  1780,  is  cold  and  severe.  To  say  this, 
lmwever,  is  not  to  reproach  its  charm,  for  it  has 
a  definite  beauty  of  its  own,  forming  an  attractive 
contrast  to  the  French  fans  illustrated  in  this 
article.  The  Italian  landscape,  in  the  style  0! 
Vernet,  painted  in  gouache  on  lambskin,  is 
flanked  by  two  smaller  ones  of  similar  character. 
These  are  surrounded  by  four  charming  little 
medallions,  formal  scrollwork,  and  by  various 
trophies.  The  brins  and  panache,  equally  severe, 
are  quite  in  keeping  with  the  leaf.  They  are  all 
studded  with  paillettes  sunk  into  the  ivory,  and 
pique  work  completes  their  adornment.  The 
fan  is  in  excellent  preservation. 

A  beautiful  Italian  fan  is  Xo.  vih.  The  leaf, 
decorated  in  the  style  of  about  1680,  of  delicately 
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pricked  vellum,  contains  a  central  panel  represent- 
ing Diana  and  her  Nymphs  hunting.  The  goddess 
is  shown  to  the  right  in  a  rich  dress  of  bright 
vermilion  and  dark  blue  and  gold,  holding  a 
hound  straining  at  a  leash.  Beside  her  sits  a 
nymph,  who  rests  after  bathing.  In  the  immediate 
foreground  two  others  disport  themselves  in  the 
water.  To  the  left  is  an  animated  and  richly 
dressed  inonp  discharging  a  flight  of  arrows  at 
a  bird,  which  is  seen  falling  ;  while  another 
nymph  triumphantly  waves  her  bow  in  the 
background.  This  action  takes  place  in  a  green- 
toned  landscape  of  trees  and  grasses,  the  whole 
scene  being  painted  with  a  minuteness  resembling 
that  of  a  beautiful  miniature.  The  other  part 
of  the  leaf  is  decorated  with  oblong  panels  of 
mica  and  arabesque  paintings,  showing  Persian 
influence.  The  by  ins  and  panache,  terminating 
below  in  a  quaint  fan-like  motive,  and  painted 
a  vivid  red  and  other  colours,  are  of  ivory.  In 
the  centre  of  the  former  is  the  figure  of  a  man 
in  a  red  and  gold  costume,  holding  a  bird  in 
one  hand  and  a  gun  in  the  other.  On  the  panache 
are  seen  the  portrait  ol  .1  woman  and,  bene, ah 
it,  a  little  figure  in  Oriental  costume,  which  two 
motives  are  enframed  by  delightful  decorations 
in  the  Persian  taste. 

This  fan  is  one  of  the  most  remarkable  in 
the  collection.  Generally  it  is  in  wonderful 
preservation  ;  eloquent  testimony  to  the  care 
which  has  been  taken  of  it  from  the  time  of 
its  creation.  Besides  its  artistic  importance,  it 
is  likewise  of  historic  interest,  being  a  birthday 
gift  to  Queen  Mary,  on  May  26th,  1914,  from 
the  late  Queen  Alexandra. 


Constable's  Gold  Medal  of  1824,  presented  to  the  National 
Gallery,  London,  by  Sir  Charles  Cheers  Wakefield,  Bart. 
By  Sir  C.  J.  Holmes 


At  a  time  when  the  artistic  relations 
between  France  and  England  are  a  matter  of 
constant  discussion,  a  generous  gift  to  the  National 
Gallery  by  Sir  Charles  Cheers  Wakefield,  Bt.,  may 
remind  some  of  us  that  the  advantage  has  not 
been  all  on  the  side  of  the  French.  The  gift  is  the 
original  gold  Medal  which  Charles  X.  presented  to 
Constable  in  1824,  when  his  picture  of  The  Havicain 
was  exhibited  in  the  Louvre.  How  memorable 
the  occasion  was  the  royal  donor  could  not  realise. 

Three  years  before,  in  182 1,  The  Haywain  had 
made  its  appearance  at  the  Royal  Academv.  In 
point  of  luminosity  it  marked  a  great  advance  upon 
the  Stratford  Mill  (in  Lord  Swaythling's  collection) 
which  had  been  Constable's  exhibit  of  1S20,  but 
it  did  not  indicate  how  far  the  artist  had  really 
progressed  in  his  search  for  light  and  air  and 
movement.  That  progress  we  can  estimate  from 
the  large  preliminary  study  for  The  Haywain,  one 
of  the  great  treasures  of  the  Victoria  and  Albert 
Museum,  which  in  its  breadth,  vivacitv  and  freedom 
ol  brushwork  is  like  a  picture  by  Steer.  The 
finished  painting  in  the  National  Gallery  keeps 
closer  both  to  the  general  tradition  of  the  Old 
Masters  and  to  that  intimate  naturalism  which 
was  Constable's  dominant  passion.    Still,  though 


he  had  been  elected  A.R.A.  two  years  previously, 
and  The  Haywain  one  would  think  was  sufficiently 
important  in  itself,  and  sufficiently  different  from 
the  average  Academy  picture  of  the  day,  to  rouse 
comment,  the  picture  seems  to  have  made  no 
particular  stir.  And  it  remained  unsold.  In 
1822,  however,  a  Frenchman  made  him  an  offer 
of  £70  for  it,  exclusive  of  the  frame,  an  offer  which 
seems  to  indicate  that  in  France  at  least  there 
were  men  of  some  discernment. 

But  the  "  Frenchman  "  turns  out  to  be  a  Mr. 
Arrowsmith,  a  dealer,  resident  in  Paris  and  possibly 
naturalised,  who  wished  to  show  France  what  the 
English  artists  were  doing.  Three  years  later 
Constable  and  Mr.  Arrowsmith  came  to  terms, 
Constable  receiving  £250  for  The  Hayivain  and 
two  other  pictures.  Commissions  followed  from 
a  French  dealer  named  Schroth,  a  keen  admirer 
of  Constable,  whose  patronage,  however,  came  to 
an  end  with  the  liquidation  of  his  business  in 
1826.  Lord  Plymouth,  whose  little  book  contains 
a  number  of  previously  unpublished  particulars 
about  these  commissions  from  Paris,  quotes  a 
letter  in  which  Constable  writes  :  — 

The  large  ones  are  to  be  exhibited  at  the 
Luxembourg,  and  my  purchaser  says  they  are 
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immensely  looked  for  at  Paris.  The  Director  of 
the  Academy  at  Antwerp  (Van  Bree)  has  been 
here  (from  having  seen  my  pictures  at  the 
Academy)  ;  he  says  they  will  make  an  impression 
on  the  Continent." 

Then,  quaintly  enough,  Constable  goes  on  : 
"  The  National  (not  natural)  Gallery  is  open  at 
Mr.  Angerstein's.  This  flux  and  influx  of  old 
pictures  will  bother  the  rising  art,  and  will,  in  my 
opinion,  suffocate  and  strangle  all  original  feeling 
at  its  birth."  Shrewd  as  he  was,  he  did  not 
foresee  that  in  a  short  time  he  himself  was  to  be 
swept  into  the  "  flux  and  influx  of  old  pictures  " 
which  he  so  hastily  condemned. 

The  effect  of  Constable's  pictures  when  they 
appeared  at  the  Louvre,  in  the  Salon  of  1S24,  was 


immediate  and  striking.  France  was  already  in 
the  throes  of  the  great  artistic  battle  between  the 
Classics  and  the  Romantics.  Two  years  earlier 
Delacroix,  soon  to  be  the  recognised  leader  of 
the  Romantic  movement,  had  created  a  sensation 
with  his  Barque  of  Dante.  But  this  defiance  of 
Classical  formality,  like  the  still  earlier  protests  of 
Gericault,  was  painted  in  the  deep  tones  of  the 
Old  Master  tradition.  When  Delacroix  set  eyes 
upon  Constable's  pictures  he  devoted  the  four 
days  that  intervened  before  the  opening  of  the 
Exhibition  to  repainting  his  great  Massacre  de  Scio, 
in  order  that  it  might  possess  something  of  the 
Englishman's  luminosity.  And  Delacroix  never 
forgot  his  obligation.  Later,  in  his  plea  for 
artistic  liberty  in  the  "  Revue  des  Deux  Mondes," 
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he  talks  of  "  La  vigueur  et  l'imprevu  de  ceux 
(paysages)  de  L' Anglais  Constable,  le  pere  de  noire 
ecole  de  paysage."  And  that  meticulous  writer 
Edmond  de  Goncourt,  many  years  afterwards 
speaks  in  his  journal  of  Constable  and  others  as 
"  ces  toiles  generatrices  de  toute  la  peinture 
Francaise  de  1830." 

In  spite  of  this  testimony,  it  is  difficult  to  trace 
any  direct  and  immediate  effect  of  Constable's 
work  upon  French  landscape.  In  1824  Theodore 
Rousseau  was  only  twelve  years  old.  He  did  not 
exhibit  till  1831,  and  is  supposed  not  to  have  seen 
any  painting  by  Constable  before  1832.  Corot 
was  in  his  twenty-ninth  year  when  The  Hay-wain 
was  exhibited  in  Paris,  and  was  just  about  to  start 
upon  his  first  Italian  journey.  It  is  possible,  of 
course,  that  the  clear  fresh  tonality  of  this  Italian 
period  ma}-  be  due  in  part  to  an  impression 
received  from  Constable  ;   but  we  have  no  proof 


of  it,  and  Corot's  youthful  concern  for  formal 
design  is  so  different  from  Constable's  taste  that 
a  direct  influence  is  unlikely.  In  1827,  however, 
when  Corot  exhibited  at  the  Salon  for  the  first 
time,  his  pictures  are  said  to  have  been  hung  near 
those  of  Constable  and  Bonington.  Still  no  direct 
or  immediate  effect  upon  Corot  is  discernible. 
His  views  on  painting  were  so  firmly  determined 
by  tradition,  and  by  his  personal  sympathies, 
that  they  were  not  liable  to  sudden  change.  The 
truth  is  that  Bonington  and  several  English  water- 
colourists,  like  Copley  Fielding,  were  already 
known  to  the  Paris  art  world,  and  that  Constable, 
being  altogether  a  more  powerful  force,  merely 
gave  a  final  definite  impetus  towards  a  movement 
in  favour  of  light  and  air  and  freedom  that  had 
begun  before  his  pictures  appeared  in  France. 

Contemporary  letters  and  press  notices  bear 
witness  to  the  effect  and  the  discussion  which 
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The  Haywain  provoked  when  the  Salon  was  opened. 
The  adherents  of  Poussin  and  the  "  Classics  " 
were  not  able  to  deny  the  freshness  of  Constable's 
colouring,  but  his  lack  of  "  form  "  and  of  contour 
offended  their  ideas  of  the  sublime.  But  the 
general  opinion  was  all  in  Constable's  favour. 
After  a  few  weeks  his  pictures  were  removed  from 
their  first  "  very  respectable  situations  "  and  were 
removed  "  to  a  post  of  honour — two  prime  places 
in  the  principal  room."  Early  in  the  following 
year  more  substantial  recognition  arrived  in  the 
shape  of  the  Gold  Medal  which  Sir  Charles 
Wakefield  has  recently  presented  to  the  National 
Gallery. 

Count  Forbin,  Director  of  the  Louvre,  writing 
from  Paris  on  March  4th,  1825,  announced  the 


gift  in  the  following  terms  : 


Monsieur, — Je  m'empresse  de  vous  prevenir 
que,  sur  ma  proposition,  le  Roi  de  France,  mon 
auguste  maitre,  a  voulu  vous  donner  une  preuve 


de  la  vive  satisfaction  que  vos  ouvrages  lui  ont 
fait  eprouver.  Sa  Majeste  m'a  charge  de  vous 
transmettre  une  medaille  d'or,  qui  vous  sera  remise 
par  M.  l'Ambassadeur  de  France  pres  S.M.B. 

"  Cette  faveur  de  mon  Souverain  vous  prouvera 
sans  doute  combien  il  attache  de  prix  a  recom- 
penser  les  talens  de  tous  les  pays,  en  leur  donnant 
des  marques  eclatantes  de  son  estime.  J'ai  ete 
bien  heureux,  Monsieur,  de  m'etre  trouve  en 
position  d'appeler  sur  vos  excellens  ouvra^es 
l'attention  de  sa  Majeste,  et  je  vous  prie  d'agreer 
l'assurance  de  ma  consideration  la  plus  distinguee. 

"  Le  Comte  de  Forbin." 

The  medal  which  reached  Constable  is  of  gold, 
attached  by  a  swivel  and  bar  to  a  ribbon  of 
greenish-blue  ribbed  silk.  The  medal  measures 
.42  (if  in.)  in  diameter,  and  is  .04  thick  at  the 
enclosing  band.  On  the  obverse  it  bears  the  head 
of  King  Charles   X.   facing  to  right  inscribed 
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Charles  X  roi  de  France  et  de  Nav.,  and  is 
signed 

Depaulis,  F.* 
Depuymaurin,  I). 

On  the  reverse,  within  a  wreath  of  laurel  is  the 
inscription 

Exposition 

AU 

Salon  de  1824. 


Mr.  Constable, 
Peintre 
De  Paysage. 

Constable  was  much  gratified  by  this  recognition 
of  his  work  in  France,  the  more  so  perhaps  because 
it  was  in  strong  contrast  to  the  relative  coolness 
and  indifference  which  had  greeted  his  efforts  in 
England.  He  had  a  further  success  at  Lille  in 
1820,  where  his  White  Horse  gained  him  renewed 
applause  and  a  second  gold  medal.  Wilkie  and 
Lawrence  had  shared  the  honours  of  the  1824 
Salon  with  him,  and  it  was  no  doubt  through  them 
in  some  degree  that  the  report  of  Constable's 
triumphs  was  spread  abroad  in  London.  He  was 
thus  able  to  write  in  1825  :  — 

My  reputation  at  home  among  mv  brother 
artists  is  gaining  ground,  and  I  daily  feei  the 
honour  of  having  found  an  original  style,  and 
independent  of  him  who  would  be  Lord  over  all— 
I  mean  Turner.    I  believe  it  would  be  difficult  to 


*  Alexis  Joseph  Depaulis  (1792-1867)  was  among 
the  most  capable  medallists  of  his  age  and  country. 
His  output  was  large,  and  includes  a  number  of 
historical  and  ceremonial  subjects  treated  with  con- 
siderable skill.  The  chief  collection  of  his  work  is 
that  which  was  presented  by  his  daughter  to  the 
Bibliotheque  Nationale  in  1910. 


say  that  there  is  a  bit  of  landscape  now  done  that 
does  not  emanate  from  that  source." 

Mr.  Arrowsmith,  Constable's  chief  backer  in 
Paris,  had  repeatedly  urged  the  artist  to  pay  a 
visit  to  France,  assuring  him  that  he  would  be 
accorded  a  great  reception  by  the  artists  who 
admired  his  work.  But  Constable  was  never  able 
to  bring  himself  to  the  point  of  making  the  journey, 
and  so  a  visit  which  might  have  had  great  signifi- 
cance for  the  arts  never  took  place.  And  by  an 
unlucky  accident  his  friendship  with  Mr.  Arrow- 
smith,  and  therewith  his  one  remaining  personal 
link  with  the  Continent,  came  to  an  end  shortly 
afterwards.  Arrowsmith  had  given  Constable 
fresh  commissions  to  the  amount  of  some  £200, 
and  had  advanced  £40  on  account  of  them.  But 
he  happened  to  call  with  a  French  friend  on  a  day 
when  the  artist  was  out  of  humour,  having  just 
received  a  disagreeable  letter  from  one  of  his 
English  clients.  Constable  took  offence  at  some 
expression  used  bv  Arrowsmith,  declined  to  receive 
his  apology,  and  broke  off  all  business  relations 
with  him,  returning  at  some  personal  inconvenience 
the  sum  which  Arrowsmith  had  advanced. 
Arrowsmith  by  a  further  apology  succeeded  in 
somewhat  assuaging  the  tempest,  but  their  inter- 
course was  never  resumed.  Arrowsmith  meanwhile 
had  sold  The  Haywain  for  £400.  Of  its  further 
history  I  have  no  knowledge,  until  its  reappearance 
as  the  property  of  Mr.  G.  Young  at  the  British 
Institution  in  1853,  and  at  the  International 
Exhibition  in  1862.  At  Mr.  Young's  sale  in  1866 
it  fetched  1,300  Guineas,  and  passing  into  the 
famous  collection  of  Mr.  Henry  Vaughan  came  to 
the  National  Gallery  in  1886.  It  is  pleasant  to 
think  that  by  the  kindness  of  Sir  Charles  Wakefield, 
this  historic  picture,  and  the  one  tangible  memento 
of  the  honour  accorded  to  it  by  the  French, 
will  soon  be  reunited. 


M4 


Wren's  Restoration  of  Westminster  Abbey 

I. — The  Drawings       By  E.  Beresford  Chancellor,  M.A.,  F.S.A. 


The  vicissitudes  of  objects  which  have 
passed  through  the  auction  room  arc  many  and 
various.  It  is  to  one  of  them  that  we  owe  the 
preservation  of  these  supremely  interesting  plans 
and  elevations  of  Westminster  Abbey  ;  one  of 
which  bears  the  imprimatur  of  Sir  Christopher 
Wren  and  over  w  hich  we  may  imagine  him  poring 
in  his  lodgings  in  St.  James's  Street  or  at  his  own 
house  at  Hampton  Court. 

Not  only  arc  these  drawings  important  for  the 
light  they  cast  on  the  history  of  the  Abbev  itself, 
but  their  history  is  indissolubly  associated  alsi  <  with 
that  of  the  great  and  ancient  public  school  which 
lies  in  its  shadow.  Wren  himself,  besides  certain 
•other  of  the  signatories  to  the  elevation  (No.  L), 
was  an  Old  Westminster,  and  it  is  in  the  hands 
of  yet  another  O.W.,  Robert  Harding  Evans,  that 
the  drawings  are  found  when  their  history  re- 
emerges  from  obscurity.  Between  the  years 
1812  and  1847,  Robert  Harding  Evans  (1778-1857) 
was  the  most  important  auctioneer  of  literary 
property  in  London.  Innumerable  great  libraries, 
including  the  famous  Roxburghe  collection,  passed 
through  his  hands  in  his  premises  in  Pall  Mall, 
which  occupied  a  portion  of  the  site  now  covered 
by  the  Carlton  Club.  In  one  of  his  sales  was 
included  a  parcel  consisting  of  a  book  or 
books  and  certain  plans.  The  purchaser,  evidently 
considering  that  the  latter  were  of  little  or  no 
value,  left  them  behind  when  he  cleared  his  lot. 
But  it  so  happened  that  some  time  after  the  day's 
sale  Mr.  Evans'  son-in-law,  Charles  Lee  (1804- 
[880),  an  architect,  called  at  the  auction  rooms  in 
Pall  Mall,  when  the  unclaimed  drawings  were 
■offered  to  him  as  being  likely  to  prove  of  interest 
to  Ins  professional  eye.  The  story  goes  that  he 
■was  told  by  Evans'  eldest  son  Thomas — another 
<  >.W. — that  if  he  did  not  want  them  they  would 
be  thrown  into  the  waste  paper  basket  !  They 
were  these  identical  autographed  elevations  and 
plans  of  Westminster  Abbey  ! 

From  Mr.  Lee,  the  drawings  descended  to  his 
second  son,  Sydney  Williams  Lee,  F.R.I.B.A. 
(1841-1917),  and  then  to  his  elder  son,  the  late 
Sydney  Burton  Lee,  who  died  early  in  the  present 
year.    Shortly  before  the  latter  event,  however, 


the  collection  had  passed  into  the  possession  of 
Mr.  Sydney  W.  Lee's  eldest  grandson,  the  Assistant 
Editor  of  The  Connoisseur.  Considering  that 
these  family  possessions  would  find  their  most 
fitting  resting  place  in  the  Abbey  Muniments, 
Mr.  F.  Gordon  Roe  placed  them  at  the  disposal 
of  the  Dean  and  Chapter,  by  whom  they  have  been 
accepted.  The  presentation  has  been  made 
through  Westminster  School,  so  that  the  drawings 
have  returned  to  their  original  home  by  way  of 
the  institution  so  closely  associated  with  their 
history. 

The  plans  and  elevations  number  fourteen  in  all, 
and  are  as  follows  :— 

(i.)  The  North  Transept,  showing  it  as  it 
existed  in  Wren's  time,  with  a  design  for 
alteration  approved  by  Wren  himself, 
(ii.)  Another  design  for  alterations  at  the  same 
period. 

(hi.)  The  Catherine-wheel  window  in  the  North 

Transept, 
(iv.)  A  portion  of  the  above, 
(v.  and  vi.)   Part   of   the   North  Transept, 

showing  flying  buttresses, 
(vii.)  Design  for  a  proposed  Central  Tower, 
(viii.)  A  similar  design  with  the  addition  of  a 

suggested  steeple, 
(ix.)  Transverse  section  showing  Central  Tower, 
(x.)  Interior  elevation  of  one  bay  of  King 

Henry  VII. 's  Chapel, 
(xi.)  Large  drawing  of  Central  Tower  and 

Spire,  with  part  of  Transept, 
(xii.)  General   ground    plan    of   the  Abbey, 

showing  the  Cloisters  and  King  Henry 

VII. 's  Chapel, 
(xiii.)  Ground  plan,  showing  Choir  and  Tran- 
septs. 

(xiv.)  Double  drawing,  showing  two  sections 
through  North  Transept,  from  floor  to 
roof. 

In  the  year  1(398,  Sir  Christopher  Wren  was 
appointed  Surveyor- General  of  the  works  and 
repairs  at  Westminster  Abbey,  on  the  passing  of 
an  Act  of  Parliament  charging  a  portion  of  the 
duty  on  coal  for  that  purpose.    But  it  was  not 
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apparently  till  17 13  that  he  systematically  sur- 
veyed the  Abbey  for  his  friend  Bishop  Atterbury. 
then  the  Dean,  and  wrote  a  detailed  historical  and 
scientific  report  on  its  structure  and  defects,  giving 
his  considered  opinion  on  the  best  means  of 
preserving  and  repairing  it. 

Wren's  report,  which  is  included  in  Parentalia,  is 
divided  between  an  account  of  the  original 
structure  of  the  Abbey  and  what  he  had  already 
done,  or  suggested  should  be  done  in  the  future, 
in  the  matter  of  repairs  and  additions  to  the 
fabric.  These  it  is  here  unnecessary  to  recapitu- 
late, as  those  interested  will  easily  find  Wren's 
account  either  in  Parentalia  or  given  in  an  appendix 
in  both  Elmes's  and  Miss  Milman's  Lives  of  the 
architect.  (I  mav  mention  that  in  the  Gough 
collection,  in  the  Bodleian,  is  a  folio  MS.  volume 
containing  copies  of  all  the  accounts  connected 
with  work  at  the  Abbey  from  1698  to  1705, 
attested  by  Wren  himself.)  But  one  or  two  points 
either  of  general  interest  or  where  they  are 
illustrated  by  the  drawings  (here  reproduced)  do 
call  for  some  notice.  In  the  first  place  it  is 
interesting,  as  showing  how  hedged  about  In- 
dwellings the  north  side  of  the  Abbe}-  then  was — 
a  fact  plainlv  indicated  in  some  of  Capon's 
drawings,  dating  from  a  much  later  period — to 
find  Wren  remarking  that  :  "  the  houses  on  the 
north  side  are  so  close,  that  there  is  not  room  left 
for  the  raising  of  scaffolds  and  ladders,  nor  for  the 
passage  for  bringing  materials,  besides  the  tenants 
taking  every  inch  to  the  very  wall  of  the  church, 
to  be  in  their  leases  ;  this  ground,  already  too 
narrow,  is  divided  by  the  backs  of  the  houses, 
with  wash-houses,  chimneys,  and  cellars,  the 
vaults  of  which,  indiscreetly  dug  against  the 
foot  of  the  buttress,  may  inevitably  ruin  the 
vaults  of  the  chapels."  But  he  ends  by  not 
doubting  "  that  proper  steps  will  be  taken  to 
preserve  the  fabric  from  these  numerous  dangers." 

The  first  illustration  shows  the  suggested 
alterations  (see  left  side  of  the  elevation)  to  the 
North  Transept,  when  a  more  elaborate  scheme  of 
arcading  above  and  the  addition  of  a  balcony  below 
are  provided  for,  together  with  the  completion 
of  the  pinnacles  and  a  variety  of  minor  embellish- 
ments. This  design  is  dated  May  20th.  1719,* 
and  is  signed  by  Wren  (who  was  then,  by  the  way, 
in  his  87th  year),  and  by  various  other  persons, 
some  notable,  an  account  of  whom  is  given  in  the 
second  part  of  this  article.  After  explaining  his 
views  on  what  was  required  to  be  done.  Wren, 
in  his  report,  remarks  particularly  on  the  fact 
that  "  a  great  part  of  the  expense  will  be  on  the 

*  Other  of  the  plans  and  elevations,  some  of  which  are 
obviously  by  other  hands,  are  dated  Sept.,  17-!-  Jan  , 
1723.    Wren  died  in  the  following  February. 


north  front,  and  the  great  Rose  window  there, 
which,  being  very  ruinous,  was  patched  up  for 
the  present  to  prevent  further  ruin  some  years 
hence,  before  I  was  concerned,  but  must  now  be 
new  done  ;  "  and  he  adds,  "  I  have  prepared  a 
new  plan  for  it  " — no  doubt  the  plan  here  shown. 
He  also  discusses  the  west-end  "  which  is  very 
requisite  to  be  finished,  because  the  two  towers 
are  not  of  equal  height  and  too  low  for  the  bells." 
As  we  know,  these  towers  were  subsequentlv 
completed,  as  they  exist  to-day,  by  Wren's  pupil, 
Hawksmoor,  who  succeeded  him  as  Surveyor,  and 
who  proposed  raising  the  towers  in  1735,  which 
was  done  four  years  later,  f 

In  connection  with  Xos.  2  and  3,  incorporating 
the  idea  of  a  raised  tower  and  the  addition  of  a 
steeple,  it  may  be  recalled  that  Wren  observes 
that  the  original  idea  of  the  builders  of  the  Abbey 
was  "  plainly  to  have  a  steeple,  the  beginning  of 
which  appears  on  the  corners  of  the  cross,  but 
left  off  before  it  rose  so  high  as  the  ridge  of  the 
roof. ' '  He  goes  on  to  discuss  the  means  of  providing 
the  necessary  strength  below  to  bear  tower  and 
steeple,  illustrating  it  by  geometrical  figures 
reproduced  in  his  report.  His  idea  of  the  tower 
iwhich,  he  asserts,  was  also  intended  originally) 
was  to  keep  the  supporting  pillars  in  place,  this 
tower  "  to  be  continued  to  at  least  in  height  above 
the  roof  as  it  is  in  breadth  "  ;  and  he  concludes, 

if  a  spire  be  added  to  it,  it  will  give  a  proper 
grace  to  the  whole  fabric  and  the  west-end  of  the 
city,  which  seems  to  need  it." 

Though  Wren's  hand  cannot  be  directly  traced 
in  all  of  them,  the  elaborate  character  of  the 
remainder  of  these  elevations,  plans,  and  sections 
suggests  how  carefully  and  thoroughly  the  great 
architect  had  studied  the  matter.  "  For  all  these 
new  additions,"  he  writes,  "  I  have  prepared 
perfect  draughts  and  models,  such  as  I  conceive 
may  agree  with  the  original  scheme  of  the  old 
architect,  without  any  modern  mixtures  to  show  my 
own  inventions  "  ;  words  which  should  be  written 
in  gold  as  a  warning  to  those  who  are  only  too 
ready  to  destroy  the  old  and  replace  it  with 
schemes  of  their  own.  That  Wren's  restorations, 
conceived  in  the  spirit  of  his  age,  were  not  so  free 
from  "  mixtures  "  (or  even  from  drastic  suppres- 
sions) as  he  himself  imagined,  does  not  affect  the 
excellence  of  his  principles.  The  greatest  of 
English  architects  confessed  a  fitting  reverence  for 
the  past,  and  proved  himself  the  greater  by  doing 
so. 

Apart  from  the  fact  that  anything  bearing  the 
imprimatur  of  Wren  must  be  of  the  greatest  value. 


t  Hawksmoor  died  in  1736,  and  it  seems  probable  that 
James  of  Greenwich  actuallv  superintended  the  comple- 
tion of  the  work,  as  Miss  Milman  conjectures. 


146 


No.  I.— ELEVATION  OF  NORTH  TRANSEPT,  WESTMINSTER  ABBEY,  SHOWING  CUT- 
OUT WITH  WREN'S  SCHEME  FOR  RESTORATION  ENDORSED  "MAY  20,  1719,  I  DOE 
APPROVE  OF  THIS  DESIGN  (SIGNED)  CHR.  WREN,  MICH.  EVANS,  THO.  SPRAT, 

HAR.  BARKER,  WM.  MORICE  "  (REDUCED) 
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No.  II.— LEFT:  DESIGN  FOR  A  CENTRAL  TOWER  FOR  WESTMINSTER  ABBEY 
No.  III.  — RIGHT:  THE  SAME  DRAWING  WITH  CUT-OUTS  FOLDED  OVER,  SHOWING 
ALTERNATIVE  DESIGNS  FOR  A  DOME  AND  SPIRE  ENDORSED  "JAN.  8,  172§. 

\V.  IWK  KENSON)."  (REDUCED) 
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No.  I  V.  PLAN  OF   WESTMINSTER   ABBEY,   WITH    CLOISTERS,   ETC..    DONE  TO    "A   SCALE  OF   FIFTY  FOOT" 


(reduced) 

these  plans  will  draw  attention  to  the  special  work 
he  did  at  the  Abbey.  Many,  indeed,  are  apt  to 
overlook    this    in    remembering    his    long  and 


marvellous  labours  over  St.  Paul's  Cathedral,  and 
his  glorious  forest  of  spires  which  still  happily 
glorifies  the  English  capital. 


II. — The  Signatures 

Assistant-Keeper  of  the 

The  restoration  of  the  north  front  of  Westminster 
Abbey,  under  the  direction  of  Sir  Christopher 
Wren,  was  the  most  memorable  event  during 
Bishop  Atterbury 's  tenure  of  the  Deanery.  He 
was,  himself,  deeply  interested  in  the  progress  of 
the  work,  and  a  rather  pathetic  story  has  been 
handed  down  that  he  stood  complacentlv  watching 
the  workmen  "  as  they  hewed  smooth  the  fine 
old  sculptures  over  Solomon's  porch  "   so  that 

the  (iothic  order  might  be  justly  preserved." 
There  is  a  further  tradition  that,  before  his  final 
exile,  he  asked  to  be  allowed  to  return  once  more 
to  the  Abbey  to  see  the  newly  finished  Rose 
window,  but  that  his  request  was  curtly  refused. 
At  first  sight,  therefore,  it  seems  strange  that  his 
signature  is  not  among  those  who  approved  the 
important  design  for  the  North  Front  (probably 
from  the  hand  of  "  the  ingenious  Mr.  Dickenson, 
Surveyor  of  the  Fabric  ")  which  is  considered  in 


By  Lawrence  E.  Tanner,  M.A.,  F.S.A., 

Muniments  of  Westminster  Abbey 

the  preceding  article.  But  the  omission  is  more 
apparent  than  real.  It  has  been  suggested  that 
the  words  "  I  doe  approve  of  this  Design  "  are  in 
the  autograph  of  Sir  Christopher  Wren,  whose 
signature  appears  immediately  beneath.  But 
Wren  was  then  almost  ninety,  and  as  his  shaky 
signature  shows,  he  was  incapable  of  writing  a 
firm  hand.  A  careful  comparison,  however,  with 
other  Atterbury  MSS.  leaves  very  little  doubt  that 
the  words  were  in  fact  written  by  Atterbury 
himself.  It  is  probable  that  he  was  not  present 
at  the  meeting  which  passed  the  design.  At  that 
season  of  the  year  he  usually  preferred  to  reside 
at  the  Episcopal  Palace  at  Bromley,  and  it  may 
well  be  that  his  devoted  son-in-law,  William 
Morice,  signed  the  design  both  as  High  Bailiff  of 
Westminster  and  as  the  Dean's  personal  repre- 
sentative. 

Michael  Evans,  whose  signature  as  Sub-Dean 
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follows  that  of  Wren,  was  one  of  Atterbury's 
staunchest  friends.  He,  like  Wren  and  Atterbnry, 
had  been  at  Westminster  under  Busby.  He 
became  a  Prebendary  of  Westminster  in  1702,  and 
when  he  died  in  1732  he  was  buried  at  his  own 
request  as  near  to  Atterbury  as  possible. 

According  to  the  Journals  of  the  day,  "  he  was 
not  much  esteemed  as  a  preacher,  but  he  was  a 
man  of  great  humanity  and  charity  and  very  well 
respected."    Thev    add    characteristically  that 

he  was  a  bachelor  and  supposed  to  be  worth 
£40,000. " 

Far  more  versatile  was  Henry,  or  (as  he  usually 
called  himself)  Harry  Barker,  who  from  being  a 
Fellow  of  Trinity  College,  Oxford,  succeeded 
South  as  a  Prebendary  of  Westminster  in  1716. 
His  patent  infallible  drops  for  the  palsy,  his 
scholarship,  his  caustic  wit,  and  his  cats  were  long 
remembered  at  Westminster.  Of  the  last-named, 
according  to  a  contemporary,  he  kept  a  colony. 

When  the  Doctor  was  disgusted  by  the  Ministry, 
he  gave  his  female  cats  the  names  of  the  chief 
ladies  about  the  Court  and  the  male  ones  those 
of  the  men  in  power,  adorning  them  with  the  blue, 
red  or  green  insignia  of  ribbons  which  the  persons 
they  represented  wore."  One  at  least  of  his  cats 
seemed  likely  to  precede  the  Dean  into  involuntary 
exile.  '  It  happened  that  at  the  Coronation  the 
chair  of  state  fell  to  his  (Dr.  Barker's)  share  of 


the  spoil — as  a  Prebendary  of  Westminster — which 
he  sold  to  some  foreigner.  When  they  packed  it 
up,  one  of  his  favourite  cats  was  enclosed  along 
with  it,  but  the  Doctor  pursued  his  treasure  in  a 
boat  to  Gravesend  and  recovered  her  safe." 

The  last  of  those  who  signed  the  plan  was 
Thomas  Sprat,  the  only  son  of  Atterbury's  pre- 
decessor, both  as  Dean  of  Westminster  and  Bishop 
of  Rochester.  It  was  Busby's  proud  boast  that 
he  had  educated  the  bench  of  Bishops,  and  it  is 
said  that  Sprat  used  "  to  thank  God  that  he  was 
a  Bishop,  although  not  a  Westminster  "  ;  but 
none  the  less  he  sent  his  son  to  the  school.  Natural 
abilities  and  an  episcopal  father  combined  to 
make  the  son's  career  a  remarkable  one.  At  till- 
age of  twenty-five  he  was  a  struggling  barrister. 
At  the  age  of  twenty-six  he  had  not  only  been 
ordained  both  priest  and  deacon,  but  found 
himself  a  Prebendary  and  Archdeacon  of  Rochester. 
Two  fat  livings  were  added  in  the  next  three 
years  followed  by  Prebends  at  Winchester  and 
Westminster.  Finally  he  added  the  Archdeaconry 
of  Westminster  to  the  collection.  It  is  perhaps 
not  surprising  to  find  that  he  is  described  on  his 
memorial  tablet  in  the  Abbey  Church  (which 
proudly  bears  the  family  arms,  Argent,  a  chevron 
sable  beheeen  3  sprats  naiant)  as  having  "  learned 
from  his  childhood  to  cultivate  all  that  is  liberal 
in  literature  and  life." 


♦  ♦ 
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♦  ♦ 
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VOLTAIRE 


Some  little=Known  Portraits  of  Voltaire 
By  A.  Forbes  Sieveking,  F.S.A.,  F.R.Hist.S. 


Thirty-five  years  ago,  in  1892,  I 
published  in  The  AthencBum  a  letter  written  in 
English  and  in  England  by  Voltaire,  which  was 
recognised  by  "  those  who  know  "  as  one  of  the 
most  interesting,  historically  and  biographically, 
ever  written  by  the  great  man.  The  curious 
Odyssey  of  this  letter  (sold  at  Christie's  Red  Cross 
Sale  in  April,  1916,  and  bought  by  a  well-known 
London  bookseller  for  £50)  was  narrated  by  me  in 
Notes  &  Queries  of  April  22nd,  1916.  To-day,  I 
offer  to  the  judgment  of  connoisseurs  several 
probably  unknown — certainly  undescribed—  por- 
traits of  the  same  writer,  in  wax,  paper,  enamel, 
ivory  and  marble,  which  1  venture  to  suggest  are 
from  the  hands  of  Curtius  (Kurtz  or  Creutz),  Huber 
of  Geneva,  Rosset-Dupont,  and  Thomas  Worlidgc 

Since  Gustave  Desnoiresterres  published  his 
Iconographie  Voltairienne  in  1879,  many  fresh 
portraits  of  the  great  Frenchman  have  come  to 
light.  M.  Charles  Oulmont,  amongst  others,  has 
written  an  article  in  the  Gazette  des  Beaux  Arts 
(1914)  giving  busts,  statuettes  and  portraits 
attributed  to  J.  B.  Lemoyne,  Lucas  de  Montignv 
(terra-cotta),  Waechter  (medal),  R.  Tournieres, 
Jeaurat  (1745),  Musnier  (terra-cotta),  X.  11.  de 
Fassin,  Poncet,  Vivant-Demon,  and  several  by 
that  fine  Swiss  artist,  Rosset-Dupont  of  Saint- 
Claude,  hitherto  only  noticed  in  England  by  an 
article  in  The  Connoisseur,  October,  1:921,  by 
Mr.  R.  P.  Bedford. 

The  Rosset  family  of  sculptors  has  been  made 
the  subject  of  a  study  by  the  Abbe  Paul  Brune 
in  1912  {Dictionnairc  des  artistes  et  ouvriers  d'art 
de  la  France  :  Franche-Comte),  wherein  five 
generations  of  the  family  are  shown  to  have  lived 
and  worked  between  1655  and  1828,  viz.,  Jacques 
Antoine,  Jean  Claude  Francois  Joseph  Dupont 
(1706-1786),  and  Jacques  Joseph  (1741-1828). 
Bv  the  latter  are  busts  of  Voltaire  in  ivorv  at 


Besancon,  and  in  the  Museum  at  Chambery. 
Another  representation  oi  Voltaire  1-,  111  C779,  .1 
has  relief,  showing  him  -cited  al  the  fool  oi  a 
tree,  book  in  hand,  surrounded  by  a  family  of 
poor  people.  There  is  also  a  marble  bust  of 
Voltaire  in  the  Library  at  Dole  ;  another  is  in 
the  collection  of  the  Baron  Sipiere  ;  and  a  bas-relief 
in  ivory  of  Voltaire  by  Rousseau  is  in  the  Museum 
of  Besancon.  The  Marquis  de  Villette  tells  how 
Voltaire  doffed  his  wig  when  plaving  chess,  so  as 


NO.   I.  VOLTAIRE  .MARBLE  STATUETTE 

BELONGING  TO   MR.   ERNEST  RECHNITZER 

to  give  Rosset  a  better  view  of  his  head.  The 
design  by  Rosset  for  the  lid  of  a  snuff-box,  of 
Voltaire  seated,  consulting  his  physician  Tronchin, 
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which  was  photographed  for  me  in  the  Art  Museum 
at  Geneva  (Xo.  vii.)  is  another  instance  of  the 
artist's  mastery  on  a  minute  scale. 

Boxwood,  marble,  ivory  and  alabaster  all 
served  Rosset-Dupont  as  material  for  scattering 
throughout  Europe  the  remarkable  highly  finished 
busts  to  which  his  name  was  attached. 

Mr.  Ernest  Rechnitzer  possesses  the  beautiful 
miniature  signed  ivory  bust  (Xo.  hi.),  as  well  as 
a  magnificent  full-length  statuette  in  marble 
(No.  i.),  comparable  with  the  terra-cotta  illus- 
trated in  M.  Oulmont's  article  in  the  collection 
<>t  M.  Decour. 

The  wax  figure  of  Voltaire  dying  in  his  arm- 
chair (Xo.  ii.)  is  undoubtedly  the  work  of 
Christopher  Curtius  (the  name  latinised  from 
Curtz,  Kurtz  or  Creutz),  who,  born  in  Berne  in 
1700,  in  1770  migrated  to  Paris,  called  himself 
an  Alsatian,  and  in  1780  started  a  Cabinet  de 
Cire  in  the  Palais  Royal,  having  previously 
modelled  in  wax  as  a  doctor  for  anatomical 
purposes.  He  was  the  maternal  uncle  of  old 
Madame  Tussaud,  whom  he  taught  wax-modelling, 
and  whose  history  has  been  so  admirably  told 
by  her  great-grandson,  the  present  Mr.  J.  Theodore 
Tussaud,  in  his  volume,  The  Romance  of  Madame 
Tussaud 's.  In  1783  Curtius  added  to  his  "  Wax 
Cabinet  "  in  the  Palais  Royal  a  "  Caverne  de 
Grands  Voleurs  "  (prototype  of  the  later  "  Chamber 
of  Horrors  "),  on  the  Boulevard  du  Temple,  in 
a  house  once  occupied  by  Foulon,  Xecker's 
successor  as  Minister  of  Finance  to  Louis  XVI. 
Dulaure,  writing  in  1791,  says  :  "  There  may  be 
seen  figures  of  coloured  wax  in  striking  imitation 
of  nature,  the  faces  of  every  celebrated  personage 
of  every  rank." 

The  graphic  page  in  Carlyle's  French  Revolution 
is  well  known,  telling  how  on  Sunday,  July  12th, 
1789,  Curtius' s  wax  busts  of  Xecker  and  the 
Due  d  Orleans,  covered  with  crape,  were  carried 
through  the  streets,  after  Camille  Desmoulin's 
inflammatory  speech  outside  the  Cafe  Foy,  till 
they  were  stopped  by  the  Prince  de  Lambesc  in 
the  Place  Louis  XV.,  where  Xecker's  bust  was 
hewn  to  pieces  by  one  of  his  Royal  Allemands, 
and  that  of  the  Due  d'Orleans  was  only  saved 
by  a  member  of  the  Civic  Guard  sacrificing  his 
own  life  in  its  defence. 

Curtius  mad*-  his  Cabinet  de  Cire  and  his  wax 
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modelling  so  popular  that  Mme.  Elizabeth,  the 
sister  of  Louis  XYL,  took  lessons  in  the  art 
from  Mme.  Tussaud  at  Versailles,  and  in  an 
almanack  of  the  time  belonging  to  the  Baron 
Roger  Pichon,  an  elegant  supper-party  is  depicted 
surrounded  by  the  wax  busts  on  shelves.  Voltaire 
was  one  of  the  intimate  visitors  to  the  Cabinet 
de  Cire,  and  Curtius  was  well  known  to  have 
modelled  three  views  of  his  head  (executed  in 
1778,  a  few  weeks  before  Voltaire's  death)  ;  and 
also  to  have  reproduced  him  in  miniature  as 
the  Dying  Socrates,  in  an  attitude  very  similar 
to  the  one  in  Xo.  ii.  But  till  Mr.  A.  E.  W. 
Codrington  disclosed  the  fact  of  his  possession 
of  the  original,  which  had  been  preserved  till 
its  sale  at  his  paternal  home  in  Wiltshire,  no  one 
outside  seems  to  have  known  of  the  existence  of 
this  wonderful  study,  evidently  modelled  while 
Voltaire  was  actually  dying  ;  for  Curtius  had 
continual  access  to  Voltaire's  room  during  this 
time.  Voltaire,  moreover,  had  given  Curtius 
several  sittings  soon  after  his  arrival  in  Paris 
from  Ferney  on  February  10th,  177S,  against  the 
strong  protests  of  his  Physician,  Dr.  Tronchin. 
The  life-sized  figure  first  exhibited  in  the  Boulevard 
du  Temple,  and  afterwards  in  London  till  the 
late  fire,  was  his  work.  Voltaire  died  on  May  30th, 
1778,  aged  eighty-four,  while  Curtius  is  supposed  to 
have  died  of  poison  after  9  Thermidor  (July  2nd, 
1794).  It  may  be  added  that  the  existence  of 
the  wax  masterpiece  (Xo.  ii.)  was  revealed  by  its 
owner  in  connection  with  the  admirable  series 
of  lectures  on  "  Voltaire  and  Medicine,"  delivered 
before  the  Royal  Society  of  Medicine  by  the  then 
President  of  its  Historical  Section,  the  well-known 
Physician,  J.  Davy  Rolleston,  M.D.,  and  reprinted 
in  the  Proceedings  of  the  Society. 

"  Who  has  not  heard  of  Huber  ?  "  asks  M. 
Desnoiresterres,  "of  his  vivid,  fine  cuttings- out, 
free  and  flowing  as  a  chalk  (pencil)  drawing 
(decoupures  vives,  fines,  dcliees  comme  un  crayon), 
reproducing  every  object  with  an  arresting 
truth  ?  "  But,  all  the  same,  it  may  be  useful 
to  remind  readers  that  Jean  Huber  (1722-1790) 
first  became  known  for  his  skiil  in  cutting  what 
afterwards  became  known  as  silhouettes.  Then 
he  learnt  painting  without  a  master,  and  composed 
genre  pictures,  amongst  others  several  scenes 
of    the   domestic    life   of   Voltaire,    bought  by 


Port  raits  of  J  'o  It  aire 


NO.   II.  THE  DYING  VOLTAIRE  WAX   FIGURE   BY  CHRISTOPHER  CURTIUS 

IN    THE    POSSESSION   OF  MR.   A.    E.    W.  CODRINGTON 


Catherine  II.  Huber's  scissor-and-paste  pictures 
are  real  compositions,  the  qualities  of  which 
escape  analysis.  Although  Huber  executed  any 
number  of  these,  and  parted  with  them  to  all 
his  friends,  it  is  doubtful  if  many  are  still  in 
existence.  Grimm  alludes  to  them  in  his  cor- 
respondence, sending  some  to  Berlin  and  some 
to  Gotha,  and  when  Huber  gave  up  the  scissors 
for  the  brush,  crayon  and  needle,  Voltaire  remained 
his  victim.  He  writes  to  Mme.  du  Deffand  in 
August,  1770,  :  "  Huber  will  paint  you  in  pastel, 
in  oil,  ex-mezzo-tinto  ;  he  will  cut  you  out  on  a 
card  with  scissors,  all  in  caricature,  and  he  has 


made  me  thus  ridiculous  from  one  end  of  Europe 
to  the  other." 

In  Peintres  Genevois,  M.  Baud-Bovy  has  given 
much  information  concerning  Huber,  which  can 
be  consulted  by  the  curious.  Writing  on  the 
excellence  of  Huber's  work,  it  is  observed  that 
"  Combining  the  cutting-out  of  engravings  with 
silhouettes,  he  invents  the  picture  en  decoupure. 
.  .  .  .  Huber  is,  moreover,  ceaselessly  perfecting 
his  processes.  For  the  scissors  he  substitutes  a 
tine,  keen  blade,  and  for  paper  vellum.  He 
goes  so  far  as  to  employ  in  the  same  picture 
transparent  vellums  of  different  colours,  and  to 
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model  with  his  point  on  the  surface  of  the  fragile 
skin  the  leaves  of  the  trees."  De  Goncourt  has 
written  of  "  this  art,  which  produced  its  great 
genius  in  the  great  Huber — the  Watteau,  the 
Callot  and  the  Paul  Potter  of  inspired  cutting- 
out."'    So  far  as  I  have  gleaned  at  present,  the 


art  of  the  decoiipeur  has.  in  this  aspect,  not 
hitherto  been  made  the  subject  of  sufficient 
critical  investigation.  I  believe  it  will  be  found 
traceable  to  the  century  before  Huber  practised 
it  with  such  masterly  skill. 

The  poet  and  comedy-writer,  C.  R.  Dufresny 
( 1048-1724),  at  onetime  almost  the  rival  of  Regnard, 
to  whom  he  gave  the  plot  of  his  Joiieur,  was 
undoubtedly  first  in  the  field,  with  his  decoupiires 
of  garden  designs,  which  his  friend  the  Abbe 
Pajot  insisted  on  his  bringing  to  tree  and  plant 
life  at  Vincennes,  thus  procuring  for  him  the  credit 
of  introducing  the  English  or  picturesque  style  in 
opposition  to  Le  Xotre's  formal  and  architectural 
garden. 

But  to  return  to  Baud- Bow  : 
Huber's  taste  for  falconry  is  an  expensive 


one ;  the  financial  operations  of  Mons.  de 
Silhouette  have  diminished  his  income  ;  he 
meditates  on  the  possibility  of  turning  to  advan- 
tage his  talent  of  'cutter-out'  {decoiipeur).  He 
gets  his  friend  Grimm,  the  correspondent  of  the 
Duke  of  Gotha  and  Empress  of  Russia,  to  puff 


NTRE  ;  AND 
LONGING  TO 

and  advertise  his  decoupiires,  of  which  he  will 
make  three  or  four  sketches  a  day  like  L'Abreuvoir 

des  Chevaux,  La  CJuisse  dans  la  foret  

As  to  the  Voltaires,  they  are  for  the  crowd  ;  we 
want  a  great  number,  and  must  spread  them  in 
such  a  way  that  no  one  knows  they  are  every- 
where. You  see,  I  have  great  talent  for  business." 
Voltaire  allowed  Huber  to  run  in  and  out  of 
his  house  at  all  hours  and  seasons.  So  intimately 
did  the  artist  get  to  know  the  philosopher,  that 
he  could  cut  out  his  silhouettes  with  his  hands 
behind  his  back,  and  justified  Marmontel  in  saying 
that  he  had  eyes  at  his  fingers'  ends.  Indeed,  as 
Baud-Bovy  observes,  "  Voltaire  got  tired  of 
Huber's  ceaseless  activity  in  "  cutting  him  out 
under  the  most  ludicrous  and  humiliating  and 
grotesquely   intimate   conditions."    In  October, 
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i  77_j .  hi-  wnts  his  anger  in  a  k'tter  to  the  great 
(  athenne  nl  lviissia  to  this  effect  :  "  Maifniie. 
your  bird  called  flamand  resembles  closely 
enough  the  caricatures  which  my  friend  Huber 
has  made  ol  me  ;  he  has  given  me  the  neck  and 
the  Legs  and  even  something  of  the  physiognomy 
nl  this  pretended  white  heron." 

That  there  was  justification  for  Voltaire's 
annoyance  is  shown  by  the  fact  that  one  of  the 
genre  pictures  bought  by  the  Empress  repre- 
sented the  philosopher  getting  out  of  bed  and 
putting  on  his  breeches,  while  D'Alembert  kisses 
and  Freron  whips  him.  This  painting  has 
been  engraved.  Besides  this,  there  were  all 
manner  of  other  incidents,  such  as  a  silhouette 
of  Voltaire  kicking  off  his  right  slipper,  and  a 
sepia  drawing  of  him  on  horseback,  both  of 
which  are  among  the  works  cited  by  Baud- 
Bow.  What  is  probably  another,  is  the 
full-length  decoitpure — a  compromise  between 
what  would  now  be  termed  the  silhouette  and 
the  tinsel  picture — reproduced  on  Plate,  p.  159. 
It  is  the  property  of  Mr.  R.  De  la  Condamine, 
who  only  knows  that  it  was  bought  in  Turin 
some  years  ago.     I  venture  to  suggest  that 
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NO.    V.  VOLTAIRE  BLACK   AND   RED  CHALK 

DRAWING  BY   THOS.   WOKLIDGE  AUTHOR  S 

COLLECTION 

this  particular  "  cut-out  "  or  "  scissoring  "  is  the 
one  alluded  to  by  Austin  Dobson  in  his  study 
on  The  Portraits  of  Carmontelle,  as  being  in 
Horace  Walpole's  "  sunny  blue  breakfast  room 
overlooking  the  Thames  .  .  .  a  portrait  of  Voltaire 
cut  out  in  card  by  Huber(t)  of  Geneva."  I  feel 
bound  to  say  that  I  have  failed  to  find  this 
entry  in  any  of  the  Strawberry  Hill  catalogues  I 
have  consulted,  either  at  the  British  Museum,  the 
Society  of  Antiquaries,  the  London  Library,  or 
the  Victoria  and  Albert  Museum ;  but  as  an 
indemnity  I  have  found  mention  of  a  bust  of 
Voltaire  by  .Mrs.  Anne  Darner,  Horace  Walpole's 
niece,  who  succeeded  him  as  the  Twickenham 
chatelaine  of  his  Gothic  villa. 

In  the  first  edition  of  Mr.  George  Robins' 
sale  catalogue  of  Strawberry  Hill,  for  the  Earl 
of  Waldegrave,  which  occupied  twenty-four  days 
from  Monday,  April  25th,  1842,  on  May  6th 
the  entry  No.  108  was  a  "  Beautiful  bust  of 
Voltaire  in  Biscuit  de  Nancy,''  and  of  still  greater 
curiosity,  on  May  16th  we  find  "  A  lusus-naturce, 
a  rare  Egyptian  pebble,  representing  Voltaire  in 
his  night-gown  and  cap,  an  exceedingly  curious 
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"Pen  and  Portrait"  photo 


No.   VI.  VOLTAIRE       WAX   BUST       BY  CHRISTOPHER 

CURTIUS  REPRODUCED   BY  PERMISSION  OF  THE 

TUSSAUD   FAMILY,  TO   WHOM   THE   ORIGINAL  BELONGS 
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gem."  But  not  in  this  edition  do  I  find  what 
Mr.  Austin  Dobson  describes  as  being  in  "  the 
Lady  Diana  Beauclerc's  Closet  "  (No.  38,  p.  173). 
"  A  pair  of  remarkably  fine  miniature  busts  in 
wax,  Augustus  Ccesar  and  Voltaire,  by  Ann 
Darner,*  1777."  This  is  the  lady  sculptress 
whose  marble  statue  every  visitor  to  the  British 
Museum  knows  so  well.  So  far,  all  my  enquiries 
for  her  wax  bust  of  Voltaire  have  been  fruitless, 
as  well  as  for  the  still  more  remarkable  Egyptian 
pebble. 

The  black-and-red  chalk  drawing  of  Voltaire 
by  Thomas  YVorlidge  (No.  v.).  which  has  been 
in  my  possession  some  thirty-five  years,  purchased 
originally  at  Sotheby's,  shows  the  Patriarch 
towards  the  close  of  his  life.  YVorlidge  at  one 
time  occupied  a  studio  in  the  NAY.  Piazza  of 
Covent  Garden,  in  close  neighbourhood  to  the 
auction-rooms  of  his  friend,  Abraham  Langford, 
who  preceded  Robins  as  the  leading  art  auctioneer 
of  the  day,  and  amongst  other  collections  sold 
that  of  Dr.  Richard  Mead,  the  friend  and  physician 
of  Watteau.  In  April,  1754,  Langford  sold  off 
a  large  collection  of  YYorlidge's  portraits,  and  if 
the  catalogue  of  this  sale  could  be  discovered, 
it  would  undoubtedly  throw  much  light  on 
YVorlidge  as  a  portrait  painter.  At  present,  his 
sale  by  his  widow  after  his  death,  of  which  the 
catalogue  is  not  uncommon,  gives  no  idea,  nor  does 
the  knowledge  that  more  than  1,300  drawings 
were  sold  by  Langford  in  March,  1767. 


*  Ann  Seymour  Darner  (1749-1828),  only  child  of 
Field-Marshal  Conway  and  Lady  Caroline  Campbell,  who 
modelled  a  head  in  wax  when  a  child,  incited  by  a 
taunt  of  David  Hume.  Horace  Walpole  wrote,  "  She 
models  like  Bernini,  has  excelled  moderns  in  the 
similitudes  of  her  busts."  She  had  Strawberry  Hill  for 
life,  and  was  H.W.'s  executrix  and  residuary  legatee. 
At  York  House,  Twickenham,  was  a  large  collection  of 
her  busts  and  terra-cottas,  and  her  mother's  worsted 
work.  The  conservatory  was  her  studio.  Died  in 
Upper  Brook  Street,  May  28th,  1S28.  All  her  papers 
burnt  by  her  direction.  Her  working  tools  and  apron 
were  placed  in  her  coffin. — Cf.  Walpole's  Letters.  Cunning- 
ham, i.  ed.  3,  11.  75,  vi.  366-8. 
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A  Sword  by  Thomas  (Jill  of  Birmingham 

VERY  few  weapons  of  the  late  eighteenth  or 
early  nineteenth  centuries  merit,  apart  from  such 
historical  and  romantic  associations  as  they  may 
possess,  the  interest  and  attention  oi  the  collector 
of  tine  arms.  The  sabre  illustrated,  it  can  be  claimed 
however,  is  an  exception  to  this  generalisation, 
for  not  only  is  the  hilt  an  example  of  exceptionally 
fine  pierced  steel-work,  but  the  weapon  is  also 
a  masterpiece  by  Thomas  Gill,  of  Jennens'  Row, 
Birmingham,  a  man  to  whose  efforts  that  city 
indirectly  owes  much  of  her  present  prosperity 
and  pre-eminence  in  the  cutlery  trade. 

The  hilt,  of  burnished  steel,  is  finely  pierced 
with  entwined  roses  and  thistles,  and  at  the  side^ 
the  figures  of  two  mounted  yeomanrymen.  The 
forte  of  the  blade  is  blued,  gilt  and  etched  with 
the  figures  of  Britannia,  St.  Andrew,  a  mounted 
yeoman,  and  TIios  Gill's  Warranted.  The  re- 
mainder of  the  blade  is  etched  with  the  Royal 
Arms,  figures  of  Fame,  Hercules  and  the  Hydra, 
and  the  arms,  crests  and  mottoes  of  Roxburgh 
and  Rutherford  impaling  Leslie,  the  last  coat 
being  a  variant  of  that  borne  by  the  Earls  of 
Leven  and  Melville.  In  the  centre  of  the  blade 
is  the  inscription  :  Presented  by  the  Roxburghshire 
Yeomanry  to  Major  Rutherford  their  Commander 
as  a  Mark  of  their  Gratitude  and  Esteem,  January 
the  First  r8oo.  The  scabbard  mounts  are  simi- 
larly etched  with  arms  and  badges  and  the  name, 
Thos.  Gill,  Birmingham. 

The  owner  of  this  sabre  was  John  Rutherford, 
of  Edgerston,  near  Jedburgh,  born  in  1748.  He 
was  the  son  of  John  Rutherford,  of  Edgerston, 


who  commanded  an  independent  company,  and 
was  killed  at  Ticonderoga  in  1758.  ( )n  June  15th, 
17N7,  he  married  Mary  Ann,  only  daughter  of 
Major-General  the  Hon.  Alexander  Leslie,  second 
son  of  Alexander,  5th  Earl  of  Leven  and  4th  Earl 
of  Melville.  He  sat  in  Parliament  for  County 
Selkirk,  and  later  for  County  Roxburgh,  of  which 
he  was  Vice-Lieutenant,  and  Colonel  of  the  local 
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Militia.  He  died  childless  in  1834,  and  was 
succeeded  by  his  nephew. 

In  the  seventeenth  century,  bladesmithing  was 
flourishing  in  Birmingham,  though  there  is  some 
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question  as  to  the  quality  of  the  wares  produced. 
During  the  Civil  War  the  town  supplied  the  Army 
of  the  Parliament  with  15,000  blades,  but  refused 
to  do  the  like  for  the  Royal  cause,  with  disastrous 
results  lor  the  town.  In  the  middle  of  the  follow- 
ing century  the  craft  was  still  flourishing,  and 
the  Birmingham  cutlers,  in  the  year  previous  to 
the  second  Jacobite  rising,  prepared  to  supply 
both  King  George's  Dragoons  and  the  Prince's 
Highlanders  with  hasket-hilted  swords.  But, 
owing,  apparently,  to  the  parsimony  of  the 
manufacturers,  which  led  them  to  use  inferior 


materials  and  to  employ  unskilled  labour,  Bir- 
mingham blades  fell  into  very  ill  repute  during 
the  second  half  of  the  century.  According  tc 
Sketchley  and  Adams'  Directory  of  1770,  there 
were  then  only  four  sword-blade  makers  in  the 
town.  The  productions  of  the  cutlers  of  the 
rest  of  the  kingdom  were  equally  bad,  and  as  a 
consequence,  in  1783,  the  London  cutlers  petitioned 
the  Lords  of  the  Treasury  for  permission  to  import 
German  blades  free  of  duty.  This  drew  public 
attention  to  this  scandalous  state  of  affairs. 
Foremost  among  the  protesters  was  Thomas  Gill, 
of  Dale  End,  Birmingham,  originally  a  hie  and 
watchmakers'  tool  maker  by  trade.  Gill  memorial- 
ised the  Lords  of  the  Treasury  to  the  effect 
that  he  could  make  blades  equal,  or  superior, 
to  those  imported  from  Germany,  and  requesting 
a  fair  trial.  The  extreme  scarcity  of  Birmingham 
directories  for  this  period  leaves  us  in  doubt  as 
to  the  exact  date  when  Gill  first  became  a  sword- 
cutler.  In  the  Directory  for  1781  he  is  described 
as  a  file  and  saw  maker,  but  it  is  possible  that 
lir  was  even  then  making  sword  blades.  In  the 
Directory  of  1777,  Robert  Gill,  of  Great  Charles 
Street,  probably  Thomas's  brother,  is  stated  to 
have  been  a  "  steel  toy-maker,"  but  the  writer 
possesses  a  curved  light  cavalry  sword,  the  blade 
of  which  is  etched  with  the  Royal  Arms,  G.R., 
and  the  figure  of  a  mounted  yeomanryman,  with 
the  legend  :  "  Robert  Gill,  Birmingham.  War- 
ranted never  to  fail.  1780."  Circumstances  de- 
layed the  solicited  trial  until  ijcSo.  In  that  year 
the  East  India  Company  required  10,000  horse- 
men's swords.  The  order  was  distributed  among 
Lnglish  and  German  cutlers,  and  all  the  blades 
subsequently  underwent  the  same  test  in  a 
machine  recommended  by  Matthew  Boulton 
(1 728-1809),  of  Snow  Hill  and  Soho,  near  Birming- 
ham. Each  blade  was  forced  into  a  curve, 
which  reduced  its  length  from  30  in.  to  zq\  in. 
The  results  of  this  trial  are  illuminating.  Of 
the  2,700  blades  of  English  make  submitted, 
apart  from  Gill's,  1,084  failed  to  pass!  Of  the 
1,400  German  blades,  28  were  rejected.  But 
of  Gill's  2,650  blades,  four  alone  did  not  come 
up  to  the  standard  required.  His  blades  were, 
moreover,  submitted  to  further  voluntary  tests  ; 
thev   were    struck   with    all    the    force  possible 
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llatways  upon  .1  slab  of  cast  iron,  and  edgeways 
■in  a  cylinder  of  wrought  iron,  which  they  often 
cut  through,  and  t his  despite  the  fact  that  they 


the  name  of  Gill  and  Parkes,  factors  and  gun- 
makers,  of  Steelhouse  Lane,  while  John  Gill, 
probably  his  son,  is  recorded  in  the  Directory  for 
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were  made  of  cast  steel  only.  Such  a  reputation, 
indeed,  did  Gill's  blades  enjoy,  that  many  German 
officers  applied  to  him  for  them  in  preference  to 
the  productions  of  Solingen,  and,  as  a  matter  of 
fact,  they  are  to-day  more  common  in  Continental 
collections  than  in  England.  Most  of  Gill's 
blades  are  dated  with  the  year  of  manufacture, 
and  marked  with  his  guarantee,  "  Warranted 
never  to  fail,"  with  occasionally  the  added  state- 
ment, "  Manufacture  of  England."  They  are, 
for  the  most  part,  of  regulation'  patterns,  but 
Gill  studied  the  productions  of  the  old  masters, 
and  fine  copies  of  sixteenth-century  blades  by 
him  are  known. 

In  1808,  Gill's  business  was  carried  on  under 


that  year  as  a  gun -maker  and  sword -cutler  in 
Masshouse  Lane. 

Despite  Gill's  great  service  to  his  native  town 
and  to  the  kingdom  as  a  whole,  he  never  met 
with  his  merited  recognition  or  reward.  In  1802, 
J.  Morfitt  boasted  that  swords  "  are  now,  almost 
exclusively,  supplied  from  hence,  to  the  great 
emolument  of  the  town  and  of  the  public  ;  for 
the  blades  of  Birmingham,  like  the  hearts  of 
British  warriors,  will  never  fail."  But  he  makes 
no  mention  of  Gill,  and  only  records  the  names 
of  Samuel  Dawes  and  Samuel  Harvey  as  the 
first  contractors  to  the  Government.  In  180N, 
Joseph  H.  Reddell  &  Co.,  of  Carey's  Court, 
Dale  End,  supplied  the  Board  of  Ordnance  with 
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blades  ;  and  Osborne  c\:  Gunby,  of  Bordesley, 
formerly  Henry  Osborn,  who  warranted  his  work 
in  imitation  of  Gill,  were  sword-cutlers  to  His 
Majesty  and  to  His  Royal  Highness  the  Prince 
of  Wales. 

It  is  therefore  to  be  hoped  that  this  note  mav 
do  somewhat  to  rescue  from  entire  oblivion  the 
name  of  a  patriot  and  a  great  cutler  who  followed 
the  best  traditions  of  the  great  master  smiths  of 
Toledo  and  Solingen. — Charles  R.  Beard. 

An  Irish  Harp 

On  page  162  is  illustrated  a  harp  carved  from 
Irish  bog  oak  and  presented  to  Thomas  Moore, 
the  Irish  poet,  by  his  admirers.  After  his  death, 
at  Sloperton  Cottage,  Bromham,  Wiltshire,  Mrs. 
Moore  gave  it  to  Mrs.  Benjamin  Webb,  of  Sloperton 
Farm.  Mrs.  Webb  gave  it  to  her  niece,  and  in 
1909  it  passed  into  the  possession  of  Captain 
B.  Howard  Cunnington,  F.S.A.(Scot.),  of  Devizes, 
Honorary  Curator  of  the  Museum  of  the  Wiltshire 
Archaeological  Society  (as  his  personal  property). 
The  occasion  of  the  presentation  of  the  harp 
to  the  poet  is  not  known  to  the  present  owner, 
but  it  is  thought  this  publication  may  disclose 
it.  I  understand  that  Captain  Cunnington  is 
willing  to  give  the  harp  to  an  appropriate  Irish 
museum  or  society.  Its  dimensions  are  12  in. 
by  7  in.,  there  being  twelve  strings,  and,  as  the 
illustration  shows,  it  is  elaborately  ornamented 
with  the  shamrock.  Moore,  it  may  be  mentioned, 
is  buried  in  Bromham  churchyard,  and  a  Celtic 
cross  stands  over  his  grave,  placed  there  some 
years  ago  bv  prominent  Irishmen  in  substitution 
lor  a  railed-in  "  table-tombstone." — J.  J.  Slade. 

A  Portrait  of  Horace  Walpole,  by  Reynolds 

Sir  Joshua  Reynolds  painted  several  portraits 
of  Horace  Walpole.  The  example  here  reproduced 
appears  to  correspond  closely  with  one  executed 
in  1750,  of  which  the  "  Lansdowne,"  engraved 
in  1820  by  W.  Bromley,  is  perhaps  the  most 
celebrated  version.  According  to  Mr.  J.  Merritt 
Malloney,  of  Toronto,  the  work  now  under  dis- 
cussion measures  4<S  in.  by  39  in.,  and  was  shown 
at  the  Art  Museum  of  Toronto  Loan  Exhibition 
in  1900,.  From  the  estate  of  Senator  Frederick 
Nicholls,  it  was  sold  to  Sir  Henry  Pellatt,  of 
Toronto,  and  is  now  in  the  possession  of  Mr.  J.  P. 
Bickell,  of  the  same  city. 

From  Two  Old  Work -  Tables 

THERE  is  something  very  appealing  about  the 
contents  of  old  work-tables,  and  1  think  that 
the  trifles  preserved  in  two  of  them  may  interest 
at  least  some  readers  of  The  CONNOISSEUR. 
One  1-  a  Chinese  lacquer  table,  with  a  fine  group 


of  grey  figures  inside  the  lid,  and  beautifullv 
carved  fittings.  From  this  I  select,  among  other 
items,  the  elegant  little  box  with  Chinese  decora- 
tion which  is  illustrated  in  No.  1.  The  netting 
needles,  enclosed  in  a  finely  carved  case,  are  useless 
for  practical  purposes,  the  ends  of  the  needle 
holding  the  thread  not  being  divided.  The  stiletto, 
too,  is  useless,  as  it  is  of  very  thin,  pierced  work, 
too  weak  to  withstand  any  strain  ;  it  is  enclosed 
within  two  pierced  cases,  very  finely  carved. 

On  the  other  hand,  the  contents  of  the  Earlv 
Victorian  rosewood  table  are  all  useful,  from  the 
large  lead-weighted  pincushion,  used  for  securing 
the  long  skirt  seams,  to  ensure  even  sewing, 
before  the  days  of  the  sewing  machine,  to  the 
dainty  mother-of-pearl  needle-case,  bound  with 
gold,  with  a  little  enamel  pansy  on  it.  The 
second  weighted  cushion  has  a  pattern  embroidered 
on  it  in  soutache. 

There  is  an  old  cramp  (No.  2),  to  which  the 
long  seam  was  pinned,  with  its  beautifullv  turned 
acorn-shaped  measure.  The  measure  is  a  narrow 
ribbon,  hand-marked  with  "  nails."  The  wax 
holders  are  quaint,  one  being  of  Tunbridge  ware, 
and  a  small  one  of  bone,  with  a  bunch  of  minute 
flowers  on  one  side,  and  a  beehive  on  the  other. 

Then  there  are  needle-cases  brought  from  various 
visits  to  foreign  parts  :  a  mother-of-pearl  aiguillier 
from  Paris,  about  1840,  one  from  Tunbridge 
Wells,  showing  a  minute  dog,  and  another  of 
leather,  carried  111  the  pocket  of  the  writer's 
grandmother,  containing  small  bone  holder-^  for 
cotton.  The  scissors,  with  silver  sheath  (No.  3) 
are  pretty  ;  another  pair  has  an  engine-turned 
sheath.  There  are  snuff-boxes,  now  used  as 
button-boxes,  one  showing  a  picture  of  Meg 
Merrilees  uttering  her  warnings  ;  and  several 
thimble  -  holders,  one  (No.  4)  of  wood,  two  of 
ivory,  shaped  like  eggs.  A  tortoiseshell  box 
(No.  5),  i\  in.  long,  with  its  green  silk  lining 
and  ivory  knobs,  holds  a  few  old  hand-made 
buttons,  the  little  rings  being  neatly  covered 
with  white  linen.  The  pin  boxes  are  interesting  ; 
one  is  of  shagreen,  with  tortoiseshell  lining  ; 
another  is  of  rosewood.  The  pincushion  (No.  6) 
is  prettv,  with  its  chain  of  red,  blue,  and  pale 
blue  beads  twined  together.  The  face  of  the 
"  watch  "  is  of  faded  yellow,  decorated  with 
turquoise  beads.  There  are  old  pins  in  it.  There 
is  a  bunch  (-1  lace  bobbins,  weighted  with  Bristol 
beads,  some  variegated  in  a  very  complicated 
pattern. 

Besides  these  needlework  fittings,  there  are  a 
few  things  which  do  not  belong  properly  to  a 
work-table  :  a  long  purse  with  bone  acorn  at 
the  end,  and  bone  rings  ;  a  nutmeg  grater  of 
coloured  ivory,  to  place  on  the  table  with  materials 
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for  making  punch  ;  some  old  bead-work,  and  such  as  a  measure  enclosed  in  a  raffia  case,  made 
dainty  souvenirs  in  a  painted  and  gilded  envelope,       at  a  village  institute;  an  emery  cushion,  shaped 


FROM   AN  EARLY  VICTORIA  N   WORK-TABLE  '.  PEN-WIPER    (NO.    7),   AND  OTHER  ODDMENTS 

little  pencil  sketches,  only  zh  in.   by   ij   in.,  like  a  mouse;   and  inch  measures,  contained  in 

and  a  Dresden  china  hand  (No.  7),  fitted  as  a  variously  cut  cases,  made  from  bone  or  vegetable 

pen-wiper.      Modern  additions  are  also  present,  ivory.— Agnes  E.  Rogers. 


FROM  AN  EARLY  VICTORIAN  WORK-TABLE:    "WATCH"  PINCUSHION  (NO.  6),  A  CRAMP,  AND   A   TORTOISE  SHELL  BOX 
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[TJie  Editor  invites  the  assistance  of  readers  of  The  CONNOISSEUR  who  may  be  able  to 
impart  tlie  information  required  by  Correspondents.] 


"  The  Deposition  "  (No.  (14(1). 
Sir.-  I  should  be  obliged  if  your  readers  could 
help  me  to  identify  a  primitive  painting  of  the 
Flemish  school.  I  purchased  a  quantity  of  old 
picture  frames  for  a  few  shillings,  and  one  con- 
tained a  black  board  on  which  prices  of  second- 
hand furniture  were  chalked.  On  examination, 
I  found  it  to  be  a  very  old  oak  panel,  slightly 
cracked,  and.  on  washing  off  the  chalk  marks, 
I  could  see  the  outlines  of  figures  under  the 
paint  and  varnish,  which  represented  the  accu- 
mulation of  hundreds  of  years.  On  removing 
some  of  the  old  paint  and  varnish,  I  discovered 
beautiful  rich  colours  and  figures.  I  decided  it 
might  be  too  valuable  for  an  amateur  to  attempt 
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to  clean,  so  I  sent  it  to  a  London  expert  to  strip 
off  the  old  varnish.  The  result  is  seen  in  the 
illustration.  The  picture  has  not  been  restored  ; 
it  is  just  as  it  was  left  after  stripping.  Can 
anyone  identify  it.  as  there  may  be  some  old 
records  of  a  painting  of  this  description.  The 
panel  measures  28  in.  by  32  in.,  exclusive  of  the 
frame. — Alfred  Bullard. 

Unidentified  Painting  (No.  (347). 
Sir, — This  painting  is  in  good  order.  The 
canvas  was  re-lined  bv  Agnews  years  ago.  I  do 
not  know  the  artist's  name — there  is  no  signature 
that  I  can  find — but  I  am  told  that  the  picture 
is  a  good  one  and  not  a  copv.  Is  it  possible  to 
determine  the  artist's  name  and 
the  merits  of  the  picture  ?— 
George  Pilkington. 


Anonymous  Correspondence. 

Correspondents  are  reminded 
that  all  letters,  whether  intended 
for  publication  or  not,  must  bear 
the  actual  name  and  address  of 
the  sender.  Readers  who  desire 
to  have  their  communications  pub- 
lished over  a  nom-de-phtme  should 
indicate  this  also. 

Trafalgar  Table-Cloth 

(April,  1927). 

Sir, — I  am  in  a  position  to  tell 
vour  correspondent  that  his  table- 
cloth is  not  unique,  as  I  have  a 
friend  who  owns  a  similar  one. 
and  two  dozen  table  napkins  to 
match. 

They  belonged  to  an  Admiral, 
who  was  at  the  Battle  of  Trafal- 
gar, and  are  now  in  the  possession 
of  a  descendant  of  the  same  name. 
Your  correspondent's  description 
of  the  table-cloth  seems  to  tally 
exactly  with   the  cloth  I  \va> 
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shown  some  years  ago,  but  as  I  speak  from  date  in  the  1690's,  with  cockfighting  and  all 
memory,  I  cannot  vouch  for  every  detail. — M.I.       the    sports   in    which  he  was  interested,  is  in 

the  possession  of  a  Deny  family.-    (Mrs.)  E.  L. 
Sir,    I  have  noticed  a  letter  asking  about  a  Montgomery. 
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"Trafalgar"  table-cloth  in  The  Connoisseur. 
We  have  here  a  large  cloth,  with  table  napkins  ; 
it  is  dated  "  H.M.  1803  "  (Hugh  Montgomery). 
We  suppose  it  was  made — in  Dublin — in  honour 
of  the  Battles  of  the  Nile  and  Copenhagen.  The 
border  is  the  same  as  that  described  by 
Enquirer,"  also  the  groundwork  of  bursting 
bombs,  etc. 

The  old  table  linen  made  in  Ireland  would  be 
worth   more   study.    I    have   heard   of  several 

William  and  Mary  "  cloths,  and  "  King  William 
on  horseback."  We  have  two  different  patterns 
of  cloths  in  commemoration  of  the  Siege  of 
Derry  ;  and  a  cloth  originally  belonging  to  my 
ancestor,  John  McClintock,  of  Trenta,  bearing  a 


Sir, — A  "  Trafalgar  "  table-cloth,  such  as  you 
describe,  is  the  propertv  of  Mrs.  Gordon-Oswald, 
in  Inverness-shire. 

I  do  not  know  its  origin,  but  imagine  that  it 
was  an  heirloom  of  her  family,  the  Cokes  of 
Derbyshire.  The  table-cloth  is  -till  in  good 
condition,  and  is  used  on  special  occasions. 
— Ernest  van  Someren. 

Tales  of  a  Haunted  Room. 
In  reviewing  Mr.  Allan  Fea's  very  readable 
Recollections  of  Sixty  Years,  in  our  Max-  issue, 
we  alluded  to  an  adventure  of  the  late  Mr.  J. 
Seymour  Tucas,  R.A.,  in  a  haunted  room  at 
Raynham  Hall.    Our  critic  then  suggested  that 
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Mr.  Fea  had  "  unwittingly  dovetailed  that  artist's 
experience  with  that  of  another  friend,  Mr.  Fred 
Roe,  which  was  recounted  in  The  Connoisseur, 
in  December,  1920." 

Mrs.  Laurence  Grubbe,  who,  as  Mr.  Seymour 
Lucas'  daughter,  possesses  a  first-hand  knowledge 
of  that  artist's  history,  writes  to  us  pointing  out 
that  Mr.  Fea  "  certainly  made  no  mistake  " 
about  Mr.  Lucas.  "  My  father,"  she  says,  "  has 
many  times  told  us  the  story  of  his  weird  and 
unpleasant  experience  at  Raynham  in  company 
with  his  friend,  Mr.  Harmsworth,  father  of  the 
late  Lord  Northcliffe.  It  makes  it  seem  even 
more  interesting  and  convincing  if  Mr.  Roe 
underwent  the  same  strange  sensation,  but  there 
is  not  the  least  doubt  about  the  truth  of  my 
father's  story  ;  so  many  people  have  heard  it 
from  him,  and  it  is  one  of  my  own  earliest  recol- 
lections." 

While  readily  giving  publicity  to  Mrs.  Grubbe's 


interesting  remarks,  we  must  point  out  that  we 
have  never  denied,  by  inference  or  otherwise, 
the  truth  of  Mr.  Lucas'  reminiscence.  Both  Mr. 
Lucas  and  Mr.  Roe  occupied  the  haunted  room 
in  question  at  various  times.  All  we  suggested 
was  that  in  the  telling  their  respective  accounts 
had  been  "  unwittingly  dovetailed  "  together, 
and  on  this  score  the  wording  of  our  review  is 
explicit. 

Unidentified  Painting 
(No.  648). 

Sir, — I  have  an  oil  painting  which,  I  believe, 
belongs  to  the  Spanish  school  at  the  time  of 
Murillo.  The  canvas  measures  26  in.  by  17^  in., 
and  has  been  re-lined.  The  frame  is  of  a  more 
modern  period.  It  does  not  really  belong  to  the 
picture,  and  is  not  shown  in  the  illustration. 

I  am  desirous  of  ascertaining  the  name  of  the 
artist  and  the  title  of  the  picture. — S.  Haggar. 
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MUSI  DORA 

BY  THOMAS  SULLY 

From  the  painting  in  the  Metropolitan  Museum  of  Art,  New  York, 
by  kind  permission 


Printea  in  England. 


IN  TM&  |  SALEROOM 


GREAT    BRITAIN,  ETC. 

Pictures  and  Drawings 

During  the  last  month  or  two  there  have  been  sev  eral 
interesting  sales  which  have  seen  good  prices  paid  for 
pictures  of  the  English  and  French  18th-century  schools, 
and  in  which  the  portraits  of  Romney  and  Drouais  have 
figured  largely.  One  of  the  most  important  of  these 
was  held  at  Christie's,  where,  in  May,  8,500  guineas 
was  paid  for  The  Children  of  Cowte  Bethune  playing 
with  a  Dog,  by  Francois  Hubert  Drouais.  The  picture, 
which  was  signed  and  dated  1761,  the  size  being  3 7 A  50 
in.,  was  described  as  the  property  of  a  gentleman,  having 
been  exhibited  in  the  Salon  in  1761,  and  shown  some 
time  ago  at  the  Guildhall  Exhibition  of  French  Art. 
1.900  guineas  was  paid  for  Les  Sen-ruses,  by  Greuze, 
12  X  15  in.,  which  belonged  to  the  late  Hon.  Mrs.  Yorke, 
the  daughter  of  Sir  Anthony  Rothschild,  Hart.,  and 
w^hich  was  also  exhibited  at  the  Salon  in  1765.  A  like- 
sum,  1,900  guineas,  was  given  for  Mars,  by  Rubens, 
33  X  26^  in.  Another  Greuze,  Contemplation,  15.I  \z\ 
in.,  realised  £1,260;  and  £1,680  was  given  for  a  Boucher, 
Love's  Messenger,  12}  X  10},  in.,  signed  and  dated  1765, 
all  of  which  came  from  the  same  source.  A  set  of  four 
overdoors,  by  Lancret,  21  :<  37*  in.,  brought  in  £787  10s.  ; 
while  Fragonard's  Music,  a  delightful  painting  of  cupids 
and  a  flight  of  doves,  27  x  45  in.,  fetched  3,400  guineas, 
the  latter  coming  from  the  collection  of  the  Rt.  Hon. 
Viscountess  Harcourt.  Two  other  pictures  by  Drouais, 
from  the  same  source,  Portrait  of  a  Nobleman ,  26^  X  2ii 
in.,  and  Portrait  of  a  Lady,  -2b\  21  J  in.,  went  for  £294 
apiece.  An  example  of  David  Teniers'  work,  The  Prodigal 
Son,  zzh  x  30 i  in.,  from  the  famous  Demidoff  collection, 
realised  1,700  guineas  ;  while  The  Dutch  Fleet  in  actum 
against  the  Combined  English  and  French  Fleets  in  1673, 
by  Willem  van  de  Velde,  33^  ■  43  in.,  which  came 
from  the  collection  of  the  Hon.  Mrs.  Yorke,  brought 
£1,102  10s.  Two  pictures  by  Nattier  showed  increase 
in  price  since  the  Lonsdale  sale,  1S87,  the  sums  being 
450  guineas  for  a  Portrait  of  a  Lady,  43  30  in.,  against 
290  guineas  formerly,  and  800  guineas  for  Madame 
Victoire,  31  x  24^  in.,  against  390  guineas,  both  being 
the  property  of  the  Hon.  Viscountess  Harcourt.  Other 
prices  were  £1,102  10s.  for  The  Seasons,  by  Bonaventure 
Debar,  17  ■  12A  in.;  £009  for  Murillo's  St.  Joseph  with 
the  Infant  Saviour,  76  X  48^  in.;  and  £861  for  Antony 
and  Cleopatra,  by  Tiepolo,  signed  and  dated  1740,  38 
58  in. 

A  few  days  later,  Christie's  was  again  the  scene  of  high 
prices.  The  pictures  were  from  the  collections  of  Mrs. 
Louis  Raphael,   Mr.   J.  A.  Christie,  and  others.  The 


highest  price  given  was  10,000  guineas  for  Romney's 
famous  portrait  of  Ladv  Hamilton  as  a  Bacchante,  58J 
46^  in.,  being  the  property  of  Mr.  C.  Leicester- Warren, 
a  descendant  of  the  first  Lord  de  Tabley,  from 
whose  collection  it  came.  Another  picture  of  Lady 
Hamilton,  as  Cassandra,  circular,  24 A  in.  diam.,  brought 
£2,940  ;  and  yet  another,  again  as  a  Bacchante,  49!  X  39 
in.,  went  for  £3,465.  The  prices  reached  for  other 
Romneys  were  as  follows  : — Mrs.  Prescott  and  Children, 
58^  x  46A  in.,  from  the  Rothschild  collection,  £9,660  ; 
Mrs.  Griffith,  40.I  y>\  in.,  painted  in  1786,  £5,460, 
and  Richard  Griffith,  Esq.,  same  size  and  date,  £3,360 — 
both  portraits  being  the  property  of  Lady  Waldie-Grifnth  ; 
Mrs.  Yorke,  29 1  x  24 J  in.,  £2,415,  from  the  same  source  ; 
Mrs.  Lambarde,  29*  X  24^  in.,  1789-90,  £8,925,  and 
M u/tou  Lambarde,  Esq.,  29  A-  24A  in.,  £2,310,  the 
property  of  Major  Lambarde  ;  Mrs.  Morgan,  29^  x  245 
in.,  £1,095  ail(l  Rev.  John  Douglas,  50  •  39A  in.,  1791, 
£609,  being  the  property  of  the  Rt.  Hon.  Viscount 
Knollys.  The  famous  Portrait  of  James  Christie,  492  X 
39A  in.,  founder  of  the  firm  of  Christie,  Manson  <x  Woods, 
and  painted  by  Gainsborough  in  1778,  fetched  7,200 
guineas,  from  the  collection  of  Mr.  James  Christie  ; 
and  another  of  Miss  Clarges,  oval,  28A;  x  23A  in., 
brought  2, 900  guineas.  Both  these  portraits  had  been 
exhibited  many  times  in  London,  at  Burlington  House 
and  elsewhere.  The  fine  Portrait  of  Lady  Elizabeth 
Keppel,  29  x  24!  in.,  by  Sir  Joshua  Reynolds,  made 
£6,510,  also  coming  from  the  Rothschild  collection,  and 
having  been  seen  in  London  many  times  before  ;  and 
Sir  Henry  Raeburn's  Hon.  Mrs.  Austin  of  Kilspindie, 
4S2  39  hi.,  brought  5,400  guineas,  being  from  the 
same  source.  A  Lawrence,  Mrs.  Joseph  Grote,  49  A;  X  39  A- 
in.,  fetched  £5,880  ;  while  G.  H.  Harlow's  well-known 
subject,  Congratulations,  38  x  30A  in.,  made  £1,050,  being 
the  property  of  Mr.  C.  Leicester- Warren.  Two  portraits 
by  Ferdinand  Bol,  of  the  Artist  and  the  Artist's  Wife, 


both 


41; 


32A  in.,  changed  hands  at  £7,560  the  pair. 


A  Constable,  Salisbury  Cathedral,  29  x  35^  in.,  brought 
£2,310  ;  and  a  Crome,  The  Return  of  the  Flock,  17A;  x  23A- 
in.,  realised  2,000  guineas,  each  coming  from  the  Roths- 
child collection.  Two  portraits  by  Coello,  of  Charles  I". 
of  Spain  and  his  wife,  both  35  20{-  in.,  made  £1,575 
the  pair;  and  Boats  Becalmed  on  a  River,  34  >  48  in., 
by  Albert  Cuyp,  fetched  £1,260,  also  coming  from  the 
same  source.  There  were  two  fine  portraits  by  Nicolaes 
Pickenoy,  Portrait  of  a  Nobleman ,  47 J  X  33  in.,  and 
Portrait  of  a  Ladv,  46^      34s-  in.,  which  made  £1,785 
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and  £4,200  respectively.  A  landscape  by  Nasmyth, 
Haselmevc ,  in  Surrey,  23I  x  33^  in.,  from  the  same 
collection,  brought  £2,205  ;  and  for  a  Van  Ruisdael, 
The  Ferry-Boat,  38^  x  56J  in.,  was  given  2,800  guineas. 
Two  portraits  by  Beechey,  one  of  his  wife  and  one  a  self 
portrait,  each  29^  x  24 \  in.,  brought  £"1,417  and  £1,102 
apiece  (the  property  of  Mr.  E.  G.  Raphael)  ;  and  for 
a  Reynolds,  from  the  same  source,  The  Infant  Samuel, 
34A  x  2jh  in.,  £1,260  was  paid.  Another  Harlow,  The 
Proposal,  30  x  27A  in.,  made  2,100  guineas,  and  another 
Lawrence,  A  Mother  and  Child,  circular,  34  in.  in 
diameter,  reached  £3,780,  the  former  coming  from  the 
collection  of  Mr.  C.  Leicester- Warren,  and  the  latter 
from  that  of  Mr.  A.  H.  Glen-Coats.  Other  prices  of 
interest  were  £1,050  for  Head  of  Bearded  Man,  Rembrandt, 
9?  X  "]\  in.  ;  £945  for  a  portrait,  General  Gabriel  Christie, 
sometime  Lt.-Col.  of  60th  Royal  Americans,  40  x  39  in., 
by  David  Martin  ;  and  £"1,365  for  a  Turner  landscape, 
A  Scene  in  the  Apennines,  13  ■  19  in.,  from  the  Farnley 
Hall  collection,  1890.  The  total  price  realised  for  the 
twelve  Romneys  was  £38,000. 

At  a  sale  of  pictures  at  Sotheby's,  on  May  12th,  £2,100 
was  given  for  a  Vandvck,  Head  of  a  Woman  in  a  large 
while  ruff,  20  x  i6£  in.,  exhibited  at  Derbv  in  1870. 
A  portrait  of  Mr.  Thomas  Rumbold,  50  ■  40  in.,  by 
Sir  Joshua  Reynolds,  painted  in  1788,  and  shown  at 
Burlington  House  in  1887,  produced  £13,000,  and  £12,600 
was  given  for  a  Raeburn,  Portrait  of  William  Scott-Elliot, 
4'i  36  in.  For  a  portrait  of  General  Sir  Henry  Frederick 
Campbell,  by  Ben  Marshall,  335  39  in.,  £2,400  was 
paid.  It  was  interesting  to  note  that  with  a  portrait 
of  Mr.  James  Wilson,  44  in.  34  in.,  by  Romney,  was 
sold  the  original  receipt,  signed  by  the  artist's  brother, 
Peter,  for  the  amount  of  £8  8s.,  while  the  price  obtained 
at  Sotheby's  was  £760. 

It  is  rarely  that  a  picture  by  Meissonier  appears  at  an 
English  auction,  and  naturally  those  sold  at  Christie's, 
on  May  13th,  aroused  great  attention.  There  were  seven 
of  his  works  sold,  together  with  several  works  of 
Corot,  which  came  from  the  collection  of  the  Hon.  Mrs. 
B.  M.  Denison.  The  highest  price  fetched  by  a  Meissonier 
was  £"1,470  for  "  1814,"  a  panel,  10.V  •  1  5 i  in.,  which  is 
larger  than  the  famous  version  in  the  Louvre.  Two  others 
by  the  same  artist,  The  Musician,  ij}>  ■  13  in.,  and 
J  oners  de  Bottles  a  Versailles,  5.V  >  7  J  in.,  brought 
£"892  10s.  and  £861  respectively.  In  1889,  at  the  Secretan 
sale  in  Paris,  the  Recit  dtt  Siege  de  Berge-op-Zoom,  known 
as  the  Piece  de  Cent  Sous,  on  account  of  it  being  painted 
on  a  circular  panel,  2  in.  in  diameter,  realised  20,100 
francs,  whereas  it  changed  hands  at  Christie's  for  £315. 
L'Ecrivain  Meditant,  f>\  4]  in.,  brought  £861,  against 
45,000  francs  in  1887  ;  and  Comrades,  I2|  x  16.}  in., 
£1,228  10s.  Among  the  Corots,  £5.565  was  given  for 
Chevriere  au  Bord  de  lean,  31 A  25^  in.,  from  the 
Vever  collection.  Three  others.  Souvenir  de  Xormandie, 
16  X  26  in.,  Souvenir  de  Leclttze  pres  Dottai,  15.]  X  21  in., 
from  the  collection  of  Alexandre  Dumas  ;  and  Abbreuvoir 
Mare'cageux,  13A  21  in.,  realised  £2,205,  £3,570,  and 
£i,995  respectively.  Other  pictures  of  interest  in  the 
sale  were  The  Sheepfnld,  by  Jacque,  25  31.]  in.,  sold 
for  £"577  1  os.  :  Ait  Bords  de  la  Riviere  a  Motet,  by  Sisley, 
14^  18  in.,  which  brought  £367  10s.  ;  and  /wees,  by 
Fantin-Latour,  v1,       \i\  in.,  which  realised  .{483.  Two 


pictures  by  Troyon,  The  Watering  Place,  37^  x  50I  in., 
and  The  Ferry  Unloading,  36  X  50  in.,  brought  £"472  10s. 
and  £420  ;  while  two  landscapes  by  Sir  D.  Y.  Cameron, 
The  Heart  of  Sutherland,  39  x  49  in.,  and  The  Blue 
Pool  of  Armine,  20 J  x  30  in.,  went  for  £525  10s.  and 
£756  10s.  respectively. 

On  May  9th,  at  Christie's,  some  pictures  the  property 
of  Sir  Harry  VYaechter  were  sold,  including  a  Zeghers, 
Boy  and  Two  Girls,  45  x  50^  in.,  115'  guineas  ;  and 
A  u  Action  between  the  "  Isis  "  and  the  "  Ccesar,"  by 
N.  Pocock,  31  \  x  53  in.,  95  guineas.  A  few  days  later, 
at  a  sale  at  Robinson,  Fisher  A-  Harding's,  a  picture  by 
Jan  Steen,  The  Lovers,  from  the  Rahn  collection,  made 
230  guineas  ;  a  Self  Portrait,  by  Eglon  Van  der  Neer, 
dated  1662,  fetched  125  guineas  ;  and  two  portraits  by  M. 
Mierevelt,  165  and  160  guineas  apiece.  At  the  same  sale- 
room, a  Samuel  Palmer  Landscape  fetched  £"152  15s. 

At  Messrs.  Puttick  &  Simpson's,  at  the  end  of  May, 
a  drawing  by  Birket  Foster,  Children  with  a  Donkey, 
13  X  28  in.,  sold  for  480  guineas. 

Engravings,  Etchings,  etc. 

One  of  the  most  noteworthy  incidents  during  May, 
in  connection  with  the  disposal  of  etchings,  was  the  prices 
fetched  by  Diirer  and  Rembrandt  specimens  at  an  auction 
at  C.  G.  Boerner's,  in  Leipzig,  Germany.  This  was  the 
sale  of  Von  Hagen's  magnificent  collection  of  etchings 
and  engravings,  which  were  brought  together  during  the 
'sixties  and  the  'nineties  of  last  century.  £2,100  was 
paid  for  one  of  the  finest  impressions  known  of  Diirer's 
Adam  and  Eve.  Another  feature  of  the  sale  was  the 
£"1,825  obtained  for  a  Rembrandt  etching.  Landscape 
with  Three  Gabled  Cottages.  Two  fine  examples  of  the 
art  of  Lucas  Cranach,  The  Crucifixion  and  Christ  on 
the  Mount  of  Olives,  sold  for  £1,350  apiece. 

At  a  sale  held  at  Sotheby's  in  the  same  month,  another 
Rembrandt  etching,  Jan  Lutma,  raised  the  price  of  £305. 
Whistler's  The  Kitchen,  a  first  issue  on  yellow  India 
paper,  made  £150.  Another  Whistler,  from  the  Thames 
Set,  brought  £100,  the  subject  being  Rotherhithe,  Wapping, 
on  Japan  paper.  A  few  days  later,  at  the  same  saleroom, 
two  mezzotints.  Juvenile  Retirement  and  Children  Bathing, 
fetched  £395.  Two  sets  of  aquatints,  Scenes  on  the 
Road,  a  set  of  four,  l>v  J.  Harris,  brought  £310;  and 
Epsom,  a  set  of  six,  by  C.  Hunt,  made  £190.  A  high 
price,  £205,  was  paid  at  a  later  sale  for  Ben  Lomond, 
by  Sir  i).  Y.  Cameron  ;  whilst  a  signed  mezzotint  by 
Sir  Seymour  Haden,  An  Early  h'iser,  produced  £192. 
St.  Botolph's,  Boston,  by  F.  L.  Griggs,  made  £"120  ;  while 
another  impression  of  the  same  subject  brought  £112. 

At  a  sale  ot  Baxter  colour-prints  at  Puttick  A  Simpson's, 
on  May  26th,  an  impression  of  Butterflies  sold  for  £36  ; 
while  Edmund  Burke  fetched  £85.  At  the  same  saleroom, 
earlier  in  the  month,  65  guineas  was  paid  for  an  aquatint 
in  colours  of  The  Elephant  and  Castle,  Newington,  by 
W.  Smart  and  G.  Hunt  (May  6th). 

Furniture,  China,  Objets  d'Art,  etc. 

When  sonic  old  French  furniture,  the  property  ot  the 
late  Mrs.  Louis  Raphael,  was  sold  at  Christie's  on  May  18th, 
a  Louis  XVI.  commode,  5  ft.  3  in.  wide,  stamped  by 
Riesener,  brought  £1,102  10s.  ;  and  £997  10s.  was  paid 
for  a  Louis  XV.   marquetry  cabinet,   32A  in.  wide.  A 
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fine  Sevres  Eventail  jardiniere  and  stand,  1758,  8f  in. 
high,  11]  in.  wide,  from  Lord  Dudley's  collection,  went 
for  T273  ;  while  for  a  pair  of  Chinese  famille-rose  cisterns, 
of  the  Kien  Lung  period,  £945  was  given.  Two  bronzes, 
Italian  school,  standing  about  8  in.  high,  brought  (fnni 
apiece.  A  pair  of  bonis  XVI.  marquetry  cabinets, 
24  \  in.  wide,  realised  /840  the  two;  and  /Ski  was  paid 
tor  a,  suite  of  furniture  of  the  same  period.  Amongst 
the  china,  that  was  disposed  of  was  a  pair  of  Kang  llsi 
vases  and  covers,  15I  in.  high,  which  made  £840.  There 
were  various  interesting  snuff-boxes,  the  best  price  being 
paid  for  a  Louis  XV.  gold  example,  bearing  the  mark 
of  Hloi  Brichard,  Paris,  1757,  £340  10s.  ;  another,  of 
the  same  period,  from  the  Hawkins'  collection,  brought 
;/,2<)4  5s.  An  enamel  portrait  of  Queen  Christina  <>l 
Sweden,  anonymous,  made  ,£199  10s.,  the  highest  price- 
paid  for  a  miniature  at  the  sale.  On  May  5th,  more 
I  'rench  turn  it  ure  was  sold,  this  being  the  property  of 
the  late  lion.  Mrs.  Yorke,  and  from  the  late  Sir  Anthony 
de  Rothschild's  collection.  A  few  big  prices  resulted, 
such  as  the  £2,467  10s.  given  for  a  Louis  XV.  marquetry 
table,  and  £1,312  10s.  for  a  pair  of  Aubusson  tapestry 
lambrequins.  A  Regence  commode,  30  in.  wide,  made 
£1,890;  and  two  Louis  XV.  marquetry  encoignures, 
35  in.  wide,  realised  /r.785.  Among  the  tapestries  was 
a  17th-century  panel  of  Brussels  work,  woven  with 
Pluto  and  Proserpine  in  the  foreground,  and  signed 
V.  Leyniers,  size  12  ft.  7  in.  high  <  14  ft.  8  in.  wide, 
which  went  for  £1,417  10s. 

At  the  premises  of  Knight,  I 'Tank  cY  Kutley,  several 
sales  took  place  during  the  last  month  or  two,  and  where, 
in  May,  they  disposed  of  the  contents  of  Langdon  I  louse, 
South  Devon.  Among  other  items  of  note  was  95 
guineas  being  paid  for  a  Japanese  three-fold  screen  ;  and 
65  guineas  for  a  tall  hall  clock,  quarter  chiming.  A  lew 
days  later  they  obtained  130  guineas  for  a  Louis  XVI. 
writing-table,  and  at  another  sale  at  the  end  of  the 
month,  £140  was  given  for  a  Persian  carpet,  and  £113 
for  an  Aubusson  carpet,  decorated  with  flowers  and 
scrolls.  During  the  course  of  the  month  they  received 
130  guineas  for  a  Jacobean  court  cupboard,  and  115 
guineas  for  a  seven-octave  boudoir  grand  pianoforte,  by 
C.  Bechstein. 

A  Stradivarius  violin  brought  £1,600  at  Puttick  and 
Simpson's  on  May  19th,  where  several  other  interesting 
musical  instruments  were  sold.  The  Stradivarius  was 
dated  1699,  Cremona,  and  was  the  property  of  the  late 
Baroness  M.  J.  Huysen  de  Kattendyke.  Other  prices 
paid  were  £"500  for  a  violin  by  J.  B.  Guadagnini,  Parma  ; 
and  £120  for  another  by  C.  G.  Testore. 

A  six-fold  early  Chinese  lacquered  screen  was  sold  for 
/138  12s.  on  May  4th,  at  the  rooms  of  Robinson,  Fisher 
and  Harding  ;  and  a  few  days  later  the  same  firm  received 
/165  for  a  Persian  carpet  ;  /107  2s.  being  paid  for  a 
panel  of  Flemish  Verdure  tapestry,  The  Stag-Hunt,  size 
10  ft.  2  in.   ■   8  ft.  5  in. 

Some  interesting  items  came  up  at  Sotheby's,  on 
May  13th,  at  a  sale  of  porcelain,  textiles,  furniture,  and 
musical  instruments.  The  highest  price  paid  was  £1,020 
for  a  magnificent  set  of  twenty-four  old  Chinese  painted 
wall  panels,  each  measuring  about  12  ft.  high  by  4  ft. 
wide,  being  the  property  of  the  Duke  of  Atholl.  A 
Rucker's  harpsichord,   made  by  Johannes  Flickers,  of 
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Antwerp,  11.  1017-42,  produced  £400;  a  Chippendale 
centre-table  of  mahogany,  3  ft.  X  2  ft.,  made  £060  ; 
while  a  Georgian  mahogany  side-table,  (>  ft.  4  in.  wide 
by  2  ft.  9  in.  deep,  went  for  £550.  A  fine  set  of  six 
W  illiam  III.  <  hairs  made  ('880,  against  a  single  Louis  XV. 
fauteuil,  that  brought  £130.  In  a  sale  of  samplers  at 
the  same  saleroom  on  May  nth,  £142  was  paid  for  an 
example  dated  1648.  £200  was  given  for  a  Crown  Derby 
dessert  service,  consisting  of  fifty-two  pieces,  and  £Tio 
for  a  pair  of  Dresden  figures  in  colours,  5  in.  high.  Another 
sale  at  Sotheby's,  late  in  April,  consisted  of  Chinese 
porcelain,  at  which  an  old  Chinese  oviform  jar  and  cover, 
8  in.  in  height,  fetched  £58  ;  and  a  Jacobean  Court 
cupboard,  at  the  end  of  the  sale,  realised  £07,  its  size 
being  5  ft.  3  in.  high  by  4  ft.  3  in.  wide. 

A  set  of  six  Chippendale  mahogany  chairs  brought 
135  guineas  at  Puttick  &  Simpson's  on  May  13th,  and 
at  the  same  saleroom  five  Hepplewhite  mahogany  chairs 
made  100  guineas. 

At  Dowell's,  Fdinburgh,  on  Mav  14th,  £54  12s.  was 
obtained  for  two  Chippendale  mahogany  chairs,  and 
/50  8s.  for  a  Georgian  spinet,  by  Crang,  London. 

On  May  icjth,  Christie's  offered  a  sale  of  objects  of 
vertu  and  miniatures,  some  pieces  ot  which  were  as 
follows  : — £89  15s.  for  a  mirror,  English,  mid-i8th 
century,  10  in.  high;  £99  15s.  for  an  Empire  oblong 
gold  snuff-box,  the  lid  set  with  diamonds  and  a  crowned 
monogram  ;  £183  15s.  for  an  old  English  scent  case,  of 
the  18th  century,  from  the  Carnarvon  collection  ;  and 
£157  10s.  for  a  Limoges  enamel  ewer,  11  A  in.  high,  from 
the  Hope  and  Duke  of  Newcastle's  collections.  £105  was 
given  at  the  same  saleroom  for  a  Chinese  dinner  service, 
£73  IOS-  f°r  another,  of  the  Kien  Lung  period.  On 
May  12th,  £210  was  paid  for  a  cylindrical  tankard, 
painted  with  Chinese  figures,  and  £157  10s.  for  another 
similar.  Lor  a  pair  of  saucer-dishes,  8|  in.  in  diameter, 
£430  were  received  ;  and  £T,68o  was  paid  for  a  set  of  five 
faenza  bottles,  out  of  Lord  de  Tabley's  collection.  A 
Louis  XVI.  cabinet,  from  the  Earl  of  Bessborough's 
collection,  obtained  £504. 

The  famous  collection  of  arms  and  armour  belonging 
to  the  late  Mr.  S.  J.  VVhawell  was  sold  at  Sotheby's 
in  May.  Great  interest  was  shown  when  the  price  for 
a  15th-century  Spanish  armet-a-rondcle  ran  up  to 
£3,900.  Several  other  lots  reached  four  figures,  among 
them  being  the  Spinola  sword,  which  sold  for  £3,000. 
It  was  a  superb  example  of  early  17th-century  Brescian 
work,  the  steel  hilt  being  almost  entirely  covered  with 
chiselled  Biblical  subjects.  A  salade,  Nuremberg,  1450, 
fetched  £1,250  ;  and  an  inlaid,  damascened  arquebus, 
made  for  Francis  IT,  Duke  of  Saxe-Lauenburg  in  1583, 
brought  £1,050.  For  a  mid- 16th-century  Greenwich 
armour,  of  russet  steel,  which  came  out  of  the  Pembroke 
sale  in  1923  for  £"148,  £1,250  was  given. 

At  Puttick  &  Simpson's,  on  May  27th,  three  vases 
and  covers,  in  Chelsea  porcelain,  from  Sir  Edward  Scott's 
collection,  brought  220  guineas  ;  and  at  the  same  sale 
150  guineas  was  paid  for  an  old  Crown  Derby  dessert 
service,  comprising  40  pieces. 

Books,  MSS.,  etc. 

At  the  disposal  of  the  library  of  the  late  George  Crawley 
at  Sotheby's,  on  May  nth,  £35  was  paid  for  a  second 
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edition  of  Alice's  Adventures  in  Wonderland  ;  £50  for 
a  Chaucer,  the  third  collected  edition,  Toye's  issue, 
black  letter,  ?  1547  :  and  £160  for  The  Crony cles  of 
Froissart,  2nd  vol.  of  the  first  edition,  with  woodcuts, 
1523-25.  For  a  Holinshed  Chronicles,  1577,  2nd  vol. 
of  the  first  edition,  £80  was  given  ;  and  £72  for  a  copy 
of  Schedel,  Liber  Chronicarutn ,  first  edition,  Nuremberg. 
1403.  A  Shakespeare,  Comedies,  Histories  and  Tragedies, 
the  fourth  edition,  1685,  fetched  £96.  Another  Chaucer 
came  up  later  in  the  month,  printed  by  Thomas  Godfray. 
with  date,  of  which  this  was  the  only  copy,  and  realised 
£620.  On  May  23rd,  also  at  Sotheby's,  Swift's  Gulliver's 
Travels,  first  edition,  sold  for  £108  ;  while  a  first  edition 
of  Boswell's  Journal  of  a  Tour  to  the  Hebrides  with  Saninel 
Johnson,  1785,  uncut,  brought  £50. 

Silver 

Several  interesting  sales  of  silver  have  been  held 
during  the  last  month  or  two,  including  that  of  part  of 
the  Nugent  heirlooms  at  Christie's  on  May  nth.  The 
most  important  piece  was  a  Charles  II.  porringer  and 
cover,  by  Timothv  Blackwood,  Dublin,  which  fetched 
j  71 7  ios.,  at  200S.  per  oz.  150s.  per  oz.  was  paid  for  a 
tazza,  1658,  maker's  mark  1H.  monogram,  with  three 
pellets,  the  price  being  £292  ios.  Other  articles  in  the 
same  sale  included  a  pair  of  oval  trays,  by  Lamerie, 
which  made  130s.  per  oz.  :  and  a  tea  kettle,  by  the  same 
silversmith,  1751,  brought  60s.  per  oz.  (£237  15s.).  A 
pair  of  George  II.  square  salvers,  by  John  Le  Sage, 
dated  1727,  and  engraved  with  the  arms  of  the  4th 
Earl  of  Chesterfield,  fetched  80s.  per  oz.  (£884  8s.). 
There  were  also  a  set  of  fourteen  George  II.  table  candle- 
sticks, by  Paul  Crespin.  1727,  engraved  with  the  Roval 
Arms  and  Cypher,  which  went  for  £1,095  9s.  at  60s.  peroz. 

At  Hurcomb's,  on  May  20th,  eighteen  gilt  dessert 
plates,  1759  (263  oz.),  brought  £539  3s.,  at  41s.  per  oz.  ; 
and  six  slip-top  table  forks,  1698  (16  oz.),  made  £80,  at 
roos.  per  oz.  For  a  George  II.  cow  ewer,  of  5  oz.  15  dwt.. 
1 40s.  per  oz.  was  obtained,  the  total  sum  realising  £40. 

At  Knight,  Erank  &  Rutley's,  on  May  14th,  £260  was 
bid  for  an  old  Augsburg  gilt  and  engraved  tea  service 
and  an  old  Swedish  gilt  toilet  service  and  table  mirror, 
formerly  the  property  of  Queen  Louisa  Ulrica  of  Sweden, 
made  £195. 

An  interesting  sale  took  place  at  Sotheby's  on  May  10th 
of  the  late  George  Crawley's  property.  The  outstanding 
lot  was  a  Royal  service  of  silver  gilt,  engraved  with  the 
arms  of  William  III.  and  Mary,  comprising  a  pair  of 
wine  cups  and  a  flagon,  weighing  in  all  109  oz.  The 
pieces  were  originally  in  the  collection  of  Lord  Brownlow, 
in  whose  family's  possession  they  have  been  for  over  a 
century.    The  price  paid  for  them  was  £1,680. 

Coins,  Medals,  etc. 

Notable  sales  under  the  above  heading,  which  have 
taken  place  recently,  are  those  of  the  first  portion  of 
the  Hamilton-Smith  collection  of  War  Medals  and 
Decorations,  and  the  first  and  second  portions  of  the 
Reginald  Jluth  Collection  of  Coins  and  Medals.  The 
first-mentioned  sale,  which  was  conducted  by  Glendinings, 
occupied  four  days,  and  included  the  group  of  decorations 
of  Sir  Thomas  Pic  ton,  COB,  comprising  the  Cold 
Peninsular  Cross  (with  four  clasps,  for  Busaco,  Fuentes 


d'Onor,  Ciudad  Rodrigo,  Badajoz,  Yittoria,  Pyrenees, 
Orthes,  and  Toulouse),  the  gold  enamelled  badge  of  a 
Knight  Grand  Cross  of  the  Order  of  the  Bath,  the  Breast 
Star  of  the  same  order,  the  gold  badge  and  Breast  Star 
of  the  Order  of  the  Tower  and  Sword,  and  a  presentation 
sword,  with  gold-mounted  scabbard,  presented  by  the 
Colony  of  Trinidad.  The  sum  realised  was  £675  ;  while 
/600  was  given  for  a  general  officer's  medal  in  gold,  for 
the  Battle  of  Yimiera  (Aug.  21st,  1808),  with  gold  clasp 
for  Maida,  and  the  special  gold  medal  for  the  Battle  of 
Maida,  both  awarded  to  Brig. -Gen.  W.  P.  Acland.  A 
group  of  decorations  awarded  to  Lieut. -Col.  Sir  James 
W  ilson,  K.C.B.,  including  the  Gold  Cross  for  the  Battles 
of  Albuhera,  Badajoz,  Salamanca,  and  Yittoria,  with 
clasp  for  Toulouse,  produced  £305  ;  the  Gold  Peninsular 
Cross  for  Pyrenees,  Nivelle,  Nives,  and  Orthes,  and  the 
Gold  Medal  for  Pyrenees,  with  clasp  for  Nivelle  (awarded 
to  Lieut. -Col.  H.  W'orsley).  made  £255.  Other  sales  by 
the  same  firm  included  a  K.C.B.  Star,  and  field  officer's 
gold  medal  for  Salamanca,  with  two  clasps  for  Orthes 
and  Yittoria  (awarded  to  Lieut. -Col.  W'm.  Johnson), 
which  sold  for  £94  on  February  16th  ;  and,  in  a  sale  of 
coins  on  February  24th,  a  Charles  I.  gold  Oxford  Three- 
Pound  piece,  1643,  in  mint  state,  went  for  £28. 

The  first  portion  of  the  Huth  coins  was  dispersed 
by  Sotheby's  (April  4th  to  7th),  and  comprised  English, 
Scottish,  Irish,  and  Colonial  items.  A  rare  Queen  Mary 
Rval,  of  1553.  ran  to  £160  ;  while  £68  was  paid  for  a 
Queen  Anne  (pre-Union  type)  Five-Guinea  piece,  of  1 703. 
The  second  portion  of  this  collection  included  English 
medals  ;  a  notable  item  was  a  unique  gold  medal  (Mary 
Tudor,  State  of  England,  1555),  by  Jacopo  Trezzo,  which 
obtained  /4S0  ;  a  large  size  gold,  "  Dangers  Averted, 
1589  "  (of  Elizabeth),  made  £180  ;  while  a  gold  medal, 
"Cromwell,  Protector,"  1652  (an  earlv  struck  impression), 
was  secured  for  £47.  Another  collection  which  passed 
through  Sotheby's,  on  April  28th,  was  that  of  Mr.  R.  C. 
Lockett.  The  following  are  some  of  the  most  interesting 
lots  : — Simon's  celebrated  Rcddite  Crown,  struck  from 
the  same  dies  as  the  famous  Petition  Crown  (Charles  IE), 
which  fetched  £102  ;  a  Queen  Anne  Five-Guineas,  1705, 
early  type,  which  went  for  £24  ;  and  a  Charles  II.  Five- 
Guineas,  1670,  which  obtained  £20. 

Stamps 

Stamps  of  the  Argentine  and  North  America  formed 
the  subject  of  a  Puttick  &  Simpson's  two-day  sale,  and 
the  following  prices  were  obtained  : — Argentine,  £70  for 
15c,  blue  (1862),  variety  without  accent,  cut  close  at 
upper  right-hand  corner,  unused  ;  £55  for  20  pesos, 
black   and   carmine    (1899-1900),   perf.  with  the 

error  "  centre  inverted  "  ;  £1,800  for  a  specialised 
collection  of  Rivadavia  issues  (1864-72)  ;  and  £150  for 
a  collection  of  the  "  Labourer"  series  (Nov.,  191 1.  to 
Dec,  1915),  formed  by  Dr.  Maximo  Castro,  of  Buenos 
Aires.  A  Nova  Scotia,  is.,  cold  violet  (1851),  brought 
£50,  and  a  Newfoundland,  is.,  deep  orange-vermilion 
(i860),  used,  fetc  hed  £32.  The  same  firm  also  received 
{i  75  for  an  Argentine,  1  peso,  black  and  deep  blue, 
error  with  centre  inverted  (1 899-1900),  unused  ;  and  £50 
for  a  double  Geneva  (Switzerland),  5  +  5C-.  black  on 
yellow-green  (1843),  used,  at  their  two-day  sale,  February 
15th  t6th. 
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"  Three  Essays  in  Method,"  by  Bernard  Berenson. 
(Oxford  University  Press.    42s.  net) 

If  Mr.  Berenson's  readers  can  subdue  a  natural  dislike 
lor  a  rather  pedagogic  parade  of  learning,  inevitable 
perhaps  in  one  who  knows  so  very  much,  they  will  find 
these  three  essays  stimulating.  They  may  wish  that  the 
nine  pictures  round  which  the  first  essay  is  written  were 
better  worth  all  this  trouble,  and  possibly  will  be  amused 
at  Mr.  Berenson's  naive  anxietv  to  admit  us  into  the 
secrets  of  his  craft  and  method.  But  never  mind.  Mr. 
Berenson's  not  so  very  surprising  method  is  to  search 
his  pictures  for  clues  to  their  geographical  origin  and 
date,  and  then  to  fit  them  on  the  most  eligible  artist 
known  to  him.  So  Mr.  Berenson,  almost  boyishly,  lets 
us  see  him  in  his  laboratory,  scrutinising  architectural 
details  to  see  if  they  are  "  Venetic  "  or  Tuscan,  and  compiling 
statistics  of  costume  to  arrive  at  the  decade,  or  two,  in 
which  the  pictures  probably  were  painted.  We  may 
amusedly  suspect  that  having  first  guessed  that  Domenico 
Morone  was  the  author  of  his  nine  pictures  Mr.  Berenson 
is  now  elaboratelv  playing  the  game  of  sleuth  ;  let  us 
not  spoil  his  fun.  On  the  other  hand,  we  cannot  take  for 
gospel  all  his  theories,  for  example,  the  rigid  localisation 
of  flat  buttresses,  and  his  deductions  as  regards  Morone, 
without  testing  them.  But  for  the  present  it  will  be 
enough  to  compliment  Mr.  Berenson  on  the  enthusiasm 
with  which,  no  matter  how  tardily,  he  now  recognises 
the  uses  of  architectural  and  costume  study- 
It  seems  odd  that  in  trying  to  explain  Domenico 
Morone's  surprising  phase  of  chivalric  painting,  as 
exemplified  in  the  Mantua  Battle  Scene,  Mr.  Berenson 
assumes  the  influence  of  Gentile  Bellini  (why  not  Jacopo, 
if  a  Bellini  must  be  involved  ?),  ignoring  the  more  probable 
influence  of  Gentile  da  Fabriano  and  Pisanello.  Indeed, 
concerning  the  study  of  horses  in  North  Italian  pictures, 
Mr.  Berenson  is  disconcerting.  For  he  practicallv  asserts 
that  no  Veronese  artist  had  acquired  a  sense  of  equine 
life  save  from  the  antique.  Such  a  statement  in  the  face 
of  Pisanello's  horse  drawings  is  absurd.  Another  curious 
criticism  is  that  of  the  Madonna  pictures  attributed  to 
Morone's  earlier  output,  in  relation  to  the  signed  and 
dated  example  at  Berlin.  Of  the  early  ones  Mr.  Berenson 
says  they  are  "  in  every  way  related  to  and  perhaps 
inspired  by  "  Giovanni  Bellini's  Madonnas  of  about  1473. 
<  )f  the  Berlin  picture  he  merely  notes  the  attenuation  and 
saddening  of  the  figures.  But  surely  the  influence  of 
Bellini  on  the  crudely  rustic  Jacquemart  Andre  Virgin 
and  Child  must  seem  almost  negligible  to  most  students, 
while  the  comparative  refinement  of  the  Berlin  picture 
is  evidently  due  to  Bellini's  effect  on  the  grosser  Morone. 


Then  again,  in  lauding  the  really  rather  inexpressive 
gestures  of  two  women  i:i  one  of  these  Morone  pictures, 
he  surprisinglv  says,  "  at  that  time  such  gestures,  in 
Northern  Italy  at  least,  were  rare  "  ;  but  what  about 
the  far  more  sensitive  gestures  of  Belli:ii  a  id  Crivelli, 
not  mentioning  the  tradition  of  Gentile  da  Fabriano. 

The  second  essay  ingeniously  contends  that  the 
Madonna  and  Child,  ivith  SS.  Cosmas  and  I hunian us  and, 
other  Saints,  in  the  Accadcmia  at  Florence,  is,  after  all, 
by  Botticelli.  The  Virgin's  head,  admittedly,  is  a  much 
later  addition  ;  "  the  repainting  of  the  Baptist's  lace  is 
unfortunate,  that  of  St.  Cosmas  lamentable,"  and  tin- 
Child's  head  has  a  Cinquecento  character  whereas  it 
ought  to  be  of  Botticelli's  Verrocchiesque  time.  But 
by  reference  to  certain  school-work  variants  of  the 
Madonna  and  Child,  Mr.  Berenson  infers  that  originally 
the  Florence  picture,  by  Botticelli,  was  the  source  of 
these  imitations.  This  is  not  a  conclusive  argument, 
because  there  may  have  been  another,  now  lost,  Botticelli 
which  inspired  the  Accademia  Madonna  too.  On  the 
other  hand,  the  two  female  saints,  apparently  intact,  do 
support  Mr.  Berenson's,  and  others,  views. 

The  weakness  of  his  last  essay,  on  the  "  Antonello  " 
Virgin  and  Child  and  St.  John,  lately  bought  by  the 
Metropolitan  Museum,  New  York,  is  that  he  ceases  to 
be  a  critic  and  becomes  the  prosecuting  counsel  of  a 
picture  he  has  never  seen.  He  maybe  right  in  contending 
that  the  picture  is  over  twenty  years  too  late  for  Anton- 
ello, and  he  certainly  makes  a  very  interesting  cass 
against  it.  We  would  incidentally  remind  Mr.  Berenson 
of  the  opening  words  of  his  prosecution  :  "If  the  proposed 
picture  is  so  unlike  the  accepted  ones  as  to  change  our 
idea  of  the  master,  we  must  not  admit  it  until  all  doubts 
have  been  put  to  rest."  And  yet,  casually,  in  a  footnote, 
he  makes  the  unsupported  and  amazing  statement  that 
the  Bergamo  "  Gonzaga  Portrait  "  is  by  Giovanni  Bellini. 
True,  indeed,  that  if  this  were  so  we  must  "  revise  oar 
view  of  him,  for  it  would  show  him  as  (mite  another 
figure  from  the  one  we  have  hitherto  known."  This 
book  is  plentifully  and  excellently  illustrated  :  but 
G.  dai  Libri's  St.  Peter,  plate  39,  is  not  part  of  the  Mond 
Collection  in  the  National  Gallery,  London. 

"  Costume  and  Fashion,  Senlac  to  Bosvvorth,  1066 
to  1485,"  by  Herbert  Norris.  (J.  M.  Dent  &  Sons. 
31s.  6d.  net) 

The  second  volume  of  Mr.  Herbert  Norris'  Costume 
and  Fashion — a  large  subject  which  he  makes  no  attempt 
to  limit — appears,  like  its  predecessor,  to  be  designed  in 
the  main  for  the  use  of  artists  and  producer|.c^|kLstoriL'al 
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play*.  His  object  is  to  be  lauded,  though  his  method 
of  presentation  leaves  much  to  be  desired.  He  has 
allowed  himself  468  pages,  but  of  this  space,  so  very 
limited  for  a  gigantic  subject,  a  large  part  is  occupied 
with  irrelevant  disquisitions  on  such  diverse  topics  as 
sculpture,  architecture,  stained  glass,  tapestry,  guilds, 
table  manners,  and  cognate  matters,  as  well  as  historical 
and  biographical  material,  which  any  reasonably  well 
educated  person  might  be  expected  to  know.  As  .Mr. 
Norris  himself  admits,  much,  too,  of  the  heraldic  in- 
formation is  unnecessary,  while  some  seems  to  be  of 
doubtful  authority.  ( )ne  wonders  what  purpose  is  served 
by  his  list  of  the  ladies  of  the  Garter,  on  page  240  ;  and 
why  are  the  Star  of  the  Order,  never  used  until  the  reign 
of  King  Charles  I.,  and  that  of  the  Holy  Ghost,  instituted 
in  i57>s,  introduced  on  p.  243  ?  No  mediaeval  herald 
differentiated  between  the  lines  now  known  as  dancette 
and  indented,  and  the  cadency  marks  are,  generally,  an 
utterly  impractical  convention  of  the  sixteenth  and  later 
centuries.  An  annotated  list  of  carefully  selected 
authorities  on  this  and  kindred  matters  would  have  been 
of  real  value  under  the  circumstances.  Turning  to 
matters  of  costume,  from  the  general  to  the  particular, 
what,  for  example,  has  the  information  that  "  the  kings- 
of-arms  wear  crowns  formed  of  a  circlet  of  gold,  bearing 
the  words  Miserere  tnei  Deus  ....  surmounted  by 
golden  oak-leaves  alternately  about  three  and  two  inches 
in  height  " — a  detail  admittedly  not  settled  by  statute 
until  1660 — to  do  with  the  dress  of  heralds  in  the  four- 
teenth and  fifteenth  centuries  ? 

When  Mr.  Norris  touches  upon  matters  relating  to 
arms,  armour,  and  the  usages  of  the  tournament,  he  finds 
himself  upon  uncertain  ground.  According  to  him, 
plate  XV.  represents  two  knights  of  1190  and  114'),  in 

a  friendly  just."  Both  are  on  foot  and  fighting  with 
swords.  Does  Mr.  Norris  know  what  a  just  is  ?  And  in 
the  corner  of  this  place  is  a  reconstruction  of  banded  mail 
(so-called),  as  suggested  by  the  late  Charles  Ashdown,  a 
reconstruction  which  is  generally  admitted  to  be  im- 
practicable. Again,  plate  XVI.  depicts  a  knight  of  the 
fifteenth  century  tilting.  He  wears,  however,  a  helm 
which  no  armourer  would  have  dared  to  construct,  and 
his  armour  is  neither  that  intended  for  the  Justs  of  Peace 
Royal,  nor  the  "  hosting  armour  with  pieces  of  advantage 
such  as  may  be  used  in  war,"  which  constituted  the  only 
armour  for  the  tilt  of  the  period.  He  is,  moreover, 
using  "  the  rest  of  advantage,"  which  was  never  em- 
ployed either  in  England  or  in  France  ;  his  tilt  spear  is 
on  the  wrong  side  of  his  horse's  head,  and  the  knight 
himself  is  on  the  wrong  side  of  the  tilt,  if  such  it  is  in- 
tended to  be.  To  do  Mr.  Xorris  justice,  however,  it  can 
be  said  that  his  story,  apart  from  such  general  and 
particular  faults,  follows  the  usual  well  recognised  paths, 
and  is  to  that  extent  both  reliable  and  readable. 
Furthermore  his  drawings  of  costumes,  coloured  and  in 
black-and-white,  which  convert  conceivably  dull  manu- 
script (  onventions  into  vivid  life,  and  his  patterns  of  body 
garments,  hoods  and  hose  for  the  last  he  is  much  to  be 
thanked    carry  conviction.  C.R.B. 

"  Umbria   Santa,"'   by  Corrado   Ricci.      Faber  <S: 
Gwyer.    12s.  6d.  net) 

1  his  is  a  pleasant  oration  in  praise  oi  Umbria,  her 
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Saints,  her  lovely  landscape,  and  her  artists.  Com- 
mendatore  Ricci's  great  knowledge  and  his  love  of 
Umbria  make  it  a  delightful  companion  for  the  pilgrim 
in  that  enchanted  land.  The  chapters  on  Perugino, 
Signorelli,  Pintorricchio,  and  lesser  Umbrian  artists,  are 
just  what  such  a  pilgrim  needs.  Unfortunately  the 
translation  is  not  consistently  sound  :  "  vendicarsi 
(page  41),  for  example,  does  not  mean  to  vindicate  one- 
self, but  to  revenge  oneself. 

"Deux  Inventaires  de  la  Maison  d'Orleans  (1389 
et  1408,"  edited  by  F.  M.  Graves.  (Vol.  XXXI. 
Bibliotheque  de  XVe  Siecle  Librairie  ancienne 
Honore  Champion,  Paris,  1926) 

The  avowed  intention  of  the  editor  of  this  volume  is 
to  give,  through  the  medium  of  two  inventories  of  the 
period,  a  glimpse  of  the  domestic  life  of  the  French 
nobility— of  the  women  especially— at  the  end  of  the 
fourteenth  and  at  the  commencement  of  the  fifteenth 
centuries.  The  inventories  selected  are  two  of  those 
preserved  among  the  Archives  Nationales,  in  Paris, 
which  relate  to  the  property  of  Valentina  Visconti, 
Duchess  of  Touraine,  and,  later,  Duchess  of  Orleans. 
The  first  was  that  drawn  up  in  1389  at  the  time  of  her 
marriage  to  Louis  de  Yalois,  brother  of  the  mad  king, 
Charles  VI.  It  enumerates,  all  too  briefly,  the  jewels, 
plate,  chapel  furnishings,  linen,  and  robes  brought  by  the 
1  kichess  from  Milan,  and  to  it  is  appended  a  list  of  the  rich 
gifts  made  to  her  by  the  City  of  Paris  on  this  occasion. 
The  second  inventory,  which  includes  considerable 
property  of  her  murdered  husband,  was  prepared  after 
her  death  in  1408,  at  the  orders  of  her  son,  Charles,  Duke 
of  Orleans.  The  descriptions  of  the  various  items  in 
this  list  are  satisfyingly  full,  and  arc,  as  a  consequence, 
of  much  greater  interest  and  value.  The  entries  in  both 
inventories  are  numbered  to  facilitate  reference,  and 
the  volume  is  prefaced  by  a  useful  introduction  con- 
taining much  biographical,  historical,  and  archaeological 
material,  and  a  note  on  the  purchasing  value  of  the 
livre  tournois  at  the  period.  It  is  completed  by  an 
index,  which  with  advantage  might  have  been  fuller. 

There  is  only  one  fault  to  be  tumid  with  this  very  useful 
contribution  to  the  study  of  a  very  large  subject.  In 
Ins  introduction  the  editor  is  tempted  to  make  use  of 
technical  words,  whose  exact  meaning  is  still  a  matter  of 
controversy.  On  page  43  he  refers  to  the  Duchess's 
hennins.  This  term  does  not  occur  in  either  of  the 
inventories.  Her  head-dresses  are  described  by  the 
usual  word,  ung  chapel,  or  with  greater  detail  as  ung 
chapeau  en  fa  con  de  amide  et  de  nouvelle  facon,  cte.  What 
the  lien  inn  was  is  by  no  means  certain.  But  this  latter 
reference,  if  it  does  actually  apply  to  the  "  steeple 
head-dress,  is  of  unusual  interest,  as  it  would  afford 
proof  that  this  very  characteristic  coiffure  was  in  use  in 
exalted  circles  in  France  some  twenty  years  earlier  than 
the  date  generally  assigned  to  its  introduction. -C.R.B. 

"  The  Ryijy  Rugs  of  Finland,"  by  U.  T.  Sirelius. 
(Otava  Publishing  Company,  Helsingfors.  B.  T. 
Batsford,  Condon.    £2  10s.  net) 

I  he  set  l>a<  k  to  the  handicrafts  brought  about  by  the 
invention  ol  power-driven  machinery  was  natural,  and 
indeed    inevitable.     There   could    be,   and   can   be,  no 
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question  of  st  rapping  sm  li  machinery  and  reverting  to 
hand  manufacture.  Hut  there  are  mam'  reasons  why 
the  old  handicrafts  should  not  be  left  to  perish,  though 
some  came  pretty  near  to  dying  out  before  the  important  e 
of  their  retention  was  appreciated.  The  natural  bent 
of  a  large  part  of  mankind  is  towards  making  something, 
,  i  nd  th  is  in  si  in  i  l  deserves  to  be  encouraged  b\  -ill  possible 
means,  especially  among  young  people.  No  doubt  it 
was  due  partly  to  considerations  such  as  these,  and  partly 
to  the  desire  to  have  a  worthy  record  of  the  most  eminent 
among  the  old  handicrafts  of  Finland,  that  Dr.  Sirelius 
was  led  to  devote  sm  hum  I i  time  and  i  are  to  resean  h  into 
the  history  of  rug-making  in  his  country.  He  was 
fortunate  in  obtaining  government  recognition,  and  the 
help  of  friends  enthusiastic  like  himself,  and  he  and  they 
are  to  be  congratulated  on  the  line  volume  which  has 
lately  appeared.  Nothing  more  complete  on  the  subject 
can  be  imagined.  The  English  translation  has  been 
done,  and  admirably  done,  in  Finland.  Rug-making  is 
an  ideal  employment  for  winter  evenings  at  home,  and 
to  fairly  deft  fingers  the  work  comes  easily  once  the 
method  is  understood.  The  book  contains  an  admirable 
series  of  illustrations,  both  coloured  and  uncoloured. 
For  the  most  part  the  designs  are  of  the  simple  kind, 
which  would  naturally  suggest  themselves  to  workers 
anywhere.  The  volume  would  be  useful,  therefore',  in 
all  centres  where  such  work  is  done  or  contemplated, 
and  to  secure  a  copy  would  be  materially  to  add  to  the 
resources  for  the  suggestion  of  patterns.  It  would  also 
be  some  recognition  of  the  compliment  paid  to  English- 
speaking  peoples  by  the  choice  of  their  language  for  the 
translated  edition  of  the  work. 

E.  O.  Hoppe's  "  Picturesque  Great  Britain,"  with 
an  Introduction  by  Charles  F.  G.  Masterman. 
(Ernest  Benn,  Ltd.    25s.  net) 

Over-anxiety  to  attain  picturesqueness  is  a  defect 
common  both  to  .Mr.  Hoppe's  photographs  and  Mr. 
Masterman's  Introduction.  The  former  has  been  more 
interested  in  securing  pleasing  tonal  effects  than  in  giving 
the  reader  a  comprehensive  idea  of  the  beauties  of  the 
scenes  and  buildings  depicted.  The  result  is  that  a  good 
deal  of  interesting  detail  is  merged  in  the  over-dark 
shadows  of  some  of  the  plates,  and  that  important 
buildings  are  represented  only  bv  fragments  of  their 
structures.  Nevertheless  the  plates  give  a  good  idea  of 
a  wide  range  of  beautiful  old  buildings,  a  good  selection 
of  rural  and  pastoral  scenery  and  glimpses  of  cliff,  lake 
and  mountain  scenery  as  viewed  from  adjacent  roads. 
Mr.  Masterman  is  both  picturesque  and  pessimistic. 
He  has  not  a  good  word  for  the  English  climate,  and 
wonders  why  the  Romans  troubled  to  invade  such  "  an 
unpleasant  abode  "  as  this  country  must  then  have  been. 
His  idea  of  London  and  the  principal  modern  towns  of 
the  British  Isles,  as  "  gaunt  and  hideous  coagulations,'' 
only  a  little  improved  by  the  attempts  of  the  present 
generation  to  redeem  their  ugliness,  is  too  far-fetched  to 
be  convincing.  But  then  Mr.  Masterman  must  not  be 
taken  too  seriously,  as  his  history  is  rarely  immaculate. 
He  gives  elaborate  reasons  to  show  why  "  England  has 
scarcely  a  great  city  on  the  seaboard  which  dates  from 
more  than  a  little  over  a  century  ago,"  never  heeding  the 
fact  that  all  the  larger  ports  of  the  country,  such  as 


London,  Portsmouth,  Southampton,  Plymouth,  Bristol, 
Cardiff,  Liverpool,  Glasgow,  Aberdeen,  Dundee,  New- 
castle, Hull  and  Dover  date  back  well  into  the  Middle 
Ages — some  of  them  much  earlier.  One  learns  with 
surprise  of  the  waves  of  Normans  invading  the  east  coast 
of  the  country,  of  Iceland  developing  its  own  special 
type  of  aboriginal  existence,  and  of  the  possibilities  of 
Charles  Edward  establishing  a  permanent  kingdom  in 
Scotland  by  consolidating  his  position  there  instead  of 
invading  England.  The  titles  given  to  the  plates  are 
generally  insufficiently  particularised,  thus  Old  Inn  and 
Hostelry,  Cambridge,  or  a  Derbyshire  Dale,  near  Glossop, 
hardly  furnish  much  information  for  a  reader  wanting 
to  find  the  actual  places,  while  the  name  of  a  large  building 
such  as  Canterbury  Cathedral  is  not  an  adequate  des- 
cription for  a  photograph  of  only  one  of  its  numerous 
doorways  or  other  details.  Owing  probably  to  the  book 
having  been  printed  abroad,  several  mistakes  have  been 
made  in  naming  the  plates,  which  are  generally  corrected 
in  the  Errata.  In  one  place,  however,  the  correction 
hardly  improves  matters,  for  a  view  of  the  Brown  Museum, 
Liverpool,  which  origmallv  appeared  as  SI.  George's  Hall. 
is  now  labelled  as  The  Walker  Art  Gallery,  while  a  view 
of  the  Sychnant  Pass  still  figures  as  Llanberis  Pass. 

"  La  Prima  Giovinezza  di  Raffaello,"  di  G.  Mag- 
herini  ed  E.  Giovagnoli.  (Casa  Editrice  "  II  Solco," 
Citta  Di  Castello,  1927.    Lire  300) 

Commendatore  Magherini  was  well  known  for  his 
devotion  to  his  beloved  Citta\  and  for  his  researches  in 
her  archives.  This  book,  which  deals  with  the  young 
Raphael's  work  in  Citta  di  Castello,  has  been  post- 
humously published  by  Signor  Giovagnoli.  It  is  more 
a  valuable  assemblage  under  one  cover  of  what  is  generally 
known  or  surmised  concerning  Raphael's  work  at  Citta 
than  a  contribution  of  new  material.  The  first  point 
raised — the  influence  which  Signorelli's  works  in  Citta 
may  have  had  on  the  young  turbinate  before  1500 — has 
not,  one  fancies,  been  much  canvassed.  But  the  authors 
confess  that  they  can  produce  no  certainty  as  regards 
dates,  and,  in  any  case,  the  influence  of  Signorelli  on 
Raphael  was  not  lastingly  important.  Apropos  of  Luca's 
work  in  Citta  di  Castello,  the  recently  discovered  frescoes 
in  St.  Cecilia  in  that  town  are  reproduced  as  works  of  his 
studio.  Their  condition,  however,  hardly  allows  one  to 
form  a  clear  opinion  of  their  relation  to  the  master. 
As  sconosciute  opere  of  Raphael's  extreme  youth,  a  little 
profile  portrait,  now  lost,  of  a  lad  (said  to  be  Raphael), 
and  a  feeble  adaptation  of  Perugino's  1495  De position 
in  the  Pitti,  plus  part  of  the  landscape  in  Raphael's 
Deposition ,  of  1.507,  are  introduced.  But  it  seems 
difficult  to  place  this  adaptation  anywhere  ia  Raphael's 
output.  The  latest  documents  indicate  either  1499-1500 
or  150^  as  the  period  in  which  Raphael  first  entered 
Perugino's  school.  His  drawings  of  1500  prove  that  he 
could  not  have  been  responsible  for  this  feeble  work  at 
that  time,  and  it  is  not  stated  how  he  should  have  earlier 
been  familiar  with  the  picture  which  was  painted  for 
St.  Chiara,  Florence. 

A  better  case  is  made  out  for  Lo  Stendardo,  of  the 
Palazzo  Vitelli  at  Citta  di  Castello,  variously  attributed 
to  Lo  Spagna  and  Eusebio  di  St.  Giorgio.  The  strongest 
evidence  in  favour  of  the  authors'  attribution  to  Raphael 
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is  the  drawing  for  the  figure  of  the  Creator,  bending  over 
the  sleeping  Adam,  which  occurs  on  a  sheet  of  Raphael's 
drawings  at  Oxford.  In  connection  with  the  Mond 
Crucifixion,  in  the  National  Gallery,  the  authors  suggest 
that,  together  with  the  St.  Jerome  panels,  now  at  Lisbon 
and  Doughty  House,  the  Plymouth  Road  to  Calvary  (also 
National  Gallery)  was  originally  the  predella  of  this  picture. 
This  Road  to  Calvary  is  generally  supposed  to  be  part  of 
the  predella  of  the  Pierpont  Morgan  Madonna  and  Saints 
in  New  York,  and  its  pedigree  as  such,  going  back  to 
Yasari,  and  supported  by  what  looks  like  an  unbroken 
chain  of  evidence,  connecting  it  with  the  nuns  of  St. 
Antonio,  Perugia,  for  whom  the  altar-piece  was  painted, 
argues  against  this  theory. 

To  wind  up  the  tale  of  Raphael's  youthful  works  in 
Citta  di  Castello,  the  history  of  the  lost  altar-piece — the 
Coronation  of  St.  Nicholas,  with  illustrations  of  the  remain- 
ing fragments  in  Naples  and  at  Brescia,  is  recapitulated. 

"  The  Junk  Snupper  :  The  Adventures  of  an 
Antique  Collector,"  by  C.  R.  Clifford.  (The 
Macmillan  Co..  New  York.      4.00 1 

America  is  the  home  of  expressive  phrases.  It  has, 
fur  instance,  through  Mrs.  Roosevelt's  instrumentalitv, 
produced  the  term  "  snupper,"  and  as  this  in  its  turn 
seems  to  have  suggested  the  book  under  review,  one  need 
not  feel  ungrateful  to  Mrs.  Roosevelt.  Be  it  understood 
that  "  snupping  "  is  "  the  art  of  finding  quaint  and 
valuable  things  in  junk  heaps,  and  the  ability  to  get  them 
cheap  "  ;  be  it  understood,  also,  that  Mr.  C.  R.  Clifford's 
volume  deals  largely  with  the  sort  of  things  that  one 
would  like  to  discover  in  junk  heaps  ;  furthermore,  that 
Mr.  Clifford  writes  as  an  American  collecting,  for  the  most 
)  ..rt,  in  America,  and  so  doing  has  contrived  to  make 
one  of  the  most  readable  books  of  its  kind  that  has  yet 
appeared.  Comprehending  all  this,  few  will  deny  to 
the  author  the  credit  of  having  achieved  something  out 
of  the  ordinary.  Everyone  knows  the  average  gossipy 
books  on  collecting.  Experts  pass  them  by  with  a 
shudder  ;  beginners  hail  them  delightedly,  and  do  the 
shuddering  later  on.  The  Junk  Smtpper  is  not  that  kind 
of  work.  Even  though  his  views  on  the  ethics  of  removing 
historic  buildings  piecemeal  across  the  Atlantic  may  be 
questioned,  his  reference  to  the  Caladonia  Market  nun- 
surprise,  and  one  or  two  of  the  dates  he  assigns  to  fur- 
niture seem  earlier  than  the  details  warrant,  he  has 
written  a  work  of  irresistible  appeal,  lighthearted  in 
style,  but  with  not  a  little  good  horse  sense  sandwiched 
amidst  its  entertaining  anecdotes.  He  tells  of  auctions 
and  prices,  of  "  finds  "  in  country  plac  es,  of  forgeries, 
reminding  one  the  while  that  America's  supply  of  what 
would  now  be  called  antiques  did  not  commence  with 
the  present  zest  of  collecting.  And  he  illustrates  a 
number  of  things  of  direct  interest  to  the  student  Ol 
American  life  in  bygone  days.  Altogether  a  book  that 
should  find  a  wide  circle  of  readers. 

"  National  Gallery,  Trafalgar  Square,  and  Mill- 
bank,  Directors'  Reports,  1926."  H.M.  Stationery 
Office,  London.    2s.  neti 

The  Report  for  the  National  and  Tate  Galleries  for 
1926,  which  has  lately  been  issued,  shows  that  important 
additions  were  made  to  the  collections  at  both  institu- 


tions. The  chief  purchase  on  account  of  the  former  was 
Titian's  large  oil  study  (5if  in.  by  39^  in.)  for  The  Trinity 
receiving  Charles  V .,  which  was  acquired  for  £1 1,000. 
<  )ther  purchases  include  Tobit  and  His  Wife  (panel, 
25  in.  by  1 8 2  in.),  by  Rembrandt  and  Gerard  Dow,  £2,500  ; 
Jacob  and  Laban  (38^  in.  by  45^  in.),  by  Hendrik  Ter- 
bruyghen,  A41  15s.  ;  An  Abbe  (39]  in.  by  30J  in.),  by 
G.  B.  Piazetta,  /goo  ;  The  Transfiguration ,  panel  (12 \  in. 
by  10J  in.),  Russian  School,  early  eighteenth  century, 
£50  :  and  Portrait  of  Samuel  Rogers  (17J  in.  by  14.]  in.), 
by  John  Linnell,  Czo.  To  these  are  added  three  figure 
pieces  (each  31. \  in.  by  25!  in.)  of  the  School  of  Pietro 
Cavallini  (£1,250),  which  were  removed  in  1923  from  the 
Palazzo  del  Podesta,  Assisi,  said  to  have  been  the  residence 
of  the  artists  who  worked  in  St.  Francesco,  Assisi.  Dona- 
tions to  the  Gallery  include  three  works  from  Viscount 
Rothermere,  The  Resurrection ,  by  Ugolino  da  Siena, 
Baptism  of  Christ,  School  of  Bernardo  Daddi,  and  Death 
of  the  Virgin,  Spanish  (probably  Yalencian),  late  fifteenth 
century.  As  mentioned  elsewhere  in  this  issue,  The 
National  Art-Collections  Fund  presented  the  Head  of  a 
Little  Girl,  by  Seisenegger,  while  a  painting  of  St.  Catherine 
of  Alexandria,  by  Solimena,  was  given  by  Mr.  F.  D. 
Lycett-Green  through  the  same  body. 

Tor  the  most  part  the  Tate  Gallery  purchases  have 
been  confined  to  drawings,  though  exceptions  to  this 
statement  are  found  in  Alfred  Steven's  Portrait  of  Samuel 
Pegler,  and  works  by  Conder,  C.  E.  Holloway,  and  Boyd 
Houghton.  Among  bequests  and  donations  there  are 
Sargent's  The  Misses  Hunter,  given  by  Mrs.  Charles 
Hunter  through  the  National  Art-Collections  Fund,  and 
works  by  Cotman,  Corot,  Courbet,  Daumier,  Degas, 
Theodore  Rousseau,  V.  Hammershoi,  and  many  others. 
Among  sculpture  is  a  bronze  model  by  Alfred  Gilbert  for 
the  world-renowned  "  Eros  "  on  the  Piccadilly  Circus 
fountain  ;  and  examples  in  sundry  media  by  Carpeaux, 
Havard  Thomas,  Thornycroft,  and  A.  J.  Oakley,  besides 
the  Derwent  Wood  bust  of  Bess  Norriss. 

In  addition,  the  Report  contains  interesting  informa- 
tion concerning  the  movements  and  cleaning  of  pictures 
in  the  Collections. 

National  Art-Collections  Fund  :  23rd  Annual 
Report.     (Issued  to  Members  only) 

Sculpture  was  rather  strongly  represented  among  the 
works  of  art  secured  for  the  British  nation,  either  wholly 
or  in  part  through  the  activities  of  the  National  Art- 
Collections  Fund  last  vear.  Most  noteworthy  is  the 
fifteenth-century  marble  relief  of  the  \ 'lrgm  and  Child, 
by  Agostino  di  Duccio,  which  has  gone  to  the  Victoria 
and  Albert  Museum  ;  while  another  item,  specially 
attractive,  is  a  winsomely  rendered  fifteenth-century 
marble  carving  of  the  Child  Christ,  now  in  the  National 
Gallery,  Edinburgh.  Some  important  ivory  carvings 
should  also  be  mentioned,  ranging  from  a  fifth-century 
diptych  (Victoria  and  Albert  .Museum),  to  the  triptych 
made  for  John  Grandisson,  Bishop  of  Exeter  (1327-1369), 
whose  arms  it  bears  (British  Museum).  A  study  in  red 
chalk  by  Mi(  helangelo,  for  the  figure  of  Adam  in  the 
famous  painting  of  the  Creation  of  Adam,  in  the  Sistine 
Chapel,  has  gone  to  the  British  Museum,  which  has  also 
gained  a  striking  drawing,  111  Indian  ink,  of  a  Young 
Man's  Portrait,  by  Holbein.     The  National  Gallery  has 
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received  a  portrait  in  oils  of  A  Little  Girl,  by  Jacob 
Seisenegger,  which  is  related  to  the  portraits  of  children 
of  the  1  louse  of  Austria  at  Vienna  and  1'he  I  [ague.  <  >thcr 
additions  to  the  same  institution  include  a  SI.  Catherine 
oj  Alexandria,  by  Francesco  Solimena  ;  while  the  Tate 
Gallery  has  received,  among  other  items,  Sargent's 
group  of  The  Misses  Hunter  ;  and  the  Modern  Foreign 
Gallery,  Les  Peupliers,  by  Claude  .Monet,  L'Orage,  by 
Gustave  Courbet,  and  Children  at  a  Church  Door,  by 
Nicolas-Toussaint  Charlet.  Sir  Robert  and  Lady  Witt, 
to  whom  the  National  Art-Collections  Fund  owes  so 
much,  are  the  donors  of  the  last-named  work.  An 
enamelled  gold  reliquary  in  the  Byzantine  (Georgian) 
stvlc,  probably  dating  from  the  twelfth  century  ;  an 
eleventh  or  twelfth-century  Persian  dish,  of  pottery 
probably  made  at  Zendjan  ;  and  a  fifteenth  to  sixteenth 
century  Italian  panel  of  maiolica,  the  last  in  the  Victoria 
and  Albert  Museum,  the  others  in  the  British  Museum, 
are  a  few  more  of  the  items  described  and  illustrated  in 
the  Annual  Report  of  the  l-und,  to  obtain  which  it  is 
merely  necessary  to  become  a  member,  the  minimum 
annual  subscription  being  one  guinea.  Those  desirous 
of  joining  the  body  should  communicate  with  the  Secre- 
tary, Hertford  Mouse.  Manchester  Square,  London,  W.i. 

"  Art  Poison  :    An  Exhortation  by  an  Art  Critic." 
Issued   under   the   auspices   of   The    Art- Lovers' 
League,  from   the   London  Office  of   "  The  Con- 
noisseur."   6d.  net,  post  free  7d.) 

Judging  from  the  contents  of  our  letter  bag  of  recent 
months,  probablv  many  readers  of  The  Connoisseur 
will  be  interested  in  this  forceful  exposition  of  the  case 
against  modernist  art. 

"Who's  Who  in  Art."  Volume  I.  Edited  by 
Bernard  Dolman.  (Art  Trade  Press,  Ltd.,  London. 
10s.  6d.  net) 

For  some  time  the  want  of  a  Who's  Who  dealing 
exclusively  with  artists  and  critics,  experts,  curators, 
collectors  and  dealers,  has  been  apparent,  though  the 
formidable  task  of  preparing  such  a  volume  has  doubtless 
deterred  publishers  from  embarking  on  the  project. 
This  omission,  however,  has  now  been  adequately  filled 
by  Who's  W  ho  in  Art,  the  initial  issue  of  which,  complete 
in  itself,  has  recently'  appeared.  This  follows  the  usual 
arrangement  of  works  of  the  kind.  That  is  to  say,  the 
names  are  arranged  alphabetically,  each  heading  a 
biography  of  the  subject,  which  supplies  practically  all 
the  particulars  that  an  average  reader  is  likely  to  require. 
A  useful  feature,  which  should  be  specially  noted,  consists 
in  the  details  of  how  artists  and  authors  sign  their  work, 
many  of  the  more  complicated  devices  being  reproduced 
in  facsimile,  while  collector's  marks  are  also  indicated. 
Considering  the  large  number  of  biographies  recorded  in 
the  book,  errors,  mostly  typographical,  are  surprisingly 
few,  while  there  seem  also  to  be  few  omissions  of  any 
importance.  Tastefullv  mounted,  Who's  Who  in  Art 
has  leaped  at  a  bound  into  the  position,  from  which  it 
will  not  be  easily  dislodged,  ol  a  standard  work  of  reference 
essential  to  any  well-equipped  art  library. 


"  Maecenas,"  herausgegeben  von  Or.  Joachim 
Stern,  Berlin.     (Dr.  Joachim  Stern  Verlag,  Berlin) 

'["his  aims  at  being  "  an  international  directory  of 
public  collections,  private  collectors,  and  dealers  in 
objects  of  art  and  antiquity,"  and  so  far  as  it  goes  is  a 
highly  useful  compilation.  It  provides  a  great  number 
of  names  and  addresses,  though  it  is  difficult  to  realise 
that  all  of  these  are  of  persons  who  would  be  recognised 
as  coming  strictly  within  the  scope  of  the  book  ;  also 
there  are  some  noticeable  omissions  and  errors  of  a 
typographical  nature,  which  will  doubtless  be  corrected 
in  future  editions.  Considering  the  immense  amount 
of  labour  involved  in  preparing  such  a  publication, 
however,  the  faults  may  be  said  to  be  more  than  counter- 
balanced by  its  utility  as  a  whole,  while  the  mounting 
of  the  volume  is  satisfactory. 

"  Excursions  in  Colour,"  by  Donald  Maxwell. 
Cassell  &  Co.,  Ltd.    1 8s.  net) 

It  is  not  "  Unknown  "  England  that  Mr.  Donald 
Maxwell  explores  in  this  volume  :  he  darts  about  from 
England  to  France,  to  Rome,  India,  and  Baghdad,  finding 
colour  and  picturesque  incident  everywhere.  Those 
who  enjoyed  Mr.  Maxwell's  earlier  books  will  not  fail 
to  add  this  successor  to  the  series  already  on  their  shelves. 

"  South  Africa  :  a  Series  of  Pencil  Sketches," 
by  William  Timlin,  with  an  Introduction  by  G.  E. 
Chittenden.     (A.  &  C.  Black,  Ltd.    3s.  6d.  net) 

Though  there  is  less  colour  suggestion  in  Mr.  Timlin's 
pencil  sketches  than  might  have  been  expected,  he 
succeeds  m  giving  ,i  good  idea  of  some  i  >i  the  pii  turesque 
corners  and  buildings,  as  well  as  some  of  the  character- 
istic scenery  in  South  Africa.  Mr.  Chittenden,  in  his 
text,  gives  a  brief  history  and  description  of  the  Dominion, 
and  the  book  as  a  whole  can  be  recommended  both  to 
those  who  are  thinking  of  visiting,  and  those  who  wish  to 
have  a  handv  souvenir  of  that  country. 

"  Masters  of  Etching."  No.  14.  Charles  Meryon. 
Introduction  by  Malcolm  C.  Salaman.  ("  The 
Studio."    5s.  net) 

Lovers  of  Meryon 's  work  will  appreciate  this  collection 
of  reproductions  of  some  of  his  finest  plates — repro- 
ductions so  good  that  to  possess  them  is  the  next  best 
thing  to  owning  original  impressions.  Mr.  Salaman,  as 
usual,  gives  an  adequate  introduction  to  the  volume. 


Some  other  Boohs  Reviewed 

Rusticus,  or  the  Future  of  the  Countryside,  by  Martin  S. 
Briggs.  (Kegan  Paul,  Trench,  Trubner  &  Co.,  Ltd., 
London,  2s.  od.  net  ;  E.  P.  Dutton  cV  Co.,  New- 
York.)  An  interesting  little  volume  dealing  with 
the  desecration  of  the  English  countryside,  with 
some  practical  suggestions  for  the  remedy  of  the 
evil. 

To  Young  Wearers  :  Being  Some  Practical  Dreams  on 
the  Future  of  Textiles,  by  James  Morton.  (The 
Baynard  Press.) 
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Our  Plates 

For  the  third  month  in  succession  H.M.  Queen  Mary 
graciouslv  permits  us  io  reproduce,  in  colour,  a  fine 
fan  from  Her  Majesty's  collection.  This  time  it  is  an 
example  of  the  Louis  XVI.,  or,  more  exactly,  the  transi- 
tional Louis  XV. -Louis  XVI.  style  that  is  illustrated. 
Another  interesting  example  of  French  workmanship,  of 
an  entirely  different  character,  is  the  portrait  of  Voltaire, 
belonging  to  Mr.  R.  C.  de  la  Condamine,  which  accom- 
panies Mr.  A.  Forbes  Sieveking's  article.  Executed  in 
gouache,  with  the  costume  in  silk  applique,  this  curious 
production  may  be  described,  not  unfittingly,  as  the 
rich  relation  of  the  theatrical  prints  which  our  ancestors 
loved  to  embellish  with  pieces  of  stuff  and  tinsel  ornaments. 

Though  Constable's  Study  of  Sky  and  Trees  does  not 
strictly  accompany  Sir  C.  J.  Holmes'  article  on  that 
master,  its  inclusion  is  appropriate  as  revealing  the 
method  of  sketching  employed  by  the  artist  just  about 
the  time  that  he  was  painting  The  Hay  wain.  Executed 
about  1S21,  the  Study  of  Sky  and  Trees  measures  9^  in. 
by  11  i  in.,  and  is  one  of  the  many  works  given  to  the 
Victoria  and  Albert  Museum  by  Miss  Isabel  Constable 
in  1888.  To  the  same  institution  belongs  the  picturesque 
view  of  Lamb  Ron1,  Chester,  by  that  well-known  painter 
of  water-colours,  Francis  Nicholson  (1753-1844).  This 
measures  21  in.  by  \6\  in.,  and  was  originally  exhibited 
in  1808. 

Among  the  many  works  by  that  able  American  artist, 
Thomas  Sully,  that  can  be  seen  in  the  Metropolitan 
Museum  of  Art,  New  Vork,  one  of  the  most  attractive 
is  the  Mitsidora,  which  forms  the  subject  of  another  of 
our  plates.  This  pleasing  picture,  which  is  painted  on 
wood,  28^  in.  by  22i  in.,  was  given  to  the  Museum  in 
1921  by  Louis  Allston  Gillet,  in  memory  of  his  uncles, 
Sully  Gillet  and  Lorenzo  M.  Gillet.  It  is  signed  "  TS 
1835,"  and,  consequently,  was  executed  when  the  artist 
was  about  52. 

A  certain  American  interest  centres  also  in  the  portrait 
of  Sir  Thomas  Hoe  (d.  1644),  in  the  National  Portrait 
Gallery,  London,  for  during  his  earlier  years  he  made 
no  less  than  three  voyages  of  discovery  to  the  West 
Indies  and  South  America.  Indeed,  he  explored  the 
Amazon  further  than  any  European  before  him.  It  is, 
of  course,  on  his  sterling  qualities  as  an  ambassador 
that  Roe's  fame  principally  rests.  His  mission  to  the 
Great  Mogul  did  not  a  little  towards  laying  the  foundation 
of  British  supremacy  in  India  ;  while,  as  the  Emperor 
Ferdinand  remarked  many  years  later,  "  he  had  known 


many  plenipotentiaries,  but  he  never  knew  a  real 
ambassador  till  he  met  with  Roe."  For  long  Roe's 
likeness  in  the  National  Portrait  Gallery  was  ascribed  to 
Miereveldt  himself,  though  it  is  now  given  as  being 
"  after  Mierveldt  " — a  convenient  label  which,  perhaps, 
conceals  the  identity  of  a  lesser  artist  of  the  period. 
It  was  engraved  by  Vertue  as  the  frontispiece  to  Roe's 
Xegociations  (1740),  and  by  John  Ogborne  for  Ogborne's 
Essex  (1814)  ;  while  a  crayon  copy,  made  by  Robert  J. 
Goss,  was  presented  to  the  Central  Public  Reading  Room 
at  Leyton  in  1910. 

William  Blake  Centenary  Exhibition 

The  Centenary  Exhibition,  held  at  the  Burlington 
Fine  Arts  Club,  found  Blake's  fame  as  poet  and  artist 
firmly  established.  Even  in  his  life-time  he  enjoyed  a 
reputation  far  from  despicable  in  the  world  of  art  ; 
and,  though  his  name  remained  little  more  than  a  memory 
for  fifty  years,  during  the  last  half-century  it  has  gradually 
come  into  prominence  until  now  Blake  is  universally 
ranked  as  one  of  the  greatest  and  most  original  geniuses 
of  his  age.  The  exhibition,  though  not  large — numbering 
only  eighty-nine  items — did  full  justice  to  the  artist's 
memory.  It  maintained  a  singularly  high  level,  com- 
prising nothing  that  a  Blake  lover  would  wish  to  see 
omitted  and  including  many  of  his  finest  works.  It  was 
a  record  both  of  a  triumph  and  a  tragedy,  for  if  most  of 
the  exhibits  testified  to  the  truth  of  Mr.  Laurence  Binyon's 
eloquent  dictum  that  "as  a  painter  Blake  stands  out 
in  the  historv  of  art  without  a  forerunner  and  without 
a  rival  in  his  own  field  of  inspired  and  magical  design," 
there  were  others  which  reminded  one  that  practically 
all  the  so-called  critics  and  advisers  with  whom  he  came 
into  contact  were  endeavouring  to  force  the  artist  from 
this  magical  field  to  walk  the  orthodox  paths  of  art 
as  set  out  bv  the  feeble  neo-classical  ideals  current 
towards  the  close  of  the  eighteenth  century.  And  that, 
in  not  a  few  instances,  they  to  some  extent  succeeded. 

Blake's  technical  equipment  for  the  task  of  self-expres- 
sion, though  faultv  in  some  respects,  was,  on  the  whole, 
adequate.  His  training  as  an  engraver  gave  him  one 
medium  of  which  he  was  a  master,  and  also  afforded  him 
command  of  fluent  and  expressive,  though  not  always 
searching,  draughtsmanship,  and  a  range  of  colour  effect 
largely  dit  tated  by  the  limitations  of  colour-plate  printing, 
in    which    method   he   acquired   remarkable   skill.  His 
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informed  by  his  study  of  C.othic  architecture  and  of 
prints  after  Michael  Angelo  and  various  Renaissance  and 
Primitive  masters.  Thisequipment,  if  notwide  in  its  range, 
at  least  was  leavened  1>\  no  admixture  ol  the  common 
place,  or  merely  pretty,  which  would  detract  from  the 
largeness  and  majesty  of  Blake's  conceptions,  that  was 
unfortunately  supplied  by  the  artist's  associations  with 
Fuseli,  Flaxman,  and  Stothard,  and  their  bowdlerised 
(week  ideals.  Blake  was  most  free  from  their  influence 
in  1795.  By  then  he  had  given  up  teaching  with  the 
life  of  comparative  affluence  it  ensured,  to  go  back  to 
original  work  and  poverty.  His  renunciation  appears 
to  have  inspired  him  to  a  series  of  creations  which,  for 
originality  and  grandeur  of  conception  and  intensity  of 
expression,  are  hardly  to  be  matched.  To  this  year 
belonged  the  superb  Elohim  creating  Adam,  with  its 
terrific  and  majestic  figure  calling  the  shuddering  soul 
of  Adam  into  being.  Other  designs  of  the  same  period 
included  the  Nebuchadnezzar,  half  man,  half  beast,  the 
agony  of  his  eyes  revealing  that  he  is  conscious  that  the 
traits  of  humanity  are  slowly  fading  within  him  ;  the 
Elijah,  with  its  rich  lambent  background  ;  the  Satan 
exulting  over  Eve  ;  the  terrible  House  of  Death  ;  and  the 
Hecate.  The  last  contains  what  is,  perhaps,  the  most 
impressive  female  figure  that  Blake  ever  conceived. 
With  the  impliments  of  her  magical  art  about  her,  and 
weird  and  ghoulish  figures  congregated  around,  the 
triune  goddess  of  the  nether  world  is  shown  seated  on 
the  ground,  a  brooding  and  majestic  form  with  the  calm- 
ness of  eternal  melancholy  settled  upon  her  countenance. 

These  designs  are  so  vivid  and  intense  that  they 
impress  one  less  as  imaginary  conceptions  than  as  visions 
actually  seen  and  recorded  by  the  painter.  It  is  in  this 
power  of  embodying  the  visionary  with  the  aspect  of 
reality  that  Blake  is  almost  alone  among  artists.  To 
him  the  unseen  ever  seems  to  have  been  more  actual 
than  the  seen,  and  thus  the  more  removed  are  his  subjects 
from  the  everyday  life  around  him,  the  more  convincing 
are  his  presentations  of  them.  This  was  shown  in  his 
famous  Canterbury  Pilgrims,  in  which  Blake,  though  he 
makes  little  attempt  to  depict  the  scene  with  minute 
archaeological  correctness,  recaptures  the  spirit  of  Chaucer's 
age  with  such  success  that  it  almost  suggests  the  work 
of  a  Gothic  or  Early  Renaissance  artist.  This  character- 
istic is  heightened  by  the  picture  being  painted  in  tempera. 
A  noble  composition  carried  out  with  a  fine  sense  of 
rhythmic  decorative  arrangement,  it  must  rank  as  Blake's 
finest  picture,  using  that  term  in  its  narrowest  sense  as 
not  including  water-colours,  drawings,  or  engravings. 
There  are  various  other  important  examples  in  this 
tempera  medium  which  Blake  used  as  a  substitute  for 
oil  painting. 

Distinguished  as  are  the  best  of  his  examples  in  this 
medium,  he  never  attained  the  same  mastery  and  indi- 
viduality in  his  expression  of  it  that  he  did  in  the  other 
forms  of  art  he  used.  One  reason  for  this,  perhaps,  was 
that  he  employed  it  chiefly  for  subjects  in  which  the 
note  of  tragedy  or  sorrow  was  absent,  and  thus  failed  to 
stimulate  into  action  the  profoundest  depths  of  his  being. 
For  Blake  was  cast  in  the  same  mould  as  the  old  Hebrew 
prophets,  his  whole  career  was  a  protest  against  the 
mundane  things  of  life,  and  his  utterance  was  clearest 
when  he  was  voicing  warnings  against  their  ephemeral 


nature.  Thus,  his  conception  of  The  Ten  Virgins  seems 
to  be  the  only  one  in  which  the  spiritual  teaching  of  the 
parable  is  adequately  conveyed.  To  Blake  it  was  not 
merely  that  the  foolish  virgins  were  shut  out  from  the 
feast,  but  that  their  neglect  in  making  provision  for 
eternal  things  had  deprived  them  of  all  hope  in  the 
hereafter,  and  this  he  has  expressed  with  astounding 
force  by  his  use  of  rhythmic  line,  the  majestic  power  of 
the  angel  sweeping  across  the  sky  and  the  joyous  tran- 
quility of  the  provident  virgins  being  suggested  by  the 
balanced  serenity  of  the  lines  and  masses  in  which  their 
forms  are  depicted,  as  opposed  to  the  chaos  and  confusion 
of  the  group  of  the  foolish  virgins.  Again,  a  similar 
effect  is  attained  in  The  Soldiers  casting  lots  for  Christ's 
Garments ,  in  which  the  impressiveness  of  the  three  crosses 
and  the  groups  immediately  about  them  is  heightened 
by  the  contrast  displayed  by  the  irregularly  arranged 
forms  of  the  soldiers  dicing  in  the  foreground.  In  the 
"  vasty  hall  of  death  "  Blake  ever  trod  with  assurance 
and  mastery;  the  Christ  in  the  Sepulchre,  The  Resurrection , 
the  Death  of  Our  Lady,  and  various  others  are  impressed 
with  an  atmosphere  of  serenity  and  majesty.  One  might 
linger  among  such  works  indefinitely,  or  among  those 
others,  The  Whirlwind  of  Lovers,  or  the  Fall  of  Man, 
in  which  rhythmical  form  and  colour  are  combined  in 
superb  decorative  designs.  But  great  as  was  Blake  in 
his  mastery  of  rhythmical  design,  he  never  suffered  it  to 
impair  the  clarity  of  his  conceptions.  Unlike  so  many 
of  the  moderns  he  regarded  pattern  not  as  an  end  in  itself, 
but  merely  as  an  implement  by  which  he  might  strengthen 
and  vitalise  the  message  he  conveyed  by  means  of  it. 

Royal  Society  of  Miniature  Painters 

Such  impetus  as  has  been  given  to  the  revival  of 
miniature  painting  in  Great  Britain  must  be  largely  due 
to  the  unsparing  activities  and  excellent  example  of  the 
Royal  Society  of  Miniature  Painters,  whose  annual 
exhibition  has  just  been  held  at  the  Arlington  Gallery 
(22,  Old  Bond  Street,  London).  Within  the  ranks  of 
the  Society  are  to  be  found  most  of  the  best  miniaturists 
and  craftworkers  in  little  that  England  possesses,  as  well 
as  some  who  are  equally  well  known  on  the  opposite 
side  of  the  Atlantic.  Among  the  latter  must  be  classed 
the  President,  Mr.  Alyn  Williams,  whose  principal 
contribution  to  the  display  was  of  an  unusually  arresting 
character.  Entitled  Dynamics,  it  consisted  of  three 
heads  posed  in  profile.  <  >n  the  left  was  Julius  Cesar, 
on  the  right  Napoleon,  while  between  them  was  the 
portrait  of  Signor  Mussolini,  which  is  illustrated  here. 
It  was  impossible  not  to  be  impressed  by  the  extra- 
ordinary resemblance  in  type  displayed  by  these  three 
heads,  and  equally  impossible  not  to  be  arrested  by 
the  artist's  ingenuity  in  thus  emphasising  the  relationship. 
That  the  likeness  of  11  Dine  is  satisfactory  has  been 
attested  by  the  fact  that  the  sitter  has  added  his  signature 
to  the  portrait,  thus  rendering  it  a  document  of  no  small 
historical  value.  Of  other  works  by  Mr.  Williams,  that 
of  Mano  Swartc  was  noteworthy  for  the  feeling  for 
character  displayed  in  it. 

Among  other  portraits  of  merit  must  be  mentioned 
that  of  The  Gypsy,  by  Mr.  Frank  J.  Stanley,  for  its 
harmonious  colouring  ;  Childhood,  by  Mrs.  ( lladys  Whitley, 
a  head  of  a  fair-haired  child  ;    Portrait,  by  Miss  Hilda 
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Beeley  Thompson  ;  and  The  Paisley  Shawl,  by  Miss 
Nellie  M.  Hepburn-Edmunds,  the  rendering  of  which, 
without  being  laborious,  showed  a  clever  command  of 
intricate  detail.  Of  Miss  Violet  Bruntons  five  exhibits, 
the  best  was  The  Vidame,  a  head  of  a  man  in  a  mediaeval 
head-dress  ;  and  The  Barbarian  Envoy,  another  work  from 
the  same  brush,  displayed  striking  skill  i.i  the  wealth  of 
detail  in  the  background.  The  four  contributions  by 
Miss  Elsie  Wallis  were  all  charming,  particularly  the 
bold  silhouetted  head  of  Virginia. 

Good  drawing  and  delicate  colour  were  the  keynote 
of  Miss  Bess  Norms' 
rather  wistful  portrait 
of  Mrs.  II'.  W.  Russell. 
the  same  artist's  The 
Young  Mother  being 
also  very  pleasing.  The 
chief  interest  in  Mrs. 
Winifred  Brunton's  Tut- 
Ankh-Amon  at  the  age 
of  15,  was  the  delightful 
detail  and  colour  of  the 
costume  and  jewellery, 
whilst  for  feeling  of 
form  there  was  no  better 
exhibit  than  Madem- 
oiselle A  by  Miss  Norah 
H.  Taylor.  Among  the 
various  other  portraits 
must  be  noted  Master 
Holt  Clark  by  Mr. 
Frederick  Boyd  Waters, 
Mrs.  Ella  Atkins  by 
Mr.  Percy  Buckman, 
and  Edwin  Eagg,  Esq., 
F.R.S.L.,  by  Mrs.  Mabel 
Emily  Hankey. 

As  a  contrast  to  the 
many  portraits  there 
were  shown  numerous 
miniature  flower  pieces, 
of  which  the  most  suc- 
cessful were  those  by 
Miss  Berthe  Fowlc,  whose  Iceland  Poppies  was  a  pleasing 
though  small  pattern  of  starlet,  orange,  and  yellow. 
Primroses,  by  Miss  Marion  Grace  Mead,  was  likewise 
charming  and  delicate.  Among  other  exhibits  of  a 
different  nature  were  to  be  found  some  engravings  by 
Mr.  Stephen  Gooden,  whose  Title  Page  to  the  New  Testa- 
ment almost  recalled  I'd  C.rcco  m  its  conception.  Mention 
must  be  made  of  a  plaque  by  Mr.  Cecil  Thomas,  called 
//rather,  Daughter  oj  Mr.  and  Mrs.  Arthur  Gray,  and  two 
Impressions  of  Seals  by  the  same  artist,  whose  knowledge 
of  heraldry  is  unmistakable.  Mr.  Leonard  Stanford 
Merrifield's  exhibit  of  a  /Ironic  Cup  was  distinguished 
by  line  feeling  for  form,  the  handles  being  fashioned  as 
two  figures  in  exaggerated  postures.  Charming,  again, 
was  the  brace  of  statuettes  by  Mrs.  Janet  Houghton, 
entitled  Foxgloves  and  A  Debutante,  particularly  the  latter, 
whi(  h  was  attired  in  a  dress  of  the  Empire  period.  Miss 
Stella  R.  Crofts  showed  three  ol  her  pottery  groups  of 
animal  life,  all  distinguished  by  glowing  colour.  Among 
the  jewellery  may  be  mentioned  Mr.  George  E.  Hunt's 
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Locket,  silver  enamelled  and  set  with  tourmalines  and 
pearls,  and  Miss  Jean  Campbell's  Silver  Pendant.  Of 
the  medals,  Mr.  Frank  Boucher's  M .  H.  Spielniann, 
F.S.A.,  and  Mr.  Allan  G.  Wyon's  H.R.H.  the  Prina 
of  Wales,  were  the  most  memorable. 

Thatched  Cottages  in  Wessex 

A  reminder  of  the  fast-vanishing  beauties  of  the 
English  countryside  was  afforded  by  the  water-colours 
ot  thatched  cottages  and  flower  gardens  by  Mr.  W.  W 
Collins,  R.I.,  shown  at  the  Abbey  Gallery ;  Westminster. 

The  artist  revelled  in 
the  most  charming  mossy 
roofs  and  time-hued  red 
bricks  characteristic  of 
these  modest  rural  habi- 
tations, a  n  d  recorded 
them  in  his  usual 
pleasing  manner,  before 
their  destruction  and 
replacement  by  corru- 
gated iron  and  concrete. 
Indeed,  already  some  of 
his  subjects  have  fallen 
before  the  onslaughts  of 
t  h  e  housebreaker,  and 
have  been  replaced  by 
n  ew  shop-fronts  and 
steel  structures.  Several 
of  the  exhibits  were  of 
interest  to  those  familiar 
with  Thomas  Hardy's 
work .  Amongst  t  h  e 
most  attractive  of  the 
pictures  was  that  of  the 
delicate-toned  and  well- 
handled  Corfe  Castle, 
the  treatment  of  the 
trees  in  the  foreground 
show  ing  that  Mr.  Collins 
understood  his  medium 
and  knew  its  limita- 
tions. With  this  it  was 
ater  Lane,  Studland,  in  which 
medium  as  though  it  were 
g    that  the  picture  was  un- 


interesting to  compare  II 
the  artist  had  used  his 
oil-paint,  the    result  bein 


successful  technically,  although  attractive  in  design 
and  chiaroscuro.  Another  typical  and  charming  com- 
position was  the  Blue  Po  d.  Purbeck.  An  attempt  was 
made  in  Wolfeton,  near  Worchester ,  to  recapture  an  old- 
world  atmosphere  by  the  introduction  of  some  figures  in 
Georgian  costume.  But  although  there  was  no  ana- 
chronism in  the  architecture,  the  experiment  was  hardly 
convincing.  Taken  as  a  whole,  the  exhibition  was  one 
of  great  charm,  and  interesting  as  a  record  of  old-time 
rural  beauty. 

Sir  William  Burrell's  Tapestries 

Sir  William  Burrei  L,  whose  collection  of  pictures  is 
so  well  known,  is  exhibiting  at  Mr.  Frank  Partridge's 
Galleries  (26,  King  Street,  St.  James's,  London)  the  series 
ol  Gothic  tapestries  he  has  gut  together  for  Hutton 
Castle,  his  residence  111   Berwickshire,  now  nearing  its 
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completion.  The  group,  as  a  whole,  is  magnificent, 
though  one  or  two  individual  pieces  have  been  considerably 
repaired  and  in  places  rewoven.  The  finest  are,  perhaps, 
those  representing  the  labours  ol  the  months:  Ipril, 
with  a  hawking  scene  ;  January,  a  feast  indoors  and 
games  outside  ;  and  September,  a  rabbiting  party,  being 
the  three  of  the  series  preserved.  All  of  these  are  very 
attractive,  both  as  regards  colouring  and  historical 
costume.  But  to  most  people  the  big  tapestry  of  a 
Seigneur  in  his  park,  with  its  delightful  trees  and  children 
playing  with  laurels,  its  half-timbered  houses  in  the 
background,  and  its  magnificent  dresses,  will  prove  the 
most  irresistible.  While  the  big  wine-making  tapestry, 
though  much  more  faded  in  colour,  is,  in  its  way,  the 
most  interesting  in  the  sidelights  it  throws  on  past 
industries.  The  figures  in  this  are  particularly  vigorous 
and  pleasing,  and  the  various  groups  are  so  well  composed 
that  it  makes  an  extraordinarily  happy  example  of  the 
best  type  of  combination  between  drawing  and  execution. 
The  two  earliest  tapestries  representing  a  group  of  riders 
on  horseback,  and  an  allegory  of  Charity  slaving  Envy, 
are  more  formal  in  design  ;  but  their  colouring  is  so  vivid, 
.Hid  then-  preservation  so  good,  that  thc\  musl  rank 
equally  with  the  more  important  pieces  for  beauty  and 
execution.  Sir  William  Burrell  is  to  he  congratulated 
on  the  acquisition  of  so  important  a  group.  Visitors 
should  note  the  magnificent  fragment  of  an  early 
seventeenth-century  Ispahan  carpet  on  the  floor,  and  the 
superb  Tudor  table  and  buffet. 
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I  etters  on  "  Abysmal  Ignorance  " 

Since  the  publication  in  our  June  issue  of  a  discussion 
concerning  Mr.  Stanley  Spencer's  picture  of  The  Resurrec- 
tion, we  have  received  a  number  of  letters  on  the  subject. 
One  of  the  most  interesting  comes  from  Professor  Henry 
Tonks  (the  Slade  School  of  Fine  Art),  which  is  printed 
below  : — 

To  the  Editor  oj  The  Connoisseur. 

Sir, —  In  writing  to  your  paper  on  the  subject  of  Mr. 
Stanlev  Spencer's  Resurrection  I  do  not  wish  to  make 
the  least  protest  against  your  adverse  criticism,  the  one 
thing  that  is  really  important  being  the  preservation  of 
freedom  of  opinion  in  these  matters.  What  I  do  want, 
however,  is  to  tell  you  something  about  Mr.  Spencer 
himself.  I  cannot  remember  how  many  Years  I  have 
known  him,  perhaps  twenty  ;  as  a  student  first  at  this 
school,  and  afterwards  as  an  artist  and  a  friend  ;  during 
all  the  time  what  has  most  interested  me  in  him  is  his 
absolute  sincerity  as  an  artist.  He  appears  to  be  a 
man  driven  to  paint  what  he  does  by  some  force  which 
tan  almost  be  said  to  overpower  him.  1  have  so  often 
talked  to  him  about  this  that  I  cannot  now  doubt  it, 
nor  does  the  evidence  of  his  work  lead  me  to  another 
conclusion. 

Mr.  Spemcr's  Resurrection  is  unquestionably  a  re- 
markable work.  Now  that  it  can  be  so  well  seen  in  the 
National  Gallery  of  British  Art,  it>  finer  side  can  the 
better  be  appreciated,  and  quite  apart  from  any  particular 
spiritual  signification  it  may  have,  its  outstanding 
qualities   as   a   decorative    painting    make   it    a  most 
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interesting  study.  As  for  his  theological  views,  do  not 
let  us  trouble  about  those.  A  great  many  people  read 
l>ante  who  do  not  in  the  least  believe  in  his  various 
torments.  I  may  also  say  that  in  the  great  past  the  scale 
of  figures  was  not  always  exact. — Henry  Tonks. 

The  above  communication  is  published  as  coming 
from  one  well  acquainted  with  Mr.  Spencer.  But  we 
must  point  out  that  we  are  not  questioning  Mr.  Spencer's 
sincerity,  while  the  plea  that  he  paints  as  he  must  might 
be  applied  with  equal  force  to  almost  any  other  artist 
worthy  of  the  name.  This  characteristic,  however,  does 
not  palliate  the  fact  that  The  Resurrection  seems  likely 
to  offend  the  religious  susceptibilities  of  the  great  mass 
of  people,  a  point  which  we  do  not  feel  to  be  affected  by 
Professor  Tonks'  reference  to  Dante.  Moreover,  the 
inexact  scale  of  the  figures  to  which  Professor  Tonks 
alludes  does  not  appear  to  be  in  any  way  justified  in  the 
picture  in  question. 

We  gladly  acknowledge  also  the  courtesv  of  our  many 
other  correspondents,  some  of  them  artists  of  note,  who 
have  written  entirely  endorsing  our  attitude  in  this  matter. 
<  )wing  to  lack  of  space,  we  are  not  publishing  a  selection 
of  their  remarks  this  month,  but,  if  necessary,  may  do 
so  in  a  future  issue. 

Incidentally,  we  notice  that  Mr.  P.  G.  Konody  has 
exulted  in  The  Observer  over  what  he  terms  the  "well- 
merited  castigation  "  of  our  critic — a  rendering  of  the 
circumstances  which  comes  to  us  as  news. 

Chinese  Frescoes 

At  Messrs.  Yamanaka's  (127,  New  Bond  Street,  London) 
there  is  on  view  a  collection  of  Chinese  frescoes  removed 
from  two  temples  in  the  province  of  Shansi.  There  has 
never  been  an  exhibition  of  Chinese  frescoes  in  England 
before,  and  with  the  exception  of  the  magnificent  group 
presented  to  the  British  Museum  by  Mr.  George  Eumor- 
fopoulos,  there  has  hardly  been  any  opportunity  of 
seeing  examples  of  this  branch  of  Chinese  art  in  London. 
Consequently  this  exhibition  gains  in  importance  from 
its  distinction  what  it  loses  in  the  insipid  character  of 
some  of  the  pieces.  The  two  temples  from  which  these 
frescoes  were  brought  are  both  said  to  have  been  founded 
under  the  Sung  dynasty,  but  the  dates  are  uncertain. 
The  figures  represented  are  in  most  cases  divine,  but 
various  secular  scenes  are  also  portrayed,  notably  a 
scene  of  a  court  of  justice  (No.  xxxii.).  In  all  three 
designs  the  figures  are  treated  with  great  freedom,  the 
lines  of  the  dresses  display  great  fluidity,  and  there  is 
a  meticulous  attention  to  graceful  detailing  of  jewellery. 
Ilowers  and  other  attributes,  much  of  which  is  worked 
in  relief.  The  colours  used  are  mainly  red,  green  and 
ochre,  and  the  designs  appear  to  have  been  executed 
in  true  fresco,  that  is  to  say,  with  the  pigments  applied 
to  a  wet  ground.  The  colour  and  tone  arc  very  pleasing, 
and  the  general  effect  is  delightful.  No.  x.,  A  Soldier 
with  a  horse  ;  No.  xii.,  A  Portrait  oj  a  Priest  ;  No.  xxviii., 
Two  Worshippers;  and  No.  xxx.,  A  Small  Acolyte,  are, 
perhaps,  the  best  panels,  but  all  are  interesting  to  anyone 
who  is  a  student  of  Chinese  painting. 

Fine  Art  Trade  Guild  Dinner 

Wll  11  Mr.  John  S.  Kit(  hing  in  the  (  hair,  the  thirteenth 
annual  dinner  of  the  Fine  Art  Trade  Guild  was  held  at 


the  Mayfaii"  Hotel,  London,  on  May  6th.  About  130 
members  and  visitors  were  present,  who  thoroughly 
enjoyed  a  highly  successful  event  with  its  varied  pro- 
gramme of  music  and  speeches.  After  the  Loyal  Toasts 
had  been  honoured,  Sir  Joseph  Cook,  P.C.,  C.M.G.,  High 
Commissioner  of  Australia,  proposed  "  The  Guild  and 
Branches,"  paying  an  eloquent  tribute  to  the  good  work 
which  that  institution  had  accomplished  in  enhancing 
both  the  standard  and  interests  of  the  fine  art  trade. 
An  interval  then  occurred,  during  which  a  Past-Master's 
badge  was  presented  to  Mr.  G.  P.  Fores  ;  after  which 
the  Master  (Mr.  Kitching)  suitably  responded  to  Sir 
Joseph  Cook  in  a  well  delivered  speech.  The  next 
speaker  was  Mr.  W.  J.  Chamberlain  (Clerk  to  the  Guild), 
who  proposed  the  toast  of  "  Our  Guests."  In  his  reply, 
Mr.  Julius  Olsson,  R.A.,  touched  upon  the  subject  of 
art  criticism,  deploring  the  tendency  of  all  but  a  few 
writers  in  the  Press  to  bolster  up  degenerate  forms  of 
modernist  art. 

In  addition  to  those  already  named,  the  attendance 
at  the  Dinner  included  Mr.  M.  Ayoub,  Mr.  T.  Livingstone 
Baily  (Hon.  Sec,  B.A.I). A),  Mr.  G.  L.  Brockhurst, 
Mr.  H.  W,  Bromhead,  Mr.  Howard  Dawbarn,  Mr.  B. 
Dolman  (Editor,  Art  Trade  Journal),  Captain  J.  H. 
Grindley,  Mr.  C.  Reginald  Grundy  (Editor,  The  Connois- 
seur), Mr.  J.  F.  E.  Grundy  (Past  Master  and  Dinner 
Committee),  Mr.  A.  \V.  Hashke,  Rev.  Wilfrid  L.  Hannam, 
B.D.,  Mr.  G.  H.  Howell.  Mr.  A.  P.  Iliffe  (Members' 
Warden  1 ,  Mr.  Douglas  J.  Kitching,  Mr.  Martin  Leggatt. 
Mr.  J.  Major,  Mr.  G.  C.  E.  Matthews  (Past  Master  and 
Chairman  Dinner  Committee),  Mr.  A.  D.  McCormick, 
R.I.,  Mr.  H.  R.  Miller,  Mr.  N.  Mitchell,  Sir  David 
Murray,  R.A.,  P  R. I.,  Mr.  Wilfrid  Partington  (Editor, 
Bookman's  Journal),  Mr.  E.  Permain,  Mr.  F.  Petitjean, 
.Mr.  C.  E.  Pole-Carew,  Mr.  F.  T.  Revell  (Past  Master), 
Mr.  Leonard  Richmond,  R.O.I.,  R.B.A.,  Mr.  W.  W. 
Sampson,  Mr.  H.  Sterndale  Scarr,  J. P.,  Mr.  H.  P.  Vicars, 
Mr.  L.  W.  Vicars,  Mr.  S.  E.  Wilson,  and  many  other 
officials,  members,  and  guests  of  the  Guild.  An  original 
etching  of  St.  James's,  Piccadilly,  by  Mr.  Fred  A.  Farrell, 
ornamented  the  menu. 

Fine  Arts  Provident  Institution 

The  annual  report  of  the  Fine  Arts  Provident  Institu- 
tion shows  continuous  progress  in  the  resources  and 
activities  of  the  Society.  The  invested  funds  amount 
to  £"20,752  against  £18,220  at  the  end  of  1925,  while  the 
total  income  for  1926  reached  close  upon  £2,705,  out 
of  which  something  over  £1,010  were  disbursed  in  benefits. 
Several  substantial  gifts  to  the  funds  were  received 
during  last  vear  as  the  result  of  members'  generosity, 
l  or  instance,  Mr.  Lovell  William  Vicars  celebrated  his 
year  of  office  as  President  by  promising  an  annual  dona- 
tion of  £50  "  for  ever,"  having  made  provision  for  the 
annual  payment  to  be  continued  after  an  event  which 
nobodv  wishes  to  anticipate.  This  handsome  addition 
to  the  main-  benefactions  made  to  the  body  by  the 
Vicars  family  merits  special  commendation,  while  the 
names  of  Messrs.  I..  Martin  Leggatt,  W.  W.  Sampson, 
Eugene  Cremetti,  and  D.  Croal  Thomson  also  figure 
prominently  in  the  report  of  this  excellent  Institution, 
the  Hon.  Sec.  of  which  is  Mr.  John  Yockney,  15,  Orange 
Street,  London,  VV.C.  2. 
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\  an  de  Velde  Memorial  in  London 

From  Admiral  Sir  George   I  lope,  K.C.B 
To  the  Editor  of  The  Connoisseur. 

Sir,  It  was  decided  at  a  recent  meeting  oi  the  Society 
for  Nautical  Research  to  endeavour  to  raise  funds  in 
order  to  provide  a  memorial  to  the  eminent  Dutch 
artists,  William  Van  de  Velde  "  the  elder,"  and  his  son, 
William,  "  the  younger  "  After  working  for  many  years 
in  the  Netherlands,  thev  were  invited  to  England  l>v 
King  C  harles  II.,  circa  1673,  becoming  marine  painters 
lo  that  Sovereign,  and  to  his  successor.  King  James  11. 

They  were  buried  at  St.  James's  Church,  Piccadilly, 
but  the  stone  placed  there  (to  the  memory  of 
the  lather  only)  appears  to  have  perished  long 
since,  and  it  seems  hardly  appropriate  that 
these  men,  whose  fame  is  so  closely  associated 
with  the  nautical  history  of  two  great  maritime 
nations,  should  lack  a  word  of  memorial  in  the 
country  where  they  found  their  final  resting 
place. 

It  is  proposed  now  to  commemorate  both 
names  together  on  a  stone  111  that  church,  the 
balance  of  the  money  subscribed  being  devoted 
to  a  suitable  charity. 

It  is  thought  that  the  high  esteem  in  which 
these  two  great  artists  are  held  by  art  lovers 
and  archaeologists  may  find  suitable  expression 
in  this  belated  tribute  to  their  genius,  and  those 
who  wish  to  be  associated  with  the  projei  I  are 
asked  to  be  good  enough  to  send  their  contri 
butions  to  me  at  Common  House,  Plaistow, 
Billingshurst,  or  to  the  Hon.  Treasurer  of  the 
Van  de  Velde  Memorial  Fund  at  the  Royal 
Naval  College,  Greenwich,  S.E.  —  George 
I'.  W.  Hope  (Admiral,  Chairman  of  Council, 
S.N.R.). 

National  Portrait  Gallery,  London  : 
Accessions 

Music  is  well  represented  among  recent 
acquisitions  at  the  National  Portrait  Gallery, 
London.  To  the  presentments  of  Handed 
ahead  v  In  the  institution  there  have  been 
added  two  interesting  panel  paintings,  one  by 
Herman  Van  der  Myn.  measuring  10J-  in.  by 
Sj  in.,  the  other  by  Francis  Kyte,  1742,  7I  in. 
by  6  in.  Henry  Purcell  has  hitherto  been  seen  at  the 
gallery  in  portraits  by,  or  attributed  to,  J.  Closterman  ; 
now  his  appearance  can  be  studied  in  another  aspect  in 
a  painting  on  canvas,  oval,  22  in.  by  ic)  in.,  attributed 
to  Kneller.  The  three  portraits  of  Purcell  and  Handel 
specially  alluded  to  were  bequeathed  to  the  gallery  by 
the  late  William  Barclay  Squire,  M.V.<  >.  From  the  same 
source  comes  a  miniature  in  oils  on  card  of  that  pro- 
minent Jacobite,  James  Druiumond ,  Fourth  Far!  and 
First  Titular  Duke  of  Perth,  who,  it  will  be  recalled, 
was  associated  with  W  illiam  Penn  in  the  settlement  of 
Fast  New  Jersey. 

It  is  suggested  that  this  miniature  (oval,  4  J  in.  by  3!  in.) 
may  have  been  based  on  a  portrait  by  John  Riley. 
Another  interesting  bequest,  this  time  from  the  late 
Henrv  Taylor,  F.S.A.,  is  a  portrait  (canvas,  36  in.  by 
28  in.),   by  Charles  Grignion,  of  the  gallant  Captain 


George  Farmer,  who  perished  in  the  famous  action  off 
I'shant  between  his  vessel,  the  "Quebec,"  and  the  French 
Surveillante,"  in  1770.  Presentations  include  like- 
nesses of  Sir  George  Williams,  founder  of  the  Y.M.C.A., 
a  replica  (part  only)  by  the  Hon.  John  Collier  of  his 
portrait  done  in  1887,  canvas,  23  in.  by  19  in.  (given  by 
the  sitter's  son,  Mr.  Howard  Williams)  ;  Samuel  Palmer, 
the  artist,  two  drawings  (a)  in  ink,  pencil  and  chalk, 
by  George  Richmond,  R.A.,  and  (li)  in  pencil,  by  C.  W. 
Cope,  R.A.  (given  by  the  Misses  Redgrave)  ;  George 
Richmond,  R.A.,  plaster  cast  from  a  bust  by  J.  Denham 
(given  by  the  artist's  daughter,  Ladv  Kennedy)  ;  and 
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General  Sir  George  de  Lacy  Evans,  G.C.B.,  miniature  on 
ivory,  j|  in.  by  z'l  in.,  artist  unknown  (given  by  Mr. 
Bernard  Falk).  Among  purchases  are  a  panel  painting, 
^4.',  in.  by  28|  in.,  of  Sir  Edmund  Anderson,  the  famous 
judge,  who  took  part  in  many  important  trials,  including 
those  of  Mary  Queen  of  Scots,  the  Earl  of  Essex,  and 
Sir  Walter  Raleigh  ;  and  one  on  canvas,  48  in.  by  37^  in., 
of  George  Abbot,  1)1).,  Archbishop  of  Canterbury,  the 
predecessor  and  opponent  of  Archbishop  Laud.  Both 
paintings  are  by  unknown  artists.  Finally,  there  is  a 
sketch  in  oils  on  panel,  10J  in.  by  7  A  in.,  of  IF.  E.  Gladstone, 
by  Prince  Pierre  Troubetskoy. 

Dana  Exhibition  in  London 

William  Parsons  Winchester  Dana,  whose  death 
on  April  8th  has  previously  been  mentioned  in  The 
Connoisseur,  was  one  of  the  most  notable  of  the  older 
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generation  of  American  artists.  Unfortunately,  his 
work,  though  well  known  in  his  native  land,  has  been 
comparatively  little  seen  in  England,  though  something 
has  been  done  towards  repairing  this  omission  by  an 
exhibition  held  recently  at  the  Gieves  Gallery  (22,  ( >ld 
Bond  Street,  London).  Here  was  brought  together  a 
collection  of  accomplished  paintings  of  the  sea,  of  ships, 
and  of  foreshore  incidents,  that  it  was  a  pleasure  to  visit. 
As  a  young  man,  Mr.  Dana  spent  several  years  at  sea, 
gaining  an  intimate  knowledge  of  it  which  stood  him  111 
good  stead  in  later  years.  He  commenced  painting  at 
Paris  in  1852,  coming  under  the  influence  of  Millet, 
Diaz  and  Corot,  and  met  there  John  Sargent,  with  whom 
he  enjoyed  a  life-long  friendship.  At  the  Gieves  Gallery, - 
(  ne  of  the  best  pictures  was  Storm  at  Hastings,  a  canvas 
imbued  with  an  atmosphere  of  rain  and  tumbling  waves, 
and  there  were  numerous  paintings  of  ships,  such  as 
Dutc  h  Fishing  Boats,  that  were  full  of  feeling  and  move- 
ment. To  these  a  contrast  was  afforded  by  such  quieter 
themes  as  On  the  Biarritz  Sands,  with  its  two  mounted 
figures  traversing  a  flat  and  otherwise  deserted  shore  ; 
or  Dinard  Beach  at  low  tide,  a  work  which  reveals 
the  artist  in  one  of  his  happiest  moments. 

Fine  Flower  Paintings 

From  time  to  time  notices  have  appeared  in  these 
columns  on  the  exhibitions  devoted  entirely  to  paintings 
of  rlowers,  which  have  recently  become  increasingly 
numerous  and  popular  in  London.  Interesting  as  many 
of  these  were,  it  was  impossible  not  to  feel  that  they  had, 
up  to  the  present,  reached  a  certain  stage  of  accomplish- 
ment beyond  which  it  did  not  seem  as  though  progress 
could  be  made.  The  recent  exhibition  at  Messrs.  Knoed- 
ler's  Galleries  (1.5,  Old  Bond  Street,  London),  however, 
was  a  most  notable  advance,  and  it  is  difficult  to  imagine 
that  the  beauty  and  interest  of  the  works  shown  will 
l.e  exceeded  by  any  such  exhibition  for  a  long  time  to 
come.  The  pictures  here  brought  together  were  an 
especially  attractive  collection,  including,  as  they  did, 
works  ranging  from  those  of  the  flower  painters  of  the 
sixteenth  and  seventeenth  centuries  to  examples  by  living 
artists,  and  comparison  between  the  achievements  of  the 
various  periods  represented  was  illuminating  in  the 
extreme.  There  can  be  no  question  as  to  the  marvellous 
skill  and  craftsmanship  of  the  early  artists  ;  paintings 
by  Van  Huysum  or  Johannes  Linthorst  being  master- 
pieces of  faithful  representation  and  minute  attention  to 
detail.  The  texture  of  the  fruit  in  one  of  the  former 
artist's  subjects  was  a  thing  at  which  to  wonder.  Yet 
these  earlv  flower  paintings  appeared  mainly  devoid  of 
any  emotional  quality;  the  inner  beauty  oi  the  subject 
was  seldom  there.  It  was  to  the  Impressionists  that  the 
credit  had  to  be  accorded  for  the  most  moving  and 
beautiful  paintings  111  this  exhibition.  It  would  seem 
as  il  they  alone  had  succeeded  in  capturing  the  delicate 
and  elusive  fascination  of  flowers.  Sut  h  a  work  as 
Claude  Monet's  /■'Inn*,  painted  with  the  most  sensitive 
appreciation  of  all  that  the  beauty  of  flowers  can  mean, 
with  its  superb  colouring  and  depth,  attains  to  the  truest 
interpretation  of  such  a  subject.  Other  exhibits  by 
artists  of  the  same  school,  in  greater  or  lesser  degree, 
showed  signs  oi  the  same  emotional  feeling,  those  by 
Cezanne  and  Camille  Pissarro  being  notable  examples; 


and  among  Post-Impressionist  work,  Gauguins'  Noa-Noa, 
though,  may  be,  not  strictly  speaking  a  flower  painting, 
conveyed  a  quite  startling  atmosphere  of  sunlight  and 
heat. 

Annual  General  Meeting  of  the  B.A.D.A. 

The  successful  and  well  attended  Tenth  Annual 
General  Meeting  of  The  British  Antique  Dealers'  Associa- 
tion was  held  at  Willis's  Rooms,  King  Street,  St.  James's. 
London,  SAW  1,  on  May  i.sth,  1027,  under  the  Chair- 
manship of  the  President,  Mr.  M.  Harris. 

The  steady  increase  in  membership  in  recent  years 
continues  to  be  maintained,  and  the  scope  of  the  associa- 
tion's activities  continues  to  extend.  The  report  of  the 
Council  disclosed  that  a  large  amount  of  important  work 
had  been  accomplished  during  1926. 

The  Officers  and  Council  elected  to  serve  for  the  year 
1027  hjj.S  are  as  follows  : — President  :  Mr.  Francis 
Mallett.  Vice-Presidents:  Mr.  Robert  Lauder,  Mr. 
Frank  Stoner,  Mr.  Edmund  A.  Phillips.  Hon.  Treasurer  : 
Mr.  E.  E.  Bluett.  Hon.  Secretary  :  Mr.  T.  Livingstone 
Baily.  Council  :  Mrs.  F.  E.  Astley,  Messrs.  B.  Barnett, 
Saville  Bell,  Edward  H.  Benjamin,  J.  M.  Botibol,  Sydney 
B.  Burney,  J.  Corkill,  Arthur  J.  Dando,  Arthur  S.  Davis, 
Cecil  Davis,  R.  Langton  Douglas,  W.  G.  Dugdale,  Thomas 
Edwards,  W.  H.  Fenton,  Alfred  Fleming,  J.  Kvrle 
Fletcher,  John  H  Gill,  H.  K  Hancock,  Lionel  J.  Levi, 
Bernard  McCoy,  Cecil  Millar.  J.  \W  Needham,  George 
Neilson,  C.  O'Donoghue,  H.  Stuart  Page,  Leonard 
Partridge,  F.  L.  Bice,  Frederick  Treasure,  Malcolm  R. 
Webster,  and  J.  L.  Wordingham.  Messrs.  T.  H.  Parker 
and  Percival  D.  Griffiths  were  reappointed  Hon.  Auditor 
.mil  Auditor  respectively,  and  Mr.  Alfred  Dods  was 
reappointed  Solicitor.  The  proceedings  terminated  with 
a  vote  of  thanks  to  Mr.  M  Harris  for  his  conduct  of  the 
affairs  of  the  association  during  the  past  year,  and  a 
vote  of  thanks  to  Messrs.  Robinson,  Fisher  &  Harding 
for  the  use  of  their  auction  galleries  for  the  annual  general 
meeting. 

Among  the  members  who  attended  the  meeting,  other 
than  those  named  above,  were  Mr.  J.  Alexander,  Mr. 
Harry  Armstrong,  Mr.  Frederick  Axford,  Mr.  Philip 
Blairman,  .Mr.  Walter  Blairman,  Mrs.  A.  M.  Browett, 
Mr.  Victor  Crichton,  Mr.  Leopold  C.  Davis,  Mr.  Cyril 
Deakin,  Capt.  W.  G.  Dugdale,  Mr.  L.  Franklin,  Mr. 
Sidney  Harris,  Mr.  Allied  Hill,  Mr.  F.  H.  Hughes,  Mr 
J.  A.  Jack,  Mr.  A.  M.  Lever,  Mr.  James  Lipscombe, 
Mr.  C.  A.  Law,  Miss  M.  E.  Marshall,  Miss  P.  Marshall. 
Mr.  A.  J.  Hardy  Moffat,  Mr.  Frederick  Parsons,  Mr. 
Frank  Partridge,  Mr.  J.  B.  Perret  (Delomosne  cv  Son), 
Mr.  W.  II.  Berry.  Mr.  W.  D.  Popley,  Mr.  J.  W.  Rose 
(Sleaford),  Mr.  Frank  A  Russell,  Mrs.  D.  S.  Saunders 
iHammond  <.v  Cardew),  Mr.  W.  E.  Seymour,  Mr.  Harry 
Simmons,  Mr.  J.  Rochelle  Thomas,  Mr.  A.  Trengove, 
,md  Mr.  I..  J.  Wickes. 

Sculpture  at  the  Royal  Academy  Exhibition 

By  this  time,  most  visitors  to  flu'  Royal  Academy 
Exhibition  have  made  up  their  minds  as  to  what  is  the 
picture  oi  the  year,  though  probably  few  have  formed 
any  idea  as  to  whii  h  item  in  the  sculpture  rooms  merits 
.1  similar  distini  tion.  Why  is  it  that  nobody  ever  seems 
to  ask   "  What  is  the  sculpture  ol   the  vear  ?  "  Some 
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share  of  the  responsibility  lor  this  omission  must,  1  think, 
he  laid  to  the  score  of  the  treacherous  British  climate, 
which,  by  its  very  uncertainty,  tends  to  make  internal 
decoration  so  tremendously  important  to  the  public. 
To  this  a  sculptor  would  doubtless  reply  that  statuary 
in  its  various  forms  is  not  limited  to  externa!  decoration, 
but  here  again,  economic  reasons  apart,  one  is  faced  bv 
the  fact  that  sculpture  has  an  unpleasant  knack  of 
gathering  dust,  and  that  things  which  cannot  be  left  to 


intention,  for  it  is  quite  the  finest  thing  of  its  kind  that 
has  been  seen  in  a  London  exhibition  for  many  a  long 
day.  ft  is  also  one  of  the  few  works  on  a  large  scale 
that  merits  attention  in  this  year's  display.  Indeed, 
apart  from  it  and  Sir  Coscombc  John's  archdeacon,  there 
is  only  Mr.  James  A.  Stevenson's  Model  of  Figure  for 
War  Memorial ,  Dar-es-Salaam,  with  its  clean,  competent 
modelling  that  need  be  particularly  alluded  to  here 
Among  smaller-sized  works,  an    interesting   group  of 
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look  after  themselves  have  suffered  a  decrease  of  popu- 
larity since  the  days  when  the  domestic  problem  was 
non-existent.  This  being  the  case,  it  is  at  least  interesting 
to  note  that  the  two  sculptures  in  this  year's  Roval 
Academy  which  are  most  deserving  of  mention  are  both 
adapted  for  outdoor  positions.  These  two  works  are 
poles  apart  in  conception.  Mr.  Charles  S.  Jagger's 
Garden  Group  represents  a  nude  woman  standing  a-tiptoe 
to  a  satyr  who  squats  on  top  of  a  tall  columnar  plinth  ; 
Sir  W.  Goscombe  John's  statue  represents  an  archdeacon. 
Mr.  Jagger's  group  is  whimsical  in  conception,  and  the 
modelling,  especially  of  the  female  figure,  is  superb. 
Sir  Goscombe  John's  The  late  Archdeacon  Buckley  (for 
Cardiff)  is  no  less  finely  modelled  in  its  different  way, 
and  it  has,  if  anything,  a  higher  appeal.  Given  masterly 
powers  it  should  not  be  difficult  to  make  an  effective 
composition  from  the  loves  of  nymph  and  satyr;  but 
an  archdeacon  hardly  offers  the  same  possibilities.  Thus, 
Sir  Goscombe  John  deserves  credit  for  having  produced 
.1  statue  which,  so  far  from  being  merely  a  portrait,  will 
always  symbolise  the  English  Church  of  its  age,  a  trifle 
aloof,  perhaps,  but  essentially  an  embodiment  of  rectitude 
and  high  thinking. 

Comparisons  are  odious,  and  in  this  case  I  may  appear, 
by  implication,  to  belittle  Mr.  Jagger's  very  charming 
group.    Such,    however,    is   very   far   from    being  my 


mother  and  child  is  The  Little  Apple,  by  Mr.  Henry 
Poole,  which  though  somewhat  over-simplified  in  treat- 
ment, has  a  human  appeal  that  is  realised  with  almost 
poignant  force.  Bust  portraits  are,  as  usual,  numerous. 
Those  of  The  Marquess  of  Reading,  by  Mr.  Jagger,  and 
The  Earl  of  Balfour,  by  Mr. Cecil  Thomas,  are  each  vigorous, 
dignified,  and  sympathetic  portraits,  marked  by  consider- 
able distinction  of  expression  and  handling.  Another 
distinctive  head,  that  of  Harry  Hoivard,  Esq.,  by  Mr. 
George  Walker,  combines  a  fine  austerity  with  its  force- 
fulness  ;  whereas  Mr.  George  X.  Morewood's  Portrait  of 
a  Lady  owes  its  appeal  to  quite  a  different  quality, 
in  which  easy  and  natural  characterisation,  without 
sacrifice  of  sculptural  feeling,  is  the  principal  factor. 
Good  characterisation  is  present  also  in  Lady  Freda 
Forres'  half-figure  Of  Charles  Sargent  Jagger,  Esq.,  R.A.  ; 
while  heads  or  bust-portraits  of  good  quality  are  to  be 
found  in  The  Artist's  Husband,  by  Mrs.  Lilian  G.  Parker  ; 
Austin  Osman  Spare,  Esq.,  by  Mrs.  M.  R.  Mitchell; 
The  Young  Levite  and  Head  of  an  Old  Man,  by  Mr.  F. 
Doyle- J  ones  ;  The  late  Rev.  John  Skinner,  D.D.,  by 
Mr.  Allan  G.  Wyon  ;  Lola,  by  Mr.  VV.  Reid  Dick;  The 
Rt.  Hon.  Stanley  Baldwin,  by  Mr.  Newbury  Trent  ;  and 
Mrs.  W.  H .  Dot,/,,  by  Miss  IT  Y.  MacKay.  Mr.  Gilbert 
Ledward's  panel,  An  18-pounder  gun  in  action,  from  the 
Guards'  Memorial,  is  a  striking  work  in  flat  relief  of  an 
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architectural  character,  which  hods  its  foil  in  The  Army, 
a  more,  but  not  too,  naturalistically  modelled  statuette 
by  Mr.  Vernon  March.  The  latter,  incidentally,  is  a 
study  for  an  eight-foot  figure  for  the  Londonderry  War 
Memorial.  Mr.  Richard  Garbe's  ivory  figure  of  .S7. 
Eli;abeth  of  Hungary  is  agreeably  mediaeval  in  feeling, 
while  other  statuettes  which  should  be  seen  include 
Mr.  Charles  L.  Hartwell's  Edward  Alley  it,  Founder  of 
Dulwich  College,  as  the  "  Jew  of  Malta,"  which  forms 
part  of  the  design  for  the  Marlowe  Memorial  at  Canter- 
bury :  Mr.  Frank  Ransom's  Guinevere  :  Miss  Prudence 
E.  Penn's  Nymph  ;  Mr.  Frederick  Halnon's  ]'intage  ; 
Mr.  Allan  Howe's  ic/26  ;  Mr.  Benno  Schotz's  Boy  Bather  ; 
Mr.  Cecil  Thomas'  Pearl  ;  Mr.  Reginald  A.  Hignett's 
Meditation  ;  and  Mr.  Paul  Manship's  Europa.  In  The 
Lishthouse ,  Mr.  Henry  Poole  has  given  form  to  an  arresting 
conception  invented  by  Mr.  J.  F.  Wilson.  It  is  a  model 
of  a  towering  cliff,  part  of  which  has  been  fashioned  into 
what  would  be  in  reality  a  colossal  head  of  the  Mestrovic 
order.  Above  the  head,  on  a  prow  like  that  of  an  ancient 
ship  stands  the  lighthouse,  while  a  tiny  jetty  at  the  foot 
of  the  cliff  gives  scale  to  the  design.  Glazed  earthenware 
groups  are  fairly  numerous  this  year,  those  of  Messrs. 
S.  Nicholson  Babb,  Harry  Parr,  Charles  Yyse,  Gilbert 
Bayes,  and  Miss  Sybil  Y.  Williams  being  especially 
noteworthy. — F.G.R. 

Water-Colour  and  Black-and- White  at  the  Royal 
Academy  Exhibition 

In  the  Water-Colour  Room  at  this  year's  Roval 
Academy,  one  of  the  most  noteworthy  drawings  is  Mr. 
Cecil  A.  Hunt's  Chateau  Queyras,  Savoy,  a  striking  effect 
in  semi-opaque  colour,  the  blues  and  greens  of  the  moun- 
tain slopes  being  skilfully  foiled  by  the  glimpse  of  red 
roofs  on  the  distant  castle  buildings.  Mr.  Hirst  Walker's 
Sauutry,  a  study  in  blue,  is  also  effective  in  its  more  formal 
manner  ;  while  a  third  drawing,  in  which  blue  is  the 
predominant  note,  is  the  deft  and  sparkling  little  Le 
Vieux  Bassin,  Honfleur,  by  Miss  Charlotte  M.  Cornock. 
By  way  of  contrast  to  these  may  be  mentioned  Mr. 
Charles  M.  Gere's  Church  of  the  Gesuati,  Venice,  glowing 
with  golden  sunshine.  This,  again,  forms  a  contrast 
with  its  neighbour,  the  Sigmuud  Hatjner  Gasse,  Salzburg, 
wherein  Mr.  ('».  Kruger  Gray  has  made  good  use  of  the 
familiar  effect  in  which  a  shadowed  foreground  leads  up 
to  a  brilliantly  lighted  background.  The  Rabbit  Yard, 
by  Miss  Alethea  Garstin,  is  a  clever  and  amusingly 
inn  onventional  composition  packed  w  ith  rabbits  in 
almost  every  conceivable  posture — eating,  scratching, 
sitting,  and  lying  down.  Mr.  Cecil  King's  Aladdin 
shows  an  Eastern  procession  passing  beneath  a  'Turn, 
the  whole  forming  a  composition  in  which  red.  well 
controlled,  is  the  pervading  keynote.  Two  amusing 
child  studies,  Ten  to  Sine,  in  which  the  children  creep 
like  snails  unwillingly  to  school,  and  Five  past  Twelve,  in 
which  they  come  romping  back  again,  are  contributed 
l>y  Mi->s  Flora  C.  Twort  ;  and  there  is  Mrs.  Averil  Bur- 
leigh's mediaeval  allegory,  Youth's  Distractions.  Good 
tonal  quality  distinguishes  Miss  Aileen  R.  Mackinnon's 
Museum  Interior  (at  the  Victoria  and  Albert  Museum); 
ui  interesting  linear  composition  is  Mr.  Charles  Ince's 
Restoring  the  Victory  ;  while  other  contributors  whose 
name*   should    be    mentioned    include    Mr.    Leonard  R. 


Squirrel],  Mr.  Thos.  W.  Hammond,  Mr.  P.  A.  Hav, 
Mr.  Martin  Hardie,  and  Mr.  W.  Russell  Flint  ;  Miss 
Bess  Norriss,  Miss  Barbara  Ford,  and  Mrs.  Kathleen  H. 
Walker.  So  far  as  miniatures  are  concerned,  some  of 
the  best  are  contributed  by  Mrs.  Gladys  Whitley,  Miss 
Janet  Robertson,  Miss  Norah  H.  Taylor,  and  Miss  Violet 
Brunton . 

There  are  few  plates  of  any  special  importance  among 
the  engravings  and  etchings  displayed  this  year  in  the 
Black-and- White  Room.  Exception  must  be  made, 
however,  in  favour  of  Mr.  H.  Macbeth-Raeburn's  colour 
mezzotint,  Ladv  Agnew  of  Lochnaw,  which  ably  suggests 
the  technique  of  Sargent's  original  while  preserving  the 
individual  outlook  of  the  artist-engraver.  In  other 
words,  it  is  a  dignified  interpretation  and  not  a  slavish 
copy,  and  similar  remarks  apply  to  Mr.  Macbeth-Rae- 
burn's scholarly  rendering  of  Colonel  Hay  McDowell, 
after  Raeburn's  striking  portrait  in  the  Erskine  collection. 
In  The  Shadowed  Valley  Sir  Frank  Short  has  availed 
himself  of  sweeping  lines  of  downland  with  which  to 
compose  an  effective,  if  over-melancholy,  pattern  ;  while 
Mr.  Leonard  R.  Squirrell's  aquatint,  Strand  Gate, 
U'inche/sea,  owing  something  to  Cotman  in  its  treatment 
of  detail,  is  a  strikingly  beautiful  rendering  of  a  highly 
picturesque  subject.  Miss  Marjorie  Bacon  also  achieves 
a  striking  effect  in  her  view  of  The  Abbey  Church  of  St. 
Mary  and  St.  Thomas  of  Canterbury ,  Wymondham,  Norfolk, 
the  tiny  figures  riding,  driving,  and  leap-frogging  in  the 
foreground  adding  much  to  the  quaintness  of  the  scene, 
though  it  mav  be  felt  that  she  has  not  done  full  justice 
to  the  architectural  splendour  of  the  edifice  itself.  Among 
etchings,  Mr.  Malcolm  Osborne's  diploma  work,  The 
Timber  Haulers,  after  Furse,  is  instinct  with  light  and 
movement  ;  Mr.  G.  L.  Brockhurst's  La  Tresse  is  a  good 
and  accomplished  example  of  his  rather  metallic  accuracy  ; 
Mr.  Paul  Dairy's  After  Work  shows  poetic  feeling  ;  and 
Mr  W.  Walcot's  Carthage  under  the  Romans  is  a  choice 
little  glimpse  of  past  magnificence.  Among  drypoints 
there  are  Mr.  Charles  W.  Cain's  delicately  touched 
Hassan's  House,  Mr.  Job  Nixon's  forceful  Les  Lavoirs, 
Vannes,  and  Mr.  Martin  Hardie's  A  Dutch  Waterway , 
Veere.  Other  works  meriting  notice  include  Mr.  A.  Hugh 
Fisher's  etching,  St.  Jacques,  Lisieux  :  and  among  drawings 
of  various  kinds,  Mr.  Albert  Morrow's  A  Fallen  Windmill 
at  Glvnde,  Sussex,  Mr.  Fred  Richards'  Covent  Garden,  Mr. 
Henry  Rushbury's  South  Front  of  Christ  Church,  Oxford, 
Mr.  George  Belcher's  Mr.  Jingle — of  course,  "  taken 
from  life" — and  Miss  Olive  Branson's  Le  Cemetiere  Gallo- 
Romain,  Les  Baux.  With  the  architectural  drawings  I 
have  no  space  to  deal,  though  among  them  will  be  found 
Sir  Robert  Lorimcr's  Chapel  for  Stowe  School — there  is 
another  conception,  by  Mr.  C.  Williams-Ellis,  hard  by — 
and  some  interesting  designs  for  stained  glass,  including 
those  by  Mr.  Reginald  Bell,  Mr.  Martin  Travers,  and 
Mr.  Leonard  Walker.— F.G.R. 

1  rtglish  Mezzotint  Portraits 

Many  fine  mezzotint  portraits  of,  mainly,  the  seven- 
teenth and  eighteenth  centuries,  were  lent  recently  to 
lorm  an  exhibition  at  the  Agnew  Gallery,  London,  held 
in  aid  of  the  Mothercraft  Training  Society,  Highgate. 
The  collection  consisted  of  a  selection  of  the  finest  works 
of  the  principal  exponents  of  the  art  from  von  Siegen 
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downwards.  In  all,  over  seventy  engravers  were  repre- 
sented, including  Prime  Rupert,  Loggan,  Sherwin,  Paul 
van  Somer,  Luttrell,  John  Smith,  Faithorne,  John  Faber, 
jun.,  Houston,  McArdell,  Pether,  Farloin,  the  Watsons, 
Dunkarton,  J.  R.  Smith,  Boydell,  the  Wards,  C.  H. 
Hodges,  Say,  S.  W.  Reynolds,  Charles  Turner,  Grozer, 
and  W.  W.  Barney,  to  name  but  a  few.  Many  of  the 
plates  themselves  were  represented  in  proof  or  early 
states,  and  included  a  wide  array  of  famous  subjects, 
such  as  The  Daughters  of  Sir  Thomas  Frauklaud,  by 
W.  Ward,  after  Hoppncr  (proof  before  letters),  and 
well-known  and  popular  works  after  Reynolds,  Gains- 
borough, Romney,  and  other  masters  who  flourished 
both  during  the  rise  and  the  great  period  of  mezzotinting. 

Some  Drawings  by  William  Kent 

By  an  unfortunate  slip,  the  drawings,  Xos.  i.  and  ii., 
illustrated  in  the  above  article  (June  issue),  were  described 
as  scenes  from  Drayton's  Polyolbion  instead  of  from 
Spenser's  Faerie  Queene. 

Obituaries 

One  of  the  world's  greatest  collectors  passed  away 
on  May  23rd  in  Mr.  Henry  Fdwards  Huntington,  whose 
superbly  selected  collection,  containing,  as  it  does,  pic- 
tures like  Gainsborough's  Blue  Boy  and  Reynolds'  Mrs. 
Siddo)is  as  "The  Tragic  Muse,"  is  one  of  the  most 
famous  in  existence,  while  his  library  is  in  itself  an 
astonishing  accumulation  of  rarities.  Born  at  Oneonta, 
N.Y.,  February  27th,  1850,  Mr.  Huntington  was  twice 
married — to  Mary  E.  Prentice  in  1873,  and  to  Mrs. 
Arabella  D.  Huntington  in  1913.  His  rise  to  fame  makes 
one  of  the  most  remarkable  stories  of  the  age,  but  if  we 
say  little  about  him  now  it  is  because  an  article  on  part 
of  his  collection  appeared  in  The  Connoisseur  as  recently 
as  April  last,  while  another  is  in  active  preparation. 

Less  than  a  fortnight  earlier,  on  May  12th,  to  be 
precise,  there  died  Sir  Sidney  Colvin,  eminent  man  of 
letters,  friend  of  R.L.S.,  and  sometime  keeper  of  the 
Department  of  Prints  and  Drawings  at  the  British 
Museum.  He  was  born  on  June  18th,  1845.  A  day  or 
two  later  than  Sir  Sidney  Colvin 's  was  announced  the 
death  of  Mine.  Louise  Catherine  Breslau,  the  well-known 
Swiss  artist,  whose  work  is  represented  in  the  Luxembourg 
as  well  as  in  museums  in  America  and  her  native  land. 

Mr.  Marcus  Ezekiel,  of  Hove,  Sussex,  who  died  on 
May  1 8th,  after  an  operation  for  appendicitis,  was  well- 
known  as  a  collector  of  Chinese  porcelain.  Born  in 
Bombay,  Mr.  Ezekiel  became  associated  early  in  life 
with  the  firm  of  Messrs.  E.  D.  Sassoon,  in  Hong-Kong 
and  Shanghai,  and  spent  twenty-two  years  in  China. 
About  thirty  years  ago  he  settled  in  Hove,  devoting 
practically  all  his  leisure  to  studying  art.  He  specialised 
in  Chinese  porcelain,  and  many  of  his  pieces  have  been 
illustrated.  Mr.  Ezekiel  took  a  keen  interest  in  the 
recently  established  Hove  Museum,  which  he  assisted 
by  both  gifts  and  loans  of  porcelain,  silver,  and  old  Italian 
and  Flemish  drawings. 

By  a  sad  coincidence,  the  issue  of  The  Connoisseur 
that  contains  an  illustration  of  the  Miereveldt  portrait 
of  Sir  Thomas  Roe  also  records  the  death  of  Canon 
Robert  Gordon  Roe,  Rector  of  Acle,  Norfolk,  which  took 
place  suddenly  on  May  19th.    Like  his  great  namesake, 


Canon  Gordon  Roe  was  a  keen  collector.  Old  stained 
glass,  however,  was  his  special  subject,  and  his  collection 
comprised  some  examples  of  unusual  interest.  Son  and 
brother  of  artists,  Canon  Roc,  who  was  born  on  Julv 
5th,  i860,  had  been  from  his  youth  a  lover  of  antiquities. 
His  work  as  a  member  of  the  Central  Committee  for  the 
Protection  of  Churches  merits  remembrance,  and  many 
are  the  fine  old  East  Anglian  fanes  that  have  benefited 
by  his  advice.  Gifts  of  old  stained  glass  were  made  by 
him  to  the  Westgate  Chapel  in  Norwich  Cathedral ;  to 
Jesus  College,  Cambridge  ;  to  St.  Margaret's,  King's 
Lynn,  of  which  he  was  sometime  Vicar;  while  two  or 
three  short  contributions  from  his  pen  on  his  favourite 
subject  appeared  in  The  Connoisseur. 

We  regret  also  to  record  the  death,  on  May  29th,  at 
the  age  of  69,  of  Mr.  Arthur  G.  Wright,  who  was,  until 
his  retirement  last  year,  Curator  of  the  Colchester  Museum 
of  Local  Antiquities.  Mr.  Wright,  who  was  previously 
at  the  Guildhall  Museum,  London,  had  been  in  charge  of 
the  Colchester  Museum  for  twenty-four  years,  during 
which  time  he  elevated  it  from  a  heterogeneous  accumula- 
tion of  antiquities  to  one  of  the  finest  and  best  regulated 
provincial  institutions  of  its  kind  in  England.  In  a 
county  rich  in  remains  of  the  Late  Celtic  and  Romano- 
British  periods,  on  which  he  was  recognised  as  an 
authority,  he  found  full  scope  for  his  abilities,  and  his 
deep  knowledge  was  ever  at  the  disposal  of  those  desirous 
of  obtaining  accurate  information.  Under  his  care,  the 
Colchester  Museum  gained  many  important  acquisitions  ; 
it  was  admirably  arranged,  authoritatively  labelled,  and 
its  well  compiled  annual  reports  were  models  of  their 
species.  A  modest  man,  who  ever  avoided  publicity, 
and  could  with  difficulty  be  persuaded  to  accept  any  of 
the  numerous  invitations  he  received  to  write  for  publica- 
tion, Mr.  Wright's  chief  monument  is  the  musum  which 
he  served  so  long  and  faithfully.  But  there  are  many 
who  will  prize  the  memory  of  their  friendship  with  this 
kindly,  learned  man,  who  understood,  if  any  man  ever 
did,  the  truest  and  fullest  application  of  archaeological 
research. 

Sympathy  will  be  felt  with  Mr.  Leslie  Perkins,  pro- 
prietor of  the  well-known  firm  of  Albert  Amor,  in  the 
loss  of  his  father,  Mr.  W.  T.  Perkins,  Editor  of  The 
Commons  Official  Debates,  who  died  in  May. 

Two  July  Sales 

Don  Julio  Bittencourt,  it  is  announced,  has  instruc- 
ted Messrs.  Knight,  Frank  A:  Rutley  to  sell  by  auction 
the  French  and  English  furniture  at  33,  Grosvenor  Square, 
London.  The  sale,  which  will  commence  on  the  premises 
on  July  6th,  comprises  many  attractive  items,  such  as 
a  set  of  eighteen  carved  mahogany  chairs  with  interlaced 
backs,  F"rench  commodes,  a  Mortlake  tapestry  panel, 
an  Aubusson  carpet,  bronzes  and  statuary  by  Aug. 
Moreau  and  Clodion,  French  and  Dutch  clocks  and 
candelabra,  and  porcelain  of  various  nationalities. 

Bonapartists,  as  well  as  collectors  generally,  will 
probably  be  interested  in  another  July  auction,  when, 
under  instructions  from  the  trustees  of  the  estate  of  the 
late  Empress  Eugenie  and  Prince  Victor  Napoleon, 
Messrs.  Hampton  &  Sons  will  disperse  on  the  premises 
the  furniture  and  effects  at  Farnborough  Hall,  Hants., 
so  long  the  residence  of  the  late  Empress. 
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A  Young  Artists'  Exhibition 

The  Daily  Express  exhibition  of  works  by  young 
artists,  held  in  the  galleries  of  the  Royal  Society  of  British 
Artists  (Suffolk  Street,  London),  was  one  of  great  interest  ; 
the  principle  underlying  the  collection  being  good,  and 
the  example  much  needed.  The  outstanding  impression 
given  bv  a  great  majority  of  the  work  displayed  was, 
however,  the  tendency  of  the  painters  to  imitate  the 
pictures  of  the  Impressionists  and  Post-Impressionists, 
rather  than  to  express  their  feelings  in  their  own  manner. 
One  felt  that  here  were  a  number  of  painters  attempting 
to  find  a  short  cut  to  producing  masterpieces,  instead  of 
basing  their  work  on  a  sound  academic  foundation 
similar  to  that  achieved  by  many  of  the  men  whose 
art  they  so  obviously  admire.  Among  the  serried 
ranks  of  pseudo-Cezannes,  however,  it  was  possible  to 
distinguish  several  genuine  efforts  obviously  painted  with 
knowledge  and  care.  Many  of  these  seemed  to  come 
from  artists  who  had  received  their  training  at  the  Slade 
school.  Of  these  may  be  mentioned  Mr.  Stephen  Bone's 
Portrait  of  a  Violinist,  Mr.  Robin  Guthrie's  Morning, 
and  Mr.  R.  Murrav's  Still  Life,  all  three  painters  being 
reasonable  in  their  outlook  and  technique.  Mention 
must  also  be  made  of  Mr.  W.  Dring's  The  Mirror,  a  picture 
which  showed  a  sound  knowledge  of  drawing,  and  of 
Mr.  E.  N.  Dinkel's  quiet,  but  pleasing,  Nocturne,  Dieppe. 
Three  exhibits  by  Mr.  J.  Wells  were  all  charming  and  in 
good  taste,  and  the  same  may  be  said  for  Mr.  J.  D. 
Cast's  The  River,  a  well  composed  landscape  with  restful 
colour.  Mr.  C.  Cundall  showed  several  landscapes  of 
interest,  of  which,  perhaps,  Windmill,  near  Canterbury 
was  the  most  pleasant.  Decoration  for  Theatre,  by  Mr.  X. 
Dawson,  seemed  an  impracticable  conception,  suitable, 
one  suspects,  neither  as  a  stage  setting  nor  as  a  design, 
and  several  pictures  of  bird  life  by  Mr.  C.  Morris  appeared 
to  show  little  feeling  for  his  subject.  Various  pictures  bv 
better -known  artists  were  exhibited,  such  as  those  by 
Messrs.  Mark  Gertler,  Paul  Nash,  Ethelbert  White, 
C.  R.  W.  Xevinson,  Eric  Kennington,  and  Keith  Baynes. 
Three  landscapes  of  merit  were  Mr.  Horsborough-Porter's 
Spanish  Landscape ,  Mr.  P.  L.  Maze's  From  the  Window, 
a  very  successful  attempt,  and  Miss  Beatrice  Langdon's 
Victoria  Station,  the  distance  in  which  was  skilfully 
painted.  Mr.  R.  Medley's  composition,  Venus  prepare-, 
for  Adonis,  deserved  better  handling,  of  which  that  artist 
is  definitely  capable.  Mr.  H.  Slater's  set  of  five  pictures, 
The  Idealist's  Progress,  showed  the  artist  to  be  possessed 
of  a  strong  sense  of  humour  wrongly  expressed,  the 
pictures  merely  becoming  sordid  instead  of  amusing. 
Among  the  water-colours  were  to  be  found  some  good 
drawings  by  Mr.  R.  J.  Burn  and  Mr.  \V.  T.  Monington  ; 
two  examples  by  Mr.  Henry  Rushbury,  Folies  Bergeres, 
Rouen,  and  Governor's  Court,  Hank  of  England  ;  and  some 
exhibits  by  Mr.  A.  McNab  in  that  artist's  usual  manner. 
There  were  also  a  portrait  of  11  R  II .  The  Prime  of  Wales, 
l>y  Miss  Olive  Snell,  lent  l>y  Her  Majesty  The  Queen, 
and  three  works  by  Miss  Pauline  Konody. 


Notes  from  Italy 

The  excavations  which  have  been  inaugurated  at  Hercu- 
laneum  by  the  King  of  Italy  open  the  promise  of  some 
wonderful  finds,  which  may  be  already  realised  in  some 
measure  before  this  present  notice  is  in  print.  Even  Pom- 
peii itself  can  scarcely  be  compared  as  a  treasure-house 
of  antique  culture  with  the  wealthier  city,  where  such 
plutocrats  as  Petronius  describes  in  his  figure  of  Trimal- 
chio,  and  many  of  the  old  Senatorial  families,  had  their 
villas  ;  and  it  is  interesting  here  to  refer  very  briefly  to 
a  work  which  came  into  my  hands  latelv,  and  which  gives 
some  account  of  the  earlier  excavations  and  finds  more 
than  a  century  ago.  Published  in  1809,  and  dedicated 
to  H.R.H.  the  Prince  of  Wales  (later,  King  George  IV.) 
in  the  flowery  manner  of  the  time,  this  work,  called 
Herculanensia,  gives  some  account  of  what  had  been 
then  found,  after  the  first  discovery  of  the  ruined  city — 
in  1713 — had  brought  to  lightanumberof  burnt  "papyri" 
in  the  remains  of  a  house  which  was  believed  to  have 
been  that  of  L.  Piso. 

This  is  especially  interesting,  for  the  prospect  of  lost 
treasures  of  literature  is  almost  as  stimulating  as  that  of 
works  of  antique  art  in  the  present  search  ;  and  even  here 
the  writers  suggest  that  in  those  days  "  the  lost  books 
of  Livy,  the  Comedies  of  Menander,  presented  themselves 
to  the  imagination  of  almost  every  scholar."  A  fragment 
of  a  Latin  heroic  poem,  with  "  much  spirit  in  part  of 
it — not  unlike  Lucan  "  was  among  these  earlier  finds  ; 
and  a  Greek  treatise  About  the  Gods,  which  compares 
itself  in  some  passages  with  Cicero's  De  Xatura  Deorum, 
as  well  as  .-1  Treatise  on  Music,  by  Philodemos,  the 
Epicurean  ;  but  we  hear  of  these  papyri  that  many 
"  had  crumbled  into  dust  under  the  slightest  touch  of 
the  operator,"  and  it  is  just  here  that  we  may  hope  that 
modern  methods  of  preservation  may  be  more  effective. 

The  display  lately  held  of  costume  (Mostra  del  Costume) 
in  the  Prefettura  Palace,  at  Rome,  was  well  arranged, 
and  gave  some  of  those  beautiful  costumes  which  are 
now,  unfortunatelv,  disappearing  from  Italy — the  village 
street  with  wax  figures  being  most  successful.  At  the 
same  time,  in  Verona,  the  new  Italy  was  initiating  a 
campaign  against  the  alleged  immodesty  of  modern 
feminine  attire,  which  showed  no  mercy  for  short  skirts 
and  sleeveless  dresses,  and  claimed  the  support  of  the 
local  authorities  and  the  clergy.  Picture  postcards  were 
called  to  the  aid  of  this  crusade,  and  the  fair  Italians 
were  invited  to  robe  themselves  like  Dante's  Beatrice. 
There  is  nothing  very  new  in  all  this,  for  from  the  Middle 
Ages  onwards  we  find  sumptuary  laws  being  enacted, 
which  were  as  consistently  and  successfully  evaded. 

In  recognition  of  Professor  Antonio  Sciortino's  services 
as  Director  of  the  British  Academy  of  Art  in  Rome, 
last  month  a  silver  salver  was  presented  to  him  with  an 
appropriate  inscription.  The  presentation  took  place  at 
the  British  Embassy,  and  was  made  by  Sir  Ronald  Graham 
in  the  presence  of  the  Committee  of  the  Academy,  estab- 
lished now  for  nearly  a  century. — S.B. 
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BRITISH  ANTIQUE  DEALERS'  ASSOCIATION 

ANNUAL  BANQUET 


"  I  have  no  doubt  at  all  that  a  new  generation 
will  arise  which  will  look  upon  the  first  half  of  the  twentieth 
century  as  the  golden  age  of  collectors,  when  men  who 
are  sitting  round  me  to-night  will  be  quoted  as  princes 
of  their  art  ....  that  can  never  in  a  degenerate  age 
be  rivalled." 

Hail  any  pessimists  been  present  at  the  Annual  Banquet 
of  the  British  Antique  Dealers'  Association,  these  in- 
spiring words  of  Sir  Philip  Sassoon's  should  have  helped 
them  to  a  more  proper  state  of  mind.  But  it  was  im- 
possible to  be  a  pessimist  at  so  successful  an  event  as 
that  held  at  the  Edward  VII.  Rooms,  Hotel  Victoria, 
London,  on  May  iyth,  when  the  official  guests  included, 
besides  Sir  Philip  Sassoon,  the  Duke  of  Marlborough, 
Viscount  Burnham,  Capt.  V.  C.  W.  Agnew,  Major  J. 
Brunei  Cohen,  M.P.,  and  Mrs.  Brunei  Cohen,  Mr. 
C.  Reginald  Grundy  (Editor  of  The  Connoisseur), 
Mr.  H.  Clifford  Smith,  F.S.A.,  and  Mrs.  Clifford  Smith, 
Mr.  J.  Thursby-Pelham,  Mr.  F.  Allcroft  Harding,  Mr. 
John  S.  Kitching  (Master,  Fine  Art  Trade  Guild),  Mr. 
and  Mrs.  Alfred  Dods,  Mr.  Walter  Foster,  Mr.  Richard 
Westhrope,  Mr.  Bertie  Neale,  and  Mr.  Bernard  Dolman 
(Editor,  Art  Trade  Journal).  Mr.  M.  Harris,  President, 
was  in  the  Chair. 

After  the  loyal  toasts  had  been  honoured,  Sir  Philip 
Sassoon  proposed  "  The  Association,  coupled  with  the 
name  of  the  President,"  to  whose  personality  he  paid 
an  eloquent  tribute.  He  alluded  to  the  way  in  which 
people  in  this  tax-ridden  country  still  found  things  to 
collect  and  the  means  to  collect  them.  It  was  a  great 
tribute  to  the  recuperative  powers  of  the  British  nation 
and  to  the  zeal  and  enthusiasm  of  the  antiquary  in 
particular.  There  was  a  famous  American  critic  of  our 
social  customs  who  said  that  if  England  were  to  be 
engulfed  to-morrow  by  an  earthquake,  the  English  would 
still  manage  to  meet  together  among  the  ruins,  and 
dine  just  to  celebrate  the  event.  Sir  Philip  thought 
it  might  have  been  added  that  after  dinner  the  critic 
would  probably  see  a  lover  of  antiquities  searching 
among  the  ruins  for  some  surviving  relic,  so  that  he 
might  add  it  to  his  collection,  and  that  there  would 
probably  be  an  American  hovering  in  the  offing  waiting 
for  the  opportunity  to  buy  it  from  him  and  take  it  to 
America.  That  part  of  the  community  represented  by 
the  B.A.D.A.,  continued  Sir  Philip,  had  added  enormously 
to  the  knowledge,  to  the  riches,  and  to  the  happiness  of 
mankind.  Their  service  to  humanity  was  not  limited 
by  unveiling  the  secrets  of  the  past  ;  they  were  con- 
structive in  the  best  and  truest  sense — collectors  and 
dealers,  but  dealers  more  than  collectors  were  able  to 
keep  alive  the  artistic  sense  in  this  peculiar,  practical 
and  somewhat  ugly  age.  Neither  the  one  group  nor 
the  other  could  exist  alone,  and  therefore  he  thought  it 
most  important  that  the  two  groups  should  meet  at 
dinners  like  this  on  a  friendly  footing. 

Responding,  Mr.  M.  Harris  briefly  outlined  the  history 
of  the  B.A.D.A.    He  criticised  the  tax  on  works  of  art 
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entering  the  Dominions,  and  hoped  that  the  Press  of 
the  countries  concerned  would  take  the  matter  up.  It 
would  be  to  the  advantage  of  the  populations  of  those 
countries,  for  not  only  would  they  get  works  of  art  and 
educative  value  sent  over  to  them,  but  in  the  future 
those  things  would,  in  all  probability,  be  left  to  their 
museums.  Mr.  Harris  then  touched  upon  the  aim  of 
the  Association  in  enhancing  the  prestige  of  the  dealer. 
Their  primary  object  was  to  protect  the  collector,  if  he 
required  it.  The  confidence  of  collectors  would  be  gained 
if  they  knew  that  they  were  purchasing  from  a  member 
of  the  B.A.D.A.,  which  was  willing  at  any  time  to  settle 
any  matter  in  dispute,  the  smallest  dealer  equally  with 
the  biggest  dealer,  and  the  smallest  collector  equally 
with  the  largest  collector. 

Mr.  Francis  Mallett,  who  succeeds  Mr.  Harris  as 
President,  then  proposed  "  The  Collector,"  dwelling  at 
some  length  not  only  upon  the  different  types  of  collectors, 
but  on  the  antiquity  of  collecting  as  a  pursuit  He 
compared  the  B.A.D.A.  with  the  mediaeval  guilds  and 
mysteries,  which  not  only  protected  their  own  members, 
but  ensured  that  they  should  not  take  advantage  of  the 
public.  There  was  no  doubt  that  dealers  know  much 
more  to-day  than  they  did  twenty-five  years  ago,  and 
the  speaker  concluded  by  suggesting  that  this  better 
tone  and  greater  sense  of  responsibility  was  in  no  small 
sense  due  to  the  B.A.D.A. 

The  Duke  of  Marlborough  replied  in  a  witty  speech. 

He  thought  that  the  real  reason  of  the  collector  was 
that  he  was  tired  and  weary  of  his  personal  contact 
with  humanity,  and  desired  to  retire  and  surround 
himself  with  inanimate  objects  beautiful  to  his  eye  and 
senses.  Here  His  Grace  roused  considerable  laughter 
by  "  illustrating  "  his  point.  If  he  was  able  to  hang 
Sir  Philip  Sassoon  up  on  his  wall,  where  he  could  look 
down  upon  the  speaker,  the  latter  would  indeed  regard 
that  as  an  intolerable  burden  on  his  own  private  life. 
On  the  other  hand,  if  the  speaker  could  translate  Sir 
Philip  into  some  of  those  works  of  art  which  he  possesses, 
and  could  hang  them  on  his  wall,  the  former's  emotions 
would  be  of  a  different  character.  He  contended  that 
they  were  collectors  of  art  in  order  to  escape  from  their 
friends  and  relations.  His  Grace  next  touched  upon  the 
prices  realised  by  pictures  of  the  modern  French  school, 
and  concluded  with  the  following  words  : — "  I  have,  in 
the  course  of  my  life,  participated  in  many  affairs,  both 
sporting  and  political,  but  I  can  assure  you  of  this,  and 
I  say  it  with  perfect  frankness  of  truth,  that  of  all  the 
things  that  have  amused  me  in  my  life  there  is  nothing 
which  has  given  me  such  pleasure  and  satisfaction  as  to 
go  from  one  great  dealer  to  another,  to  visit  their  col- 
lections in  an  atmosphere  of  tea  and  tobacco."  He  had 
known  all  the  dealers  for  the  last  thirty  years,  but  of 
all  those  old  friends,  none  had  given  him  greater  satis- 
faction than  their  old  friend  and  President,  Mr.  M. 
Harris. 

Viscount  Burnham,  who  spoke  with  his  usual  felicity, 
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then  gave  the  "  antique  toast  "  of  "  The  Services," 
which  he  associated  with  the  name  of  Major  Brunei 
Cohen.  He  recalled  Major  Cohen's  activities  on  behalf 
of  his  country,  not  only  in  the  War,  but  also  in  the  cause 
of  the  ex-serviceman.  The  speaker  supposed  that  there 
was  never  a  time  when  they  had  firmer  confidence  in 
the  British  virtues  of  the  armed  forces  than  to-day. 
When  they  turned  to  the  Royal  Air  Force,  he  questioned 
whether  in  all  the  exploits  and  achievements  of  the  past 
there  ever  was  higher  courage  shown  than  by  the  Chivalry 
of  the  Air.  Also  he  wished  to  know  whether  there  was 
anything  better  than  the  spirit  of  the  troops  at  Shanghai, 
cheerful  and  unperturbed  in  the  face  of  an  unnumbered 
mob  of  Chinese,  threatening  them  with  every  sort  of 
horror. 

Major  Brunei  Cohen,  in  his  reply,  amplified  Viscount 
Burnham's  remarks  on  the  spirit  of  the  Services  generally 
It  was  an  extraordinary  thing  that  the  first  photograph 
we  received  of  our  troops  in  Shanghai  did  not  show 
them  doing  anything  warlike  ;  it  was  a  photograph  of 
a  British  "  Tommy  "  holding  up  a  Chinese  baby  so  that 
it  could  see  the  troops  march  by.  That  was  the  spirit 
which  makes  us  go  as  far  as  we  do.  He  emphasised 
the  great  necessity  of  finding  employment  for  the  tremen- 
dous number  of  ex-servicemen  who  are  still  in  need 
of  it. 

Mr.  Frank  Partridge  was  the  next  speaker.  On  behalf 
of  the  B.A.D.A.,  he  presented  Mr.  M.  Harris  with  an 
illuminated  address.  As  a  boy  he  remembered  Mr.  Harris, 
who  looked  the  same  now  as  he  did  then.  Amidst  loud 
laughter,  Mr.  Partridge  added  that  were  Mr.  Harris  to 
tell  him  that  he  was  a  personal  friend  of  Mr.  Chippen- 
dale, the  speaker  would  believe  him.  With  the  address 
there  went  the  appreciative  thought  of  all  the  members 
of  the  Association. 

Mr.  Harris  having  suitably  acknowledged  the  presenta- 
tion, Mr.  John  S.  Kitching  proposed  "  The  National 
Museums  and  Art  Galleries."  In  a  brief  but  well- 
delivered  speech,  he  brought  greetings  from  the  Fine 
Art  Trade  Guild  to  their  sister  body.  If  it  were  not 
for  our  museums  and  art  galleries,  our  country  would  be 
in  a  different  state  from  what  it  is  to-day.  While  we 
possessed  our  national  galleries  we  should  ever  be  rich 
in  art.  He  paid  a  testimony  to  the  years  of  study 
undertaken  by  the  men  at  the  head  of  the  museums 
and  coupled  with  the  toast  the  name  of  Mr.  H.  Clifford 
Smith. 

Responding,  Mr.  Clifford  Smith  said  that  dealers,  like 
museum  officials,  were  ever  educating  the  public,  and 
were  exchanging  views.  How  true  was  the  Association's 
motto,  Ars  non  habet  inimicum  nisi  ignorantiam.  That 
ignorance  they  must  all  try  and  dispel.  It  ought  to  be 
part  of  the  education  of  curators  to  make  constant  visits 
to  dealers'  establishments  and  learn  fresh  things  from 
them.  Personally,  the  speaker  never  left  a  dealer's 
establishment  without  feeling  that  he  had  learned  some- 
thing fresh.  In  the  same  way  the  dealers  learnt  from 
the  museums.  What  would  be  the  interest  in  works 
of  art  without  the  national  museums,  which  have  led 
the  way  to  the  study  of  these  subjects  ;  He  referred  to 
the  way  in  which  dealers  had  helped  the  Victoria  and 
Albert  Museum,  and  asked  the  members  of  the  Association 


to  give  it  the  advantage  of  their  knowledge  whenever 
the  opportunity  occurred. 

Besides  those  whose  names  have  already  been  men- 
tioned, the  large  gathering  at  the  Banquet  included  : — 
Mr.  and  Mrs.  Walter  J.  Abrahams,  Mr.  and  Mrs.  J. 
Alexander,  Mr.  M.  Alexander  and  Miss  Alexander, 
Mr.  Harry  Armstrong,  Mr.  F.  Arthur,  Sir  George  Arthur, 
Mr.  T.  Livingstone  Baily  (Hon.  Sec,  B.A.D.A.),  and 
Mrs.  Livingstone  Baily,  Mr.  Thorpe  Bates,  Mr.  B.  Barnett, 
Miss  C.  Barnett,  Mr.,  Mrs.  and  Miss  Bellesi,  Mr.  Edward  H. 
Benjamin,  Mr.  Ashley  Benjamin,  Mr.  Douglas  R.  Bird, 
Mr.  and  Mrs.  Philip  Blairman,  Mr.  and  Mrs.  Walter 
Blairman,  Mr.  and  Mrs.  Frank  Block,  Mr.  E.  E.  Bluett, 
Mr.  and  Mrs.  J.  M.  Botibol,  Miss  Botibol,  Miss  Grace  M. 
Boyce,  Mr.  and  Mrs.  E.  Bragge,  Mr.  Louis  Brooks  and 
Mrs.  C.  Brooks,  Mrs.  Ada  M.  Browett,  Mr.  and  Mrs. 
Henry  J.  Brown,  Mr.  M.  W.  Browne,  Mr.  S.  B.  Burney, 
Mr.  and  Mrs.  Cameron  Smith,  Mr.  W.  G.  Carpenter, 
Mr.  and  Mrs.  C.  Carr,  Mr.  and  Mrs.  Isidore  Cohen,  Miss 
Cohen,  Mr.  and  Mrs.  John  Cohen,  Mr.  and  Mrs.  Victor 
Crichton,  Mr.  Eugene  Cronier,  Mr.  A.  E.  Dadlev,  Mr. 
Arthur  Davis,  Mr.  Cecil  Davis  and  guest,  Mr.  Harold 
Davis  and  guest,  Mr.  and  Mrs.  Leopold  C.  Davis,  Mr. 
R.  C.  Davis,  Mr.  and  Mrs.  A.  S.  de  Pinna,  Capt.  R.  Langton 
Douglas,  Mr.  B.  Drage,  Mr.  S.  Drage,  Major  C.  A.  Drum- 
mond,  Capt.  W.  G.  Dugdale,  Dr.  and  Mrs.  Earls,  The 
Hon.  Evelyn  Fitzgerald  and  Mrs.  Fitzgerald,  The  Rev. 

-  Elliott,  Mrs.  F.  Evan-Thomas,  Mr.  F.  W.  Everard, 
Mr.  H.  B.  Edwards,  Mr.  Thomas  Edwards,  Mr.  and  Mrs. 
W.  H.  Fenton,  Mr.  Alfred  Fleming,  Mr.  George  Fores, 
Mr.  Geoffrey  Fores,  Mrs.  E.  Fountaine-Brodie,  Miss 
Gardner,  Mr.  Louis  Gautier,  Mr.  John  H.  Gill,  Mr.  S.  E. 
Goodland,  Mr.  and  Mrs.  Gosling,  Mr.  G.  Gray,  Mr.  and 
Mrs.  D.  Gubbay,  Mr.  and  Mrs.  Danton  Guerault.  Mrs. 
Hall.  Mr.  Gordon  Hannen,  Miss  Eida  Harris,  Mr.  George 
Harris,  Mrs.  Moss  Harris,  Mr.  S.  L.  Harris,  Mr.  and  Mrs. 
Sidney  S.  Harris,  Mr.  and  Mrs.  Hart,  Mr.  E.  H.  Havnes, 
Mr.  Alfred  E.  Hill,  Mr.  F.  C.  Hurt,  Mr.  A.  E.  Hutten, 
Mr.  John  A.  Jack,  Mr.  Gerald  Jackson,  Dr.  Gerald 
Johnston,  Mr.  and  Mrs.  H.  W.  Keeble,  Mr.  Douglas 
Kitching,  Miss  Joan  Kitching,  Mrs.  John  S.  Kitching, 
Mr.  and  Mrs.  Robert  Lauder,  Mr.  Charles  A.  Law,  Mr. 
and  Mrs.  A.  M.  Lever,  Mr.  and  Mrs.  Lionel  J.  Levi, 
Mr.  Percy  Levy,  Mr.  and  Mrs.  M.  Lewis,  Mr.  and  Mrs. 
James  Lipscombe,  Major  Geoffrey  D.  Lock,  M.C.,  Miss 
E.  M.  Lowes,  Mrs.  Belloc  Lowndes,  Mr.  and  Mrs.  D.  R. 
MacAuslan,  Miss  Macintosh,  Mr.  Francis  Mallett,  Mr. 
Victor  Marmont,  The  Misses  M.  E.  and  M.  W.  Marshall, 
Mr.  Fred  May,  Mr.  and  Mrs.  A.  F.  T.  Meikle,  Mr.  Cecil 
Millar,  Mr.  Yvse  Millard,  Mr.  A.  J.  Hardv  Moffat,  Mrs. 
Bertie  Neale.Mr.  S.  H.  Owen,  Mr.  and  Mrs.  H.  Stuart 
Page,  Mr.  and  Mrs.  Frederick  J.  Parsons,  Mr.  Claude 
Partridge,  Mrs.  Frank  Partridge,  Mr.  Leo  Partridge, 
Mr.  Leonard  Partridge,  Mr.  Sidney  Parvin,  Mr.  and  Mrs. 
Edmund  A.  Phillips,  Miss  L.  X.  Pirkis,  Mr.  W.  D.  Popley, 
Mr.  Keigate,  Mr.  Charles  and  Mr.  Ernest  Roberson, 
Mr.  F.  Gordon  Roe  (Assistant  Editor  of  The  Connoisseur) 
and  Mrs.  Gordon  Roe,  Mr.  Alec  Rutherford,  Mrs.  Meyer 
Sassoon,  Mr.  Octavius  Satchell,  Mrs.  Scott,  Mr.  and  Mrs. 
W.  E.  Seymour,  Mr.  and  Mrs.  Simmons,  Miss  B.  Simmons, 
Mr.  Harry  Simmons,  Mr.  Smith,  Mrs.  Oliver  St.  John, 
Miss  Lucie  Stevens,  Mr.  Frank  Stoner,  Mr.  Malcolm 
Stoner,  Mr.  and  Mrs.  Donald  Sutherland,  Mr.  and  Mrs. 
Robert  C .  Symonds,  Mr.  R.  W.  Thomas,  .Mr.  Frederick 
Treasure,  Mr.  Hugh  Tregaskis  and  three  guests,  Mr. 
H.  E.  Tutton,  Mr.  and  Mrs.-R.  van  der  Straeten,  Mr.  and 
Mrs.  Gilbert  Walter,  Mr.  Arthur  Watson,  Mr.  Malcolm  R. 
Webster,  Mr.  Frank  W  hite,  Mr.  Woosnam. 

Allusion  to  the  Annual  General  Meeting  of  the  B.A.D.A. 
is  made  on  another  page. 
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Having  enquiries  for  finest: 
Chinese  Works  of  Art 


SPINK  &  SON  LIMITED 

are  in  a  position  to  pay 
the  highest  possible  cash 
prices  for  ;—  Old  Chinese 

carvings   in  Jade  

Lacguer  and  miscellaneous 
Haras  tones  —  Old  Chinese 
Porcelain  —  Pottery- 
Textiles  —  Cloisonne  and 
Canton  Enamel 


By  A  ppotntmtnt 
KINDLY    WRITE  TO 


The  Managing  Director, 

Spink  &  Son  Lt-? 

5  •  6  •  7  •  KING  STREET  •  ST.  JAMES'S 
LONDON  S.W.i 

Ttltphonc  :  Gtrrard  S426 

All  Communications  If    necessary     the    Company  will 

tieated  as  send   their   expert   to   any   part  of 

Strictly   Confidential  the  United  Kingdom  free  of  Charge 

Dealers  in  Works  of  Art  for  over  150  years. 
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No.  5360. — A  very  beautiful  carved  EARLY  GEORGIAN  PINE  MANTEL  and  OVERMANTEL, 
with  white  veined  marble  inner  lining,  suitable  for  a  panelled  room  or  other  decorative  treatment. 
Total  height,  10  ft.  8  in.  Shelf  6  ft.  4|  in.  long,  4  ft.  \\\  in.  high.  Marble  opening  3  ft.  9  in. 
wide,  3  ft.  3|  in.  high. 

The  above,  with   many   other  examples   in   carved   wood    and   marble  Mantelpieces  of  the 
eighteenth  century,  on  show  in  our  Galleries. 

S— .  LITCHFIELD  &  CO.  Lu  »'d 

Mayfair  U4r>o   __.   W  esdo-l.ondon 

(GOVERNING   IMKKCTOK:    WAITER  L.  BROTHERS) 

Dealers  in  Antiques,  Decorators  &  Furnishers 

3,  Bruton  Street,  Bond  Street,  London,  W.l 

July,  VJ-il.    No.  cccxi.  LXXXVI 
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FINE 

OLD  ENGLISH  FURNITURE 


A  SIX-FOLD  LEATHER  SCREEN,  FINELY  DECORATED  WITH  CHINESE  SCENES  IN 
COLOUR.     EARLY  EIGHTEENTH  CENTURY.       Height,  8  ft.  10  in.;  width,  10  ft.  6  in. 

Stair  £  An  drew 

ANTIQUES  qnd  INTERIOR  DECORATIONS 


25,SOHO  SQUARE 
LONDON 


45,  EAST  57th  STREET 
NEW  YORK 
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OLD  ENGLISH  POTTERY  &  DRINKING  GLASSES 
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7  South  Molton  St.  London  W.  1 

( Brook  Street  End,  3  minutes'  walk  from  Bond  St.  Tube  Station) 
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PORCELAIN,   BATTERSEA    ENAMEL,    FURNITURE,   NEEDLEWORK,   CURIOS    AND    OBJECTS    OF  ART  \ 

ASK  TO  SEE  THE  BARGAIN  TABLE 
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A  visit  from  DOMINION  and  AMERICAN  TRADE  BUYERS  is  cordially  welcomed. 


D  B  H 


The  Connoisseur 


By  appointment 


THE  HOUSE  FOR  FINE  ANTIQUES 
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A  very  notable  17th-century  Grandfather  Clock,  standing  8  ft. 
high,  in  a  beautifully  figured  English  Walnut  case.  The  clock 
has  an  arched  dial,  engraved  brass  and  silvered,  with  diurnal 
recorder,  and  a  rare  attachment  in  an  old  clock,  viz. :  an 
alarum  which  can  be  set  for  any  hour  and  is  operated  by  a 
separate  weight.  The  works  are  by  Fromanteel  &  Clarke, 
London.  Fromanteel  was  one  of  the  master  clockmakers  of 
the  17th  century,  and  is  recorded  as  having  been  admitted 
to  the  freedom  of  the  Clockmakers  Company  in  1680. 


Fine  and  delicately  carved  Chippendale  Mahogany  Tripod 
Table,  circa  1760,  with  shaped  revolving  top,  measuring  2  ft. 
3  in.  x  1  ft.  9  in.,  decorated  with  an  old  and  well  executed 
oil  painting  of  landscape  and  figures  in  the  manner  of 
Geo.  Morland,  added  to  the  wood  top  at  later  date. 


GILUREIGATE 

FURNISHERS   AND    DECORATORS   TO    H.M.    THE  KING 

73  to  77,  OXFORD  STREET,  and  7,  SOHO  SQUARE,  LONDON,  W.l 


Free  delivery  in  London  and  -iiibnrbs. 


Carriage  paid  to  any  Station  in  Great  Britain. 


FIRE  INSURANCE.    Our  Booklet,  "The  Risks  That  Ark  Run,"  post  free  on  Enquiry.      Send  for  copy. 


i  PUl: 


August,  1927 


Collectors  and  Dealers  should  carefully  read  these  Advertisements. 


SPECIAL  NOTICE.— The  charge  is  4d.  per  word, 
minimum  5/-,  which  must  be  prepaid  and  sent  not 
later  than  the  12th  of  the  month  to  appear  in  the 
month  following.  Special  terms  for  illustrated  an- 
nouncements can  be  obtained  from  the  Advertisement 
Manager,  1,  Duke  Street,  St.  James's,  London,  S.W.  1, 
to  whom  all  letters  should  be  addressed.  Advertisers 
can  have  their  addresses  inserted,  for  which  the 
rate  of  4d.  per  word  will  be  charged. 


Replies  addressed  to  this  office  should  be  clearly 
marked  with  the  Register  Number  (great  care 
being  taken  that  the  correct  number  is  given)  on  the 
left-hand  top  corner.  They  are  forwarded  immediately 
on  receipt. 

No  responsibility  is  taken  by  the  Proprietors  of 
"The  Connoisseur"  with  regard  to  any  sales 
effected. 


FOR  SALE. 

Black  Oblong  French  Snuff-box,  4  in.  by  2|  in  by 

1]  in.,  with  nice  oval  enamel  medallion,  containing 
whistling  bird,  perfect  condition.  Twelve  guineas. 
Lumas,  Thirsk,  Yorks. 

Arms. — Collector  disposing  of  small  and  unique  collection 
of  antique  and  modern  swords  and  daggers  of 
Persian,  Indian  and  Turkish  origin.  Rare  and 
beautiful  examples  of  "  watered  "  steel.  (No. 
R1511.) 

A  Fine  Tudor  Lady's  Needlework  Jacket  in  first-rate 
condition.  F.  Holbrooke,  Bladon  Castle,  Burton- 
on-Trent. 

Visitors  from  Overseas,  take  back  some  easel  pictures, 
l  arge  number  of  Masterpieces  of  Rural  England, 

bv  Constable  and  others,  for  private  disposal  onlv. 
(No.  R1515.) 

"  The  Connoisseur,"  from  No.  1  to  No.  ISO,  original 
covers,  good  condition.  Extra  Christmas  number ; 
also  Xos.  182,  183,  18(i,  187,  189,  190,  191,  and  192. 
What  offers?    (No.  R151C.) 


.Antiques  for  Said* 

Fine  Welsh  ();ik  Dresser;  Sheraton  Bureau,  Satinwood 
interior;  Fine  Chippendale  Bookcase;  Chippendale  Card 
Table,  on  cabriole  leos  ;  Choice  old  Worcester  Tea  Service  ; 
Chippendale  Chairs  and  Tables;  Needlework;  Samplers; 
Fine  Queen  Anne  Bureau  ;  Rare  Jacobean  Oak  Chest  ; 
Dining  Tables,  on  club  feet;    Grandfather  and  Bracket 

Mrs.  F.  A.  TIG  HE 

31,  Sidney  Road,    Stockwell  Road, 
Brixton,  London,  S.W.  9. 

(Five  minutes  from  Stockwell  Tube.) 


OTA  UpC  We  hold  a  most  complete  .-.tock  of  Stamps  of  all  countries, 
V  I  nWll  O  from  common  kinds  to  rarities.  Want  lists  a  speciality. 
80-paye  Catalogue  free.     BRIDGER  &  KAY.  Ltd..  170.  Strand.  London.  W.C.  2 


Two  Oil  Portraits,  by  Romney,  of  Lady  and  Gentle- 
man. Accept  £1,500;  bargain.  Owner  wishes  to 
sell  privately.     (Xo.  R1517.) 

Beautiful  specimen  rounded  Pentagonal  Red  Lac- 
quer Box,  richly  carved.  Imported  bv  owner's 
familv  about  171)  years  ago.  11  in.  wide,  4  in.  high. 
Price. £130.  (No."R1518.) 

Adam  Cabinet,  perfect  repair,  8  ft.  by  6  ft.  sliding 
windows  on  pulleys,  inlaid  ovals  in  doors.  Photo 
and  particulars  to  intending  purchaser.  Craig,  St. 
Michael's,  Sallins,  Co.  Kildare. 

Exceptional  bargains.  Small  scale  models  "  Majestic," 
"  Aquitania,"  "  Asturias,"  "  Naldera,"  walnut 
cases.  Exquisite  craftsmanship,  £4  each.  Worth 
treble.  Photographs,  Rhodes,  St.  Peter's,  Somers 
Park  Avenue,  Malvern. 

CONTINUED  ON  PAGE  LVIl. 


ANCESTORS  in  SILHOUETTE 

ORIGINAL  FOR  SALE.    5,600  named 
and  dated,  taken  in  England,  Scotland, 
and  Ireland,  by  AUGUSTE  EDOUART, 
1826-1839. 

Write  and  ask  if  your  Grandparents  are 
amongst  them.    Catalogue,  1/3  post  free. 

Write  "Silhouette"  Box,  c/o  THE  CONNOISSEUR. 


1.  Duke  Street.  St.  James's.  S.W.I; 


579,  Madison  Avenue,  New  York. 


■^Bk..  Send  cheque  with  order  to     Silhouette     Box,  c/o 

The  Connoisseur,  1,  Duke  Street,  St. 
worth  Longfellow,  James's,  London,  S.W.I  ;  or  579,  Madison 
Professor  oj  Belles        Avenut!i  New  Yurk,  U.S.A. 


AMERICAN  PORTRAITS 

Facsimiles  of  Auguste  Edouart's  3,700 
named  and  dated,  taken  in  United  States, 
1839-49.  Every  Town  Reference  Library, 
Historical  Institution,  and  Collector  should 
own  this  aid  to  pictorial  research.  Over 
100  Physicians,  Surgeons,  Clergy  of  all 
denominations,  Senators,  Men  of  Letters, 

etc-      Single  Figures      -     £1    10  0 
Complete  Series    £800     0  0 

Catalogues,  British  or  American,  Ijb 


11.  Wa 
Poet. 
Lett,;  t 


it  Harvard,  1SU. 


August,  1!)_>7. 


No.  cccxii 


i  i 


The  Connoisseur 


©16  fingltsb  dupe 


SILVER   GILT  CUP, 
GEORGE  III.,  1  765, 
MAKERS  :    BUTTY  a  DUMEE. 


^*bese  fine  specimens 
V.U  of  antique  Encilisb 
Silver  Cups  are 
bispla^eo  at  tbe  (Bole* 
smitbs  &  Silversmitbs 
Company's  Sbowrooms, 
112,  IRegent  Street,  TOPI. t. 
jfurtber  particulars  ano 
pbotograpbs  scut  upon 
request. 


SILVER  CUP, 
GEORGE  III.,  1781. 
MAKER  :    JAS.  YOUNG. 


9kQoldsmitlvs  fcSUtferenutks  CSbmpaiuiik 

iwth  iuKicK  us  itu:ot*porated  tlu^  EoidsmttJvs  AdXicuvce  £td ,  &stabLis+ved  175 1 r  *J 

(iSxperts  m  (Did  Silver 

address 

tarKXJvckes 

(Comer  of  Q-ULSshotLse  Street-) 
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WHITE  JADE  VASE.  CHIEN  LUNG  PERIOD. 
Height,  I3J  in. 

August,  \\t£~.  -No.  rccxii. 


YAMANAKA  &  Co. 


LTD. 


127,  New  Bond  St.,  London,  W.l 


WORKS  of  ART 

IMPORTANT  SPECIMENS  OF 
ANCIENT  and  MODERN  ORIENTAL 
ART    ALWAYS    ON  VIEW 


NEW  YORK 
BOSTON  - 
PEKING  - 
OSAKA  - 


680,  Fifth  Avenue 
456,   Boylston  Street 
Mahsien  Hu  Tung 
1 ,  Chome  Koraibashi 
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For  many  years  past 


©16  JEnGlisb  ^furniture 

in  its  original  condition,  has  been  the  leading  feature  of  the  collections  which  are  always 
on  view  in  Hamptons'  Galleries  for  Antiques,  Pall  Mall  East,  London,  S.W.  i 


-Antiques  bought.  For  interesting 
examples  of  Antique  Furniture  Hampton  & 
Sons  are  always  pleased  to  pay  the  full 
current  "palue.  When  possible,  a  photograph 
of  e^ery  piece  to  be  ■  disposed  of  should  be 
sent  with  the  particulars. 


r 


Small  Chair.    No.  O.10007. 


Arm-chair.    No.  0. 10007. 


Hamptons  deliver  to  house 
by  their  own  Motor  Vans  or 
pay  carriage  to  any  railway 
station  in  Great  Britain. 

HAMPTON  &  SONS  Ld. 
PALL  MALL  EAST, 
TRAFALGAR  SQUARE, 
LONDON       -  S.W.I. 


Hamptons'  Antique  No.  0. 10007. 
A  set  of  seven  beautifully  carved 
Mahogany  (  hairs  of  the  Chippen- 
dale period.  As  illustrated  here- 
with. (0  single  Chairs  and  1  Arm- 
chair.) 


Hamptons'  Antique  No.  0.9995. 
A  fine  William  &  Mary  tall  case 
Clock  of. Walnut,  beautifully  inlaid 
with  panels  of  floral  Marqueterie. 
The  thirty-day  movement  is  by 
Charles  Halstead.  London.  'Circa 
1688.  Height,  7  ft.  0  in. 
As  illustrated  herewith. 


No.  0.9995. 


AMPTONS 


Antique  Furniture 


iff 
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WANTED  No.  232 

of  "THE  CONNOISSEUR" 

The  publisher  is  prepared  to  pay  2/6 
each  for  clean  and  perfect  copies  of 
No.  232  of  The  Connoisseur.  For 
the  present  no  other  back  numbers  are 
required. 

Parts  should  be  packed  flat  and  addressed  to 
The  Publishing  Offices  of  The  Connoisseur 
Ltd.,  1,  Duke  Street,  St.  James's,  S.W.  1. 


ADVERTISEMENT     PAGES  OF 
"THE  CONNOISSEUR  " 


Dealers  in  Antiques  and  Works  of  Art  should 
bring  their  collections  before  collectors  and 
dealers  resident  in  every  part  (if  the  globe 
through  the  medium  of  The  Connoisseur. 
Write  for  advice  to  the  Advertisement  Manager, 
T.  Livingstone  Baily,  1,  Duke  Street,  St.  James's, 
S.W.  1. 


Old  Masters 

Owners  of  important  Old 
Masters  and  Works  of  Art 
desirous  of  selling  privately 
should  communicate  with 

Mr.  Arthur  Ruck, 

who  is  in  direct  touch  with  the 
chief  American,  Colonial, 
and  European  purchasers. 

Examples  must  be  of  the  highest  quality 


GALLERIES  : 
4,  Berkeley  Street,  London,  W.  1 


The  Connoisseur 


BY  APPOINTMENT  TO  HER  MAJESTY  THE  QUEEN 

FRANK  PARTRIDGE 

Morks  of  Hrt 


A    CHIPPENDALE    THREE    CHAIR    BACK  SETTEE. 


THE    HOUSE    OF    FRANK    PARTRIDGE  has 
always  a  large  collection  of  XVIIth  and  XVIIIth- 
century  English  and   French   Furniture  ;  also 
Tapestries,  Pewter  Ware,  and  Chinese  Porcelains. 


LONDON        AND         NEW  YORK 

23,  King  Street,  St  James's,  S.W.1  6,  West  Fifty-Sixth  Street 


EVERY    ARTICLE  GUARANTEED 

VII 


The  Connoisseur 


Abridged  illustrated 

CATALOGUE 
 »S.  post  free 


M 


44  to  52,  N 


ev 


A  rare  Old  Queen  Anne 
Walnutwood  small 
BUREAU  CABINET 


C On  the  right j 
A    set    of    William  and 
Mary  carved  Walnut 
CHAIRS  with  elaborately 
Pierced  backs,  carved  with 
monogram  in  panels. 


Antique  English  and 


August,  1027. — .V 
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The  Co>i)ioisscur 

Harris  &  Sons 

Oxford  Street,   London,  W.C.I 


An  unique 
collection    of  representative 
pieces  from  the  best    periods  of 

Continental  Furniture 


The  Connoisseur 


By  Appointment  to  H.M.  The  Queen. 

M  E  S  S  R  S . 

John  Sparks 

Beg  to  announce  that 
they  are  moving 
this  month  to 
more  spacious  Galleries 

at 


128,  MOUNT  STREET 

W.l 


The  Connoisseur 


ANTIQUES 


OLD  "  ROCKINGHAM  "  DINNER  SERVICE.      APPLE  GREEN  AND  GOLD. 

Consisting  of 


8  Dishes. 

1  Soup  Tureen  and  Stand. 
34  Meat  Plates. 
25' Pudding  Plates. 


2  Vegetable  Dishes  and  Lids. 
2  Sauce  Tureens,  Stands  and 
Lids. 
23  Soup  Plates. 


DEBENHAM  &  FREEBODY 

(Oebenham*  Ltd.) 

72,  Welbeck  Street,  LONDON,  W.l 
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TELEGRAMS  AND 

CABLES : 
"  JOSANTIQUE, 
KENS.,  LONDON." 

code  : 

ABC    I5th  Edition! 


TELEPHONE  '. 
PARK  54-21 


77,  79  S  81,  CHURCH  STREET 

KENSINGTON    -   -   -    LONDON,  W.8 

(lO    minutes    by    Taxi    from    Piccadilly  Circus) 
To  avoid  confusion,  note  my  name  and  correct  address 

August,  1927.    No.  1 1 1  xii.  XII 


The  Connoisseur 


ARTHUR  EDWARDS 


NEARLY 
CENTURY 


Telegrams  &  Cables:  EDWATURCH,  LONDON  „  +£^+.A  ^  1  I  ESTABLISHED 

Telephone :  MAYFAIR  3627  CDC    btratTOrCl    OallCriCS,  HALF  A  CENT 

57  to  61,  Wigmore  St.,  Cavendish  Sq.,  London,  W.l 


A  beautiful  Old  English  8-day 
Lacquered  Clock,  with  painted 
panels  after  Lancret,  in  pcrlect 
condition.    Period  about 
1760-80.    8  ft.  high. 


A  rare  old  Sheraton  Mahogany  Cabinet  of  finely  figured 
wood,  suita  le  for  either  books  or  china.      Circa  17  95. 
Height,  8  ft.  6  in.  ;  width,  3  ft.  3  in.  ;  depth,  1  ft.  4  in. 


An  early  Walnut  8-day  Long- 
case  Clock,  with  finely  figured 
veneer,  made  by  Thos.  Wight- 
man,  London,  About  1715. 
8  ft.  high. 


WANTED  TO  PURCHASE— FINE  EXAMPLES  of  GENUINE  OLD  ENGLISH  FURNITURE  FOR  CASH 

EXPERT  VALUATIONS  FOR  FIRE  INSURANCE,  PROBATE  AND  FAMILY  DIVISION 

All  goods  delivered  free  in  London  and  Suburbs  Carriage  paid  to  any  station  in  Great  Britain 

TWENTY     ROOMS     OF     OLD     FURNITURE    ON     ONE  FLOOR 


The  Connoisseur 


J.   W.  NEEDHAMS 

(member  of  the  british  antique  dealers'  association) 
Telephone:   2330  Central  Established  33  Years 

Furniture,  Clocks,  <jc. 

Early  Pottery 

Old  Silver  and  Sheffield 
Plate 

English  &  Oriental  China 
Prints  and  Works  of  Art 


Set  of  five  small  and  one  arm 
Chippendale  Chairs,  original 
condition,  untouched. 


COLONIAL  AND 
AMERICAN  BUYERS 
SPECIALLY  INVITED 


Set  of  six  Antique  Mahogany 
Chippendale  Chairs,  original 
condition,  untouched. 


WANTED-GENUINE  ANTIQUES  FOR  CASH 

All  Goods  Guaranteed,  and  money  returned  if  not  satisfactory 


ST.  ANN'S  GALLERIES 
2,    ST.    ANN'S  SQUARE 


AND 


DELANSGATE  ARCADE 


MANCHESTER 


August,  1927.— 
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XIV 


The  Connoisseur 

VICARS  BROTHERS 

beg  to  announce   that   thev  have   iust   published   an   original   etching  by 
Fred.   A.   Farrell   of  the   PONTE    VECCHIO,  FLORENCE, 

as  illustrated  below  . 


PONTE  VECCHIO,  FLORENCE. 
Original  Etching. 
By  FRED.  A.  FARRELL. 
Size  i  2i  in.  by  1 9^  in. 

The   Edition   is   limited  to    150   Artist's   Proofs,  all  signed  by  the  etcher  and 

stamped  by  the  Fine  Art  Trade  Guild. 

No  other  states.  Price  ()      0    eacll  Plate  to  be  destroyed. 

This   etching   has   been   selected   to   appear   in   the   EXHIBITION  OF 
MODERN  BRITISH  PRINTS  IN  PARIS  in  the  Autumn. 


^Artist's  Troofs  CCIH  n OIL  >  be  obtained  from  all  the  leading  Printsellers,  or  from  the  'Publishers  : 

12,  Old  Bond  Street,  London,  W.i 


The  Connoisseur 
ANTIQUES    IN    THE  HIGHLANDS 

ON  E    OF   THE    SIGHTS    OF  SCOTLAND 

Visit  the  Museum  of  Antiquities,  which  embraces  the  famous  Jacobite  Collection — 
Prince  Charles  Edward  Stuart's  Bedstead  from  Culloden  Castle,  1746.  and  other 
Relics — Queen  Victoria's  Bedstead  and    Furnishings   from  Taymouth  Castle.  1842, 

THE  LARGEST  FURNISHING  ESTABLISH  V  ENT  IN  SCOTLAND  OVER  30  SPECIMEN 
ROOMS.        EXQUISITELY       FURNISHED.       REPRESENTING       THE       VARIOUS  PERIODS 


THE  CHARM  OF 
THE  ANTIQUE 


"Visitors  to  the  High- 
lands who  are  inter- 
ested in  Curios  and 
Antiques  of  all  descrip- 
tions should  not  fail  to 
see  the  extensive  Show- 
rooms of  Messrs.  A. 
Fraser  &  Co..  who  have 
in  their  Antique  Gal- 
leries at  Union  Street. 
Inverness,  one  of  the 
largest  and  most  valu- 
able collections  in  the 
country.  In  addition 
to  this  most  fascinating 
side  of  their  business. 
.Messrs.  Fraser  have 
extensive  departments 
devoted  to  complete 
House  Furnishing,  and 
for  the  outfitting  of 
Shooting  Lodges  they 
have  gained  for  them- 
selves a  very  enviable 
reputation."' 

Extract  from  Scors  Pic- 
torial,   September.  1912. 


A  rare  Set  of  4  French  Arm-chairs 


in  Aubusson  Tapestry, 
n  rerfect  soine  order. 


Pair  I-iaid  Marjueterv  Commodes  with  Marble  Tors. 


Boule  Console  Table. 

THE  OLD 
CURIOSITY  SHOP. 

A  si°ht  worth  seeing. 


"  Recently  our  representa- 
tive paid  a  visit  to  Messrs. 
A.  Fraser  &  Co.'s  Antique 
Stores  and  Galleries,  which 
are  better  known  to  con- 
noisseurs and  collectors  as 
•  the  Old  Curiosity  Shop  of 
the  Highlands.'  and  which 
have  developed  to  such 
an  enormous  extent  that 
their  premises  are  a  veri- 
table museum  of  Antiquities 
and  Works  of  Art. 
attracting  many  home  and 
colonial  visitors.  Probably 
there  is  nothing  in  Scot- 
land to  equal  the  display  of 
Antique  Furniture.  Old 
Silver.  Sheffield  Plate,  very 
rare  specimens  of  Old 
Worcester.  Chelsea.  Crown 
Derby,  and  other  China,  as 
well  as  Crystal  Glass.  Old 
Brassware.  etc." 
—  Extract  from  Inverness 
Courier.  Aug.  30th.  1912. 


Established 
Over    100  Years. 


ALL    FOR  SALE. 

A.   FRASER    &.    CO.,    Union    Street,  INVERNESS 


=  _-  -=  -=  -   -  =  "F-*SE=     U  =  -0-STE  =  E  =  .  INVERNESS 


Telephone  No.  74 
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FINE  OLD 

PANELLED  ROOMS 

TWENTY  OLD  ROOMS,  COMPLETELY 
PANELLED  IN  OAK  OR  PINE.  ALWAYS 
IN  STOCK,  FURNISHED  IN  PERIOD  STYLE 

'Personal  inspection  is  invited. 
'Photographs  and  descriptions  will 
be  sent  on  receipt  of  detailed  inquiry. 

ROBERSONS 

213  to  229,  Knightsbridge 

LONDON  S.W.7 

WANTED    TO    PURCHASE— HISTORICAL    PANELLING    OF    FINEST  WORKMANSHIP. 
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'■Time   consecrates;    and    what    is  grey    with    age    becomes  religion.,, 


A  corner  view  of  one  of  our  many  showrooms,  specially  devoted  to  the  exhibition  of  Antique  Furniture. 

The  large  and  comprehensive  selection  of  genuine 
Antiques  in  the  Waring  &  Gillow  Galleries  is  a 
delight  to  the  connoisseur. 

These  pieces — redolent  of  the  art  of  the  master  craftsmen 
of  other  days — have  been  specially  chosen,  and  include 
many  rare  and  exquisite  examples  of  Antique  Furniture, 
Tapestries,  Needlework,  etc. 

We  shall  be  glad  to  supply  photographs  and  full  details 
on  request. 

Telephone:       164-182,  OXFORD  ST.,  LONDON,  W.l 

MUSEUM  WARISON, 
5000  Branches    at     MANCHESTER  LIVERPOOL  LANCASTER  LONDON" 


August,  1927.—  N'o.  ccrxii. 


Will 
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EDWARDS  &  SONS 

(OF  REGENT  STREET)  LTD. 

I  57,  I  59  &  161 ,  REGENT  STREET,  LONDON,  W.  I 


Telephone:    GERRARD  4581 


Cable  Address  :    "  EDWARDSONS,  LONDON 


^he    Regent  Qalleries 


Visitors  to  London  are 
invited  to  inspect  our 
wonderful  collection  of 
Queen  Anne  Walnut  and 
Old  Waterford  Glass 


TOP    OF  CHEST 


A  magnificent  Chest, 
beautifully  inlaid  with 
Seaweed  Marqueterie, 
in    original  condition. 

Height:    2  ft.  101  in. 
Width  :    3  ft.  24  in. 
Depth  :    1  ft.  10*  in. 
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©V  APPOINTMENT 


LENTQON  6- MOVANT 

Old  English  Furniture       *  Decorations 


A  CROSS-LEGGED  ELBOW  CHAIR  COVERED  IN  FINE  ORIGINAL  RED  VELVET. 

31.  OLD  BUI\LINQTON  5TI\EEX  W.l 

AND 

16  EAST  60th  STREET,  NEW  TOI^K 
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By  royal  appointment 


W.  Williamson  &■  Sons 


William  Williamson 


Martin  Williamson 


GUILDFORD 


Telephone  No.  19 


SURREY 


Established  end  of  1 8th 
Century  by  Great'Grand- 
father  of   present  partners 

Old  English 
Furniture  Galleries 

One  of  the  largest  in  the  Kingdom 
Displayed   in   Periods  and 

UNCROWDED 

NO  REPRODUCTIONS 


Open  all  day 
Saturday 


Half '  day 
Wednesday 


SEVENTEENTH-CENTURY  WALNUT  TABLE 


Deliver  free  in  London 


MAGGS  BROTHERS 

34  &  35,   CONDUIT  STREET, 
NEW  BOND  STREET, 
LONDON,  ENGLAND 

AND 

130,  Boulevard  Haussmann,  Paris,  VII Ie 


Carry  one  of  the  Largest  and  Choicest 
Stocks  in  England  of  Fine  and  Rare 

BOOKS  -  -  PRINTS 
AND  AUTOGRAPHS 

Illustrated  Catalogues  in  each 
department    regularly  issued. 


€]]  These  Catalogues  appeal  especially  to 
the  Connoisseur,  Collector  and  Antiquary. 
<]J  Customers'  "  Desiderata "  searched  for 
and  reported  free  of  charge.  <J  Items  of 
rarity  and  interest  always  gladly  purchased, 
fl]  Shipments  to  America  every  week. 


ARTHUR  CHURCHILL 

Collectors  are  invited  to  inspect  a  collection 
of  inscribed  glasses  rf  historical  interest 


mm 


~ / ;  iff 


August,  ]!f_'7.  N< 


A  unique  Williamite  Commemoration   Set  of  twelve  glasses  and 
two  decanters  and  stoppers.^^ee  H artshorn,  page  377. 

10,  DOVER  STREET,  LONDON,  W.l 

(FIRST  FLOOR)  Telephone:  Regent  5431 

XXII 


ACTON  SURGEYr 

rfnaed  14£r&s  ofjtfrf  OAlScmel/ed  tftpoms 


1.  AMBERLEY  ROAD,  PADDINGTON,  LONDON,  V9 


Ji  late  16th-century  tapestry,  8  ft.  6  in.  wide  ;    8  ft.  high. 


THE  MOST  EXTENSIVE  COLLECTION  OF  FINE  QUALITY 
ENGLISH  PANELLED  ROOMS,  etc.  IN  THE  COUNTRY 


The  Connoisseur 


Cbe  'Treasure  Rouse"  for  Antiques 


Set  of  6  and  1  Arm  Hepplewhite  Chairs  in  Mahogany.    They  are  in  original  and  unrestored  condition,  and  the  colour  is  exceedingly  nice. 

Price  on  application.     Many  other  sets  of  chairs  in  stock. 

FREDERICK  TREASURE,  KAY  STREET,  PRESTON,  Lancashire 


Telephone:  414  Preston. 


(Member  of  the  British  Antique  Dealers'  Association). 


Telegrams 


antiques,  Preston.' 


Preston  is  on  the  main  line  to  the  Lakes  and  Scotland,  and  only  one  hour  from  Liverpool  and  Manchester  and  four  hours  from  London. 
American     Dealers     and    Connoisseurs    are    cordially    invited    to    visit    our    extensive  Showrooms 


"YOUNG  GIRL 
SINGING." 

By 

Sir  Henry  Raeburn, 
R.A. 

This  is  a  portrait  of 
Mrs.  Vere  of  Stone- 
byres,  the  daughter 
of  Lady  Raeburn, 
who  is  depicted 
sitting  at  the  piano 
singing. 


THE   BEST  COLLECTIONS. 

both  large  and  small,  have  been  supplied  with 
high-c  lass  Paintings,  Water-Colours,  and  Etchings,  by 

HENRY    J.  BROWN 

(Late  W.  Lawson  Peacock  &  Co.) 

T  H  E 

RAEBURN  GALLERY 

48,  Dl.'KE  STREET,  ST.  JAMES'S, 

(Close  to  Christies)  S.W. 

GOOD  PRICES  PAID  for  fine  Portraits  by 
Raeburn,  Romney,  Hoppner,  Lawrence,  etc. 


ROYAL  COPENHAGEN  PORCELAIN 


By  appointment  to 
His  Majesty  the  k  ing 


TRADE  MARK 


Factory  founded  177Q  by 
Queen  fuliane  Marie 
of  Den  ma  rk 


Chinese  Bride 

LONDON  - 

MANCHESTER 

GLASGOW 

NOTTINGHAM 

NEWCASTLE -ON-TYNE 

BELFAST 

HULL 


August,  1927.— No.  cccxii. 


By  Gerhard  Henning 

-   Own  Depot,  2,  Old  Bond  Street 

Messrs  Finnigans  Ltd  .  123-5.  Deansgate 
Messrs.  R  Stewart  Ltd  ,  2-4,  Buchanan  Street 
Messrs  Smart  &  Brown  Ltd  ,  5-9.  Bridlesmith  Gate 
The  Northern  GoldsmithB  Co  ,  Blackett  St 
Messrs  John  Magee.  4,  Donegall  Square  West 
Messrs  R  P  Carmichael  4  Co,  Ltd.,  8-10,  George  Street 
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KEEBLE  Ltd. 
Founded  1668 

ANTIQUES,  DECORATIONS 


A  fine  old  Oak  Room, 
with  carved  Pilasters  and  Frieze,     Circa  1600, 
About  18  ft,  3  in,  by  12  ft,  9  in. 


CARLISLE  HOUSE 
CARLISLE  STREET,  SOHO,  W.l 
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DELOMOSNE   &  SON 


(Members  of  the  British  Antique  Dealers'  Association.) 


4,  CAMPDEN  HILL  ROAD,  KENSINGTON  HIGH  STREET,  W.8 


111  JEiu*tlti?b 

an&  Jrisb  ola^* 

of  all  hmCs. 


Genuine 

Antiques 

Only 


Hi?o  jfurniture, 
Cbm.i  Cca  anC* 
5>essect  Services, 
needlework, 

&.C.,  S.C. 


F.dch  of  the  Candlesticks  above  is  one  of  a  perfect  pair  now  in  stock.    We  have  many  others,  including 

a  rare  set  of  four  with  oblong  bases. 


H.  R.  HANCOCK 


Many  years 
manager  and 
successor  to 
DICKINSON'S, 
Lite  of  \Y  igniorc 
Street  and 
104,  New  Bond 
Street. 


Telegrams  : 
Kangshi,  Piccy, 
London." 

Telephone  : 
Hesient  lltiO. 


Specialist  in 

Old 

Chinese 
Porcelain 


,  4  Fine 
C  ollection 


One  of  a  pair  of  Old  Chinese  fine  qua ht y 
Famille  Verte  Vases  and  Covers,  enamelled 
in  brilliant  colours.    Height,  22)  in.  Period 
Kang-shi,  1661-1722. 

37,   BURY   STREET,  ST. 

LONDON,  S.W.I 

August,  1927. — No.  cccxii. 


on 


JAMES'S 


L.  LOEWENTHAL 

H)ealer  in  Hntiques 
4,  St,  James's  Street,  London,  S.W.i 

Telephone:    REGENT  1181. 
Choice  small  pieces  of  Antique  Specialist    in    Glass  Pictures 


Furniture  always  in  stock. 


ami  Silk  Needlework  Pictures 


A  Sheraton  mahogany,  sat  in  wood  ttanded.  semi-circular  Card  Table  on  fluted 
tapered  le^s  with  carved  capitals.     The  frieze  painted  with  floral  festoons  and 
masks,  intersected  by  inlaid  satin  wood  panels:  the  top  painted  with  a  border 
ett  grisaille  and  a  medallion  of  cupids.   36  in.  wide,  18  in.  deep. 
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H>  BLAIRMAN  &  SON 


MOSTYN  STREET, 
LLANDUDNO. 


Established  1884 

LONDON 


MONTPELLIER  PAR. 
HARROGATE. 


>7  <  '< 


jfurmture 
Cbina      Silver  flIMmatures 
ivories  Xacquer 
Enamels 


Specialists  in  3Fine  Chinese 
SaDc  an&  otber  Ibar&stone 
Carvings 


A  Chinese  Cloisonne  Vase,  decorated  with  masks,  key 
pattern,  and  cloud  ornament  in  dark  blue  on  a 
turquoise  ground,  monster-head  handles,  and  metal 
gilt  borders  and  bosses.      18  in.  high.      Ming  period. 


26B  &  26C,  KING  STREET, 
ST.  JAMES'S, 

LONDON,  s.w.i 

(Opposite  Christie's) 


HYDE  PARK  ANTIQUES  ART  GALLERIES 

52,  WALTON  STREET, 
KNIGHTSBRIDGE,  S.W.3. 


'Phone:    SLOANE  3927 

•Proprietress         -       -        -         Mrs.  W.  M.  RICHARDS 
In  Stock  : 

Fine  Queen  Anne  Suite  of  2  Arm  and  6  Small  Chairs. 
Chippendale  Mirrors.  Hepplewhite  Suite  cf  2  Arm  and 
10  Small  Chairs.  Mahogany  Dog-foot  Dining  Table 
by  William  Kent.  Georgian  Sofa  Tables.  Walnut  Chests 
and  Bureaus.  Fine  pieces  of  Fine  Furniture.  Old  Oak 
Furniture.     Set  of    6  Old  Hunting    Prints,  and  others. 


ANITA  CALDWELL 


A  William  and  Mary  Walnut  Table,  with  drawer. 


OLD  ENGLISH 
FURNITURE, 
CHINA  and 
GLASS 

INTERIOR 
DECORATIONS 

Any  Period 
Moderate  Prices 

46,  BROMPTON 

ROAD, 
LONDON,    S.W.  3 

Telephone  : 

Kensington  2336 
Cables  : 

"Sarita,"  London 


A  fine  Famille-Verte  Garniture,  Kang  Hsi  period  (a.  D.  1662-1723).    Height,  20  in. 


'Phone  :  Gerrard  7480 

FRANSELLA 
AND  MOSS 

Association 
LICENSED  VALUERS 

have  a  choice  selection  of 

Old  Chinese  Porcelain 

always  on  view,  and 

specialise  in 
FAMILLE-VERTE 

29,  GERRARD  STREET 


August,  1927. — No.  cccxii. 
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LIBERTY 

ANTIQUE  EMBROIDERIES...  EUROPEAN  ARMS  &  ARMOUR. 
OLD  ENGLISH  &  CONTINENTAL  FURNITURE. 
RARE  ORIENTAL  CARPETS  &  RUGS...  ANCIENT  CHINCSE  PORCELAIN 

AND  WORKS  OF  ART. 


mm 


asm 


mm 


56TOF  HAND-£MBROID£R£D  SICILIAN  BANDS  WORKED 
IN  SOFT  RGD  SILKS  ON  LINCN.  (  17™  CCNTURY  )  .  .  .  . 

LIBERTY  &  CO™ REGENT  ST  LONDONw.l. 
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INCORPORATING  J.   ELLETT   LAKE   i   SON,  EXETER. 


241,  HIGH  STREET 
EXETER 

AND     AT  EASTBOURNE 


Mm 

■  :/ 


;>>Tr" 

-A 
- .  \ 


Set  of  three  Salvers,  openwork  borders.      One  1  -5 i  in.  and  two  8  in.     Maker's  mark  E  R,  probably  Emick  Romet. 


Date.  176U     Weight,  77  oz.     (Jackson,  pp.  209  and  249.) 


Antique  Silver 


Works  of  Art 


Fine  Old  Furniture 


MARTIN  BAXTER 


Bracket  Clock,  TortoisesheU  and  Ormolu  Case  . 
40  in  high:  by  Peter  Torckler.  London. 
Admitted  .  in  a  1'80. 

August,  1927.— No.  tccxii. 


Speciality  : 

OLD  ENGLISH 

AND 

IRISH  GLASS 


^Furniture 


la 


Piccadilly  Arcade, 
London,  S.W.  1 

(First  floor) 
Telephone  :    Gerrard  3472 


TUESDAY,  SEPTEMBER  6th 

and   Wednesday,    Sept.    7th    (if  necessary) 
at  1 1  Forenoon  each  day,  within 

Brady's  Rooms,  High  St.,  Perth 

SCOTLAND 

1Rarc  anb  Valuable 
Hnttquc  ^furniture 

Choice  Old  China  ;  Old  Cut  Crystal  ;  Old 
Georgian  Silver  Plate  ;  Old  Sheffield  Plate  ; 
Old  Brass  and  Copper  Work  ;  Old  Pewter  ; 
Old  Brass-Dial  Grandfather  and  Bracket 
Clocks  ;  Old  Carved  and  Gilt  Frame  Mirrors  ; 
Old  Oil  Paintings  and  Engravings  ;  Valuable 
Persian  Rugs ;  and  other  Antique  Property, 
including  consignments  removed  from  Darnick, 
Kinnoull,  Perth,  belonging  to  the  estate  of  the 
late  A.  Granger  Heiton,  Esq.,  from  mansion 
houses  in  Perthshire,  and  other  sources. 

Catalogues  can  be  had  on  application  to  the 
Auctioneers,  One  Week,  precious  to  date  of  Sale, 
and  the  Collection  may  he  viewed  Four  Da\is 
preiious  to  Sale,  Each  Dou  from  1 0  a.m.  to 
6  p.m.  (Saturday)  from  1 0  a.m.  to  I  p.m.) 

N.B. — The  Auctioneers  will  be  glad  to  include  consign- 
ments of  genuine  Antiques  in  this  Sale ;   notice  of  same 
should  he  given  before  August  15ih. 

BRADY  &  SONS 

Auctioneers       -       -        PERTH,  Scotland 
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(Hainppon-SmitliSf|flarriolt|^ 


To 


PURCHASERS  of  ANTIQUE 
and  ART  TREASURES 

U  vou  bavc  to  oo  is  to  buv,  ano  give  us 
a  list  of  vour  purchases,  ano  we  Oo  tbe 
rest,  inclubing  Consular  3n  voices  anb 
HffiOavits.  Xet  us  relieve  vou  of  all 
worn?  auO  trouble. 

21  new  client  bag  just  written  us  as  follows: 

"3t  owes  me  great  pleasure  to  aOvisc  vou  that  tbe 
furniture  sou  sbippco  for  me  bas  only  arriveo  ano 
been  installeo  in  mv  bouse. 

JE\>en?tbing  came  tbrougb  in  most  perfect  condition, 
auO  3  wisb  to  especially?  commenO  vour  pacluiui, 
wbicb  was  so  splenoiolvj  bone  tbat  notbing  was 
marreo.  3  sball  never  feel  timio  again  about 
senbing  tbings  from  Englanb,  if  vou  will  be  so 
goob  as  to  banble  tbem  for  me. 

Hssurtng  vou  of  mv  appreciation  of  tbe  faultless 
service.    Believe  me,  vours  vcrv  trnlv. 


THE  WORLD'S  LEADING  ART  PACKERS 

LONDON : 

Offices:  —  6-10,  Cecil  Court,  St.  Martin's  Lane,  W.C.2 

Telephone:  Gerrard  3042/3. 
Cable  jranis  &  Telegrams  :  "  Kamsmarat ,  London." 
Casetnaking  &  Packing  Warehouses: 
6,7  &  8,  Whitcher  Place,  Rochester  Road,  Camden  Town,  N.W.  1. 

NEW  YORK: 

/  Cameron-Smith  &  Marriott,  Ltd.  \ 

\  Hudson  Forwarding  and  Shipping  Co.,  Inc.  / 

17-19,  State  Street,  New  York  City. 

Caliles : 
"  Jacberg,  New  York." 


I  .  ti 


Telephone : 
imt  Ween  lu3 29- 10330. 


Also  represented  in  Boston,  Philadelphia, 
and  principal  cities  of  the  world. 
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telegrams : 

freemandom, 
Barb,  London 


TELEPHONE \ 


6117  CLERKENWELL 


Dealer  in  Antique  Siluer,  Old  Sheffield  Plate,  etc. 

4j  9o/a4MSi#t<4t  /^a^/^n^4/    ^0/ru/o/n;  E.  G. 


highest  Prices  given  for  Specimen  Pieces. 


And  at  534,    MADISON   AVENUE,   NEW  YORK,  U.S.A. 


Pair  10  in.  Candlesticks,  30  oz.  10  dwt. 
London,  1T05.        Maker,  John  Barnard. 


Octagonal  Teapot,  15  oz.  16  dwt. 
London,  1716.    Maker,  Josiah  Daniel. 


Pair  Hi  in.  Candlesticks,  29  oz. 
London,  1705.    Maker,  J.  Backe. 


Reproduction  of  18th-Century 
English  Wallpaper 


GREEN 

& 

ABBOTT 

Ltd. 

Have  in  stock 
sets  of  Old 
Chinese  and 
copies  of  both 
English  and 
Chinese  hand 
painted  wall- 
paper made 
in  their  own 
Studio. 


123, 

WIGMORE  ST., 
PortmanSq.,W.l 

'Phone  : 
May} air  5800 


J.  G.  MAY  &  SON 

Established  1888. 
6enuir.e  Hntiqucs  only,  export  Business  a  speciality. 


August  192". 


Jacobean  Moulded  Chest,  1  ft.  9  in.  broad  ;  4  ft.  2  in.  long. 
Small  Early  English  Chest,  1  ft.  2  in.  broad  ;  3  ft.  long. 

61, Temple  Row,  BIRMINGHAM 

Corner  of  Needless  Avenue.  Telephone  Central  5843. 
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One  of  a  very  fine  set  of  six  single 
and    two    arm    Walnut  Chairs. 


BASIL  DIGHTON 
LEONARD  PARTRIDGE 


3,  SAVILE  ROW 
LONDON,   W.  1 

ALSO 

23,   EAST   64TH   STREET,   NEW  YORK 


Victor  Crichton 


SILVERSMITH 
&  JEWELLER 


Old  Sheffield  Tea  Tray,  length  24  in.,  in  fine  state  of  preservation.    Circa  1 8 1 3 

19,    KENSINGTON    HIGH    STREET     -     -     LONDON,    W.  8 

TELEPHONE:     NO     1254  WESTERN 
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Rare  Walnut  Lace  Box  Chest  with  original  stand.  Pair  early  Walnut  Chairs  with  needlework  seats. 

R.  LAUDER, 1  Scott  street,  GLASGOW 


J.  A.  Jack,  G.  Shanks 

The  Chester  Street  Gallery 

32a,  Chester  St.,  Grosvenor  Place 
S.W.i 


ues 


GOOD  PRICKS  PAID  FOR 
PRIVATE  COLLECTIONS 

Tapestry 1  Restoration 
a  Speciality 


An  Early  Period  Carved  Oak  Chest,  in  original  condition. 
A  pair  of  interesting  Eirly  Brass  Candlesticks. 
A  rare  Earlv  Brass  Alms  Dish. 


GENUINE  ANTIQUE  FURNITURE 
EARLY     BRASS     AND  PEWTER 

collected  with  care  and  discrimination,  after 
3  5  years'  experience.  A  visit  or  inquiry 
appreciated.         Positively  moderate  in  price. 

REUBEN  SHENKER 

70,  Red  Lion  St.,  Holborn,  London,  W.C.  1 

telephone:    chancery  7223 


August,  102".—  No.  cccxii 
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The  Leicester  Galleries 

LEICESTER  SQUARE,  LONDON 


OLD 
AND  MODERN 
MASTERS 


Portrait  of  a  Young  Man 
ARTHUR  DEV1S,   17  66 


y    Olde  Hcint  Rouse,  Pcoensep,  Sussex  £ 


FINEST  SELECTION 
OF  ANTIQUES  IN  THE 
SOUTH  OF  ENGLAND 

AMERICAN  AND 
COLONIAL  VISITORS 
CORDIALLY  INVITED 


THE  TRADE  SUPPLIED 


Only  Address  : 

Mint  House,  Pevensey 

SUSSEX 


X 


Genuine  and  original  old  Queen  Anne  Walnut  Kneehole,  in  untouched 
condition,  measuring  2  ft.  6  in.  by  1  ft.  6  in. 


telephone  A/o. 
7  'Pevensey 


'Celegranis  •' 
"  Mint  House,  'Pevensey 
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CARVED    PINE    LANDSCAPE    MIRROR.    36  In.       56-  In. 

MARRYAT    ®     CO.,  Trade  Dealers 

36,  BAKER  STREET.  PORTMAN  SQUARE,  LONDON,  W.l 


J.  WYNDHAM  PARKHURST 

THE  ANCIENT  PRIOR'S  HOUSE 

On  the  .Wain  London — Brighton  Road 

CRAWLEY 

for 

OLD  ENGLISH 
FURNITURE 

IN  OAK  AND  MAHOGANY 
ARTISTIC  FABRICS  and  CARPETS 

PHONE:    CRAWLEY  98 


CHEAPEST 
ANTIQUES 
IN  LONDON 


Wanted — anything  of 
American  Interest. 

Also  Sporting  and  Sea 
Paintings. 


Miniature  Mahogany 
Bureau  Bookcase.  2  ft. 
2  in.  x  5  ft.  10  in.  high. 
Fine  colour  and  condition. 


V.  P.  RICHARDS  &  Co. 

48,  ALFRED  PLACE,  S.W. 

Telephone:  Kensington  9754.  (Outside  South  Kensington  Station) 

COMMISSIONS  EXECUTED.       TRADE  SUPPLIED. 
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FERMOYE 

67,  Grosvenor  Street 
Bond  St.,  LONDON 


W.  1 


Very  attractive  early  Eighteenth-century  Mahogany  Kneehole  Desk,  and  a  rare  Queen  Anne 
Walnut  Adjustable  Candle  Stand,  with  silver-tfilt  Georgian  Taper  Holder. 


Telephone — Mayfair  4355. 

Telegrams — Fermanoy.  Wesdo,  London. 

Cables — Fermanoy,  London. 


-Antiques  anb 
Works  of  ^Vrt 


Old  Panelled  Rooms 
Old  Furniture         Fine  Old  Glass 
Old  Silver,  etc. 


By  direction  of  H.  F.  W.  Prince \  Esq. 


"THE  STUDY,"  BONSALL,  DERBYSHIRE 


The 

whole  of  the  CONTENTS 
including 

THE  EARLY  PERIOD 
PROFUSELY  CARVED 

OAK  FURNITURE, 
PICTURES, 

PLATE  and  SILVER 

Will  be  Sold  by  Auction  by 
Messrs. 

MARCH  ANT  BROOKS  &  Co* 

On 

MONDAY,  AUGUST  8th, 
1927,  and  following  five  days 

View  days,  Aug.  2nd  &  3rd, 
or  later  by  arrangement. 

Catalogues  {illustrated) 
Price  1  I '■  each 


Slatham,  Matlock 


Auctioneers' Offices  :  MATLOCK,  Tel.  94 ;  BAKEWELL,  Tel.  61;   BUXTON,  Tel.  640 
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£  I  u  m  c  n  t  b  a  I 


antiques  anfc  Works  of 
art  purcbaseb  ano  solfc 


Louis  XVth  Marqueterie  Commode,  4  ft.  7  in.  wide. 
Stamped  "  N.  Petite."    From  the  Lyne-Stephens  collection. 


Ittapolcon  Ibouse,  tc,  IRmo  St,  St.  James's,  %ont>onf  s.to.i 


THE   11  CHINESE    REGENCY " 

r50-in.  Chintz  in  various  colourings. 


YOU   ARE  ALWAYS  SURE  OF  A  BARGAIN  AT 

Shenker's  Antique  Galleries 

118,    BROMPTON    ROAD,    KENSINGTON,    S.W.  3 

(Opposite  Harrods) 

Telephone  :  Sloane  296  3  Telegraphic  Address  :  •,  ntiqushen,  Knights,  London 
Cable  Address  -      -      -        Antiqushen,  London 


W.  H.  HAYNES 

The  "  CHINTZ  "  Shop 

25  &  26,  SPRING  STREET,  PADDINGTON,  W.2 

Telephone     Padoington  5  180  (2  lines! 

August,  1927.    No.  rccxii. 


TRADE 

SUPPLIED 


A  very  interesting 
I  5th-century  OaU 
Doll's  Cupboard, 
with  Gothic 
tracery  carved 
panels.  Size, 
3  ft.  wide, 
5  ft.  5  in.  high 
and  18*  in.  deep. 


\\  I-    M  >W 
HAVE  A 
LARGE  AND 
INTERESTING 
COLLECTION 
OF  PEWTER 
ON  VIEW. 


WW  III 
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Owen  (Svan^homas  ?2'?°Ser^w:l 

Celephone:  Qerrard  23  I  /       Cables  :     Uvanttqua,  Londoi 


One  of  a  PAIR  of  serpentine  mahogany  jldarn  Side-tables,  of  the  finest  colour  and  quality.    Height,  2  ft.  II  in.  ,  width,  6  //.  .  depth,  2  ft.  I  I  in. 


THOMAS  EDWARDS 
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CECIL  DAVIS  ,  RARE  GLASS 


A  rare  early  Bristol  Glass  Punch  Bowl  with  blue  edge,  engraved  with 
a  Fox  Hunt,  and  Initials  "T.M.J."    9,  in.  diam. 


'id*  V 


One  of  a  set  of  four  Irish  Glass  Wall  Candelabra  of  fine  quality. 


A  rare  early  miniature  Bristol  Glass  Hunt  Set  in  glazed  ease 
with  mirror  back,  18^  in.  by  5  in. 

A'so  several  other  interesting  items  of  .Sporting  interest,  including 
a  W  ine  Glass  with  opaque  spiral  stem,  engraved  with  a  Stag  Hunt, 
and  several  Pottery  Jugs,  one  with  shooting  subject,   dated  1811. 

A  number  of  rare  eighteenth-century  Drinking  Glasses,  recently 
added  to  the  large  and  representative  collection  on  show. 

VISIT   OF    INSPECTION  INVITED. 
High   Prices  paid   for   Rare  Examples. 
Detailed  Monthly  Glass  List,  post  free,  3d. 

8,  St.  Mary  Abbott's  Terrace 
KENSINGTON,  W.14 


Telephone : 
Park  4085- 


Fine  George  I.  Gesso  Mirror  with  original  gilding. 


A  fine  collection  of  Queen  Anne  Walnut 
Furniture  is  now  on  exhibition  at  these 
Galleries. 

016  TEnglisI)  "^Furniture,  MeeMework 
and  Oapestries 


KENT  GALLERY 

LIMITED 

44,  CONDUIT  STREET,  W.  1 


Telephone:  Gerrard  7296 


August,  192 


No. 


'/Vie  Connoisseur 


Period  Fireplaces 


Bratt  Colbran  &  Co.  are  in  an 
exceptional  position  to  supply  exact 
and  perfectly  finished  reproductions 
of  period  fireplaces  of  the  most 
exclusive  character  and  design,  they 
having  in  their  possession  a  large 
number  and  wide  range  of  the  most 
authentic  patterns. 

d  visit  to  their  'Period  Fireplace  Gallery  will 
be  found  of  interest. 


BRATT  COLBRAN  &  Co. 

and  the  Heaped  Fire  Company  Ltd. 
i  o  Mortimer  Stn  London,  W.  i 

Telephones:  Museum  6701  and  6702. 
Telegrams  :  "  Proteus,  Wesdo,  London." 


K 1 C  L   <3J     M'  :  7068 

CHRISTY,  CD 

yl  ntique^Furniture 
and  Tapestries 


A  FINE  OLD  ENGLISH  GILT  MIRROR 


93,  WIGMORE  STREET, 
LONDON,  W.  1 
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J.  CORKILL, 

Member  of  the  British  Antique  Dealers'  Association. 


460,  NEW  CHESTER  ROAD, 
ROCK     FERRY,  BIRKENHEAD. 


10  minutes  from  Liverpool. 
Telephone :    Rock  Ferry  198. 


20  minutes  from  Chester. 

Established  1866. 


Four  hours  by  direct  train  from   London  (Euston). 

Telegrams:  "Antiques.  Birkenhead." 


An  interesting  Oil 
Painting  of  the 
sailing  ship  Jamaica 
of  Liverpool,  a  priva- 
teer of  eighteen  guns, 
in  the  River  Mersey. 

Signed, 
"Walters    iV  Son, 
1820." 


ONE  OF  THE  LARGEST  AND  MOST  INTERESTING  STOCKS  OF  GENUINE  ANTIQUES  IN  THE  COUNTRY 

Furniture  Pottery  Porcelain  Glass  Silver  Sheffield  Plate 

Needlework  Long-case  and  Bracket  Clocks 

A  large  Stock  of  Furniture,  Glass,  China,  Pewter,  etc.,  suitable  for  the  American  Market 
All  details  of  packing    and  shipping  personally  attended  to. 


Cbe  Green  froa 

(Major  and  Mrs.  A.  Y.  Whishawl 

Old  €tiglisr)  furniture 
Old  Chinese  Porcelain 
:    Old  Jewellery  t 


HASLEMERE,  SURREY 


W.  F.  GREENWOOD 

AND  SONS,  LTD. 

Antiques 


24,  Sto  negate,  YORK 
10,  Royal  Parade,  HARROGATE 


The  Connoisseur 


Oak  Carved  Hutch  of  three  doors.    4  It.  6  in.  wide  :  1  It.  11  in.  deep ; 

4  ft.  4  in.  high.    Linenfold  period,  circa  A.D.  1500. 
Two  of  an  interesting  collection  of  early  Latten  Ware  Bowls. 
Carved  wood  figure — Crowned  Virgin  and  Child   -with  original 
colour,  circa  A.D.  1-580. 


S.  W.  WOLSEY 

€arly  Period  Specialist 

GENUINE  ANTIQUE 

FURNITURE 
AND  DECORATION 

?T]rochure  on  request 

71-72,    Buckingham  Gate 
LONDON,  S.W.I 

Telephone    -        -     VIC.  5594 


J.  M.  Pontremoli, 


11,  Spring  Street, 
PADDINGTON,  W.2 

Dealer  in  Antique  Carpets,  Tapestries,  Embroideries,  and  Silk  Brocades 


Genuine  Old  Persian  Derbant  Rug,  dark  blue  ground,  pink,  dark  reds  and  pale  green.    Size,  13  ft.  7  in.  by  6  ft.  9  in.    Price  £5^ 


Expert  Carpet  and  Tapestry 
Restorer  and  Cleaner     -  - 


Telephone  : 
Paddington  6664 


Prompt  Attention  given 

to  all  Trade  Orders 

r-- 
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©Ifc  Engltsb  Stiver 


George  III.  Hot-water  Jug-    Date  1770. 
Maker,  Wm.  Grundv,  London. 
Height,  101  in. 


George  III.  Coffee  Pot. 
Maker,  Wm.  Sheen,  London. 


Date  1793. 
Height,  11  in. 


George  III.  Coffee  Pot.    Date  1767. 
Makers,  Thos.  Whipman  and  Chas.  Wright, 
London.    Height,  104  in. 


CHAPPLE  &  MANTELL, 


Scalers  in  antique  Silver  anc-  Olc-  SberTielc-  plate 
55  57,  MADDOX  ST.,  NEW  BOND  ST.,  LONDON,  W.  1 


Examples  by  Old  Dutch  Masters 


iiiiiiiiiiiiiiiiiiim 


iiiiiiiiiiiiiiiiiiii 


GAINSBOROUGH 

REYNOLDS 

HOPPNER 

HOGARTH 

GEO.  MORLAND 

JOHN 
CONSTABLE 

JOHN  CROME 

J.  F.  MILLET, 
Barbizon 
School 

T.  S.  COOPER, 
R.A. 

N.  BERCHEM 

RIBERA 

PETER  NEEFFS 


Water-colour  Drawing  by  Harpignies 
Size.  14  in.  by  10  in. 


Mrs.  LOUISE  C.  HOYLE 


(A.  T.  LEE  M  I  NG 

81,  BRIDGE  STREET, 
  DEANSGATE,  


Manchester 


PICTURES  BY  OLD  AND  MODERN  MASTERS 


Anthony  Brooke  Ltd. 

20  BROMPTON  ROAD, 

S-W.  I 

'telephone — SLOANE  5035 


DEALERS  IN 

Old  6nglisb  furniture 
and  Cdorhe  of  Hrt 


COLLECTIONS  OR  SINGLE 
PIECES  PURCHASED 


Exceptionally  fine  William  and 
Mary  Marquetry  Clock,  by 
Christopher   Gould,   dated  1682 


llllllllllllllllllllllllllllllllll 


August,  1!)'27. 


No.  cccxii. 
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DETAIL  OF  MORRIS'S  "STRAWBERRY  THIEF "  CRETONNE 


The  "Strawberry  Thief" 

is  one  of  William  Morris's  finest  chintz 
designs.  It  is  hand'printed  in  colours 
on  a  basis  of  real  indigo,  which  is  the 
purest  blue  in  the  world  and  does 
not  change  at  night.  The  process  is 
one  of  the  ancient  arts  re'discovered 
by  Willinm  Morris. 

MORRIS  WALLPAPERS 

both  plai  n  and   patterned,  are  famous 

all  over  the  world. 
Samples    or    books    sent    on  request. 

MORRIS 

AND  COMPANY  ART  WORKERS  LTD 

Founded  by  WILLIAM  MORRIS  the  Poet  1861 

17  GEORGE  STREET.  HANOVER  SQ.Wl 
WORKS  :  MERTON  ABBEY 


DENNIS  MAYNARD 

NEWCHAPEL 

2  miles  London  side  of  East  Grinstead  on  the  main  Eastbourne  Rd. 


Untouched. — An  8  ft.  Oak  Queen  \nne  Bookcase,  suitable  for  a 

Walnut  or  Oak  room. 
Also  in  stock  two  similar  Bookcases  in  Mahogany,  early  Georgian. 


Telephones  : 
24  Copthorne 
167,  Lingfield 


TRADE 


Postal  Address  : 
Newchapel.  Lingfield 
Surrey 


HODGES  LIMITED 

249,  Brompton  Road 

Nr.  South  Kensington  Museum,  London,  S.W.3 


Telephones : 
Sloane  2241 -2 


Telegrams  : 
Applied,  London. 


Upholstery  of  character.     Settee  as  illustrated. 
27  guineas.     In  various  colours. 


ENQUIRIES  ARE  CORDIALLY  INVITED. 
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TELEPHONE  : 
CENTRAL  2160 


A  fine  set  of  Old  Sheffield  Dishes 

All  in  perfect  condition,  comprising  one  Venison  Dish,  with  hot  water 
compartment,  one  Meat  Dish,  21  in.  long,  and  two  Meat  Dishes,  18  in.  long 

BIRCH  &  GAYDON  LIMITED  « 

153,  FENCHURCH  STREET,  LONDON,  E.C.3      (ESTABLISHED  1790) 


By  Special  Appointment  to  H.M.  The  King 

ANTIQUE  FURNITURE 


An  antique  early 
seventeen th-century 
Knglish  Oak 
Hanging  Wardrobe 
in  very  fine  original 
condition  and  colour. 
Size  :  5  ft.  6  in.  high 
by  4  ft.  8  in.  wide. 


WYLIE  &  LOCHHEAD,  IF 

Furniture  Decorations  Panelling 
Carpets  Curtains  Bedding 

SCHEMES  AND   ESTIMATES  SUBMITTED 

45,  Buchanan  Street,  GLASGOW 

August,  1927.    No.  cccxii. 


GORDON  FIELD 

Dealer  in  fine  Hntiqucs 


Telephone  : 
Mayfair  5236 


A  period  Queen  Anne  Walnut  Wing  Chair, 
upholstered  in  old  Crimson  Damask. 

Portman  Galleries,  Orchard  Street,  W.l 
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The  Century  House  Antique  Galleries 

100,  KNIGHTSBRIDGE,  LONDON,  S.W.  1 


Telegrams  : 
' KRAGTUDA,  LONDON ' 


Speciality : 

CHINESE  (LOWESTOFT)  ARMORIAL  PORCELAIN 
AND  OLD  ENGLISH  FURNITURE 


Telephone  : 
KENSINGTON  0864 


Part  Tea  Service  made  for  Field-Marshal  Viscount  Ligonier,  K.B.,  who  commanded  at  Fontenoy,  1745; 
became  Commander-in-Chief  1757,  and  Earl  Ligonier  in  1766.      (Period,  Kien-Lung,  circa  17  50.) 


CATALOGUES  OF  ARMORIAL  SEALS  AND  PORCELAIN  (ALPHABETICALLY  ARRANGED)  POST  FREE 


GODDEN  &  SON 

QUALITY  AND  COLOUR 


A  simple  and  unusually  small  17th-century  Oak  Sideboard 

43,   Ann   Street,  WORTHING 


SUSSEX 


TRADE 


OPEN  TILL  6  SATS 


Telephone : 

Gerrard  1173 


One  of  a  collection 
of  early 
Stone  Carvings. 


Inspection  cordially 
invited. 


CHARLES  NOTT 

Chinese  Works  of  Art.    Old  Chinese  Carvings  in  fine  Jade,  Rock 
Crystal.  Amethyst,  Lapis-Lazuli,  Turquoise,  and  Amber. 
Necklaces  and    Pendants  in  Jade  and  other  stones. 

38,   BURY    STREET     -     ST.  JAMES'S 
LONDON,  S.W.1 
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VICTOR  JOURADO 


32  .  0 

*  * 

r 


"wf 


t8f  * 


flouxr  and  Bird  Pictures  bp 
Old  Fttasters,  needlework, 
Capestries,  and  fine  Queen 
flnne  Walnut  Furniture 


Telephones:   Mayfair  5857 

Grosvenor  2857 


An  old  Bird  Picture,  measuring  4  ft    2  in.  by  3  ft.  4  in. 


1  02.    MOUNT    STREET.   GROSVENOR   SQUARE,  W.  1 


H.  F.  RICHARDSON 

(Member  of  the  British  Antique  Dealers'  Association) 

Old   English   Furniture,    Needlework,  etc 

Small  Mahogany  Furniture  of  the  period 
Queen  Anne  Walnut  Furniture 


Enquiries  from  l)eulers  us  well  us  Collectors  urc  welcome 

90,  FULHAM  ROAD,  SOUTH  KENSINGTON,  S.W.3 


Telephone:    KENSINGTON  6634. 

August,  19"27. — No.  cccxii. 


A.  G.  LOCK 

[Member  of  the  British  Antique  Dealers'  Association) 
Late  of  112,  VICTORIA  STREET,  S.W.I 

Esher  Galleries,  High  Street,  Esher, 

Telephone:    ESHER  837  SURREY 


A  beautiful  8-ft.  carved  mahogany  Adam  Sideboard, 
complete  with  urns. 

ONE  OF  THE  LARGEST  STOCKS  OF 
OLD  FURNITURE  IN  SURREY 

American  and  Colonial  visitors  cordially  invited 

ONLY   12  MILES   FROM  CHARING  CROSS 
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WILSON  &  SHARP,  LTD. 


Fine  Old 
Sheffield  "Plate 


Every  piece  in  our 
stock  is  guaranteed 
over  100  years  old 


:  □ 


Small  Tea  Urn 
and  Lamp. 


Pair  3 -light  Candelabra. 
One  of  a  set  of  4  very  fine 
Entree  Dishes  &  Warmers. 


Small  Tea  Urn. 


139,  Princes  St. 
EDINBURGH 


Telegrams : 

"Rubies,  Edinburgh." 
Telephone  i 

Edinburgh  21850. 


The  OldFarmhouseGalleries 


118,  Seymour  Place,  Marylebone  Road,  W.l 

Mr.  C.  h.  Clements 

SPECIALIST  IN 

OLD  FARMHOUSE  FURNITURE 


whose  genuine  untouched  antique  furniture  is  always  30 
cheaper  than  any  other  London  Firm.  All  articles  are  marked  in 
plain  figures.  Visitors  are  cordially  invited,  and  are  not  asked  to 
purchase.  Call  or  write  to  Mr.  Cltments,  who  will  be  most  pleased 
to  give  any  suggestion  or  advice  free  at  118,  SEYMOUR  PLACE, 
MARYLEBONE  ROAD,  W.l.  150  yards  from  Baker  Street 
Station,  and  3  minutes  from  Selfridge's.  'Buses  Nos.  23  and  123. 
Phone:   Padd.  6671  TRADE  SUPPLIED 


Magnificent    Real    Bronze  Group 

African  tidying  it  lion  amt  protecting  it  woman  and  child' 
By  J.  J-  Jaquct  (Signed! 
Mounted  on  .i  Buhl  .mil  Ehoni2cd  Stand. 


Height.  5  ft.  8  in.  Wiilth. 
Price  £60 


n.  Depth,  2  ft.  i  in.  Measurements  i 
Delivered  free  in  United  Kingdom. 


Always  a  large  and  interesting  stock  to  be  seen  at 

Messrs.  CHARLES  W00LLETT  &  SON 

(Member  of  the  British  Antique  Dealers'  Association) 

253,  Northdown  Road,  Cliftonville,  Margate 

Phone    762  TO  AMERICANS 

Margate  Only  half-an-hour's  car  ride  from  Canterbury 
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J^lkatrtiful  ^Antique  Jutniture 

Che  Old-World  Galleries, 


Early  Oak  Dining  Tables,  all  in  original 
untouched  condition,  at  reasonable  prices 


A  io-ft.  long  early  Oak  Dining  Table,  circa  1650.  £45 


R.  KIDSON  SWALES 

Hntiques  ano  decorations 


A   VERY   FINE   MAHOGANY   BOW-FRONTED  SIDEBOARD, 
slight  -triii>,'  inlay.    Witlth,  5  ft.  f>  in.  ;  depth,  2  ft.  5  in. 
Slali'i^anv  Swini»  Mirror,  with  three  shaped  drawers. 
Pair  of  Candelabra  (Sold). 


THE  GALLERIES 

1,  COOKRIDGE  STREET 


LEEDS 


HOTSPUR  LTD. 

Specialists  in 
Genuine  Hntiqucs  and  Period  Panelled  Rooms 


One  of  a  set  of  six  fine  Chippendale  Chairs  (five  genuine  and  one  a  reproduction). 

16,  Buckingham  Palace  Road 

•Phone  :  Victoria  5391.  LONDON,  S.W.I 
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PHILLIPS,  SON  &  NEALE 


HARRY  PHILLIPS 
FOUNDER  1796 


VALUERS  for  PROBATE 
AND  FIRE  INSURANCE 


and 

AUCTIONEERS 

'f 

OBJETS  D  ART,  PICTURES, 
FURNITURE,  PORCELAIN, 
SILVER,  FEWELS  &  WINES 


at  th 


eir 


FIFE  GREAT  ROOMS 


73,   NEW   BOND   STREET,  W.i 


MA  VIA  Ik  0170 


SCARBOROUGH  VISITORS 
must  not  fail  to  see  the 
Tremendous  Collection 

of 

Old  China  Pottery 
Glass  and  Pewter 

at 

FOWLER'S 

10,  CASTLE  ROAD 
SCARBOROUGH 

(Two  minutes  from  G.  P.  O.) 

Dealers  specially  invited  and  welcomed 

They  will  find  one  of  the  largest 
collections    of   Pottery    and  Old 
China  in  the  North. 

NO  REPRODUCTIONS 

Special   Clearance  Sale  this  Month. 


016  SbefMo  "plate 


Fine  23-in.  Old  Sheffield  Plate  Tray.    In  perfect  original  condition. 

DOBSON  &  SONS 

5,    NEW    BOND    STREET,  W.I 


Telephone: 
Gerrard  4706 


Dl 


ESTABLISHED  IN  Telegrams  :  "  Daintily 

PICCADILLY  IN  1760  Wesdo,  I  ondon 

I  I 
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SC  OTL A 


N  D 


M0BgSflS 


Pair  Queen  Anne  Walnut  Chairs,  with  carved  knee; 
and  cabriole  legs. 

JOHN  BELL 

29,  Windmill  Brae,  and  5'7,  Crown  Street 

ABERDEEN 


A  small  collection  of 

SAILING  SHIP  MODELS 
NEEDLEWORK  MAPS 
and  SAMPLERS 


A.  L.  MACKINNON 

216,  Union  Street 

ABERDEEN 


ANTIQUE  PEWTER 


A  new  list  and 
Photographs  now 
::  ready 


H.  &  A.  Kimbell 

ESTABLISHED  1868 

iMembers  of  Ihe  British  Antique  Dealers'  Association 

182,  Aldcrsgate  St.,  London,  e.c.i 


^  J.  R.  COOKSON 

fj!\  (KENDAL) 

One  of  the  best  selected  Stocks  of  " 

!  GENUINE  ANTIQUES  j 
■  ■ 

in  the  Provin.  es. 


MOTORISTS  pa«sin2  through  the  old-fashioned  town  of 
- 

Scotland  and  the  I.aki  DUtri.-t.  -.hnuld  c  .11.     'PHONE  140 


2,000  YEAR  OLD  VASES  FOR  DISPOSAL 


seen  them  are  greatly  interested. 


A  rare  find  has  just  been  made 
by  Mr.  F.  W.  Green,  of  62, 
Beckenham  Road,Beckenham, 
Kent.  Among  a  number  of 
antique  articles  which  he 
recently  acquired  from  the 
mansion  of  a  very  old  family 
were  a  pair  of  heavy  stone 
vases,  which,  on  close  inspec- 
tion, were  decided  to  be  of  the 
B.C.  period. 

The  whole  of  the  vases,  which  are 
profusely  carved  with  allegorical  or 
Greek  subjects  in  relief,  are  well 
preserved,  being  obviously  of  (ireek 
workmanship.  The  stone  used  is  of 
very  choice  quality,  and  a  number 
of  antiquarian  collectors  who  have 
Size  :  IS  in.  diameter,  22  in.  high.  The 


>wner  weir 


:>rs,  by  appointment  if  possible. 
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T.  LEONARD  (  ROW 

Specialist  in  Antique  Silver  and  Old  Sheffield  Plate 

IX  STOCK:— 
Silver  Teapots— Dublin.  lS2;i,  1S25:  London.  1802.  1S19. 

1823,  1833. 
Sweet  Dishes — London.  1752,  1775.  1776. 
Cream  dugs— London.  1737.  1770.  17S2.  1797,  1812. 
Salvers— London.  1743.  1766,  1782. 

Salt  Cellars  — London,  1736,  1744.  17S3.  and  numerous 
other  pieces  of  Antique  Silver  ;  also  large  collection 
of  Old  Sheffield  Tra\  s.  Teapots.  Candlesticks.  Salt 
Cellars.  Dishes,  Cake  Baskets,  etc..  to  be  seen  at 

LAM  ERIE   HOUSE,  GRAY  ST.,  DUKE  ST.,  W.l 

N.B.  Just  secured  from  West  Country  Farmhouse,  a  fine  old  W  al- 
nut (;randfuther's  (  lock,  with  Trass  Dial,  by  Reynolds  of  Kxettr. 

I  ]  I 
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Safe  transit — BExpert  flbacktng 


Hntiques 


Jfurniturc 


WElorlis  of  Hit 


GERHARD  &  HEY  L 


Great  St.  Thomas  Apostle 

(off  Cannon  Street) 

Old  Castle  Buildings  - 


ring  Agents 

JLonbon,  E.c.4 

-  LIVERPOOL 


Quantity  Cages.  Stoic  IRooms  for 

accumulating  for  eventual  fl>acfting  auo 
Sbipping.      Consular  lpapers  Compiled. 

NEW  YORK  -  Draeger  Shipping  Co.  Inc..  8-10  Bridge  Street 
BOSTON  -  -  Stone  &  Downer  Co..  148  State  Street 
PHILADELPHIA    -  John  L.  Vandiver,  2-4  Drexel  Buildings 


TD 


London  Packing  Warehouse. 


ROBERT  GENEEN  Ej 


AN  ANTIQUE  CREAM  MARBLE  PLAQUE,  EXQUISITELY 
SCULPTURED  WITH  AMOR1NI,  IN  DULL  GREY  MARBLE 
FRAME.        29     INCHES     IN     DIAMETER.  FROM  A 

FAMOUS  COLLECTION. 


51a  New  Bond  Street         London,  W.l 

Trade  lupflud  'Plum  .   Grojuenor  2549 


Flower  &  Fraser 

  LIMITED   

141,  New  Bond  Street 
BSfrS.;'22  LONDON,  W.l 


If;*  k' 

j    .                                                    1  T         .  V- 

c 

William  and  Mary  Walnut  Chest  on  Stand,  with 
geometrical  inlay.    3  ft.  2  in.  wide,  3  ft.  7+  in.  high. 


Antiques  Works  of  Art 

Decorations  Furnishing 


uir 
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Fine  Old  English 
Bracket  Clock, 
Walnut  Inlaid  Brass 
Case     in  perfect 

condition,  by 
VINER     &  CO., 
LONDON 


22  in. 
13A  in 
7k  in. 


high 
wide 
deep 


Other  rare  Clocks 
in  stock. 


PRICES  ON 
APPLICATION 


MARTIN  &  CO.,  LTD. 

"PEARL  AND  "DIAMOND 
MERCHANTS 


A  large  stock  of  rare  and  interest- 
ing    Antique     Silver     and  Early 
English    Clocks.        Purchasers  of 
Antiques   and    Old  Silver 


Your  enquiries  will  be  esteemed  ■ — 


Promenade  -  CHELTENHAM 


Established  1806 


Phone  2821 


CHAPMAN  BROS. 

(CHELSEA)  LTD. 


ESTABLISHED  OVER 
HALF      A  CENTURY 


;  241,  King's  Road,  Chelsea,  s.w.3 

Telephone  :   Kensington  0674 

Picture  Restorers,  Frame  Makers, 
Carvers,  Gilders  6c  Picture  Dealers 


BY    SPECIAL    APPOINTMENT   TO    HIS    MAJESTY    THE  KIM; 
AND  HIS  1. ATE  MAJESTY  KIN(,  EDWARD  VII. 

have  nou)  acquired  the  business  of 

F.  DRAPER 

ESTABLISHED  1854 

110,  Albany  St.,  Regent  s  Park 

N.W.I 

Carver,  Gilder,  Picture  Restorer 

Telephone:   Museum-  4673 


One  of  a  pair  of  interesting  old  Italian 
Chairs,  -  in  <  1820. 
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Oriental  Works  of  Art 

OK  EVERY  DESCRIPTION. 


Coro mantle]  Screens      -      Jades      -  Ivories 
Old  Porcelain      -      Fine  Block  Ambers 

©lt>  Englisb  furniture 


EDGAR 


(W   H.  Aduey  Edgar) 


41,  Duke  Street,  ::  :: 
Manchester  Square,  W.  1 

(Side  of  Selfridges) 
Telephone:    Mayfair  1357 


Ewer  of  fine  translucent  Porcelain— Yinn- 
ChinK  ware  of  the  Sun^  Dynasty.  7i  in.  high 


LIV 
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Established  1892  Telephone:  Gerrard  7621 

J.  Leger  &  Son 

13,    DUKE  STREET 

ST.  JAMES'S,  LONDON,  S.W.I 

©U  paintings 

by 

©lb  Masters 

of  the 

ENGLISH,  FRENCH,  DUTCH, 
GERMAN  8  ITALIAN  SCHOOLS 

Inspection  cordially  Oil  Paintings 

invited.  purchased. 

Gaspar  Pieter  Verbruggen,  1690.    Signed  and  dated.    Size,  53  in.  by  45  in 


-4  Silver  Sail  Cellars,  in  fine  condition,  bv  Paul  Storr,  1819. 
Mustard  Pot  by  Stephen  Adams,  1819 


-Antique  Silver  cm6 
016  Sl)efful6  T^laU 

A  LARGE  COLLECTION 
ALWAYS    ON  VIEW 

The  Sussex  Goldsmiths' 
&  Silversmiths'  Co.,  Ltd. 

13,  Pavilion  Buildings 
Castle    Sq.,  BRIGHTON 


Set  of  ten  small  and  one  arm  Antique  Sheraton  Chairs.  Perfect 
condition.  Black  ground  with  gold  decoration,  original  canework. 


Large  stock  in  untouched  condition  at  reasonable  prices. 
TRADE  AND  EXPORT 

WANTED  TO  PURCHASE  FOR  CASH-ANTIQUE  MARBLE  FIREPLACES  AND  COLLECTIONS  ENGLISH  FURNITURE. 
DISTANCE  NO  OB1ECT.  EXPERT  VALUATIONS  FOR  FIRE  AND  PROBATE. 

CHAS.  ANGELL,  34,    Milsom    Street,  BATH 

I  V 
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JOSIAH  WEDGWOOD  &  SONSL^ 


COLUMBIA 
PATTERN. 

W.  595. 

In  China 
in  soft  rich 
colours. 


An  Empire 
motif. 


ASK    YOUR    DEALER    FOR    PRICES    AND  PARTICULARS 


Appreciated 


Customers' 
Own  Ideas 
Carried 
Out 


,1  Connoisseurs 
SL  


Trade 

Only 

Supplied 

(strictly 

wholesale) 


DIAMOND-SET  PASTE  AND  FINE  MARCASITE 

JEWELS 

MANUFACTURED 


BY 


HAROLD  A.  LAZARUS 


AT 


33,  Southampton  St.,  Fitzroy  Square 
LONDON,  W.l 


Telephone : 
Museum  1061 


Closed  All  Day 
Saturdays 


Near  Gl  Portland 
Street  Kly.  Station 


George  III.,  1815.  Tea  Set.  by  William  Burwash.    Fine  shell  and 
gadroon  mounted.    Weight,  49  oz. 

DEALERS  IN  ANTIQUE  SILVER  and  OLD  SHEFFIELD  PLATE. 

Trade  Inquiries  Invited 

A.  B.  C.  SILVER  PLATE  LTD.  (N.  BLOOM) 

15.  NORTON  FOLGATE.  BISHOPSGATE.  LONDON,  E.C. 

Telephone  -   BISHOPSGATE  1587 


v 


ml 


Early  Oak  Dole  Cupboard. 
4  ft.  (i  in.  hitih ;    3  ft.  wide. 


MARY-ANN 
ARCHER'S 
SHOP  OF 
ANTIQUES 


. . .  59  . . . 
Beauchamp  Place, 
London,  S.W. 
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ESTABLISHED  1724 


BERT  &  CO. 


ESTABLISHED  1724 


AntiqueSiIver 

Old  Sheffield 
Plate 


Fine  Jewels 

New  and 
Second-hand 


Fine  Old  Sheffield  Tray  and  Tea   Set  to   match.       In   mint  condition.       Price  £105. 


3,   VIGO  STREET 


LONDON,   W.  1 


THE  CONNOISSEUR  REGISTER— continued  from  page  II. 


Six   Yew    Tree    Arm- Chairs.     Fine   inlaid  walnut 

Bureau  and  old  oak  Bedstead.    Holcom.be  House, 

Minchinhampton,  Gloucestershire. 
Small  Early  Bracket  Clock,  by  Thomas  Tompion. 

Fine  condition,  genuine   pedigree.      Particulars  on 

application.    (No.  R1522.) 
Magnificently  Embroidered  Kashmir  Table  Runner 

and  Mats,  exquisite  colouring.   Three  guineas.  .Mrs. 

Osborne,  (i8,  Blenheim  Gardens,  Willesden  Green, 

N.W. 

Antique  Mahogany  Square  Piano,  by  Clement  i. 
Circa  1800.  Case  and  action  perfect.  ^35.  W  rite 
Box  42,  Smith's  Bookshop,  Southampton 


WANTED. 

Old  Masonic  Curios,  anything  old  referring  to  Free- 
masonry, silver-pierced  or  engraved  medals  and 
paste  ornaments.  Old  earthenware  and  china 
bearing  Masonic  emblems,  snuff-boxes,  glass,  aprons, 
watches,  clocks,  ornaments  and  particularlv  old 
Masonic  manuscripts,  books,  documents,  pamphlets, 
certificates.  Advertiser,  a  private  collector  of  Masonic 
pieces  would  like  reports  from  dealers  and  other.-., 
and  is  willing  to  give  high  prices.     (No.  R1507.) 

Experienced  Collector  of  good  social  position  desires 
to  meet  another  (public  school  man)  with  a  view  to 
starting  an  antique  business  ;  no  site  selected,  but 
South  of  England  would  be  preferred.    (No.  R1508.) 


Escritoire  or  Cabinet,  Queen  Anne  or  William  and 
Mary  period,  5  ft.  2  in.  high.  Must  be  genuine  piece. 
(No.  R1510.) 

A  few  perfect  pieces  of  Zurich  Porcelain.  Holbrooke, 

Bladon  Castle,  Burton-on-Trent. 
Antique  Grandfather  Clock  with  convex  dial  (no  other), 

J.  Baker,  206,  West  Street,  Dunstable. 
Wanted,  by  private  collector,  a  Daumier  and  a 

Lancret.    High  prices  given.    (No.  R1524.) 


For  the  Trade 

or  PRIVATE  COLLECTOR 

PERFECT  RESULTS 
from       S  Q 

with  two  proofs. 
Special  quotations  for  collec- 
tions, large  quantities,  or  for 
fire  insurance.  Contractors 
to  H.M.  Government,  the 
leadingPublic  Gallenes,  West 
End  dealrs  and  Collectors. 

'Phone:  Mayfair  2066-7 

WALLACE    HEATON  LTD. 

EXPERT    COMMERCIAL  PHOTOGRAPHY 

119,  NEW   BOND  STREET,  LONDON,  W.l 
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■  AW  OLD  ENGLISH  PEWTER 
lEYTON    OLD  COTTAGE  OAK  &  PINE 

■  ANGHAM  2007 

Wmm    48,  BLANDFORD  STREET,  BAKER  STREET. 

E.  A.  L1NDOW,  Knightsbridge  Galleries      Licensed  Valuer 

i  Member  of  thv  British  Antique  Dealers'  Association)  Kniehtsbridee  Tube  Station 

Tel.:  3792  Kensington     31a,  Brompton  Road,  London,  S.W.  1 

And  47c,  Sandgate  Road,  Folkestone. 
Engravings.  Old  English  Pottery.  English  and  Irish  Glass  and  Porcelain 

S.  MANHEIM  deals  in  GENUINE  ANTIQUES 

at  56,  Ebury  Street,  Eaton  Square,  S.W.  1.  and  at  slo^°n^, 
15,  Fordwych  Road.  West  Hampstead,  N.W.2  Hampstead  5476 

/"Un  f\KV  IN  I  AVTI  ANH  FOR  SALE. — An  historical  old  Oak 
ULD  UftR  111  LA1VLLA11L>      staircase,  with  spiral  balusters,  etc. 

W.     H.  MAWSON, 
13  15.  Lake  Road,  Keswick,  1  5.  Victoria  Street,  Windermere. 

Cumberland. 


Westmorland. 


W.   J.  McCOY  81  SONS,  LTD. 

BELFAST 

DEALERS     IN     ANTIQUES,    OLD    PRINTS,  Etc 

Genuine  Examples  always  on  hand. 


FURNITURE.  PICTURES. 

CHINA.  GLASS.  Etc. 


W.  S.  MILLS 

1 0,  Southgate  Street,  WINCHESTER 


Oawa^>p-    A  I-.-T  OLD  AFRICAN  AND  SOUTH  SEA 

oAVAGE  ART  carvings,  arms  a  armour. 

OLDMAN,  77,  BRIXTON  HILL.  LONDON,  S.W. 2 


E.  OWENS,  5,  Exchange  St.  East,  LIVERPOOL 

Old  Chinese  and  English  Porcelain 
Old  Dutch  and  English  Pottery 
Wanted  — Early  English  Stained  Glass 


R 


Old  encjlisb  Furniture 

THE  TRADE  SUPPLIED 


ANDOLPH 

(ARTHUR)    Tel.  102 

6,  15,  16,  Bridge  St.,  HITCHIN,  Herts 


D.  T.  SAINSBURY 

ANTIQUES 

1,  WEST  TERRACE,  QUEEN'S  RD.,  BOURNEMOUTH 


ESTABLISHED  21  YEARS 


TELEPHONE  1595 


SUTTON     &     SONS     Antique  Galleries 

Vicarage  Street,  FROME,  Som. 

Xicenseo  Valuers  'pbone  96 


Ruskin  Pottery 


is  produced  and  can 
be  obtained  from  the 


Originator,  W.  HOWSON  TAYLOR,  Smethwick, 

near  Birmingham,  England 

Genuine  Unrestored  Trade  supPued 
Old  English  Furniture,  etc. 

J.  C.  TYE,  Week  Street,  MAIDSTONE 


«M ANTIQUE  DEALERS  TelT 
2112  WALF0RD  &  SPOKES  — 

,, .  TTrT          86-7,  High  St.,  and  14,  Magdalen  St.  OXFORD 


ANTIQUE 
FURNITURE 


W.  H.  WHITE 
4,  8  &  9,  College  Court 
GLOUCESTER 


B 


Genuine  Antiques 


ISHOP 

  of   

IDEFORD       Furniture,  China,  Glass 


COMPLETE  SET  OF  Tc  Olde  CromwelUan  Treasure  Rouse 

32    OVAL    LE    BLOND  (Adjoining  Lidies  Club) 

OIL    COLOUR-PRINTS  W.    BOSWORTH    &  SONS 

  Antique  and  Fine  Art  Dealers 

established  1841  31.  Marefair.  and  17,  KingsweU  Street.  NORTHAMPTON 


STAMPS  PURCHASED. 


We  are  desirous  of  purchasing 
to  any  amount  collections,  or 
important  lots,  of  all  kinds  of  stamps,  old  and  modern.    Submit,  stating 
price  required,  and  an  immediate  reply  and  settlement  will  be  given. 
BRIDGER  &  KAY,  Ltd.,  1  70,  Strand,  London,  W.C.2 


COAGULINE 


Transparent  Cement  makes  difficult 
repairs  easy.  Unites  glass,  china, 
ivory,  bone,  wood,  leather,  ebony,  and 
most  other  materials  permanently,  strongly,  and  neatly.  Sixty  years' 
repute.    Chemists,  6d.  and  1/-. 

~Xnrirtll0«  ARNOLD  ETHERIDGE 

^  V  IVl         l*  (Late  Frank  Davis  Ltd.) 

WORKS    OF    ART       Pictures  Framed,  Cleaned  and  Restored 

15,  STEELHOUSE  LANE,  BIRMINGHAM 

G.  W.  FORD  &  SONS,  1  1  &  1 3,  Appleton  Gate,  NEWARK 

Fine  examples  of  ANTIQUE  FURNITURE,  SILVER, 
and  OLD  SHEFFIELD  PLATE  always  on  view. 
Established  1884  Jtlso  at  290.  Glossop  Road,  Sheffield 


H.   R.  FOXALL 

Underhill  Street 

BRIDGNORTH 


OLD  SALOPEAN 
ANTIQUE  -  - 
FURNITURE,  &c. 


YE  ANTIQUARY 
48,    HIGH    STREET,  OXFORD 

18TH-CENTURY  OBJETS  D'ART  OF  ALL  DESCRIPTIONS 
  ALSO  GRAHAM'S  JUNK  SHOP 


CtrlOCIU  (SallCr\?(M.  K.  Grant)  100,  Queen's  Road, 
W.2  (1  minute  from  Whiteley's).  Every  Article  marked  in 
plain  figures.  Special  Terms  to  American  and  Colonial  Trade. 
Cheapest  in  district  for  Genuine  Antiques.      Tel.  :  Park  2 1 4 2 


REPAIRS. 


Valuable  Porcelain,  Enamel  and 
Pottery  repaired  and  restored. 
Miss  SYLVIA  GYE.27.  Holland  Rd.,  KENSINGTON,  W.  14 

Telephone  :  Park  5755 


CECIL  A.  HALUDAY 

44,  Broad  St.,  OXFORD 


OLD  ENGLISH 
FURNITURE, 

Etc. 

TELEPHONE  1151 


P.W.HOLOWAY 

336B,  King's  Road, 
CHELSEA,  LONDON,  S.W. 
Telephone  Kensington  2831 


SPECIALIST  RESTORER 

and  COLOURIST  of 
PRINTS,  DRAWINGS 
AND  BAXTER  PRINTS 


A.    E.    JAMESON    &  CO. 

Dealers  in  all  kinds  or  Antiques 

257,  Glossop  Road,  SHEFFIELD 

/7  /VTV       /  f  /7  C    Old  Needlework.  China 
/IIviIKJLJJlLlI)     Furniture.  Jewellery 
v  Glass 

M.  JARVIS,  37,  Church  Street,  SHEFFIELD 

LEWENDON   *  ^Vntiaues 

YE  ODDES  AND  YE  ENDS  OF  BYGONES  H 

14-18,  OXFORD  STREET,  NEWBURY 

< Above  Chequer's  Hotel,  main  London  and  Bath  Road.) 
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For   the   "  Special   Occasions "   which   occur   every  day 

Playeris 

Virgin  ia    C  igarettes 


10    for    8°  20    for  1/4 

50    for     3/3  100     for  6/6 

WITH  OR  WITHOUT  CORK  TIPS 
{Cork  of  pure  natural  growth) 

Extra  Quality  Virginia 


P.W.  PHILLIPS  Ltd. 


MURRAY'S  ANTIQUES 

Murray's  Antiques  have  just  acquired  an  item 
of  special  interest  to  Citizens  of  the  U.S.A.  in 
the  shape  of  a  contemporary  Oil  Painting,  by 
Thomas  Mitchell.  English  Marine  Painter  (Royal 
Academy,  1774-1789).  Subject  :— The  Victory  of 
the  celebrated  U.S.A.  naval  hero.  PAUL  JONES, 
over  "  SERAPIS  "  (Capt.  Sir  R.  Pearson)  and 
"  Countess  Scarborough  "  (Capt.  Piercy)  off 
Flamborough  Head.  1779. 

This   unique   picture   should   be    in    one  of  the 
Galleries  of  the  U.S.A.    Price  £100. 

1 6  &  17,  Cathedral  Close  and 
4,  St.  Martin's  Lane,  EXETER 


ENQUIRY  6  VALUATION  DEPARTMENT. 

THE  above  department  is  conducted  by  The  Connoisseur  to  assist  readers  to  obtain  reliable  information  regarding 
all  subjects  of  interest  to  the  collector.  Queries  may  be  sent  upon  the  Enquiry  Coupon,  which  is  printed  on  the 
following  page,  and  must  be  accompanied  by  an  initial  fee  of  5s.  Expert  opinions  can  be  given  as  to  the 
value  and  origin  of  any  objects  that  are  sent  to  us.  and  arrangements  can  be  made  with  authoritative  experts  to  inspect 
collections  upon  favourable  terms.  Objects  sent  to  us  will  be  returned,  together  with  expert's  opinion,  as  soon  as  possible. 
In  every  case  return  postage  or  carriage  is  charged  extra  to  the  fee.  Owing  to  limited  storage  facilities, 
an  additional  fee  will  be  charged  on  articles  not  removed  within  three  weeks  from  the  date  of  the  opinion. 
Special  attention  is  called  to  our  NOTES  AND  QUERIES  page,  upon  which  questions  difficult  of  elucidation  are 
printed  in  rotation,  so  that  our  readers  may  assist  in  solving  them.  Photographs  of  pictures  for  identification  will  be 
inserted  on  this  page  if  17/6  is  paid  to  cover  cost  of  making  block,  etc.  Communications  and  goods  relating  to  the 
Enquiry  Department  should  be  addressed  to  the  Enquiry  Manager,  The  Connoisseur  Ltd..  1.  Duke  Street. 
St.  James's,  London,  S.W.  1,  except  in  the  United  States,  where  photographs  and  particulars  only  should'be  sent  to 
The  Connoisseur  Publications  of  America  Ltd..  6  East  Fifty-Third  Street,  New  York  City. 

London  Telephone:  No.  7995  Gerrard.  New  York  Telephone     No.  8931  Plaza. 

SEE    FOLLOWING    PAGE    FOR    ENQUIRY  COUPON. 
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TELEPHONE:       RIVERSIDE  0039 


WILLIAM  WILLIAMS 

Old  Chinese  and  Japanese  Curios  and  Works  of  Art.  Ivory  and  Wood  Netsuke, 
Inro,  Tsuba,  Kaktmona,  and  a  few  fine  Japanese  Swords.  Chinese  carved 
Crystals  and  Jades,  etc.    Old  Chinese  Ruks  and  carved  red  Lacquer. 

Just  acquired— a  small  consignment  of  early  Chinese  Tomb  Potterv 

189,  Railway  Approach,  SHEPHERD'S  BUSH,  W.12 

Three  doors  from  Goldhawk  Road  Station  (Metropolitan). 


FRANK  HALLluZT 

Finejlrt  &Jlntique  dealers 
132,  Queen  Street  -  CARDIFF 

Telephone  No.  4226 


EDWARD  NIELD 

(Member  of  the  British  Antique  Dealers'  Association. ) 

 Hnttqncs  

Speciality:  EARLY  ENGLISH  FURNITURE.  POTTERY.  GLASS. 
PEWTER,   IRONWORK.  Etc. 

223,  Corporation  Street,  PRESTON 

(A  d/otning  Star  Cinema)  Telephone:  PRESTON  244 


MARI 

1  3.  CECIL  COURT 

St.  Marti n 's  Lane 
W.C.2 


Gerrard  ^| 
3904  V 


^f^>  for 
!  Fine 


OLD  PEWTER 

XVUth.  XVIIIth,  and  early 
XlXth  Century 

and  ANTIQUE  FURNITURE 


WANTED  Sac  preres 

OLD  and  ANTIQUE 

AMBER  *N-BondStreet 

Highest  prices  given  Telephone     -     Gerrard  2190 


Telephone  :  Museum  6807 

Ralph  Hyman 

Dealer  in  ilnliquc  Siluer, 

9,  Southampton  St.,  Holborn,  W.C.I 


George  III.  Hot  Water  Jim,  London,  1774.  by  Dan 
Smith  and  Robert  Sharp.       12  in.  high. 
Weight,  32  o/..      t Price  £V2. 


ANTIQUES 

AT   COMMERCIAL  PRICES 


40  minutes  from 
King's  Cross  by  rail. 


Percy  A.  Rodwell 

Roslyn  House  Galleries 

Sun  Street,  Hitchin 


Old  CRYSTAL  CHANDELIERS 

on  hand  or  purchased 

Chandeliers  repaired,  reassembled, 
 and  missing  parts  supplied  

F.  W.  STANDISH 

!1.  EAST  ST.,  BAKER  ST.,  W.l.  Telephone  :  Langhara  2495 


STAMPS 


FLEET  STREET  STAMP  AUCTIONS 


Messrs.  HARMER  ROOKE  &  Co.,  Ltd.,  will  offer  durine  September 
and  October  the  Spanish  portion  of  the  famous  "  M EYER  "  Colleclion, 
and  other  important  collections  received  from  ahroad. 

Illustrated  Catalogues  and  all  advice  from 
HARMER  ROOKE  &  Co.,  Ltd.,  The  World's  Leading  Stamp  Auctioneers, 
All  letters  to      69,  Fleet  Street,  London,  E.C.  4 

FOR  SALE 

A  COLLECTION  OF  RARE  OLD  LACE 

Early  Italian,  Flemish,  Brussels,  Irish  and 
English  Laces.  Many  unique  specimens 

TO    BE  SOLD  AS   A  WHOLE  OR  SEPARATELY 
Write  : 

J.  KYRLE  FLETCHER  Ltd.,  The  Bridge,  Newport,  Mon. 


•EVVEL  CASKET 
YEOVIL 


SILVER 


VALUATIONS  AND  INVENTORIES 

HEWITT  &   Co.  -  Specialise  m  - 

Auctioneers  and  Valuers       VALUATIONS  OF 

LYMINGTON,  Hants  ANTIQUES,  CHINA, 
SILVER,  JEWELLERY,  and  all  ART  OBJECTS 

for  Insurance.  Probate,  Sale,  Division,  etc. 


Reference  no. 


For  Office  use  only 


ENQUIRY  COUPON 


AUGUST, 
1927 


Name  (state  whether  Mr.,  Mrs.,  or  Miss) 

A ddress  in  full  

Subject  of  Enquiry. 


Date 


1927. 


(To  be  accompanied  by  a  remittance  value  5/-) 


N .  B.     FOR    PARTICULARS    REGARDING    THE    USE    OF    THIS    COUPON    SEE    PREVIOUS  PAGE. 

Au^n^t,  1!TJ7.     No.  i.ctxii.  LA 
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Telephone:    2115    Douglas  Established    30  years 

Muirhead  Moffat  &  Go. 

134-138,  DOUGLAS  STREET 
GLASGOW,  W. 


SIXTEEN     ROOMS     CROWDED     WITH     GENUINE  ANTIQUES 


HERALDIC  QUERIES 


READERS  of  The  Connoisseur  often  wish  to  identify  British  Coats  of  Arms  or  Crests  on  objects 
in  their  possession,  and  this  department  is  maintained  solely  in  their  interest.     Full  particulars 
of  the  items  should  be  sent,  accompanied  when  possible  by  a  drawing,  tracing,  or  rubbing, 
which  cannot  be  returned.     No  original  Silver,  China,  etc.,  must  be  sent.    Replies,  for  which 
no  charge  is  made,  are  inserted  in  The  Connoisseur  as  soon  as  possible.      The  Connoisseur  does 
not  undertake  to  identify  Continental  Heraldry,  to  trace  pedigrees  or  the  right  to  bear  arms. 

Address  British  or  European  correspondence  to  the  Heraldic  Expert,  The  Connoisseur  Ltd., 
1,  Duke  Street,  St.  James's.  London,  S.W.I.  United  States  enquiries  to  be  sent  to  The  Connoisseur 
Publications  op  America  Ltd.,  6  East  Fifty-Third  Street,  New  York  City. 

See  following  page  for  Heraldic  Coupon,  which  must  be  enclosed  with  enquiries. 
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OLD  ENGLISH  FURNITURE 
OLD  ENGLISH  CHINA  AND 
POTTERY  -  OLD  PICTURES 

Trade  Supplied 

C.  L.  PICKARD 

Portland  Gate,  Portland  Crescent,  Leeds 

WITHIN     10   MINUTES  OF   ALL  STATIONS 

j  lTALIAN  "ANTIQUES  j 

■  LARGEST  COLLECTION  IN  LONDON  \ 

•  E.  SUCCIO,  9,  Fitzroy  Street    .  .    LONDON.  W.  1  ; 

Telephone:  Museum  607  1  m 

•  • 

•  Sole  American  Agents:   GRALEE.  Brush  Hill  Road.  ReadrUle.  Mass  • 

CHARLES  BASKER  &  SON 

75  &  76.  WESTGATE    -    -  GRANTHAM 

Dealers  in  the  Antique 

SILVER  AND  JEWELLERY  A  SPECIALITY 


C.  &  D.  O'DONQGHUE 


DEALERS  IN 


Old  English  and  Old  French  Furniture. 
Old  English  and  Oriental  Porcelain. 

12,  VICTORIA  PARADE,  TORQUAY 

Telephone  3567 


MAUD  M.  JAMES  SS^0V2. 

CM.  M.  MILLER)   ■  

~Tiru  016  ^English  furniture 

CHINA,  GLASS,  SILVER,  PRINTS,  etc.,  etc. 

8,  Lansdowne  Road,  BOURNEMOUTH 


Under  Royal  Patronaye 

Che  Gallery  of 
..  Antiquities .. 
11,  Quarrp  $t. 
6uildford 

Telephone:  92  Guildford 


OLD  ENGLISH  FURNITURE 

ORIENTAL  RUGS 

Fine  specimens  of 
CHINA,    GLASS,  ARMOUR, 
SILVER,  PEWTER,  etc. 


Have  you  seen  the  fltltiqiR  fUmitUre  at 

J.  FRANKS  &  Co., 

The  Galleries,  High  Street,  St.  Neots,  Hunts, 

Where  people  are  invited  to  walk  round, 
in  and  out,  with  no  obligation  to  purchase. 

OLD  CHINA,  GLASS,  SHEFFIELD  PLATE,  PRINTS,  etc 


ANTIQUES  weapons 

g  CURIOS  %  PISTOLS,  etc. 

Capt.  E.  F.  BOULTBEE,  38,  Walcot  Street,  BATH 


CUR/OS 


THE  MISSES  HELEN  AND  ISABEL  WOOLLAN 

( Patronised  hy  the  Royal  Family) 

Queen  Anne  House.  Duke's  Lane.  Church  Street,  Kensington,  W.8 

The  Stock  of  Genuine  Antiques  of  all  descriptions  at  present 
includes   two  exceptionally  interesting   Oak    Dressers  ;  a 
collection    of    Miniature    Furniture;   some    Queen  Anne 
Mirrors,  etc. 


The  Index  to  Vol.  77  of 
THE  CONNOISSEUR 

is  now  ready,  and  the  complete  set 
to  April,  1927,  can  be  obtained 
for  £4  7s.  6d.  Single  copies  can  be 
purchased  at  Is.  2d.  each,  post  free 
(with  the  exception  of  the  following  : 
40,  41,  42,  43,  48,  56,  57,  62, 
63  and  64,  which  are  2s.). 


REFERENCE  NO. 


FREE  HERALDIC  COUPON 


For  Office  use  only 


FOR    HERALDIC  QUERIES 


AUGUST, 
1927 


Name  ( state  whether  Mr.,  Mrs.,  Miss,  etc.  j 
Address  in  full 


Date  1927 


N.B. — FOR    PARTICULARS    REGARDING    THE    USE    OF    THIS    COUPON,    SEE    PREVIOUS  PAGE. 

August,  1927.    N'o.  nc  xii.  LXII 
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A  FINE  OLD  CHIPPENDALE  <  HAIR 
COVERED  IN  NEEDLEWORK 


JAMES  RIMELL  &  SON,  Ltd. 

Desire  to  purchase  in  large  or  small  quantities 

Fine  Old  Sporting  &  other  Engravings, 
Books  on  the  Fine  Arts,  Sport 
and  General  Literature. 

Correspondence  invited. 

Occasional  Catalogues  on  all  subjects 
post  free  on  application. 

6,  Duke  St.,  Piccadilly,  London,  S.W.I 

(Late  53,  Shaftesbury  Avenue  and  39,  Duke  Street) 


H.  STUART  PAGE 

129,  Bridge  Street, 
WARRINGTON 

A  varied  and 
inieresting  stock  of 

ANTIQU  ES 

—  ONLY  — 


One  of  a  set  of  six 
chairs  of  fine  quality. 
in  perfect  untouched 
condition ;  good  colour. 


A  selected  collection  of  the  finest 
genuine  Old  English  iyth  and 
18th-century  Furniture 


GREGORY  &  Co. 

19,  Old  Cavendish  Street 
London,  W.  1 


Furniture  Carpets 
Decorations 


POSTAGE  STAMPS 

AT  AUCTION 

^'J'/it/afr/tc  ■-■/"cf'OJ/rrr, 

(_<  ryir>>/~  rritt/     /  a/tret, 

// ■  / 


GRANDFATHER  CLOCKS 

in  original  condition. 

Guaranteed  Timekeepers. 

Chippendale     Mahogany    Grandfather  Clock, 
original    condition  ;     noted  London 
maker.     Perfect  timekeeper  . .        .  .  £45 
Another  in  Walnut  case,  Queen  Anne  period  £35 
Similar  one,  provincial  make       •-        ••  £30 
Grandfather  Clock,   works   genuine   old,  with 
11-in.  square  brass  dial.    Good  preservation, 
perfect  order. 

Jtlso  jlnlique  China,  Glass,  and  Silver. 

J.  HARRIS 

5,  RUMFORD  STREET 


LIVERPOOL 
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Telegrams  : 
Glasstique /( Piccyi  London.' 


Telephone  : 

Regent  181  1. 


George  111.  Epergne,  1 787-     II2  oz.    Maker.  W.  Pitts 


NOTICE  OF  REMOVAL 


THE  SMALL  COLLECTOR  LTD. 

(of  31,  Basil  Street,  S.W.  3) 

Beg  to  notify  their  customers  and 
others  that  they  have  taken  larger  and 
more  convenient  premises  at 

4,  DALMENY  HOUSE 

THURLOE  PLACE 
Opposite  the  Victoria  and  Albert  Museum,  S.W".  7 


FENTON  &  SONS, 

11,  New  Oxford  Street, 
LONDON 

(Established  1880> 

have  a  large  collection  of 
OLD   ENGLISH   &  FOREIGN 

Arms  ^Armour 

Antique   China,  Furniture, 
Netal-work,    Carved  Oak, 
Curiosities  and  Antiquities 
of  all  kinds. 

11,  New  Oxford  Street 


A  number  of  copies  of  Mr.  ARTHUR  HAYDEN'S 
exhaustive  treatise  on 

Spode  and 
His  Successors 

A  History  of  the  Pottery.  Stoke-on-Trent,  from  1765  to  18K5. 
With  24  attractively  mounted  colour  plates,  and    131)  half-tone 

illustrations.  Limited  Edition,  4to,  cloth. 

Published,     1925,    at    £4    4s.     Od.  net 

OFFERED  BY    O  O      O         f\i  Brand  New. 

IS.     Ud.        Carriage  Paid 


FOYLE'S  AT 


Sent  on  approval. 


Secure  a  copy  whilst  this   notable  work  is  obtainable  at  such 
a  remarkably  reduced  price. 

FOYLE'S    ART    BOOK  DEPT. 

119-125,     Charing    Cross     Road,     London,    WC.  2. 

'Phone:   GERRARD  9310 


G.  GLASS 

Ot6~Ert<3list)  Silver,  Sr^ffi*^  T^late, 
Antique  UewcU,  etc. 


Trade  Enquiries  Specially  Invited 


35,   King   Street,   St.  James's 
LONDON,  S.W.I 


(Late  of  Deansgate,  Manchester) 


JACKSON  &  SON 


Established  1839 


PARTNERS:     T.    BLACOW    &    M.    D.  BLACOW 


OLD  ENGLISH 

FURNITURE  AND 

MISCELLANEOUS 
ANTIQUES 

Main  Street,  Sedbergh 

(LMS)  YORKSHIRE 

"Phone:    No.  16,  Sedbergh. 

Tel.  :    "Jackson,  antiques, 
Sedbergh." 


PEWTER 

British,  Colonial,  and  American  buyers  please  note  :  This  is  the 

CHEAPEST     HOUSE     IN  BRITAIN 

FOR   ANTIQUE  PEWTER 
Flagons,  Tankards,    Dishes,    Plates,   Howls,  |ugs. 

Candlesticks,   etc.,  etc. 
Old  Pewter  Valued  20  years'  experience 

FREE  OF  CHARGE  at  your  service 

RICHARD  NEATE 

(Member  of  the  British  Antique  Dealers'  Association) 

92,  Albany  St.,  Regent's  Park,  N.W.I 

Telephone  :  Museum  3883.        Bus — 3,  59. 
Cable  address  :  (Via  Western  Union)  *'  PEWTER,  LONDON." 


COLUMBIA 

(.1.    15.  Campbell) 

Antiques,  Furniture,   China,  Glasc 
Wedding   Presents    Brocades,  Decorations 


Selection  of  Georgian  Book  Racks. 

40,  '  Beauchamp  Place,  Brompton  Road,  S.W.3 

KENSINGTON  4850 


\'U>i-t,  lil.'T.    No.  .  r.'xii. 
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Ackermann  Galleries 

157,  NEW  BOND  STREET,  W.  1 

(ESTABLISHED  1783) 


OIL  PAINTING,  34  IN.  BY  40  IN. 


Mr.  Dickinson's  br  horse.  "Haji  Baba. 

WINNER   OF   21    RACES.  18241830 


BEN   MARSHALL,  182€ 


OLD  SPORTING  PICTURES  AND  PRINTS 


Naval  Pictures 


Ship  Models 


Mezzotints 


Woodcuts 


Etchings 


SPORTING     AND     NAVAL     PICTURES  PURCHASED 
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CYRIL  ANDRADE 

~2)almeR£  (BalUnes 


LTD. 


8,  Duke  Street,  St.  James's 
LONDON,  S.W.  1 

Telephone:   1980  REGENT 


QUEEN    ANNE    BUREAU  BOOKCASE 

Wanted 

FINE  SHIP  MODELS 

also 

OLD  ENGLISH  POTTERY 

RARE  SPECIMENS 

EUROPEAN  ARMS  AND  ARMOUR 

August,  llffi.    No.  cccxii. 


FOLKARD  &  SON 


ESTABLISHED  1814 


355,  OXFORD  STREET 

(near  Bond  Street),  W. 

antiques,  ©ID  China,  Cut  Glass, 

Silk  BeeMeworfe, 
©ID  Silver,        SbeffielD  plate, 
Ipaintiiuis  on  Glass,  etc. 


COLLECTORS,  COUNTRY  DEALERS,  AND  TRADE  SUPPLIED. 


Walnut  Arm-chair 
Charles  period. 


STEWART  ACTON 

(Member  of  the  British  Antique 

Dealers'  Association) 

WANTED 

Old   English  Samplers, 
Needlework  Pictures, 
Early  Needlework  Covers. 


— -All  specimens  — 
guaranteed  genuine 

Telephone  -  BRIGHTON  5899 

12,  Prince  Albert  Street 
R  RIGHTO N 

Also  at  "  RIVERSIDE," 

BRAMBER.  SUSSEX 


NOTICE  OF  REMOVAL 

MYERS  &  CO. 

(of  59,  High  Holbom) 
beg  to  notify  their  customers  and 
others  that  they  have  taken  larger 
and  more  convenient  premises  at 

102,  New  Bond  Street,  W.l 


Telephone : 
GROSVENOR  3042. 


Telegrams  and  Cables  : 
"MYERSLIBER,  WESDO.  LONDON 


LIBRARIES  PURCHASED    -    VALUATIONS  FOR  ALL  PURPOSES 


adam  console  table, 
in  Original  Condition 


Mrs.  hope 

39,  THURLOE  PLACE 
SOUTH  KENSINGTON 

TELEPHONE:  S.W. 
3650  KENSINGTON 


Genuine 
Antique 
Furniture 

Works  of  Art 


COMPLETE     FURNISHING    AND     PERIOD  DECORATIONS 
ETC.,  UNDERTAKEN 
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a  VE  ITCH  Mm 


jfine  ©ID  English  Silver 


1.  Two  of  a  set  of  four  Candlesticks  with  Ram's  Head  and  Festoon 
decoration.    Height,  12  in.    Date,  London,  1774.    Maker,  John  Carter. 

2.  One  of  a  set  of  tour  George  III.  Sauce  Boats.    Date,  London,  1810. 
Maker,  Wm.  Stevenson. 


Fine  Cup  and  Cover,  with  Serpent  Handles.  Height,  18*  in. 
Date,  London,  1774.  Makers,  Daniel  Smith  and  Robert  Sharp. 
One  of  a  pair  of  fine  George  It.  Sauce  Boats,  with  Figure  Handle. 
Made  by  Edward  Vincent,  London,  1737.  


7  CARLTON  STREET,  LOWER  REGENT  STREET,  LONDON, S.W.I 

AND   AT  INVERNESS 

Telegrams:  "Veitchius.  Piccv,  London."  Carles:  •■  Veitchius.  London."  Telephone:  Gerrard  8174. 

"Sheffield  Plate:  its  History.  Manufacture  and  Art,"  Imperial  8vo.  Illustrated. — H.  N.  Veitch,  1908. 


Forres  House  Galleries 
DEAL 

TELEPHONE:  DEAL  3  79 

Mrs.  Foley  has  now  returned  to  business,  and 
will  be  delighted  to  receive  visitors  on  all  days, 
including  Sundays. 

Genuine  antique  jfnrnitnrc,  China, 
©lass,  anfc  Silver 

Just  received  an  original  Sheraton  serpentine  front 
Sideboard,  width  3  ft.  3  in.    Cellarette  and  two 
drawers.    A  unique  collectors'  piece. 


T.  ORDISH 

CHINA  STREET 

LANCASTER 


A  Walnut  Marqueterie  Clock. 
Maker,  Joseph  Tovvnshend,  Helmdon. 
Height,  0  ft.  6  in.  :  width  of  case,  7  J-  in. 


A    large    and    varied    stock  of 
ANTIQUES  ONLY 


BELGRAVIA, 
LONDON.  S.W.I 


RESTORER  FOR  ALL  THE 
PRINCIPAL  ART  DEALERS 
AND  COLLECTORS  IN 
THE    UNITED  KINGDOM 

Telephone  No.  :  Victoria  3596. 

N.B.—  The  only  Address  is 

167,  Ebury  Street. 


ANTIQUE 


H.  ©  A.  Kimbell 

182,  Aldersgate  St.,  E.C.  1 

Established   1 868 


JEWELLERY 
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By  Appointment 

fine  But  H)ealer  to  1ber  flRajests  tbe  Queen 

ALBERT  AMOR 

(Sole  Proprietor:    W.   LESLIE  PERKINS) 

Temporary  Address :  6,  MASON'S  YARD,  DUKE  STREET,  ST.  JAMES'S,  S.W.I 

m  31  and  32,  ST.  JAMES'S  STREET,  S.W.  r,  during  rebuilding). 

REBUILDING  NOTICE 

Albert  Amor  (W.  Leslie  Perkins)  begs  respectfully  to  notify  his  clients  that  during  the  rebuilding  of  his 
premises,  now  commenced,  business  will  be  conducted  from  his  TEMPORARY  ADDRESS,  6,  MASON'S 
YARD,  as  above,  where  his  extensive  stock  will  be  available  for  inspection  and  purchase. 


One  of  a  pair  of  fine  quality  Old  Bow 
seated  figures  holding  shells,  beauti- 
fully modelled  and  coloured,  and  in  a 
line  state  of  preservation,  7  in.  high. 


One  of  a  pair  of  very  rare  old 
Worcester  Vases  and  covers  of  the 
Dr.   Wall    period,    decorated  with 
panels  of  figure  subjects  in  the  style 
of  Watteau,  1\.  in.  high. 

August,  1027. — No.  cccxii. 


The  companion  figure. 


An  important  Queen  Anne  Walnut  Mirror,  with  its 
original  glass,  44  m   high,  19'  in.  wide 


The  companion  Vase  and  cover. 

f.WI  1  I 


r 


SCHLOSS   ELTZ.   OX   THE   MOSELLE  Prittted ,„  £nglaBA 

BY  .1.   M.   \V.  TURNER,  R.A. 

((TNN0I$$(Uk 
-vr  j — - — ^ 


August,  1927. 


The  Huntington  Pictures 
II.    Romney,  Lawrence,  and  others 


It  is  impossible  to  continue  the  story  of 
Mr.  H.  E.  Huntington's  unique  collection  of 
masterpieces  without  referring  to  his  lamented 
death  on  May  _\;rd  in  Philadelphia.  A  brief 
outline  of  the  career  of  this  remarkable  man 
prefaced  the  first  of  these  articles  in  the  April 
issue  of  The  Connoisseur,  and  notices  of  him 
appeared  in  most  of  the  daily  papers  immediately 
after  his  death.  Like  so  many  other  Americans 
of  the  best  type,  Mr.  Huntington  was  thorough 
and  whole-hearted  in  whatever  he  undertook, 
and  for  that  reason  whatever  he  attempted  was 
a  success — whether  it  was  reorganising  a  railway 
system  or  building  up  a  great  library,  or  forming 
a  gallery  of  pictures.  A  man  of  great  wealth, 
and  almost  entirely  the  architect  of  his  own 
fortune,  Mr.  Huntington  spent  a  king's  ransom 
on  books  and  pictures,  not  for  his  own  selfish 
pleasure  and  gratification,  but  for  the  benefit  and 
for  the  pleasure  of  his  own  countrymen  throughout 
the  ages.  The  list  of  patriotic  Americans  who 
have  given  generously  of  their  wealth  to  posterity 
is  a  very  long  one,  and  grows  in  length  every 
year,  and  among  them  no  name  will  be  more 
highly  honoured  or  more  affectionately  remem- 
bered than  that  of  Henry  Edwards  Huntington. 
It  is  good  to  endow  hospitals  and  other  public 
institutions,  for  even  in  rich  countries  like  the 
United  States  there  will  always  be  the  poor,  the 
sick,  and  the  distressed  ;  but  it  is  no  less  good 
to  establish  great  libraries  and  picture  galleries 
for  the  intellectual  pleasure  and  education  of 
those  who  cannot  always  visit  the  richly  stored 
libraries  and  museums  of  Europe. 

One  of  Mr.  Huntington's  most  superb  acquisi- 
tions is  to  be  found  among  the  splendid  series 
of  Romneys  in  his  collection.  This  is  the  group 
of  The  Beckford  Children  (No.  v.),  Margaret  and 
Susan,  daughters  of  William  Beckford,  of  Fonthill, 

Vol.  LXXVIII.— No.  312.— l 


By  W.  Roberts 

famous  as^a  collector,  a  traveller,  and  as  the 
author  of  Vathek.  The  elder  girl  married  Colonel 
Orde,  whilst  her  sister  became  the  wife  of  the 
10th  Duke  of  Hamilton.  The  group  was  painted 
in  1789-91,  the  artist  receiving  100  guineas  for 
his  work  ;  it  was  twice  exhibited  at  Edinburgh, 
in  1884  and  188b,  but  was  never  seen  in  England, 
was  not  engraved,  and  remained  unknown,  except 
from  printed  records,  until  the  Hamilton  Palace 
pictures  were  sold  at  Christie's  on  November  bth, 
1919,  when  this  Romney  created  a  tremendous 


No.   I.  —  LADY   HAMILTON  BY  GEORGE  ROMNEY 

PAINTED   CIRCA  1792 
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NO.   II.  MISS  EMILY  ANDERSON  AS   "LITTLE   RED   RIDING  HOOD  "  BY  SIR  THOMAS  LAWRENCE 


sensation  by  selling  for  52,000  guineas,  Sir  Joseph 
Duveen  being  the  purchaser.  The  sensation  was 
so  great  that  two  of  the  London  daily  papers 
issued  "  contents  "  bills  exclusively  devoted  to 
this  picture. 

Most  of  the  Huntington  pictures  have  formed 
landmarks  in  the  history  of  "  record  "  prices. 
When  the  beautiful  group  of  Lady  Caroline  and 
Lady  Elizabeth  Spencer  (Plate,  p.  223)  was  sold 
at  Willis's  rooms  on  June  nth,  1896,  for  10,500 
guineas,  it  not  only  outdistanced  all  other  Romney 
prices,  but  was  thought  to  have  reached  the 
absolute  limit  of  such  prices.    How  far  the  189(1 

record  "  lias  been  exceeded  can  be  appreciated 
when  we  remember  that  a  little  more  than  a 
year  ago  Romney 's  superlatively  beautiful  portrait 
ol   Mrs.  Davenport  was  secured  by  Sir  Joseph 


Duveen  for  the  amazing  sum  of  58,000  guineas  ; 
perhaps  twice  as  much  as  Romney  received  for 
painting  pictures  during  the  whole  of  his  career. 
But  to  return  to  the  group  of  Lady  Caroline 
and  Lady  Elizabeth  Spencer  in  the  Huntington 
collection,  this  beautiful  picture  was  painted  in 
17N0-7,  and  was  paid  for  by  the  Duke  of  Marl- 
borough in  1792,  the  price  being  80  guineas. 
The  elder  daughter  married  the  second  Viscount 
Clifden,  and  apparently  the  picture  became  hers, 
remaining  in  her  family  until  it  was  sold  ;  the 
voungei  (laughter,  who  is  shown  playing  the  harp, 
married  her  cousin  John,  son  of  Lord  John  Spencer. 
The  two  wives  of  one  man,  Nathaniel  Lee  Acton, 
of  Livermore  Park,  Ipswich,  are  in  the  collection  ; 
Susannah,  elder  daughter  of  Sir  Thomas  Miller, 
of  Lavant,  near  Chichester,  married  Mr.  Acton 
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NO.   III.  MRS.  RALPH  WILLETT 


BY  GEORGE  ROMNEY 


PAINTED  CIRCA    1 79° 


in  1787,  and  died  in  1789  ;  Romney  painted  her 
as  Miss  Miller,  in  1786-7,  a  three-quarter  figure, 
seated  in  a  landscape,  in  white  dress  with  blue 
sash.  The  second  Mrs.  Acton  was  Penelope, 
daughter  of  Sir  Richard  Rycroft  (the  marriage 
took  place  on  March  3rd,  1791),  and  she  sat  to 
Romney  for  the  lovely  whole-length  in  1701-3, 
the  price  being  120  guineas  (No.  vii.).  Both 
these  portraits,  with  that  of  their  husband,  were 
inherited  by  Lady  de  Saumarez. 

With  these  we  may  bracket  together  another 
pair  of  portraits,  this  time  of  husband  and  wife, 
two  whole-lengths,  Mr.  Jeremiah  Milles  (Plate, 
p.  203),  eldest  son  of  Dr.  Jeremiah  Milles,  Dean 
of  Exeter,  an  eminent  antiquary  and  President  of 
the  Society  of  Antiquaries  in  London  ;  and  Mrs. 
Jeremiah  Milles,  daughter  of  a  Mr.  Gardiner,  of 
Pishobury,  Sawbridgeworth  ;    the  two  portraits 


are  painted  in  landscapes,  and  date  from  1780, 
the  original  price  of  each  being  70  guineas.  There 
is  a  little  romance  attached  to  these  pictures  ; 
thev  reached  the  country  house  of  the  Milles 
family  at  Pishobury  just  before  the  death  of  Mr. 
Milles  in  1786  ;  .Mrs.  Milles  refused  to  have  the 
pictures  unpacked,  and  they  were  stored  in  a 
lumber  room  until  her  death  in  1835.  Her  only 
daughter,  Rose,  married  Rowland  Alston,  M.P., 
and  the  pictures  were  inherited  by  her  son,  Sir 
Francis  Beilby  Alston,  K.C.M.G. 

The  portrait  of  Mrs.  Ralph  Willctt  (No.  iii.) 
might  almost  form  a  pendant  to  the  Mrs.  Davenport 
already  mentioned,  for  both  are  beautiful  women 
wearing  large  hats.  Mrs.  Willett  was  a  Miss  Locke, 
of  Clerkenwell,  and  married  first  Samuel  Strut  t , 
Assistant  Clerk  in  the  House  of  Lords  (he  died 
in  1785),  and  secondly  in  May,  1786,  Ralph  Willett, 
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F.S.A.,  F.R.S.,  a  distinguished  book  collector  with 
a  country  seat  at  Merly,  in  Wiltshire  ;  the  portrait 
was  painted  about  1790,  and  passed  into  the 
collection  of  Earl  de  Grey,  and  thence  into  that 
of  the  Marchioness  of  Ripon.  Romney  painted 
two  or  three  portraits  of  this  lady.  Finally, 


"  never  lost  an  atom  of  character,  I  mean  female 
honour."  There  is  a  good  deal  more  in  the 
memoirs  of  the  period  about  Mrs.  Crewe,  but  not 
much  about  the  lovely  daughter,  whose  portrait 
has  been  handed  down  to  us  by  Lawrence,  through 
the   first    Lord   Houghton    (Richard  Monckton 


NO.  VI.  MASTER   WILLIAM   BLAIR  BY   SIR  HENRY  RAEBL'R X  PAINTED   CIRCA  1814 


there  is  also  one  of  Romney 's  most  charming  of 
the  many  portraits  of  Lady  Hamilton  (No.  i.), 
that  showing  her  wearing  a  large  straw  hat, 
trimmed  with  broad  ribbon,  with  a  white  band 
passing  over  her  hat  and  under  her  chin.  This 
was  painted  about  1792,  was  engraved  at  the  time 
by  John  Jones,  and  passed  from  Mr.  Tankerville 
Chamberlayne's  collection  into  that  of  the  late 
Mr.  Alfred  de  Rothschild. 

It  would  not  be  easy  to  decide  which  of  tin- 
two  pictures  by  Sir  Thomas  Lawrence  was  the 
more  attractive — that  of  the  Hon.  Mrs.  Cunliffe 
Offley  (No.  iv.)  or  that  of  Miss  Emily  Anderson 
as  "  Little  Red  Riding  Hood  "  (No.  ii.).  The 
former  is  the  earlier  of  the  two,  having  been 
painted  during  the  opening  years  of  the  nine- 
teenth century,  whilst  the  latter  dates  from  at  least 
fifteen  years  later.  Mrs.  Offley  was  the  daughter 
of  John  Crewe,  afterwards  first  Lord  Crewe,  who 
obtained  his  title  from  Fox,  who  "  preferred  Mrs. 
Crewe  to  all  women  living,"  although  that  lady 


Milnes),  a  Maecenas  of  poets,  who  married  a 
daughter  of  the  second  Lord  Crewe.  Mrs.  Cunliffe 
Offley  married,  in  April,  1809,  Foster  Cunliffe,  of 
Acton  Lark,  near  Wrexham,  and  died  in  1850. 
The  King  Charles  spaniel  near  her  was  painted 
by  Sir  Edwin  Landseer.  The  pretty  little  girl, 
as  Red  Riding  Hood,  was  the  daughter  of  \\ 'illiam 
Anderson,  of  Lwdale,  Cromarty  Bay,  and  the 
portrait  is  traditionally  said  to  have  been  painted 
in  the  grounds  of  that  house  ;  it  was  exhibited 
at  the  Royal  Academy  in  1822,  was  engraved  two 
years  later  by  Richard  Lane,  and  again  in  ICS43 
by  J.  R.  Jackson,  and  remained  in  the  family 
until  it  was  acquired  by  Sir  Joseph  Duveen. 

There  is  a  very  characteristic  example  of  John 
Hoppner  in  the  collection,  an  especially  lovely 
picture  of  an  exceedingly  attractive  young  woman, 
I.adv  Beauchamp,  afterwards  Marc  hioness  of  Hert- 
ford (No.  viii.)  She  was  Isabella  Anne  Ingram 
Shepherd,  eldest  daughter  and  co-heir  of  Charles, 
ninth  Viscount  Irvine,  and  was  the  second  wife 
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(the  marriage  took  place  in  177b)  of  the  second 
Marquis  of  Hertford.  The  picture  was  painted  in 
1784,  when  Hoppner  was  on  the  threshold  of  his 
career.  The  one  Raeburn,  Master  William  Blair 
(Xo.  vi.),  has  all  the  finest  qualities  of  the  artist 
as  a  painter  of  young  life.  The  boy  was  the 
grandson  of  Robert  Blair,  a  poet  of  sorts  and  the 
author  of  The  Grave  in  blank  verse,  which  long 
enjoyed  a  success  which  to-day  seems  incredible. 
Master  Blair  became  eminent  as  an  advocate, 
and  lived  until  1S73  ;  this  portrait  was  painted 
about  1814  and  was  twice  exhibited  in  Edinburgh. 

It  will  have  been  seen  that  Mr.  Huntington's 
collection  is  almost  exclusively  a  portrait  gallery. 


One  exception  is  Gainsborough's  Cottage  Door,  of 
which,  dating  from  1776-8,  the  history  has 
been  traced  by  Mr.  Brockwell  back  to  1786, 
the  Duke  of  Westminster's  family  owning  it 
from  1827  to  1921  ;  and  the  other  is  J.  M.  W. 
Turner's  Marriage  of  the  Adriatic  (Plate,  p.  245), 
a  dazzling  view  on  the  Grand  Canal,  exhibited 
at  the  Royal  Academy  of  1837,  and  painted  for 
John  Ruskin's  father ;  it  was  sold  to  Mr. 
Ralph  Brocklebank  in  1874,  and  remained  in 
the  family  until  1922.  It  has  frequently  been 
lent  to  exhibitions,  in  London  and  elsewhere,  and 
justly  ranks  as  one  of  the  artist's  finest  works  of 
the  period  in  which  it  was  painted. 


XO.   VIII.  LADY   BEAUCHAMP,   AFTERWARDS  MARCHIONESS  OF  HERTFORD 

BY  JOHN   HOPPNER  PAINTED   1 784 
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No.  I. — Left  to  right :  A  rest  or  holder,  in  the  form  of  a  ridge  tile,  for  supporting  the  bamboo  tea  whisk  used  in  the  ceremony. 
Sage-green  glaze  Oribe-yaki,  late  seventeenth  century. 

No.  II. — A  hanging  flower  vase,  or  hana-ike,  in  form  of  an  awabi  shell,  eighteenth  century. 

No.  III. — A  late  sixteenth-century  cake  dish,  in  yellow  Oribe-yaki.  Note  the  "  cloth  marks."  This  specimen  has  a  scroll 
design  very  lightly  incised  beneath  the  glaze. 

No.  IV. — A  late  eighteenth  or  early  nineteenth-century  Oribe-yaki  cake  box. 

No.  V. — A  sixteenth-century  cha-wan,  or  tea  bowl,  in  yellow  Oribe-yaki  of  most  unusual  design.  Note  the  creases  left  bv 
the  moulding  cloth  on  the  spout. 


Oribe=Yahi  A  Little-Known  Japanese  Ware 

By  Major  W.  Peer  Groves 


Province  of  Owari. 
One  of  the  most  curious,  yet  artistic, 
of  all  the  ancient  Japanese  wares  is  Oribe-yaki  * 
so  named  after  Furuta  Oribe,  a  celebrated  master 
of  the  Tea  Ceremony  or  Cha-no-yu,  who  yearned 
for  something  of  a  more  direct  appeal  than  the 
subdued  brown  or  grey  pots  of  Bizen,  Iga,  or 
Seto,  which  had  held  the  prominent  position  for 
three  centuries  or  more.  He  therefore  summoned 
to  his  aid  a  number  of  well-known  potters  from 
different  parts  of  the  Kingdom.  I'nder  his 
guidance  they  opened  a  kiln  at  the  village  of 
Narumi,  in  Owari,  in  1573.  It  is  interesting  to 
note  that  several  new  kilns  were  started  in  different 
parts  of  Japan  in  this  year,  all  of  which  showed 
some  departure  from  the  popular  Seto  wares 
first  made  by  Toshiro  in  the  thirteenth  century. 
These  were  at  Akazu,  also  in  Owari,  where  the 
flambe  ware  known  as  Shuntai-yaki  first  made 
its  appearance  ;  at  Tokoname,  in  Owari,  where 
a  crude  rough  earthenware  was  made  in  imitation 
of  the  Namban-yaki,  or  "  foreign  ware,"  which 
had  been  popular  before  Toshiro 's  time  ;  several 
kilns  in  the  adjoining  province  of  Mino,  where 
one  of  Toshiro 's  descendants  commenced  to 
produce  a  rough  faience  coated  very  heavily  with 
a  yellowish-white  lead-glaze  :  old  Sanuki-yaki, 
and  in  the  province  of  Izumi,  crude  articles  of 
the  Raku  type  made  from  light  sandy  clay. 

The  explanation  of  this  is  that  civil  war  ravaged 
Owari  about  1570,  and  man}7  of  its  skilled  potters 
fled  from  Seto  to  other  parts.  Partly  under  the 
stress  of  finding  suitable  materials  in  strange  local- 
ities, and  possibly  because  they  found  themselves 
freed  from  the  trammels  of  the  old  traditions, 
they  made  experiments  on  their  own  account 
and  allowed  some  play  to  their  imagination. 


It  had  always  been  a  mania  with  the  Japanese 
to  seek  for  foreign  pottery  of  all  descriptions, 
and  possibly  among  Oribe's  collection  were 
several  pieces  of  roughly  painted  ware  which  had 
reached  Japan  from  the  Philippines,  from  Annam, 
or  even  from  Africa  or  Asia  Minor,  by  way  of 
Aden.f  Similar,  that  is  to  say,  to  the  crude 
sun-baked  vessels  found  in  Africa  to-day  and  the 
prehistoric  painted  wares  of  Crete,  Cyprus, 
Rhodes,  and  Anatolia.  The  Chinese  and  Koreans, 
also,  had  for  long  produced  a  faience  (Tsu-chou 
ware),  coated  with  cream-coloured  slip,  and 
decorated  with  designs  in  sepia  or  black.  Unless 
the  evolution  of  the  curious  potter}-  known 
generally  as  Oribe-yaki  was  entirely  spontaneous, 
it  must  have  been  some  foreign  influence  of  this 
description  which  provided  Oribe's  potters  with 
a  model. 

At  the  outset  it  is  probable  Oribe's  friends  did 
not  make  anything  very  different  to  the  amateurish 
efforts  of  the  Kioto  potters  of  that  date,  or  the 
rather  debased  productions  of  the  Seto  kilns, 
which  had  followed  the  masterpieces  of  Toshiro 
and  his  immediate  descendants.  But  eventually 
they  evolved  several  varieties  which  were  entirely 
new  to  the  Japanese  art  ;  one  covered  with  a 
semi-opaque  crackle  grey,  somewhat  like  the 
Shino-yaki  of  Owari,  and  another  with  a  ground- 
work of  yellowish  glaze,  somewhat  resembling 
the  old  Ki-seto.  Both  varieties  were  generally 
over-run  with  thick  puddles  and  trickles  of  a 
semi-opaque  pink  or  white,  and  a  dull  blue  or 
green.    But,   in  addition   to   these,   there  was 


*  Yaki  is  a  generic  term  used  by  the  Japanese  for  all 
kinds  of  clay  ware,  whether  pottery  or  porcelain. 

f  Portuguese  traders  first  visited  Japan  in  154J. 
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another  departure — an  attempt  to  copy,  or  rather 
to  improve  on,  the  painted  ware  imported  from 
abroad.    This  was  a  heavy  stoneware  with  a 


patches  of  the  over-glaze  enamels.  It  is  this 
particular  variety  which  is  most  easily  recognised 
and  which  is  generally  known  as  Oribe-yaki. 


No.  VI. — A  dish  with  perforated  centre,  for  the  ceremonial  presentation  of  a  bowl  or  cup,  Oribe-yaki,  seventeenth  century, 
or  possibly  a  copy  made  in  Kioto  about  the  same  period. 


\      Avi-li   uhi/.c.  nvrr  w  hich  were  applied  con-         „,  _  .  , , 

,   j  ,  *      i-       j      -.i  Brmklev  persists  in  repeating  that  this  brown  colour, 

ventional  designs  m  sepia  brown,*  relieved  with      knoWn  as  Shibu,  which  is  fairly  common  on  other  varieties 


No.  VII.  -The  peculiar  dish  illustrated  in  No.  VI.,  supporting  the  cha-wan  or  tea  bowl,  of  Kiseto  or  fourteenth-century 
yellow  ■.•arc,  referred  to  in  the  text.    Diameter  of  dish,  <»  in.     Howl  height,  3}  by  5 J  in.  diam. 
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No.  VIII. — Left :  A  cake  dish  [with  lacquer  cover)  of  typical  Oribe-yaki,  early  seventeenth  century.  Diameter,  i\  in. 
z\  in.  deep. 

No.  IX. —  Right  :  A  similar  cake  dish,  in  Jan  shape,  of  slightly  later  date.  Note  the  peculiar  "  cloth  marks  "  referred  to 
in  the  text. 


Sometimes  all  these  methods  of  decoration 
occur  <m  the  one  piece,  and  the  result  is  both 
bizarre  and  charming.  At  the  same  time  a 
specimen  of  old  Ovibc-vaki  possesses  a  restful 
restraint  which  illustrates  to  a  nicety  the  aesthetic 
spirit  of  the  old  Cha-jin,  or  Masters  of  the  Tea 
Ceremony. 


of  Japanese  faience,  is  obtained  from  the  juice  of  Kaki 
or  persimmon.  I  venture  to  think  this  statement  is 
inaccurate,  and  that  this  brown  is  called  Shibu  merely 
because  it  resembles  the  dark  colour  of  old  persimmon 
stains.    It  was  probably  obtained  from  some  iron  salt. 


The  manufacture  continued  well  into  the 
nineteenth  century  ;  in  fact,  quite  modern  ware 
made  at  several  factories  is  spoken  of  as  Oribe- 
yaki,  or  as  being  "  in  the  Oribe  style."  But 
this  modern  ware  lacks  entirely  the  solidity  and 
spontaneous  freedom  of  the  old,  and  the  decoration 
is  always  laboured  in  comparison.  The  paste 
also  is  not  nearly  so  hard  and  dense. 

The  clay  generally  used  in  latter  years  seems 
to  be  of  the  same  soft  material  as  is  used  at 
the  Horaku  factory  of  Nagoya  in  producing 
lacquered  faience  of  the  Raku  type. 


No.  X.  and  No.  XI. — Reverse  of  cake  dishes  described  in  Nos.  VIII.  and  IX.    Note  the  "looped  feet,"  referred  to  in'tht  te  \t. 
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No.  XII. — Left :  Small  cha-ire  or  tea  poy,  of  old  Oribe-yaki,  with  ivory  lid.  These  little  vessels  were  used  to  pieserve  the 
finely  pondered  green  tea  used  at  the  Tea  Ceremony.  They  sometimes  changed  hands  for  incredible  sums.  From  the  Chas. 
Holme  collection.    Early  seventeenth  century.    Height,  in. 

Xo.  XIII. — Right :  A  niidsu-sashi,  or  water  jar,  of  coarse  grey  crackle,  with  an  opalescent  over-run,  used  for  ike  fresh 
water  supply  at  the  Tea  Ceremony.  These  jars  varied  very  much  in  form,  but  were  generally  covered  with  a  lid  of  lacquer  :d 
wood.     This  jar  bears  the  incised  signature  of  Ko-san,  who  worked  about  1575  for  Furuta  Oribe.    Height,  6\  in. 


Oribe-yaki  shows  coarse  "  cloth  marks."  The 
Japanese  found  them  on  some  of  the  "  Xamban," 
or  imported  foreign  ware,  from  Annam  and  the 
Philippines.  They  occur  occasionally  in  other 
Japanese  wares,  and  particularly  in  modern 
Banko-vaki .    Their  presence  is  due  to  an  interest- 


ing technical  process,  the  cloth  being  inttrposed 
to  prevent  the  wet  clay  from  sticking  to  the 
mould,  or  jig,  in  forming  the  piece. 

It  is  strange  that  in  all  that  has  been  written 
by  Western  authors  about  old  Japanese  potterv, 
comparatively  little  notice  has  ever  been  taken 


Urn* 
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■       '  1 

1 

Xos.  XIV.  and  XV.  -A  cake  dish  and  a  tea  bowl,  of  fifteenth  or  sixteenth-century  Shino-yaki.  The  tea  bowl  has  a  distinctly 
yellowish  tinge.  It  is  protected  with  an  inner  pad  filled  with  floss  silk,  two  bags  of  old  brocade,  and  a  lacquer  box.  Note 
the  gold  and  black  lacquer  repairs  on  the  lip. 
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No.  XVI— LARGE  WINE  JAR  OF  SHINO-YAKI,  COARSE  GREY  CRACKLE  WITH  CRUDE  UNDER- 
GLAZE  DESIGN  IN  SEPIA  LATE  FIFTEENTH  CENTURY  THE  WHITE  PATCHES  IN 

THIS  ILLUSTRATION  ARE  REFLECTIONS  OF  LIGHT  ON  THE  CURIOUS  GLISTENING  GLAZE 
HEIGHT,  12^  IN. 
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of  Oribe-yaki.  The  few  writers  who  have  men- 
tioned it  at  all  have  generally  been  content  to 
flatter  each  other  by  repeating  exactly  what 
their  confreres  have  already  said. 

Brinklev,  in  his  Oriental  Art,  notices  it  but 
brieflv.  The  Franks  catalogue  of  the  Victoria 
and  Albert  Museum  collection  devotes  ten  lines 
of  explanation  to  Oribe-yaki,  and  observes, 
wrongly,  that  the  factor}-  was  founded  at  the 
commencement  of  the  seventeenth  century.  One 
example  only  is  described — a  pair  of  cake  dishes, 
which  are  stated  to  have  been  made  about  1670, 
but  which  are  probably  a  later  production. 
Blackie,  in  his  rather  confusing  and  discursive 
A. B.C.  of  Japanese  Art,  neglects  it  altogether  ; 
Audsley  and  Bowes  dismiss  the  subject  in  one 
line  as  being  "  entirely  devoid  of  artistic  interest." 
Japanese  authorities,  on  the  other  hand,  consider 
this  peculiar  ware  of  considerable  importance. 

The  catalogue  of  the  Hayashi  collection, 
published  in  Paris  1903,  makes  a  great  feature 
of  Oribe-yaki,  and  illustrates  the  signatures  of 
twenty-six  potters  who  worked  for  Furuta  Oribe. 

These  famous  potters,  when  travelling  about 
from  one  kiln  to  another,  or  when  on  a  visit  by 
invitation  of  some  noble,  frequently  carried  with 
them  full  supplies  of  all  the  materials  they  re- 
quired— glaze,  clay,  and  colours.  It  would  be 
quite  likely,  for  instance,  that  Koson,  Shinbei, 
Sohu  (spelt  Sokahou  in  the  Hayashi  catalogue), 
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and  Moyemon — all  famous  amateurs  of  Kioto- 
would  bring  with  them  clay  from  Shigaraki, 
Omuro,  or  Awata.  The  signatures  of  several  of 
them  also  occur  on  old  Bizen  stoneware. 

The  Japanese  author,  Xinagawa,  mentions  that 
six  of  Oribe 's  famous  potters  also  visited  Tamba 
and  Ise,  where  they  would  find  totally  different 
materials  to  those  they  used  either  in  Kioto  or 
Owari. 

The  above  details  are  given  to  show  that  not 
only  does  Oribe-yaki  exhibit  considerable  variety, 
but  that  it  was  a  distinct  departure  from  anything 
which  had  been  made  in  Japan  previously. 

The  main  points  of  interest,  then,  of  Oribe-yaki 
are  that  it  heralded  an  entirely  new  departure 
in  Japanese  ceramics.  It  was  the  first  faience  to 
appear  in  Japan  in  which  contrasting  effects  of 
an  enamel  "  over-run  "  were  used  on  a  pale  or 
transparent  body  glaze.  Moreover,  it  shows  the 
first  consistent  attempt  at  coloured  over-glaze 
decoration.  Deliberately  rough  and  archaic  in 
design  this  decoration  may  have  been,  but  it 
preceded  by  half  a  century  the  crude  efforts  in 
vitrified  enamel  invented  by  the  Korean,  Risampei, 
in  Hizen,  about  i(>2o,  and  perfected  in  Kakiyemon 
ware,  which  has  had  such  a  profound  influence 
on  Western  ceramics.  Oribe  anticipated,  crudely 
perhaps,  the  wonderful  results  attained  by  Xomo- 
mura  Xinsei,  of  Kioto,  by  nearly  a  hundred 
years. 


Marks  of  the  most  celebrated  Artists  of  Oribe. — Many  of 
these  marks  will  be  found  on  other  wares.  Their  authors 
were  principally  amateur  enthusiasts  who  worked  at 
several  kilns  for  the  mere  love  of  their  art. 
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4- 
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9- 
10. 
11. 
12. 
13- 


Hanachitchi. 
Xobutsura. 
Kitchiyemon. 
Motozo  (a). 
Tomoj  u . 
Johachi. 
Doyu. 
Kanjiro. 
Sasu'ki  (a). 
Choson . 
Choju  (b). 
Shimbei  (c). 
Kinkuro. 


14.  Moyemon  (c). 

15.  Shumpaku. 

16.  Genjuro. 

17.  Kinkuro. 

18.  Sohaku  or 

Sohu  (c). 
Sohan. 
Taihei  (d). 
Johatchi  So- 
han (e) . 
Koson  or 
Kosau  (c) . 


19. 
20. 
21 . 


23.  Koson  or 

Kosau  (c) . 

24.  Mayemon(r)fe). 

25.  Chuzan. 

26.  Matsuba,  Xaga- 

moto,  or  Yo- 
zemon. 
Kimura  Roku- 

robei  (a). 
Kimura  Roku- 
robei  (a). 
29.  Shogen  fc). 
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Notes  to  Potters'  Marks. 

(a)  Also  found  on  Bizen  ware  by  the  Kimura  Shinchiro 

family.     1 700-1 760. 

(b)  Choju  was  a  name  used  by  the  famous  Chojiro, 

the  originator  of  Raku-yahi. 

(c)  Shimbei,  Moyemon,  Soku,  Koson,  Mayemon,  were 

contemporaries  ;  celebrated  amateur  artists  of 
Kioto,  who  visited  many  factories.  1550-1620. 

(d)  Taihei  :    This  mark  is  also  found  on  Bizen  ware 

made  about  1 750-1 760  by  Kaneshigusake. 

(e)  Also  found   on   Bizen   ware   made   by  Hirosawa. 

1596-1615. 
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Base-metal  Tobacco  Jars  in  M 
By  Charles  R.  Beard 

Tobacco  jars  intended  for  communal 
use  as  distinct  from  personal  tobacco  boxes, 
carried  in  the  pocket  or  elsewhere,  made  their 
first  appearance  in  England  during  the  second 
half  of  the  seventeenth  century.  M.  Jorevin  de 
Rochefort,  when  travelling  in  this  country  during 
the  reign  of  Charles  II.,  noted  a  custom,  in  his 
experience  peculiar  to  England,  and  one  which 
must  have  contributed  very  largely  to  the  popu- 
larisation of  the  table  tobacco  jar.  On  one 
occasion,  he  records,  "  the  supper  being  finished, 
they  set  on  the  table  half  a  dozen  pipes  and  a 
pacquet  of  tobacco  for  smoking,  which  is  a  general 
custom,  as  well  among  women  as  men."  With 
the  accession  of  Dutch  William,  and  the  steady 
fall  in  the  price  of  tobacco,  this  generous  practice 
must  have  become  even  more  common. 

Mi  .  Reginald  Myer  has  spent  many  years  on 
the  formation  of  his  collection  and,  if  it  cannot 
claim  to  be  the  first  ever  formed,  it  has  everv 
right  to  priority  on  the  grounds  both  of  its  size 


.  Reginald  Myer's  Collection 

early  eighteenth  centuries  are  by  no  means 
readily  to  be  met  with.  But  there  are  several 
in  Mr.  Myer's  collection.  They  are  usually 
circular  in  form,  and  in  proportions,  construction 
and  decoration  closely  resemble  the  silver  and 
silver-gilt  toilet  boxes  of  the  same  period.  The 
earliest  example  in  this  collection  is  represented 
in  No.  i.,  and  probably  belongs  to  about  the 
years  1680-1700.  Another  jar  is  slightly  later 
in  date,  and  comparison  with  a  splendid  circular 
Dutch  example,  dated  1718,  in  the  late  Et.-Col. 
Croft-Lyons'  collection,  would  seem  to  indicate 
the  years  1710-30  as  about  the  period  of  its 
manufacture.  The  rectangular  jar,  No.  ii.,  is 
unusual  both  in  form  and  decoration.  It  has 
every  appearance  of  being  composed  of  four 
miniature  tombstones,  and  the  decoration  of 
trumpets  and  the  pipes  of  an  organ  by  no  means 
tends  to  lessen  the  impression.  It  is  probably 
English  or  Dutch,  of  the  early  years  of  the 
eighteenth  century. 


XO.   I. — TOBACCO   JAR  CIRCA   I  680-I  7OO 

and  representativeness,  and  of  the  splendid  Another  unusual  box  is  cast  from  the  same 
preservation  and  brilliant  colour  of  very  many  moulds  as  one  illustrated  by  Mr.  Malcolm  Bell, 
of  the  boxes.  in  his  Old  Pewter  (Plate  LXXL).    This  he  believed 

Actual  tobacco  jars  of  the  late  seventeenth  and      to  be  French  and  of  the  sixteenth  century.  The 
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one  in  Mr.  Myer's  collection  is  certainly  Con- 
tinental, but  its  general  fashion  and  decoration, 
when  compared  with  similarly  decorated  pieces 
of  silver,  would  suggest  the  early  years  of  the 
eighteenth  century  as  the  correct  period  of  its 
origin. 

The  jar,  or  box  (No.  hi.),  is  traditionally  sup- 
posed to  have  once  been  the  property  of  George 
Stephenson.  Its  fashion  is,  however,  undoubtedly 
of  the  middle  of  the  eighteenth  century,  and  it 
must  therefore  have  been  an  old  box  when  it 
came  into  his  possession.  It  is  evidently  nearly 
contemporary  with  the  Dutch  box  given  by 
Mr.  J.  H.  Fitzhenry,  to  the  Victoria  and  Albert 
Museum,  which  bears  the  date  1751  (Xo.  179-170^, 
1904). 

The  painting  on  another  box  of  the  same 
period  is  believed  by  Mr.  Myer  to  be  modern, 
and  there  can  be  no  doubt  that  his  belief  is  correct. 
The  metalwork  itself,  however,  is  perfectly  genuine 
and  of  an  outline  unique  in  this  collection. 

Xo.  iv.  dates  itself.  Both  the  fashion  of  the 
jar  and  the  dresses  of  the  figures  painted  thereon 
fix  its  period  as  about  1760-70. 

The  most  reliable  guidance  to  the  dates,  fashions 
and  decorations  of  the  tobacco  jars  of  the  late 
eighteenth  and  early  nineteenth  centuries  is 
provided  by  the  famous  tobacco  box  and  its 
cases  of  the  Past  Overseers  Society  of  the  Parishes 
of  St.  Margaret  and  St.  John  the  Evangelist, 
Westminster.  The  original  oval  horn  box  was 
purchased  by  a  certain  Mr.  Henry  Monck,  in 
1713,  at  the  Horn  Fair  at  Charlton,  in  Kent,  for 
the  princely  sum  of  fourpence.  The  box  itself 
and  its  surrounding  cases  have,  however,  been 
so  loaded  with  engraved  and  pierced  silver  bands 
and  plaques,  many  of  considerable  historic  and 
artistic  interest,  that  it  is  now  probably  the  most 
valuable  tobacco  box  in  existence.  As  long  ago 
as  1790,  before  the  third  case  was  added,  it  was, 
when  the  subject  of  legal  action,  valued  at  £300. 
The  three  covering  cases  were,  as  can  be  gathered 
from  the  dated  silver  additions  to  them,  made 
in  1 771,  1 7<s4.  and  1796,  and  the  shapes  of  these 
and  of  their  enrichments  provide  ample  evidence 
for  dating  very  many  of  the  examples  in  Mr. 
Myer's  collection.  A  novel  jar,  with  Adam 
decoration,  may  be  safely  dated  as  about  1770-80. 
No.  v.,  ensigned  with  the  arms  of  the  City  of 
Leeds  upon  a  shield  of  characteristic  late  eighteenth- 


century  form,  may  be  ascribed  to  the  years 
1780-90.  It  is  unfortunate  that  the  top  does 
not  belong  to  it  ;  it  is  probably  thirtv  years 
later  in  date  and  of  French  origin. 

The  type  of  jar  most  frequently  met  with  is 
rectangular  in  outline  and  octagonal  in  plan. 
Though  the  majority  of  these  jars  belong  to  the 
early  nineteenth  century,  they  first  made  their 
appearance  about  1790,  or  possibly  a  little  earlier, 
and  the  third  case  of  the  Westminster  box,  added 
in  1796,  is  of  this  character.  The  earliest  jar  of 
this  type  in  Mr.  Myer's  collection  is  X*o.  vi.  It 
is  handsomely  decorated  with  various  implements 
of  husbandry,  and  may  be  dated  about  1790-95. 

These  boxes  are  to  be  found  enriched  with 
cast  and  painted  and  gilded  decorations  to  suit 
all  tastes,  all  interests,  and  all  occasions.  One 
fine  example  shows  Sir  Walter  Raleigh  smoking 
his  pipe  and  clad  in  an  early  nineteenth-century 
travesty  of  an  Elizabethan  costume,  which  is 
powerfully  reminiscent  of  the  absurdities  of  the 
Coronation  of  George  IV.  (Xo.  vii.).  Another 
jar  was  seemingly  prepared  for  a  Mason,  and  in 
another  a  personal  touch  is  provided  by  the 
arms  and  initials  of  the  original  owner.  In  the 
majority  of  cases,  however,  the  enrichment  finds 
its  inspiration  in  one  or  other  of  four  causes.  It 
may  have  direct  reference  to  tobacco  itself,  to 
those  other  aids  to  conviviality  and  good-fellow- 
ship, ale  and  wine,  to  the  makers  of  the  boxes 
themselves,  or  to  their  shop  signs,  or  to  some 
contemporary  historical  event.  The  very  common 
motive  of  the  cornucopia  must  come  within  the 
first  category,  strange  as  it  may  seem.  Lobel, 
in  his  Adversaria  Nova,  of  1576,  notes  that  "  most 
captains  of  ships  who  have  visited  that  country 
(the  Xew  World)  may  be  seen  carrying  a  small 
kind  of  funnel,  formed  of  a  palm  leaf  or  a  reed, 
into  the  extreme  end  of  which  they  put  the  dried 
leaves  of  the  plant,  either  rolled  up  or  cut  into 
small  pieces  ;  these  the}-  apply  fire  to,  and  then 
suck  in  the  smoke."  Marshall's  frontispiece  to 
Braithwait's  book  shows  one  of  these  early 
"  cigars  "  in  the  mouth  of  the  negro  dummy, 
whicli  is  represented  standing  on  the  counter 
before  a  tobacconist's  shop.  The  very  close 
resemblance  between  this  "  cigar  "  and  the 
classical  Horn  of  Ceres  is  obvious.  There  can 
be  little  doubt  that  the  Horns  of  Plenty,  so  com- 
mon on  these  boxes  and  jars,  are  merely  debased 
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No.  II.— ENGLISH  OR  DUTCH  JAR  EARLY  EIGHTEENTH  CENTURY 

No.  III.— TOBACCO  JAR  MID  EIGHTEENTH  CKNTLKY 

No.  IV.— TOBACCO  JAR  CIRCA  1760-70 

No.  V.— TOBACCO  JAR  CIRCA  1780-90,  WITH  ARMS  OF  THE  CITY  OF  LEEDS 

No.  VI.— TOBACCO  JAR  CIRCA  1790-9.") 

No.  VII.— NINETEENTH-CENTURY  JAR,  SHOWING  SIR  WALTER  RALEIGH 
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NO.  VIII.  TOBACCO  JAR   DECORATED   WITH  VINE 

LEAVES  AND  ACANTHUS  FOLIAGE 

representations  of  these  early  cigars.  This  con- 
fusion may  have  been  fostered  and  encouraged 
furthermore  by  the  similarity  of  the  word  "  cigar  " 
to  the  Spanish  ciggarales  dc  Amalthea,  or  cornu- 
copias. 

The  close  association  of  Bacchus  and  tobacco 


into  a  definite  kinship  by  the  invention  of  the 
quasi-classical  legend  that  Tobacco  was  a  love- 
child  of  Bacchus  and  Proserpine.  The  offspring 
of  this  Olympian  indiscretion  was,  to  prevent 
any  serious  aftermath,  changed  by  Jove  into  a 
vegetable  for  the  ultimate  consolation  of  man. 
So,  at  least,  says  Richard  Braithwait  in  his 
Smoaking  Age,  published  in  1617.  The  jar 
No.  viii.  is  decorated  with  vine  leaves  and 
acanthus  foliage. 

Other  decorations  frequently  met  with,  such 
as  the  wheatsheaf,  crown,  dolphin,  and  spread 
eagle,  were  all  common  shop  signs  in  the  eighteenth 
century,  and  were,  no  doubt,  cast  upon  the  boxes 
to  be  sold  at  the  shops  which  bore  those  same 
signs.  Robert  Howard,  tin-plate  worker  and 
brazier  at  the  Wheatsheaf  and  Trumpet,  Smith- 
field  Bars,  made  jars  of  this  type  late  in  the 
eighteenth  century.  The  elephant,  when  it  ap- 
pears, probably  has  reference  to  old  John  Com- 
pany. Other  enrichments,  such  as  the  Royal 
Arms,  the  Prince  of  Wales's  Feathers  (No.  ix.), 
and  the  Dove,  are  to  be  found  on  jars  commemora- 
tive of  the  Irish  Union  of  1801,  the  Regency, 
which  commenced  in  1811,  and  the  Peace  of  1814. 

The  dolphin,  which  appears  as  a  knop  with 


NO.    IX.  TOBACCO    BOX,    DECORATED   WITH   THE   PRINCE  OF  WALES'S   FEATHERS;   AND  (RIGHT) 

No.    X. — TOBACCO  JAR   IN  GOTHIC  STYLE,  WITH  TUDOR   ROSE  AND  ST.  GEORGE'S  CROSS 

must   have   commenced   but   shortly  alter  the  such  frequency  on  these  jars,  is  in  all  probability 

introduction  of  the  latter  to  popular  use.    After  merely  a  survival  of  the  Dutch  tradition, 

the  practice  of  the  times,  this  assoc  iation,  aided  The  negro's  head,  which  just  as  often  surmounts 

by  the  jingle  of  the  two  words,  was  strengthened  the  lids  of  these  jars,  has  no  connection  whatever 
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with  the  tobacco  oi  the  same  name,  as  is  com- 
monly supposed.  "  Negrohead,"  now  known  as 
"  Cavendish,"  makes  no  appearance  before  about 
iN;<),  while  the  negro  or  negrohead  was  used 
as  a  tobacconist's  sign  certainly  as  early  as  1617, 
when  Braithwait's  book  was  publisln  d. 

The  spread  of  the  Gothic  revival  in  the  early 
nineteenth  century  was  responsible  for  some 
amazingly  ugly  jars.  A  typical  example  is  No.  x., 
in  which,  however,  the  general  ugliness  is  mitigated 
by  the  quality  of  the  diapered  decoration,  the 
richness  and  brilliance  of  the  colouring,  and  the 
presence  of  heraldry  in  the  shape  of  the  Cross 
of  St.  George  and  the  Tudor  Rose.  Two  very 
popular  designs  at  this  period  were,  strangely 
enough,  inspired  by  the  hideous  contemporary 
church  furnishings.  Some  jars  were  designed  as 
fonts,  while  others  were  modelled  on  the  line-, 
of  funeral  sarcophagi.  Many  of  these  latter  were, 
no  doubt,  intended  to  commemorate  the  national 
figures,  whose  ashes  were  contained  in  the  originals 
on  which  these  designs  were  based.  It  may  not 
be  inappropriate  to  note  here  that  during  the 
eighteenth  century  it  was  customary  to  present 
churchwardens,  upon  their  retirement,  with 
tobacco  jars. 

It  is  certainly  strange  that  Lord  Nelson,  so  far 
as  the  writer's  experience  goes,  was  never  com- 
memorated upon  these  j  ars.  The  French ,  however, 
did  not  neglect  their  national  hero,  and  Napoleon 
jars,  if  not  common,  are  by  no  means  unknown. 
The  earliest  example  known  to  the  writer  was. 
in  1S95,  in  the  collection  of  M.  Paul  Lerou.x. 
It  was  a  cylindrical  jar,  decorated  with  eagles, 
between  which  was  the  portrait  of  the  young 
Bonaparte,  either  after  David  d'Anger's  medallion, 
or  taken  direct  from  Baron  Gros'  Bonaparte  at 
Arcole.  In  Mr.  Myer's  collection  is  a  box,  decora- 
ted with  a  relief  after  Jacques  Louis  David's 
Le  ler  Consul  an  passage  des  Alpes,  painted  in 
1805.  A  second  box  or  jar  (No.  xi.)  is  surmounted 
by  a  figure  of  the  Emperor  later  in  life,  wearing 
the  familiar  "  petit  chapeau  "  and  "  redingote 
gris."  The  former  box  is  probably  nearly  contem- 
porary with  the  event  it  celebrates  ;  the  latter 
is  possibly  some  ten  years  later,  or  it  may  even 
be  a  memorial  of  the  Little  Corporal  made  during 
his  exile. 

Dated  jars  are  rare,  and  there  is  only  one 
example  in  Mr.  Myer's  collection.    No.  xii.  is 


No.  XI. — (above)  tobacco  jar  surmounted  by 

FIGURE  OF  NAPOLEON;  AND  (BELOW)  NO.  XII.  TOBACCO 

BOX  DATED  l8-!0 

decorated  in  green  and  gold,  and  bears  the  date 
AD  1820,  and  an  indecipherable  monogram  on 
the  lid.  The  latter  may  represent  the  owner's 
initials  ;  but  the  deaths  in  1820  of  King  George  III. 
and  Edward  Duke  of  Kent  were  recorded  on 
the  third  case  of  the  Westminster  tobacco  box, 
and  Mr.  Myer's  jar  may  be  another  memorial 
to  one  or  other  of  these  events. 

Cylindrical  jars  make  a  not  infrequent  appear- 
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XOS.   XIII.  AND   XIV.  LEFT  TO  RIGHT:    CYLINDRICAL  JARS  CIRCA   l8l6  AND   CIRCA  182O-3O 

Xo.   XV.  JAR   DECORATED  WITH  HUNTING  SCENES  EARLY   NINETEENTH  CENTURY 


ance  during  the  latter  part  of  the  eighteenth 
and  the  early  nineteenth  century.  One  exhibits 
a  very  pleasing  classically  inspired  wave  decoration 
and  probably  dates  from  about  1795-1800. 
Xo.  xiii.  is  later  in  date,  and  may  have  been 
prepared  to  celebrate  the  bi-centenary  of  the 
death  of  the  Swan  of  Avon.  The  "  Gothic  " 
influence  is  very  marked  in  No.  xiv.,  and  the 
dress  of  the  seated  cigar-smoking  figures  fixes 
the  period  of  its  origin  as  about  1820-30. 


of  game  and  still  life  (Xo.  xv.).  Some  of  these 
Mr.  Myer  believes  to  have  been  made  for  the 
Anglo-Indian  market,  on  account  of  the  tiger- 
hunting  scenes  which  they  exhibit.  One  very 
fine  example  in  his  collection  is  formed  of  four 
panels  cast  with  Cupids  and  votive  altars.  The 
quality  of  this  enrichment  is  in  such  marked 
contrast  to  the  very  inferior  execution  of  the  lid 
and  the  feet,  that  there  can  be  no  doubt  that 
the  body  of  this  box  was  cast  from  moulds  a 


NO.    XVI. — MID    NINETEENTH  CENTURY  TORACCO   JARS,  FASHIONED  AS  GROTESQUE  HEADS 

Some  very  elaborate  cubical  boxes  were  raanu-      hundred  years  earlier  in  date.    This  is  by  no 
factured  at  about  this  period.    Most  of  than  are      means  an  uncommon  occurrence  in  lead-work, 
decorated  with  elaborate  hunting  scenes  or  studies         A    favourite   mid-nineteenth-century   form  of 
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tobacco  jar  is  fashioned  as  a  contorted  human 
figure.  Mr.  Myer  is  inclined  to  accept  these 
(No.  xvi.)  as  owing  their  inspiration  to  the  Toby 
jugs  of  the  previous  century.    Be  that  as  it  may, 


square  jar  in  Mr.  Myer's  collection  (No.  xvii.), 
formerly  rich  in  colour,  of  which  only  the  slightest 
traces  now  remain,  which  commemorates  the 
battles  of  the  Crimea. 


No.   XVII.  TOBACCO  BOX,   COMMEMORATING   THE   BATTLES  OF  THE  CRIMEA 


the  period  of  these  quaint  jars  is  sufficiently 
indicated  by  the  details  of  the  dress  in  which 
the  figures  are  habited.  In  some  cases  the  jar 
is  of  bright  metal  ;  in  others  the  surface  has 
been  painted. 

Strangely  enough,  none  of  the  battles  of  the 
Napoleonic  era  seem  to  have  been  immortalised 
upon  a  "  bacca  box."    There  is,   however,  a 


Contemporary  with  this  last  jar  are  two  others 
(Nos.  xviii.  and  xix.),  mid- Victorian  atrocities  of 
the  most  hideous  type.  They  are,  nevertheless, 
indispensable  to  a  collection  which,  so  far  as  the 
patience  and  enthusiasm  of  its  owner  can  make  it, 
may  well  be  the  most  complete  of  its  kind  not 
only  in  England,  but  probably  in  both  Europe  and 
America,  ambitious  though  this  claim  may  be. 


NOS.   XVIII.   AND    XIX.  MID-VICTORIAN  TOBACCO  BOXES 
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The  Flora  of  Mrs.  Delany       By  R.  Brimley  Johnson 


Mrs.  Delaxy's  unique  "  paper-mosaic  " 
flower  pictures  (begun  at  the  age  of  seventy-four 
and  carried  on  till  her  eighty-sixth  year)  are, 
fortunately,  preserved  in  ten  folios,  each  con- 
taining nearly  a  hundred  specimens,  in  the  Print 
Room  of  the  British  Museum  ;  and  there  are  a 
few  other  examples  in  the  Library  at  Windsor 
Castle.  A  few  of  these  have  been  reproduced 
—one,  in  colour,  forming  the  frontispiece  in  my 


own  Mrs.  Delany  at  Court  and  among  the  Wits 
(1926). 

In  Mrs.  Delany 's  day  everyone  followed  the 
nomenclature  of  Linnaeus,  his  Species  Plantarum 
(I753)-  and  the  words  "new  species,"  that  have 
been  written  under  some  pictures  in  the  series, 
simply  mean  that  it  had  not  been  then  identified  ; 
and,  in  fact,  it  is  not  to  be  found  in  his  book. 
The  "  media  "  was  plainly  added  at  a  later  date. 


No.  I. — left:  no mh ax  ceiba  "  st.  james's  place,  feby.,  1780  from  a  drawing  of  lady  axx  moxson's ' 
No.  II. — right:   cactus  graxdiflorus  (?)  melon  thistle  (large  torch  thistle)         BULSTRODE,  AUG.  12 

I778,   "THE   DAY  THE   KING  AND  QUEEN  AND  THE   ROYAL  FAMILY  WERE  AT  BULSTRODE" 


The  Flora  of  Mrs.  Delany 


No.  III. — left:  fritellaria  imperialis 


HEXANDRIA  MONOGYNIA 


BULSTRODE,    SEPT.    20 ,  1775 


NO.  IV.  RIGHT:  PANCRATIUM   MARITIMUM       SEA  DAFFODIL       ST.  JAMES'S  PLACE,  FEB.  7,  I778,  FROM  BULSTRODE 


in  a  different  handwriting.  In  addition  to  the 
names  which  appear  on  the  design  itself,  she 
often  added  some  details  on  the  back,  and— 
occasionally — the  list  which  prefixes  each  volume 
contained  further  notes,  all  of  which  are  here 
printed  below  the  illustrations. 

Horace  Walpole  expressly  states,  in  his  Anec- 
dotes of  Painters,  that  Mrs.  Delany  "  invented  the 
art  of  paper  mosaic,  which  she  executed  with  a 
precision  and  truth  unparalleled,"  and  it  is  clear 
from  her  own  account  that,  though  "  at  first  only 
meant  as  an  imitation  of  an  hortus  siccus,"  the 
ingenuities  of  her  method  were  independently 
evolved  by  her  quick  wit,  accurate  eye,  and 
artistic  imagination. 

Naturally  she  owes  much  to  herbalists  of  the 
"  best  period,"  roughly  from  1 530-1614  ;  and 
one  recalls  that  her  contemporaries  —  James 
Sowerby  and  Sydenham  Edwards,  of  the  veteran 
Botanical  Magazine,  were  the  first  to  revive 
artistic  flower-painting  after  a  long  "  gap  "  in 
good  work.  We  may  assume,  moreover,  that 
her  love  of  nature  and  gardening  had  been  stimu- 


lated by  talks  with  that  exquisite  artist,  Francis 
Bauer  (whose  Exotic k  Plants  appeared  in  1796), 
"  Botanical  Painter  to  His  Majesty,"  King 
George  III.,  and  official  draughtsman  at  the— 
then  private — Royal  Gardens  of  Kew. 

I  have  seen  nothing  so  closely  resembling  her 
work,  in  its  general  appearance,  as  the  so-called 
"  nature  painting,"  coloured  by  hand,  of  Johann 
Hieronymus  Knipkof's  famous  Botanica  in  Origi- 
nal i  sen  Herbarium  virum  (1757-67),  a  more 
interesting,  or  at  least  more  beautiful,  example 
of  that  realistic  process  than  most  modern  re- 
vivals. Whether  ur  no  she  ever  >a\v  this  volume 
one  cannot,  however,  determine. 

But,  without  question,  Mrs.  Delany's  pictures 
were  not  "  vegetable  statues,"  as  Erasmus 
Darwin  tactlessly  called  them  in  his  Loves  of  the 
Plants,  but  a  new,  striking  form  of  the  herbalist 
"  living  figures,  drawn  at  first  hand  from  nature." 
And,  in  design,  they  link  up  with  work  "  from 
the  days  of  Elizabeth,  James  I.,  and  Charles  I." 
(lately  revived  by  Morris),  "  when  men  used 
flowers  and  plants  in  decoration,  because  they 
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knew  and  loved  the  plants  themselves,  and 
delighted  to  represent  them." 

Sir  Joseph  Banks  used  to  say  that  hers  were 
"  the  only  imitations  of  nature  that  he  had  ever 
seen  from  which  he  could  venture  to  describe 
botanicatty  any  plant  without  the  least  fear  of 
committing  an  error  "  ;  and  other  botanists 
applauded  their  correctness  ;  while  Sir  Joshua 
Reynolds  also  declares  her  "  unrivalled  in  per- 
fection of  outline,  accuracy  of  shading  and  per- 
spective, harmony  and  brilliance  of  colour." 

Mrs.  Delany's  cuttings,  indeed,  whether  or  no 
thus  actually  derived,  were — like  the  Japanese- 
"  artist's  plants  " — "  worked  out  on  a  system 
of  balance" — by  "conscious  arrangement,"  i.e., 
artistically  composed. 

YVe  have,  fortunately,  two  detailed  and  clear 
descriptions  of  her  method,  which  supplement 
each  other  and  reveal  at  once  the  inspiration  of 
the  work  and  the  painstaking  ingenuity  with 
which  it  was  carried  out. 

Lady  Llanover,  who  edited  her  Autobiography 
and  Correspondence,  informs  us  that  "  Mrs. 
Delany  placed  the  growing  plant  before  her,  or 
a  branch  of  it  if  too  large  to  be  copied  entire. 
At  the  back  of  the  plant,  but  not  to  touch  it, 
she  put  a  sheet  of  black  paper,  doubled  in  the 
form  of  a  folding  screen,  which,  forming  a  dark 


shades  and  tints  were  afterwards  all  likewise  cut 
out  and  laid  on,  being  pasted  one  over  the  other  ; 
the  stamina,  style  and  leaves  were  separately 
done  in  the  same  manner,  in  various  coloured 
papers,  which  she  used  to  obtain  from  captains 
of  vessels  coming  from  China,  and  from  paper- 
stainers,  from  whom  she  used  to  buy  pieces  of  paper 
in  which  the  colours  had  run  and  produced 
extraordinary  and  unusual  tints.  In  this  manner 
she  procured  her  materials,  and  was  able  to 
produce  the  utmost  brilliancy  where  it  was 
required  with  the  greatest  harmony  of  colouring 
from  the  various  semi-tones  of  tint  laid  on  ...  . 
and  without  a  fault  in  perspective  or  the  most 
difficult  foreshortening." 

Luckily,  also,  a  fellow-artist  and  lover  of 
nature,  the  Rev.  William  Gilpin,  most  indefati- 
gable of  tourists,  was  once  "favoured  with  a 
sight  of  a  curiosity  by  Mrs.  Delany,"  fully  des- 
cribed in  his  Observations  relative  chiefly  to 
Picturesque  Beauty,  made  in  the  year  177b,  which 
her  biographers  and  critics  seem  to  have  entirely 
overlooked. 

"  This  work  of  hers  is  a  herbal,  in  which  she 
has  executed  a  great  number  of  plants  and  flowers, 
both  natives  and  exotics,  not  only  with  exact 
delineation,  and  almost  in  their  full  lustre  of 
colour,  but  in  great  taste.    And  what  is  most 


background,  made  the  lights  and  shadows  more 
distinct.  Mrs.  Delany  did  not  draw  the  plant, 
but,  by  her  eye,  cut  out  each  flower,  or  rather 
each  petal,  as  they  appeared  ;    the  lights  and 


extraordinary,  her  only  materials  are  bits  of 
paper  of  different  colours.  In  the  process  of  her 
work  she  pulls  the  flower  to  pieces,  examines 
anatomically  the  structure  of  its  leaves,  stems, 
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and  buds  ;  and  having  c  ut  her  papers  to  the 
shape  of  the  several  parts,  she  puts  them  together, 
giving  them  .1  richness  and  consistence  by  laying 
one  piece  over  another,  and  often  a  transparent 
piece  over  part  of  a  shade,  which  softens  it. 
Very  rarely  she  gives  any  colour  with  a  brush. 
She  pastes  them,  as  she  works,  upon  a  black 
ground,  which  at  lirst  I  thought  rather  injured 
them,  as  a  middle  tint  would  have  given  more 
strength  to  the  shades  ;  but  I  doubt  whether  it 
would  have  answered  in  effect.  These  flowers 
have  both  the  beauty  of  painting  and  the  exact- 
ness of  botany  :  and  the  work,  I  have  no  doubt, 
into  whatever  hands  it  may  hereafter  fall,  will 
long  be  considered  as  a  great  curiosity." 

Gilpin  illustrated  his  own  works  with  "  no  higher 
ambition  than  to  preserve  the  great  lines  of 
the  country,"  by  landscapes  "  slightly  taken  in 
the  course  of  a  hasty  journey."  He  confesses 
that  "  when  he  has  seen  a  line  out  of  place,  he 
has  a  great  propensity  to  correct  it  by  one  that 
is  more  picturesque  "  !  Yet  he  evidently  respects 
accuracy  in  another,  and  we  can  almost  regret 
that  the  Academy  should  have  closed  its  doors 
on  him  by  the  casting  vote  of  Sir  Joshua  Reynolds  : 
the  first  act  in  a  controversy  which  only  closed 
with  the  President's  resignation. 

Mrs.  Delany  belongs  to  the  age  of  the  patron, 
when  writers,  musicians,  and  painters  were  often, 
like  the  Chaplain,  humble  members  of  the  house- 
holds of  the  great  ;  though,  like  other  cultured 
aristocrats,  she  herself  also  performed  what  she 
encouraged  in  more  humble  folk.  Her  long  life 
carried  her,  through  Dr.  Johnson's  revolt,  into 
the  dawn  of  modern  professionalism  in  an  emerging 
middle-class,  blue-stocking  generation. 

Yet,  no  doubt,  she  would  have  agreed  with 
Lady  Louisa  Stuart,  that  to  publish  was  to  lose 
caste  ;  she  would  probably  have  understood,  if 
not  quite  accepting,  the  haughty  Deville's  disgust 
with  Cecilia  for  having  demeaned  herself  to  those 
writing-fellows  by  wasting  her  money  on  buying 
books ! 

We  can  perhaps  most  clearly  recognise  the 
subtleties  of  social  convention  by  the  observation 
that  Fanny  Burney  belonged  to  the  professional 
class — and  yet  published  by  subscription  ;  while 
Jane  Austen  wrote  for  publishers,  and  does  not 
admit  an  artist,  author,  or  musician  into  the 
society  of  her  heroines. 

Mrs.  Delany,  it  happens,  has  most  clearlv  and 
unequivocably  expressed  her  personal  theories 
upon  culture  and  art.  On  more  than  one  occasion 
she  solemnly  impressed  upon  her  young  friends 
—at  any  rate  for  females — that  knowledge,  if 
not  very  profound  learning,  well-informed  intelli- 
gence, and  proficiency  with  pencil  and  brush, 


No.    VI.  PAR NASSIA   PALUSTRIS         GRASS  OF  PARNASSUS 

PENTANDRIA   TETRAGYNIA  RUI.STRODE,   SEPT.  13,  I776 

were  a  social  duty,  also  of  high  moral  worth. 
By  such  means  she  bid  them  learn,  from 
observation  of  their  elders  that  the}'  would  give 
pleasure  to  all  friends,  secure  a  welcome — based 
on  merit  and  industry — from  the  world,  and 
prove  themselves  great  ladies  in  the  eyes  of  God 
and  man.  Her  creed  of  "  Proprietv  "  and 
"  Deportment  "  was  fundamentally  the  expres- 
sion of  Virtue — the  ethics  of  noblesse  oblige,  the 
art  of  making  the  world  pleasant  for  others  by 
unselfishly  cultivating  yourself  to  be  witty  and 
agreeable. 

But  there  was  nothing  amateur  or  superficial 
about  her  standard  of  work.  It  is  true  that  if 
your  mother  desired  you  to  accompany  her  upon 
a  round  of  calls,  the  "  lesson  "  must  be  quickly 
and  cheerfully  put  aside  ;  if  a  poor  neighbour 
sent  a  message  that  her  child  bad  been  suddenly 
taken  ill,  you  must  immediately  respond  to  the 
call  of  pity  ;  while  your  little  cousin  was  on  a 
visit,  you  must  take  holiday  to  entertain  her. 
But  these  social  duties  were  interruptions,  to  be 
recovered  by  making  better  use  of  all  the  time 
you  could,  politely,  consider  your  own  ;  not 
excuses  for  insufficient  or  careless  work.  She 
had  no  more  patience  than  Jane  Austen  or  Henry 
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NO.  VII.- — RUBUS  ODORATUS     [  SWEET  FLOWERING 
RASPBERRY   (AMERICAN  RASPBERRY) 

Tilnev  for  that  lady  -  like  accomplishment  of 
writing  charming  letters  with  "  a  total  inatten- 
tion to  stops  and  a  very  frequent  ignorance  of 
grammar." 

For  herself,  however,  as  for  niece  or  grand- 
niece,  the  claims  of  courtesy  were  always,  without 
question,  supreme.  She  was  an  artist  "  between 
the  coolings  of  her  tea,"  and  would  never  have 
tolerated  for  one  instant  our  conception,  already 
practised  with  grim  arrogance  by  Dr.  Johnson, 
of  a  "  temperament  "  that  fully  justified  its  pos- 
sessor in  being  as  queer  and  rude  as  he  pleased. 

It  remains  for  us  to  consider  whether  or  no 
this  unfamiliar  and  surprising  artistic  ideal 
seriously  hampered  Mrs.  Delany's  art.  It  has 
undoubtedly  damaged,  or  delayed,  her  reputation. 
Nothing  can  quite  save  her  work  from  condescend- 
ing or  derisive  association  with  the  innumerable 
monstrosities  in  wax  and  wool-work  that  bear 
fatal  witness  to  the  indomitable  patience  of 
tasteless  house-pride  exhibited  by  the  dames  of 
old. 

Her  methods  and  her  materials,  no  doubt,  are 
further  responsible  for  so  unjust  a  thought.  She 
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plied  her  needle  in  many  strange  forms  ;  she 
employed  her  scissors  with  dainty  precision  ;  she 
copied  the  "  masters  "  with  simple  enthusiasm  ; 
she  wrote  out  many  lists  from  elementary  text- 
books ;  she  collected  shells,  arranging  them  in 
plaster  ceilings  and  garden  grottoes  ;  she  erected 
wonderful  hangings  for  four-posters,  and  painted 
playing-cards  measuring  about  an  inch  in  length. 

Yet  the  artist  in  Mrs.  Delany  was,  I  believe,  her 
real  self  ;  her  work  frequently  achieved  real  art. 

The  enthusiasm,  revealed  by  many  a  chance 
phrase  in  her  published  correspondence,  speaks 
the  imperative  demand  for  self-expression,  tin 
joy  in  creation,  or  the  anger  with  imperfection, 
which  is  far  above  mere  persistence  in  making 
pretty  things.  Her  husband's  lover-like  admira- 
tion of  his  clever  wife,  and  his  zealous  encourage- 
ment of  her  work,  tells  a  plain  tale  of  one  with 
wit  to  honour  the  artist  beneath  the  great  lady  ; 
and  the  woman  who,  kept  waiting  one  afternoon 
on  the  open  road,  must  take  up  the  workman's 
brush  and  paint-pot  to  complete  his  unfinished 
sign-board,  was  surely  a  true  servant  of  her 
craft. 

There  is,  finally,  evidence  enough  in  the  work 
itself.  Mrs.  Delany  was  for  ever  experimenting 
in  new  roads  towards  greater  fineness  in  form 
and  colour,  more  truth  in  presentation  and 
beauty  in  design.  Even  where  the  technique  is 
most  faulty,  her  personality  seldom  fails  to 
emerge. 

It  was,  in  the  first  place,  a  marvellous  triumph 
of  the  eye  ;  for  artists  and  men  of  science  alike 
have  acclaimed  the  unerring  truth  and  accuracy 
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No.   VIII.  I'ASSIFLORA    Ml'RUCUJA  GYNANDRIA 

PF.NTANDRIA  BULST  RODE,   SEPT.   23,  1777 
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of  every  detail ;  there  is  nowhere  any  uncertainty 
or  weakness  of  line,  no  blurred  shapes  or  con- 
tusion of  surface. 

Yet  this  is  but  a  small,  mechanical  aspect  of 
the  art.  For,  at  their  best,  and  a  large  proportion 
oi  the  thousand  approach  perfection,  these  unique 
imitations  are  laid  out  on  sheets  of  dull  blac  k 
paper,  with  extraordinary  craft  in  composition 
and  the  most  daring  variety  in  strong  or  delicate 
colour  effects.  There  is  everywhere  conscious 
design,  reproducing,  of  course,  the  designs  of 
Nature,  but  composed  by  Art. 

The  full  measure  of  her  powers  can  only  be 
judged  by  careful  study  of  the  whole  collection, 
but  the  examples  here  reproduced  have  been 
selected  to  show,  as  far  as  possible,  the  immense 
variety  of  the  work  and  its  mastery  in  every 
style  :  one  and  all  deliberatively  decorative  with 
the  freedom  of  modern  youth. 

There  is  nothing  here  like  the  pretty  weak- 
ness or  sentiment  of  the  Christmas  card  ;  no 
stiff,  wooden,  Early  Victorianism.  They  are  at 
once  precisely  realistic  and,  as  decoration,  highly 
conventionalised.  We  see  the  effect  of  a  few 
slight  curves  and  small  surfaces  placed,  with 


apparent  carelessness,  in  some  unexpected  corner 
of  the  plate  ;  the  pleasing  beauty  of  an  almost 
symmetrical  and  centralised  grouping  ;  the  dainty 
significance  of  delicately  poised  fine  lines  with 
miniature  leaves  and  flowers  ;  the  surprise  of 
apparent  confusion  that  is  weirdly  decorative  in 
intricate  windings  almost  filling  the  frame. 
Elsewhere,  most  conspicuously  in  advance  of 
eighteenth-century  canons,  the  bold  and  massive 
design  of  startling  vigour  arrests  and  holds  us  ; 
or,  again,  everything  depends  upon  tone  and 
surface,  shading  and  light.  Buds  and  blooms, 
folded  and  faded  leaves,  the  veins  artfully  exposed, 
ribbed  stalks,  seed-pod  sections,  all  are  used  with 
botanical  exactness  to  reveal  the  beauty  of  the 
subject. 

Nor  is  she  ever  afraid  of  brilliant  and  decisive 
colour.  There  are,  naturally,  soft  tints  and 
semi-tones  for  the  little  delicate  designs  ;  but 
the  bolder,  large,  single  flowers  or  broad  leaves 
and  stalks  are  as  vivid  in  hue  as  any  colouring 
seen  to-day. 

It  is  the  courage  and  distinction  of  Mrs. 
Delany 's  work  that  must,  in  the  end,  secure 
its  fame. 


No.   IX.  ERYTHKINA   FULGENS       ST.  JAMES'S  PLACE,    MARCH,    1 780 

"FROM  A   DRAWING  OF  LADY  ANN  MONSON's  " 
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Some  Wooden  Bygones 

A  most  delightful  hobby  of  exceptional  interest, 
yet  not  costly  to  pursue,  is  to  collect  the  small 
articles  of  wood  which  were  in  common  use  in 
the  days  of  our  grandmothers,  but  are  now 
almost  unknown.  Such  articles  illustrate  in  a 
novel  and  pleasing  manner  the  changes  in  fashion, 
custom  and  inventions. 

Study  the  following  list  : — Spoon  racks,  coffee 
mills,  knitting  sheaths,  candle  boxes,  pepper 
mills,  corn  measures,  salt  boxes,  tinder  boxes, 
washing  bats,  goffering  machines,  spice  boxes, 
watchmen's  rattles,  woolwinders,  etc.  The  lucky 
possessor  of  an  old  country  cottage  has  an  ideal 
setting  for  such  a  collection — the  fireside,  with 
its  mantelshelf  for  holding  the  smaller  articles, 
which  are  generally  in  their  original  condition 


and  of  lovely  colour  and  polish — the  creamy  walls 
hung  with  the  larger  pieces. 

Ladies  to-day  do  not  use  knitting  sheaths, 
though  one  wonders  the  jumper-knitters  are  not 
attracted  to  such  pretty  things  ;  our  grandmothers, 
however,  found  them  indispensable.  These 
sheaths  are  to  be  found  in  a  variety  of  shapes, 
and  collecting  these  alone  can  be  a  most  diverting 
hobby. 

The  miniature  oak  barrels  or  kegs  were  used 
by  farm  workers  to  carry  cider  or  other  refresh- 
ments to  their  work  ;  while  not  a  few  of  these 
same  kegs  may  have  known  what  it  was  to  be 
part  of  a  smuggler's  cargo. 

The  coffee  mill  is  rather  unusual  ;  the  wood 
is  from    an    English    fruit    tree.  Watchmen's 
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rattles,  on  the  other  hand,  can  be  seen  in  most 
museums.  Goffering  machines  are  not  all  wood, 
the  rollers  are  of  metal,  and  each  roller  holds 
an  iron  for  heating.  These  machines  were  used 
for  crimping  frills,  an  important  part  of  the 
old-time  toilet. 

The  oak  corn  measures  illustrated  are  dated 
1826.  These  can  be  utilised  in  many  ways; 
the}'  make  charming  fruit  dishes  or  flower  holders 
with  a  glass  or  earthenware  vessel  placed  inside, 
the  brightness  or  colour  of  the  fruit  or  flowers 
setting  off  the  fine  old  polish. — Nessie  Dodds. 


Two  Miniatures  by  Henry  Spicer 

Henry  Spicer,  the  painter  of  miniatures  on 
ivory  and  enamel,  was  born  at  Reepham,  Norfolk, 
about  1743.  He  became  a  pupil  of  Gervase 
Spencer  (d.  1703),  a  successful  miniature-painter, 
who  had  been  a  gentleman's  servant.  Spicer 
exhibited  from  i7<>5  at  the  Incorporated  Society 
of  Artists,  of  which  he  was  Secretary  in  1773, 
and  from  1774  at  the  Royal  Academy.  In  1778 
he  went  to  Dublin,  where  he  is  said  to  have 
practised  for  some  years,  but  by  1782  he  was 
again  residing  in  London.    He  seems  to  have 
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RALPH  ADDISON  TWO   MINIATURES   BY  HENRY  SPIC 

BURNT   IN  ON  BACK  OF  ENAMEL:    "RALPH  ADDISON,  ES 

had  an  aristocratic  clientele,  for  he  painted  por- 
traits of  the  Dukes  of  Northumberland  and 
Richmond,  Earl  Moira,  the  Earl  of  Dartrey,  and 
Lord  Nelson  ;  while  from  1790  he  was  painter 
in  enamel  to  the  Prince  of  Wales,  a  portrait  of 
whom  he  exhibited  in  1796.  He  also  painted 
a  portrait  of  Charlotte  Augusta,  Princess  Royal, 
which  was  engraved,  as  were  those  of  William 
Smith,  an  actor,  George  Downing,  a  barrister, 
and  Mrs.  Chambers.  He  appears  to  have  been 
a  friend  of  the  artists  Mortimer,  Stubbs,  and 
Hamilton,  and  he  was  intimate  with  Ozias  Hum- 
phry, R.A.  Two  of  Spicer's  letters  to  Humphry 
are  preserved  at  the  Royal  Academy,  and  are 
quoted  from  by  Dr.  G.  C.  Williamson  in  his 
Life  of  Humphry.  Humphry,  to  assist  his  friend, 
gave  Spicer  50  guineas  lor  one  of  his  enamels. 
Spicer  exhibited  portraits  of  Ozias  Humphry  and 
his  brother,  the  Rev.  William  Humphry,  in  17^0 
and  1802  respectively.  As  is  shown  by  a  letter 
quoted  by  Dr.  Williamson,  Spicer  was  so  ill 
during  the  latter  part  oi  his  life  that  his  work 
was  interfered  with,  and  lie  died  worth  little  or 
nothing.  His  death  took  place  on  June  8th, 
1804,  perhaps  at  7,  Great  Newport  Street,  though 
the    Royal    Academy   catalogue    tor   that  year 


I,   BELONGING  TO   MR.   EDWARD  R E W 
MR.   SPICER   PI  NX,    I  So  I  " 

gives  his  address  as  39,  Lower  Thornhaugh 
Street,  Bedford  Square,  which  was  afterwards 
the  address  of  his  widow.  Ozias  Humphry 
lodged  there  with  her,  and  it  was  there  that  he 
died  in  1810.  Spicer  appears  to  have  had  two 
daughters,  Miss  M.  A.  Spicer,  who  exhibited 
landscapes  and  enamels  in  1799-1803,  and  Miss 
J.  Spicer,  who  exhibited  enamels  in  1801-1802. 
One  of  these  daughters  resided  with  her  widowed 
mother,  and  contributed  to  her  support,  as  is 
shown  by  the  above  letter,  with  money  earned 
by  painting  and  teaching  drawing. 

Ralph  Addison,  whose  portraits  are  here 
illustrated,  was  descended  from  the  grandfather 
of  Joseph  Addison,  the  famous  essayist  and  poet. 
The  originals  belong  to  Mr.  Edward  Rew,  whose 
grandfather,  George  Addison,  was  the  sitter's 
c<  tusin. — B.S.L. 

Profiles  "  a  la  Marlborough  " 

What  is  a  profile  "  a  la  Marlborough  "  ?  To 
attempt  to  answer  this  question,  one  can  only 
turn  to  the  rather  scanty  records  which  tell  all 
that  is  known  concerning  William  Langford 
Holland,  the  Irish  miniature  painter  and  proiilist, 
some  examples  <>i  whose   work  are  illustrated 


Notes 


here.  According  to  Strickland's  Dictionary  of 
Irish  Artists,  Holland  was  trained  in  the  drawing 
schools  of  the  Dublin  Society,  winning  prizes 
in  1774  and  1770,  and  gaining  a  medal  in  1779. 
Apparently  the  only  occasion  on  which  he  exhi- 
bited was  in  1777,  when  he  showed  three  crayon 
drawings  at  the  Society  of  Artists  in  William 
Street,  Dublin.  His  address  in  that  city  was 
12,  Suffolk  Street,  and  he  charged  seven  shillings 
each  for  small  miniatures  in  profile  painted  in 
water-colour  on  glass  and  backed  with  white 
satin.  In  1786,  continues  Strickland,  Holland 
advertised  from  146,  Capel  Street,  "  most  striking 
likenesses  from  one  to  five  guineas  each  "  ;  also 
a  new  invention,  "  profiles  a  la  Marlborough 
painted  on  glass,  being  the  invention  of  a  foreign 
gentleman  who  has  brought  that  art  to  a  per- 
fection never  before  known."  But  one  sitting 
of  not  more  than  ten  minutes  was  necessary, 
and  "  elegant  gilt  frames  "  were  furnished,  the 
"  juice  of  both  frames  and  profiles  being  so 
moderate  as  half-a-guinea."  Strickland  concludes 
by  mentioning  that  in  1787  Holland  was  working 
in  Kilkenny,  still  producing  his  profiles  "  a  la 
Marlborough." 

Holland's  trade  label,  which  occurs  on  the 
backs  of  nine  fine  profiles  of  members  of  one 
family,  owned  by  Mr.  M.  A.  Jamieson,  is  an 
oval,  engraved  with  a  wreath  frame,  on  the 


upper  part  of  which  are  the  words,  "  Dans  L' ab- 
sence du  Reel,  L'ombre  me  Contente."  Beneath 
this  sentence,  one  reads  :— 
Miniature 

Profile-Shade  Likenesses 

A  La  Marlborough 

Painted  upon  Glass 

By  William  L.  Holland 

Portrait  &  Miniature  Painter 

Dublin 

With  a  Composition  in  Water  Colour 

much  Supcriour  to  any  other  ever  yet 

Attempted  in  Oil  Colour  on  Class,  or 

in  Water  Colour  on  plaister  of  Paris,  liis 

Method  is  Intirely  New.  and 

executed  in  the  highest  Style 

Of  Perfection. 

Price  r"  5/5  "  is  filled  in  the  space  on  the  label 
illustrate*  1 

Although,  as  has  been  noted,  Holland  claimed 
that  his  method  a  la  Marlborough  was  a  new 
invention,  he  did  not  state  what  the  invention 
was,  nor  how  it  differed  from  other  profile  paintings 
on  glass.  As  far  as  I  have  discovered,  Holland's 
style  shows  the  face  dead  black,  with  the  hair, 
lace,  and  head-dress  in  somewhat  scratchy  line- 
work  ;  the  base  line  takes  the  curves  character- 
istic of  Rosenberg,  Hamlet,  Jorden,  and  other 
eighteenth-century  workers. — E.  Nevill  Jackson. 


{The  Editor  invites  the  assistance  of  readers  of  The  CONNOISSEUR  ivlw  may  be  able  to 
impart  the  information  required  by  Correspondents.'] 


Unidentified  Statue  (No.  649). 
Sir, — Can  any  of  your  readers  kindly  guide 
me  to  the  sculptor  of  this  statue  here  illustrated  ? 
The  only  present  clues  to  identity  are  the  mono- 
gram >B,  with  date  1828,  chiselled  at  the  back, 
and  the  fact  that  the  statue  was  formerly  and 
for  many  years  in  the  famous  Ouantock  Lodge 
collection.  The  figure  is  approximately  life-size, 
and  was  attributed  by  the  cataloguer  of  the 
collection  to  Thorwaldsen,  of  whose  works  the 
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family  possessed  other  examples.  Are  any  other 
nineteenth-century  statues  known  bearing  the 
same  monogram,  and  what  is  the  artist's  full 
name  ? — Enquirer. 

A  Maidstone  Epitaph. 
On  the  wall  of  the  North  aisle  of  the  fine  old 
parish  church  at  Maidstone,  Kent  (a  fane  to 
which  a  Washington  monument,  besides  its 
numerous  other  beauties,  should  attract  all 
visitors  from  the  United  States),  is  a  plain  black 
tablet  with  an  incised  and  gilded  inscription 
relating  to  a  family  named  Lee.  At  first  sight, 
1  thought  that  this  might  represent  a  branch 
of  the  same  stock  from  which  sprung  Joseph  Lee, 
the  enameller,  though  reference  to  my  notes 
shows  that  no  connection  is  recorded.  Can 
anyone  give  further  details  of  these  particular 
Lees  of  Maidstone  ?  An  abstract  of  the  in- 
scription follows  : — 

Mary,  wife  of  William  Lee  of  this  Parish, 
d.  28  July,  1810,  aged  58.  Left  issue  Joseph, 
and  Mary  Ann.  Aforesaid  William  Lee,  d.  29 
June,  1816,  in  65th  year.  Ann  Eliza,  wife  of 
Joseph  Lee,  d.  18  Nov.,  1823,  aged  29.  Left 
issue  Mar)'  Ann,  Eliza,  and  Frances  Thomasin. 
Matilda,  wife  of  Joseph  Lee,  d.  7  April,  1835, 
aged  47.  Left  issue  William,  Joseph,  and 
Matilda.— F.G.R. 

Unidentified  Portrait  (No.  650). 
Sir, — This  painting  is  attributed  to  Sir  Peter 
Lely.  I  am  anxious,  however,  to  secure  further 
particulars  as  to  the  identity  of  the  sitter,  etc., 
and  should  be  glad  of  any  information  on  the 
subject  which  your  readers  may  be  able  to  give 
me. — Charles  D.  Eagleton. 

Adoration  of  the  Magi  "  (No.  651). 
Sir,  I  should  be  very  glad  if  any  of  your 
readers  could  give  me  any  information  regarding 
the  history  of  this  oil  painting.  It  measures 
50  in.  by  j.S.i  in.,  and  has  been  re-lined,  but  is 
undamaged.  The  general  tone  is  a  warm  brown, 
and  the  picture  appears  to  be  about  two  hundred 
years  old.-  (Mrs.)  Capper. 
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Unidentified  Portrait  (No.  654). 
Sir, — The  oil  painting  here  illustrated  was 
found  in  a  cottage  in  the  neighbourhood  of 
Jedburgh.  It  had  suffered  very  mm  li  from 
neglect  ;  the  edges  of  the  canvas  were  much 
frayed,  and  part  of  the  inscription  at  the  top 
left-hand  corner  had  disappeared.  Fortunately, 
the  rest  of  the  canvas  was  uninjured,  and  the 
paint  required  cleaning  only. 
The  portrait  is,  very  approxi- 
mately, life-size,  the  length 
of  the  face  measuring  yh  in. 
The  dress  is  apparently  of  black 
velvet,  with  a  row  of  small, 
cloth  -  covered  buttons,  closely 
spaced.  The  hair  is  dark 
brown,  and  the  complexion 
warm  in  colour.  The  eyes  are 
hazel,  and  there  is  a  wart  on  the 
middle  of  the  lower  lip.  A  black 
skull-cap  is  worn  on  the  back  of 
the  head.  The  remaining  part 
of  the  inscription  reads  :  — 

Titatis  fuas 

Anno  1662. 
I  should  be  glad  of  any  infor- 
mation which  would  assist 
me  in  identifying  both  tin- 
subject  of  the  portrait  and  the 
painter.  —  J.  Hamilton  Hume. 


Baker  of  Maidstone. 
Ox  the  floor  of  the  south  aisle  of  Maidstone 
Parish  Church  (near  the  font)  is  a  slab  bearing 
an  inscription  to  William  Baker,  cordwainer, 
d.  jS  April,  171b,  aged  (?),  who  left  one  son. 
Elinor,  wife  of  William  Baker,  d.  23  January, 
1732,  aged  (So.  William,  son  of  Wrilliam  and 
Susannah  Baker,  d.  9  Nov.,  1733,  aged  47,  who 
left  one  daughter.  Are  any  further  particulars 
available  of  this  family  ? — F.G.R. 

Unidentified  Bronze  Statuette  (No.  652). 
Sir, — I  have  in  my  private  collection  an  old 
bronze  statuette,  representing  a  Chevalier  on 
horseback  (14  in.  high),  which  came  into  my 
possession,  by  legacy,  from  a  noble  Austrian 
family,  whose  last  male  descendant  was  a  Knight 
of  the  Golden  Fleece.  The  bronze  was  listed 
in  the  inventory  of  this  family  for  many  years 
as  "  an  early  seventeenth-century  Italian  bronze, 
by  a  certain  Italian  bronze-sculptor,  Susini, 
representing  an  Archduke  during  the  reign  of 
I-Yrdinand  III.  (1(137 -53)."  I  am  very  anxious 
to  obtain  further  particulars  concerning  the 
statuette,  and  especially  to  ascertain  the  actual 
identity  of  the  subject.  Perhaps  some  of  your 
readers  may  be  able  to  help  me. — P.  W.  Albrecht. 

Unidentified  Painting  (No.  589,  April,  1926). 

Sir, — On  looking  over  one  of  my  back  numbers 
of  The  Connoisseur,  I  notice  an  unidentified 
portrait  of  a  woman  (?)  under  the  heading  of 
Notes  and  Outvies,  which  is  very  like  a  print 
I  once  saw  of  the  famous  Flora  Macdonald. 
In  June,  174b,  she  was  living  in  Benbeach,  where 
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the  Prince  took  refuge  after  the  Battle  of  Cul- 
loden.     I   have   taken   Thk   Connoisseur  for 


Unidentified  Portrait  Group  (No.  653). 
Sir, — The  photograph  which  I  enclose  is  that 
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many  years,  and  always  enjoy  your  Notes  and  of  a  large  oil  painting  on  old  canvas,  measuring 
Queries. — Ethel  M.  Urouhart   (Montreal).  46!  in.  by  40  A-  in.,  which  has  been  re-lined  some 
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considerable  time  ago.  There  appears  to  be  a 
signature  at  the  foot  of  the  painting,  but  I  have 
been  unable  to  make  out  any  of  the  letters.  I 
should  be  very  grateful  for  any  help  your 
readers  could  give  which  would  enable  me  to 
identify  the  artist  and  also  the  family  portraits 
represented. — Alexander  Hay  (New  Orleans, 
La.). 

Pi  ik  l  RAIT  OF  A  1 )( iGE 
(No.  528,  January,  1925). 
Sir,    With  reference  to  the  Portrait  oj  a  Doge 
illustrated  (No.  528)  in  the  "  Notes  and  Queries  " 
section  of  The  Connoisseur,  for  January,  1925. 

Possibly  the  portrait  there  reproduced  is  the 
one  referred  to  by  C.  Ridolli,  in  his  he  Maraviglie 
dell'  Arte  (Venice,  1048),  as  painted  by  Domenico 


Tintoretto,  the  whereabouts  of  which  is  unknown. 
M.  K.  Gates. 

To  Correspondents 

Correspondents  are  reminded  that  all  letters, 
whether  intended  for  publication  or  not,  must 
bear  the  actual  name  and  address  of  the  sender. 
Readers  who  desire  to  have  their  communications 
published  over  a  nom-de-plume  should  indicate 
this  also. 

Owners  of  unidentified  pictures,  etc.,  repro- 
duced in  the  "  Notes  and  Queries  "  section  of 
The  Connoisseur,  who  do  not  receive  prompt 
replies  to  their  enquiries,  should  watch  future 
issues  of  the  magazine.  In  this  number,  as  it  hap- 
pens, there  are  printed  letters  referring  to  enquiries 
published  in  January,  1925,  and  April,  192b. 


(654)  UNIDENTIFIED  PORTRAIT 


N 


237 


The  Connoisseur 


IN  THE  SALEROOM 


GREAT   BRITAIN,  ETC. 

Pictures  and  Drawings 

One  of  the  most  interesting  amongst  recent  picture 
sales  was  that  of  the  Margrave  Pallavicini  Collection  of 
old  masters,  which  was  conducted  by  Knight,  Frank 
and  Rutley  on  May  27th.  The  highest  price  obtained 
was  4,000  guineas,  which  was  paid  for  Murillo's  The 
Immaculate  Conception,  81  x  43  in.,  others  being  £1,195, 
which  was  given  for  The  Sorrowing  Madonna,  by  Correggio, 
41  '•  24^  in.,  in  a  carved  and  painted  frame  by  Giovanni 
da  Udine  ;  £2,047  10s.,  which  bought  A  Portrait  of  the 
Painter,  Adriaen  Brouwer,  by  A.  van  Dyck,  21  >  17  in.  ; 
and  1,300  guineas,  which  was  secured  for  The  Panel  of 
a  Cassone,  by  Francesco  Cossa  of  Ferrara,  2ii  x  67  in., 
the  subject  being  the  terrace  of  a  castle,  with  several 
figures  of  guards  and  ladies,  equestrian  figures  entering 
through  an  archway  on  the  right.  A  Dutch  Landscape 
and  River  Scene,  by  Jan  van  Goyen,  21  33  in.,  brought 
£945  ;  St.  Katherine  of  Alexandria,  half-length,  in  red 
and  blue  dress,  by  Bernardino  Luini,  22   ■   17  in.,  fetched 


£231.  On  May  27th,  also  at  Christie's,  a  collection  of 
sporting  pictures,  the  property  of  the  late  Mr.  Wm.  A. 
Barron,  were  offered  for  sale.  Included  therein  were 
several  paintings  by  Cooper  Henderson,  and  the  following 
are  the  principal  figures  realised  : — £1,102  10s.,  for  The 
Edinburgh,  Carlisle  and  Lancaster  Royal  Mail,  crossing 
Shap  Fells,  2~k  X  35^  in.  ;  £"346,  for  The  Hull  and 
London  Royal  Mail  on  a  Road,  I2i  X  23J  in.  ;  £231, 
for  The  Leeds  and  London  Royal  Mail  changing  Horses, 
20^  x  29^  in.,  and  A47.  for  The  Devonport,  Exeter, 
Fahnouth  and  London  Coach  on  the  Road,  16J  >:  26h  in., 
which  made  £71  8s.  at  the  Sir  Walter  Gilbey  sale  in  1910. 
There  were  also  a  number  of  pictures  by  James  Pollard, 
among  them  being  The  Edinburgh,  London  and  Glasgow 


£735  !  while  a  Sketch  of  Two  Men,  in  Roman  attire, 
by  Rubens,  15  >  12  in.,  realised  500  guineas,  the  same 
price  being  given  for  a  Portrait  of  a  Woman,  half-length, 
white  lawn  cap  and  collar,  black  dress,  by  F.  Pourbus 
(the  younger),  circular,  7  in.  diam.  The  same  artist's 
Portrait  of  Vincenzos  Gonzaga  the  Second,  of  Mantua, 
3')  29  in.,  made  325  guineas.  At  another  sale,  held 
by  the  same  firm  on  May  30th,  A  Moorland  Scene,  by 
Peter  Graham,  sold  for  £149;  while,  on  June  17th, 
200  guineas  was  the  price  paid  for  a  pair  by  Hubert 
Robert,  A  Mountainous  Lake  Scene  and  A  Street  Scene  : 
140  guineas  being  obtained  for  Wild  Flowers  and  Plums, 
by  H.  Fantin  Latour,  12   •   10  in. 

On  June  10th,  Christie's  disposed  of  a  number  of 
pictures  belonging  to  the  late  Mr.  YV.  A.  Coats,  of 
Dalskairth,  Dumfries.    A  Family  Group,  by  Rubens,  on 


panel, 


37I   in.,    realised   £2,940,    and  Raeburn's 


Portrait  of  James  Harrower,  Esq  ,  of  Inzievar,  78  x  52  in., 
made  £2,730  ;  /630  being  given  for  the  same  artist's 
Portrait  of  Alan  Grant,  of  the  Indian  Service,  son  of 
Andrew  Grant,  of  Elchies,  29  >  24  in.  Other  prices 
included  ^756,  which  was  secured  for  Lisierc  de  Foret 
avec  un  Bucheron,  by  J  B.  C.  Corot,  23^  x  29^  in.,  and 
£6og,  which  was  paid  for  Le  Marais,  19^  x  25^  in.,  by 
the  same  artist.  Two  pictures  by  J.  F.  Millet,  A  Sleeping 
Nymph  and  a  Faun,  X  n£  in.,  and  The  Last  Load, 
17 J  14 J  in.,  fetched  /651  and  £483  respectively; 
A  View  near  Venice,  by  F.  Guardi,  10J  x  i8£  in.,  went 
for  £535  10s.  ;  A  Portrait  of  Mrs.  Reynolds,  by  Hoppner, 
29^  x  24A  in.,  made  £399  ;  and  a  Head  of  a  Young  Man, 
by  Frans  Hals,  oval,  on  panel,  14 J  x  I2i  in.  (included 
in  Dr.  Hofstede  de  Groot's  Catalogue  of  Dutch  Painters, 
Vol.  hi.,  No.  314),  changed  hands  at  £378.  Among  a 
number  of  works  by  A.  T.  J.  Monticelli,  Les  Pelites 
Femtnes  Rouges,  on  panel,  10  x  19  in.,  sold  for  £"294, 
and  The  Statue,  15J  x  23J  in.,  for  £"283  10s.  A  Cavalier 
holding  a  Lady's  Hand,  by  Vermeer,  22  x  16  in.,  obtained 
£315  ;  .S7;7/  Life,  by  W.  Kalff,  25A  >   2<>l  in.,  selling  for 


which  made  £357,  and  a  pair.  A  Coach  setting  out  from 
Waltham  Cross,  and  The  Hull  and  London  Royal  Mail 
leaving  the  "  Swan  "  Inn,  Enfield,  134  X  17J  in.,  for 
which  £'651  was  given.  Other  subjects  were  The  Dover 
and  London  Coach  on  the  Road,  Summer  and  Winter, 
by  H.  Aiken,  a  pair,  10J  x  14J  in.,  which  went  for  £273, 
and  Changing  Horses  and  A  Coach  on  the  Road,  by 
W.  J.  Shaver,  two,  on  panel,  5^  x  g\  in.,  which  were 
secured  for  /no  5s.  Further  sporting  pictures,  from 
other  collections,  disposed  of  on  the  same  day,  included 
several  by  H.  Aiken  ;  The  Start  for  the  Derby  and  Coming 
in  for  the  Derby,  1846,  a  pair,  14  ■  21  in.,  were  bought 
for  £"651  ;  while  Going  to  the  Meet  and  Returning  from 
the  Meet,  another  pair,  125  x  15^  in.,  made  ^336.  J.  F. 
Herring's  The  Marquis  of  Cleveland' s  "  Voltaire,"  winner 
of  the  Gold  Cup,  Doncaster,  1829,  with  T.  Lye  up, 
21  £  >  2gi  in.,  sold  for  £325  10s.,  and  the  same  artist's 
The  Brompton,  Chatham,  Gravesend  and  London  Coach, 
the  "  Commodore,"  12k  X  26J  in.,  and  Portrait  of 
Orlando,"  winner  of  the  sensational  Derby  of  1S44, 
in  a  stable,  27J  x  35^  in.,  changed  hands  at  £"199  10s. 
each.  £651  purchased  The  Bath,  Bristol  and  London 
Mail  Coach  on  the  Road:  Moonlight,  by  J.  Pollard, 
19^  X  29  in.  ;  £^252  was  paid  for  A  Bay  Marc  and  a 
White  Horse,  by  Ben  Marshall,  signed  and  dated  1822, 
39  x  49  in.  ;  while  A  Coach  on  the  Road,  by  Cooper 
Henderson,  17  x  29  in.,  and  The  Favourite  Hack  and 
Dog  of  Robert  Ladbrokc,  of  Gatton  Park,  Surrey,  by 
G.  Stubbs,  R.A.,  24J  x  29A  in.,  fetched  £220  10s.  and 
£199  10s.  respectivelv.  Other  pictures  at  the  same  sale 
were  a  Portrait  of  an  Abbess,  Mabuse,  unframed,  on 
panel,  19J  x  i6£  in.,  £609  ;  Old  Northumberland  House, 
by  S.  Scott,  29^  X  49^  in.,  £357  ;  a  Portrait  of  Daniel 
Oliphant,  by  Raeburn,  29^  x  23^  in.,  £283  10s.  ;  A  Lake 
Scene,  by  J  Yernet,  1766,  32  <  52A-  in.,  £252  ;  and 
The  Discovery  of  Calisto,  by  Boucher,  24 £  x  29!  in., 
£220  10s.  At  another  sale,  on  June  1st  and  2nd,  two 
flower-pieces  by  Fantin  Latour,  Roses  in  a  Vase,  1 7 i  x 
kjJ  in.,  and  Dahlias  in  a  Glass  Jug,  17  x  143  in.,  produced 
£^609  and  £462  respectively.  Works  by  living  artists 
included  Sir  I).  Y.  Cameron's  Duart,  14A  x  195  in.,  for 
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which  £131  5s.  was  given,  and  The  Old  Circus,  bv  Sir 
Wm.  Orpen,  34.J  X  26^  in.,  which  went  for  £115  tos. 
Corot's  Sous  Bois — Un  Tronc  d'Arbre  abattu  en  travcrs 
d'un  Ruisseau,  1874,  21  x  17J  in.,  realised  £672  on 
June  17th,  and,  at  the  same  sale,  Sir  J.  E.  Millais's  The 
Bride  of  Lammermoor,  58  x  41 1-  in.,  fetched  £399  ;  two 
Academy  pictures  by  Lord  Leighton,  Melittion,  48  x 
35$  in.,  and  After  Vespers,  431  x  28  in.,  bringing  £262  10s. 
and  £136  10s.  respectively.  Other  prices  were  £241  10s. 
for  A  Wet  Roadside,  by  B.  W.  Leader,  R.A.,  47^  x  74  in.  ; 
l>  10  for  In  a  Welsh  Valley,  4 7. 1  •  73  in.,  by  the  same 
artist  ;  £535  10s.  for  Flowers,  Fruit  and  Birds'  Sest, 
by  J.  van  Os,  on  panel,  343  X  27^  in.  ;  £325  10s.  for 
(..  Morland's  The  Departure,  signed  and  dated  1792, 
142  X  12  in.  ;  and  £1  23  18s.  for  A  Good  Day's  Sport, 
by  J.  Seymour  Lucas,  R.A.  1885,  2i2  X  285  in.  At  a 
sale  on  June  20th,  also  at  Christie's,  a  Portrait  of  Hans 
Holbein,  at  the  age  of  sixteen,  Holbein,  on  panel, 
1 3  A  <  11  in.,  fetched  £315;  and  The  Card  Players,  by 
J.  le  Due,  on  panel,  17  >  34  J  in.,  produced  £105.  Among 
the  works  by  the  late  Sir  Luke  bildes,  R.A.,  offered  by 
the  same  firm  on  June  24th,  was  the  original  study  for 
The  Doctor,  showing  the  first  version  before  transposition. 
The  canvas  measured  26  x  36  in.,  and  sold  for  £304  10s.  ; 
the  artist's  Naomi,  1914,  which  has  been  exhibited  at 
the  Royal  Academy  (24^  x  i8i  in.),  being  bought  for 
£147.  Other  pictures  at  the  same  sale  included  A  Windy 
Day,  by  David  Cox,  1X49,  18  <  28]  in.,  for  which  £630 
was  paid  ;  La  Cuisinierc,  by  Matthew  Maris,  10J  nj  in., 
which  brought  £325  10s.  ;  The  Winding  Road,  by  P- 
Nasmyth,  31  x  43  in.,  for  which  £357  was  paid  ;  and 
A  River  Scene,  with  buildings,  by  A.  van  der  Neer, 
signed  with  monogram,  on  panel,  32J  X  44.V  in.,  whicb 
made  £294.  The  Sandhill,  by  J.  Linnell,  Senr.,  1851), 
355  x  48  in.,  changed  hands  at  £"283  10s.  ;  and  Claude 
Monet's  Sunset  on  the  Waters  of  Belle  Isle,  28^  x  23J  in., 
realised  £273.  A  Portrait  of  Win.  Morris  Hunt,  the 
American  artist  and  writer,  by  J.  F.  Millet,  21  \  18  in., 
was  disposed  of  for  £189. 

At  Sotheby's,  on  June  15th,  two  coaching  pictures  by 
W.  J.  Shaver,  Two  Coaches  Meeting  and  Departure  of  a 
Coach,  13$  v  22  in.,  sold  for  £200  ;  while  on  June  23rd 
the  same  firm  received  £200  for  a  Sunset  Scene,  with  a 
girl  reclining  on  the  sea  coast  watching  the  setting  sun, 
by  Josef  Israels,  signed,  50  x  80  in.  There  were  offered, 
at  the  same  sale,  several  paintings  by  W.  P.  W.  Dana, 
the  highest  price  obtained  being  £64  for  Dinard  Beach 
at  Low  Tide,  15  x  29  in. 

Prices  at  Robinson,  Fisher  &  Harding's  included  £693, 
which  was  paid  for  Classical  Ruins  and  Figures,  by 
H.  Robert,  38  32  in.,  on  June  2nd  ;  and  {430  10s., 
which  was  given  for  The  Bath  Coach  and  Companion , 
a  pair,  by  Cooper  Henderson,  17^  X  9J  in.,  on  June  oth. 
A  Romney  Portrait  of  a  Young  Girl,  in  white  dress, 
standing  in  a  landscape,  holding  some  flowers,  49  x  35  in., 
fetched  £546  ;  and  a  Gainsborough  Portrait  of  William 
Pitt,  Earl  of  Chatham,  in  blue  coat,  white  cravat  and 
Chancellor's  robes,  30  x  25  in.,  £178  10s.,  on  June  16th. 

Hampton  &  Sons  obtained  660  guineas  for  The  Grand 
Canal,   Venice,  Canaletto,  on  June  20th. 

Among  the  pictures  dispersed  at  the  sale,  on  June  8th, 
at  Merly  House,  Wimborne,  Dorset,  was  a  panel,  The 
Holy  Family  with  Saints,  by  Giovanni  Battista  Benvenuto, 


with  inscription  and  date  1520,  which  was  formerly  the 
altar-piece  of  the  Chapel  of  the  Giraldoni  family,  in  the 
Church  of  San  Niccolo,  at  Ferrara.  The  panel  measured 
89  x  67  in.,  and  was  from  the  collection  of  Marchese 
Constabili,  at  Ferrara  ;  Puttick  &  Simpson,  who  were 
conducting  the  sale,  obtained  450  guineas  for  this 
painting.  The  Marriage  of  the  Virgin,  by  G.  Romanino, 
67  x  65  in.,  fetched  260  guineas  at  the  same  sale. 

At  the  sale  held  at  Stone  House,  Blaston,  by  Warner, 
Sheppard  &  Wade,  and  P.  L.  Kirby,  of  Leicester,  in 
conjunction  with  Phillips,  Son  it  Xeale,  of  London, 
440  guineas  was  paid  for  a  Gainsborough  painting,  on 
panel,  The  Pack  Horse  Bridge,  12  X  14  in.  Apes,  Fruit 
and  Flowers,  by  A.  van  der  Neer,  48  x  66  in.,  went  for 
1  10  guineas,  while  100  guineas  was  received  for  Arthur 
Thatcher  on  "  Tacitus,"  by  A.  F.  Lucas- Lucas,  34  x  46  in. 

An  interesting  item  among  the  drawings  offered  by 
Christie's  on  June  24th  was  Caub,  and  the  Castle  of 
Gutenfels  on  the  Rhine,  by  J.  M.  W.  Turner,  12  x  16A  in. 
which  ran  to  £1,102  10s.  A  drawing  by  P.  de  Wint, 
The  Thames  from  Richmond,  14k  X  2ii  in.,  made  £273  ; 
Peasants  with  Cattle  among  Ruins,  by  David  Cox, 
15  ■  23  in.,  sold  for  £304  10s.  ;  and  A  Backwater  on 
the  Thames,  by  Hirket  Foster,  7  J  •  ibh  in.,  for  £199  10s., 
at  the  same  sale.  Two  drawings  by  J.  S.  Cotman, 
Cader  Idris,  from  Barmouth  Sands,  14  J  x  21  A-  in.,  and 
Shipping  in  a  Breeze,  9  X  13&  in.,  changed  hands  at 
£430  10s.  and  £120  15s.  respectively,  at  Christie's,  on 
June  2nd.  Lurleyberg,  by  Turner,  7.I  X  12  in.,  went  for 
£178  1  os.,  and  A  Girl  at  a  Brook,  by  Birket  Foster, 
8  x  ioh  in.,  for  £141  15s.  at  the  same  sale.  A  number 
of  other  drawings  by  Birket  Foster  came  up  on  June  17th, 
and  fetched  various  prices,  the  best  being  £215  5s., 
which  was  paid  for  Little  Gardeners,  11 J  X  15!  in. 
A  Lady  Reclining,  by  J.  M.  Whistler,  in  coloured  chalks 
on  brown  paper,  signed  with  butterfly,  62  X  10  in., 
produced  £99  15s. 

Engravings,  Etchings,  etc. 

Etchings  by  modern  artists  realised  some  good  prices 
during  June— an  outstanding  example  being  James 
McBey's  Dawn  :  Camel  Patrol  Setting  Out  (trial  proof  iii., 
from  the  artist's  own  collection),  which  finally  sold  for 
£440,  at  Sotheby's,  during  the  three  days'  sale  of  Mr. 
Walter  H.  Brierley's  collection  (June  20th  to  22nd). 
This  price  is  said  to  be  an  English  auction  record  for 
an  etching  by  McBey.  There  were  a  number  of  other 
etchings  by  the  same  artist  included  in  the  sale,  and  the 
principal  prices  obtained  are  as  follows  : — £245  for 
The  Ebb  Tide,  £225  for  Penzance,  £200  for  A  Gale  at 
Port  Erroll,  £175  for  The  Pool,  £155  for  The  Lion  Brewery, 
and  £140  for  Zaanstreek  (all  published  state).  Among 
other  etchings  by  modern  artists  were  several  by  Muirhead 
Bone  : — A  Spanish  Good  Friday,  Ronda  (published  state), 
fetched  £160  ;  Demolition  of  St.  fames's  Hall,  Interior 
(onlv  published  state),  made  £145  ;  San  Frediana  in 
Cestello,  Florence  (1915,  one  of  84  published  impressions), 
produced  £135  ;  Joseph  Conrad  sold  for  £120,  and  The 
Dogana,  Venice  (191 3,  one  of  36  published  impressions) 
for  £110.  Sir  D.  Y.  Cameron's  Ben  Lomond  (011  Japan 
paper)  changed  hands  at  £230.  Etchings  by  old  masters 
offered  at  the  same  sale  included  Rembrandt's  Mother, 
by  the  artist  (formerly  in  the  Edward  Rudge  collection), 
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for  which  £.210  was  paid,  and  Dr.  Faustus,  also  by 
Rembrandt  (formerly  in  the  Fountaine  Walker  collection), 
which  realised  £124.  Diirer's  The  Holy  Family  with  a 
Butterfly  (watermark  "  standing  dog  ")  produced  £146, 
while  Christ  crowned  with  Thorns  (only  state,  watermark 
small  P  with  star  ;  from  the  Lanna  collection),  and 
Christ  before  Pilate  (only  state,  watermark  Gothic  P  [?], 
also  from  the  Lanna  collection),  by  M.  Schongauer,  went 
for  £125  each. 

Christie's  received  £220  10s.  for  Rembrandt's  The 
Presentation  in  the  Temple,  and  £131  5s.  for  The  Descent 
from  the  Cross,  a  night  piece  by  the  same  artist  (first 
state),  on  May  30th.  £147  was  given  for  The  Seasons, 
by  YV.  Barnev,  after  YV.  Hamilton,  R.A.,  a  set  of  four 
in  colours,  at  the  same  sale  ;  while  Crossing  the  Brook, 
by  W.  Sav,  after  H.  Thomson,  R.A.,  in  colours,  secured 
£136  ios.,  and  Sporting  Illustrations — The  Field,  The 
Moor,  The  Water,  and  The  Wood,  by  and  after  H.  Aiken, 
a  set  of  four,  in  colours,  went  for  £110  5s.  At  another 
sale,  on  June  28th,  A  Bacchante  (Ladv  Hamilton),  by 
J.  R.  Smith,  alter  Sir  J.  Reynolds,  in  colours,  formerly 
belonging  to  the  late  Sir  E.  Marshall  Hall,  K.C.,  sold 
for  £567  ;    The  Story  of  Lcetitia,  by  J.  R.  Smith,  after 

G.  Morland,  a  set  of  six,  also  in  colours,  going  for  £288  15s. 
Other  items  were  Fox  Hunting,  by  R-  Havell  and  Son, 
after  J.  Pollard,  a  set  of  four,  in  colours,  which  made 
j  257  15s.  ;  an  American  map,  "  Made  by  Joel  Gascoyne 
at  ye  Signe  of  the  Piatt  at  YVaping  old  Stayres,  Ano.  Dom  : 
1678,  for  Capt.  John  Smith  :  "  in  water-colours  on  vellum, 
28  x  21  in.,  mounted  on  folding  oaken  boards,  for 
which  £252  was  paid  ;  and  Lord  Newton,  by  C.  Turner, 
after  Sir  H.  Raeburn  (proof),  which  produced  £168. 
Among  a  number  of  etchings  by  Charles  Meryon,  offered 
at  the  same  sale,  were  Le  Pont  an  Change  (first  state, 
early  impression),  which  changed  hands  at  £199  ios., 
and  La  Galerie  Xotre  Dame  (first  state),  which  was  bought 
for  £168.  A  series  of  sixteen  etchings  of  Scenes  on  the 
Thames,  by  J.  M.  Whistler,  was  knocked  down  for  £535. 

At  a  sale  held  by  Knight,  Frank  Ov  Rutley,  on  June  4 1 1 1 , 
Horatio,  Baron  Xelson,  of  the  Nile,  by  G.  Keating,  after 

H.  Singleton,  in  colours,  produced  £157  ios. 

Furniture,  Objets  d'Art,  etc. 

A  noticeable  feature  of  recent  sales  under  this 
heading  was  the  number  of  collections  of  porcelain 
which  were  dispersed.  That  of  .Mr.  John  Love  formed 
the  subject  of  a  two-days'  sale  at  Christie's  (May  24th 
and  25th),  and  some  of  the  most  interesting  items  arc- 
here  given.  A  jardiniere,  of  hexagonal  shape,  the  exterior 
incised  with  a  design  of  lotus  plants,  chrysanthemums, 
etc.,  6  in.  high,  7!  in.  diam.,  Ming,  Cheng  Te,  was  sold 
for  (462  ;  a  globular  jar,  enamelled  with  a  design  of 
conventional  lotus  and  foliage,  Ming,  of  similar  dimensions, 
realising  (378.  An  oblong  ink-palette,  with  top  and 
sides  pierced  witli  Imperial  dragons  with  the  Jewel 
among  waves,  enamelled  green,  red,  yellow  and  blue, 
2.1  in.  high,  .Sj  in.  long,  Ming.  Wan  l.i,  six-character 
mark,  made  {294  ;  a  vase,  of  baluster  form,  of  coarse 
grey  crackle,  enamelled  in  turquoise,  green  and  aubergine, 
13  in.  high,  Ming,  Clung  Hua,  four-character  mark, 
produced  {202  [OS.  ;  a  barrel-shaped  seal,  with  a  band 
round  the  centre  incised  with  pea-fowl  and  peonies, 
I)!  in.  high,  Ming,  (etched  (241  IOS.,  and  a  white  figure 


of  a  priest,  10]  in.  high,  Ming,  secured  £231.  £220  ios. 
was  given  for  an  Imperial  wine-jar,  boldly  painted  with 
dragons  and  clouds,  22  in.  high,  18  in.  diam.,  Ming, 
Chia  Ching,  six-character  mark  on  neck.  On  June  22nd 
the  same  firm  offered  the  collection  of  the  Rt.  Hon.  the 
Viscountess  Harcourt.  The  highest  price  secured  was 
£2,520,  which  was  paid  for  a  Louis  XVI.  marqueterie 
cabinet,  of  semi-circular  shape,  veneered  with  tulip-wood 
and  inlaid  with  sprays  of  flowers  in  coloured  woods,  etc., 
26  in.  wide  ;  other  prices  being  £861  ios.,  which  was 
given  for  a  suite  of  furniture  of  the  same  period,  stamped 
P.  H.  Poirie,  and  comprising  a  settee,  six  fauteuils,  and 
a  pair  of  side-tables  ;  £525,  which  was  the  price  paid 
for  a  pair  of  Chinese  vases  and  covers,  24  in.  high,  Kien- 
Lung  ;  £441,  which  bought  a  Fulda  group  of  a  boy  and 
a  girl,  in  court  costume,  and  a  boy  dressed  as  a  harlequin, 
beneath  a  tree,  10  in.  high  ;  and  £357,  which  obtained 
a  set  of  three  eventail-shaped  jardinieres  and  stands,  by 
Tandart,  1760,  7 J  in.  and  6.V  in.  high.  A  French  faience 
service,  painted  with  flowers  in  the  Chinese  taste,  in  red, 
blue  and  gold,  changed  hands  at  £346  ios.  ;  a  Beauvais 
tapestry  fire-screen,  in  gilt  framework  of  Regence  design, 
2'»  in.  wide,  went  for  £357,  and  a  Nymphenburg  ink- 
stand, painted  with  flower  sprays,  and  surmounted  by 
seated  Chinese  figures,  gh  in.  high,  realised  £120  15s. 
Further  examples  of  Chinese  porcelain  were  included  in 
the  Sir  Edward  Marshall  Hall  sale,  on  June  21st,  when 
a  set  of  eight  figures  of  the  immortals,  finely  enamelled, 
11 A  in.  high,  Ming,  produced  £483,  and  a  pair  of  pear- 
shaped  bottles,  in  Nankin  porcelain,  painted  with 
mountainous  landscapes  and  equestrian  figures,  7  in. 
high,  made  £107  2s.  Among  the  old  French  furniture 
disposed  of  on  May  26th,  a  Louis  XVI.  mahogany 
commode,  4  ft.  5  in.  wide,  was  bought  for  £840  ;  another, 
marqueterie,  of  Louis  XV.  period,  stamped  P.  Rousel  HE, 
51  in.  wide,  was  secured  for  £651.  A  pair  of  Adam 
mahogany  side-tables,  of  serpentine  shape,  5  ft.  6  in. 
wide,  were  knocked  down  for  £294  ;  while  a  Louis  XVI. 
clock,  by  Charles  Bertrand  a  Paris,  14  in.  high,  obtained 
£115  1  os.  A  set  of  six  panels  of  Morris  tapestry,  woven 
with  scenes  from  the  Arthurian  legend  of  The  Quest  of 
the  Holy  Grail,  after  designs  by  Sir  E.  Burne-Jones,  sold 
for  £924  at  the  same  sale.  At  Christie's,  on  May  31st, 
a  Chippendale  mahogany  arm-chair,  with  needlework 
seat  and  back,  went  for  £273  ;  £241  ios.  was  paid  for 
an  old  Worcester  cylindrical  mug,  6  in.  high  ;  and 
£236  5s.  for  an  oblong  casket,  Battersea  enamel,  containing 
three  tea-caddies.  8]  in.  diam.  (from  the  Hamilton  Palace 
collection).  A  Louis  XV.  marqueterie  table,  stamped 
E.  Levasseur  I\E,  22  in.  wide,  was  disposed  of  for  £252, 
on  June  9th,  a  Jacobean  long  oak  table,  carved  with  a 
frieze  of  rosettes  and  ribands,  10  ft.  5  in.  long,  going  fi  r 
£120  15s.  on  the  same  date.  Arms  and  armour  formed 
the  subject  of  a  sale  on  June  14th.  A  full  armour,  of 
bright  steel,  German  work,  circa  1540-50,  reached  £945  ; 
while  £210  was  paid  for  a  10th-century  armour,  of  blued 
Pavanazzo  steel,  probably  Savoyard,  circa  1560-80.  A 
mid- 16th-century  Italian  mace  sold  for  £157  ios.,  and 
an  archer's  pavois,  of  pine-wood,  probably  Bavarian, 
late  15th  century,  for  O15  ios.  A  collection  of  i,4<>4 
keys,  together  with  23  locks  and  padlocks,  ranging  from 
1 2th  century  to  i8tb  century,  was  offered  on  the  same 
date,  and  produced  £1,207  ios.     £714  was  given  for  an 
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old  English  needlework  carpet,  in  coloured  silks  and 
wool,  12  ft.  (>  in.  i o  ft.  9  in.  ;  £420  for  a  pair  of  carved 
ivory  figures  of  children,  25  in.  high  ;  and  {173  5s.  for 
a  pair  of  English  enamel  andirons,  15J  in.  high,  early 
17th  century,  at  Christie's  on  June  [6th.  The  collection 
(il  snuff-boxes,  formed  by  the  late  Sir  Edward  Marshall 
Mall,  K.C.,  was  dispersed  by  the  same  linn  on  June  22nd, 
and  an  earlv  18th-century  English  example,  gold,  of 
shell  shape,  realised  £240  15s.  ;  £141  15s.  being  paid  for 
another  of  similar  shape,  but  French,  Louis  XV.,  the 
rim  engraved  1.  Citnst. 

Robinson,  Fisher  &  Harding  secured  {.2 05  for  a  Persian 
carpet,  with  medallion  centre  on  terra-cotta  ground, 
and  cream  border,  23  ft.  <  13  ft.  8  in.,  on  May  31st. 
A  Dresden  figure  of  a  harlequin  was  sold  for  £131  5s. 
at  the  same  rooms  on  June  15th.  /' 294  was  given  for 
a  Queen  Anne  walnut  open-arm  settee,  4  ft.  6  in.  long, 
on  June  29th. 

Another  collection  of  Chinese  porcelain  came  up  for 
sale  when  Sotheby's  ottered  that  of  the  late  Kt.  Hon. 
T.  M'Kinnon  Wood,  at  their  rooms  on  June  23rd.  The 
principal  items  were  as  follows  : — An  Imperial  Chun  Yao 
bulb  bowl,  of  quatrefoil  shape,  and  grey  porcellaneous 
ware,  on  four  short  legs,  which  fetched  £900  ;  an  open- 
work vase,  of  inverted  pear-shape,  in  dark  blue,  aubergine, 
green  and  yellow,  11  in.  high,  15th  century,  Ming,  which 
made  £800  ;  a  brilliant  turquoise  flower  pot,  decorated 
with  lotus  flowers  and  leaves,  in  white  and  aubergine, 
7  in.  high,  Wan  Li,  Ming,  for  which  £330  was  paid  ;  a 
baluster  vase,  with  small  mouth,  10  in.  high,  circa  1500, 
Ming,  and  a  Ju  vase,  with  spherical  body  on  tapering 
base,  trumpet  neck,  having  two  elephant  handles  with 
rings,  1 1  i  in.  high,  Sung,  each  of  which  produced  ,£275. 
Other  prices  included  £250  for  a  large  bowl,  brilliantly 
enamelled,  14  in  diam.,  K'ang-hsi  ;  £165  for  a  pair  of 
Imperial  picnic  luncheon  boxes  and  stands,  the  picnic 
sets  in  red,  cream,  green  and  white  flat  lacquer,  g|-  in. 
high,  and  the  stands  in  cream,  red,  purple  and  green, 
81  in.  square,  Kien  Lung  ;  and  /"  1 4 5  for  an  aquamarine 
figure  of  Kwan  Yin,  seated,  holding  a  sceptre,  3J  in. 
high.  A  Persian  relief  in  limestone,  with  figures  of  two 
courtiers,  forming  part  of  the  frieze  of  the  Palace  of 
Xerxes  at  Persepolis,  28J  in.  high,  17  in.  wide,  was 
acquired  by  the  Fitzwilliam  Museum,  Cambridge,  on 
May  30th,  the  purchase  price  being  £360  ;  another  item 
at  the  same  sale  being  a  carved  half-length  figure  of  an 
ancient  Indian  king,  in  black  stone,  25 J  in.  high,  N.W. 
India,  1st  century  a.d.,  which  fetched  £310.  Both  pieces 
were  from  Mr.  A.  G.  B.  Russell's  collection.  On  the 
same  day,  a  limestone  slab,  depicting  an  archer  and  a 
spearman  attacking  a  town,  8  J  in.  •  10  in.,  circa  660  B.C., 
found  on  the  site  of  the  Palace  of  Ashur-Bani-Pal,  at 
Konyunjik  (Nineveh),  by  W.  K.  Loftus,  in  1854,  sold 
for  /150.  Some  fine  examples  of  early  samplers  were 
included  in  another  sale,  also  at  Sotheby's,  on  June  17th  ; 
one  worked  with  eight  bands  of  embroidery  in  colours, 
including  rosettes  and  flowers  in  "  stumpwork,"  and 
with  an  inscription  below  dated  1668,  7  J  x  31  in., 
framed,  changed  hands  at  £116  ;  while  another,  inscribed 
with  an  alphabet,  and  "  Frances  Bridon  oct.  31  m.d. 
1644,  aged  10,"  7  x  33A  in.,  produced  £'82.  Mr.  G.  F. 
Berney's  collection  of  pique,  dispersed  on  June  22nd. 


contained  several  items  from  the  Dent  collection,  which 
are  mentioned  in  Major  H.  C.  Dent's  Pique  :  A  Beautiful 
Minor  Art,  published  by  The  Connoisseur.  A  late 
Stuart  diary,  in  tortoise-shell,  with  silver  stile,  3 J  X  i  \  in., 
made  £45  ;  while  a  Louis  XIV.  shaped  oval  tray,  in 
tortoise-shell,  in  gold  pique  point  and  cloute  and  engravrd 
mother-o'-pearl,  10]  in.,  and  an  early  Louis  XV.  pocket 
book,  in  tortoise-shell,  with  gold  stile,  3$  X  i\  in.,  went 
for  £45  each.  £"300  was  paid  for  a  Louis  XV.  writing- 
table,  5  ft.  3  in.  wide,  on  June  24th,  a  similar  sum  buying 
two  Sheldon  tapestry  cushion  covers — one,  a  square 
panel  woven  with  the  Stoning  of  St.  Stephen,  i8£  X 
19}  in.  ;  the  other,  oblong,  with  three  episodes  in  the 
story  of  Susanna,  38  x  zo\  in.  Five  panels  of  English 
stained  glass,  bearing  coats  of  arms,  circa  1540,  removed 
from  Guiting,  Gloucestershire,  produced  £200  ;  an 
unusually  designed  Chippendale  mahogany  cabinet, 
8  ft.  9  in.  high,  6  ft.  wide,  was  disposed  of  for  £230  ;  a 
Worcester  porcelain  dinner  service,  Barr,  Flight  and 
Barr  period,  painted  with  the  crest  and  motto  of  Cookes, 
fetched  £"195  ;  and  a  miniature  bracket  clock,  by  Joseph 
Knibb,  Oxon,  3J  in.  square,  in  walnut  case,  £100,  at  the 
same  sale. 

At  the  Merly  House  sale,  referred  to  under  "  Pictures 
and  Drawings,"  a  Louis  XV.  kingwood  writing-table, 
79  in.  wide,  was  sold  for  700  guineas  ;  a  Louis  XVI. 
mahogany  commode,  stamped  Duburt  AE,  52  in.  wide, 
realised  320  guineas  ;  and  150  guineas  was  given  for  a 
pair  of  old  Italian  gilt  console  tables,  74  in.  wide.  At  a 
sale  of  musical  instruments  on  June  2nd,  the  same  firm, 
Puttick  &  Simpson,  obtained  ^150  for  an  old  Brescian 
violin,  labelled  G.  P.  Maggini,  with  bow. 

Recent  prices  secured  by  Knight,  Frank  &  Rutley's 
include  £"19.5,  which  purchased  an  old  Swedish  gilt  toilet 
service  and  table  mirror,  formerly  the  property  of  Queen 
Louisa  I'lrica  of  Sweden,  on  May  14th  ;  150  guineas, 
which  was  paid  for  a  Jacobean  oak  court  cupboard  on 
May  2 1st  ;  and  £703,  which  was  the  price  given  for  an 
Adam  mahogany  bookcase  on  June  2nd.  Also,  on  this 
date,  a  Wm.  Kent  commode  went  for  221  guineas  ;  a 
Jacobean  oak  credence  table  for  205  guineas  ;  and 
a  William  and  Mary  arm-chair,  from  the  Huth  collection, 
for  150  guineas.  At  the  Willersley  Castle  sale,  conducted 
by  the  same  firm  on  June  9th,  a  Sheraton  satinwood 
bookcase,  with  bow  front,  decorated  after  Angelica 
Kauffmann,  produced  760  guineas  ;  two  Sheraton 
cabinets  made  400  guineas  ;  while  an  18th-century 
hand  organ,  in  Hepplewhite  mahogany  case,  by  Broderip 
and  Wilkinson,  Havniarket ,  sold  for  45  guineas.  At 
another  sale,  on  June  17th,  700  guineas  was  given  for 
a  Louis  XV.  marqueterie  commode,  and  185  guineas 
for  a  mantel  clock  in  ormolu  case  of  Louis  XV.  design, 
by  Henri  Voisin  a  Paris. 

A  William  and  Mary  bracket  clock  secured  130  guineas 
at  a  recent  sale  held  by  Hampton  iS:  Sons  ;  and  at  Milford 
House,  Surrey,  in  a  sale  conducted  by  Mr.  Baverstock, 
an  old  carved  dower  chest,  said  to  be  similar  to  one  in 
Dereham  Church,  Xorfolk,  6  ft.  2  in.  long,  ran  to  £1,075. 
In  the  course  of  the  sale  at  Stone  House,  Blaston, 
mentioned  under  "  Pictures  and  Drawings,"  a  Queen 
Anne  walnut  cabinet,  3  ft.  6  in.,  produced  £107  ;  another 
of  the  same  period  making  100  guineas. 
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"  North  Italian  Drawings  of  the  Quattrocento," 
by  K.  T.  Parker.     (Ernest  Benn,  Ltd.    18s.  net) 

The  schools  represented  in  this  volume  of  an  admirable 
series  are  those  of  Lombardy,  Emilia,  and  Venetian 
territory,  or  more  precisely,  those  of  Verona,  Padua, 
Vicenza,  Ferrara,  Bologna,  Milan,  and  Venice.  In  the 
last,  of  course,  Antonello  da  Messina  is  included,  though 
Leonardo  is  not  insinuated  into  the  Milanese.  Mr. 
Parker's  introduction  covers  the  ground  with  scholarly 
compactness  and,  shall  one  add,  dryness.  He  clearly 
did  not  regard  it  his  business  to  touch  on  the  more 
general  human  aesthetic  aspect  of  North  Italian  art,  and 
to  advance  a  theory  explaining  why  its  spirit  is  so 
different  from  that  of  Umbria  or  Florence,  and  wherein 
the  spirit  of  Ferrara  and  Vicenza  is  distinct  from  that 
of  Venice.  But  for  easier  general  reference  one  thinks 
that  in  the  catalogue  of  the  plates,  and  beneath  the 
plates  themselves,  the  locality  of  each  artist  should  have 
been  given. 

For  closer  students,  an  interesting  point  arises  in 
connection  with  the  portrait  of  Gian  Francesco  Gonzaga 
(Plate  60)  assigned  to  Bonsignori.  Is  the  attribution 
made  because  the  related  painted  portrait  in  the  Galleria 
Lochis  at  Bergamo  is  attributed  to  Bonsignori,  or  on 
independent  evidence  ?  This  is  important,  because  Mr. 
Berenson  now  seeks  to  father  the  portrait  on  to  Giovanni 
Bellini.  But  even  he,  presumably,  will  pause  before 
inserting  the  drawing,  too,  in  his  conveniently  elastic 
concept  of  Bellini. 

Mr.  Parker's  note  that  Carpaccio's  drawing  of  the 
Virgin  Enthroned  (Plate  53)  is  connected  with  a  picture 
"  lost  at  sea  on  its  way  to  England  "  refers  to  a  tradition 
that  a  Carpaccio,  acquired  in  1869  from  the  Averoldi 
collection  by  a  Milanese  dealer,  was  sent  to  the  London 
National  Gallery,  presumably  "  on  offer.''  It  was  sunk, 
however,  in  the  Channel.  It  it  may  be  judged  by  a 
reproduction,  the  Gallery's  loss  is  supportable.  Mr. 
Parker  reproduces,  on  Plate  07,  a  good  drawing  of  a 
hand,  which,  following  Professor  Suida,  he  assigns  to 
the  painter  of  the  Archinto  Portrait  in  the  National 
Gallery,  there  catalogued  as  bv  Ambrogio  da  Predis, 
on  the  strength  of  a  monogram.  Here,  again,  is  the 
question  raised  by  the  drawing  connected  with  the 
Gonzaga  portrait.  One  imagines  that  this  attribution 
was  arrived  at  by  noti<  ing  that  the  portrait  contains 
a  hand  in  a  vaguely  similar  pose  to  that  of  the  drawing, 
and  by  springing  to  the  conclusion  that  the  painter  and 
the  draughtsman  were  identical.     But  does  this  follow  ? 


The  drawn  hand  is  so  much  better  than  the  painted, 
in  its  expression  of  structure  and  internal  form,  that  it 
is  difficult  to  believe  that  a  man  who  could  draw  so 
well  in  chalk  should  perform  so  poorly  with  his  brush. 
Indeed,  reversing  Mr.  Parker's  adopted  line  of  reasoning, 
one  might  more  logically  argue  that  the  feeble  and 
inexpressive  draughtsmanship  in  the  portrait,  in  the 
head,  and  in  the  hand  proves  that  it  is  not  bv  the  good 
draughtsman  who  drew  the  chalk  hand  In  short 
a  generic  similarity  of  pose  is  by  no  means  good  enough 
evidence  for  sound  attribution. 

"  A  History  of  Indian  and  Indonesian  Art,"  by 
Ananda  Kentish  Coomaraswamy.  (Edward  Gold- 
ston,  London.    £2  10s.  net) 

Dr.  Coomaraswamy,  both  as  a  student,  and  as  Keeper 
of  Indian  and  Muhammadan  Art  in  the  Museum  of  Fine 
Arts  at  Boston,  U.S.A.,  to  which  position  he  was  appointed 
in  191 7,  has  contributed  many  scholarly  chapters  to  the 
history  of  Indian  art.  His  latest  book,  and  one  which 
will,  no  doubt,  prove  the  standard  work  on  the  subject 
to  which  he  has  devoted  so  many  years  of  labour,  is  a 
general  survey  of  the  whole  field  of  Indian  and  further- 
Indian  artistic  endeavour  from  the  third  millennium  B.C. 
down  to  the  nineteenth  century.  His  task  has  been  a 
great  one,  but  he  has  performed  it  in  a  most  able  and 
s<  holarh  manner  Vn  hitei  ture,  si  ulpture,  pit  torial  art, 
both  painted  and  woven,  and  even  the  art  of  the  theatre, 
all  come  within  the  scope  of  his  comprehensive  and 
often  detailed  survey.  The  213  pages  of  text  are  eluci- 
dated by  nine  maps  and  illustrated  by  128  plates  con- 
taining 400  illustrations,  the  subjects  of  which,  when 
they  no  longer  remain  in  the  situations  for  which  they 
were  originally  designed,  have  been  selected  from  all 
the  museums  and  collections  of  the  first  importance  in 
America,  Europe,  and  India.  Each  plate  is  fully  des- 
cribed in  a  special  index,  which  is  provided  with  cross- 
references  to  the  text.  The  body  of  the  work  is,  moreover, 
no  mere  digest  of  what  has  already  been  printed,  but 
contains  much  new  material,  both  fact  and  theory,  the 
fruits  of  the  most  recent  archaeological  discoveries.  The 
book  is  concluded  by  a  full  index  and  a  large  and  very 
complete  bibliography,  which  not  only  includes  the 
larger  works  upon  this  subject,  but  also  many  lesser- 
known,  but  very  valuable,  papers,  which  are  buried 
from  the  sight  ol  all  but  the  most  advanced  student 
amongst  the  transai  tions  of  learned  societies  throughout 
the  world. 
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"  The  Mystery  and  Lure  of  Perfume,"  by  C.  J.  S. 
Thompson.  (John  Lane,  The  Bodley  Head,  Ltd. 
10s.  6d.  net) 

So  much  romantical  nonsense  has  been  written  on 
the  subject  of  perfume,  that  it  is  pleasant  to  read  a 
book  like  this  by  Mr.  C.  J.  S.  Thompson,  in  which  the 
history  and  properties  of  scents  and  unguents  are  dis- 
cussed dispassionately  and  without  unnecessary  verbiage. 
"  The  history  of  perfumes,"  says  Mr.  Thompson,  "  is 
coeval  with  the  history  of  man,"  who  must  from  the 
beginning  "have  been  conscious  of  sweet  odours  that 
gave  pleasure  to  the  senses."  Moreover,  "  from  a 
remote  period  he  must  have  been  aware  of  thfe  preserva- 
tive properties  of  such  substances  as  myrrh,  olibanum, 
and  sandalwood."  According  to  Mr.  Thompson,  the 
"  first  known  recipe  for  a  perfume  "  is  that  given  in 
Exodus  xxx.  34,  but,  however  this  may  be,  it  is  at  least 
certain  that  scent  and  unguents  are  frequently  mentioned 
in  Ancient  Egyptian  texts.  "  Unguents  and  perfumes 
are  set  before  thee,  mahu  flowers  and  lilies  for  the  arms 
and  neck  of  thy  sister  dwelling  in  thy  heart  "  runs  a 
passage  from  the  famous  Lament  of  the  Harper  in  the 
tomb  of  Ncfcr-hotep  ;  while  allusions  to  the  use  of 
incense  are  naturally  numerous,  not  always  in  a  purely 
religious  connection.  For  instance,  one  has  merely  to 
turn  to  one  of  the  ever  useful  British  Museum  handbooks 
to  find  a  prescription  for  curing  w  rinkles,  the  ingredients 
of  which  are  a  ball  of  incense,  wax,  fresh  oil,  and  cypress 
berries,  crushed  together  and  put  in  new  milk.  That 
the  ancient  Egyptian  perfumes  were  efficacious  may  be 
judged  from  the  fact  that  some  of  the  unguent  vases 
discovered  in  Tutankhamen's  tomb  retained  traces  of 
their  fragrance  after  a  lapse  of  more  than  three 
thousand  years. 

From  Egypt,  Mr.  Thompson  traces  the  history  of  his 
subject  throughout  the  ancient  world,  and  brings  it 
down  to  mediaeval  and  later  times,  incidentally  reminding 
us  that  the  "  odour  of  sanctity  "  attributed  to  certain 
saints  is  capable  of  a  neuropathic  explanation.  In  the 
case  of  St.  Teresa,  for  instance,  the  "  odour  of  sanctity  " 
has  been  ascribed  to  a  state  of  "  diabetic  acetonemia." 
From  such  unromantic  details,  one  hurries  on  to  the 
history  of  perfumes  in  England,  the  first  body  which 
appears  to  have  made  a  systematic  importation  of  fragrant 
gums  from  the  East  being  the  Guild  of  Pepperers  of 
London,  which  is  mentioned  in  the  Pipe  Rolls  in  11 79  ; 
while  the  memory  of  the  Spicers'  Mystery,  with  which 
it  was  associated,  has  been  perpetuated  to  our  time  in 
the  not  uncommon  family  name  of  Spicer.  Early 
allusions  to  this  occupative  appellation  are  numerous, 
the  earliest  in  the  Feet  of  Fines  for  London  and  Middle- 
sex, being  of  a  certain  Ralph  Lespicer  in  the  third  year 
of  King  Henry  111.  It  was  from  Trance  that,  in  the 
sixteenth  century,  was  introduced  the  custom  of  scent- 
ing gloves,  a  not  surprising  innovation  when  Queen 
Elizabeth's  partiality  for  perfumes  is  borne  in  mind. 
Recipes  of  the  sixteenth  and  seventeenth  centuries,  the 
perfumes  of  Shakespeare's  time  and  the  Stuart  period, 
the  methods  of  fumigation  employed  during  the  Plague 
of  London  in  1665,  and  the  perfumes  of  the  eighteenth 
and  nineteenth  centuries,  all  come  in  for  attention  ;  while 
the  preferences  displayed  by  various  Royalties  for  special 
varieties   are   duly   noted.    Bluff    King   Hal  seems  to 


have  favoured  a  mixture  savouring  strongly  of  ambergris  ; 
King  Edward  VI.  and  "  Gloriana  "  preferred  rose-water  ; 
Queen  Victoria,  "  Ess.  Bouquet  "  ;  while  Napoleon's 
"almost  feminine  fondness  for  perfumes"  found  special 
expression  in  his  appreciation  of  the  odour  of  aloes  wood, 
Eau  de  Cologne — and  Windsor  soap.  Nor,  in  this  con- 
nection, should  be  forgotten  Cardinal  Wolsey's  stuffed 
orange.  Indeed,  a  more  complete  epitome  of  not  only 
the  history  of  perfume,  but  also  of  its  physiology  and 
psychology,  is  unlikely  to  be  compiled  for  many  a  long 
year. 

In  conclusion,  a  word  of  commendation  should  be 
accorded  to  the  tasteful  mounting  of  this  unusually 
interesting  volume,  in  which  a  number  of  illustrations, 
some  bearing  the  signature  of  Mr.  Paul  de  Rotha,  play 
a  not  inconsiderable  part. 

"  A  History  of  Caricature,"  by  Bohun  Lynch. 
(Faber  &  Gwyer.    25s.  net) 

Mr.  Bohun  Lynch  entitles  this  book  A  History  of 
Caricature,  and  then  apologises  for  so  doing  in  an  agree- 
able manner.  One  may  be  excused  for  agreeing  with 
him  on  both  counts.  In  a  general  sense  the  book  is 
a  history  ;  and  in  a  particular  sense  it  is  not  a  little 
the  record  of  Mr.  Lynch's  predilections,  as  he  himself 
engagingly  admits.  But  whether  or  not  A  History  of 
Caricature  is  a  history  in  the  full  sense  of  that  word 
(a  construction  which  the  author  evidently  deprecates), 
it  is  quite  certain  that  it  makes  a  highly  entertaining 
volume.  Moreover,  it  contains  a  considerable  amount 
of  both  historical  and  critical  information  concerning 
the  art  of  caricatura. 

Commencing  with  the  Ancient  Egyptians,  Mr.  Lynch 
skims  the  story  of  caricature  as  practised  at  various 
times  and  in  divers  countries.  Grouping  his  subject 
under  such  headings  as  "  Early  Secular  Caricature," 
"  The  Caricature  of  Bigotry,"  and  "  The  Eighteenth 
Century  in  England,"  the  author  explains  their  styles 
and  characteristics,  discussing  their  meanings  and  their 
merits  with  a  frankness  that  he  extends  to  the  more 
recent  developments  of  the  art  in  Europe,  England,  and 
America.  One  may  cavil  at  his  statement  that,  with 
certain  exceptions,  "  In  the  Middle  Ages  there  was 
practically  no  art  that  was  not  definitely  religious," 
before  the  beginning  of  the  fifteenth  century — a  dictum 
requiring  considerable  modification.  One  may  wonder 
why  no  allusion  is  made,  later,  to  "  Jassef  "  Sullivan, 
one  of  the  cleverest  cartoonists  of  later  Victorian  days. 
Had  Mr.  Lynch's  History  really  been  one,  such  matters 
would  doubtless  have  been  discussed  at  greater  length. 

Even  so,  Mr.  Lynch,  as  a  caricaturist  himself,  writes 
with  an  inner  knowledge  of  his  art,  and  this  book,  with 
its  thirty-three  well-produced  illustrations,  forms  a 
noteworthy  addition  to  the  literature  on  the  subject, 
of  which,  by  the  way,  there  is  a  useful  bibliography  at 
the  end  of  the  volume. 

"  Samplers,"  selected  and  described  by  Leigh 
Ashton,  of  the  Victoria  and  Albert  Museum.  (The 
Medici  Society,  London  and  Boston.    17s.  6d.  net) 

Considering  the  high  esteem  in  which  samplers  are 
once  again  held,  it  is  surprising  how  little  literature 
is  available  concerning  them.    To  the  scant  arrav  of 
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books  on  the  subject,  Mr.  Leigh  Ashton's  volume  forms 
an  interesting  and  necessary  addition.  W  ithin  a  small 
compass,  he  has  succeeded  in  bringing  together  an 
authoritative  survey  of  the  homely  craft,  of  which,  as 
he  observes,  "  England  is  the  real  home."  Probably 
the  earliest  extant  exampler — to  give  one  of  the  older 
forms  of  the  name — is  the  late  sixteenth-century  specimen 
by  Susan  Nebabri,  which  bears  the  Royal  Arms  of  Queen 
Elizabeth,  and  can  be  studied  in  the  London  Museum  ; 
while  the  oldest  known  sampler  bearing  a  date  is  a 
German  one  by  Lucke  Boten,  1618,  belonging  to  Mrs. 
Hemming.  In  his  letterpress,  Mr.  Ashton  deals  with 
the  history  of  the  sampler  in  England,  Europe,  and 
America  ;  while  the  seventy-eight  illustrations,  six  of 
which  are  in  colour,  constitute  a  valuable  microcosm  of 
the  craft,  representing  various  styles  and  periods,  and 
revealing  the  treasures  of  many  collections,  both  public 
and  private.  The  samplers  themselves  are  too  numerous 
to  be  recapitulated  in  detail  here.  Attention,  however, 
mav  be  directed  to  one  in  the  Victoria  and  Albert  Museum, 
which,  despite  the  fact  that  it  displays  figures  in  Eliza- 
bethan costume,  bears  the  date  1729.  This  apparent 
anomaly  of  a  class  not  unknown  in  needlework  is  due 
to  the  fact  that  the  figures  were  evidently  borrowed 
from  Sibmacher's  Schon  neites  Modelbuch  (1597),  the 
original  design  and  the  copy  being  illustrated  side  by 
side  for  purposes  of  comparison. 

"  The  Practical  Book  of  Decorative  Wall-Treat- 
ments," by  Nancy  McClelland  ($10.00  ;  42s.  net)  ; 
"  The  Practical  Book  of  Learning  Decoration  and 
Furniture,"  by  Edward  Stratton  Holloway  f  S4.50  ; 
21s.  net)  ;  "  The  Practical  Book  of  American 
Antiques,"  by  H.  D.  Eberlein  and  A.  D.  McClure 
1  >9.50)  ;  "  French  Provincial  Furniture,"  by  Henri 
Longnon  and  Frances  Wilson  Huard  (S5.00  ;  21s. 
net).    (J.  B.  Lippincott  Co.) 

To  the  series  of  "  Practical  Books  "  issued  by  the 
J.  B.  Lippincott  Company  have  been  added  the  first 
three  volumes  enumerated  above.  All  are  well  printed 
on  heavy  paper,  profusely  illustrated,  and  stoutly  bound, 
and  will  doubtless  experience  an  equal  demand  to  that 
which  greeted  their  predecessors.  From  the  fact  that 
Messrs.  Eberlein 's  and  McClure 's  American  Antiques 
[exclusive  of  Furniture)  is  now  issued  in  revised  form, 
it  is  obvious  that  this  work  alone  is  enjoying  the  popu- 
larity which  it  undoubtedly  deserves.  In  it  are  described 
and  illustrated  all  manner  of  interesting  things,  ranging 
from  glass  to  needlework,  from  metalwork  and  silver 
to  portraiture,  from  which  it  is  possible  to  obtain  an 
cxi  client  idea  of  the  arts  as  practised  in  the  bygone 
days  of  America. 

So  far  as  furniture  is  concerned,  Mr.  Holloway's 
I. earning  Decoration  and  b'urniturc  takes  up  the  tale, 
but  though  he  pays  due  attention  to  American  products, 
he  is  very  far  from  confining  himself  to  their  discussion. 
Italian,  French,  and  English  types  arc  also  dealt  with 
in  detail,  and  there  are  various  useful  hints  for  intending 
decorators.  Generally,  the  illustrations  are  well  selected, 
though  there  are  a  few  which  might  have  been  omitted 
with  advantage  -  an  objection,  however,  which  is  equally 
true  of  most  other  books  on  old  furniture  that  have 
appeared  in  recent  years. 


Though  the  antique  makes  frequent  appearances  in 
Miss  McClelland's  Decorative  \V all-Treatments ,  the  general 
scheme  of  her  book  is  that  of  a  "  historic  review  of  the 
old  methods  of  wall  decoration  and  their  application  to 
modern  conditions."  Panelled,  tapestried,  tiled,  painted, 
papered,  and  plastered  wall  schemes  are  each  considered, 
as  are  the  methods  of  utilising  the  openings  of  rooms 
to  the  most  effective  advantage  ;  while  the  long  array 
of  illustrations  provides  numerous  examples  of  methods 
of  treatment,  most  of  which  are  decidedly  influenced 
by  antique  models. 

Though  apparently  not  issued  as  part  of  the  "  Practical 
Books  "  series,  Mr.  Longnon's  and  Miss  Huard's  French 
Provincial  Furniture  may  be  conveniently  mentioned 
here.  Claiming  to  be  "  the  first  book  in  English  treating 
of  this  furniture  province  by  province  and  showing  the 
variations  in  character  and  form,"  it  affords  a  good 
amount  of  useful  information  to  those  interested  in  dis- 
tinguishing between  local  types  :  in  itself  a  fascinating 
subject,  and  one  that  not  infrequently  presents  difficulties 
to  the  collector  of  old  furniture. 

"  The  Way  of  the  Cross  "  :  The  Stations  of  the 
Cross,  by  Alfeo  Faggi.  Poems  by  Padraic  Colum. 
(Ralph  Fletcher  Seymour,  Chicago.     SI  net) 

This  little  work  is  inspired  by  the  Stations  of  the 
Cross  carved  by  Mr.  Alfeo  Faggi  for  the  Church  of 
St.  Thomas  the  Apostle,  Chicago.  Each  Station  is 
illustrated,  and  is  accompanied  by  a  short  poem  from 
the  pen  of  Mr.  Padraic  Colum  ;  while  there  is  an  appendix 
of  explanatory  and  devotional  notes  by  "  E.G.S."  With- 
out the  aid  of  illustration  it  would  be  difficult  to  convey 
the  character  of  Mr.  Faggi's  reliefs.  Looking  at  them, 
one  thinks,  rather  unwarrantably,  of  Mr.  Eric  Gill's 
Stations  in  Westminster  Cathedral,  though  any  relation 
that  may  exist  between  the  series  centres  in  their  mystical 
rather  than  their  visual  character.  Mr.  Faggi's  sculp- 
tures, indeed,  are,  if  anything,  less  representational  than 
Mr.  Gill's.  In  the  words  of  their  commentator,  "  E.G.S.," 
they  seek  "  to  give  expression  to  a  truth  which  is  equally 
true  at  all  times  and  for  all  time."  Every  figure  is 
simplified  to  a  degree  beyond  which  it  would  be  difficult 
to  carry  it  without  losing  its  recognisable  character  and, 
similarly,  other  details,  such  as  the  Tomb,  become 
symbols  rather  than  representations  under  Mr.  Faggi's 
hand.  With  all  this,  however,  no  doubt  can  exist  con- 
cerning the  sculptor's  intention  in  each  case,  and  equally 
no  doubt  can  be  cast  on  the  sincerity  or  devotional 
feeling  of  his  work.  From  the  point  of  view  of  design, 
the  best  of  the  Stations  is  probably  Jesus  assumes  the 
Cross,  in  which,  also,  the  mystical  quality  of  the  series 
finds  it>  highest  level  of  expression. 

"  Unknown  Devon,"  by  L.  du  Garde  Peach  ;  "  Un- 
known Dorset,"  by  Donald  Maxwell.  (John  Lane, 
The  Bodley  Head,  Ltd.    Each  15s.  net) 

Even  if  "  L.  du  G."  did  not  tell  us  that  he  has  lived 
for  years  in  l>cvon,  it  would  be  easy  to  guess  that  such 
was  the  case,  as  his  volume  on  Unknown  Devon  is  written 
with  an  intimacy  that  could  only  come  from  a  prolonged 
experience  of  that  glorious  shire.  Mr  Peach's  pleasant, 
easy  style,  with  its  suggestive,  but  unobtrusive  touches 
ul  humour,  conveys  an  excellent  impression  of  some  of 
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the  most  interesting  corners  of  England,  and  constitutes 
an  agreeably  unmethodical  commentary  which  every 
lover  of  Devon  will  read,  and  read  again,  with  zest. 
Special  commendation  is  due  also  to  Mr.  Gyrth  Russell's 
illustrations,  both  in  colour  and  monochrome,  which 
well  convey  the  atmosphere  of  the  picturesque  scenes 
pi  u  t  rayed. 

Dorset  is  the  seventh  county  that  Mr.  Donald  Maxwell 
has  explored,  "  most  casually  and  most  unmethodically," 
with  his  sketch-book,  for  this  attractive  series.  Naturally 
he  has  found  much  good  material  in  the  shape  of  quaint 
and  interesting  adventures  and  anecdotes,  whether  in 
the  Isle  of  Purbeck,  or  the  garden  of  Mr.  Thomas  Hardy. 
In  short,  the  volume  is  one  which  admirers  will  hasten 
to  range  on  their  shelves  beside  its  forerunners  in  what  is 
termed  "The  County  Series." 

"  Ceremonies  of  the  University  of  Cambridge," 
by  the  Rev.  H.  P.  Stokes,  LL.D.,  Litt.D.,  F.S.A., 
Hon.  Fellow  of  Corpus  Christi  College,  Hen.  Canon 
of  Ely.  (Cambridge  University  Press.  7s.  6d. 
net) 

To  anyone  interested,  for  whatever  reason,  in  the 
University  of  Cambridge,  this  attractively  mounted 
little  volume  should  possess  an  irresistible  appeal.  In 
it  are  concisely  described  the  histories  of  various  of  the 
offices  of  the  University  :  whether  extant,  like  the 
Chancellorship,  or  obsolete,  such  as  the  Mastership  ol 
Glomery,  together  with  accounts  of  many  ancient  customs, 
some  of  which,  like  the  Presentation  of  the  Wooden 
Spoon,  have  fallen  into  disuse.  All  that  is  known  con- 
cerning the  derivation  of  the  familiar  but  somewhat 
cryptic  motto  is  duly  set  down,  and  there  is  a  short 
but  careful  description  of  the  coat-of-arms  granted  to 
the  University  by  Robert  Cooke,  Clarencieux,  in  1573. 
Indeed,  there  is  so  little  lacking  in  this  well-ordered 
volume,  that  one  is  surprised  to  find  that  the  author 
makes  no  allusion  to  the  date  of  the  University  Chest 
(Plate,  facing  p.  72),  an  iron-bound  coffer  on  wheels, 
the  general  details  of  which  suggest  that  it  approximates 
to  the  period  when  King  Henry  VIII.  occupied  the 
throne.  With  its  carefully  selected  illustrations — that 
on  page  82,  by  the  way,  gives  John  Legate's  emblem, 
and  not  the  University  arms — and  its  authoritative  text 
matter,  the  book  can  be  heartily  recommended  to  all 
desirous  of  increasing  their  knowledge  of  the  ancient 
seat  of  learning  on  the  Cam. 

"  A  History  of  Durham  Cathedral  Library,"  by 
H.  D.  Hughes,  M.A.,  with  an  Introduction  and 
additional  Chapter  on  "  Some  Later  Durham  Biblio- 
philes," by  L.  Meade  Falkner,  M.A.,  Hon.  Librarian. 
(Durham  County  Advertiser,  Ltd.  Cloth,  5s.  ; 
paper,  2s.  net) 

Durham  Cathedral  Library  possesses  many  other 
treasures  besides  the  Coffin  of  St.  Cuthbert,  that  amazing 
relic  of  Saxon  woodwork,  for  besides  a  magnificent  array 
of  manuscripts  and  early  printed  books,  there  are  various 
portions  of  St.  Cuthbert's  vestments,  reliquarv  cross,  and 
liturgical  comb,  besides  many  other  interesting  ecclesiasti- 
cal relics  ranging  from  Saxon  and  Norman  times  onwards. 
The  MSS.' alone  include  some  of  the  highest  importance, 
comprising  some  attributed  anciently  to  the  hand  of 


Bede  himself.  Only  a  book  can  do  justice  to  such  things, 
and  in  the  volume  under  review  the  authors  have  pro- 
vided a  work  in  which  the  functions  of  a  general  history 
and  guide  are  admirably  combined.  Apart  from  a  certain 
vagueness  attending  the  matter  of  dating  some  of  the 
old  chests,  there  is  little  in  the  text  that  seems  to  require 
comment.  It  would,  however,  be  useful  to  know  on 
what  grounds  the  typical  sixteenth-century  iron-bound 
coffer  at  the  Castle  is  tentatively  divested  of  the  tradition 
which  has  long  described  it  as  the  resting-place  of  St. 
Cuthbert's  body  at  the  re-burial  in  1542.  On  page  107, 
the  reference  to  a  portrait  by  Cornelius  "  Jansen  " 
should  presumably  be  corrected  to  Cornelius  Johnson. 
Altogether,  a  peculiarly  fascinating  little  book  which, 
with  its  array  of  illustrations,  should  prove  highly  useful 
to  all  whose  studies  lead  them  in  the  direction  of  the 
ancient  city. 

"  English  Architecture  in  a  Country  Village,"  by 
Arthur  H.  Plaisted.  (Longmans,  Green  &  Co. 
2s.  net) 

This  little  volume  embodies  an  idea  which  may  be 
commended  with  advantage  to  the  attention  of  other 
local  historians.  In  writing  of  the  antiquities  of  Med- 
menham,  Mr.  Plaisted  arranges  his  material  by  archi- 
tectural periods,  under  each  of  which  he  points  out 
such  examples  oi  the  various  styles  as  still  survive  in 
or  about  this  interesting  Buckinghamshire  village.  With 
its  memories  of  the  infamous  Hell-Fire  Club,  to  say 
nothing  of  its  more  reputable  associations,  Medmenham's 
history  is  far  from  dull,  while  Mr.  Plaisted 's  account  of 
its  architecture  and  monuments  should  prove  both 
useful  and  entertaining  to  all  desirous  of  extending 
their  knowledge  of  a  delightful  corner  of  England. 

"  Hours  in  the  National  Portrait  Gallery,"  by 
John  Steegmann.    (Duckworth.    3s.  6d.  net) 

So  important  an  institution  as  the  London  National 
Portrait  Gallery  cannot  be  made  too  well-known,  and 
consequently  one  welcomes  the  appearance  of  Mr.  John 
Steegmann  s  little  volume  as  a  by  no  means  inconsiderable 
addition  to  the  literature  on  the  subject.  As  Mr.  James  D. 
Milner  points  out  in  his  introduction,  "  the  principal 
purpose  of  the  National  Portrait  Gallery  is  the  acquisi- 
tion of  authentic  likenesses  of  the  celebrities  of  British 
nationality  who  have,  by  their  outstanding  merit,  con- 
tributed to  the  history  or  welfare,  or  even  in  some  cases 
to  the  misfortune,  of  the  State."  But  for  the  nonce  Mr. 
Steegmann  does  not  approach  his  theme  from  this  angle. 
He  shows,  what  is  perhaps  less  generally  recognised,  that 
the  Gallery  embodies  an  almost  unrivalled  array  of 
materials  for  a  study  of  the  history  and  development 
of  portraiture  in  Britain  ranging  from  the  twelfth  century 
to  our  own  time.  To  this  end,  Mr.  Steegmann  arranges 
his  facts  under  periods,  illustrating  his  remarks  by 
references  to  the  examples  of  each  which  the  Gallery 
possesses.  His  book  reads  pleasantly  and  easily,  and  has 
the  additional  merit  that  the  writer  has  obviously  not 
permitted  his  judgment  to  be  swayed  by  the  special 
pleadings  of  those  who  are  endeavouring  to  prove  aesthetic 
theories  at  the  expense  of  vital  truths.  Take,  for  instance, 
his  remarks  on  the  subject  of  Van  Dyck  as  a  painter  of 
gentlemen,   which   come   agreeably   after   some   of  the 
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nonsense  which  has  been  promulgated  concerning  that 
master  by  writers  less  well  acquainted  with  the  historical 
aspect  of  the  case.  On  the  other  hand,  it  may  be  felt 
that  "Sir.  Steegmann  has  exaggerated  the  credibility  of 
the  Chandos  Shakespeare  at  the  cost  of  the  Droeshout 
engraving  and  the  Stratford  bust  ;  he  certainly  under- 
estimates the  artistic  value  of  the  Hon.  John  Collier's 
Darwin  and  Huxley,  portraits  which  would  amply  atone 
for  a  score  of  Cheats  ;  while,  rather  surprisingly,  he  makes 
no  mention  of  either  Closterman  or  Holl,  both  of  whom 
should  surely  have  been  named  in  a  work  of  this  character. 
These,  however,  are  minor  points,  and  if  one  raises  them 
at  all  it  is  because  Mr.  Steegmann 's  criticisms  are,  for 
the  most  part,  both  straightforward  and  reliable. 

"The  House  of  Bemrose,  1826-1926,"  by  H.  H. 
Bemrose,  M.A.,  Sc.D.  (The  Bemrose  Press, 
Derby) 

To  commemorate  the  hundredth  anniversary  of  the 
foundation  of  their  business,  Messrs.  Bemrose  &  Sons 
Ltd.  have  issued  a  sumptuously  appointed  volume 
setting  forth  the  history  of  both  the  firm  and  the  family 
that  created  it.  The  family  of  Bemrose  traces  its  descent 
from  a  certain  Thomas  Bemrose,  who  "  was  born  in  the 
days  of  Henry  VIII. ",  a  length  of  lineage  which,  despite 
the  popular  accounts  of  Saxon  or  Norman  ancestry, 
is  far  rarer  than  is  generally  realised.  Thomas  lived 
at  Fillingham,  near  Lincoln,  which  continued  to  be  the 
home  of  the  family  for  some  generations.  An  interesting 
glimpse  of  their  circumstances  is  afforded  by  the  will 
of  W  illiam  Bemrose,  proved  at  Lincoln,  March  2nd,  1662. 
By  this  he  left  to  one  of  his  sons  "  my  best  chair,  my 
scythe,  shaft  and  shickle,  and  a  pair  of  sheets  "  ;  and 
to  his  daughter  Elizabeth,  "  one  bedstead  that  was  her 
mother's  "  :  items  which  in  some  sense  recall  the  famous 
Shakespearean  bequest  of  his  second  best  bedstead. 
Next  in  the  Bemrose  pedigree  the  eye  is  caught  by  a 
tradition  concerning  William  Bemrose's  grandson,  Henry, 
who  was  said  to  have  been  a  centenarian.  Critics  of 
the  Cornewall-Thoms  school,  however,  will  be  relieved 
to  receive  Dr.  Bemrose's  assurance  that  the  evidence 
of  parish  registers  reduces  this  estimate  by  some  twenty- 
six  years.  Again  skipping  a  generation,  we  arrive  at 
Joseph  Bemrose,  a  soldier  in  the  British  Army,  who, 
but  for  the  declaration  of  peace,  might  have  seen  service 
in  the  War  of  Independence,  and  it  was  his  son,  W  illiam 
Bemrose,  who  founded  the  well-known  firm  of  printers. 
This  event  took  place  at  Derby  on  October  18th,  1826, 
since  when  the  family  has  always  been  well  represented 
in  the  direction  of  the  business,  among  the  more  important 
members  being  Sir  Henry  Howe  Bemrose,  M.P.,  and 
William  Bemrose ,  the  latter  being  familiar  to  collectors 
by  his  books  on  Joseph  Wright,  of  Derby,  with  whom 
he  was  connected  by  marriage,  and  Bow,  Chelsea,  and 
Derby  Porcelain .  These  gentlemen  and  their  more  recent 
kin  all  find  a  place  in  Dr.  Bemrose's  interesting  volume  ; 
while  the  growth  of  the  firm  from  small  beginnings  to 
its  present  position  is  faithfully  traced.  Many  portraits 
of  past  and  present  Bemroses  and  those  who  have  served 
under  their  banner  are  provided,  including  readily 
recognisable  likenesses  of  Brigadier-General  W.  Wright 
Bemrose  (from  a  portrait  by  K.  Townsend),  and  Captain 
William  L.  Bemrose.    Excellently  produced,  this  record 


of  the  firm  which  has  just  completed  printing  312  con- 
secutive monthly  issues  of  The  Connoisseur,  is  deserving 
of  mention  no  less  as  a  contribution  to  family  history 
than  to  the  annals  of  the  printer's  craft  in  England. 

"  The  Studio  Year  Book  of  Decorative  Art,  1927." 
Edited  by  C.  Geoffrey  Holme  and  S.  B.  Wainwright. 
(The  Studio.  10s.  6d.  and  7s.  6d.  net) 
"  International  Exhibition,  Paris,  1925  :  Report  on 
the  Industrial  Arts."  (Department  of  Overseas 
Trade,  London.    7s.  6d.  net) 

Whatever  "  die-hard  "  pessimists  may  say,  these 
two  publications  nourish  hope,  if  not,  indeed,  confidence. 
It  may  be  doubted,  perhaps,  whether  the  public  for  whom 
they  are  published  could  get  a  healthier  survey  of  the 
situation  than  Sir  Lawrence  Weaver's  breezy  conspectus 
and  commentary  in  the  Studio  Year  Book.  And  as  for 
the  Report  on  the  Industrial  Arts,  compiled  by  specialists 
of  the  highest  qualifications,  for  instance,  Messrs.  Henry 
Wilson,  St.  John  Hornby,  H.  Shapland,  A.  F.  Kendrick, 
and  Martin  Hardie,  copiously  illustrated  and  published 
by  a  Government  Department,  one  can  but  regard  it 
as  evidence  that  the  tide  of  right  thinking  as  regards 
Design  and  Industry  is  running  strongly.  Sir  Lawrence 
Weaver  notes  that  twenty  years  ago  Curtain  Road, 
London,  E.C.,  did  not  produce  a  single  piece  of  furniture 
that  any  editor  would  include  in  a  year  book,  and  that 
no  manufacturer  in  Curtain  Road  would  then  have  thought 
it  desirable  to  produce  a  piece  that  would  have  passed 
the  editor.  Mr.  St.  John  Hornby  states  that  in  the 
Paris  Exhibition  there  was  much  less  mediocre  work 
than  would  have  been  exhibited  twenty-five  years  ago. 
May  one  add  that  twenty  years  ago  no  Government 
Department  was  so  educated  that  it  could  promote  such 
a  Report  as  this  under  review,  and  few  editors  would 
have  appeared  at  that  date  to  sponsor  so  much  that  is 
right  and  good,  had  it  been  available.  The  healthiest 
sign  of  all  is  the  general  tendency  to  emphasise  the  truth 
that  fitness  for  purpose  is  the  standard  and  the  test, 
and  that  the  future  of  industrial  arts  lies  in  a  vital 
modernity  that  is  adapted  to  machine  production,  and 
not  in  mechanical  repetition  nor  in  "  stunt  originality." 
Another  sign  of  how  the  wind  is  blowing  is  the  expression 
of  the  need  for  efficient  and  pleasant  furniture  and 
utensils,  not  on  luxurious  lines  alone,  but  for  ordinary 
simple  homes. 

"A  Canadian  Art  Movement:  The  Story  of  the 
Group  of  Seven,"  by  F.  H.  Housser.  (Macmillan. 
8s.  6d.  net) 

Though  at  first  glance  the  appeal  of  this  book  may 
seem  to  be  local,  actually  it  contains  much  information 
of  service  to  all  who  are  interested  in  the  development 
of  individual  schools  of  art  in  the  Dominions.  While 
he  has  something  to  say  about  the  older  art  of  Canada, 
Mr.  Housser's  volume  is  really  concerned  with  the  history 
of  The  Croup  of  Seven,  a  quite  modern  body,  together 
with  the  lives  and  works  of  its  members,  including 
Arthur  Lismer,  Frank  Carmichael,  A.  V.  Jackson,  Lawren 
Harris,  and — though,  strictly  speaking,  he  did  not  belong 
to  the  group — Tom  Thomson,  who  was  drowned  on 
(  anoc  Lake  in  1917.  On  these,  Mr.  Housser  writes 
with  a  knowledge'  and  conviction  that  speak  for  them- 
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selves,  though  his  remarks  on  the  ethics  of  painting  in 
general  leave  something  to  be  desired.  Twelve  illus- 
trations serve  to  convey  an  impression  of  the  class  of 
work  for  which  the  Group  of  Seven  may  be  said  to  stand. 


Some  other  Books  Received. 

Old  Master  Drawings,  Vol.  I.,  No.  4  ;  Vol.  II.,  No.  5. 
(Batsford,  each  5s.  net.)  With  its  fourth  issue,  this 
quarterly,  edited  by  Mr.  K.  T.  Parker,  completes 
its  first  volume.  Contributions  include  A 11  Orley 
Drawing  retouched  by  Rubens,  described  by  Mr.  A.  K. 
Popham,  and  Pieter  Pourbus  as  a  Draughtsman ,  by 
Paul  Weschcr.  In  the  first  part  of  Vol.  1 1 .  are  articles 
on  a  newly  discovered  preliminary  design  by  Diirer 
for  the  engraving  of  the  Satyr  Family,  communicated 
by  Mr.  Paul  Ganz,  and  one  by  Mr.  Otto  Benesch  on 
Bruegel's  preliminarv  sketch  for  the  plate  of  Forti 
tudu  ;   besides  other  interesting  items. 

Famous  Sporting  Prints.  Ill . — The  Derby.  (The  Studio, 
5s.  net.)  Contains  eight  reproductions,  in  colour,  of 
well-known  plates  of,  or  relating  to,  the  Derby,  and 
representing  the  work  of  Whessell,  Aiken,  Suther- 
land, J.  Pollard,  F.  C.  Turner,  J.  F.  Herring,  sen  , 
and  Charles  Hunt. 

Art  and  the  Material,  by  S.  Alexander,  M.A.,  LP. I)., 
etc.  (Longmans,  Green  &  Co.,  3s.  net,  cloth  ;  is.  6d. 
net,  paper.)  The  Adamson  Lecture  (Manchester) 
for  1925. 

How  I  Learnt  French  :  A  Brief  Record,  with  Suggestions 
for  Learners,  by  "  Pat."  (A.  M.  Philpot,  Ltd., 
is.  net.) 

Industrial  Art  and  British  Manufacture  :  A  Survey  of 
the  present  position  of  British  I ndustries  in  respect 
of  I ndustrial  Art.  (British  Institute  of  Industrial 
Art,  is.  net.)  Reprinted  from  the  third  volume, 
Factors  in  Industrial  and  Commercial  Efficiency, 
prepared  by  the  Committee  on  Industry  and  Trade. 

The  Arts  and  Crafts  :  A  Monthly  Review  of  Arts  and 
Handicrafts,  edited  by  Herbert  Furst.  Vol.  II., 
No.  2.  (Arts  &  Crafts  Publishing  Co.,  Ltd.,  6d. 
net.) 

The  Panton  Magazine ,  Vol.  I.,  No.  2.  (Quarterly, 
is.  6d.  net.)  Organised  by  the  Panton  Arts  Club, 
and  containing  contributions  by  Mr.  Frank  Rutter 
and  others. 

Trade  Unionism  and  the  Trade  Union  Bill,  by  Ramsey 
Muir.    (Williams  &  Norgate,  Ltd.,  is.  net.) 

The  Evolution  of  Man  Scientifically  Disproved  in  Fifty 
Arguments,  by  Rev.  William  A.  Williams,  D.D., 
ex-President  of  Franklin  College,  O.  (From  the 
author,  Camden,  N.J.,  U.S.A.,  $1.00  post  free.) 

Origins  in  Place-Names  :  M .  Matter,  bv  An  Ignorant 
Student.     (Privately  printed  at  the  Chiswick  Press.) 

Book-Auction  Records,  Vol.  XXIV.,  Part  2.  (Henry 
Stevens,  Son  cV  Stiles,  London.)  A  further  instal- 
ment of  the  work  of  reference  which  no  advanced 
collector  of,  or  dealer  in,  old  books  can  afford  to  be 
without.  The  subscription  rate  to  B.A.R.,  as  it  is 
familiarly  termed,  is  30s.  per  annum. 


King  Henry  VIII. 's  Newe  Wyne  Seller  at  Hampton  Court  ; 
Built  a.d.  1535  ;  Cleared  and  Revealed  in  1927,  bv 
Ernest  Law.  (G.  Hell  &  Sons.)  In  which  Mr. 
Ernest  Law  gives  a  brief  but  highly  interesting 
history  and  description  of  the  portion  of  Hampton 
Court  Palace  most  recently  opened  to  the  public. 
There  are  several  illustrations,  mainly  from  old 
prints  or  photographs. 

Souvenir  of  the  Irving  Collection  (Illustrated),  compiled 
by  Richard  Quick,  F.S.A.fScot.).  (Russell  -  Cotes 
Art  Gallery  and  Museum,  Bournemouth,  is.  net.) 
This  catalogue,  compiled  by  the  Curator  of  the 
Russell-Cotes  Art  Gallery,  should  appeal  to  students 
of  theatrical  history  in  general,  and  to  those  in- 
terested in  Sir  Henry  Irving  in  particular. 

Samuel  Crompton  and  the  Spinning  Mule,  by  Thos.  Midgley ; 
Crompton  Centenary,  Guide  to  an  Exhibition  showing 
the  development  of  spinning,  early  fabrics,  and  relics 
of  Samuel  Crompton,  Chadwick  Museum,  Bolton  ; 
Hall-i'-th'-Wood,  Bolton,  Its  History  and  arrangement 
as  a  Folk  Museum,  by  Thos.  Midgley.  (Corporation 
of  Bolton,  Lanes.)  Three  interesting  pamphlets 
compiled  by  the  Curator  of  Museums,  Bolton,  two 
of  which  have  a  direct  bearing  on  Samuel  Crompton's 
history. 

Record  of  Additions,  No.  LXX.  ;  Hull's  Art  Treasures  ; 
Hull  Printing  Trades  Exhibition,  1927.  (Hull 
Museums  Publications,  Nos.  145,  146,  and  147.) 
Edited  by  Mr.  T.  Sheppard,  Director  of  Hull  Museum, 
these  publications  bring  the  record  of  that  institution 
up-to-date,  and  include  several  interesting  items. 

Plotted  in  Darkness,  by  May  Wynne.  (Stanley  Paul, 
2s.  6d.  net.)    A  novel  of  the  Cato  Street  Conspiracy. 


"  Notes  on  Carpet-Knotting  and  Weaving,"  by 
C.  E.  C.  Tattersall.  (Victoria  and  Albert  Museum, 
London.    Is.  net  ;   post  free  Is.  Id.) 

Despite  its  modest  dimensions,  this  brochure  contains 
much  technical  information  of  value  to  students.  In 
addition  to  describing  methods  of  manufacture,  Mr. 
Tattersall  gives  some  particulars  of  the  leading  charac- 
teristics of  carpets  as  produced  in  different  parts  of  the 
world  ;  while  there  are  also  twelve  pages  of  diagrams 
and  illustrations. 

"  Disappearing  London,"  by  E.  Beresford  Chan- 
cellor.    ("  The  Studio."  5s.net) 

No  living  author  is  better  equipped  to  describe  the 
changing  face  of  London  than  Mr.  Beresford  Chancellor. 
In  the  volume  under  review,  he  discusses  some  of  the 
more  notable  alterations  that  a  few  years  have  brought 
about  ;  while  his  interestin^lv  written  text  is  accom- 
panied bv  a  dozen  excellent  reproductions  of  modern 
etchings  bv  Messrs.  W.  Walcot,  H.  Rushbury,  Stanley 
Anderson,  Percy  Robertson,  Randolph  Schwabe,  Ian 
Strang,  Job  Nixon,  and  Hanslip  Fletcher.  As  the 
subjects  of  the  plates  range  from  Cloth  Fair  to  Regent 
Street,  each  providing  an  artistic  as  well  as  an  accurate 
record  of  the  places  delineated,  it  follows  that  the  book 
is  one  likely  to  possess  a  permanent  interest. 
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A  Clear  Statement 

As  much  comment  has  been  caused  by  a  change  in 
the  proprietorship  of  the  shares  of  The  Connoisseur 
Limited,  it  appears  advisable  to  announce  to  our  readers 
that  no  alteration  is  contemplated  in  the  policy  and 
character  of  The  Connoisseur.  The  facts  of  the  matter 
are  that  the  entire  issue  of  shares  in  The  Connoisseur 
Ltd.,  and  The  Connoisseur  Publications  of  America 
Ltd.,  have  been  acquired  by  the  National  Magazine 
Company  Ltd.,  which  owns  an  important  group  of 
magazines  in  Great  Britain,  and  which,  through  its 
powerful  organisation  here  and  in  America  and  the 
Continent,  will  be  able  materially  to  assist  The 
Connoisseur  in  obtaining  a  still  larger  circulation  than 
it  already  enjoys. 

The  Connoisseur  Ltd.,  however,  remains  a  separate 
company,  with  its  own  organisation  and  staff,  and  I 
retain  my  position  both  as  Managing  Director  of  the 
company  and  Editor  of  The  Connoisseur.  The  English 
edition  of  The  Connoisseur  will  continue  to  be  issued 
in  the  same  form  and  style  as  heretofore,  but  it  has  been 
decided  to  discontinue,  beginning  with  the  October 
issue,  the  special  American  Art  Notes  which  appeared 
exclusively  in  the  American  edition  of  the  magazine. 

(     Reginald  Grundy. 

Our  Plates 

As  portraiture  is  strongly  represented  in  this  issue  of 
The  Connoisseur,  it  is  not  without  intention  that  three 
of  our  plates  are  devoted  to  landscape  and  topographical 
painting.  These  latter  are  strikingly  different  in  charac- 
ter, the  elusive  charm  of  Turner's  Sckloss  Eltz  on  the 
Moselle  forming  an  effective  contrast  to  the  prosaic 
picturesquem  'ss  of  Richards'  Hayes  Church,  w  hich,  in 
its  turn,  lacks  the  more  romantic  treatment  of  I)ibdin's 
drawing  called  / ;/  Old  England.  Unfortunately,  the 
locality  depicted  in  the  last-named  water-colour  is  not 
recorded,  though  possibly  some  of  our  readers  may  be 
able  to  identify  the  spot.  Now  that  the  desirability  of 
preserving  old  English  cottage  architecture  is  exciting 
public  opinion,  this  pleasant  record  of  a  fine  half-timbered 
structure  as  it  appeared  in  the  early  sixties — when  so 
main'  beautiful  buildings  were  destroyed — possesses  a 
certain  topical  interest.  Hayes  Church  is  the  last  of 
the  four  drawings  by  J  I  Richards,  belonging  to  Mr. 
(  Reginald  Grundy,  the  remainder  of  which  were  repro- 
duced in  The  Connoisseur  for  May,  1924  ;  August,  1920  ; 


and  March,  1927.  To  the  notes  on  these  which  appeared 
in  the  issue  last  mentioned,  Dr.  F.  William  Cock  has 
kindly  added  the  following  remarks  : — "  I  have  a  series 
of  engravings  of  the  pictures  by  Richards  you  are  repro- 
ducing of  the  Kent  Churches,  Nos.  1-4.  They  have 
figures  in  them,  but  more  elaborate  than  those  you 
printed.  (1)  Downe,  1786,  published  by  Jukes  (A 
Christening  Party)  ;  (2)  St.  Mary  Cray,  1786,  published 
by  Pollard  &  Jukes  (People  going  to  Church)  ;  (3)  Hayes, 
1 7S6,  published  by  Pollard  &  Jukes  (Wedding  Party)  ; 
Orpington,  1786,  published  by  Pollard  &  Jukes  (Funeral). 
The  last  is  interesting,  as  it  shows  the  funeral  to  be  that 
of  a  single  woman,  the  pall  being  white,  and  its  black 
strings  held  by  girls  as  pall  bearers.  In  front  goes  the 
beadle,  with  a  garland  on  a  pole.  This  was  often  hung 
up  in  the  church  afterwards."  The  Orpington  drawing 
is  that  reproduced  in  our  August,  1926,  issue,  and  a 
comparison  of  it  with  Dr.  Cock's  description  of  the  print 
shows  that  the  differences  of  detail  to  which  he  alludes 
are  by  no  means  negligible.  From  the  fact  that  the 
prints  are  dated  1786,  whereas  the  latest  of  the  drawings 
was  done  in  1778,  it  also  follows  that  the  engraver  did 
not  commence  his  task  in  any  undue  hurry.  Not  im- 
probably the  process  of  assembling  the  series  was  effected, 
as  previously  suggested,  by  the  addition  of  the  figures, 
which,  in  every  instance  but  one,  seem  to  have  been 
inserted  after  the  completion  of  the  drawings  themselves. 

Finally,  since  our  other  plates  accompany  Mr.  W. 
Roberts'  article  on  "  The  Huntington  Pictures,"  we 
come  back  to  Turner's  Schloss  Eltz,  the  sight  measurements 
of  which  are  5  in.  by  7$  in.  This  beautiful  example 
of  Turner's  art  is  to  be  seen  in  the  Victoria  and  Albert 
Museum,  to  which  it  is  lent  bv  the  National  Gallery, 
I  .ondon . 

Australia  :    A  National  Movement 

THOSE  who  have  followed  with  sympathetic  interest 
Australia's  aspirations  to  provide  herself  with  an  adequate 
collection  of  applied  arts  must  have  welcomed  the  news 
that  a  definite  start  has  been  made  towards  the  establish- 
ment of  such  an  institution.  Early  this  summer  there 
was  exhibited  by  Messrs.  Farmer  &  Co.,  Ltd.  (Sydney), 
the  nucleus  of  the  New  South  Wales  Collection  of  Fine 
Art,  which,  until  a  building  can  be  provided  for  it,  has 
since  been  placed  on  loan  at  the  'Technological  Museum. 
When  completed,  the  collection  will  evidently  lie  very 
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much  on  the  lines  oi  the  V  ic  toria  and  Albeit  Museum, 
London,  though  so  far  there  does  not  seem  to  he  any 
attempt  to  embrace  pictorial  art.  Among  the  items 
shown  at  the  exhibition  were  Ancient  Egyptian  and 
Romano- British  antiquities,  Eastern  metalwork,  lacquer, 
jade  carvings,  and  Chinese,  Japanese,  English,  and  Conti- 
nental pottery  and  porcelain.  Kvery  praise  is  due  to  the 
New  South  Wales  Applied  Art  Trust,  and  the  Collectors' 
and  Connoisseurs'  Society  of  New  South  Wales,  for  the 
energy  and  discernment  with  which  they  have  approached 
a  by  no  means  easy  task  ;  while  Mr.  Charles  F.  I.aseron 
and  Mr.  F.  J.  Benton  should  also  be  mentioned  for  the  ir 
work  in  preparing  the  exhibition  catalogue. 

Water-Colours  by  Norman  Hirst 

Mr.  Norman  Hirst's  mezzotints  have  long  been 
recognised  for  their  accomplishment,  and  his  name  is 
inseparably  associated  with  the  medium.  Hut  that  this 
artist  is  an  accomplished  exponent  of  another  art,  that 
of  water-colour,  is  a  fact  to  which  attention  was  directed 
lately  by  an  exhibition  of  drawings  of  the  South  I  towns 
at  Messrs.  Vicars  Brothers'  galleries  (ij,  Old  I  loud 
Street,  London).  Mr.  Hirst  had  chosen  for  his  subjects 
many  places  of  great  beauty  and  interest  in  Sussex, 
such  as  various  aspects  of  the  Seven  Sisters  Cliffs,  scenes 
on  the  Cuckmere  River,  and  the  old  houses  of  Alfriston, 
as  well  as  a  few  landscapes  of  France.  Water-colour  is 
treated  by  the  artist  in  a  traditional  manner,  and  he 
succeeds  in  obtaining  many  pleasing  effects.  Among  the 
most  attractive  of  his  works  shown  at  the  Vicars'  gallery 
was  that  of  Sands  at  Cuckmere,  an  uncatalogued  exhibit 
of  a  sandy  shore  and  the  sea  beyond,  in  which  the  colour 
was  particularly  effective  ;  while  Summer  <m  the  Cuck- 
meri  was  interesting  in  its  depth  of  shadow  A  foreign 
landscape,  Yilleneuve-les- Avignon,  was  an  admirable 
painting  of  that  delightful  old  city,  and  Spring,  near 
Littleton,  was  competently  handled  Several  mezzotints 
were  also  exhibited,  among  the  best  being  those  of  Wells 
and  Pibsbury  Quarries,  with  their  skilfully  contrasted 
effects  of  light  and  shade.  Altogether  a  pleasant  exhi- 
bition, and  one  that  agreeably  recalled  many  delightful 
beauty-spots. 

Sir  George  Clausen  and  St.  Stephen's  Hall 

One  of  the  most  interesting  points  in  connection  with 
the  unveiling  of  a  series  of  historical  paintings  at  St. 
Stephen's  Hall,  Westminster,  was  the  announcement 
that  a  knighthood  had  been  bestowed  on  Mr.  George 
Clausen,  R.A.,  as  representing  the  artists  who  have 
combined  to  decorate  that  historic  spot.  There  are 
few  living  artists  whose  elevation  to  a  chivalrous  order 
would  give  such  widespread  satisfaction  as  Sir  George 
Clausen's  has  done.  On  all  sides  he  is  recognised  as  an 
earnest  investigator  of  the  possibilities  of  his  art,  ever 
seeking  to  cope  with  the  problems  arising  out  of  his 
constant  search  for  truth.  Even  those  whose  views  are 
divergent  from  his  acknowledge  this  dominant  charac- 
teristic in  him,  while  there  are  many  more  to  whom  his 
work  is  a  constant  source  of  pleasure  and  enlightenment. 
Sir  George's  contribution  to  the  St.  Stephen's  Hall 
paintings,  the  general  direction  and  co-ordination  of 
which  was  entrusted  to  Sir  D.  V.  Cameron,  is  a  pane1 
representing  a  secret  gathering  for  the  purpose  of  reading 


Wycliffe's  Bible.  So  far  as  the  other  panels  are  con- 
cerned, Mr.  Colin  Gill  has  depicted  King  Alfred's  ships 
attacking  the  Danish  invaders  ;  Mr.  Glyn  Philpot  shows 
Richard  Coeur  de  Lion  setting  out  on  the  third  Crusade  ; 
and  Mr.  Charles  Sims  has  essayed  the  spectacle  at  Runny- 
mede  when  the  Royal  Assent  was  obtained  to  Magna 
Charta.  Mr.  Vivian  Forbes  has  depicted  Sir  Thomas 
More  refusing  to  assent,  without  due  debate,  to  a  demand 
by  Cardinal  Wolsey  for  a  subsidy  ;  Mr.  A.  K.  Lawrence, 
Oueen  Elizabeth  commissioning  Raleigh  to  sail  for 
America,  1584  ;  and  Professor  W.  Rothenstein,  Sir 
Thomas  Roe  at  the  Court  of  the  Great  Mogul  ;  while  the 
last  of  the  series,  by  Mr  W.  T.  Monnington,  will  show 
the  English  and  Scottish  Commissioners  presenting  to 
Queen  Anne  the  articles  of  agreement  for  the  Parlia- 
mentary Union  of  the  two  countries.  The  Dukes  of 
Bedford,  Devonshire,  and  Portland,  the  Earl  of  Derby, 
Viscounts  Burnham,  FitzAlan,  Devonport,  and  Younger, 
are  the  donors  of  the  panels. 

It  is  premature,  perhaps,  to  offer  a  decided  opinion 
as  to  the  ultimate  success  of  the  scheme  as  a  whole, 
which  can  be  better  judged  when  the  series  of  paintings 
is  quite  complete.  But  there  can  be  no  doubt  as  to  the 
interest  of  the  experiment  which  has  brought  together 
eight  artists  whose  differing  styles  have  been  to  some 
extent  co-ordinated  by  adherence  to  a  definite  plan  of 
decoration. 

Notes  from  Paris 

So  famous — or  is  it  notorious  ? — is  Leonardo's  Monna 
Lisa  that  it  is  always  practically  impossible  for  the 
visitor  to  the  Louvre  to  get  past  that  part  of  the  Long 
Gallery  in  which  she  hangs  without  going  round  the 
divan  in  the  centre  of  the  gallery  and  passing  along  the 
other  side  by  the  portraits  of  Francois  I.,  by  Titian, 
and  Joanna  of  At agon,  l>v  Raphael.  Recently,  however, 
this  off-side  has  become  as  difficult  of  negotiation  as 
the  near  side.  For  the  authorities  have  brought  out 
and  hung  amongst  the  oil  paintings — between  Francois 
and  Joanna — the  large  Leonardo  drawing,  by  many 
presumed  to  be  a  study  for  a  portrait  of  Isabella  d'Este, 
and  the  prim  and  tight-lipped  highbrows  studying  this 
are  almost  as  numerous  as  the  more  cheerful,  open- 
mouthed  lowbrows  who  stare  at  La  Gwconda  on  the 
other  side.  Waiting  to  get  on,  one  may  study  con- 
trasting psychologies  with  profit.  But  it  must  be  said 
that  when  one  does  get  near  the  Isabella — if  it  be  that 
lady — one  finds  it  repays  further  study.  So  powerful, 
and  so  objective  as  compared  with  some  other  drawings 
by  Leonardo,  is  it,  that  it  more  than  holds  its  own  amongst 
the  oil  pictures,  and  in  quality  of  line  Leonardo  himself 
can  rarely  have  surpassed  his  achievement  here. 

Amongst  new  acquisitions  now  on  view  at  the  Louvre 
are  a  uniquely  interesting  pair  of  small  very  early  Watteau 
pictures — a  Kermesse  and  La  Plantation  du  Mai.  In 
subject  and  in  feeling  they  are  perhaps  the  mast  blemish 
as  they  are  the  most  "  popular"  works  by  the  Valenciennes 
master  that  survive  ;  but,  at  the  same  time,  they  show 
the  exquisitely  delicate  sense  of  light  colour  harmonies 
that  is  regarded  as  characteristic  of  the  aristocratic  art 
of  eighteenth-century  France.  It  is  interesting  to  note 
that  they  come  to  the  Louvre  from  a  private  collection 
in  England,  and  that  the  price  paid  is  said  to  have  run 
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well  into  seven  figures  in  franc  Another  acquisition  is 
the  well-known  Blanchisseuse,  by  Daumier.  Technically 
it  is  a  fine  work,  but  it  has  more  force  than  beauty,  and 
the  whole  effect  is  a  little  on  the  dull  side.  An  addition 
to  the  permanent  exhibitions  which  ought  not  to  be 
missed  by  art  lovers  visiting  Paris  is  the  Nympheas  of 
Claude  Monet,  housed  in  the  Tuileries  Gardens.  These 
huge  studies  of  the  plants  and  flowers  in  the  pond  in 
the  famous  painter's  garden  show  extraordinary  decora- 
tive quality  and  are  exhibited  in  almost  ideal  conditions. 
The  less  well-off  art  student  should  perhaps  be  warned 
that  the  price  of  entry  varies  (torn  three  francs  to  as 
much  as  ten  francs  on  weekdays,  but  entry  on  Sundays 
is  free.  Apropos  of  Monet,  I  should  correct  the  im- 
pression conveyed  in  my  last  notes  that  the  Clemenceau 
Monet  at  the  Louvre  is  a  portrait  of  M.  Clemenceau. 
The  old  gentleman  represented  is  Monet  himself.  Across 
the  Gardens,  from  the  Xympheas  building,  at  the  Musee 
du  Jeu  de  Paume,  there  has  been  an  exhibition  of  Austrian 
Renaissance  art  more  interesting  for  its  tapestries, 
armour,  and  decorative  miniatures  of  The  Triumph  of 
the  Emperor  Maximilian  than  for  its  pictures.  The 
Triumph,  however,  is  a  triumph  in  every  sense  of  the 
word,  in  artistic  achievement  as  well  as  in  subject-matter. 

Modern  exhibitions  have,  of  course,  been  numerous. 
The  most  noteworthy  for  French  people  are  naturally 
the  Salon  and  the  Salon  des  Tuileries.  At  the  former, 
amongst  works  by  English  artists,  one  noted  pictures 
by  Mr.  R.  G.  Eves,  Miss  Marion  Dawson,  and  Miss  Doris 
Zinkeisen,  and  some  portraiture  by  the  American  painter, 
Mrs.  Cotton,  whose  London  exhibition  was  discussed  in 
a  recent  number  of  The  Connoisseur.  At  the  Salon, 
also,  it  should  be  mentioned,  a  number  of  works  by 
Carpeaux  were  exhibited  as  a  memorial  of  the  charming 
sculptor  whose  centenary  falls  this  year.  An  exhibition 
of  present-day  British  art  organised  at  the  instance  of 
Sir  Joseph  Duveen  by  a  committee  that  included  Sir 
Martin  Conway,  Sir  Robert  Witt,  Sir  William  Orpen, 
and  others,  has  been  held  at  the  Georges  Petit  Galleries. 
It  was  representative  of  all  tendencies  in  modern  British 
painting,  sculpture,  and  engraving,  including  works  by 
Mr.  Gilbert  Spencer  and  the  members  of  the  London 
Painters'  Society,  as  well  as  those  of  more  orthodox 
practitioners  like  Sir  William  Orpen  and  Mr.  <  dyn  Philpot. 
The  latter  was  represented  by  his  portrait  of  Roland 
Hayes,  Sir  William  Orpen  was  represented  by  one  of  the 
finest  amongst  his  earlier  pictures,  The  Dead  Ptarmigan, 
Mr.  Wilson  Steer  sent  a  characteristic  study  of  Children 
on  a  Beach,  and  other  exhibitors  were  Mr.  Munnings,  Sir 
John  Lavery,  Professor  Tonks,  Mr.  Tuke,  and  Mr.  Philip 
Connard.  The  exhibition  created  considerable  interest 
in  Paris,  and  a  charming  picture  by  Miss  Beatrice  Bland, 
Spring  ni  London,  was  bought  for  the  Luxembourg.  Another 
exhibition  that  received  very  sympathetic  attention  from 
the  French  public  was  that  of  Canadian  Art  held  at  the 
Jeu  de  Paume  before  the  Austrian  exhibition.  It  is  worthy 
oi  note  that  the  art  of  the  expatriate  Canadian,  the  late 
James  Wilson  Morrice,  which,  though  distinctive  and  per- 
sonal, derives  considerably  from  French  Impressionism, 
interested  some  of  the  most  distinguished  French  critics 
less  than  the  landscape  school  of  Tom  Thomson  and  his 
successors,  whose  work  shows  a  crude  strength  that  i> 
the  very  antithesis  of  French  subtlety. — T.  McG. 


Book-plates  at  Cartier's 

Practically  every  type  of  book-plate,  embracing  a 
wide  array  of  varieties,  old  and  modern,  was  represented 
in  a  highly  interesting  exhibition  held  last  month  by 
Messrs.  Cartier,  Ltd.  (175-176,  New  Bond  Street,  London). 
In  this  display  it  was  possible  to  trace  the  rise  and  pro- 
gress of  the  Ex-Libris,  from  the  commencement,  and 
onwards  through  the  so-called  Early  English,  Jacobean, 
Chippendale,  and  other  conveniently  labelled  styles,  to 
the  best  examples  by  living  artists,  among  the  last  of 
which  some  of  Messrs.  Cartier's  own  productions  are 
noteworthy  for  their  character  and  elegance.  Book- 
plates of  Dickens  and  Anthony  Trollope,  interesting  only 
for  their  associations,  were  represented  side  by  side 
with  such  more  important  items  as  the  Cumberland 
plate,  by  William  Blake  (1827),  and  specimens  of  the 
Pepys  ex-libris,  so  eagerly  sought  by  collectors.  And, 
in  addition,  there  was  loaned  Dr.  Peachey's  splendid 
array  of  medical  plates. 

Old  trade  cards,  some  of  great  interest,  tickets  of  ad- 
mission to  Westminster  Abbey  (Coronations),  undertakers' 
and  other  cards,  were  likewise  present  in  a  profusion 
that  precludes  a  detailed  report  of  the  exhibition  in  the 
space  at  command.  Numerous  collectors,  however,  stand 
indebted  to  Mr.  F.  G.  House,  and  others  concerned  in 
arranging  the  display,  for  an  opportunity  to  study  a 
collection  at  once  so  notable  and  varied  in  its  scope. 

Brussels  Art  Notes 

The  exhibition  of  works  by  English  artists,  arranged 
by  Sir  Martin  Conway  and  Sir  Joseph  Duveen,  which 
was  held  at  Brussels,  met  with  a  most  favourable  recep- 
tion. The  Belgian  people  were  glad  of  the  opportunity 
to  see  paintings  and  sculpture  by  well-known  or  much- 
talked-of  artists,  Royal  Academicians,  or  members  of 
the  various  groups,  which  afforded  an  interesting  indica- 
tion of  the  condition  of  contemporary  art  in  England. 
The  organisers  of  the  exhibition  brought  together  a 
selection  which  will  appear  again  at  an  annual  salon 
of  the  Academic,  adding  thereto  certain  examples  of 
the  work  of  younger  and  independent  artists.  Each 
artist  was  represented  by  a  single  work,  and  sometimes 
even  this  was  but  a  carte  de  visite.  It  is  to  be  regretted 
that  some  of  the  better  artists  did  not  send  small  groups 
of  paintings  so  that  their  work  might  have  been  repre- 
sented in  a  more  interesting  manner.  The  hanging  of 
so  many  pictures  of  such  diverse  natures  was  an  extremely 
difficult  task,  and  Mr.  Philip  Connard,  w  ho  was  responsible, 
did  his  work  very  successfully.  Among  notable  contri- 
butions were  those  by  Sir  William  Orpen,  Sir  D.  V. 
Cameron,  Sir  John  Lavery,  Mr.  Charles  Sims,  Mr.  Charles 
Shannon,  and  Mr.  Alfred  Munnings,  also  Mr.  Oliver 
Hall's  charming  Spanish  landscape,  the  still-life  by 
Mr.  William  Nicholson  ;  la  plage,  by  Mr.  Philip  Connard  ; 
the  French  landscape,  by  Sir  H.  Hughes-Stanton  ;  the 
beautiful  figure  painting,  by  Mr.  George  Clausen  ;  and 
Sir  Charles  Holmes's  factory  scene.  Mr.  Augustus  John's 
insignificant  contribution,  as  well  as  that  of  Mrs.  Dod 
Procter  (whose  exhibit  at  Burlington  House  this  year 
has  been  so  remarked  upon),  was  disappointing.  The 
sculpture  section,  and  especially  Mr.  Epstein's  work, 
met  with  much  appreciation.  Amongst  the  numerous 
and  varied  works  by  the  younger  artists,  he  Montagnard, 
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l>v  Mr  |(ihn  Keating,  tin-  Scotch  painter,  and  the  beautiful 
nude  study  of  a  woman,  by  Mr.  A.  K.  Lawrence,  have 
been  acquired  l>\  the  Lelgian  Government  Similarly, 
in  Paris,  where  this  same  collection  was  on  exhibition 
previously,  two  works  were  bought  by  the  State,  for 
the  Luxembourg.  Water-colours,  designs  and  prints 
were  also  included  in  this  interesting  salon,  which  num- 
bered, in  all,  some  160  exhibits. 

The  annual  Salon  of  Contemporary  Art,  at  Antwerp, 
was  dominated  by  the  works  of  artists  of  the  most  ad- 
vanced schools.  Messieurs  G.  Van  de  Woestyne  and 
G.  Minne  were  among  the  most  expressive  ;  their 
talent  and  their  genial  personality  commanded  admiration 
and  a  certain  degree  of  respec  t  Hut  how  sad  it  all  is  ; 
how  dreary  and  depressing  ! 

In  pursuance  of  its  policy  of  propaganda  on  behalf  of 
Belgian  art,  the  Belgian  Government  organised  a  retro- 
spective and  modern  exhibition  at  Budapest.  Following 
after  the  exhibitions  at  Berne  and  London,  that  held 
at  Budapest  was  improved  by  the  addition  of  other 
treasures  of  Flemish  art.  Certain  of  these  were  borrowed 
from  Hungarian  collections.  The  seventeenth  century, 
with  its  great  works,  its  magnificent  tapestries,  and  a 
remarkable  series  of  sketches  by  Rubens,  Van  Dyck, 
Jordaens,  and  Siberechts,  produced  its  customary  im- 
pressive effect  ;  while  the  works  of  the  Belgian  masters 
of  the  nineteenth  century — Wiertz,  Navez,  Leys,  Alfred 
Stevens,  Henri  de  Braekeleer,  A.  Heymans,  H.  Boulenger, 
Joseph  Stevens,  Vogels,  Artan,  Charles  Degroux,  Stob- 
baerts,  Evenepoel,  Claus,  Baertsoen,  Theo  van  Ryssel- 
berghe,  Constantin  Meunier,  Fernand  Khnopff,  etc. — 
were  seen  side  by  side  with  fine  groups  by  James  Fnsor, 
Delaunois,  G.  Minne,  Leon  Frederic,  Laermans,  Courtens, 
Opsomer,  etc.  The  exhibition  was  most  successful,  and 
M.  Paul  Lambotte,  Director-General  of  Beaux-Arts  in 
Belgium,  who  was  the  organiser,  had  a  warm  reception 
in  Budapest. 

Notes  from  Italy 

The  third  International  Exhibition  of  the  Decorative 
Arts,  opened  at  the  Villa  Reale  of  Monza  at  the  end  of 
May  by  the  Minister  of  Public  Instruction,  the  Hon. 
Fedeli,  keeps  up  the  high  level  of  interest  attained  in 
previous  years,  as  well  as  its  thoroughly  international 
character.  From  without,  Germany^,  Switzerland,  France, 
Spain,  Hungary,  even  Russia  under  the  guidance  of  the 
Soviet,  are  represented  ;  while  glass-ware,  ceramics  and 
woven  fabrics  have  come  from  Sweden,  Denmark,  and 
Holland.  Among  the  special  features,  as  contrasted 
with  previous  years,  of  the  present  display,  may  be 
mentioned  the  Bottegha  d'Arte,  an  experiment  which,  il 
not  entirely  novel,  may  be  considered  as  working  out  to 
serious  results.  I  saw  a  good  deal,  when  at  Venice  last 
year,  of  the  Bottegha  d'Arte,  now  established  in  that  city 
at  the  corner  of  the  Piazza,  in  the  Angolo  del'  Ascension, 
under  the  able  guidance,  as  Art  Director,  of  Sig.  Riccardo 
Nobili,  and  was  very  favourably  impressed  with  the 
fine  quality  of  the  goods  shown — infinitely  better  than 
so  much  of  the  poor  stuff  which  is  "  pushed  on  "  to  the 
tourists.  It  is  evident  that  such  guidance  must  help 
the  individual  Bottegha,  and  that  of  the  old  city  of  Aquila 
in  the  Abruzzi  owes  a  great  deal  of  the  success  of  its 
exhibit  at  Monza  to  the  devoted  attention  of  the  Onor. 


Cimoroni,  President  of  its  industrial  school,  which  displays 
here  ceramics,  beaten  iron,  lace,  fabrics  and  copper  ; 
and  to  Anton ietta  Cesa,  who  was  brought  to  Umbria 
to  deliver  a  course  of  leather  work,  in  which  she  is  a 
skilled  mistress,  to  the  Aquilesi.  In  ceramics,  the  well- 
known  firm  of  Ginori  and  the  Society  of  Laveno  are  well 
represented,  in  lace  that  of  Jesurum  ;  and  Umberto 
Belotto  combines  ceramics  and  beaten  iron  into  forms 
of  individual  beauty. 

Among  the  foreign  sections,  Germany  takes  an  im- 
portant place,  occupying  a  gallery  and  no  less  than  ten 
rooms  (sale)  with  majolica,  glass,  and  silver  work  and 
fabrics.  Hungary  follows  again  the  rich  tradition  of  its 
Magyar  design,  the  Society  of  S.  Luke  contributes  objects 
of  sacred  art  in  the  Swiss  section,  and  Stockholm  sends 
glass  from  the  factory  of  Orrefors.  It  is  still  to  be  hoped 
that  on  the  next  occasion  British  art  may  find  a  worthy 
place  at  Monza. 

The  Salterio  International  Competition  for  designs  in 
pure  silk,  especially  for  cravats,  has  been  postponed  till 
the  end  of  August,  in  view  of  certain  important  prizes 
which  have  been  recently  added.  These  include  a  gold 
medal  offered  by  the  Ministry  of  "  Economia  Xazionale," 
to  be  assigned  to  the  schools  of  Italy,  or  Italian  schools 
outside  Italy  ;  a  gold  medal  offered  by  the  Podesta  of 
Como,  Sig.  Baragiola,  to  Italian  artists  residing  out  of 
Italy  ;  and  lastly,  a  gold  medal  from  the  Enta  Nazionale 
Serico,  to  those  artists  whose  designs  show  the  completest 
technique  for  reproduction  in  silk.  More  than  five  hun- 
dred artists  are  now  competing,  and,  to  give  fuller  oppor- 
tunity for  the  above  awards,  the  date  for  receiving 
works  is  postponed  to  August  31st  of  this  year. — S.B. 

Amshewitz  Exhibition 

Judging  by  results,  Mr.  J.  H.  Amshewitz  is  generally 
more  interested  in  colour  than  in  form,  and  the  paintings 
recently  exhibited  by  him  at  the  Fine  Art  Society  (148, 
New  Bond  Street,  London)  had  all  the  romantic  quality 
that  not  infrequently  accompanies  such  a  viewpoint. 
Some  of  the  exhibits  were  very  pleasing,  and  the  interest- 
ing Barbaric  Dance  and — to  repeat  oneself — the  romantic 
Gypsy  Lover  were  both  pictures  of  considerable  merit. 
Among  portraits.  The  South  African  was  appealing  in  a 
wistful  manner  ;  now  and  again,  however,  the  linear 
qualities  of  design  were  somewhat  sacrificed  to  the 
artist's  evident  love  of  brilliant  pigment,  most  noticeably 
in  the  charmingly  composed  Venus  deriding  Mars.  Of 
the  landscapes,  Pelicans  in  the  Park  (St.  James's)  was 
attractive,  though  leaden  in  atmosphere,  and  The  Cape 
Farm  effective  with  its  sunlit  walls.  Other  exhibits 
included  Monsieur  Pierre  ? — C'est  moi ,  and  Household 
Gods,  both  indebted,  at  least  in  part,  to  the  influence 
of  Brangwyn,  a  Fete  Galantc,  in  the  Watteau  tradition, 
Gold  Mine,  Johannesburg,  a  strongly  painted  landscape, 
and  a  set  of  eight  etchings  exemplifying  a  form  of  artistic 
expression  but  recently  acquired  by  the  artist,  and  in 
which  he  displayed  signs  of  progressing  far. 

Athletes  in  Sculpture  and  Some  Water-Colours  of 
Public  Schools 

The  work  of  Dr.  R.  Tait  McKenzie,  Professor  of 
Physical  Education  at  the  University  of  Pennsylvania, 
is  well  known  in  America  for  its  rendering  of  athleticism 
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in  the  various  fields  of  sport.  As  in  previous  displays, 
the  aim  of  an  exhibition  of  his  sculpture  and  plaques, 
seen  at  the  Fine  Art  Society's  Galleries  (148,  New  Bond 
Street,  London),  was  the  expression  of  the  vitality  of 
youth,  strength,  and  physical  beauty,  when  seen  in  such 
sports  as  running,  diving,  vaulting,  Rugby  football,  and 
casting  the  javelin,  to  name  but  a  few.  In  the  many 
exhibits  the  artist's  feeling  for  poise  and  form  was  marked, 
as  well  as  the  portrayal  of  energy  and  movement.  This 
was  well  seen  in  The  Onslaught ,  a  group  of  figures  on  the 
football  field,  straining  and  struggling  against  one  another 
in  a  realistic  and  powerful  manner,  the  whole  forming 
the  shape  of  a  breaking  wave.  A  number  of  single 
figures,  in  variouslv  poised  attitudes,  were  also  attractively 
modelled,  notable  among  them  being  The  Supple  Juggler, 
The  Javelin  Cast,  and  Jumper  cleaning  his  Shoe,  pleasing 
on  account  of  the  artist's  sense  of  line  and  form.  The 
first  sketch  for  the  Cambridge  Memorial  was  perhaps  a 
little  exaggerated  in  movement,  which,  however,  may 
have  been  rectified  in  the  finished  figure.  An  impressive 
dignitv  distinguished  the  sketch  of  composition  of  Scottish 
Memorial,  of  which  several  studies  of  heads  for  the 
Frieze  were  shown.  Some  pieces  entitled  Grotesques 
were  pleasantly  humorous,  The  Door  Knocker  being 
particularly  amusing,  and  Knife  Rest,  No.  I.,  nice  in 
design . 

Some  views  of  the  familiar  buildings  and  playing  fields 
of  the  public  schools  formed  the  subject  of  another 
exhibition  at  the  same  galleries  by  Mr.  Bernard  Gotch. 
Among  the  best  must  be  mentioned  those  of  Sherborne, 
The  War  Memorial  at  Harrow,  and  Cloister  Garth,  Repton  ; 
while  also  of  some  merit  were  Gateway,  Westminster, 
and  Haileyburv. 

Etchings  by  Oliver  Hall 

Mr.  Oliver  Hall's  etchings,  an  exhibition  of  which 
was  held  recently  at  the  London  gallery  of  Messrs.  Frost 
and  Reed,  Ltd.,  almost  always  show  a  good  feeling  for 
design,  which  is  not  lost  even  in  cases  when  much  of 
their  charm  lies  in  the  delicacy  of  their  treatment.  In 
the  boldly  handled  Mausoleum,  Bardsea  Park,  the  wind- 
tossed  trees  give  to  the  composition  a  suggestion  of 
movement  that  is  somewhat  rare  in  Mr.  Hall's  plates, 
though  it  is  present  also  in  the  rainy  skies  which  he  renders 
with  such  sensitive  assurance  in  the  Storm  Clearing  — 
Ginah  Warren,  Shoivcrv  Weather — Duneton  Common, 
llavling  Island,  and  King's  Lynn.  Mellow  richness  of 
effect  is  attained  in  the  Bardsea  Mill,  Roman  Bridge 
Ronda,  and  the  well-balanced  view  of  St.  Martin's  Bridge — 
Toledo  ;  while  Grim  Spain,  Broughton  Moor,  and  the 
poetic  little  Study  of  Trees — Hayling  Island  are  some 
other  subjects  deserving  mention. 

A  Fine  Silver  Trowel 

As  an  interesting  example  of  modern  craftsmanship, 
we  illustrate  two  views  of  the  silver  trowel  used  by  II. M. 
The  Queen  for  the  laying  of  flic  foundation  Stone  of 
Stowe  School  Chapel,  on  June  13th.  The  trowel,  which 
was  presented  by  the  architect,  Sir  Robert  Lorimer, 
A  K  V,  is  engraved  with  the  arms  oi  Stowe  School, 
supported  by  an  angel.  The  silver  work  was  executed 
from  the  architect's  design  by  the  Artificers'  Guild  ; 
while  for  the  handle  a  sixteenth-century  Italian  ivory 


has  been  used.  From  the  illustration,  it  is  easy  to  see 
that  the  design  of  the  trowel  is  far  in  advance  of  the 
usual  class  of  implement  used  for  ceremonial  purposes. 

Obituaries 

Two  serious  losses  to  the  Fine  Art  Trade  in  Britain 
have  occurred  through  the  deaths  of  Mr.  Eugene  Cremetti 
and  Mr.  L.  Martin  Leggatt.  Mr.  Cremetti,  who  died 
on  May  12th,  aged  seventy-six,  had  long  been  well  known 
as  an  art  dealer  in  London  when,  in  1908,  he  acquired 
the  famous  galleries  of  Thomas  McLean,  in  the  Haymarket, 
which  about  five  years  ago  were  taken  over  by  Mr.  W.  W. 
Sampson.  Like  Mr.  Cremetti,  Mr.  Martin  Leggatt  was 
a  munificent  supporter  of  the  Fine  Art  Provident  Insti- 
tution, and  allusion  to  recent  gifts  by  both  gentlemen 
was  made  in  our  last  issue.  Mr.  Leggatt,  who  died  on 
June  15th,  aged  sixty-seven,  was  senior  partner  in  the 
well-known  St.  James's  Street  firm  of  Leggatt  Bros. 
Eldest  son  of  the  late  Henry  Leggatt,  printseller,  Mr. 
Martin  Leggatt  was,  despite  his  deep  knowledge  and 
long  experience,  a  remarkably  modest  man.  Though  he 
had  attained  the  office  of  Master's  Warden  of  the  Fine 
Art  Trade  Guild,  it  is,  one  believes,  an  open  secret  that 
he  might  have  occupied  the  Master's  chair  had  he  aspired 
to  it.  But  distinctions  meant  little  to  Mr.  Leggatt, 
whose  decease  robs  a  host  of  friends  of  one  whose  memory 
will  be  held  in  the  highest  esteem. 

Among  artists  who  have  passed  away  must  be  men- 
tioned Mr.  John  Keinhard  Weguelin,  BAN'  S.  (April  jSth), 
Mons.  Henri  Otman  (June  1st,  aged  forty-nine),  who 
died  as  the  result  of  a  motor  car  accident,  and  Mrs. 
Francis  Hueffer,  who  passed  away  a  few  days  later. 
Born  Catherine  Madox  Brown,  Mrs.  Hueffer's  father  was 
Ford  Madox  Brown,  the  celebrated  pre-Raphaelite. 
She  married  the  late  Dr.  Francis  Hueffer,  and  had  issue 
the  well-known  authors,  Mr.  Ford  Madox  Ford,  Mr. 
Oliver  Madox  Hueffer,  and  Mrs.  Juliet  Soskice.  Herself 
an  artist,  Mrs.  Hueffer  exhibited  more  than  once  at  the 
Royal  Academy,  the  first  occasion  being  in  1869  (At 
the  Opera).  Mr.  Weguelin,  whose  death  at  Hastings  has 
been  already  mentioned,  was  born  at  South  Stoke, 
Sussex,  in  1849,  n's  father  being  the  rector  of  that  parish. 
After  being  educated  at  Cardinal  Newman's  Oratory 
School,  Edgbaston,  Birmingham,  Mr.  Weguelin  was, 
from  1870  to  1873,  an  underwriter  at  Lloyd's.  In  the 
latter  year  he  entered  the  Slade  School,  where  he  studied 
under  Poynter  and  Legros.  He  commenced  exhibiting 
in  1^77,  being  represented  at  the  Royal  Academy  for  the 
first  time  in  the  following  year  by  what  became  one  of 
his  best  known  works,  The  Labour  of  the  Danaids.  In 
[894  he  was  elected  an  Associate  of  the  Royal  Society 
of  Painters  in  Water-Colours,  full  membership  being 
accorded  to  him  in  [898. 

Society  of  Graphic  Art 

Sound  technique  is  an  article  of  faith  with  members 
of  the  S01  iety  of  Graphic  Art,  and,  bearing  this  in  mind, 
it  was  a  little  disappointing  to  find  that  the  Society's 
seventh  exhibition  at  the  R.I.  Galleries  (105,  Piccadilly, 
London)  was  rather  less  representative  of  good  draughts- 
manship than  usual.  Xot  but  what  there  were  some 
brilliant  exceptions  to  this  statement.  Mr.  Gerald  L. 
Brockhurst's   etchings,    Maureen   and    Le   Casaquin  de 
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I  hi  ue  stood  apart,  chiefly  on  account  of  their  definite 
linear  quality  and  sound  drawing,  qualities  which  were 
somewhat  lacking  in,  say,  the  drawings  called  Optimist 
and  Pessimist,  by  another  hand.  As  it  was,  these  two 
works  proved  didl  and  uninteresting,  similar  remarks 
applying  to  several  other  items  in  the  exhibition.  Among 
exhibits  meriting  attention  were  Sir  Frank 
characteristic  dry-points,  Hobb's  Hawth,  No. 
)  in  mouth ,  and  Mr  Martin  I  birdie's  etching, 
The  Farm  on  the  Hill  Topi.  Mr.  Henry  Brewer 
and  Mr.  liorlase  Smart  also  showed  work  in 
their  customary  styles,  the  former's  A  Street 
in  Rouen  being  particularly  charming.  There 
were  several  pen  drawings  of  architectural 
subjects  by  Mr.  Hanslip  Fletcher,  of  which  the 
best,  both  equally  free  in  handling,  were  per- 
haps the  Pont  Neuf,  Paris,  and  5/.  Chapellc, 
Paris.  By  way  of  contrast  to  these  may  be 
mentioned  Mr.  Fred  Taylor's  lithographic 
study  of  Path,  with  its  effective  light  and 
shade.  Mr.  A  rent  Christensen's  etching  with 
aquatint,  Chassc  (lit  Pharaon,  made  an  inter- 
esting subject,  and  Miss  Cecil  Leslie's  aqua- 
tints, Europa  and  The  Lady  with  the  Fawns, 
were  rendered  with  attractive  simplicity.  Miss 
A  M.Sherlock's  etching,  Richmond,  Yorkshire, 
pleased  the  eye  with  its  good  composition  and 
well-balanced  light  and  shade;  while  .Mr. 
Terence  Lambert's  pencil  drawings  were  note- 
worthy for  their  sharpness  and  precision  of 
statement.  Among  other  interesting  items 
were  typical  works  by  Mr.  Frank  L.  Emanuel, 
Mr.  Cyril  Saunders  S  packman,  Mr.  Allan 
McNab,  and  Mr.  Algernon  Talmage.  Inci- 
dentally it  may  be  added  that  the  catalogue 
of  the  exhibition  bore,  by  way  of  text  :  "  True 
Art  is  a  universal  language,  for  which  one 
requires  no  dictionary." 


as  well  as  to  the  sailor,  though  his  opportunities  for 
enjoying  the  sight  of  such  of  them  as  are  still  left  are 
infrequent  enough.  It  is  not  difficult  to-  appreciate, 
on  this  score  alone,  the  fascination  of  collecting  old  ship 
models,  apart  from  the  historical  interest  attaching  to 
the  subject.  An  exhibition  like  that  arranged  by  Mr. 
Frank  H.  Mason,  at  the  Sporting  Gallery  (32,  King 
Street,  Covent  Garden,  London),  bears  eloquent  witness 


Some  Laszlo  Portraits 

What  may  be  termed  the  court  painter 
tradition  was  recalled  by  Mr.  Philip  A.  de 
Laszlo's  exhibition  at  the  French  Gallery 
(120,  Pall  Mall,  London),  where  all  but  a  few 
of  the  items  were  portraits  of  Royalties  of  the  few 
surviving  Courts  of  Furope.  Mr.  de  Laszlo  is  a  cap- 
able portraitist,  although  his  sense  of  colour  might  be 
questioned  at  times,  notably  in  his  choice  of  back- 
grounds. Among  the  many  presentments  of  beautiful 
women  in  the  display,  however,  one  of  the  most  successful 
was  that  of  H.M.  the  Queen  of  Greece,  in  which  a  warmth 
of  colour  was  introduced  into  the  flesh  painting  of  the 
face  that  distinguished  it  from  the  colder  tones  of  some 
of  the  other  heads.  Notable,  also,  were  the  profile 
study  of  H.JiL  the  King  of  Spain,  and  the  dignified 
likeness  of  H.R.H.  the  Princess  Beatrice.  Mention  must 
be  made  of  the  attractive  portrait  of  H.R.H.  the  Duchess 
of  York,  and  the  delicate  rendering  of  the  drapery  in 
the  picture  of  Her  Grace  the  Duchess  of  Portland. 

Ship  Models  and  Pictures 

There  is  a  peculiar  grace  and  beauty  about  the  lines 
of  the  old  sailing  ships  which  appeal  to  the  landsman 


SILVER  TROWEL  ENGRAVED  WITH  THE  ARMS  OF  STOWE  SCHOOL, 
AND  FURNISHED  WITH  A  10TH-CENTURY  ITALIAN  IVORY  HANDLE 
THE  TROWEL  DESIGNED  BY  SIR  ROBERT   LORIMER,  A.R.A. 


to  the  attraction  and  value  that  such  models  can  have 
to  others  beside  the  collector  himself.  Mr.  Mason  has 
not  stopped  at  models  ;  he  has  supplemented  his  exhibits 
with  paintings  and  water-colours  of  ships,  etchings  of 
ships,  representations  of  ships  from  a  plaquj  to  an 
engraving  on  a  whale's  tooth,  and  old  maps.  ( >ne  of 
the  most  interesting  of  the  large  models  is  that  of  an 
armed  merchantman  of  about  1820-30.  This  is  prob- 
ably a  tvpe  of  East  Indiaman,  and  is  known  to  have 
been  built  in  Sunderland,  though  the  original  from 
which  it  was  taken  has  not  been  identified.  The  model 
is  a  contemporary  one,  and  would  seem  to  be  the 
untouched  work  of  a  skilled  shipwright,  the  rigging 
showing  evidence  of  the  hand  of  a  professional  ship- 
rigger  of  the  period.  Another  example  is  that  of  H.M.S. 
Nelson,  the  hull  of  which  is  carved  from  the  solid  block. 
This  model  was  found  on  Tyneside,  the  maker  and  origin 
being  unknown.  Then  there  are  the  smaller  models,  in 
bone,   wood,   and   straw,  some  of  them    the   work  of 
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French  prisoners-of-war  in  Napoleonic  times.  Several  of 
these  are  most  intricate  in  their  detail  ;  one,  said  to  be 
of  the  Victory,  and  which  came  originally  from  Edin- 
burgh, being  particularly  delicate.  Other  interesting 
exhibits  are  an  opium  clipper  of  1S20-30,  and,  pro- 
gressing into  the  era  of  steam  propulsion,  a  well-finished 
model  of  a  Greenland  sealer  of  i860.  Coming  almost 
right  up  to  date,  there  is  a  panoramic  view  of  a  war- 
time convov  of  camouflaged  ships,  showing  the  disposi- 
tion of  the  various  units.  The  builders'  models  shown, 
including  one  cf  the  famous  clipper,  Loch  Torridon,  in 
which  Joseph  Conrad  once  sailed,  may  not  have  the 
beautv  of  the  older  specimens,  but  they  are  equally 
interesting  as  indicating  the  more  finished  work  of  later 
times.  Mr.  Mason  is  a  competent  artist,  and  some  of 
his  exhibited  works  are  most  attractive.  Among  these 
mav  be  mentioned  The  American  Black  X  Packet  of 
Blackua!!  and  East  Indiaman  outward  bound  towing  past 
Greenwich,  both  drypoints  ;  a  tinted  etching  of  Cutty 
Sark  ;  Fort  St.  Manoel,  a  water-colour  ;  and  a  fantastic 
subject,  The  Wreck  of  the  Ivory  Ship,  painted  in  oils. 

Modern  Decoration 

"  Modern,"  as  a  term  applied  to  interior  decoration, 
is  apt  to  conjure  up  visions  of  too  vivid  colouring,  angular 
and  heavy  furniture,  and  bright  lighting.  Such  are  all 
too  often  the  characteristics  of  what  is  described  as  the 
artistic  decoration  of  to-day,  which  appears  extravagantly 
blatant  when  compared  with  the  traditional  furnishing 
of  the  past.  Apart  from  this  affectation,  however, 
there  exists  a  sincere  movement  in  modern  decorative 
art  which  aims  not  only  at  expressing  contemporary 
ideas,  but  is  definitely  based  on  the  sound  foundations 
of  antiquitv.  It  was  on  these  lines  that  Messrs.  Trollope 
and  Sons  (West  Halkin  Street,  P.elgrave  Square,  London) 
constructed  a  modern  bedroom  which  has  been  recently 
on  view  at  their  galleries.  Designed  by  Mrs.  Wilfred 
Ashley,  the  scheme  of  ornament  gave  an  impression 
of  submarine  life,  bv  means  of  the  introduction  of  such 
motives  as  shells,  dolphins,  and  sea-horses.  The  carefully 
arranged  lighting,  most  of  which  was  concealed,  shed 
a  soft  and  pleasing  glow  over  the  whole  room  ;  while 
an  intriguing  effect  was  obtained  by  the  treatment  of 
the  walls  in  such  a  manner  as  to  suggest  mother-o'-pearl. 
Simplicity  constituted  the  keynote  of  the  furniture, 
noteworthv  being  the  wardrobe  covered  in  Coral  velvet, 
with  silver  mounts,  and  a  silvered  commode  supported 
bv  four  sea-horses.  Mention  must  be  made  also  of  the 
attractive  clock  in  the  form  of  a  star-fish,  the  sea-green 
carpets,  sand-coloured  floor,  and  the  exquisite  bed 
covering,  at  once  gold  and  silver  in  effect. 


HERALDIC  DEPARTMENT. 
Conducted  by  Mrs.  Haltenviile  Cope. 

(H.  23S)  Arms  from  King's  Castle,  Ardglass  (Newry). 
—  In  1807,  O'Neill  took  the  arms  of  Geoghegan  of  Bun- 
owen,  Castle  Galway.  The  arms  to  which  you  refer  appear 
to  be  the  latter  with  the  motto  and  crest  of  O'Neill. 


(H.  239)  Arms  on  Seal  (Hampton,  Middlesex). — 
[Arms  of  John  Jones,  of  Hampton/  I  do  not  think 
the  arms  are  Jones  ;  they  seem  to  be  more  like  Dacres 
or  Edwards.  Often  on  wills,  seals  were  used  other 
than  that  belonging  to  the  testator  ;  any  seal  that 
happened  to  be  available  would  suffice.  Parian  :  This 
family  came  from  Shifnal,  co.  Salop,  and  were  burgesses 
of  Shrewsbury.  1620-1682  ;  coopers  in  the  town.  The 
3rd  quartering  is  evidently  derived  from  Tudor  Trevor, 
Lord  of  Hereford,  and  borne  by  his  descendants. 

(H.  241)  Crest  engraved  on  a  piece  of  Steel  ("  An- 
cestor," Dorset). — Gules,  on  a  bend  a  lion  passant  sable 
(sometimes  shown  passant  guardant)  were  granted 
October  30th,  16S2,  to  Gollop  of  Strode,  co.  Dorset, 
descended  from  John  Gollop,  of  North  Bowood  and 
Temple,  Dorset.  The  crest  and  motto  were  as  described 
by  you.  These  arms  show  descent  from  Cvnric  Efell, 
Lord  of  Eglwys  Egle,  in  Bromfield,  North  Wales.  Under 

Gallop  "  there  are  two  pedigrees  in  Vis.  Dorset.  The 
inter-marriages  and  Christian  names  suggest  a  North 
Welsh  or  Lancastrian  origin. 


Silversmiths'  Competition 

Of  late,  The  Worshipful  Company  of  Goldsmiths  have 
been  making  efforts  "  to  draw  attention  to  the  artistic 
side  of  the  manufacture  of  plate."  To  further  this  scheme, 
the  Company  has  instituted  a  competition  for  silverwork 
saleable  at  prices  ranging  from  £1  to  ^50;  and  is  arrang- 
ing a  series  of  exhibitions,  meetings,  and  lectures  for  the 
benefit  of  dealers,  craftsmen  and  others  interested.  The 
competition,  which  will  be  judged  by  Sir  Edwin  Lutyens, 
R.A.,  and  others,  is  primarily  for  small  articles  of  original 
design,  ranging  from  napkin  rings  to  tea  sets,  and  small 
trophies.  British  subjects  only  are  eligible  for  admission 
as  candidates,  and  all  entries  must  be  sent,  before  October 
15th,  to  the  Clerk  of  the  Goldsmiths'  Company,  Gold- 
smiths' Hall,  London,  E.C.2,  from  whom  further  particulars 
of  the  competition  are  obtainable. 

Temporary  Change  of  Address 

Owing  to  the  rebuilding  of  their  premises  in  St.  James's 
Street,  London,  Messrs.  Albert  Amor  have  temporarily 
transferred  their  stock  to  No.  6,  Mason's  Yard,  Duke 
Street,  S.W.i,  where  the  restricted  accommodation  has 
been  exploited  to  an  unusually  successful  degree. 

Sculpture  for  the  Victoria  and  Albert  Museum 

The  three  valuable  pieces  of  sculpture  recently  be- 
queathed to  the  Victoria  and  Albert  Museum  by  the 
late  Right  Hon.  E.  Leverton  Harris  are  now  on  exhibi- 
tion. These  are  a  very  interesting  walnut  group  of  the 
Virgin  with  the  Dead  Christ,  which  is  almost  certainly 
English  work  of  the  fourteenth  century  ;  a  limewood 
statuette  of  the  Virgin  and  Child,  ascribed  to  the  great 
Franconian  sculptor,  Tilman  Riemanschneider  ;  and  a 
painted  wood  statuette  of  St.  Mary  Magdalene,  bearing 
the  Brussels  mark  and  dating  from  the  early  years  of 
the  sixteenth  century. 
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Having  enquiries  for  finest 
Chinese  Works  of  Art 


SPINK  &  SON  LIMITED 

are  in  a  position  to  pay 
the  highest  possible  cash 
prices  for Old  Chinese 

carvings   in  Jade  

Lacguer  and  miscellaneous 
Haras  tones  —  Old  Chinese 
Porcelain  —  Pottery  — 
Textiles  —  Cloisonne  and 
Canton  Enamel 


By  Appotntmtnt 
KINDLY    WRITE  TO 


The  Managing  Director, 

Spink  &  Son  Lt-p 

5  •  6  •  7  •  KING  STREET  •  ST.  JAMES'S 
LONDON  S.W.i 

Teltphone  :  Otrrard  8426 

All  Communications  If    necessary     the    Company  will 

treated  as  send   their   expert   to   any   part  of 

Strictly  Confidential  the  United  Kingdom  free  of  Charge 


Dealers  in  Works  of  Art  for  over  1 50  years. 
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Three   fine   specimens   of   18th-century   ENGLISH   CARVED   WOOD   CONVEX  MIRRORS. 

On    view   at   our    Galleries   and  for  sale   with   many  other  examples   of  Mirrors,  also  Antique 
Furniture,  marble  and  wood  Mantelpieces,  and  Works  of  Art,  etc. 


Te„Pho„e     LITCHFIELD  &  CO  Lu  ~ 

Mayfair  0456  ^ 1    X  ^ — A  -L  J_  1     ILiljLy       W        V  ><  V  ^  .       ^  Wesdo-London 

(GOVERNING   DIRECTOR:    WALTER  L.  BROTHERS) 

Dealers  in  Antiques,  Decorators  &  Furnishers 

3,  Bruton  Street,  Bond  Street,  London,  W.l 

August,  VJrl' .  —  No.  cccxii.  LXX 


Telephone:  Gerhard  6463 


Telegrams:     Auhifasro,    Piccy.  London 


Walter  H.  Willson 

Expert  in  Old  English  Silver 
and  Sheffield  Plate  XSk. 

28,  KING   STREET,  ST.   JAMES'S,  LONDON, 

S.W.I 


OLD  ENGLISH  SILVER. 

Circular  Salver,  decorated  with  flat  chasing  with  deep  border,  richly 
chased  and  embossed  roses,  leaves,  grapes,  shells,  etc.,  on  four  feet. 
Made  by  Joseph  Craddock  and  William  Reid  in  London.  Date  1824. 
Diameter,  27  in.       Duty  free  in  America.        Price  on  application. 


SILVER  100  YEARS  OLD  AND  OVER 
CAN  BE  SENT  INTO  THE  UNITED 
STATES    FREE  OF  DUTY. 


^ne^ntyue&ilwr 


PHOTOGRAPHS  WITH  PARTICULARS 
OF  OTHER  PIECES  GLADLY  SENT 
BY  POST. 
ENQUIRIES  ESTEEMED. 


By  Appointment  to  H.M. The  King 


Tea  Set.  George  m  ,1818-1819. 


I 


SPINK  &  SON.LT? 

17 and  18.  PICCADILLY,  LONDON. W.l. 


telephone: 
RECENT  0519. 


AND  AT  5.6  A  7,  KING  STREET.  ST  JAM  ESS.  S.W.I. 


u  cables: 

SPINK. PICCY.  LONDON. 


